Chaf=ter M

oocial Conditions

In the utopihn <=_;% which prevailed before the
times of the Kildar-iS and ohe first saviour t/sabha, people
lived in the st -t of bliss. With the gro.dual indifference
to ddfira people suffered from scarcity and untimely death
which resulted in chaos iIn the society. The iwlakaras
and lisabha, In order - check Lhe oeteriorciting conditions,
evolved 1i.olitical and social checks in the foriu of three
nitis, and kingship, punishment (@amcanitij, es-Dablisnment

of the four ganas and the institution of marriage”.

The duty of a king, accoraing to the Vh(F),
was to keep up a stai.e of equilibrium betvgeen the three
ends of human life (tivaggaviroha)z, on which the society
could stand firmi:A. Tne healtny oGsire of a human being
IS expressed by the authoi® of Yh(F) through ciamba, one of
the sons of Krsna. He says he had done fairly v;ell as
regards the fulfilment of darrj:a and ~xttha; he wanted to

fulfil kama in a siirxicir way " .

Though on a spiritual level Jainism believed
in an equality of all beings, on social level it had.to face

a graded society divider into four classes, as advocated by

1. VhjPj, 157-163. 2. 1bid.r219.
3. Vh(P), 101.



HindufSra. The above oruer placed the Jjjrahirianas at the
top of the social hier.srchy and belov; them were the other

N . _/
varnas, the K=atriya, the Yaisya and the gudra.
Marriage and Vernas :

This social order was best revealed in the
marria:e customs of the day. a Brahmana male could marry
in all the foui" varnas”, jiiile others could marry in their
respective varnas and in \ooirias below them, allowing the
S;\jrc'-s to marry in tlicir V;;-ma g1t:¥y

That marriage was a fair incex to jud*c the rank
of a varna in the society becomcs clear from the f.et that
the family of the bride was taken to be lower than that of
the bridegroom even though they belonred to the same V*-ma.
Somappabha and .1i("gjes:i, who v;ere cousins and very
po*werful kinrs in India during their uii-e, make an agreement

2£UsK, OtKfcy-Is' Sin-iS
that they should i1atermarry tlieir daughters™, and not give
tneir daughters to other kings, as the latter would take
themselves superior™ to the 1wo , tilough they might be
vassals™. Examples of kings refusing proposals meo.e to the

princesses by youths of lower class”™ are not wanting in

1. Ibid".r 132.
2. yh(F), 10B,
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the Vh(P)".

Exaplas of anuloma type of nar-riages fg'ee the

Vh(F) are quite numerous. Jiyasattu asked his officers to

be in search of A beautiful khattiVgx or rnahanatwho were

well-versed in music and dance, as suitors to his daughters,
oama and Vijaya2 . Gai"uchawadatta, daughter of Garusaroi,

a ssttt, Vs to be given in marriage to a person who
excelled her in vocal and istrul.ental music. In this
contest, mahana, khattiya and vaissa youths were present”.
Dharanijadha, "a brahmin, had a son fram, his sei¥Ynt (pessa)

I<avalig§", who was probably from the 5Sudrc. class. Vasudava

1. Jarasamdha war: not ready to give his dciughi,er to Xa"ilsa
v:ho i1;as brought up as a son of. grocer. Vh(P),119. "o
also was the case of princess Fupphadamta; Vh(P), 2"5.

Vasudeva,whc was a warrior, did marry Soilaasiri, a brahmin
girl, but in the guise of a brahmin; Vh(l ), 18319
Inspite of this, there®™ iIs the case of Lhammilla”™who Was
a tr ider by birth,ana yet mai-rifiQ several princess
Vh(F],27-52. Such examples are known in early epigraphs
also. For example, Kadamba ~rincosses, v;to hailec from
a brahmin family, married Guptds ana other kings™ K,VIII ,
24, quoted in HCIF, Vol. 111, p.556 M.

2. Yh(P), 121. 3. 1bid.; 126. 4. lbid.r 320.
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himcelf marrieri many princesses as well as daughters of

tracers”.

Howe*”er a note of dissent has been voiced in
the Vh(P) against this a”e-old tradition of anuloma
marriages. Vi/en askeci to marry a Etayamga girl, -asudeva
himself says, ’marriaE;e of bride and groom from the same
class only 1is praiseworthy; not that which is otherwise” .
Still in another 1instance in the Vh(P)"~ Vasudeva himself
is rediculed by the maic. servants of princess
Fiyamgusumdari. While presenting a dance recital these
maid servants sin™a song based on a popular story. The
story relates how a jackal who nad covered his boay with

the skin of a lion was exposea to others as he mated with a

1. 1bid"T 153, 197, 219, 264.

I _ . Py _ _ (13
2. arisavannasarbandhaiii pasamsamti pamQ,i
asamanagottam na nasamsarati *V\h(P), 156.

3. "p. 2S1-~2.
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feiTials jackal”™,

Contemporiiry literary evidence shovjs both the
2
prevalence of such ™ custom in the society and upholding

r. - 0
it on the part of the >iastrakaras.®
Caste and Qualities

Vh(P) shows that there v;as faith among the
people that thei-e is an iIntrinsic relationship between the

CuSte of a person and his individual”™ inborn qualities,

1. Such a use of allegory to show cla:=s difference is
not an ixiov.v.tion; it is met ith. even earlier in the
Jatakas. There is a reference to a lioness saying to
a jackal, when the latter ;TPdes a suggestion of their
mating, that he v;,s like the candala ariiag the beasts.
See kehta, R.N., Fre-j~udahist India, p. 262.
Karve wno refers to the ridicule of Vasudeva given above,
and reprodus”™s an ill-translated portion of tho
Fiya?igusuiTi(Gari~"ambha in her book hindu Society - ™
rnterpretation™to Vh(F) “the caste sentiments of to day’
had already developed. p™70-71«

2. Hieun Tsiang observes that r.e”.as of the four c/sts marry
vdthin their respective castes. KTW/N_p. 168.

3. Vatsyayana upnolds the union between the bride and the
bridegrom of the same Varna_ ﬁ@y@rlya_)-iﬁhalflada[l_z’pgi_a_l

Life in Ancient India, p.9*
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Jarasamdha, aware of the valour displayed by Karasa iIn
the battle with king Siharaha, suspected that by birth
Kamsa was a khattiya. After an inquiry with his foster,

father who was a trader, i1t came to be known that Kamsa

was born of Uggasena™.
The Brahmanas ;

As has been noted above, according to the Vh(P),
the Brahmanas occupied a higher position in the social
order and were duly respected. They were supposed to be
eligible for every type of respectz- This respect was not
due to fear but the confidence which the Brahmanas evoked
(visaifea) , advantage of which was taken by 111ieves"’?e to
cheat people in the guise of ™ brahminjor by travellers to

secure safety”.

The Brahmanas were invited at feasts arranged on
special occasions”™ such as marriage or celebrations in

honour of some god”. There is also a reference to the greed

1. vh(P), 119.

2. Arahamti diya savvasakkarassa, says a Sarthav”a .V\h(P) 209
3. vh{P), 40. 4. l1bid., 209

5. lbid t. 2. 6. lbid., 7.

7.

thid ., 29.
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of a brahmin lad who wanted to vomit milk preparation
(payasa) served to him, and eat i1t again as It was very

sweet, and also to acquire dakkhina at some other place”.

It also appears that brahmin boys had every
right to ask for food in the house of a householder.
Paj™unna, iIn the form of a brahmin boy, visits the house
of Saccabhama and demands food. Later on, he also visits
the house of Ruppini, where she fulfils ungrudgingly

strange desire of sucking her breasts

There is also a reference in the Vh(P) to a
ferahmin by name Vasubhui, who, though by profession a
teacher and farmer, goes from his village to a city on
the occasion of a lunar eclipse with a desire to secure

gifts from some pijs person, but is disappointed”.
Duties of a Brahmana :

All these privileges bestowed on the Brahmin
class had their root iIn the concept of chakkamma™ . which

constituted the six prime duties of a Brahmana as described

1. lbid.r 22. 2. Jbid.r 95-96.

3. Vh(F), 30.

4* A brahmin by name Kasava performed all the six duties of
a brahmin (chakkammaniraa) and lived by gleaning corns on

field (unchavitti). Vh{P), 234.



also in the Manusml;til- They are 1) leaging the sacred
»

lore, i11) performing sacrifices, ii11) officiating as a

priest in sacrifices, 1v) teaching, Vv) giving gifts and

Vi) accepting them

As such, the Brahmins afe found to be working in
the position of teachers™ (wa.lj.haya, a.j-"havaya) and
priests™. They also™in course of time”took to other
professions like acting”™, farming”, headmanship of village*®

g
probably fortune-telling, acting as minister™and juggiery.

1. l.

2. OF these, the second and fifth were shared In common by
the Ksatriyas andVais;}as which means”™that the specific
.duties of ferahminsaccording tothe St were the
remaining four. Apart from the learning of the Vedas,
it 1s told iIn the Vh(P) that no one minded i1f a Brahmana
in the spirit of an amateur™ learnt other lores like

dancing, music.”™ (p-121)"o« archery (p-203).

3. Vh(P), 30, 182. 4. ihxd,r 153.

5. 1bid.f 31. $.

7. tbid.r 193.

8. From the study of the names of persons following these

profession i1t can be concluded that they were from the

Brahmin class. See for details, Jamkhedkar, A_P.,

"Ethnography from Vasudevahindi” BDCRI ,Vol.23.p.53.See for

the low professions of brahmins, Jaina™J.G.jMNife iIn
Ancient India.etc. 143-43.



In this connection i1t iIs significant to note
that the ferahmins in the Vh(P) are represented also as
ignorantl, loose iIn sexual morals2 and even rrurderers—"s.
However when the lay followers of Jaina religion who
practised non-violence are bestowed with the title Mahana”.
It has to be iInterpreted in the sense of an i1deal brahmin.
The only explanation which can be offered is that right
from the period of the Jatakas a sort of conciousness had

arisen in the masses which condemned the ferahmins accepting

the low professions”™, but upheld the ideal of the Brahmana™.

1. vh(P), 30. 2. fbid.r

3. Two brahmins trying to kill a Jaina monk; Vh(P),”5i
A ferahmin full of vices becoming a thief; Vh(P), 112;
Pippalada, a redactor of Athairvaveda represented as

a parricide; Vh(P), 151-53.

4. 1bid. r 1SI+-1B5» 5. Mehta,R_j\l. ,op. cit.,pp. 21+6- 1+

6. In the Jaina canonical literature also, the ferahmins are

referred to as ’dhi.jatiyasi.e. of condemnable caste. (See

Jain, op. cit p.11f0j /At the same time the duties of a tEue
trahmin were upheld. According to the Uttaradhyayana one
becomes a brahmin (not by birth) but by behaviour like

that of a Brahmin. A person does not entitle himself to be
a brahmin by a smip;j.e recitation of the syllable *CnJ, He

becomes so by observing celibacy (@Bambha®”erena baipbhano)

Uttara.7 25.31-33).And in this sense lord Mahavira was

styled as Mahamahana (Jain™, op.cit,,p-1A-1).
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It is also important to note that according to
Vh(P), the Br&hmanas were not immune from punishment. King
Nalaputta makes his brahmin priest embrace a red hot statue

of a woman as a punishment of his lustful advances to a

trader’s wife!.

The Vh{M), however, does not offer information
beyond that the brahmins workedas messengers 2and priest§
(kulayariya) officiating iIn themarriages of other classes,
who followed a different set ofrituals iIn the marriage

rites/.

Another point which is significant from the
point of relation between caste and profession may also be
noted from the Vh(M). A brahmin studying any other lore
apart Vedic studies was received with a frowmn; he

was accused of having improper education (viruddh>:._gama)®

1. Vh(P), 296. See for a similar view, see Mehta, op«cit.,
p,24g. However, according to the Smrti writers ferahmins
were immune from capital punishment. In extreme cases
they were to be banished. Katyayana Smrti, V.4S3; HCIP ,

Vol. 111, p.557. See also for similar views, Jain,op.cit

p-142.
2. Yh(W), 1I1. 65ab. 3. Ibid.r 11.226.
4. ibid,r 5. Vh(W), I1l1.177a.
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This shows that there was established a relationship

between the subjects studied and one’s profession. Vasudeva
had to give an explanation that the study of subjects asso-
ciated with low profession, such as dance and mmsic,

becomes cQnsurable for a person of higher class only when

he utilises his knowledge for earning a livelihood

(atthagamadisu)
The Ksatriyas ;

Valour was the distinguishing feature of the
Ksatriya class2 as referred to in the Vh(P), This feature
qualified them in the work of protecting the people from
any dangers. They are also called Ra.janyas and the king

3
was one from amongst them

The Kshatrivas were no less cori"petent than the
Brahmanas in spiritual matters. All the twenty-four
saviours of Jainism who showed the path of liberation to
the world, were aii born in the families of Ksatriyas,
amongst whom are two illustrious clans: Ikkhaga and
Hari. An example from the Vh(F) 1is very significant,king

Haricamda appoints a scion of a khattiya family

1. tbid.- 2. Vh(P), 119.
3. Vh(P), 162.



(khattiyakumara) to advise him in religious matters”.

Some scholars attach importance to the revolt
against the sacrificial religion of the Brahmana-period.
especially in the form of Jainism and Buddhism headed,by-
two Kshatriya princes, viz.Mahavira and the Buddha.

One sees a reflection of the same Brahmana-Ksatriya rivalry
in the version of the Parasurama legend as it appears in
the Vh(P)2- According to the legend, Parasurama, through

10wew
the hatred against Ksatriyas who were responsible for the

assa”ination of his father, liquidates all of them, with
some exceptions, twenty-one times. I1”evenge of the same
act, 6akkavatti Subhoma, posthu™ous 8on of king Kattaviriya
kills all the brahmins, twenty-one times,except those who

did not claim themselves to be . .Brggmgnas™

It is to be noted that the latter part of the
above legend describing the exploits of Subhoma i1s an

innovation of the author of Vh(P),

The Vh(M) does not offerany newinformation

about the ksatriyas.

1. fbid.r 170. 2. lbid.7 23™-40.

3, Later on, after their death, both Paraéarama and Subhoma
are said to have been born in the hell. Does the author of
(Vh(P) want to suggest indiroetly that killing brahmins
N Khattiyas iIn persecution ultimately results iIn a vile birtH?,



The Vaisyas

Meig”™rs of this class referred themselves as of
vaisa caste They are also referred to as
V;niyas and made their livelihood by shop\)NkeepingP- ~ome-
times for trading, they moved In carvans and are referred

- 3
to as satthavahas.

The {pbbasg, who were-tite respectable castet*
referred to in canonical literature of the Jainas™ are
referred to in the Vh(P) as indulging in caravan trade™ or
discharging the duty of ~etthi-ship™ in the cities. These

-
also belonged to this class

The gahavatis who earned their livelihood by

_ 9
caravan tradeg and agriculture also probably belonged to

1. Vh(P), 197. 2. Ibid.7 210, 363.
3. Vh{P), 233 ,296. A. Jain, J.G.F op.cit,p.139.
5. Vh(P), 145. 6. Ibid.r 139, 154.
7 . Contestants coming to marry Gamdhavvadatta who was the

daughter of an ibbha (ibbakanua). were from the Brahmana .

the Ksatriya and the Vailya class. Vh(P), 126-27.
Ibid™r 59. 9. Ibid.r g6, 2"3.
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this class/.

It seems that the members of this class were

sometimes iIn charge of the administration of villages™.

The members of the Vaisya class were also probably
associated with usury, which enabled them to indulge in

3
monetary frauds

The religious duty of this class was to attend
to the Brahmanas™ and Samanas. The vaniyas of Rayagiha
are described as being engaged in honouring guests (@tithi)

the mahanas and the samanas”

1. Sarthavaha Carudatta is addressed as gahavati by the
musicians. Vh(P), 133. Trade and agriculture were
the chief means of livelihood for Vaisyaa according to
the Smrti writers. MDS,1.90. Mehta also points out that
they were from the ksatriya.s and Brahman a j ~ Op.cit.
t.256.

2. Jamkhedkar, A.P., Qp.citt’53. 3. Vh(P), B6

I+ Arahamti diya savvasakkarassa, says Vinadatta. Vh(P), 209.
So also another satthavaha by name Vijaya when asked for
accommodation by a brahmin, says that he would make arrange-
ments for that and would serve (sussusa) him according to
his mitey Vh(P), 210,

5. Ibid.. 2.
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From the study of the Vh(P) it becomes clear
that the main bulk of the followers of Jainism was formed
by this class™, especially by the setthis and the sattha-

vahas.

It 1s not possible to make any remark about the
condition of this class during the period contemporary

to Vh(M), as they are very casually referred to in the Vh(M)2

/_
The Sudras

In the social system of the Hindus, every varna
has a specific duty entrusted by the Sastras. The Sudra
class was to serve the three varnas without any malice™
Manu, while describing the system of naming, lays down that
the name of the Sudra should signify servitude (praisya)’.
According to the Vh(P) Usabha established four ganas for

the smooth, running of the government. The naga gana, one

of these four, was appointed as Ka.l.taniveyaga™i.e. persons

1. The study of the names of persons from this class yields

the same results™ Jamkhedkar, Qp.cit, P, 3B.

2. Vh(M), I|.Ba; 11.64a, a™a, 175a.
3. MDS,I1.91.

4. lbid™., 11.32.

5.

Vh(P), 162.



who report the work. The name of pesa servants

(pesa.jana’\1 or pessa)  are suggestive of the meaning given

above.

These servants, also referred to sometimes as
cedas™ and cedis™, worked as attendants helping in toilet®
(amgapadicara” . padikammakarlya®setting the beds
(se.ljapali . massaging the body (samvahiga)®, amgasassusakariya™)
and performing other small works (anakara daraya™), as

their names suggest.

The nurse (dhai) looked after the well-being
of the child even after it entered youth™, and evoked

confidence more than the parents12

Some of the servants were, however, different.

They are referred to as dasas. Boy servants (@nakaradaraya)

I. Ibid.r 46. 2. 1bid"™r321.
3. Ibid.r 120, 19" 4. Ibid.,r 51, 1S2.
5. tbid.r padicaraga-Vh(P) 154. 6. i1bid.+ 132.
7. Vh(P), 141. S. fbid.r 222.
9. Ib”r41-42. 19. IHJid.r 134.

11.1bid,r 9. 12. 1bid.T 222.



who were iIn the service of Caruséx?% and accompanied him

to collect flowers for him in the garden™are said be
dasacedas”™. Servants of this category were born as slaves
and served their master throughout their life~can be known
las a compani”on of RattaVati, daughter of a sarthavaha .

They did not leave the master even in times of bankruptsy”

Dasas were not only bom as such but also could
be purchased™, Carusami’s mother states that whatever
money was invested for the purchase of dasis and dasas
was lost when Setthij Bhanu, Carttsarji"s father, renounced

the world”, and thus freed them,

Ganikas in the employment of the king were also
dasis. Kamapadaga, a daughter of the courtezan
Anamgasena, was under the supervision of a dasa by name

Dummuha. He was appointed by the king to be in charge of

1. ibid.7 134. 2. Ibid.r 219.

3. Vh(P), 31.

4. Mehta (Oop.cit., p, 260) states that “DPasas were drawn
from all classes under various circumstances’. The
seltmposed slavehood is referred to in the Smrtis also.

Narada,quoted in HGPI, Vol_1ll,p. 559
5. Vh(P),144.



the dasis (dasinam vavare).”™ There is also a reference
to the freeing of a courtezan by paying ransom (nhikkaa)

2
to the king ,

In connection with the slaves, there is also
an interesting story in the Vh(P)O- Two traders in order
to ascertain as to who was more respectable amoggﬁﬁ them
made an agreement. According to this agreement, one who
earned less wealth than the other in a period of twelve
years and there™by proved himself to be poor in business

skill, was to become a dasa of the other.

The condition of the dasabhayagas was very
miserable according to the Vh(P). They had no freedom
(paravattavva), were put to hard work and had to be satisfied
with whatever bad and insignificant quantity of food they got.

They were pitied even by the poor folk”™.

1. ibid,r 293.
2. Ibid.7 In this connection, it iIs Important to note that as

some ganikas were born slaves their purchase by the king
was not an impossibility. There was a regular bazaar of
courtezans (ganikahotta) where they could be purchased™
Vh(P), 13.

3. fibid.-r 116. 4. Ibid.r 172,



According to the Vh(M) the servants and slaves

occupied a low position In the society™.
The Candalas and dther Pespised Classes

Apart from these four classes, there were others
who formed a part of the city life but lived outside it.
These were known as the camdalas”™ panas™ and mayamgas”.
The settlement of panas is referred to the Vh(P) as
panniyavada™t Law as they were regarded to be”the panas

{

and mayamgas had no access to the court of the king“or to

g -
the house of a respectable person  the possibility of
their being offered a seat being very remote™. They were
also not allowed to take water from the city wells™",

probably due to the fear of pollution™.

1. Vh(M), 11. 62b.

2. In the Jatakas, Ggpdalag and Pukkasag are enumerated
separately from the four classes. Mehta, op.cit., p,245. That
they lived outside the city and indicated their arrival
in the city by striking a piece of wood has been noted by
Fa-hien. Giles, 21, in HGPP, Vol.l1Ill ,p<¥3, Also MDS ,X,51.

3. Vh(P),155-56. 4. Ibid.™M
5. Vh(P),100.

6. rbid.f 39.In the Jatakas i1t i1s camdalagamaka. See Mehta ,
op. cit., p. 261.
7. Vh(P),9B. N rbid.r 156. 9. ibid.r

10. On next page .-
n
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They were completely out of the pgle of the
four fold class system. Naturally, marriage relations
of a person from any class was out of question™. Ruppl,
king of Bhoyakada, when suggested about the match of Pajianna
and his daughter, said in anger that in extreme case hem

- _ i i 2
would prefer a pana to Pajiunna as his son-in-law ,

I"nas appear to have been well-versed iIn music
and dance. They entertained the people in Campa at the
time of the sgramghugayg™. Papas are also described to
entertain people with songs by standing near a well
(udatthana)™ They moved accompanied by dogl. They earned
their livelihood by selling lyres (tamti)”. They were also
entruste*d with the duty of beheading the criminals™>.

10, Vh(P),9".The panas are described as pleasing people with
music, near a well. They entertained people, probably
to get water.

11. Manu says that no one should allow them to have any contact
with one’s food and drinks (avapatra)*/NB,X,51.

1. Vh(P),156. See also MDS,X’<$I—36-

2. Vh(P),99.

3. Ibid.r 15S-56. Refer also the story of two camd™alas

well-versed In dance and music in the Jatakas;Mehta,”?.cit.,262.

Vh(P) ,99» S 7



Vh(P) also refers to the conversion of a
mayamga to Jainism”™ and the Jaina monks visiting a

. . 2
settlement of panas v~ile on a begging tour ,

The other classes who lived outsidethe city
3
were the hunters (soyariya) and the fisher™ (kevatta®

forming their own settlements (vadaya)™.

The Vh(M) says that the camdalas or panas
worked as executioners”. They were regarded to be very low

in social status and were 1loose iIn morals”.
Marria.ie and Position of Women
Origin and Antiquity of Marriage

A§ explained earlier, according to the Vh(P)"
the origin of the institution of marriage and thus its
antiquity go to the times of Usabha, the first saviour of
this avasappinl. According to this traditi&n, the first
married person was Usabha himself and the founder of this

institution*%s the lord of gods (devaraya)”,

5. IMdj_p According to Manu.Candalas were a wandering tribe
and had dogs and donkeys as their only propertyy
(dhanamesam svagardabham) . FIDS, X,Sl*

6. Vh(P),100.Playing upon lyres according to the Jatakas;
Mehta, op.cit,p»263.

7. Vh(P) ,295 .Manu says / Vadhyamsca hanyuh\MDS.1,56,

1. vh(P),295. 2. lbid_.r 391- 3. vh(P),7/+-75.

4. Vvh(MW),11,116-12a,M2a, 17"b. 5. Ibid.Jl.ia7b. ~ Vh(P)

6

-6a



Marriage and Social Status

While discussing the fourfold division it
was noted that marriage and social status went hand in
hand. As such, a ferahmin who was at the top of the social
order had the privilage to marry in all the four Varnas”.
But generally, marriage relations in the same class
(savanna) , and with families -equal”~status (sarisakula)

were the order of the day.
The forms of Marriaj;e ;

Because of the diversity of customs and
castes,various forms of marriage appear to have been
prevalent in the contempor.ry society, as described iIn the

Vh(P).

Of the trc.ditional eight forms of marriage

referred to in the Smrtis™ only one’viz., the elopement of

1. Ibid.- 132. 2. ibid.T 156. 3. D)id.r"19.
4. The eight forms are i) brahma.it) daiva, 1ii) arsa,
1IV) pra.japatya.Vv) asura ”vi) gandharva, viil) raksasa
viii) paisaca. ~,111721; Yajna,lll, 5%-61. For detailed
information of these forms, so also about the number of
marriagei»forms laid down (dharmya) for a particular varna
and those approved among them™ see Manu (JfflS,111,20-44).
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the couple (@amdhavva vivahadhamma)® has been referred

to in the Vh(P), while some of the marriages can be
classified under two other forms,viz., the asHra form and
the raksasa form. The remaining, which form# the majority
of iInstances of marriages given in the Vh(P), were settled

by the parents.

There are also instances wherein the bride
herself chose her partner from an assembly of s«itors
(sayamvara). In some cases, choice of “te bridegroom was

done by arranging a contest.

We describe all these forms one by one as they

appear in both the parts of the Vh.
The Gandharva Marriage

In this form of marriage the bride and the bride*

groom falling in love with each other, marry secretly.

The examples of this category given in the Vh{P)
are of Dhammilla and Mehamglgz, Dhammilla and Vimalasenés,
and Vasudeva and Piyamgusumdari”~. OF these, Dhammilla was
a son of a trader (satthavaha) and the rest were from the

khattiya class.

1. Vh(F), 73. 2. Vh(P),73.
3. jbid,< 64-65. 4. fbid.F 307-0a.



17t

In this form of marriage no religioHS rites
were performed™. The only formality observed by
Dhammilla before consumjiation of the marriage was that he
bowed down to the gods and accepted the bride’s right hand
The parents of the brides were informed later on®, who
sometimes performed later on a regular marriage ceremony”,
probably to ensure social sanction™. The Vh(M) also
describes the example of a Vidyadhara princess who elopes
with Vasudeva against the will of her relatives. Afterwards
she had no access to her parent”"s™house”™. Still another
example shows how there was no need of performing any rites

before consummation in a gandharva marriageGa,

1. See Mehta, op.cit™ p.2"2. However, according to
Vatsyayana, the couple goes round thrice the sacred fire
brought from the house of a srotriya so that the marriage
may Ue not be anulled by the parents and relatives, Agni
was supposed to be the sacked witness. Quoted from the
HCIP, Vol.Ill, p.561.

2. Vh(P), 64-65. 3. ~rbid.r 74. 307-0g.

4. Rayanuruvam kallanam me kayam naravatina”™VhCP),30™x

5. Devala says that the higher castes should perform regular
marriage ceremonies after the Gandharva. Paisaca and Raksasa
forms of marriage”™Ckakladar, Social Life in Ancient India,p-101.

6. Vh(M),11.235a. 6a. i1bid.r 11.24a.
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The Raksasa Marriage

In this form of marriage the bridegroom
abducted the bride with*™* or vdthout the consent of the
bridez, as In a svayaﬁ&arasor otherwiseu- However, in such
a situation the abductor exposed himself to the possibility
of being punished to death by the relatives of the bride”.
While abducting the maiden, the suitor openly declared

his iIntention™, with a view to spare himself from the

blemish®.

This custom was, for obvious reasons, prevalent

only among the warrior class ,

Vasudeva is referred to have abducted princess

q
Muttavali in“midst of battle, in the Vh(M) ,

1. The examples are of Agadadatta and Sama, ka”a and
Ruppini; Vh(P) 40, S0-81, and Kanha and Paumavati, Vh(P),7".
2. Krsna kidnapped the following princesses; Lakkhana,

Vinayavati and Jambavati. Vh(P),78-79.

3. lIbid.r 78. 4. f£bid.r42.

5. Ibid.r 78, 188. 6. Ibid.r 78.

7. l1bid.r 42. 8. Agadadatta was a charioteer;
Vh(P) 42.

9. Vh(M), I1. 218a.
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Marriages Settled by Parents :

Both in the Vh(P) and the Vh(M) there is no
reference to child marriage;” Marriages were perforaed

only when both the bride and the bridegroom had come of age.

According to the Vh(P) the betrothal did
sometimes take place in the childhood of the bride and the
bride*~groom®. Many times a brother and a sister both
made an agreement to marry their children (_jassa mo
egayarassa dariya holla darago va™tato vevahigaim hohamo -
tti)2- But such a betrothal in an early age never
completely closed the fate of the maiden. She had every

right to question it and get married to the hushaftd of her

1, Taraga, a Setthi,had betrothed his daughter to prince
Amsumamta, when both of them were very young (balabhave),
Vh(P),212. Similar was the case of Samba, son of Krsna,
and Suhirama”™who was a daughter of a courtezan, Vh(P),102,
Samdi“iayana, a foreteller,was engaged to Camdajasa
when she was very young (bala ceva puvvadatta).Vh@),315»
Brides engaged to JambuAﬁnd DhaImmdlla are described as
nlyayamehunayafvh(P),261"Pttvwavariyau ~“h(P) , 6] -

2, Prince Nilakumara and his sister Nilamjana make such an

agreementyVh(@),181.



choice, later on vihen she came of age. This has been

very well illustrated in the case of a ferahmin boy™ who was

refused by all the three daughters of his maternal uncle.

Whille selecting the bride or bridegroom proper
consideration was given to the purity of the family
2
concerned . So also, before accepting the proposal from

the father of the bride, foreteller was asked if the bride

N 3
would be auspicious to the family ,

Reference has already been made”to the
agreements of cousin kings marrying their daughters and sons
to keep up their dignity. Otherwise also, the custom of
cross-cousin marriage, especially of marriage between the

son of a sister and the daughter of a brother™® ™ Seems to

1. Ibid.r 119.
2. SettifeiBhanu iIs described to have been corn in a family

pure both on the side of the mother and the fathery
(ubhaya. jonivisuddhe kule .lato):Vh(P) ,133»

3. lbid.r 119.

in the section on the fourj”™fold division of the society,

5. Brghmgpa:- 1) Namdisena was promised by his maternal uncle
one of his three daughters;Vh(P),115. Ksatriya: Baladeva
[Vh(P),7™ Sitiuhajvh(P) , 29~ Amiyagai (V\h(P),13",
Paj”~unna “h(P) , 9"-10(3 ™ere all married to the daughter
of their maternal uncle. Vaisya Cattisani,- Vh(P),141.

>
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have been prevalent in all the classes of the society.
Among the many examples of the cross-cousin marriages, there
iIs also a solitary case of a person marrying his paternal
aunt’s daughter™. The reason behind the popularity of a
particular type of cross-cousin marriage was probably as
follows: The family in ancient India was solely
patriarchical in its set™up. As such, the final authority
as regards the selection of the bridegroom was the father2
and not the mother. Naturally, while deciding the marriage
of her daughter, the sister could have no say in the
matter while She could parsuade her brother to give his
daughter to her son. This becomes clear from the stories

Qacvi'v _
|

of Nikajasa and of Carusami® both of which n the

Vh(P).

1. Samdillayaha, a foreteller married his aunt’s
(piucfeha) daughterjvh(P), 315.

2. Kanna piuvasa ... dinna kanna bhattuno vasa na pabhavati
avaccanam. Maya uvarae bhattuno abhavejj.a“Vh®P),1™. See
also Yaina 111,63; Rajyasri’s mother makes remarks similar
to those i; the Vh(P) in connection with the beé\’\ot}s\lf\he
princess. See Harsacarita”™quoted by HCIP.Vol.l1ll, p,562.

3. Vh(P), iSo-gl. 4. 1bid.r 140-41*
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In such an arranged marriage, approaches for
match-making were made by both the sides to the elders of
the respective families. In the case of Vasudeva, on
several occasions, the fathers of the brides came forward
because of the foretelling of such marriages”™ by foretellers
and asceticsI , As In the case of Cérasa’\i, or Sagaracamda,

. 2
proposals were made by theilr parents

Vh(M) 1is also in accord with the evidence of
the Vh(P). It also states that the mother had no competence
to settle the marriage of her daughter”, and that the
proposal for marriage was made by both the sides™. When
approached by a suitor asking for his daughter’s hanc™he

father had every liberty to accept i1t or refuse

1. Vh(P), 201f, 216, 219. 2. Ilbynf 17,0, 49-50.

3. Vh(M), 11.261b.

K. Jarasamdha had asked J:he hand of the princess
IViuttavaii;Vh(M) ,11.213b, So also, Vasudeva asked king ™
Damila to give his daughte r—’-\Kto Vasudeva’s brother
in-lawgvh(M),11,7a, king Poda of Vesali comes forward

to give his sister iIn marriage to Vasudeva; Vh(M),11"36ab.

5. Ibid.rl1* 196b.
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The Asura Marriage or Marriap;e with gride-"rice

Sometimes In a settled marriage the relatives of
the bride were paid the bride-price (kannasumka). There
are three instances in the Vh(P) where there is a

reference to either giving or accepting bride-price.

Jamadagni, a prince born in the family of the
Brahmanas, approached his maternal uncle” king Jiyasattu®
and asked him to give one of his daughters in marriage
to him. The minister of the king”™ asked for the bride-price
(Sumka). He paid 1t by removing the bodily defect in

other princesses who were hunchbacks through his own curse”.

In another case, a sarthavaha tried to give
bridef»rice to king Pupphakau, whose daughter he wanted

2
for his son. The king very rudely refused the offer,

Sagaracamda, an ibbha, while on a business tour
in the country of Surattha selected Dh™asiri, daughter
of Sarthavaha Dhana, as his daughter-in-law, after paying
the proper price (padiruva sumka)? does not refer to any

case of bride-price.

1. Vh(P), 237.
2. Vh(P), 285.
3. lbid,r 50.
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The Svayamvara form of Marriage

The age-old custom™ of svayamvara marriage

has also been described in the Vh(P).

In a svaianwara. the maiden, who was bestowed

OKaw
With the privilege, chose the husband of her choice privately/

1. This has been referred to iIn the enics, Mahabharata
and Ramayana, and also in the Jaina canonical literature.

Nayadhammakahao (XVI)” describes the svayamvara of Dovai
(Draupadi); while the Uttara*'dhyayana Tika describes
that of princess Nivvui. Uttara.Tika™l.3.r»65a. quoted
by Jain, op.cit., pMI5™-59- In spite of the references
to the svayamvaras in the Jatakas (1.205-06; Y 264-65,
Zf26-27),Mehta (@Op-cit.t pp>"251-82) does not think that
such a custom prevailed iIn the contemporary period.
According to him 1t had already gone out of Usage, though
the i1deal and charm of 1t remain for eer*. However,
prevalence of such a custom of svayamvara™ even in the
later period can be assumed on the basis of literary
evidence. See Brhatkalpa Bhasya, 2. 3446.

2. Vedabbhi exercised her right of svayamvara only after
meeting Pajjuma who had taken due permission, in her

palace; Vh(P),9™-100.



or publicly from among the suitors invited for the
ceremony”™. The privilege of holding such a sayamvara

was bestowed specifically on maidens from the royal
familiesz, when they had attained youth3- As the marriage
of a princess coi’ld have political consequences the king
always consulted his ministers”; and after he had given

a full thought to the matter he allowed the princess to

choose her husband”.

Once the king had given full permission, he

could not object to the choice of the princess™. Still it

1. gg- princess Kavila;Vh(P),66.
2. Vh(P), 66, 73, 9~-100, 116, 1"5, 264-65, 32?-2g, 364-65.
In case the father or the relatives of a maiden failed to
find a proper suitor, she was allowed to overlook their
wish and choose her own husband (svayamvara); Ya.jnaMI1I»
64 . Such a type of svayamvara differed from the above type
and can be said to be virtually a Gandharva type of marriage,
3. Kavila was allowed to hold a svayamvara as she could not
forbear the torture of youth (mayana~'‘sarasosiyahiyaya)”Vh( ).
66.Princess Smitta was fully grown upj(Vaddhiya);Vh(P).116.

4. Ibid.r 314.

5. The minister of king Jalanajadi sayd that if the kirag has
no objection (raya\rlroha) the sayanye™otVMe should be allowed;

vh(P),311.
6. Vidinnasayamvaraya na pabhavanru aham™.Wh(@P) ,9~10Q00> 265-66.
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was a custom (ma.ljaya) that the princess had to select

a khattlya and none else®. It was also thought insulting
to the assembly i1f the princess declined to choose any

one of those who were present and postponed the choice

for want of a favourable suitor . The svayamvara, however,
could be postponed In case the princess™ concerned or a
dignified king feé-l ill suddenly™. It was even cancelled

because of the domination of the princess to renounce the

wor 1d™.

1. Daintavakka, a king invited for the svayamvara of
princess Roh«ni,accuses her father”king Ruhira,of
breaking the customs (ma.liayaikkama) when Ruhira allowed
Rohini to choose a drum-beater (panavava.l3.@) as her
husband. According to him it would have been proper
for her to choose one of the khattiyas invited and none
else;Vh(P), 364. Kanha iIn the sayamvara of Paum™avati
addresses the invitees as khattiyas. Vh(P), 7S. See
also Vh(P),311. In this context, the word ibbha Yh{?),66 ,
occurring in connection of Kavila’s sayamvara should
connote not ‘amerchant” but a wealthy person,

2. Vh(P), 265-66. 3. lbid.r 222-23.

4. ibid.r 5. Ibid.r 327-2g.



The prevalence of the practice of svayamvara
can be known also from the data in the Vh(M) ale=-. Like

1 , a maiden from the setl:h;c fan?ily

the ksatriya princesses
also had the privilege of publicly choosing her husband.
Unlike the evidence of the Vh(P), that in the Vh(M) shows
that persons who were not from the ruling class were also
invited for the ceremony. In the svayamvai®a of Sukosala,
princess of Kbsala country, along with the kings (@aharaya)
and vassals (samamta), caravan traders (satthavaha),

presidents of corporations (setthi) and ambassadors (dua)

- - 3 . - - 2.
were also present as participants.i ¥ I svayamvayQ >
The Procedure

Outside the city were erected structures (avasaa)
where the invitees were accommodated™ and also a pandal

“mamdava)® equipped with couches (mamca™ for the participants,

1. vh(W), 11. 36b, 60-61.
2. Before giving his daughter the freedom of choice as
regards her husband, the "ttM takes the consent of the

king of Banares. Vh(M), 175a. This shows that svayamvara

! Miausu QL
of a vaisya maiden was an aanueA ei/ent.
3. Vh(M), 1I. 36b. 4. Vh(P), 265.

5. fbid.r 265, 314. 6. lbid.c



When all the suitors were seated, the princess

reached the pandal in a palanquin (siya or sibika) and

entered the hall (sayamvara-bhumi) along with camara-bearers,

fe>o-.'vy4.T

parasol- hold&fs and other entourage consisting of kahwcukAis,
old servants (mahattara™,a) and others. The princess moved
along the row of seats of the suitors iIn the company of

a maid servant (referred to as lehiya or livikari) who

showed the suitors to the princess and also informed her

of their family (ancestry), character and learning
(kulasilaruvagame). The princess selected her husband by
throwing parched grains (akkhaen) on his head and by garlanding

him/ (kusumadama or 1"upphadama)™.

More or less the same details about the
construction of temporary structures to accommodate princes”
and the sayamvaramamdapaz’\ about the arrival of the princess
in palanguins (sibika), about her entourage”™, and the

procedure of selection™appear iIn the Vh(M"™.

1. Vh(P), 314, 364.
2. The structures erected for the svayamvara near the city of
Kosala were to b”seen even in the times of the author
of the Vh(M). They are referred to as “Sikataghala™, i.e.
"houses of sand™ Vh(M), 11.37b.

3. Insted of »livikari of theVh(P), in the Vh(M) her work was
done by the play-nurse(kiddaviya) GfF the princesSyvh(M) ,11,37a,
4. Ibid.r 37ab, 60-61.



The Basis of Choice :

In such a type of marriage, generally the
beauty of the suitor was the factor which governed the
choice of the princess™ As the mother of » princess Sulasa
puts 1t, i1t was difficult to predict whom the princess would
choose, getting iInfatuated with beauty (eramohiya)?
It was also not unlikely that sometimes the princesses were
advised in their choice by their mothers, as the case of

princess Sulasa shows™.

Sometimes the choice of the right suitor was
mad4 by declaring a test. Princess Sumitta had declared
that she would marry the person who would explain the exact

significance of a stanza ’kim nama holla, etc.™.

An example in the Vh(M) show/s how the suitors
for svayamvara sometimes tried to canvass for them to the

princess secretly through messengers”.

The svayamvara ceremony was a mere selection of
the bridegroom. According to the Vh(P)6 and the Vh(M)V, a

regular marriage ceremony took place after the selection.

1, VhQM), 66. 2.Vh(P), 176.

3. 1bi~n 4.Vh(P), 1i6.

5. Vh(M), 59. 6.pp, 66, 3U,365.
7. 1l. 37ab, 6la,



Marriae;e by Contest

Sometimes, to find out the right suitor™ contests
were arranged wherein the suitor had to excel the maiden™
say in music and dancing”™, or satisfy the learned with his
knowledge of some subject, e.g. Vedasonr tame a horse ,
Choosing a bridegroom with such means has been referred to
only in the Vh(P).

o
Celebrations Preliminry to Marriage ;

According to the Vh(P), after the engagement was
over a function celebrating the engagement was held
wherein the parents of the bridegroom invited their well-
wishers (piyapucchaya.jana) and honoured them with scents
and flowers. The latter, iIn return, congratulated the parents
of the bridegroom, Shortly after this ceremony the marriage

took placen.
Marriage igites :

Both from the evidence of the Vh{?) and the Vh(M)
it can be said that every class had developed a type of

ritual which differed from that of the others. Before

1. Vh(P), 121, 126. 2. Ibid.J 172.
3. 1bid. T 199-200. 4. Vh(P], 141.
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Hind?hg the fire, Vasudeva a.sked1 about the lineage of
Gamdhavvadatta, to verify her lineage. A similar question
is asked to Vasudeva as to the custom (kulayara) according
to which the fire was to be Kindled. He replies that it
should be done according to the practice followed by the

khattiyas (khattiyadhamma) .

As such, while describing the outline of the
marriage rites in the Vasudevahimdi representative examples
from various classes will be described one after another
firstly from the Vh(P). In the case of the Vh(M), however,
only one description can be given for want of 4;” detailed

3
data of marriage rites of castes other than the ksatriyas.

In the Vh(P) the marriage of Vasudeva and Somasiri ,
who was born iIn a Brahmana family, has been described as

follows

On an auspicious day, both Somasiri and Vasudeva

were initiated (dikkhiya) for marriage. They were brought to

1. 1bid.T 132-33. 2. Vvh(M), 11. 226b.
3. In the description of the marriage of Vasudeva and

Mayurasena, daughter of setthi”™ Vesamana of Banaras, only
panigahana has been describedj.Vh(M) ,175a.



a pandal erected for marriage (caturamtaya) -where they
were bathed (ma.lianavihi) TheyieVasudeva was given

Soraasiri’s hand”™.

In the marriage of Vasudeva and Nilajasa™a
Vidyadhara princess, first of all the royal priest
(purohiya) declared that the day was auspicious diriQ
puranaho). Then the princess was brought to the inner
drawing hall (@bbhimtarovatthana) where the king and
Vasudeva were seated. The astrologer (samvacchara) told
the king that the circixmnstances (hiaejittam) were favourable,
as also the time was auspicious. At this juncture, married
women (avidhavato) sang songs, bards (suyamagaha) recited
panegyrics, and hundreds of trumpets were blown. Elders
in the community (ikayavuddha) and married women bathed
the bride and the bridegroom with~hundred jars of fragrant
water. Fire was kindled by the priests (mamtapurogehim”™
and Vasudeva was given the hand of the princess. After
the circumambulation arouft™ the fire and the throwing of

g} ,
handfuls of parched grains (I"anyamjalio), the couple was

1. Vh(P), 194.
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blessed. The couple wore pieces of flax cloth (khomani)r
and was led to the hall of entertainment (pechhaghara)

where both were helped i1n toilet (padikamiria}.

Other iInstances describing marriage rites of
princesses are also more or less the same except that they
add details like throwing of parched grains on the couple
(akkhaya chudha)”. walking seven steps together (sattapadi

and the bridegroom showing the north-star to bride”.

In the marriage of Vasudeva and Bamdhumatl who
was Vaissa by birth, Vasudeva dressed in the apparel of
a bridegroom (padikamniam vara.jog.”am) was seated among
married ladies who formed a circle around him
(kayamamgalaparikkhevao), a garland 1a™strewned with ne\v
sprouts of durva grass (duvvamkuramisamala). a jewel iIn the
hair and white flax cloth brought from Banaras
(Kasiyasiyakhoma) entered the hall alon™™th her maid-
servants carrying equipment for bath and ttilet

(hhanapasahanaka vivihabhayana vavada cedij. Sukuma, the

1. rbid.r 179-"0. 2. Pauma®s marriage; Vh(P),205,
3. Pabhavati’s marriagejVvh(P), 352,
Ibid.~ And kavila’s marriage} Vh(P), 200,
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priest officiating on behalf of the setthi, asked

Vasudeva to permit him to kindle fire, Vasudeva and
Bamdhumati were asked to ascend the sawwatthasiddho.

stone, Bamdhumati herself did not ascend; she was placed
near Vasudeva by a strong person. Then setthi kamadeva
gave his daughter’s hand to Vasudeva. The priest sprinkled

sacred water (siddhatthodaya)/ Over the heads of the couple,
after which they were bathed with three types of kalasas

(seyapiyagamimmayakalasehim). Dressed in royal manner
(vayalamkiyam), they proceeded to the alt™r (veya), The

priest poured ghee iIn the fire. Vasudeva along]vith his

wife, went round the fire and threw handfuls of parched
grains. The priest blessed them for an eternal union

(a.jaram samgatam bhavattt). The couple took meals iIn the
dining hall (hoyanagiha). All the day the couple was
entertained with songs ensuring hapineas (mamgalehim
uvagi.ij-amano). In the evening, Vasudeva showed the north-star

to the brid®

In all these ceremonies the marriage was generally

consummated the same night, though It might not have been

a convention.

1 Vh(P), 250,
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Some other customs connected with the marital

ceremony may also be referred to in this connection. A

person could marry at a time many brides. Jatpbusami went

to the houses of his brides and married them™. Another

instance is of a rich merchant who was being bathed with

eight maidens at a time, as a part of the marriage rites2

Another custom of playing dice during the ’auspicious days

(kallanadivasa) has also been referred to in the Vh(P).

Kuberadatta, a trader’s son, after his marriage, played

with the bride and her companions”™.

The outline of the marriage rites coincides iIn

general with that given in the Grhyasutras®. However, in

this case, the priest condact d the whole ceremony on

behalf of the householder and also performed the kindling

of fire and poured ghee iInto It as an oblation™. The other

1. Vh(P), 7. 2. Ibid.r 70.

3.

ibid., 11.

For a full description of the marriage ceremony as given

in the Grhya”sutras see AGSM1.7.1-21. There the general
procedure followed is given as follows: pouring ghee in the
fire, panigrahana, agniparinayana along with asmarohana and
la.jan.jaliksepa, kesa™slocai™a, saptapadi, -jalasincana,
dhruvasa™p”rsidarsana.

5. Vh(P),2g0.
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rites such as pouring parched grains (layam.jall) were
performed by the bridegroom under directions from the

priast

As a part of the celebrations of marriage,

the Vh(P) also tells us that ferahmins, prominent citizens

(hagara) and d!I”nitories (isara) were invited honoured and

N\
served with mealsz- Some~times they were presented with
ornaments and garments, iIn case It was a royal marriage™.
The i1nvitees participating in the marriage threw fried

grains (akkhayas) on the couple”.

From the various descriptions of the marriage
rites a general outline can be prepared of the procedure
of the celebrations of marriage In times contemporany to

Vh(M) .

Before they were married both the bride and
the groom were drgped in marriage dress, which generally
consisted of two pieces of flax cloth (khoma)®, Servants
also pared their nails. Nails of the groom were pared

by a barber”™, who elsev/here is also said to as. ist In

1. maya vi sapattiena kao .jalanadevo payakkhinam, chudhao

1 ayamlalio ; Vh(P), 250,
2. rbid.r 7. 3. Ibid.r 100.
Ibi™- 5. Vh(W),11.115b.

6. tbid.r 11.136.

s

the
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draping the groom™, A kamkana was tied on the wrist of the
groom2 , after which he was led by the married ladies to the
alter (ved i situated In a pandal (caturamtaya). The ladies
sang auspicious songs™. The groom was seated on a stool
(kamcanapitha)*. Then the wali*"L-iv.d, ayariya or purohita,
however officiated as the priest, kindled the sacred fire®
and offered handfulsof parched grains four times™. The
bride was brought out before offerings were made or even
afterwarcs™. Then the father of the bride, or any3>ne who
represented him, gave the hand of the bride iIn the groom®s
hand (paniggahana) . when auspicious songs were sung and
music played™. Then the bride, and also probably the groom

broke their fast12 . During the first night, outside the room

1. Ibid.+r1l. 33b. 2. Ibid.- 1. 44a.

3. rbid.r 11.95a, 115b. Toid. 5

-

5. fbid.r11.136. 6. Jbid.r 11.95a, 226b.

. Vh(M), 1I. 6la, 226b. In addition to parched grains, sticks
of sacred wood sanlidha Vh(M), I11.95a , and parched grains
mixed with honey mahulaya,Vh(M) 11.136b were also offered
to the fire.

g- Vh(M), 11.136b. 9. rbid.r 11.9%a,226b.

10.Thid.r I11.61a,95a, 136b,226b. 11. tbid.T 11.226b.

12.fbid.r
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of the couple, ladies sang amovlrous songs to the tune

of lyres (vina and vallaKi)\

~ome observations as regards the performance
of the marriage rites may be made. From the description
given in the Vh(K), it appears that the priest not only
performed the fire sacrifice, but other rites which were
to be performed by the groom, such as offering handfuls

of parched grains (layam.jalTkkheva).

So also if the procedure as given iIn the
Grhyasutras is taken to be the standard one, <> many
deviations in the order of rites can be found both iIn the

Vh(P) and the Vh(M).
Dowry and Stridhana

That something like dowry or daksina was
given In marriage to the bridegroom”™ appears to be certain
from v-rious instances in the Vh(P). In Vasudeva’s
marriages with Rattavati, Pabhavati”pauma, Somasiri and

L =2 - .
Kavila , he got dowry worth sixteen or thirty-two crores.

1. Vh(M), 11.134a.
2. Vh(P), 19S, 352, 205,224, 200. Instead of thirty-two
crore pieces of coins, Jamadaggi was given thirty-two

cows as dowry by his royal father-in-lawyVh(P),237.
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Dhamrrdlla was given one third of the kingdom by his
father-in-law who was the king of Kusaggapura™. Vasudeva,
v.tien he performed the feat of killing single-handed a
cannibal by name Soyasa, was presented with maids

decked with ornaments, along with dowry (dakkhiné)z,

The new/ly married bride was not only presented
with money, servants and vehicles by her fatherg, but
also by the relatives of her husband™. These belongings
of the married woman, especially the ornaments”™which are
referred to as gharasara™ were given a sanctity iIn the

society.

In the Vh(M) also, the above practices are
referred to.fhe king of the Kosala country gave half of
his kingdom to Vasudeva when he was selected by the princess

of Kosala, In a svayamvara 6- After she was married to

Vasudeva, princess Muttavali got presents from her father.

She also got twenty-five villages™i.e. their revenue from

1. 1lIbid.r 72. 2. fbid.7 196.

3. taumavati; Vh(P), 7" . 4. Ruppini was given
vatthabhayanapadi carika.jawa jvh (P)

5. Vasamtasena did not accept the ornaments of the wife of

—y— e— I~

Dhammi I as the fee for her daughter who was a courtezan i
Vh(P),31.

6. Vh(M), 11.36b. 7. ibid~r 11.22gb.



king Bhanucamla who was like fde father-in-law to her”.

Cases of Abnormal Marriap;es and Marriage Rites

Kt
Cases showing deviation fronl normal”™ iIn

marriage relations and rites can be noticed in Vh.

In the Vh(P)" sanuddaiati.a, a trader, iIs said
to have absconded from his house for twelve years, just
after his marriage was celebrated. V/hen convinced of the
chastity of his wife, he returnedand remarrieel her . There
is also an example of king Dakkha who married with his own

daughter”.

Vegavati, a Vidvadhara princess, married Vasudeva
after showing herself in the form of his wife Somasiri.th
was kidnapped by Vegavati’s brother. She got erected the
pandal (caturamtaya)and placed on 1t durva and darbha grass,
siddhatthaka stone and other equipment required for marriage,
She herself kindled the fire and gave oblations. When the
maidservants sclng the auspicious songs she poured the water
jJars kept in various quarters”™ on herself and on Vasudeva.*"

In the presence of the servants and the sylvan

1. 1bid,r 11.231.
2. Vh(P), 52.
3. 1bid.T 275-76.
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deities alog/(d.th the four lokapalas (viz. Soma, Jama,
Varuna and Vesamana) who were invoked, she declared herself
to be the wife of Vasudeva and gave her right hand in the
right hand of Vasudeva, At night she worshipped >fcite
flowers, which represented some god, with sweets, wine

and flowers. At the end of the worship both of them
partook of the ’leftovers®™ of the gods and consummated

their marriage”.

In the Vh(M) the case of a hermit is referred
to in which he gives his daughter in marriage to a prince.
The ritual given is very simple. Water from a sprinkler
(bhimgara) is sprinkled around the couple (u.iMavidum) the

H? 2
tois« of trumpets ,

A strange marriage ritual followed by the
Kiratas residing near the city of Manivaddhana on the
westen coast, has been referred to in the Vh(M), The
engaged couple consummated the marriage in the forest™. No

other rites were to be undergone by the couple.

1. Vh(P), 225-26. 2, Vh(M), 11,9a.

3. Vh(M), 11.76ab. This custom was prevalent among the
coastal tribes of the south as far back as the times of
Silappadika?ram. See Dikshitar, V.R.R. Silappadikaram
(Trans./Introduction, p.56.
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Position of Women :

Jainism put no barriers to the entry of woman
to the monastic order which reveals a liberal outlook on
the part of Jaina Saviours who believed iIn spiritual
equality. Stilly &= a close examination of the
administrative set™up of the order of nums reveals that
they were looked upon to be on a lower level than that of

the monks,

A similar type of mixed attitude towards
woman is revealed also In the Vh. Two stories related
in the Dhammillahimdi of Vh(P) stand good examples of

this particular attitude of Jaina monks towards women.

Attitude Tov;ards wbmen ~

Agadadatta”™, a charioteer turned into a monk,
makes caustic remi[®s on the character of women, which
were expressed as an effect of a very cruel personal tragedy,
He says, It iIs easy for the wise to measure the height of

the Himalayas, the capacity of the sea™lnay”even the

1. The story of Agadadatta is very popular in Jaina
literature and has been translated and included in the
Hindu Tales by Jacobi, a translation of which i*.

English i1s done by J.J.Meyer.
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"CAY-tri'ete-s
partioulOm ; of sand on the banks of the Ggjpga. But It 1is

not so In the case of the heart of woman. Woman is not
worth losing one’s life for. She not only impedes your
life iIn this world but also in the nextD The person
making these remarks had got a terrible shock when he
cane to know through robbers that his wife was ready to

kill him to save her own life.

Even after hearing the story of Agadadatta, and
inspite of his bad experience about women, Dhammilla is
not ready to accept the former’s opinions about woman iIn
toto. He explains the behaviour of Agadadatta’s wife as
an extreme case. With the help of the story of Dhanasirfﬂz
who was the wife of a trader, he tried to show the other

side of the coin.

Immediately after her marriage, Dhanasiri was
deserted by her husband™ as he had a grudge against woman
in general. The grudge had resulted and had penetrated deep
into his heart because of the misbehaviour of his ow/h mother.
Dhanasiri not only remained chaste during his long so”joum
of tv."ehe years but had gone to the extent of murdering a

royal official who wanted to violate her chastity.

1 VhCP;~
2. Vh(P), 49-52.
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Dhammila himself was driven out of her house

by a courtezan after every farthing of his was taken away

by her”.
Overlordship of,~.he Husband

In her self-arranged marriage rites, Vegavati
at ¥ ends declared, ~...From to day onwards he i1s my god
(devayam)and has right ewr even on my Iife”o- Attitude
of this type on the part of the wife was supposed to be

praise-worthy not only in this but also in the other world?.

This belief in the overlordship of the husband
is reflected In the statement of Saccabhama, who declares
that the issues of the wife who s loved sincerely by her
husband are like the husband, while those of the wife not

loved by her husband are not good-lookir-g.

In the Vh(M), 1t is shown how every care was
taken by the wife to show modesty to her husband, even iIn
messages sent to him, Acchara, one of the wives of Vasudeva,
sent a message to Vasudeva with one of her maid-6ervants.

The message was worded that Vasudeva was 'called” (saddaveti)

1. Ibid.r 34. 2. 1bid.7 226.
3. ibid.r 227. 4. Vh(P).97.
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to a bower iIn pamadavana. Vasudeva takes the word
*Saddaveti» as an insult, alnce the term *saddaveti’
was employed only in the case of a servant. As a result,

he did not go to the garden”.

So also, when the husband was to go out on a
journey, wives touched his feet and circumambulated
2
him . On his return they greeted him in a similar way. He

3
IS return embraced therf™\.
Polygamy and Co-vdves ;

In the Vh(P), examples of Siva™, Samba™ Kanha™,
Vakkalaciri”™, and the two heroes Vasudeva and Dhammilla - all
of them princes$-show that in royal families polygamy was
prevalent. The exam’les of Jambud and an ibbhaputtaQ show
that the merchants” class was also polygamous. This resulted
in the malicious relationship among the co-wives™, though
some examples of good treatment being given to juniors by the

senior wives are not rare.

1. VhQM), 11.121b. 2. 1bidrr 1.16a.
3. tbid.r Liwa k. Vh(P),23.

5. 1bid.T109. 6. ibid.r 73-79.
7. lbid.r 19. S.Vh(P), 7.

9. Ibid.r 70. 10. foid®, 66,73,97.
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The Vh(M), which relates Vasudeva’s exploits
In acquiring seventy-one wives from various families,
offers more pi9&es -&# information. Vasudeva had to follow
a particular type of code while maintaihing judicious
treatment to all his wives. On his return from the
journey he greeted them according to their seniority

(@nuparivad 1

Co-wives, as iIs natural, always tried to
find fault with each other and managed to bring disfavour
to others (kusale vi akusalakari). Yet they were expected
to live together like sisters. In fact, they greeted each

other by embracing in the manner of sisters (kamthalaggg)z-

The Ideal of a Kulavadhu

A kulavadhu attended on her husband as iIf he
wave a deity throughout her life, irrespective of his
appearance, merits or intelligence—"%, A maiden born iIn a
high family remained behind the ciartain (Javariiya) while
attending a public function™. She could”™however, reveal
her face™ to others while moving out of the city iIn a covered

cart.

1. Vh(M), 11.52b. 2. lbid.r 1.46a.

3. vh(P) ,227.',6\Similar view IS expressed in the kamasi~utra
of Vatsyayana and the Matsya Purapa. See HCIP.Vol.Ill,
pp-563, 565.

k, Vh(P), 12~. 5. ibid.T 101.
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In the Vh(M), the same ideal is presented in
ether words, A woman was expected to be devoged to her
husband (padibhatta). She was not to think of any other
agﬁg%H Damadamti who is described to have such a devotion
towards her husband , IS represented as not being attacked
by lions or serpents in the forest”™. The nurse of Bamdhumati”®
who was one of the wives of Vasudeva,tells her that the
husband i1s superior even tomonks”™kings or gods . The
practice of women from the royal family remaining behind
the ctirtain seems to have continued in the periods™of both

the Vh(P) and the Vh(M).

The Vh(P) quotes instances of loose behaviour
of women from various classes of the society: the royal”
the Brahmana®, and the Vaisya™. It was, therefore”essential
that there should be certain checks on the freedom of
women even in general. This iIs suggested by the story of
Vasudatta™who has to suffer a lot because of her not listening

-
to the advice of elders in the family . That the fidelity

1. vh(M), 11.63b. Similar passages occur in the
Nala”Damayanti akhyana and the Dasakumara carita, HCIP,
Vol. 1V,p.565.

2. Vh(M), 1.10b. 3. fbid.7 11.203b.

4. Vh(P), 9, H4. . 5. tbid.r 14, 31.

6. fbid.T 233. 7. fbid.r 6.
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of a wife towards her husband vjas valued very much is
clear from the story of the trader Nagasena™ and priest
karalapimgaz- According to both these stories the persons
who tried to violate the chastity of married women had to

face death.

The wife was supposed to be fidal to her
husband so much so that she was expected to give herself

to flames along/vith her husband after his death”.

According to the Vh(P),, a fidelwife prayed that
she should get the same husband iIn the next birth®,
Pabhavati, one of the wives of Vasudeva.is represented as a

wife, who becomes ready to put an end to her life by
jumping over a precipice (bhigupavayana) with the head of

Vasudeva”™,
Wife In Separation

Vh(P) states that during the absence of the
husband the wife was not supposed to indulge in any sort
of toilet iIn the form of good dress, ornaments, or

flowers. She was to have her hair arranged, In a simple

1. 1Ibid.r 233.
Ibid. 7'296; see also aversion of the story of Ahalya

in the Vh(P), onp. 292.
rbid..r 140, 150. k. vh(M), 1.19b.
5. Ibid.r1 .36.

N

w
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braid, and was allowed to put on some small ornament

displaying auspicioljsness’.

As such, according to the Vh(M), princess
Somasiri, when kidnapped and separated from Vasudeva,
lived in a simple manner. She did not pay any attention
to her appearance, nor did she put on any ornaments. She
wore soilled clothea and arroinged her hair in a simple
braid. She lessened her material requirements, slept on

/ B B} - . 2
kusa grass and ate simple food like ayambila .
GANIKAN
Origin and Name

According to the Jaina tradition as represented
in the Vh, the origin of the courtezans (Ganika) goes back
to the times of Bharaha, the Tfirst sovereign (cakkavatti)
of this osappini. As the story™ goes, Bharaha was
presented with their daughters by the feudatories (samamtas)
At their arrival, the chief queen, feeling jealous, asked
the king not to allow them entry in the palace beyond
the hall of audience (bahirovatthana), where they served the
king along with the camara - bearers and parasol-holdoc™.

Then they were gradually given away to the ganas.

1. Vh(P), 35, 75, 232-33.
2. VhQW), 1. 24ab.
3. Vh(?), 103.
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Because of their association with the ganas they were

designated as Gamikas.

A similar legend about their origin also
occurs in the Vh(M”. It relates that the maximum
number of sixty-four thousand wives in Bharaha’s case was
already ever. Therefore he could not accept the thirty—
two thousand maidens who were presented to him as his
wives. As such, they were asked to do certain duties
for the king such as h Iding the fly-whisks, grinding
the fragrant paste, holding sr:rinklers (kakkari), etc.,
which they did during day time. During the night they were
expected to serve the ganarayas afe the injunction of the

king.
Control by the King

As has been explained elsewhere in the Vh(P)
the Ganas were an institution established by Usabha.

These Ganas were of four types”viz, Rainna (skt. ra.janya),

1. VhQW), 1. 182a.

2, Vh(P), 162-63. Scholars generally translate the word
gana as ’a corporation’ and accept it as one of the
constituents of the ’republics” of the time of the

Buddha and Lord Mahavira.
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Ugga (skt. ugra) Bho”a, Jrand Naga, who helped the
king in the administration of the kingdom. In the light
of this tradition, one can very well understand the

control of the king over the courtezans.

The Dutdgs of a Gangka ;

The courtezans served in the palace iIn
various capacities, as for iInstance, as a maidservant or
personal servant of the queenl or of the princess .
They were allowed entry iIn the inner apartments in this
capacity™. They also sometimes entertained the king or,
uthen asked by him, the priests performing sacrifices iIn the
forest, with dance recitals™. There are several cases
which show that they were married by princesASand were
thus raised to a higher status.

The Vh(M) states that the courtezans had
to attend the palace of the king turn by turn (réjlavgra)

for some duties and also to entertained him with music

1. vh(P), 329.

2. In the story referred to in the Vh(p), i1t is stated how
two pringe—brothers quarrelled ever a courtezan by name
Anagtamai who had come as a servant along with Ipdusepa’s
wife who was the princess of Kosambi”~Vh(P),321,

3. Vh(P), 333. 4. ibid._r 101, 293.

5. fbidjf 259, 293. Though married, courtezans were lower iIn
status than the princesses ;Vh(P),109.
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(samgitavara)*. In his advice to the courtezans, Vasudeva
says that when requested by the king (savvabhuma) or the
feudatories, they should quench their passion, even though

they did not pay any3 thing~ iIn return.

Both from the W(P)-" and the Vh(M) seems
that the work at the palace never came iIn the way of the

private profession of the ganikas.
Their Jfc.esidence ;

Though the courtezans served iIn the palace,
their residential quarters were situated iIn a particular
area of the city™. They used to present themselves iIn the

court for their work and return home when it was over”.

Royal Assent for Profession

as
The king,”™has been already pointed out, had

his own right over the courtezans. Any courtezan who

1. Vh(M), 11. 182a. 2. Ibid.7 11.177a.

Dummuha asks Kamapadaga to live with hiin.Kamapada™herself
had shown a desire to a woo a trader; Vh(P),293-94.

. In fact raulavara or samgitavara was made an excuse by the
courtezans to drive away unwanted paramours. Vh(M),I11.1S2a,
- Vh(P), 9S, 109.Kautilya says that they should live iIn the
southern part of the city;Arthasastra, 11.4.11.

rbid.; 293.
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wanted to start her profession had to give a recital iIn
the presence of the king. This recital was treated as a
test, and the Kking, to judge the skill of the courtezan
in the arts of music and dance, appointed a panel of

connoisseurs on the recommendation of the gotthi”.
Hereditary Profession

This profession had a high antiquity and
the courtezans took pride iIn the business iInasmuch as they
could extol their lineage. Courtezan Kalimdasena serving
in the court of Kanha Vasudeva, was said to have been

born in the line of courtezan Amiyajasé?,

The profession could also be accepted by
other women. Reference has been made in the Vh(P) to the
story of a woman from the gopa family™. She was

kidnapped by thieves iIn a raid and was sold in the

1. Ibid.r 29.
2. Vh(P), 103.

3. tbid.T 13.



ganikahatta™ of Campa, The courtezan who purchased her

treated her medically and she became a good courtezan, worth

a lakh (lakkhabbuya).
Ganika and Social Morals

In-spite of the sanction from the society,
dalliance with courtezans was supposed to be.one of the
serious addiction difficult to give upz- It was looked down
upon from the moral point of view®. There was every possibiliy
of a person indulgent to courtezans being disoimed by his

relatives”.

The attitude of a faction of the society has
been very well represented by the remarks of Dhammilla on
the character of the courtezans™. These remarks which are

in the form of stanzas must have been taken from their

1. The word ganikahatta probably means simply a brothel house

and not an open market where courtezans could be sold or

purchased. The custom of selling one’s own children and wives
in open market was prevalent iIn the Anga country according

to the epic, (Mto,Karna,30.33) The ganj”s could be purchased
in the sense that they could be freed from the king by
paying redemption (nikkaya) to him”™Vh(P),154.

2. Vh(P), 142. 3. fbid.r 2.

4. foid."P 5. lbid.r 34.



contemporary popular usage.

Similar remarks are also made by Vasudeva while
reproaching the courtezans™. He compares them with,mad dogs,
serpents and beings worthy of reproach. He compare them
with a bhattakumda, where®in every vile bird and reptile

IitrS
puts hta- mouth.

Proficiency iIn Arts :

Inspite of such an attitude on the part of
a certain faction of the society towards the courtezans
the general public and the royalty seem™ to have patronised
the courtezans on a large scale. One of the main reasons
was probably the skill of the courtezans iIn many arts. A
courtezan entertained her connoisseurs with music, dance and
skill In amorous Iove2- In fact the mother of Carusémz sent

him to the house of the courtezan Vasamtatilaya with a view

3
to make him acquainted with the art of love .

The other considerations which made people
frequent the houses of courtezans can be gathered from the

study of the list of persons who are said to be permissible

1. Vh(M), I1l1. 182a.
2. Vh(P), 13, 0.
3. lIbid.r 141.
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(garrima) from the point of view of the courtezan”. Rich
young men having no responsibilities were naturally
attracted to the luxurious life of a courtezan. There were
others, not good-looking and old who got a sort of
satisfaction of their ago whei”~hey were served by the
good-looking and young courtezan. There were others who
were pleased with the mere association of their name with

a courtezan. Some others had the reason of being
dissatisfied with the simple lady of the house who knew no

coquetry.

There 1s a very long abstract2 in the Vh(M)
on the mode of behaviour of a courtezan towards her lover.
This abstract, though forming a part of the lecture., of
Vasudeva, can very well be taken to be a fair reflection

of the behaviour and motives of courtezans in general.

A courtezan, it is stated, should dress up
herself exr.uisitely, and approach her lover with sweet words,
offer a seat, give him betel leaves and essences to purify

mouth, and scents. She should sit only when he asks her to, do

SO.

1. Vh(M), 1l1. 177a-17Sa.

2. Vh(M), 11. IVSa-ISla.
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Then she should pick ip Conversation with him
and should be ready for intercourse only when he is
mentally ready, and should behave according to his
desires and whims. V/hen the conversation is going on she
should show him her picture gallery and try to judge from
his reaction towards it his family back”™ground and
characterlY Before going to sleep, she should ask him
vjhat side of the bed he would prefer. In this context a
warning iIs mentioned and that is that the courtezan should
never sleep prior to her lover. In case she wants to go to
bed earlier, she should do so only after clasping him in
her arms and thighs. This precaution is to be taken with
a view not to give any chance to the lover to detect any
cause of disgust, so also to know If the lover gets up iIn
the middle of sleep. The courtezan™if wanting to leave him,
when he i1s a”sleep, should do so only after taking his
permission. \VJhile getting up she should shower him with

loveful caresses and kisses.

IT there be any defect in her, which may
create dirust in his mind, she should avoid his noticing

it, in a tactful way.

1. Jain, life in Ancient India, etc. pp 164, 65"tn.S7

refers to the employment of ij/su”™ practice by a courtezan

as given in the Brhatkalpa Bhasya.



When he i1s tired with intercourse, but is
to be arouHd again, she should employ all her tricks iIn a
careful way. It iIs stated that at the time of ejection
the male by nature experiences a sort of disgust (veVagga)
for iIntercourse. The courtezan should, therefore, employ
very sweet words, caress him softly, attract his attention

to the exciting limbs of her body and their sportful

movement.

IT the lover stands stiff in the bed through
anger, a court-zan should bring into use the famous four
exigeiicies, viz., Sama, dana, bheda and damda. Firstly
she should speak svieet pleasing words (catukamma); then
extend a cuy of wine and bestow on him Kkisses; thirdly she
doij-Id condemn those women who are said to be famous iIn
the art of love-making (ratikamma) or accuse him of having
love affairs with low women; and lastly, punish him by
pulling his hair and lower lip, and hitting him with breasts

and hips.

In spite of all these tricks, i1f he is not
affected then all sorts of false but effective actions such
as rolling on floor, hitting on—y\ head against the wall
etc.; should be resorted to. Threatening to die and rushing
out of the house on that pret-xt could also be done, but” iIn

that case add-s care should be taken not to cross the

gate of the house.
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Even after such acts,”the lover is not pleased
then a courtezan should undertake a long-term project to
display her love for him and bring him back. She should
start reading sacred books and worshipping gods for his

come-back in such a way that these are reported to him.

The above abstract reveals a very keen
observation of human psychology and shows how skillfully

a courtezen tried to satiate the desires of her lover.

for
Greed Money :

All her art and skill were directed to the
sole objective of squeezing money from the lovers. Barring
a few instances of courtezans like Vasamta™tilaya™ who
were attracted towards the virtues of their lovers in'spite
of their pitiable economic conditions and who very sincerely
wanted to lead a happy married life, the main objective of
most of the courtezans was to make money. Naturally, once
a person had squandered away all his wealth - which was not
abnormal 1f the fees charged are taken into consideration2
1. ?h(P), 33-35, 154. . )

. Courtezans Ralseniya and Vasamtasena used to charge five
hundred dinaras a day™ Vh(P), 31, 239* Carusami’s mother
used to send every day one thousand and eight pieces
(sahassam atthahiyam) and on the occasion of festivities

a hundred and eight thousand piec s (Sayasahassam



2-17

the temporary lord of her heart was deserted by her very
mercilessly™. The logic of a cour®tezan was very practical.
Vasamtasena, mother of courtesan Vasamtatilaya, gives a
very good analogy to illustrate the point. She sayt” As a
fruitless tree is deserted by birdsf and the rivers and
ponds, when dry by geese;! and ruddy geese| (cakkavaka) so
also a person, when bankrupt, is worthy to be left by the

courtezans™’\.

This sort of greedy extraction of money no

doubt ma"de the courtezans very wealthy™. Cases are mentioned

atthasahassahiyamy*Y h (P ) T h e rate of*thousand pieces
a day charged by* courtezanU seems to be proverbial. See

Jain, op-ci%f£164; Mehta, R.N,op,cit.. pp,294796; Dikshitar
V.R.R., Silapradikaram (trans.),introduction. However,

this should not lead us to the conclusion that all the

courtezans charged this much fee. The examples quoted above

are of the best of the courtezans whose houses were
frequented by the affluent> the king, the ministers and
the rich merchantsV sons (ibbhaputta)-VhiP)

1. fbid.r 31. 2. Ibid,

3,Courtezans Ramgapadaga and Raiseniya put a vmger of*-

hundred thousand pieces of coins over a cock fight ;

Vh(P),259.
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of courtezans who resorted to abortion or desertion of
children as these would be a hurdle iIn the enjoyments/

(paribhop;avaghaya)™ .

In the Vh(M), Vasudeva, during his discourse
to the courtezans, gives a list of persons who are worthy
of entertainments (gamma) and who are not (ogamma)®
From a cursory glance ot these two lists it is clear that

the main consideration of a courtezan was money-making,

Vasudeva iIn his reproach of the courtezans™,
says that first the courti-znn caresses her lover and then
the band (kuttini) takes him to t-sk for the sake of

money .

In case™ a lover did not pay the money, various
methods were used to extract money from him by the
courtezans. Some instances are given below. Sometimes a
courtezan f~gned to be ailing. When the doctor was
called in’i\<the presen”™of the lover, the courtezan pretended
not have any money. Her companions came forward with the

contribution of their ornaments, and blamed the courtezan

1. This, however, did not mean that they had no morals.
Vasamtasena™v7ho advises her daughter to desert Dhammilla,
her bankrupt lover, does not accept personal ornaments
of the wife of Dhammilla, sent by her as her feesyVh(P),3l.
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for selecting such a lover. Ashamed at this, the lover

paid her money. Another trick was more dangerous. The
courtezan hides her precious belongings in some safe place
other than her house and then herself puts her house on
fire. After this incident, she moves iIn the society without
any ornaments, as a result of which™ all her previous

lovers have to make a compulsory contribution (damda)

to help her. In the third @, when the lover is not ready
to pay she asks for presents in the form of clothes,
ornaments etc. which are required by her when invited to

attend a marriage ceremony.
Courtezan and Society :

with all her drawbacks the courtezan was
respected iIn the society as she had certain good qualities.
Cne of her remarkable qualities was that a courtezan was
alvrays faithful to her lover, ““en Kuberadatta and other
nuns ask for residence, courtezan Kubersena very readily
provides them with quarters and sayd that the nuns should
not hesitate to live in her residence as she was a chaste

courtezan (ganiya kulavahucitthiya)®.

1. Vh(P), 11.
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In the Vh(M), while stating about the person
who should be and should not be entertained (gamma and
nogamma). a courtezan is advised to entertain pasamdis
who were hypocrites and hence could be asked to pay any
amount of money, which they are sure ray to save themsé&lves
from censure”™; while any monk (limgi) was to be refused

2
by her, as he may prove to be dangerous .

There is also a reference to the courtezans being
invited to attend marriages. As the custom in later times
shows, they were asked to head the marriage procession wi.th
a view to dispel }he evils. The belief behind this was
that similar to the deyadasis, the courtezans were believed

never to suffer from widowhood”.
Family ;

It has been pointed out In the section on narraige
how the set™up of the contemporary society was essentially
patriarchal. In the Vh(P) Jarpbusami, while giving his
reflections on the worldly life, points out that according
to the popular religion (logadhamma), after begetting a son

a person gets rid of his debts - obviously ancestral, and

1.  Vh™M), II. 17S. 2. lhid.~

3. See Péhzer, The Ocean of Stories, Vol.1Mp.267.



ascendS|heaven1- He gets a sort of fulfilment (titti)
of the aims of life. According to the same belief, as
the son had the right to give offerings to the manes,

he fed the ancestors as well as the father after their
death”.

Birth of a Son Valued

Such a belief attaching comparatively more
importance to the Gcn th™n to a female child, also expressed
itself in the custom prevalent iIn the contemportiry society.
In a story from the Vh(P)”, it iIs stated that Taraga
AttM, who was appointed as a judge in‘ége matter of
dispute as regards the distribution of property, gave
a verdict that a son even though he is in the womb of his
mother becomes a legal heir to the property of his father”®
(gauyguxho vi putto pe;kam dhanam sarakkhai),while a

posthumous daughter can claim only that much wealth of

her father, #iich was sufficient for her marriage.

1. Vh(P), V& The idea behind these debts is that afty-human
being iIs accompanied by three debts gight since his birth,
viz, 1) of gods i1) of ancestors and iii) of the sages.

He settles them by performing sacrifices, begetting sons,
and expanding knowledge respectively.

2, Vh(P), 14. 3. fbid.+ 216-17.



Aware of such a state of affairs, king Psimda
of Malaya country, who had.no is.sue was very much worried
over the problem of the heir to the throne. When he got
a daughter, his mother concealed the sex of the princess
with the help of some herbs. The princess succe”™ed her

father as Pumda (the second)”.
Members of a family

The Vh(p) also gives some information regarding
the various members of a family and their mode of behaviour

inMfamily.

In the story of k*u‘eradatta and kuberadatta? ,
and elsewhere™ also, many relations in a family have been
referred to : brother (bhaya), husband® brother (devara),
grand "son (hattuya”™ pautta) step-son (savittiputta) ,nephew
(hatti.i.i"a), uncle (pitti.ija), husband (hatta), father (piya)
grand™father (piyamaha), father-in-law (sasura), mother (@aya)
mother-in-law (sasu), co-wife (savittibrother’s wife
(bhau.i.iaya) , grindTnother (ajjiya piyamahi) and daughter-in-law
(vadhu), ’

1. Vh(p), 216-217.
2. fbid.r 11.
3. 1bid.T 110.
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Relatives After Marriar.e

The mother-in-law was addressed as aunt
(piuccha, skt. pitrsvasa) , the younger brother’s wife as
daughter-in-law (\/adh.u)z, wh4le the elder sister-in-li.aw
treated her brother-in-lav; like a son®*. The sisters-in-law
appear to have been proverbially adverse to each other”.
The husband was addressed as bhattidaraga™or a.uaputta”™

B i i 7
and was paid reverence even during his absence . The

1. This was a corrob6ary of the custom of marrying maternal
uncle’s (mamaa) daughter. Vh(P),L*l.

2. lbid.r N 3. Ibid.+ 19~

4. Savvattha says to his sister that though she was not
having good relations wilLh his wife (@eau.i".iayee saha na te
samahi) he would definitely give his daughter iIn marriage
to her son, Vh(P), 140. Similarl™r when Savvattha’s wife
comes to know about the eccentricities of Carudatta”she
says to the latter’s mother that she has taken revenge
(verani.iiayana) by not telling the faults of her son,
before marriage.(Vh(P), 141.

5. 1bid,T 66. 6. fbid.7 19S.

7. tbid,+r66.
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WES by hw and-a5-
newly-married daughter-in-Is.and was received into th

house with auspicious songs”.

Head of the family

In the Vh(M)” also, the father iIs represented
as the head of the familyz- After the death of the Jatiier
his relations got their respective shares in the property.
In this the shares were not equal, some got more, while
the others less. The legal share in property iIn this

connection has been referred to as dai:yabhaga .
Respect to the glders

The junior members of the family showed respect
to the elders by touching their feet and speaking with
folded hands”™. Princess Alambusa was the teacher of
Aigchara in the art of dancing and music. As such, Alambusa
treated Vasudeva, who was Acchara’s husband, as a junior
(gabbhattana)”. So also, Vasudeva, while receiving a
message from sage Bharaddaya, his father-in-law, folds his
hands in the direction of Bharaddaya’s residence, to show

respect to him*.

1.  tbid.r 46. 2_Vh(M), IT. 160b.
3. fbid.;I1.17"a. A 1bid. r 1.2.
5. ibid.r 11. 157b. 6. Ibid.r 19Ba,
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Maidens v;lo were of equal age addressed each
other as ’friend” (vayasini) or called by the name prefixed
with hadla®. As iIn the Vh(P), the Vh(M) also refers to the

2
fact that the husband was addressed as a,]j-gputta ,
Sacraments :

References to sacraments such as .jatakamma,
upanayana, vivaha, mayakicca or rites reminding of
sacraments famous iIn the Grhyasutra literature such as
namakarana and annaprasana have been made in the Vh. The
first three have been referred to in connection with Usabha,

thus ascribing their origin to him’.

1. Vh@W, 1. I"b.

2. Pabhavati always addressed Vasudeva as ’kumara’. After
her rescuing him from the vidyadharas she starts calling
him 7a,1,1i"gutta® . Vasudeva notes the change and mdrries
her. Vh(M), 1.31b. Princess Acchara attending to Vasudeva
as a dignified guest addresses him as ’deva’ (lord), but

after marriage as ’ajlauttah VhM) 11,93a.

3. These sacraments, varying iIn number from sixteen to
twenty-five, are described in detail”™ iIn the Grhyasutras
of the Brahmanical literature. Reference to various
sacraments are also to be met with in the Jaina canonical

literature; see Jain, op.cit.,p. 150-51, 241-42.
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Much of the iInformation on this section can be
had mostly from the Vh(P), the Vh(M) being sileiit on the

sacraments.

So also, the rites of marriage have not been
described in this section as they have been dealt with in
details? In the section on » Marriage and the position of

Women~.
Jayakamma

This rite was performed immediately after the
birth of the childl, whether male or female . The
details of this rite are furnished by the description of
the rite performed at the birth of Usabha by the

Disakumaris®

1. Vh(P), 3, 3.

2. Ibid.> 11.

3. The details of the jatakarma rite performed by the
Disakumaris differ completely from that given in the
Grhyasutras. According to the AGS"the father, before any
one else touched the new/ly born child, gives gold ground
in honey to the child; performs medha.janana and touches
the child with the recitation of Vedic chants. In the
case of the female child all the above rites were performed™
without,however, the recitation of mantras (1.15.1-3; also

comm, on p. 53>).



Disakumaris first of all cut the umbilical cord,
keeping a margin of four amgulas from the navel. In that
marginal portion of the cord they put jewels with a crest
of durva grass over it, Theyi they bathed the mother and

the child to celebrate the birth_featival”.
Namakarana

This rite was performed after the ja.takarma2
3
and after the lapse of ten nights , during which™according
to the canonical literature* various small rites were

performed™.

1. Vh(P),160. In the _.jatakarma. cutting the umbilical cord
and burying it™ was an import nt act” See Jain,op.cit.,p.150.

2. Vh(P),3, S3. See also AGS, 1.15.4.

3. Before deserting her children, courtezan Kuberasena
requests her mother to complete the rites of ten nights.
’Dasarayam tava purin.jau .Tao nae duve muddao kariyao
namamkiyaoVh(P),I11l.

4. 6H“EH;“;}rst three days, jatakarma, “Vvig(il and .showing
the child to the sun and the moon were performed™. On
the follovring seven days celebrations were held. On the

eleventh day the impurity was over, and then namakarana

was performed. Jain, op.cit.,p™50-51»
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The child vias christtdned, and a ring
(hudda) inscribed with the name of child® as also
2
sometimes that of father was put on the child’s

finger.
Personal Names

From the study of the personal names occuring
3
in the Vh some facts about naming the child become

clear. They are as follows

D Generally the name for a nowly”born child
was formulated in a particular way. It was also selected from
a group of names of the ancestors, both on the side of the

mother or that of the father”.

1. Vh(P), 11.

2. On the rings of Pajjunna and Kamaa names of Vasudeva and
Uggasena respectively were inscribed. Vh(P), 83,119*

3. A detailed study of the personal names occuring in the
Vh(F) has been done by the author, the resultsof which has
been published as in the BDGRI. See "Cultural Ethnography
from Vasudevahindi ™BDGRI1, Vol .23, pp.36-4-.

4. See Jamkhedkar, op, cit., pp-. 340, 51; also the cases from
the*Vh(M) of Anadaddhi, ’madiyakuli{la)purisaparmparagayam”
(11. 134b),princess Mamdaravati™(l1.173a) and the family of

tVidyadhara king Vasava (l1l1.157a).



2) Other factors which influenced a personal
name were” the deity worshipped, the constellation on
v;hich the child was born, the pregnancy desire or dream
of the mother or some incident associated with the birth

of the child, vhich could expain the name.

3) Some class-characteristics were also
observed in the formulation of the name. The ending pada
in a name - generally a name comprised two padas - ,
which is termed as ’suffix®, many times could give clue

2
in inferring the class to which the person belonged ,

Jemaana® or Ann‘prasana
iIs
There,HO reference to the name ef this sacrament
in the Vh(P), In the story of Usabha the Vh(P) refers to

an incident according to which Usabha was nourished on the

1. See Jamkhedkar, op.cit, p.37. ir*he Vh(M) names from
dohala and an iIncident associated with the birth” are

met with~Vvh(M) 11,50a,1.1"a Il. 39%a.

2. Seeidankhedkar. op.cit.,p. 42-44.

3. Therite has been referred to as jemamana in the canonical
literature. See Jain, op,cit., p.ISI. In the Grhyasutras,
it has.be-n referred to as annaprasana«and was to be
performed when the child attained the age of sixmonths.
The food which the child was™adminis**cered first was botl

vegetarian and non-vegetarian. a3S 1.16.1-5. /
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juice of fruits from the gardens iIn the Kuru country.
When Usabha was one year old, god Sahassamayana presented
himself before him in the form of a dwarf (vamana) and
gave him sugar-canes to eat™. This was probably to

perform the rite of led™-"amn.

Upanayana :
Upanayana as a rite has not been referred to
2
in the Vh . WhenVasudeva presented himself as a candidate
in the contest ofVedic knowledge he is described to be

wearing the sacred thread (.jannoiya) over his shoulder .
It 1s not cle.?,r v.hether Vasudeva had really undergone the

performance of this ceremony.

1. Vh(F), 161.

2. V/hen Vasudeva was eight years old he was taken to a
teacher ofﬁ:rts «alﬁy;riya)- Here the word ’upanito’
has been used. But the word does not mean the
performance of upanayana ceremony which™as celebrated
at the time of the commencement of education. This
becomes clear from the occurrence of the same word 1iIn
the next line™ Ni“asavaniyagena- ya me darago uvanito',
Vh(P), Illg.

3. foid .T 1%.



Death Rites

Death rites performed in the case of Usabha
and the siddhas have been described in the Vh(P), According
to the description, the dead bodies of the monks who had
attained salvation (siddhasarirani) were placed in
palanquins (sibip;a) and were taken In procession with
th~lowing of trumpets and showei®s of flowers. The
bodies were placed on pyres (citi) of sandal”wood, which
were circumambulated by gods and gamdhavvas. After
sprinkling the bodies of siddhas with ghee and honey, the
pyres were set on fire magically created by the
Aggikumara gods. The fire was quenched by the
Uyahlkum;ra gods with water brought from the khiroda
ocean. The bones of Usabha (.jinasakahao) were talcen by the
gods and those of the siddhas vjere shared by the Kings.
The common people (.jana) and the mahanas took_t\%i re to their
houses. Mahanas and other®s tended the fire and worshipped
it. Bharaha constructed stupas (thubha) at the place where
ttsabha died (.inaparinivvanabhumi). Prince Aiccajasa and

others distributed golden necklaces ailriag the mahanas}

Samuddavijaya, elder brother of Vasudeva,

perform.ed similar rites while cremating the dead body of

1. Vh(P), 185.



2-2-9

Vasudeva. He sprinkled the pyre (cita) of sandal-
tu
wood, wood of Agura tree and that of the Devadaru tree,

vdth ghee and honey. He also performed other death rites

(peyaka.i1.1a)™.

Gamgarakkhiya is said to have performed death
rites as in vogue (lokayapasiddhaim mayakiccairn) after
the death of his fhtherz, A thief, when wounded fatailLly
by Agadadatta, asks him to honour him with cremation

(aggisakkara)™ .
Sati System

Instances of both the husband™ and the wife®
showing desire to get cremated along with the dead partnrr
are to be noted in the Vh(F). It was thought that after

such a death thei/souls ©""“united In the next birth™.
Pacificatory Rites after Death ;

Reference has been made in the Vh(P) to

samti.i.iaghara resided in by the sister of a thief, and

1. rbid..r 120-21. 2. 1bid. 7 259.

3. fbid.T 44. 4. Vh(p), 31$.

5. Ibid.r 159.

6. i1bid.r See also Saletore, Life iIn the Gupta Age, 274;

Brhaspati is in favour of this practice.See HCIP,
Vol. 111, p.566.
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situated near a cemetery™. As the name suggests, rites to

pacify the dead were, probably, performed in this house.
/ >
Sraddha :

Mahesaradatta, a caravan trader, performed
the Sraddha ceremony (piukiccp,) In mem.ory of doctih G=
his father. He mmriiolated a buffalo and fed his son with
its flesh™.

From the point of view of Jambusami It was not
only useless but sometimes harmful to perform such
CEFemonies. The purpose of feeding the ancestors in the
next birth is sometimes defeated by the performance of such

3
ceremonies, as In the case of Mahesaradatta ,
Memorial Worship :

The Vh(P) refers to the sons of a Bahmana
who after the latter’s death continued the worship of a
deity installed by him, iIn his memorjy. In this ceremon|?y
they planned to immolate a goat, but were prevented from

doing so by the Jaina monks”.

3. Ibid.:: 4. Vh(P), 2g-29.
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The Mode of gehaviour and Vices

As the data from Vh(P) shows, a dffinite
code of behaviour vjas observed by the people while moving

in the society. It is reflected very well in the formal
\|

questions asked at the meeting of two acquainted p«rsS»RS»
King Pasannacamda was asked about his health by his father
who had become a monk™. Such a question™as the tradition
tells us, was asked only to a ksutriyaz- Vasudeva™while

in the guise of a Brahmana tells his personal name along
with his gotta™ Jambu addresses his charioteer as somma™ .
Before talking to the queen a foreteller wishes her prospe-
rity {vaddhavanau kauna)”. Kamalasena, a nurse of princess
Vimala, Vishes victory and happy return to Dhammilla when he

leaves her”.

1. Putta niramayosi; Vh(P), 19.

N

3. When Vasudeva, while bowing down, told his name in the
above manner he was taken to be u dull student by the
teacher. Vh(P), 126. The reason behind this probably was
that while telling one"s name to one’s tricher one was to
add bhoh at the end. 122-26.

4. Vh(P), 10. fbid.T317.

6. Punaragamanae vi.laenamVh(F), 5.

Brahmanam kusalam prechet ks.HtrabaMdhumanamayam™™DS, 1127,



232-

Piyamgusumdari, both at the time of arrial
and departure of her friend Bamdhumati, greets her by
embracing’!f'*_ While a senior person was always bowed down
to, he, In turn, raised the junior by holding him by his
arms™. An old person when bowed down to™he young”™blessed
him with long life . A dignified pOrson was addressed and
referred to as 'sami» by others and sometimes even by his
friends”™ or persons senior iIn age”™. Ascetj.cs In general
evoked respects™, irrespective of the differencez;n: sectsc.

Howevef, a person who had given himself to
vices and idulged in wine, women of loose charact,;er and
dice, was looked d\wh upon In society and was sometimes
disomed even by his relatives. Ibbha Usabhadatta had

disowned openly7 his younger brother Jinadasa who had the

1. Vh(p), 283V9. 2. 1bid.T 179.

3. ™utta jiva bahuni vasasahassani”, says Bhagirahi to
Vasudeva. Vh{P), 351.

4. 1bid.T 102, 142. 5. tbid.r 203.

6. £bj”~7 360.

7. Nayanaviditam kauna paricatto abhaya a.j.japabhiim me”

tti% Vh(P).25.
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three vices (ma.i.la-.iuya-vesapasangi), The followers
of Jaina religion did not even test wine (majja)”™ or
1ioney (madhu) or meat (marrisa) Carudatta’s father was

against his dalliances with a courtezan as he took it to

2
be a bad habit (vasana) .

Still i1t can be observed that all these vices
In a moderate proportion were accepted as quite normal,

and were overlooked.

| u
But adu”ery was not so. It was contemptous In
_ 3 n _
the -yes of the society . A righteous person was afraid

even of It,s distant connection”.
The Nagara :

In the Vh(M), however”™it can be noticed that ideas

of i1deal social behaviour seem to have gathered around the

1. Vh(P) , I"2, Vasudeva was hesitant In accepting wine
(ma.]j.a)even though 1t was the remnant of the worship of
gods (devayasesa):Vh(P), 225-26.

2. ibic,r 1U. 3. Ibid.r 9, 14.

4. Tavasi Jo parayilm puttam bhanati “‘mamesa putto> tti so

»

je paradare dosa tehim dosehim lippaif Vh(P), 299.



concept of the nagaraka. It is said, though literally
the word meant a resident of city where probably one
obtained an ideal pnvironmcnt for bi-inging refiliement to
one’s behaviour — ”~ one could not become a nagaraka

by simply living in a na™ara”™.

The ideal nagara was endowed with different
qualities™ which are 1) learning (pamdiccaniyaya);
i11) Forbearance (@avaradhasahana) ; 1ii1) respecting the
likes and dislikes of others (paracchamda/nuyattana);
1Iv) sinlessness (sava.jjata); v) mildness (maddavattana)
vi) Tarsightedness (dihavekkhittana) s viij control over
emotions (higudhabhavata)e viii) good speech (bhamgirattana);
iX) avoidance of immoral behaviour kusilava.i.i"ana);
X) service to the good (sadhujana nisevana); Xi) compassion
(dayaluttana) ; xii) initiative in speech (aggabhasittana) ;
xiil ) courtesy (dakkhinnata); xiv) avoidance of wickedness
(@pisunata), xv) modesty (vinata)xvi) charity (samvibhaga-
silata) and xvii) helpfulness (payovakaritta}. In these
qualities one finds a fine blending of a good™i.e. a savaya
and a responsible person iIn the society. The personality of

Vasudeva in the Vh has been portrayed keeping in view this .

1. Vh(M), 1. 23a.
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ideal. While speaking about Vasudeva, his father-in-law,
Eharaddaya, says, “our son-in-law® iIs a perfect nagara

(hagaro hu amha jamat™a mahanubhavo
Relip;ious Liberalism :

In spite of the above ideal, one finds a marked
difference inthe lay follower’s attitude towards the
ascetics of other sects. A sort of a sectarian attitude
seems to have developed which failed tosee any merit in
other ways of religious behaviour (mayabhaniya Hema
annattha dhammam ceva na passami); and Vasudewa iIs no
exception to 1t. He salutes only a Jaina monk or a lay

2
follower .
Householder Receiving a Guest :

Customsj as i1t has been stated iIn the Vh(P)"
differed from district to district . Stilly some
uniformity sk« regards tie- normal inoidonta must have been

there.

The usual way a householder received his guest

was to offer liim water for cleansing his feet (padasoya),

1. VhQM), I11. f%a 2. Ibid. r 11.79b-gQa.

3. When Vasudeva sees a big trade in lyres going on in
Campa, he asks the people whether i1t was one of the
customs of a district (visayacara)to learn music™.Vh(P),126,
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a seab, meals and other objects to indicate honour
(puya)*. Even a monk had some notions of honouring the
guests (panunnaya). A pQriwvayag;a, travelling alon”™ith
a caravan, requests his fellow travellers to grant his

wish cf feeding them at places of aquaintenccs on their way .

According to the Vh(M), regard was shovm to a
respected person (.i.id) by offering him clothes, food,
drinks, garland of flowers, betel leaves , scents and flowers.3
Vasudeva, when visiting a hermitage, received such a
respectable treatment (aggha)by maids (tavasakannaga)
who were directed to do so by the head (kulavati®™) of the

establishment.
Royal Way of Receiving the Guest ;

A sort of speciality was always there when
a king received his guest. Kanagaraha was accompanied by

his queen Ca.r-mdabha when he had been to receive his overlord

1. Anamgasena®p a courtezan™offers such a recejjtion to a
trader. Vh(P),294. Gahavati Mahadhana and the kayam.jala
birds in a fable”™ received their guests iIn a similar way®
Vh(P), 74, 33.

2. thid.r 43. 3. vh(W), 1I1. 212b*

4. l1bic.T 1l. 1l7a.
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(ahiraya) king Mahu. As a part of the reception, queen
Camdabha herself washed the feet of king Mahu after
throv/ing around him some water (udagamavallum)y from a
sprinkler (bhimgara)”. The king, while receiving a
dignified person, also asked him to ride an elephant and
follovw/ed him on a horse as did king Abhaggasena in the case
of Vasudeva . Sometimes he deputed his personnel to
receive him. Vasudeva, when he was received both by the
king Asanivega and Gamdhara with a view to get him married
with their daughter, was met near the city by the personal
of the king. They bathed him and draped in new clothes.
Vasudeva was afterwards led to the city iIn a chariot-like
vehicle with a parasol (sachatto raho) and later on to the
court of the king. When he pgssed through the city which
was decorated with banners”™flags andykrches (kayatoranavana-
malae samusiya.i.jhayapadae) he was hailed victory by the

citizens”.

Similar formalioies being observed by the kings
are also to be noticed in the Vh(M). The king while
receiving his jjuests himself went forward accompanied by his

| C
wives and the officials (pagitl . Sometimes he was

1. Vh(P), 90. 2. 1bid.r 2C5.

3. Ibid.r 123, 351. £ Ibid.T I. 5a.
k. VhQW), 11. 106.
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represented by his ministers (saciva) onlyi In the

case of an eminent person, say the king’s son-in-law,

the city was decorated with banners, victory flags

(vi layave Jayamti), garlands and flowers. On his way to

the palace, flowers were showered on him2. The joyous
people danced before the procession uith cymbals (tala)®
and trumpets (namditura)-*. The day was declared one of
celebrations like that of a kaumudimahotsava (akalakomudr).
Vasudeva’s happy return was celebrated by"his fathers-in-law

in such a manner**. In such festivals, conchas and drums

were blown and beaten , and the city was crowded with the

performance of dramatic troupes”.

Whille on tour, the royal officials received
their guests with due respect and hospitality suitable to

n
canmp life (adavivasa®~sarisa atidheya) ,
The Recelotion of a Hero

In the Vh(P), descriptions, somewhat similar

to those of royal reception are given also in the cases of

1 vh(M), 1. Ma. 2. Ibid.r 1L 199b.
3 fbid.rll. 243aT 4. tbid.r 11. 52b, 199%.
5. Ibid.7 11. 203a. 6. 1bid.T II. 199b.
7. fTbid.r I1. 202a.
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heroes who had perTonned some feats,

Dhammillla was received by the residents™f a
palli when in a very close combat, he killed the leader
of a gang of thieves harassing the people nearby. People,
through joy, beat drums and blew conches, raised flags of
victory (vi Jlayave Jayanti) and gave cheers (ukkatthinada).
The headman of the palli embraced Dhamndlla and smelt

L1} 1
his head and congraluted him on his success

In the case of Vasudeva, however, the reception
was a bit different. When he killed singlehanded a cannibal,
Vasudeva was bathed outside the village first by the
Brahamanas and then by old ladies, withiﬁundred and eight
jars full of water. Afterwards he was helped iIn getting
dressed by maidens {kanna) and was taken In a procession
in a bullock cart to the village. In honour of the hero,

2
the village was decorated with arches and series of banners e
EDUCATION
The Age of ~nitiation to Study

The general practice was to send the student

to the house of the tutor (ayariyagiha.

1. Vh(P), 90. 2. Ibid i- 196.



Iehasalazand the ideal age for irll\tiation seems to have
been eight . However, this age limit never barred those

advanced iIn age from the opportunity of learning”.

The student was initiated to the studies on
an auspicious day and time, after giving proper considera-
tion to the good and bad omens™. In th”ase of musical
studies™the lessens started with the worship of Twmburu

and Naraya™,

According to the information from the Vh(M)
also, it can be gathered that the students lived iIn a
hostel (cattavinayasala)®. The only exception to the above
practice seems to be that of the princesses. Princess
Muttava™i of Vacchagumma was instructed by her teacher in

music and dance, at her palace. The tradition of starting

1. Vh(P), 36-33,I11S. The teacher has been referred to as
kalayariya.lh(®), 74, 113. Reference to teachers in
spiritual matters (dhammayariya), in kalas and iIn sippas
are to found iIn the canonical literature. It should also
be noted that sippas are included iIn the seventy-two kalas.
see Jailn, gp«cit, pp.-169, 1?72.

2. Vh(P), 74,114. 3. 1bid.J.27, 193-94, 203.
Ibid.r 36. 5 thbid.T 127.-

6. VhqM), Il.113a. 7.VhQW), 11. 209.



lessons on an auspicious day and time seems to have

continued™, even iIn the period of the Vh(M).
The Curriculum

As the Vh(P] shows, students were trained or
taught in various branches of Iearningz- The kalas”
which are also referred to as agamas”™ or vi.jias®. were
seventy two iIn number”™. At their head was the art of writing
(lehadiya), foi”ost amongst them was arithmetiss
(Maniyappahana) and at the end of the list came the

science of omens (Saunarutapa.ij-avasana)™.

According to the Jaina tradition as represented
in the Vh(P), Usabha was the first to spread the knowledge
of crafts (sippa)”™which are basically five, and other various
arts like that of v/riting (livi)*arithmetic tganiya)
Sculpture (ruva), painting (cittakamma), art of
interpreting the auspicious and inauspicious bodily signs
of men and women (lakkhanam itthipurisainam). judging the

) 7
value of precious stones, pearls, etch.

1. Tbid.r
2. Religious treatises™ Vh(P), 1S2, 1S2; Kalas; Vh(P),127;

and crafts/Vh(P), 145-V7, 62.
3. tbid.r 52. 4. 1lbid. r 122, 203. 5. Ibid.r
6. lbid.r 27. 7. Vh{F), 163.



The range of subjects studied by different
students covered the Vedal, grammar or etymology (sadda)®
the science of metres (chamday" music (ganmdhavva)”, dance
(natta)”, painting (@lekkha™) . military lore
(sangamikao vi.i.jao) and a course in charioteership
{féatthasattharahocariyaéikkhé)d,

attl
Men™women of higher classes seem to have been

conversant with writing, A trader wrote letters to his

_ 9 - . 10
relatives™” princesses sent love letters to their lovers

Sometimes written orders were given to royal ser-
vants by the princesses under special circumstances™.

Many times the officers of the king moved in the capital

1.
Ibid.r 152, 1S2.

2. fbid.r 203. Samanasavanniya, studied by Dhamrail!ai
Vh(P), 23, According to Sandesara (trans. p-34))tmeans

tht section on savarna in the Paninian grammar.

3. Vh(P), 203. Ibid.r 127.

5. thid., T 121. 6. Ibida141.

7. Ibid.r 121; dhanuvveya and ahuavi.i.ja have been also
referred to;Vh(pj, 201-202.

3. Ibid.r 37. 9. lbid.r 52.

10.1bid.T eo. = 11. Vh(P), 171.



with note books (pattalivasana) in their hands to make
entries of certain on the spot observations.”. Public
declarations were probably inscribed (lekkha) on the stoner
Copperplates (tarpbapa“tta) -“potthaya) inscribed at the
order of the kings, and preserved in copper jar

(tambabhayana ) have also been referred to.

The students practised their homework on
some sort of handy boards (phalaga or on state (cauramsiya)

vdth chalk pieces (sediya)®,

The number of kalas studied is at some places
given to be sixty-four® while at some other places it is
seventy tWo7 in the Vh(M), These seventy-two arts referred
to are the same tr-id*tional arts referred to in the Vh(P)"
“whille the sixty four arts mastered by princesses Muttavaii
and Mayurasena were the same as referred to in the Kamasutra

and expected to be mastered by respectable men and women.

1. Ibid. 7 102; Sandesara, trans.” p. 126.

2. Vh(P), 154. 3. tbid.T 189.
6. VhQM), 11. 175a, 20Sh. 1$. foid.r 1. 8a.
2-3 7. 1biJ.

8. Chakladar, Social Life iIn Ancient India, p. 130.



One can get a fairly good idea about the
subjects, highly esteemed by intellectual circles and
worthy of study as discussed by Vasudeva with his brothers-
in—-law. The subjects under discussion were varied and
included arithmetic (ganiu) ,grammar {vagarana”). prosody
(chanda) , astronomy (.jotisa), mimamsa, samkha (Sankhya)*
loyayStiyavada (laukayatikavada) . satthitamta Isastitantra).
veda, purana, itihasa’uppakkhadivvabhuimriamtalikkhafastrology?) _
music (gamdhavva), poetry (kavva), drama (nadaga) and stories

based on historical incidents (akkhaiga) .

In the Vh(M), reference is also made to ink
2
(mella)which was dark blue in colour like a lotus and
also to letter-writfiing. Vegvati, a princess, wrote a letter
N

tKAJE U
to her husband, which was written in a way”still in vogue.

1. Vvh(M), I1.ILa. The list enumerating the popular subjects
of study as given in the Anuyoga™dvara®~"sutra is similar
to the above list.

Anuyogadvarani”~Sutra 49.f.

2. Vh(M), 1. 4a.
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The letter opened with words ™requests so and so with
head bowed down to the ground----- I communicate the
well being—-——-"" etcl” The letters were seated with

inscribed rings®™ and despatched with messengers3.
Specialised Instructions

The variety of subjects could not be taught iIn one
school, hence there was a specialisation, In some schools

only the Vedas™ were taught; while in others only carpentjiry®

or archery6 or musicV was taught. There was also a sort of
differenciation among the schools because of the sectarian

g
bias which was associated with the teachers ,
The Student and the Teacher

As has bsen observed earlier, all the students

lived with the teacherQ, and got shelter~food and clothes

1. d%hyfimamtam a-i.jg,rttam \7asudeva—devam avanitalagatena
sirasa vinnavetl sarirakusala*vattae pesafi.l.lzsee
pivasukusalarr.i Vh(M), 1.2.
rbid.r 1-3; ii. 169b.

Along with the messenger some oral message also was
despatched. Yh{l.) 1.3. 4. vh(P), 12
6. Ibid.j 201-202. 7. 1bid.7 126. & fTbid.r 50.

9. Ref. to a ™ince living with his teacher.Vh@),1M9-91; so
also the scions of the royal family living with Punnasa
who was a teacher in archery ,Vh(P) ,202.

5% Ibic



from the wife of the teacher especially so when they
were In her good books”™. Swiy® probably against the wish
of her husband, paid no attention to the intellectual
capabilities of students, but only to their capacity of
paying money to herz, The teacher generally got some
fees™ at the end of the course”, which, of course”™was
according to the wish of the teacher™. The profession
of teaching was not, It sFns*prospective from the point of
view of economic stability, as can be seen from the
example of Vasubhui v;lo had to support himself not only
with farming bj<t with priestly income also™.

That the profession of the teacher was respected
can be seen from the story of a school-boy in the Vh(M)«
The story illustrates, hw—, a student had full faitb in his

teacher and hence obeyed him, gmd how in turn the teacher

1. 1bid.7 126-27. 2. lbid. 7 182.

3. Vasudeva, hoivever, gave it at the beginning only;Vh(F),1S2.

4 . ibid .> 190.

5. Prince Vasu had to suffer on this account. Vasu was asked
by his preceptor to look after the wei/iare of his family
after his (preceptor’s) death, Vasu spoke a lie and had
to go to the wether world;Vh(P), 170.

6. rbid.r30.
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paid attention to the well-being of his ward®. That due
respect was given to, and proper mode of respectful
address was observed iIn the case of teachers even in the
palace, can be seen from the example of princess Muttavali

2
and Vasudeva
The Method of teaching

~ome details are to be found, In the Vh(P)

as to how a student was taught in a particular subject stage

by stage.

In Vedic iInstructions the student was first of
all to read and write (a@kkharasamjoga)* and then to learn

by heartword by wod™" the vedasalon”™ith the am,p;as™

In the case of acharioteer who had to study
archery, the course consisted of streching the arrow
(kaddniya silaga). Practically we five types of positions
of fingers (pamcaviha mutthibamdho) employed while shooting,
v.Inning Pumnaga(?), proper grip over the pbsiticn of fingers

(mUtthibamdha) jquickness in aiming at the target

1. VhIM), IT. 112b. 2. 1bid.r I1l. 212a.
3. Vh(P), 152. K. tbid.r 1°2.

5. Tbid.r 152.



(Jayalakkha”sigghaya). firmness in shooting (dadhappaKarlMA)
ui 13 two ty4>BE ofr vr-AOT>ir
Pisattha™padiyage, -jatamukkKe, ya), and other items of

skill enumerated in the science about cutting trees etcl

Female Education ;

In the selection on curriculum it was observed
that literacy prevailed even amongst womermrom the higher
classes® maidens from royal families and fam.ilies
of rich merchants (rayasitthiifahasuyao). Seem to have been
proficient also in music, dance arranging flowers into
wreaths and garlands (mallasam- joyana), arranging beds
(se.i.jarayana) , composing music (gamdhavvarayana cut-work
in leaves (pattacche.i.ja).reading historical stories
(akkhairyarotthayavsyan.a<j , relating stories and th= art of

perfdiPEiing water (udagaparikamma)™.
/
Probably the students from the rich class were

taught at home all these arts by experts, as in the case

of princess Muttavali, referred to in the Vh(M)5Kows,
Liberary activity :

Under this heading only that literature would
be dealt with which has not been referred to in the

section on the curriculiim.

1. Ibid.r 36. 2. Vh(r), 6g.
3, tbid.f also Sandesara trans., p.S2,



Jaina Liteiéture u

A treatise by name Savayapannatti was written
vdth a view to show the path of"liberation to the lay followers.
It was also called Ariya-Veda, and was so big as to
contain a hundred thousand (sayasahassa) stanzas. This
treatise written at the time of emperor Bharaha is stated

to have remained iIn a very fragmentary form.

The literature referred to in the Vh(P) is
the eleven amgas and the fourteen puvvas which fonn?d

_ 2
a part of the coirricuia of the Jaina monks .

Padhamanuoga , of which the Vh forms part
according to the Jaina tradition described the life
stories of the saviours (titthagara) sovereigns (Cakkavatti)
and famous personalities from the dynasty of the
Dassras” Nirutta i1s said to help the proper interpretation

of the Vedas, obviously Ariyavedas™.

1. The term Ariyaveda to the treatise was given to
difféﬁkiate 1€ from Xpériya Vedas like the Ahavvaveda .
Vh(P), 184-05.

2. lbid.r S5, 174.

3. lbid.r 1-2.

4. Vh(P), 134.
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Anariya Vedas

Ahavvaveda which was the’Anariya Veda“® was
created according to the Vh(P) by god Mahakala to delude
the people”™. Later on, It was revived by Pippalada with
. - 2
ulterior motives . The contents of the Ahavvaveda are
said to describe, mainly the following sacrifices
rayasuya (ra.jasuya), asameha (asvamedha). piumeha (pitrmedha)

and maumeha (matrmedha) .

A probable reference to the four Vedas™
«
(cau™aya) and a separate mention of Vedas along with

amgas (veya sahamgehim)™ has been made in the \h({-""

The Bhagavadgita has been referred to iIn
connection with a lay folloxrer of the Bhagavata religion,
who, 1t iIs said, knew both the text (sutta) and its
6

meaning

The Vh(M) also refers to irahmanical literature

such as Purana , Itihasa, nadaga”™akkhaiga, all of which**

1.  lIbid.r1-5-139. 2. thid.r 151-53.
3. Ibid.;152-53, 192. 4. 1bid.r192.
5. Vh(P), 152. S. Ibid.r50.

7. VhQW), 11.177b.



were very popular and were related on religious occasions

or otherwise™. The stories from the Purapas were known
% .

as loiryakahas (pupular tales) and were quoted as

ill«strations on various occasions.

Sastras

The Vh(P) refers to the lakkhanasattha”™
which described the auspicDus and 1nauspicious bodily
forms of men and women. The Atthasattha which has been
quoted by the Vh(P)™ was possibly in ~rakrit only,according

to Sandesara’™.

The agamas”™ and the samayas”™ i1.e. treatises

on dance, painting and music have been referred to.

The scientific literature (satthas) referred

- n
to in the Vh(M) includes atthamgu mahanimitta (science

1 Ibid.TIl. 10a. 2.Vh(P), 313.

3 thid.T 45. h-. Sandesara, trans.p.55
5. Vh(P), 121, 352. 6. Ibid.r 121, 174.
7. VhIM), Il. 50a.



of good and bad omens), Vesiyasavvattha™ (science

of prostitutes), Samudda”™carana or “urisitthifcakkhana

(palmistry and auspicious and in”spicious bodily signs
N *

, - 3 _
of human beings), Sudasatta (coockery) and Cilailyasattha*®

(science of dancing).

Though the above mentioned sciences have
been referred to in the \W(-1), Sappatigicchasutta’™
Dehappamdanasutta”™ and Saunaruta™ are the only ones

which have been quoted in the text.

The Vh(P) also refers to the kathas and
akhyayikas™ kappiya katha (romantic) and caritakatta
Q
(story based on historical incidents) , but does not give

any example of these.

The Vh(M), however, refers to the Natya Sastra

Miadasutba)™® of Bharata,v/hich vias quite popular and had

1. lbid.rll« 177b. 2. 1bid.T I1l. 193a.
3. rbUL.~AK - K. ,IT.
5. Vh(QM), 11. 205a. 6. fbid.; 1. 170b.
7. 1bid.rll. 159. S.Vh(P), 63.
9. ibid.r 208-09. 10. Vh(W). 1.  56a.
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influenced the mode of life of the elite?.
Superstitions ;

A large mass of beliefs about auspicious and
inauspicious bodily forms, orientations of limbs, complexion
etc.” auspicious and inauspicious natural phenomena like

sounds of birds and dreams, were current in the society.

As explained earlier, Jaina philosophy
advocated a sort of cycle of karman and its effects. The
marks on the body of a person which were the result of the
karman In previous birth were supposed to provide a clue to
probe into future incidenfcs also. So also v;ere the nature
without and the psychological phenomena within®™ supposed
to help in giving a sort of intimation about the future
incidents. How such beliefs got currency is altogether a
different field of study ; but we might describe it as
an attempt of man to interpret the nature iIn relation to

hun.an life.

1. Vesiyapuvvacara followed by Vasudeva,- Vh(M), 1.32.
The enactment of the seven attacks (vega) resulting due
to snake-bite by an actor and Vasudeva’s knowledge

( Vh(M),2C5a) of these very well compares with a section
from Bharta®s i"Mata.asstra (XXV, 102-110).



Persons specializing in the traditional
knowledge of these branches of learning were called

Lakkhanapathagas and Nemitts or Jotsa®>i1,l15aparagas.
The Lakkhanapatha™as

The Lakkhanapathagas on the basis of their
knowledge of auspicious and inauspicious signs on the
body could foretell iIn the case of unmarried girls as to
who their husbandswould be and how  "“should be identified®,
Many of the wives of Vasudeva were told before3hand that
they would be the wives of the father of tiee Baladeva and

Vasudeva (addhabharahahiva-piubha.i.ja).
Basis of Interpretation

The auspicious and Inauspicious signs on the
body as also the beauty and deformity were supposed to
be an outcome of good and bad karmang- Because of
inauspicious karman Ailnjanasena, a Brahmin maiden, was born
ugly. She 1is described to have brown and rough hair, brown
eyes, uneven teeth axﬁ%dulE complexionl. Namdisena, a

Brahmin, because of his bad looks, was supposed to be

1. Vh(P), 1ia-19. 2. lbid.,r 99.
s M
puhavipaibh-_riya, ibid., 197.

3. 1bid.7 iMsir; 233. 4. lbid.-
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itnauspicious and also responsible for the death of bis
parents shortly after his birth. He was later on rejected
as a bridegroom in his youth. Disgu”sted, he renounced
the world, acquired merit, and was born as a beautiful

person iIn his next birth™.

A rudimentary idea about the auspicious male
form can be had from the various descriptions of Vasudevaz,
Vairajamgha”™, Tivitthu and Acala®, Rama and Kesava”™, and
Pajjunna™, in the Vh(F). Similarly~the concept of an
ideal female form is revealed iIn the descriptions of
Vegavati, Bamdhumati , veam.al¥’, Sama and Vijaya and Paumavati.
ideals of male bgauty were Devakurnara or Vidyadhara—kumara12

or a Gamdhawval®

The uttamapurisa lakkhana was another term

expressive of auspicious bodily form. Such a person, 1i.e.

I.  Vh(P), i;i4-15, I11S-19. 2. Ibid.r204, 290, 353.
3.  1bid.;176. 4. ibid.r276.
5. ibid,, r 77. 6. Ibid.r 91-92.
7.  ibid.7221. g. ibid.r2g0.
9. Ibid.r 123. 10. 1bid.r 121.
11.fbid.r 7S. 12. Vh(P), 66,2"1,356,363.

13.1bid.; 359.



an uttamapurisa”™ has been described as follows : vjith the
head round like a parasol, face like the moon, lotus-like
eyes, arms like the body of a serpent, chest vjide like
the gate of a city, waist like the rciddle portion of a
thunderbolt, navei like the pericarp of a lotus (kamalakosa
thighs like the trunk of an elephant, shanks like
kuruvimda flower and feet having likeness with the golden

tortoise and bearing auspicious ira™s.”.
The Ideal Female Form

The female form had i1ts ideal In the goddesses

Siri2 and Sarassatic

From her appearance, Vasudeva could mak- out
that Vegavati vas a vroman of character and not a want3.on
oe™. he is described as follows ; her pleasing fase was
like a lotus; her hair curly; forehead, proportionate, 1.e.
one third of the face; her eye"~rows were thick, long and
curved like a bow; nose not too prominent or low; eyelids
dark and thick; cheeks circular and prom.inent; ears
fleshy and having a small cavityjand lips red like the

Bimba fruit”?,

1. Ibid,_r 204, 353. 2. 1bid.r 230.
3. ibid.; 133, 204. 4. Vh(F), 226. 5. 1bid?;
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The lakkhanapathagas while judging the
auspicious form of a woman, mainiy took iInto
consideration the following parts of the body : the face,
eyes, nose, lips, breasts, arms, v;aist, ™ buttocks,
thighs, shanks and feet™.

In the Vh(M) more details about lakkhanas
of men and women are told. The context in which these
exhaustive details api-ear is like this. Vasudeva was
secretly living in the palace”™princess Rayanapadi of
Banaras with the help of her doorkeeper by name Piyadatta.
He, with the help of his knciwledge of palmistry (samadda)
and the auspicious and i1nhauspicious bodily forms (lakkhana
tells the princess that she and Vasudeva would be separated
for sometime. On this, Vasudeva and others ask
Piyadatta to tell them something about these two branches

of learning.

The treatment of the information as given in the
text iIs very unsystematic. The information pertaining to
both men and women appears mixed up In between in the course

of the information about the auspicious and §nauspicious

1. Ibid.r 204.
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bodily forms of the women, and iIn the repetition of the

bodily form of the mother of a sovereign (c-ikkaygttijapani)

and thus stands testimony to the above remark.

d
The information which Piyat™atta gives is as

follows;

The persons proficient in the art of
prognostication examine mainly the hands,legs, head and
other limbs, after making a preliminary examination of the
complexion™ character “sr:tta) and the age of the person

concerned.

In the exarrination of the hands, signs on the

palm are given an important place.

Palms :

A person, whether mal™ or female, who has three

lines on his wrist never faces distress.

On the palm there are mainly three lines which
tell the lineage (kulaleha), the wealth to one"s share
(dhanaleha) and the span of life (uleha). all the three
lines, when not intercepted and sufficiently long, suggest
a good lineage, a good amount of property”™ iucluding that

from the ancestors, and a long span of life; otherwise,



however, they indicate birth in a low family, poverty

and premature death.
Lines on the Palm™

The line which starts from the wrist and goes
up™is indicative of prosperity, wealth and recognition iIn
public life. If it reaches the thumb or the index finger
(padesini) 1t i1s a sign of kingship. If the person does
not become a king then he at least becomes a general or a

royal priest enjoying the same prosperity.
Number of Lines

The number of lines on the middle of the front
portion of the thuub (amgutthodare)coincides with the
nun.ber of one% germiane brothers and sisters, that on the back

(patthi) of the thumb”™ with that of the number of ones issues.

1. Samali, a Vidyadhara princess and wife of Vasudeva™
has been described in the Vh(p) as having very clear
lines on her palm, and having marks of camaras, fish

and the parasol on the palm;?h(P), 123,
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Circles on the Palm ;

The circles formed on the palm of the root
of fingers, when clockwise and anticlocki\fise give
respectively a clue to the male and female issues of a
person. The mumber of circles moving to the right
(padahinavatta”) coincides with the number of male issues,
and the nun.ber of circles moving to the left vdth the

number of female iIssues.
The Hai] s :

The colour of nails indicates the financial
position of a person. Nails™ red like a lotus™ are said

to be most auspicious, and bring wealth.
Gap in Fingers ;

The absence of any gap in the striightened
fingers of the open palm are suggestive of happiness during
the three stages of life. Noncavity between the %gex and
middle fingers* shows easy-going life during childhood and
young age (padhamavaya) and the non-cavity between the rest

is indicative of happy life in the middle and tire old age.

The Fingers

IT the Iit; le finger has a«ugly nail then

one can foretell the death of the father and 1If such a finger
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touches obliquely the finger nearby then it is
indicative of the death of the mother (Uanani”;hata)

in the childhood.
Marks on the Palm

A person on whose palm there are marks OF the shape

of sutthiya (suktika) can be judged to be happy, healthy and
religioBS-mlRde~. Whenever macchas on the palm have

their mouth outward on-3 can foielLfcll that the person is

going to be happy iIn the later part of his lifer.
The Marks on the Fingers

IT there iIs a gap (bhdga) iIn between the
index finger and the thumb, 1t indicates prosperity iIn
the case of males, and devotion towards the husband in

the case of females.

The person on whose fingers and toes,marks
similar to fish or tortoise are seen™prospers in (business
connected with) water and has to reside water
(salila vatthi”™ suhida ya). Marks of the shape of a churning
rod (mamthani), a jar (kalasa) or a rope (dama) are
suggestive of prosperity in kine (godhana). Marks similar
to a crow, jackal, bear, tiger,dog and other in™auspicious

1. CFf.Vh(P) 123"Where Vidyadhara princess Samali is said to
have marks of caaaras.fish and the parasol on her palm.



a

animals show low profession (kuvuttiya), Blephant, fish,

conch, sword and tortoise marlf make a person a Kking.

The auspicious and Inauspicious marks pertaining
to the palm are efficacious only if they are on the right
hand in the case of males, and on the left in the case of

females.

Other farts of the Body

After this Piyadatta enumerates auspicious and

inauspicious orientation of the various parts of the body.
The Head

The head of the shape of a parasol (chattakara) and hair
turning in a curl to the right (padahinavatta) is
auspicious iIn the case of males; while a kuda (a kind of
a vessel)-shaped head and hair curling to the left are

auspicious iIn the case of women.
The forehead

Forehead similar ,to the moon on the eighth
night (@ttamicamda)and having no wrinkdfes (arebham) is
auspicious both for the male and the female$. The wrinkles
on the forehead suggest rebirth for as many pallopamas

as the number of the wrinkles.
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Galt

A person whose gait is similar to that of
either an elephant, a bull, a lion or a goose goes on the
feet of others™ (/N avassa parapadehim bimbhavana
gacchamti)*1.e. moves in vehicles. Such a person is

always prosperjous and happy.
The Waist

Waist similar to that of a lion is suggestive

of continued happiness.

Auspiciousness of the above parts of the
body is efficacious iIn bringing good results only when

It Is supported by good character or resolution (satta).
The face ;

The similarity in face with animals was

believed to associate certain qualities in the person.

A mangoose-like face indicated bravery,
hare-like, short life; monkey-like, wickedness; wvulture-like
(vaddhavayana gadhavayona®) . taste for meat; buffalo-like >
bad character; donkey-like, difficulty in livelihood;
tiger-likef hunger; cow-like livelihood on

cattle;™ while a face like the moon indicated kingship.



Eyes

Big, watery and thoughtful (gambhira) eyes
were supposed to attract the attention of the ladies.
Eyes similar to those of a peacock are said to be
beautiful. It was believed that speckled eyes indicated
adultery. Eyes similar to those of a croiw showed bad
character; like those of a donkey showed short lifej and
like those of a cat, liking for theft. Vile persons

were supposed to have squint eyes.

The Feet

Jackal-like and crow-like feet showed that a
person would not live for a long time iIn his house,
Feet™ broad In shape, were supposed to be @§nauspicious in

the case of both men and women,

The Nose

A person who has a nose similar to the flower
of sesamum plant (tilapuppha) becomes wealthy while a

person who has a crooked nose can be taken to be a-vile

Shanks ;

A person whose shanks are very prominent

(pimdiyau) roams about from place to place.



Other Attributes ;

Complexion like the colour of a rose-apple
(-larpbuphala) , or like gold, or like that of a goose, or
like a crystal or ruby (paumaraga) or iron, all of them
are auspicious as they give persons strength and other good

qualities.

Lustre in various parts of the body is also
indicative of certain good results. Lustrous nails
indicate good seraches (vana) in amorous play; Hlustrous
eyes show beauty; lustrous teeth are oondmire is giving
good food to a person; while similar hair go to make

available for him cosmetics (gamdhamattanulevana).

Voices similar to the sounds created by the
bull ,sarasa bird “nd a goose, and sounds of clouds, a
pitcher (gagaraj, rattling of wheels, stormy sea, drum
and surattara kova (?) were supposed to be auspicious
On the other hand voices which are similar to the sounds
created by owls, worms”™ or crov;s as also rough, harsh,
full of stammering and fierce voices are Inauspicious.
It 1s said that a person should have a deep navel, deep
lines on the palm and a deep voice; for an order from a
person who has deep voice iIs never questioned. It is

always complied with by others (apadihadA).



A person who has very good nails, and whose
tongue, pallet, lower lip, eyes, teeth, hands and feet
%re red, becomes equal to Dhanapadi™i.e. Kubera. A person
Mo has hisj]:alms red like fire is never forsaken by the

god™—ess of wealth.

A person who is bulky with flesh is alwajys

prone to luxury.
Auspicious and Inauspicious Signs pertaining to Vforen :

In addition to the above enumeration, Fiyadatta
IMiG,
also gives J3f the auspicious J.nauspicious marks &

specifically pertaining to women, iIn the Vh(M).

According to him an ideal woman who is
fit to become the chief giueen of a sovereign has a gait
like that of a goose, shanks like the tail of a cow, a
prominent chin (unnatahanu) , nails red in colour, eyes
like lotus leaves, prominent hips (vicchada.jahana) and

plump breasts.

He also gives another description of
the wife of an emperor (sagalapuhavipatibhariya), wherein
he tells that she is generally of dark complexion, or like
that of a moon or of a lotus. Her speech iIs sweet like
the cooing of a goose (rayahamsa) and she has large brown

eyes (pimgalayataloyana). She gives birth to five sons.
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The mother of an emperor has somewhat
different signs. She has toth on her hands and feet marks
of a natara (hamgala(?),a plough), a crocodile, a disk, a
go<xxd and a lotus. She is also said to have, In addition
to the above marks, symbols resemblingmt, Meru”™ and the

ocean.

The amother .of a Vasudeval has kfollowing marks
on her hands and feet : 3l plough, thunderbolt, conch,
lotus, mirror, soda (?), mallet and a box (karamka) .
The mother of a Baladeva has the marks of a plough, pestle

(musgal a), horse, excellent elephant (gayapadi) and lotus,

A woman who speaks sweet like a goose
(hamsa) and has red charming eyes gives birth to three

SonNs.

One who has flanks like those of a frog gives
birth to a son and brings prosperity in the form of wealth

and agricultural produce (dhanadhanna). Her son becomes a king

1. CF. Vh (P 276”vhere the Vasudeva himself is described to
have on his palms and the soles of his feet marks a«d
resembling the moon (sasi),the sun (Sura). a gocjd (amkusa),
the ocean (samudda).the mt. Mamdara, and a discus (cakka).

2. See also Vh(P)”™276,where Baladeva is described to have the
mark of siripayava on his chest.
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One whose waist is similar to sayamadu (?)
and haseyes like those ofa female goose gives birth to

two sons who become very prosperious.

A woman who has a black spot (tilo) on her

forehead begets eight sons who become affluent (dhanasami)

One whose feet are preportionate with the soles

falling flat on the earth while walking, attains happiness,

A woman who has long fingers, nails and nose

lives long but does not get a son.

One on whose left flank there is a black spot
kalau tilo) not a mole (na khilo) definitely gives birth

to a son.

Descriptions of women having inauspicious

marks, so also their i1ll consequences have been related,

A woman having rough hair”™brown eyes
(pimgalqcchi) because of which she has been referred to as
(Pimgalaj or much hair on her body, or has very less hair
Is inauspicious and she first ofVkills her husband then

her brother-in-law, and within no time the whole family

Similarly™ a woman who has a big belly™ a long
fore head and hanging phidu (hips?) kills three males of the

family, viz,< the husband alongfwith his father and brother.



After their death, she becomes dependent on other persons

(parapimda),

A woman having excessively fleshy shanks
(thula._jamsha) iIs inauspicicyis and she either becomes an
adulteress or is widowed and becomes a servant in”other’s

family,

A woman whose little toe does not touch the floor,

while walking, kills her husband.
The Nemittis :

Foreteller Samdillayana’s example from the
Vh(P) shows that a nemitti had to be proficient in the
sciences of astromony and astrology (Joisavijiaparaga).
He could tell on the basis of his studies in the atthamga
mahanimitta. the exact nature of the future iIncidents. For
example, Samdillayana could forecast that the king of
Poyanapura, whoever he may be, will meet a fatal accident
with lightning (mdasani)”®. Because of such accuracies in
prediction, a nemitti was consulted while selecting a bride

2
as to whether she is auspicious to the family or not ,

In the Vh(M) also, there are instances of a

nemitti being consulted for finding out the right time

1. Vh(P), 315. 2. 1bid.T IIB,
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(tithi-karana-divasamuhutta) for the accomplishment of
certain acts like warlf entering the towi , or even
approaching a courtezan™. The moment chosen for war was
dreadful (rodda), destructive for enemy and favourable
for the march as in the case of Vasudeva. This moment
occurred when the sun was iIn the second mansion (? dodiyatthe)
and the moon In the mansion of Krttikas”™, Nemitti was
also consulted to know a favourable moment for a sudden
attack on the enemy. In the case of Susena of K"kamdi
the foreteller could forecast much in advance, exactly on
what day and at what time a tempest was expected, so that
iIf attacked at such a time, the enemy would be caught

unaxirares”™,

It 1s but natural that an astrologer was
consulted at the time of the performance of some religious
or meritorious act. He was expected to tell not only the
auspicious and right moment but was responsible in

selecting, iIn case a structure was to be built, the right

site for 1t. In the case of the construction of a shed
1. Vvh(W), I11. 12gb. 2. fboid”™7 11. 199%b.
3. fbid.~ 11, 17Sa. 4. Vh(M), 11. 128b.

5. Ibid.r Il. 214b.
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meant for th« ffeedistribution of water (papa).
various gains have been enumerated as a result of a
difference iIn construction of 1t in various directions.

Such a structure built iIn northern direction was believed to
bring wealth; in north-eastern, authoritj®™- (pabhuttana) :

iH south, protection from the fear of fire; iIn south-western,
prevention of ill luck, death and draught; and i1f in the

west, prevention of fear from water”.
Eclipses ;

On the basis of the information from the Vh(P)
It seems that the nemitti arrived at some of his conclusions
on the basis of the movement of the heavenly bddies and their .

, i 2
possible effects on the human world. For example ,the eclipse

1. ibid.r Il. S7b.

2, Ruppini, becoming aware of the kidnapping of her newly-
born son, says that her treasure was stolen and that the
new moon was, as though, being eclipsed by the demon
Rahu;Vh(P),S3. From the above example it can very well be
realised that the ideal of total destruction or bankruptcy
Is expressed wi"” the idiom of an eclipse. The human mind
interpreted violation in the cosmic order iIn the form of an
eclipse as though i1t was a result of the sins committed by
human beings. This was thought to be rectified by the
performance of meritorious acts. The Vh(P)" tells about
Vasubhui, a feramin, who went to an urban setblement with a
desire to receilve donations on the occasion of a
majaa>"eclipse (p-30).



NT2-

of the sun was supposed to bring evil iIn this world®.
Earth-quakes, fall of meteors, dimness of the sun during day
time, an irregular eclipse™ a dust-atorm and the winds

were also taken to be 1ll omens.2 The occurrence of the
above phenomena was interpreted by peopife as capable

of creating danger to the life of the king .

The Vh(P) also refers to the technical names
of rough winds such as samvatte®™ . This wind was thought to
be capable of sweeping the whole world. The wind coming
from the south-western“direction, presided over by Nirrgi®
goddess of the evil, was supposed to be the dispeller of

clouds”.

Omens :

Manifestation of good omens was thought to be
conducive to the success of a new enterprise. Many good and
bad omens have been referred to in the course of the story
of Vasudeva in ,|he Vh(?), Vasudeva blamed his fate when he

VW/as separated from his wife, princess Nilajasa. In dejection

1. Vh(P), B315. 2. 1bid.T 317.

3. Vh(P), 317. Ibid.r 160.

5. rbid.r 207.
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he started on his wanderings anew. His sight fell upbn
the vatamiya variety of antelopes iIn the forest. He was
encouraged at their sight as it was intepreted to bring
about a lucky event™. Later on, he came out successful
in a debate on Vedic learning as a result of which he was

married to Somasirfz-

Similarly, Ohammilla was very happy when
he noted some good omens while entering the city of Campé ,
as a result of which, probably, he married eight maidens
from the sarthavaha community. Vasudeva, aware of being
kidnapped by a VetSla, did not mind it injas"™much as he
came across some good omens such as the touch of a garland
of flowers, white bull, conversation pertaining to union,
sight of a temple and listening to the utterances of monks™.
The conversation of union brought about his marriage with

Nilaj'asa.

The period of twilight was supposed to be inauspi-
cious (avela) . As such, two traders who brought jewels
from Lamka did not go straight to the tom. They deposited

their treasures out”side the city and entered the city at

night”
1. Vh(?), Iisi. 2. roid.r 194.
3. lbid." 69. Ibid.t 179*

5. Ibid.r 111.



~ In the Vh(P), we get a very interesting example of an
omen while selecting a good site for a town. lla, a
descendent of Hari, whille on an expedition, sees a
very curious incident. He notices a lame female antelope
facing very calmly’a\tiger. Taking i1t to be an auspicious
omen, he builds a city on thit sithi. 1la thinks that the

incident could happen only because of the sanctity of the

land™.

In this incident it has been probably *suggested
that the weak and the strong could live together peacefully
on that site. Such a phenom.enon iIs said to have occurred
only iIn the sacred groves of ancient sages. Ila wanted
his city to be similarly sacred where the weak and the strong

covild live together.

The Vh(M) also provides some information about
the omens of similar types. In addition to those referred
to in the Vh(P), the position of the suji,”ajglon of the
horizon iIn various directions, or places like cemetery and

the crying of birds gave intimation about the coming danger.2

1. vh(P), 357.

2. The passage which Vasudeva remarbe®™ ™S iIn this connection
iIs ail defective. The source of the remark seems to be
some commentary ~ like treatise, wherein various views on
the same subjects are expressed. The expression kesimci puna
etc,f corroborates i1t. Hovw/ling of |ackals towards the
direction of the sun or near a cem™etery was considered
to be a bad om.en.*Vh(M), IT. 22la.



~ Actually there appears in all this informati ,n the

implication of the existence of an independent treatise
called Saunaruda™ on the cries of birds and their
intenmrﬂjgﬁﬁzx-omqi£. Casual words iIn the conversation

of the passers-by and the sight of cert..in objects were
also supposed to indicate the future iIncidents. The sight
of a peacock or of a caranasamana perching on the AsoF.a
tree , the words *kamasamiddha pamadavana* from the month
of a maid servant , and good remarks of people going iIn

a procession such as ’this is a good couple™, were taken
to be good omens. On the other hand the sight of an
antelope being separated from its beloved™, or one®s casually

listening to an abusive quarrel between servants™, were

indicative of bad future events.
Dreams

Some of the foretellers specialised
in the science of iInterpreting dream.s (suvinapadhaga).
The science of inter reting dreams, according to the Vh(P),

has been at least as old as the times of lord Mahavira.

2. rbid.r I-T. 170b.
3. rbid.T Il. 20™o. 4. 1bid.7 11. 2l6ab.
5. Ibid..r I1. 167. 6. fbid.r Il. 2l6ab.
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He 1s said to have In® erpreted dreams similar to those,
seen by Dharinl, as sugp-estive of the birth of an
illustrious pahana son*. Dharini, mother of Jambusami,
had seen five dreams before his birthr In these dreaams
she had a vision of 1) Fire burning brilliantly,

i1) a take of lotuses, 1ii) a field of paddy (salivana)
full of crop, iv) a white elephant with four tusks and
V) fruits of rose-apple tree spreading fragrance all

around.

When pregnant, the mothers of I"itthayaras

and gakkavattis were supposed to perceive fourteen

2

auspicious dreams”, and those of the ifaymkﬁﬁseveng- In

the case of Rohini, who was the mother of Baladeva”™. the

Vh(P) informs us that she saw only four dreams.

The foixrteen auspicious dreams which are said
to be suggestive of religions and temporal sovereignty are

given as follows :1) A bull, vrhite like the silver mountain

1. 1. Vh(P), 2; See also, the dream of 3iij.amsa, grandson of
Usabha,and**~inability to interpret i1tjvh(P), I6i+.

2. Tbid.r300, 15S-59 3. i1bid.r 276.

4. 1bid,”™ 366. The number* of dreams given in the case of
Tjtthayaras and the Cakkavattis, Kesavas and Baladevas
seems to have been accepted by tradition in the later
Svetambara literature/ see Shah, U.P..Studies iIn Jaina

Art, p. 107.
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decending from heaven i11) Eravana elephant, whille in
complexion like a cloud having no water, and having fcoav
tasks; 111) fiion having the complexion of a cluster of

a necklaces (of pe,rls - haraniyara) and having brown
coloured manes; 1v) goddess Lacchi accompanied by four
quart:e™elephants descending from the sky; v) a pair of
garlands (damaduya) filling all the quarters with
fragrance; vi) the rising sun and the moon “Yrith their
lustre and pleasing light; vii) the large banner of god
Sakka (sakka.Uhaya) hoisted high In the air and decorated
with thousands of pennons (kudabhi) studded with gewels;
viii) a water jar of gold, kept on a lotus and also covered
with a lotus; i1xX) a pond full of various tyres of lotuses
over which hover many bees attracted by the honey;

X) the khiroda sea full of silver white water; xi) an
aerial car (Vimana) shining with garland™f jewels and
occupied by the celestial beauties; xii) the residence

of the Nagas (Nagabhavana) resounding with sweet songs from
the mouth of the naga goddesses; xiii) a heap of jewels
(rayanarasi) high like mt. Mamdara, and consisting of the
moonstones and sunstones (sasisurakamta), ruby (kamalaraya)

and sapphire (imfdanila), and xiv) fire (hutavaha) shining
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more brilliantly due to the offerings™.

The same dreams have been described In an

2
abridged form and put in a stanza, elsev/here in the Vh(F) .

The objects seen in the dreams were believed

to be associated with sovereignty, prosperity and sanctity.

It has been also told in the case of Usabha and
Kanha that they not only perceived these dreams but
experienced In the same a miracle. The bull seen by
Marudeva entered her mouth w/hen she was yawning. Even tkctt
when such a big elephant had entered, the Vh(P)”says,

that she experienced no pain; on the other hand, she experienced

1. Vh(P), 15S-59. The editor treats camdasure as separate
and appends nagabhavana to devavimana which s incorrect.
The sixth dream has the speciality in showing the sun and
the moon together (. jugavamj. The editor was influenced by
the enumeration as given in the Khalpasutra (see Shah, U.P.A
op- C p-IC5) wherein the moon and the sun are treated
as seen In separate dreams. The same enumeration is different
from that given in the Vh(P) (1559, 300) as it does not
include the nagabhavana”™ dreamy

2. Vh(P), 300.
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great pleasure (hivvui)l- In the case of Ruppini, mother
2
of Kanha, the animal was a lion , The Vh(M) states that

dreams experienced about the break of the day come true™.

Some of the dreams described in the Vh(M),
so also the interpretation regarding their results, have

been given below.

Princess Damadamti in &er dream perceived
herself climbing a mango tree in the grove of the city of
Kosala. As soon as she cl¥mbed the tree, goddess Nevvudi
manifested herself In the dream and gave a red lotus in
Damadamti’s hand™. Similarly”princess Camdaleha saw
herself diming a mango tree and tasting (ighottana)
its fruit®. Both these dreams were thought to be
auspicious and interpreted as suggestive of the union with

the husband.

1, 1bid. TI15S. Similar incident in the case of the mother of
Siddhartha is related iIn the Lalitavistara and Mahavastu®
the earliest sculptural representation of which we get in
c.Ist cent B.C. at Bharhut. See”™ Zimmer, The Art of Indian
Asia™ Vol Il ,P1.31,d~ See also Foncher, A.rfhe Life of the

Buddha .etc.. p. 25, pl.1 .

2. Vh(P), 62. 3. Vh(M),11.213a,This belief i1s still current
in Indigji.
4. Vh(M), 1I. 70b. 5. tbid.: Il. 103b.



Princess Muttavali in her dream saw herself
playing with a white lion, brought and put in a cage by her
father. When let loose, the lion tore open her heart from
which gushed forth a stream of blood™. This dream allegorically
expressed her love for Vasudeva who was captfired as a
prisoner by her father. This dream was™of course”™interpreted

as an auspicious one.
Throbbing of limbs

The Vh(M) also gives information about the beliefs
current regarding the involuntary throbbing of various limbs
and their good and bad results. Any such involuntary shaking
of limbs in the left and right parts of the body were supposed
to be auspicious for women and men respectively. The throbbing
of feet and shanks was asgociated ivith travelling; that in
the armpits, chest, breasts, shoulders, arms, neck, chin,
eyes, eyebrovw/s, ears and nose was associated with the acquisition
of enjoyment for th.;t particular part, and amorous love.

The throbbing at the back of thighs and in the back proper
were supposed to be indicative of defeat; that in the end of

the shanks and feet, or all joints of the limbs, Samkhi(?)

1. lbid.f 213a.



and the anus (vayatthana) were supposed to be
inauspiciousl- When princess Damadaa:i experienced
horripilation all over her body, had ker left eye full of
tears and foot full of perspiration”™she expected some

2
good event. Later on she xes united with her husband .
Magiical Spells and Cther jé&ractices

The Vh(M) also allades to magical practices
which might have been current iIn the contemporary society.

The efficacy of the recitation of magical
spells making the normal elephant’Q or horse’! run fast, and
spells making one have mastery over the favourable fall of
dice™ are reminiscent of such beliefs referred to in the
Bpics. The nagahidayamatata which made a she-elephant run
swiftly consisted of a-ngmokkara to the first two of the
five Faramesthins, then a maiiiokkara to Imda Va.i_jgpani, who
has the best elephant Eravana as his vehic_ e, then to
Eravana himself, and lastly to the~four Muart’Y/; QI *hantsh

T?1e charm prayed all these gods to make the elephant move

fast™. This is one of the iInstances where one can sense

1. Vh{M), 159b. 2. thid . r IT. 706-?la.
3. vh(W), 11. 219a. 4. fbhid.T Il. 69a.
5. rbid." 6. 1bid.rill. 219a.
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the popular transformation of Jaina beliefs, as
indicated by the use of the namokkara, for such magical
purposes and the skilzfful adaptation of the Hindu legends

in the Jaina literature.
Herbs and Jewels

Belief in the magical efficacy of certain
divine herbs not easily accessible, partaking or wearing
on”person of which enabled a person to dispeldr all diseases
and evils xes current amongst the people. There is also a
reference to a certain collyrium application of which made

one iInvisible®.

In the Vh(M) there is a very detailed discourse”
by Vasudeva on the art of the examination of various
precious stones (manirayana) , wherein various merits of

wearing the jewels have also been described.

1. Vvh(W), 11. 113b. 2. tbid.r 11« 117b.

3. lbid.f 1l. 8b. There is a reference to the use of such a
collyrium by two monks who used to steal food from the
palace of Candraguptaj see Deo, op.cit, p. 293-99*

h, Vh(M), 11. U9b-154b.
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The precious stones and pearls were employed
In various ways as can be seen from the example of ivory
and the pearl obtained from the elephant. It was studded
not only iIn the ornaments (bhusanabharana) but also iIn
weapons, cots, houses and conveyances™. The precious
stones were also classified on the basis of shades, xwhich
had their owh presiding deities, e.g.f the three varieties
of Veruliya, viz.; white, blue and black are respectively
presided over by Indra, Vaya and Vinhuz- That this sort
of belief had some meaning behind it can be seen from the
example of mahimda variety of diamond Q(ai.l'a) which was

believed to bring victory iIn the war”.

The good results axﬁ&ﬁed from the wearing of
the precious stones and pearls can be classified roughly
into three categories: 1) prosperity, ii1) averting the

evil and i1i) strength.

Almost all precious stones, except diamond,

are said to bring prosperity to the person who wears them,

1. Ibid.r 151b. 2. Ibid.T 154b.
3.Vh(M), I1. 149b.4. 1Ibid.- 11. 151b, 153b.
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Ruby (paumaraga) is said to bring prosperity in wealth

as well as iIn agricultural produce. It also grows the
n<imber of kine if set iIn gold®. Kakkedana brings prosperity
also to relativesz- Yerl/J\Iiya gave splendour"”é, while
kh"akkedana enabled one to have a son who was expected to
make the whole family happy”.

Fulaga and Paumgrgga dispeli-g the evil5; while
Mara,?;ada and pearl of varaha variety nullified poison®, Yy
Veruliya dispelis the danger from wildmanimals. Varaha
pearl and diamond are very powerful inasmuch as they
were believed to dispell the evil spirits like, Rakkhasas
Pisayas, Jakha' Bhudasini ,Husuvanna and Vigghavinéyaga’\Q.

VerL_JIiya, glgrlmlué variety of Paumaragg
pearls from the bamboo (van?saS(2 and fish (maccha)l.3 were
believed to endow one with long life, averting untimely death,
and energy; while the pe.irl from an elephant (haga)
and a boar (varahakavila), mahimda (Vaj ja) and
&

— 3 i 25 o _
Naumaraga”™set In parisutta made one invincible iIn war and

always endowed one with victory.

| . Ibid.r Il. 152b-153a. 2. fbid.r H. 153b.

3. fbid.r 11.154b. Ibid.: 153b.

5- Ibid.,1l 152b-153a, 154a. 6.1bid. 7 11.151b, 153b.
7. tbid.r 11. 151b, 154b. 8. vh(M), 1. 151b.
9. Ibid.r 11. 150b. 10. fbid.T 1. 154b.
1. Ibid.; Il. 152b-153a. 12_ Ibid.,1l. 151b.

13. fbid.; 14 _1bid.n

15. 1bid.: I1. 149b.
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The Evil Eye

There 1s also a reference to a popular practice
which was believed to help one in averting the evil eye.
In the amointini* ceremony of Vasudeva salt was burnt

to dispel”: evil effects of the evil eye™.

From the use of jewels and the reference to
the practice, 1t can be seen that in the life of Jain laymen
such popular practices played on important part and these

practices were given a sort of recognition.
The Art of cooking

From the example of Namda and Sunamda, both
of whom were cooks of Vasudeva, it can be knovm that cooking
VWas regarded as a specialised profession, wheMein special
training in cooking combined with the knowledge of medicine
(tigiccha) was needed. It v;as held that the art of cooking
vjas dependent on the science of medicine (ligicchayattamh
saya%)- The meals prepared by the two cooks of Vasudeva

are d.escribed as of good colour, taste and smell

1. Vh(M), 11. 134b. Such a practice is still observed in
Maharashtra, especially in the case of children,

2. Vh(P), 211.
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(vanna-rasa-ftandha-sampanna w ) .less 1n bulk (niyam) and

conducive to health (hiyam , pattern)

The Vh(M) refers to the food of cakkavatti
(cakkavatti-sarisa-bhoyanam). which was supposed to be the
ideal one2, and also to the treatise on cooking written

by king Nala. The dishes and the way of cooking described

in this treatise seem to have been very popular”™.

Method of Taking Food

Generally food was taken after bdkth as can be
seen both from the Vh(P)™and the Vh(M)*. We get detailed
information about the arrangement of seats and method of
taking food in one of the descriptions of the picnic™given

in the Vh(P)",

By the order of the prince a pandal for taking

meals (hoyanamamdava) was erected. On its floor were

1. Tobid .;: 2. Vh(M), 1. 5a. gb.

3. It i1s said that Nala knew Suriyavi.i.ja with which he
cooked In a manner distinct from others. Naia-g;amthiy).;la
s)ﬂvak/e\lrasattha sapidgfj* loye payaramtijvVh(M), 11. 67b.
”Tra.i,ija—-limiya—paséhio' is the usual phrase ;Vh(P) ,46, 21",

5 Vh(W,I1l1. 134b. For similar observation made by Arab
writers; See HCIP. Vol. IV. p. 3SS.

6. Vh(P), 64.
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strem flowers from a pot (kumbheg,g;a”0?) , and proper
seats were arranged vdth due consideration to the rank
(.Jahartham). MembBrs of the gotthi {gotthiya) arrived
bharangn)- After washing hands, (pakaé. hatthaso;)'
eatables (nz;k'aviham ke j lJa-bho.i.lape.llam) were ser’]\?ed
There is another description in the Vh(P ) of the items
served and the vjay of taking food. Vasudeva while

receiving the liberal hospitality of a caravan trader

h _
(sattavaha) v;as fFirst bathed and then asked to wear a pair
t
of costly garments (mahariha vatha.juyala) . In the meals

he was served food of three varietieSjviz.that which
is to be eaten (bhakkha). that to be licked (le.llha),

thanakas(?), and drinks.

As can be seen from some of the iIncidents
the Vh(P), the mode of eating and the items of eating
s
differ® in the cases of higher and lower class™ and the

cities and villages.
The Standard and Sub-standard meals

The standard meali consisted of four types of

- - 2
food items’viz., asana, pana, khaima and saima . For the

1. Vh(F), 217-19.

2. fbid.: 17(5, Corresponding to the bhojja, pe.Ua, kha.Ha
and le.ijm in the part two of Vh. Vh(M), II. 49a.



poor, it consisted only of boiled rice and pulses,
(vihif nipphava™; in the villac™s major portion of

the i1tems food vias covered by milk products (gorasabahula)®
The Mode of eating

When asked to demonstrate the right method of
putting morsels inqthe mouth, door-keeper Gamgarakkhiya
shaped boiled rice into a ball and left it in the mouth

though it a hole. The PrincM"ss Piyamgusamdari

o]
laughed at his way of eating",

wi.boen
After the meals were over, the hands were washed

with flogr of pulses (kalayacanna). and then v;ere served

the fragrant fruitsh.

The Vh(M) also refers to the four varieties
of the eatables”™viz.7 Ka.i.ja (to be eaten), pe.i.ja (to be
drunk or sipped), b\o.l]la (to be eaten by swallomng) and
lejjha™ (to be eaten by licking), which were expected to
be full of flavours”.

1. Vh(P), iy+. 2. thid.T 145.
3. Vh(P), 290. 4. 1bid.r 218-19.
5. Vh(M), IT-Z|Ca. 6. 1bid.; 1. 39ab.



Specific tyres of Food

The food fit for married persons xes cooked
in a different way and was denoted as kgmika or mihiniJk
ahara”™., Maids”™and women in separation vjere not expected
to take such a food2 . The food recommended for the latter

was boilled rice not mixed with anything else (ayambila)®

Non-Vegetarian Food

A point should be made clear iIn connection
with the recognition of non-veterian diet. In the case
of Brahmanical rituals such as a feast to the manes
(bhattapanam piuno .i.e. the sraddha ceremony), It was laid
down in the codes that the e"ersons should partake of the
flesh of animals™. And apart from this, it was quite
usual for certain sections of the society, say for
instance, the gova , gahavati " and the vaniya , to consume

Q
fishg, so also animal flesh’™* as a regular item of food.

1. Ibid.:l. 26b; 11. 194b. 2. Ibid.r
«3. 1bid.Tl. 266. 4. Vh(P), 14.
5. 1bid.T 274. 6. Ibid.,T274-75.
7. Ibid.. T294. S. 1bid.774-75-

9. Ibid.T 74. 278.
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For such persons iz were accustomed to non-
vegetarian diet, certain birds and animals were tabooed as

for iInstance, dog, donkey and crow™.
Jainrt-FolloiAjers ; Vegetarians :

However, the followers of Jainism never
entertained any non-vegetarian food2- The mailn reason to
refuse any sort of non-vegetarian dish was practising
non-violence completely. It implied practising non-
violence not only on a personal level but also not being
indirectly responsible for sach an act. As such, a person
v;as not only not allowed to kill an animal himself in
his house but also not to purchase the flesh of an animal
at the butcher’s house or accept flesh purchased for him
by othps. Violence was not oiily believed to be against
the principle of philanthrophy but was supposed to be
conducive to sinful activity, as It was obstructive to
prayer (patthana) and ultimately forced the soul to go

3
astray from the path of right knowledge ,

In the Vh(M)” also Vasud,eva is not ready to
show respect to the sages of the Tavasa fold ir'spite of
their practice of celibacy and mortificatiorySf the

1. Vh(P), 260. 2. fbid.r 142, 25°-59.
3. 1bid.T 258-59.



body, as they practised violence by accepting roots, fruits,
and flowers of plants as their food®, which were supposed

9
to have life'".
Items of Vegetarian Food

Names of a variety of eatables are to be met with
in the course of the narrative of the Vh. In the Vh(P)
these occur in the description of the feast given to
Vasudeva, by a caravan trader {sattkavaha) of Ilglvaddhana3
and 1n the Vh(M) in the description of a similar feast
thrown by a Vidyadhara king®. A list of items of food and
drinks displayed on the desire-fulfilling trees (kappapadava)

of the Namdana forest™ also occurs in the Vh(M)".
The Kha.i_jas or Bhakkhas

The bhakkhas served to Vasudeva in the trader’s
house”™ were sihakesara, kuvalaya”phalaphalamodaka,
pappadultara [pappadaga of the Vh(M)?J, Modakas of beans

(kummasamoyaga) , ukkariha™ and sirivatti.

1. VhQM), 11. gOb. 2. Vh(P), 262.
3. Vh(P),. 219. vhQM), I1. 49a.
5. lbid.r 1. 39ab. 6. Vh(P), 219.

7, Skt. Utkariha, a sort of sweetHreat made of milk, treacle

and ghee; WFP.



Along with the t»lodaka1 sweets, khamdamodakas
modakas stuffed with candyed sugar (khamdaj), have also been
referred to as the dishes very much liked by children”®, -
Another sweetffi™, ghayapura~(ghrtapur awhich was prepared

in clarified butter (ghaya) has also been"referred to.

The Yh(M) on the other hand” ;the re¥fers to the
following bhakkhas : saktuli. khamdasakkuli ,modaya8
stuffed with filaments or stalks of lotuses (?),
tisaraya, khamdasakkara, papp;adaga, tilapappada.

kampillagasoyavattiya, ittaga, varapattisa, miyapuraga

N\
and aghoria , The bhakkas tasted sweet, or salty or otherwisey

Of the above, sakkuli and tisaraya were sweet
as they were stuffed with sugar, jdggery and pulses

(vadaga) . The pappadaddagas also were prepared of pulses

1. Vvh(P), 101, 225-26. 2. lbid.r 1S.

3. Vh(F), 172. 4. 1bid.T 239.

5. A sweetB*e«t prepared of flour, milk, cocoanut and ghee”
"See ) and the same as modern gheyara.

6. vh(M), 1. 39ab. Il. 49a. Of these ~appada, modaka,
aakgulika and _khgrgygttika have been referred to in the
Angavi.i_ja, p-1"2.

7. M gavi.i_ja, p.1"2. g-Vh(M), 11. 49a.
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but tasted salty, as sochal salt (sovaccala) was added to

it as one of the ingrediahts”.
Bho llas ;

Rice, which probably formed the staple f00d2,
of the people, was used in various preparations. Ayaipbila
which was accepted as pure food”; kura, which was served
from the royal kitchen to the servants™"*"; payasa” and
khirodana”™ which were cooked in milk, all these were
preparations of rice. It is also stated that some~tiraes
ghee was also added to payasa to make it more tasty7, and
that khirodana was very sweet

Among all the rice preparation that of

kalamasall.referred to in Vh(P). as kalamodanagaas said

to be very tasty.

1. Vh(M), 11. /,%.

2. Terms used for meals are bhatta or bhattapana
Vh(P), 95, 21.
. tbid.r ™2. L, ibid.r 290, also 44.

3
5. Ibid.r 22. 43. 95, 239. 6. Ibid.r S7, 169.
7. 1bid.7 314. Ibid.; S7-

9

. fbid.T 218.
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Rice cooked with pulses (ipphava) formed

3-

the meal of poor.1 pFrs&ft *

According to the Vh(K) the bhoyanavihi included
boiled rice, preparations of pulses like mugga, masa
and Sana. To these were added ghee, honey, spices,

2
flowers, butter, fruits and sugar for t/ste

Kalamodana was supposed to be the best variety
of rice. When cooked with milk, rice was called garamanng

and was considered to be a delicacy”.
The Le.jj-hes :

The le.lj.hes prepared in the house of the trader

are said to be smelling sweet due to mustard”™ (rayasadauppa).

Sum of rice (mamda). gruel of the flour of
masura pulse (camasi.l_jada®) and palala™ of sesamum$$ and rice

are the le.ljhas referred to in the Vh(M).

1. Vh(P), m,, 2. Vh(W), 1. 39ab.
3. Ibid.r 1. V9. 4. Vvh(P), 219.
5. Vh(M), 1l. 49a.Camasi has been explained so by the

comm, on Amara.l1.5«1C» (p-346).
6. Vh(M), 11. 19a. included among the le.i_jhas,
Amgavi lla . p. 1™2.



The beverages referred to in the Vh(P), are

sugarcane juice1 , milk and curdsz, and the _javagu.

The terms madhu”™ and pana™ are both applied to
wine iIn the Vh(P).

The beverages referred to fe available on the
kappapadavas are milk, honeycurds, madhu, ma.lja, veraga

sidhu, pasanna, and madira™.
Wine

From the above list 1t can be made out that
drinking was quite a common practice at least in the higher
classes of the society. Vasudeva, though in the guise of a

brahmin, did not hesitate to drink liquor, so also

Rayanapadi, a princess™. Mayurasena, daughter of a setthi

1. It was given as the first alms to Usabha by his grandson.
The gods rejoiced at this moment;Vh(P), 165.
2. lIbld”™r 43.

3. ™o javagutni Vh(P), 146. Yavagu has been explained as
a weak decoction prepared in a particular way from grains®
see MWD.

4. Vh(P), 33. 5. 1bid,tl42. Madhu alsomeans honey,Vh(P) "
Vh(M), I1. 39ab.
7 . Ibid™r 11. 154a. Maidens generally werenot expected to

tfiLste wine. VhQM) ,11.194a.
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tasted liquor hesitatingly in the company of her husband”.

The practice of spicing liquors with the
essences of fruits and flowers has been referred to. The
asavas served in the Vidyadhara feast, so also in the
palace of princess Rayanapadi savoured lavali
(Averrhoa Acida). blue lotus (kuvalaya), clove Clavamga),
bakula flower, and trumpet flower (padala)z- The nectar-
like mahamadhu which Vasudeva tasted was scented with the
essences of the fruits like luango, citron and ortinge

tharamga)

Muhavasayas;

he
After meals were over, the mouth was purified

with fruits (sugamdhaphala-kaya-visada-vayano)”. Reference
to tablets rendering the mouth smell like a lotus
(kuvalaya®~sugamdha)® and to the chewing of betel leaves” is
to be found in the Vh(F),

1. Ibid.z 2. 1bid.T II. 194b.
3. VhQW, 11. 235a. K, Vh(P), 219.
5. lIbid.r 2IS. 6. Ibid. r 51.
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The practice of eating muhavasayas”™ and the
chewing of betel leaves, coated with time of shells
(samcunna) and stufied with pieces of arecanut, spices

and scents2 is also referred to.
Daily Routine and Toilet

Both in the case of men and women the routine
followed seems to be as follows:- Before meals the person
took bath and got dressedg- There was no hard and fast
rule about the order of the toilette; it could be done

either before the bath or after it .

Before taking bath, the body was shampooed
with oil (abhamgi) and rubbed with fragrant paste
(uvvaliya) . In the Vh(P), there is a list of material
to be kept ready before bath™. It included oil for shampoo
(abbhamga), a garment meant for covering (acchadana)

ornaments (@lamkara)and ether garments (vattha). Before

1. vh(W) , 1.5a; I11,96ab. On p. 9%ab of vh(M) 11, iThe author
gives a detailed process of preparing muhavasayas.

2. Vh(M), 11. 50a, 139b.

3. ma.i jiyapasahiya.iimiya, Vh (P), 141; nhaya kayabalikamina
bhuttabhoyana Vh (), 140.

4. abbhamgiuvvaliya limiyamaljya, Vh(P), 23",

5 Ibid. & 6. lbid.7 145.
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taking a bath a different garment suitable for oil

(sinehadharaniya) was worn”.

In a ceremonial bath a person was bathed with
a hundred and eight jars (kalasa). of three types viz,
of gold”silver and clayz- Before getting dressed, a
thick paste o# (vannaga, anulevana) of sandal”™and scents
were applied to the body3- The ladies painted their feet
with the j-jice of lac (camgalattaga)®. Reference to

collyrium (ka.i_jala) has also been made”.

Proper care and decoration of hair formed
a part of the toilette”™ both for the males and women
folk. Fashions of shaving half the head (@ddhamumda)
or a part of 1t (cirikamumda)™ iIn the case of males were
looked down upon. Reference to profusely ornamented hair
(kesahattha) in the case of maidens and women has been made,
Women 1n separation were expected to tie their hair iIn a

single braid (venibam™tha)".

1. Ibid.r 204.

2. Vh(P), 273, a hundred and eight jars of water were
poured twice on Vasudeva, once by the priests and the
second time by old ladies;Vh(P), 196.

3. rbid.r 119, 169 rbi~r 65, 32.
5. tbid.T 37- iMijr Iv
7. fbid.T 96. S. lbid,.7 65, 179, 290.

9. Vh(P), 72, 154.
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As compared to the Vh(P), the Vh(M) gives

more details about the daily routine and toilet.

The routine of a house ~“holder appears to be
as follows.* He took bath tivice or thrice a day”.
In case he did not take bath iIn the morning, he brushed
teeth with tooth-wood, washed his face, dressed himself2
and attended to his duties. Every time after his bath and
before the meals he worshipped the gods™. In the evening
after taking bath and applying pastes he lighted the lam))s
and took food™.

In the case of the king the routine started
with music. The instruments like padala, samkha’ar pipe and
Iyre6, and songs7 in praise erf from the singers and bards

(satamag;ldha) %rovided with music at dawn

1. Vh(K), Il. 133a. 2. rbid.FI.  3%.
3. ibid.i Il. 183a. k. tbid.rH. 172b.

5. Vh(W), 1. 9a, Il. 143a. 6. Ibid.Fl»  45a.
7. fbid.r 1l. 196a. 9. tbid.rl. %.

10.fbid.-r 1. 45a.
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The details of getting dressed both by the
women folk and men are the same. They can be siimed up
as follows ; applying pastes (vilevama). fum*ing the hair
(kesadhuvana) and clothes (padavasa)“applying bee”™-wax
(mayana) on the lips, moving a/stick of colLyrium in the
eyes (hayanam.janarayana) and putting on flowers, ornaments

and clothes”.

All the details of routine and toilet as given

in the Yh(¥) are described below one by one in details.
Care of the Teeth ;

Proper attention was paid to the of teeth,
To prevent any decay due to diseasesz, the teeth xwere dyed
in various colours, matching to the hue of teeth, such as
1) pooma (lotus red], 11) chappidaya (? J&isina (black],
iv _jamburasaya (of the colour of the juice of the fruit of

rose of apple tree)”v) addharakkhasa (?)"vi) bahukkhamta(?).

1. vh(W), 1.2. 33b; I1. IS2b, 183a, 237a. The above details
of toilet are exactly similar to those described in the
case of a nagaraljk In the Kamasutra of Vatsyayana. See
Ghakladar, H.C. o'".cit.,p. 110.

2. It 1s told that the Vidyadharas did not need any dye for
thelr teeth as they ate pure food. This was not the case

with the m.ortalspvh(iw), 11. 140ab.
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vii) aggaya (?) and viii) imdayudha (of the colour of
rainbov. In the Vh(M) details of the procedure of dyeing
teeth In the above-mentioned colours except the fifth and

the seventh, are given elaborately”.

It was a practice to brush teeth with twigs
of specific trees, which were called damtakatthas. The
length of the twigs differed from caste to caste. It was
expected to be ten, eight, seven and six-fingeis broad
in the case Brahmanas, khattiyas. Vaisas and Suddas
respectively. The length of the twig iIn the case of
ordinary people (payadapurisa) and women was six-finger
broad (anmgulas) so and was expected to be softy In the
case of a dignitary (ahapurisa), £ike Vasudeva, the twig

was twelve-finger broad (amgulas) in length ,
Bath and swimming

On an auspicious occasion, before taking the
bath, the person was massaged with fragrant oils
(abbhamga-gamdhiFya-tella-tuppidasariro) and powders

(uwattanaj. At the time of massage a garment which could

1. Ibid.:
2. Ibid.r 11. 193pb,



accommodate stains of oil (@bhamga) was worn™,

A fragrant towel (gamdhasai) was also provided to

rub the body after the bathz, To the accoffipaniment of
rausic® the person was bathed first with water scented
vdth saffron and other unguents™. Three types of water,”
viz. p=etfabiy hot, cold and luke™warm, seem to have been

used In bath.

While on a picnic the participants amused
themselves with water-play (mahama.jj.ana). In such a play,
they threw at each other fragrant pastes of a”™allochum

(agarg)™ Vermilion (cinapittha) and saffron™.*
Toilet of Kaminl

A young lady (kamini), before getting ready in
the evening, besmeared her body with pastes (levana) and
essences (surabhipa.j.iansana) , fumigated (dhuvana) the
hair, painted various parts of the body with the juice of

lac, applied ks wax to the lips, and salved the eyes with

1. Vh(M),11. 133b. 2. 1bid.T Il. 134a.
3. Ibid..31. 226h. 4. tbid.tll. 193a.
5. thid.dl. 226b. 6. Vh(M), 1. 13a.
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collyrium (mayanam._jmnarayana). Afterwards she put on

ornaments and flowers”.
Scented pastes for the Body

The various pastes2 vdth which the person was
bedaubed v;ere those of sandalwood and i1ts varieties.
Yellow orpiment (goroyana haritalay agallochum (kaleyaka)®
red arsenic (manosilabhamgaand Sihakasara™. Other
pastes which Xjae prepared with the mixture of various
perfumes, and essences of herbs are madanakusavannaga™
Mi.lJadhara”™vannaga and amgarasahanagavannaga”™. In
applying these pastes to the body, the medicinal
qualities of their components were taken into consideration,
To quench the he-.,t vater mixed with c”amphor and sandal
wood paste v;as usually srrikled, and lea~es of banana tree

(kayal‘i) and lotuses were kept on the body’c‘)- In rainy season

1. Ibid.r Il. iSSa.
2. In the description of the Namdana forest, the desire--
fulfilling trees of Kovina type are said to have various

types of pastes (vatti) and scents (. jutti) on themiVh(M) .I»39%a.
3. Vh(M),1.9b; 11. 145a. 4. lbid.r 1. 9.
5. lbid.r Il. 124b. 6. fbid.; I1l. 139a.
7, lbid.r 11. 96b. g- lbid.p
9. lbid..r 11. 130b.
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agallochum paste was applied™ to keep oneself “ifam. In
the case of women, as observed earlier, the palms and

2
feet were painted with the juice of lac (alattaya).

Gollyrium

Vasudeva, while getting dressed for the
abhiseya ceremony, salved his eyes with antimony (sodomjana)
tggv/ad off evils and the diseases of eye

(savvanayanamaya-dosa-haram)™.
Scentin,”™ the Hair

The hair were fiimigated with perfumes (kesavasa,
kesadhuva). Madanakarambaga”, coradhuva™and gamdhahatthidhuva®
were probably used for this purpose. A dhuva by name
surappiu* and other dhuvas described along/~ith i1t in the
Vh(M) were specifically meant for the hair. Like the
Jinacakki which was a variety of kesavasa , probably the

others also were in a stick-form (vatti)”.

Ibid.rll. Si. Jobid. ril. 124b.
Ibid..TIl. 134b.

Ibid. 711. 194a.

Vh(M), 11. 193b,
Ibid.ril. 96b.
fbid.r193ab.

ZENC N

Ibid.ril.193b.

© N o ow

itbid.r 1. 96b.
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tm
Juttis v;ere probably used like modern scents.

They v;ere in a liquid form™. Two such scents named
gamdhapisayi ~ and piyadamaﬁ are referred to. The former
was so profusely aromatic that It was supposed to awaken

a person who was fast asleep.
Ornaments and Dress

According to the Vh(P) the tradition of adorning
one’s person started mth the first saviour Usabha. Usabha
at the time of his birth was presented with a pair of linen
cloth (khoma.juyala) and aarrings (uricala.juyala). Later on,
at the time of his anointing ceremony (rayahiseya)™ the king
of gods presented him. with all omar*ents to wear

*k

» » M
(savvalamkarabhusio). His subiects imitated the way of
_________________ 5
adorning person as laid down by the gods (devehim vihiyam).

1. The base of a _.1'utd is described to be rasatilla .
vh(M), 11. 19b.
2. lbid.r Il. 193a. 3. Ibid.r 11. 96b.

foid.r 11, 193a.
5. Vh(P), 161-163. Even before him, the people wore garments

and om-aments obtained from the kap-®:apayavas™Vh(P), 157 J
but Usabha seems to have started a new way of adorning

the person.
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.iccording to the Vh(M), the ideals of a
man and a woman adorned with raiment and ornaments were
Karpadagakkha’]‘ and amaravilasini 2respectively. A fully
dressed person has been described as : *sukhadamallalamkara-
bhusano*~ ’gahidavatthakayabharano , or
’gahidavatthalamkara.. . . In the technical language
all this cain he eouated with Bhurata’s term “alankrta’.
The “alankara”™ according to Bharata meant wearing of

_ 6
flowers (malyag, ornaments (abharana) and garments (vasas)

Malyas (Garlands) ;

Leaf cutting (pattacde.i.i"a) was one of the
sports of the urban population and has been referred to iIn
the Vh(P)7- Vasudeva the hero of the tale has been also
referred to as one well-versed In the art of weaving flower
garlands . As such, it is no wonder that garlands of
flowers had fomed a part of decoration of males and

females both in villages and towns. Princess Vimalasené9

1 vh(W), 11, Eiia 2. 1bid.r 1. 43b.

3 Ibid.rll. 121a. 4. 1bid.r 1.2.

5. tbid.rll. 237. 6. Natyasastr”, chap. XXI1.10.
7.  Vh(P), 5S. S.rbid.r 356.

9 Ibid.-; 6.



and five hundred maidens of village Tilavatthuya”™, when
they were to be given iIn marriage are all described to be
decorated with flowers (kusurna) and garlands (malla].

The mayamgas also decorated their persons with garlands of

flowers (mailadamalamkio) .

The women v:ore flower33 in braids (kesahattha)
profusely, and garlands of flowers iIn terstrewn mth durva
grass (duvvamkura-misamalaf Siridama]. A Yidyadhara
princess 1is described in the Vh(P) to have covered the upper
part of her person with sprouts of Asoka (asokamam.jarihim

sapagchadita®sarira)”.

Males wore garlands of flowers as necklaces
(’\sumad"‘\a, puppha07 ) as chaplets (pupphaseharagas) on
the crest. The sprouts of lotuses (kuvalayakisalaya) and
jJasmine flowers (tbmasolliya) were worn over the ears as

omaments (kannapura)m.

1. 1bid.rl%. 2. Vh(P), 155.

3. 1bid.r37. 65, 179. AL 200.

5. Ibid., r356. 6. Ibid.r73.

7. 1bid.'66, 314, 364. B. Ibid.r6?, 101,
9. lbid.f 155.
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The magical power of garlands of flowers
has also been referred to. Sakka, at the time of the
birth of Usabha, hangs a garlands (siridamagamda) at the
ceiling of the room occupied by Usabha, to Ifacify the evils

(savvavigghasamanam)™.

The evidence from th”~h(K) shows how the orna-
ments of flovjers (kusumabharana) X*are a part of the royal
toilet. Various types of garlands of flowers were
deposited in the pala™ce of Kking Mamdaradevaz- In the
palace of Pedhalapura, these are said to have been
deposited in the seventh court™ard Qkacchamtara)s- That
these were meant for the personal use of the king appears
certain from their use by Vasudeva before ascending

the throne/.

Garlands deposited in the palace of king
Mamdaradeva are said to be of four types ,viz. purima(?®"

samghadima (skt. sanghatya),”™ vedhima (skt. vestima) and

1- 1bid.r I6l.
2. VhQW), II.
3. 1bid.T Il. 57ab.
4. TDId.T* 11. 12la.



Namthima (skt. granthima)®. The word purima cannot be
explained satisfactorily; while the other three probably
denote the way in which the garland Ws arranged. In the
samghadima type, floivers were clustered together; in the
vedhima type, these were twisted like a rope; ;\’hile in the

gamthima, flowers vje/e strung together.

The above conjecture about the interpretation
of some words is supported from the description of the

arrangement of malyas. Malyas are said to have been strung

N
(gamthidaz) some~times with trhe thretd-like stalks

(natisuttatarta (G- of sattivanna flowers?

Males wore them in the form of garlands
(Mmala)" Iround the neck and as chaplet (siridamagamda)”™
and crest (sehaliya)® on the head. The practice of
wearing flovers , e.g. of vanamamdara and leaves of lotuses

around the crest jewel (culamani) has also been referred to.7

1. rbic.T I11,li4"a; also 12la. Bharata (chap. XX1,11) also
clssifies the malyas, but Into five types Mz i} vestima,
ii) vitata, iii ) sanghatya.iv) grantliima and V) pralambita.
Of these, 1), i11i1) and 1Iv) have their counterparts above.
According to the commentary on the Natyasastra {GOS.Nol. Il1.
p. 110)* the classification of malyas is based on the vjay of
arranging these.

2. Vh(M), 11. 216b. 3. rbid.r 1. 197b. 4. fbid.; 175b.

5. 1bid.7 11.134b, I1?5b. 6. rbid. t1.19-20. 7. foid ,-;11.134a.
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Women arranged Pariyada, Koremta”™, Kesara,
funnaga and Eakula™ flowers in their braids. They also
vjore haras of floilers. Vasudeva had prepared a garlend
of sattivanna flo\"Mers v.dth a locket (tarala, lit. central

gem)”~of Bawdhuka flowers, for his wife.™
Flower decorations

Various flcvjer decorations prepared by
princess Mayanavega for Vasudeva and her co-wives V/ere
kanniya™ dumbhal”~ga, kamthe”una, mukuttha, rela,C.a,
laddana and pappurana”™. Those displayed on the desire-
yielding trees were sinid“taa-gamda, seharamallaga, vahalaj?)

*k N
kannajp\llllljawgaf, thiuna 2hd malahikannika

(ear ornament

of malati flovwer’s).
Ornaments

Reference has already been made to the

7
ornaments issued by the desire-yiel ding trees . Such a

1. VhQW), Il..%4a, 95a. 2. fbid.rl. %.
3. rbid.rin. 197a. k. tbid.fdl. 216b.
5. Ibid..;11. 13%. 6. ibid.71.  39%.
7. Vh(P), 57; Vh{M),I. 39.
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concept and i1ts representation is sculptures iIn early

Buddhist art can be traced even to an earlier period®.

Though the &y of wearing ornaments was laidm
down by Usabha2 , from the philosophical point of view
wearing of ornaments was just a proof of the crave for

worldly, and of conceit on the part of the human being”.

The evidence from the Vh(P) also shows that
apart from the decoration of the body the«K&- was also
another purpose iIn Vearing at least some ornaments.
Courtezan Vasamtatilaka and princess Pabhavati wore
khuddaga™ (a bracelet) and egavali (one-stringed pearl

enecklace)”™ respectively, for auspiciousness (mamgala
nimittam)». The belief iIn the efficacy of flower decora-
tions like siridamagamda® and the jewels (rayanarasi)

iIs also revealed in the Vh(P).

1. 6.g- at Bharhut, See Barua, B._.M., Barhut;Aspects of Life
and Art, pis. XII-XIV.

2. Vh(P), 163. 3. Ibid.r 167.

U  Ibid.r72. 5.tbid.T 351. .

6. Reference to mangalika valayais also to be met with in

the Harsacarita; Agrawala, HESAjp.170.
7. Vh(P),161. S. Ibid. ;.
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The Vh(M) repeats the concept of the
desire-yielding trees bestowing oman:ents Vasudeva, along
with his wives, 1s said to have visited the Namdana forest
whei-ein were seen by him the celestial trses displaying
all sorts of omarcents. A list of all these ornaments on

Bhimga trees occurs in the fy¥'st book of the Vh(M) .

From the evidence in the Vh(M) It appears that
in contemporary period great cafe was taken iIn the choice
of ornaments. Only those ornaments were putmgl‘me’s
person which were supposed to be matching to the dress

worn (parihita"viraitanuruva®bhusanadhari) .
Colour Sense :

While the ornaments were in the stage of
manufacture, selection of jewels set In then. v;as made to
suit the complexion of the person who vjas to wear them.
There was a sort of a convention about the combination
of jewels and the complexion of the person. For instance,
a womian of fair complexion wore blacky and white jewels,

while one with a darker complexion chose ~aumarga (ruby)

1. Vh(M), 1. 3Bb-39a.
2. tbid.r 1. Ab.
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and pearls for her golden ornaments”.

Materials

Usabha was the first to conceive the use of
mani-rayana (Jevw/els) and mottisa (pearls] iIn the ornamentsz-
Shell and ivorj™ were also used for the above purposen.
References to setting a diamond (Vaira) in a ring”®, various
jewels In ornaments”™ like crown @auda)” bracelets and
armlets™ are also to be found. The jewels which are
referred to In some other context*were possibly employed

in decorating ornaments also. These are the sim and moon-

stones (gasisurakamta), ruby (Xamalaraya), Imdanila, Nila,

1. vh(M), I11. 162b. Elsewhere iIn the text, a woman of the
complexion of lotus filaments (ka]:iiyara“kesaravanna)
IS described to have worn variegated coloured dress
(vicittaragavasanaj, a girdle (mehala) studded with fine

crystals and beryls (veruliyavimalaphaliya . .nmehala)

and other omam-ents of Jold such as anklets and bracelets)

VhQW), 11 232b.

2. Vh(F), 163.

3. Animals were killed to get shell, pearls, ivory etc. by
human”™for enjoyr:ents ;Vh(B), 260.

4. tbid,T 247. 5. rbid.r 276.

6. fbid.r 130. 7. rbid.r 159.
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crystal (-ghaliha). Ruhirakkhara. Marag.aya, (emarald),
Veruliya (beryl), fiulaya and coral (Vidduma).

The ornaments are said generally to be
made of gold. The words for gold are guvanr@ilkamgar.laz
and kalahoyakanaga™. It Is not known whether these terms
are used to denote a difference in the quality or type of
gold used. On these, the last one seems to be significant
Kahoyakanaga , as-the etyijology of the word suggests, was
wrought gold wherein the crude alloys (kala) were
destroyed (dhauta). That pure gold was use5 for fashioning
ornaments can be gathered from the description of the
ornaments of Garmdhawvvadatta. Her ornaments were said to

be as soft as a cluster of the filaments of lotus

(paumatamtukalavamauya)™.

The Vh(M), while giving the description of
ornaments, uses the same phrase “‘m.anikanagarayana’»
to denote the material used for them. Vasudeva while

explaining the qualities of “mani-kana.p;am.uttaharana™ and

1. Vh(P), 185. 2. Ibid. r 244.
3. lbic.T 246. 2°0. 4. 1bid.r 132.

5. VhQW), I1. 134a.
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rayana, explains to prince Anisumamta that i1 diamond

and other prtcious stones were jewels while rayana is

any precious object. The term rayana "according to him,
encomxxggs not only like gold, silver, copper and other
metals but camphor (kappura). musk (katthuriya) and saffron
(kamkuma). Any precious matter (Qunaviya poggala) is

rayana™.

Among the metals, kanaga, hadaga, aj-juna and
suvvanna are the types of gold from which ornaments were
fashioned for the images of the .Jinas2 . Ear-rings
(kumdala, damda, kuvalaya)”™. anklets (upura)” , tilaka®
dinaramaliya , small bells (khimkhinit); armle;ts (keura)
and waist bands (rasanakalava, mehalasuttaga, kamcidamaj9
are all said to be of gold. These were sometimes made of
a very pure quality of gold and hence are described as

very soft like the pallet of an elephant (gayatalusarisa)™

1. rbid.r Il. H9b. 2. tbid, ril.1M0a.

3. 1bid.T1.96; 11.23a, 56-57, 95a, 134a.

h. 1bld.r1.9a; 11.56"7, 232b. 5-lbid.r 1-96.

6. lbid.ril. 125a. 7. ibid.-

g- Vh(W, I. 43b. 9. Ibid.r 1.96; 11.57b,110a.
125a.



3)6

Among these, references to dinaramaliya, and
hemaguAiya» 1.e. roundels of gold which were fixed on
vjaistrbands (rasanakalava™, and coins - iIn this case, golden
dinaYas (Gk. Denarius) - , or their replicas” in
terracotta being worn In a string are no{%orthy- Evidence
of such a practice iIn the 1st - 2nd cents, of Christian
iIs revealed from the excavated sites in the Deccan and

other parts of India”.
Pearls

Muttégunaz, muttévaf?,muttépagarauﬁwere as
their names suggest, made of pearls. A sixty four
stringed garland®" and konnekapurapadaraga™ are described
as made of pearls. Garlands such as egavali, hara,
addhahara, nakkhattamala™ were all varieties of pearl

necklaces

1. Bullae made of clay, lk*d and gold have been found in the
excavations at Nevasa, see From History to Pre”Kistory at
Nevasa, p. 200-201, other regions where such bullae have
been found are Orissa, U.P., Madhya Pradesh, Andhra and
Mysore.

2. Vh(K), Il. 56-57. 3. 1bid.r13. 2i15a.

4. l1bid.ril. 162b. 5. IbidjT 1.50a.

6. Ilbid.rll. 134a. 7- Thid.r 11. 125a.

g- Ibid.r I. 50a.
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The description of princess Sasippabha as : ‘muttahala -
purida-vayana™ . probably means that her face was fully

adorned with pearl strings.
Jev/elsn:

Sometimes waistbands of ladies (mehala,
rasam)®. ear-studs (samkhaphaliya-vimalapatta and
pendants of garlands (tarala)™ were mainly of jewels.
Their use In other ornaments such as crown, armlets,

necklets and ear ornaments** was quite common.

There are descriptions both in the Vh(P)
and the Vh(M), from which a rough idea about the ornaments

and their combinations can be had. The description of

1. See Amara, Il. 6. 105.106.

2. A list of jewels iIn the treasury of king Mamdaradeva
appears on p. 149b of the Vh(M) II.

3. lbid.T Il. 56-57, 232b. 4. lbid”™r 11, 125a.

5. Ibid.7 1. 50a.

6. Kumdala. Vh(M), I1l1. 5l1a? 56-57, 134a; 1. 43b; mukuta,
Vh(M), 1l1. 134a; kannekapura, Vh(M), Il. 134aj
muttavall, Vh(K), I1l. 215a; hemajala, Vh(M), Il. 215a.
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. N 1 , -
Vinhikumara » and Bamdhumati are illustrations from the

Vh(P). The descriptions of ornaments in the Vh(M) are
more detailed, yield more information and vio™ a variety
in the ornaments. From this point of view descriptions of
the Vidyadhara princesses” t(r)\e female attendants In™ royal
palace of Pedhalapura™ the salajjham.jika™. presents to

Vasudeva from gods™Nala , Vasudeva’s throne - ascending

ceremony”™, king Ayala of Vacchaguimna and his minister™®

are worth mention.
Ornaments of the Male
Head - Ornaments

Vasudeva’s head has been described as fit to xwvear
a crown (kiridabhayana) . The crown of the Vidyadhara

prince Amitagati had a knot ilhaudagiiithi) on its exterior

1. Vh(P), 130,. 2. 1bid,7 200.

3. Vh(M), 1.9a, 15a; Princess Acchara as a bride; Vh{M)
I1. 95a; Vasudeva iIn the apparel of a Vidyadhara princess>
Vh(M), 1. 125a.

4. Ibid.Ti:. 56-57. 5. lbid.r 1. 43b.

6. tbid.+l. 50a, 11.59b-60a. 7. Ibid.TIl. 72a.
5. Ibid.r 11. 134a. 9. Vhd"O, Il. 208a, 206b.
10.Vh(P), 257. 11. 1bid.r137.
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The crown (makuda, tirida™) was one of the
ornaments of the king2- Both Nala3 and Vasudeva?x wore
mukudas. The crowi which Vasudeva wore on the occasion of
his throne-ascending ceremony was vjhite, resplendent and
hence difficult to look at, as though it was a replica
of some constellation (rikkhapadibhasa), It was also
decorated mth flowers and golden puthika(?j” Vasudeva is

said elsewhere to haYe placed a magical herb (usadhi) in

his crown

Another ornament worn on the head by males xes
a.
the crest-jewel (culamani). Prince Punncamda set a very good

i } 3 7
p*arl in his crest-jewel .

According to the Vh(M) the crest-jewels
(culamani) could be worn vdth the . The Naga
deity presiding over a lake worshipped by the Vidyadharas

1. Tirida was desplayed on the kaprapadava, Vh(M), 11.3Sb

2. Bharata assigns tirida for superhuraans like deva,
gargcdharva yaksa , and ™ukuta for kings;see Hatyasastra™®
Chap. XXI, sts. 142-43.

3. It was presented to him by a godj Vh(M), 1.50a.
4. fbid.rll. 72a. 5. Vh(M), 1. 134a.

6. fbid.rll. 117b. 7. Vh(P), 257.

g-

vh(M),1.3; 11. 59-60. 9. Ibid.r Il. 134a.
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presented a mahamani which was to be used as a crest-jewel,

to Vasudeva.*-

Ear Ornaments

2
A pair of kumdalas sometimes set with jewel
(manimamdiya)”, and described as rubbing the cheeks,
wes worn. Kumdalas of a Yidyadhara wei"e inscribed with

his name (ham.ankiya)”™,

Kumrjalas, kanniyas and kannekapura are
described in the Vh(K) as the ear ornaments of the male.
Ear-rings wei"e worn in one™ or both™ the ear-lobes.

Practice of wearing a kumdala in the left ear-lot>e and a
kumika (earfetd) o0 the right ear has been referred ton

The practice of wearing a flower on the ear

as anornament has already been referred to in the preceding

1. fbid.r Il. 10ga. 3. lbid.r 176.

2, Vh(P), 130, 317; Bharata describes kumdala as an ornament
which is to be worn after piercing the limb (avedhya).
Natyasastra”™ chap. XXI.13.

Z. Vh(P),

A minister is described to have worn an ear-ring iIn his
left ear-lobe (vamakakumdaladhari Vh(M), 206b.

6. lIbid,rll. 50a, 1l. 59-60, ?2a, 134a.

7. lbid,, 11. 20gb, karnika and talapatra are synonyms;
See Agara, 11.6.103.



section™. Instead of a flovjer, Vasudeva is described”
in the Vh(M), to have worn a kannapura of jewels and
pec;rls on one of his ears (kannekaptira). The kannapura
had a stem of beryl (Veruliya).leaves of five-coloured
jewels, and a tassel of petirls with a pendant of

kakkedanaz,
Necklaces

Prince Vairajamgha is described in the Vh(?)
to have worn a necklace of jewels (rayanavali parinaddhagivo
Vidyadhara princes Vali and Suggiva wore chains of gold
(kamcanamala)”. Samba, son of Kanha Vasudeva, wore a
string of twenty-seven pearls (nhakkhattamala) which was very

bright”.

Kamthiya and talakamthi referred to in the
Vh(M) were both, probably, necklets. Kamthiya w/hich Vasudeva

wore on the occasion of his anointing ceremony was of pearls,

1. Mayamgas are described in the Vh(P) p.155 as wearing
Campaka and Jasmine flowers as kannap®/uras.
vh(M), I1. 134a. 3. Vh(P), 176.
Ibid.r 2U. 5. Ibid.r 106.
Kubera gave a kamthiya to Vasudeva; Vh(M), 11. 59-60.

N & D

Bisplayed on Bhimga“karpa-padava<s Vh(M), 1. 3"b-39a.
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and jewels of Maragada and >(idapakkha types .

Necklaces like Hakkhattamala ( a string of
twenty-seven pearls], hara, tarala-hara ( a garland =
of pearl strings with a pendant gem) were worn to
decorate the chestz. The locket (tarala) in Vasudeva“s
sixty-four~stringed garland was studded with Maragaya

= 3
and kidapakkha jevjels ,
Armlets

Kadaga, keiira and tujiya are the types of
armlets referred to in the Vh(P). These were sometimes
studded with jewels™. Sometimes two types of armlets
vjere worn togeﬂwer"’s. It cannot be said how keL'J“ras and
tudiyas differed from kadagas, which as the m.eaning of the
word kadaga suggests, were of the shape of a ring™ and

were probably worn like bracelets.

The Vh(M) refers to keuras “udded with gems ,

and kadaga.j uvalag .

1. 1Ibid, r 1l. 13/+a. 2. Vh(M), 1.50aNakkhattamala
11.59. Hara, Vh(M),11.72a.

3. rbid.r 150a. /£ Vh(P), 12?2, 130.

5. Kadaya and tudiya,Vh(P), 293; kadayaand keura, Vh(P),130,
6. See also Agrawala, K%A, p.47.

7. Vh(M), 1.50a; 11.50-60; 7?2a. g- ibid.r 72a.
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Mn~s

When a child was named, there was a practice
of putting a signet-ring ar”~nd the finger of the child“’
Sometimes alon™ivith the name of the child the name
of Y father -wes also engraved on the ringz- The peraon

Wirt* signet-ring is also referred to as amgulimudda «

Corroboration of the practice of engraving the
owner’s name and sometimes of his father can be had from

tbp rinEs found in the Taxila excavations”.

The signet-rings were used for sealing letters

which were sent through mesiiengers™.

1. Vh(P), il. 2. Ibid.T 92. 119.

3. Ibidtr M.

4. Gold and copper rings from the layers aated Lst-2nd
cents. B.C. are inscribed with the name of the owner.
Specimen®s having names of both the ovmer and his father
are also to be noticed. This practice seems to have
Q0 .tinued in later times. A copper ring engraved vdth
letters in Gupta BrahmA characters and belonging to 5th
cent. A.D. has also been found. See Marshall, Taxila,
VollIY, pp.4°S-49 and specimen nos. 14, 54 and 56.

5. Vvh(P), 253.



The rings viere sometimes set with costly

je.-"Ijs like diamond (Vaira) .

According to the Vh(M) Vasudeva was presented
with a signet-ring (@@udda) named kubera-kamta by Kubera
himself. After wearing this ring Vasudeva looked virtually

- 2
like Kubera ,

Waist-band5 :
In the Vh(M], Kadisutta has been referred to.
Such a waist-chain (kagisutta) alagjiA?ith a daruna( ?)

Vias probably used to secure the lower garment.

Kanaga samgalov=ilambana referred to as one of
the ornaments displayed on the kapr;ar-adavas™ probably served

the same purpose”.

Ornaments of females ;

Head Ormam.ents

Crest-.lewels (cuda®mani) set in the mass of

hair (kesahatthais the only head ornament referred to

in the Vh(P)r

1. 1bid.T 2k7. 2. Vh(M), 11. 59-60.

3. One of the presents given to Vasudeva by Kubera;
vh(M), 1. 59-60.
4. tbid.r ' 38b-39a. 5. Srnkhala was specifically
meant for the males; Amara,ll.6»109»
6. Vh(P), 123, 20.
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The Vh(M) does not refer to the use of
crest-jewels by ladies but it refers to other ornaments
which were in vogue. They are the forehead disc (tilaka®
and the pearl-net to be worn on the head (uttima™ga.-jala).
The pearl-nst was decorated with beryl (Veruliya) leaves,

2
and bunches of pearls

Ear Ornaments

Ear-rin-"-s (kumdala) were worn by ladies,

according to the Vh(P)".

The Vh(M) offers more details about the ear
ornaments kumdala™ were of gold™ and were studded with

gems6 or decorated with rearls7- The qualific™ti;)ns

’\Ialida’A and ’Iola’q for Igar—rings show that the grace

of these ornaments lay in their pendulum-like movement.

1. vh(M), 1. 15a; 6ne of the ornaments on kappapadagas;
vh(M), 1, 3Sb-39a. Representation of such forehead discs
iIs to be noticed in Ajanta paintings. Dhavalikar, M_K."
Life in the Deccan etc.” p.172.

2. Vh(M), 1.9a. Bharata gives mukta.jalagavaksika as one of
the ornaments of womenj Natyasastra chap. XX1.22. The
Dying princess -~of .ganta is depicted to have gathered
her hair In a similar net decorated with pearl tassels™;
Dhavalikar”™ op. cit., p. 12Kk,

3. pp- 123-2S0. 4. Vh(M), 1.15a.

5. 1bid>r 1.96; 11.9%a. 6. l1bid,r1l. 56-57.
7. 1bid.T L. 9a. S. 1bid.;IT. 207b.
9. Ibid.r IF. 5la, 57b.
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Some ear-rings were attached at the end with a rod
(hemakumdala damda)”™, wh:le the beauty of others was

enhanced with a gold lotus (hemakuvalaya)®
Neck Ornaments

According to the Vh(F), a string of jewels
(rayanaval i)™ and a singlo-stringed pearl necklace (egavali
beautified invariably the charming conch-like neck of a
young lady wsiiile a garland (hara® , vattahara™) was a
pleasing sight when rolling on the plump and prfiminent
fjreasts of a lady,

The single-string pe-irl necklace v;as worn with

a view to bring well-being (mgmgulanimitta?.

1. fbid.r 1. 23a.

2. 1bid,T 1.9p, for a depiction of it in the ASanta painting;

See Dhavalikar, ov.ciX.-p.179 and pi. XVI, 20.21.
3. Vh(p), 123. 4. 1bid.T 351. Tears rolling
flowhave been compared with a pearlstring
(uttavali)j Vh(P), 351.
5. Vh(P), 280. 6. thid.T 0.
7. 1bid.T 351.

in »
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The Vh(M) describes -women wearing charming
collars (geve.Ha1 , pavara geve.lia ) and varietieszof garlands
like pavarahara and addhahara”™. Pearl necklaces
(huttaguna”™, muttavali”™) of one string (egavaliand three

springs (tisaraya7) were also In vogue.

The v/earing of dinara coins (dinara mélina)g
and the use of replicas of the sun the moon iIn
necklaces (camdasuramaliya)® might have had some magical

significance.

1. VhQW), 1.15a, 33-39. 2. rbid.r 11. 2%a.

3. lbid jj° 11.125a. Ardhahara comprised half the number of
strings asthose In a devacchanda hara, T,/Yoxdh was made

‘ ofA*hundredstrings- See Amara (comni, 11.6.105-106.

K, VhQW), 11.56-57.

5 1bi*7 11.215a; 1t has been given as a alynonm of hara”j
Amara” 11.6.105.

6. vh(M), I1l. 56-57, 125a; a am.n-on type of A]lanta; Dhavalikar™
op.cit,, p.194.

7. Ibld.r 11. 125a. S. Vh(M),T.15a, 3Sb-39a; I11.125a,

9. Ibid.r 1. 3™-39a.
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Nakkkattamalgl, hara2 and sixty-four-stringed

were used both by men and women.
Armlets

Keuras .and dharanavalayas™ which were, as the
name* sg™vests, armlets depicting Dharana,the king of

serpents, were vjom by ladies.
Bracelets

The Vh(F) refers to the instance of Vasamtalilaya®
a courtezan, who wore a khuddaga bracelet only as an
auspicious ornament, and no other ornament, as she was

separated from Dh-amtnilla™er lower™A.

Valayas are referr*d to iIn ths W(>J as

forming a part of the make-up of a woman®.

1. lbid. T LA 2. lbid.r 1, 43b.
Ibid~™r 1.5; n. 56-57, 197b.
Ibid,r 1.43b; armlets with shakehood terminals are
depicted iIn the Ajanta paintings; Dhavalikar,
or.cith p. 202 ff.

5. Vh(F), 72.
6. VhQM), 1. 19-20; I1. 125a, 207b, 232b.



Girdles

Girfllas consisted of a single string
(rasana, rasanavali’ ) or a cluster of them (vasana kalava,
mehaladamakalava™. The girdles wereused to hold in
position the lower garment™ and werefashioned, at least
in the case of rasanas, of a length , The Vh(M)
refers, besides the above tawo types of girdles, also to

kamci and kalava.

Of these, rasana’ or rasan'aval'iS has be™described
as one made of gold™ and set with jewels™™. Rasana

had sometimes small suspended bells which formed a different

1. Yh(P),3"9. 2. 1bid.r2g0.
Ibid. .T37.

4. 1bid,r 65; according to Bharata, however, kanci, mekhala®
rasana and kalapa consist of one, eight, sixteen and
tv;ent3=—five strings respectively. Natya{sastra,

Chap. XX1, 37-33.
5. Sam.osaramta-rattavmsuya-vilaggamfcamehaladamakalavae ,Vh (F),65,
6. Ibid.r 259. 7. VhQM), 1. 19-20.

Ibid,71. 3"b-39a. 9. tbid.r1l. 125a.
10.1bid.; Il1. 56-57.
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type called khiiakhinirisana .

Kalava2 vdth similar i.ells, and iIn addition
vdth loops , has been referred to. It was also adorned

with golden roundels (hema,c;uliva)”™ or gems”.

KamciB was a wire G<amc‘i‘d5ma7’\ or dama) of
gold , sometimes studded with rubies (Caumaraga) and with
loops (pataraya) to which were fastened small jingling

bells (IM1ya-ghamtiya-,lala)®.

Mekhala could be fashioned out of gold™"
and xvith jevjels™\. mekhala of the latter type has been

described as consisting of big pieces (bharaya) of beryl

1. Ibid. r 1. 15a; .S for its sculptural representation
at Bharhut in 2"nd eidit.E.C. See Marg, Yol XVII ,no0.4
(Sept.1964), Fig.-B, opp- p-6.

2. Referre” to alonfwifch mehala, rasana and sonisutta;

Vh(M), 1. 43b; Il. 125a, 207b-20ga.

3. Tbid.r I. 9a. k. 1. 96.
5. fbid.rill. 56-57 6. Ilbid.r 11. 207b.
7. tbld.7 1. 9. S. Kamcidama\@ ") , 11.182b.

9. Vh(M), II. 1IS2b; kajpcidama with small bells,” Vh(v) , 1.74b.
10. Ibid.r 1. 19-20, 43b; IT. 125a, 207b.
11. 1bid.T i:- 57b.
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(Veruliya). fine crystal (vimalaphaliva) and other

Jewelsh.

2
The sonisuttaya was a thread of gold iIn

which were stringed pieces of gems (rayanaphalaga)®

Sometimes i1t was also decorated with small bells and

golden nets (hemajala

Ornaments of the Leg

Loops (f pearls (uttiya.jala)® and anklets”®

Jingling with small bells G(himkhip_i)z were worn on the

leg as stated in the Vh(P).

1.

3.

© v ~ o o

To the above® V(1) ad™s the .jalaneura9

tbhid.r 1. 232b. 2_1bid.r 1. 15a; 11. 207b,
Ibid.j 11. 110a.

foid. X 11. 125a; Yamoru.iala worn by the princess was
possiblj?- similar to the hem.a.jala described abisjve; W(Jyi)
1. 207b.

Vh(P), 65.

Ibid.: 65, 230, 296.

- Ibid.7 136.

Jala, khimkhyni, Vh(".1), 1. 3™b-39a.

. rbid.~L
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Dress

Types of Cloth

The various types of cloth™ referred to in

the Vh(P) can be broadly classified into four types on the
basis of the material used for the thread of the cloth.

The thread could be made from 1) cotton from pinacles of
plants™ i1) bark of treeis, iii) cocoon of the silk worms
and i1v) from the wool of animals™. That the Vh(M) supports
such a class!fic-1tion can be borne out from the discussion
on the aboye subject between Vasudeva and prince fimsumanta.
Yasudeva gives five categories into which the cloth can be
classified. They are: 1) amdaya, ii1) pomdaya , 1il) vagaya,
1Iv) kidaya and v) valaya™. OF these categories i11) to V)

correspond to those given above, the Tirst i1.e. amdaya having

1. V/ords denoting cloth occurring in the Vh(p) are a'swa
(p-21«}, vattha (p-S6), ainbara (p-13S) and p ada (p-350).

2. This has been devised on the basis of the traditional
classification as noted in the Amara (11.6.111) which uses
1) phala™ii) vgalka™iii) k-useya and rankava to denote the
above four categories.

3. Animal hide vas also used to meet the ne d of clothes
Vh(p),336 and for stitching clothes (\W(),I/i.7 but has not
been considered here, as, strictly speaking, It is not a cloth.

L, vh(W), i:. Vi<h.
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no correspondence or place among them™.

Pomdaya Cloth

There 1s no direct reference to cotton cloth in

the Yh(p). Hovjever™from the mention of specialised trade

1. The additional category of cloth designated as “mdaya
iIs to be noticed only iIn the Jaina to literature. The
first reference to amdaya type of cloth, so also its
recognition as a variety of cloth different from the
other four varieties, is to ke found in the
AnuyOgadVarasutra (sutra 37). The passage occurring iIn
the Vh(M) Il. 149b receiv s inspiration from the gfame
source, is very apparent from the phraseology of the text.
In fact the W().") copies the Anuyogadvara passage and
adds certain explanations to it in the style of X
can; entator. For example, the original passage ir'*he
Anuyop~advara reads bomdayam kappasakkamai; Vh(M) reads

A md ayam kappésakkasar'nvaléd iyam».

e The addition of amdaya type of cloth iIn Jaina tradition
has not only puzzled the comimentators of the Anu.Sutra,
and liOtichandra (op.cit. p. 145), but the writer of Vh(M)
also. He explains the amdaya sloth®as a cloth on which

a bird (andaia = bird ) like goose has been depicted.
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in cotton (rua, kappasa) and fibre (sutta)*. It can be
surmised thv.t there v;ere certain centres of cloth weaving
which were provided with material from the adjoining

regions.

Reference to a bed (sayaniya) stuffed with
pati“atula type of cotton (pattatuliyacchurane”) shows that
in the times of the Vh(F), patta vjes regarded as a
variety of cotton. Eattamsaya3 cloth referred to In the
Vh(P) can be grouped in the category of cotton cloth if
the iInterpretation of pattatula is correct. The Vh(K)
includes in this gmm'j‘goclom made from cotton (kappasika)

and wool of akka plant

1. Vh(P), 145.

2. Ibid.r 230.

3. Ibid.T 351. jeneralli™ pattamsuya is regarded as a silk
cloth (see Motichandra, op.cit.® p.95). Reference
in the Kbh [Sahha)*47-191 to pattaja variety of cloth as
different from kita.ja (made from cocoon silk) also
supports the contention.

U. VhQW), I1. 149.
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Vagaya Cloth

Khoma1 and du™ulla var%eties of cloth fall
in this category, both these being manufactured, according
to the tradition, from the bark of trees. These also share
a similarity; clothes of dukula and khoma were worn by the

bride and the bride-groom.

1. M, Monier Williams gi**s four plants which claim the
appellation ksuma, from which the ksauma can be said to
be prepared. These are 1) linseed, Linium Usitasium;
i11) a sort of flax, Bengal sn,* i111) fig plant and iv)
a sort of creeper. The meaning of ksaimia has been given
as linen cloth manufactured from flax,i.e. Linum
Usitasium, In the same dictionary. Tradition of khoma
being m.anuiactured from the fig tree (vada) has been
referred to in the Nisithacurni (Vol. 7, p.46?). See
MotiChandra, op.cit,, p. 145-46.

2, About dukula there i1s a conflicting Jaina tradition.
The comm, on the Acaramga (2,5,1,3) says that i1t was
made from a special variety of cotton from the Gauda
country while the Nisithacurni says tha.t i1t was a product
of the bark of a tree named dugulla. See Motichandra
op. cit, p.147. From its use as marriage dress, It seems
that dukula was a cloth similar to khoma, vjhich was made

from the bark of trees, iimara supports such a vievc.at=/(_"
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Dukula

Dukula has been described in the Vh(p) as
of white (Zcolour (Sita, dhai“da)*, and sometimes of very
fine texture (suhuma)~. It was Wonngignitaries like the
royal priest®, as also by the door-keeper”™ and maidens™.
In the case of unmarried girls It was a siSn of their

virginity (kannabhavadamsiya)®.

In this varia™y fall the cloths made from the
bark of gambhiya,voddalayaz and also possibly of roalaya

which are aiil referred to in the Vh(M).

Foot-note No.2 continued from last pa”e

2. (toara, I11.6.111) and in fact, equates the tvio.
I*btichandra, however, does not accept this view.
According to him the conflicting eAddence of commentaries
iIs a sign of the evanesgence of the dukula type of cloth.

See Motichandra, op.cit, p, 146.

1. Vh(P), 53, 205. 2. Ibid.r 123.
3. Ibid.- 4. Xbid.r 205.
Ibid.T 53. /i. thid.T 144.

7. Vh(W), 11. 149b.

S. This cJoth was displayed on kappapadavas ;Vh(M),1.3"b-39a.
Malaya, according to the Anuyogadvara (sutra 37 was a
silkem cloth; v/hile the commentary on the Acaramga (11J.5.1«3.

takes it to be of bark”™variety .See Motichandra op.cit.®
p. 14/,
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Khoma and dukula are jointly referred to as

- 1
khomaudugula . It was available in plain white (sita)
and other colours™ Its use as bed quilt® and, when in

finer texture, as a wear™ has also been referred to.
Kidaya Cloth

During the course of a discussion on meat-

eating and its evil consequences, Suruioitta the king who

iIs against the killing of aniriials for flesh and who, it
seems, has some inclination towards Jaina religion™is asked
about the sinfulness In wearing pattunna (patrorna) which
involved violence towards beings. "He says that though

it Is a fact that such a violence is implicit in the use of
pattunna, it Is far-fetched and as such there is no harm

in its use™. Here, by pattunna the author of the Vh(P)
must be referring to the silk cloth, manufacture of which

involved violence to beings.

1. VhQM), 11. 97a. 2. fbid.r 1. 173.

3. Kimiraga khoma, Vvh(M), IT. 175a; nila udugula. \h(M),
Il. 93a.

k, tbid.r 1l. 97a.

5 1bid.T 1. 9; Il. 120, 173.

6. \A(>) , 260.
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Other varieties of silk like kose.i.ja@* and
cinamsuya were seen by Vasudeva in the market of
Ilavaddhanaz- VingpattrY;:a referred to iIn the same
context?’, is probably a xwong reading for cinapatta

(cinapatta) which is generally translated as ’china silk.”?

While enumerating the examples of silken cloth
the author of the W(:) refers to tiridapatta, kose.i.ja,
vadaya, citta/a and vippa

Valaya Cloth

Kaipbala is the vjord used for woollen blankets.
They were available both in a cheap quality and also were
costly. Kaipbalas were used, while travelling, to bundle

luggage™. These were sometimes costly enough (kambala”rayana)

1. It was prepared from the cocoon of silk worms (kosa).
(See BKSB, IV,. 3661.) and as such, the Jaina monks
were not allowed to use it. Motichandra, op.cit., p.164.

Z, Vh(P), 21g. 3. ibid.r

l,, See Motichandra, op.cit., 56, 96.

5. vh(M), I1I. 149b; kose.i.ja, varapatta, cittaya and
cinam.suya have been referred to iIn connection with the

kapparadavas; Vh(K), 1. 38b-39a. For the details about
tiridapatta, cittaya, (-citrapata?)and Vadar.a See
Motichandra, op.cit., 153, 155-56.

6. Vh(P), db.
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to be the exclusive possession of a dignified person

like ~he king™. Varieties of kambalas like amilakair-bala®
and mif.alonika (woven out of the fur of antelopes), both
dyed in different atieractive colours were displayed in

the market of itavaddhar]a .

Vasudeva, according to the Vh(i), saw
migaromiya”™ .lankets displayed on the kappapadavas in the
N@d_e)\,nj forest. Koyataka™ and ralla’ varieties of blankets

were also In use.

1. 1bid.7 177.
2. Interpretation of the word awla asj”ype of ahata cloth
Is preferred by Motichandra. But in the light of the

evidence from the Vh(P) the meaning of amila offered in

the Nisithacurni 7, 467 ; see Motichandra, op.cit.j.

as a variety of blanke- seems to be corZzect,

3. Vh(P), Z2lg. h, vh(M), 1. 3Sh.

5. Ibid & 11.149b. It i1s probably the same as koyava and
kotava of the Acaramga (2,5,1, 3-0> and Misithacurni”

(7, 467, both quoted by Motichandra, op,cit., p. 150J.

6, Vh(M), I11. 149b. See iimara (11.6._.116) where it is given
as a synonym of kambala, a blanket; also Motichandra,

op.cit.. p. 153, I6S.
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A woollen garment referred to as dusa was
A
supposed to be coveted present and was worn sometimes by

the bride at the time of ".lhe marr”~ge ceremony”™.

Decoration on Cloth

Decoration on cloth was done with threads of gold.
Such a garment Yes called pahanasuvannavattha .Jaijibavati

gave a such garment as a present to Samba and his

3
Suhiranna after their marriage

Some sort of an embroidery is suggested by the
term suikavatt™.a™ while dasinasamghayavattha™ and
dasipuranavattha™ probably imply some sort of decoration

at the end of the garmient.

Bro~cade is prooeblj™- irplied in the term
7
kana™-akuda vattha in the Vh(F:).

Dyeing of Cloth

At two places in the Vh(P), the dyeing material

has been referred to. One of these is red lead (cinapittha)

1. VhQW, 11, 67a, 13i+a. 2. Ibid.r 11. 9a.
3.  Vh(P), 104. 4. Ibid., 219.

5. Ibid_,j.155. 6. Ibid.; 86.
7. VhQW), 11. 10Sb. 8. Vh(P), 86.
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1
and the other i1s red ochre (dhauraga) . Those used iIn
the later period as referred to In the W(i1) are adasi ra’\a2

of linseed, mamjiha™ (madder) and kimiraga”™. The last one,
according to the Vh(M), was prepared from the blood of the
leech (JaRiBka)™«

Cloth and clothes of variegated ocilodro& were
in use™. To use clothes of different colours was sign of

festivityl

The popular colours referred to in the Vh(P)

1. Ibid.r 40,

2. This was like that of the colour of pearl; Vh(M),Il.151a.
3. 1bid.T I1.9a.

% Ttlid.r 1. 124b, 160a, 1S5a.

N, Vasudeva, while fighting with king Mamdaradeifa, threatened

him that he would crush him like a leech crushed for its
blood to prepare the kimiraga dye. Vh(M), I1. 143a,”
for similar information from the awmi,*See Upadhye, A.M.,
(Ed.) Brhatkathakosa, Introduction (p-SS).
6. VhiP), 216, 21~

Joch ,
7. Dhammilla with vicittavat'':ha to a picnic (Uj/janajatta)?

Wh(l1), 64; recejptbn of a hero by a maiden iIn siich clothesj

Vh(P), 196; palace dancers ,\h(I-), 2™.
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1
were red and i1ts different shades such as vermilion ,
bright red (palasar™atta)”. dull red (dhauragavattha)®.

and yellow (piyaka)”.

Sometimes white clothes were printed with the
pattern of goose. Such a garment was called hamsalakkhana

and was popular among the young”™ as well as the old!

Gittaka cloth of the silken variety was probably
so called because of its colours. Clothes sometimes had
such combinations that they gave an impression of rainbow

g
ciblours, or that of the juxtaposition of colojrs at the

sun""etg- Other colours, more iIn vogue, were bluelo,

yellow11 , and various shades of red 12

1. Rattamsaya. Vh(M), 37,73. 2. Cinapittha ,Vh(M),”6.

3. Ibin7 1S7. 4. Ibid,7 40.

5. 1bid.T 13v\. 6. Ibid.T 179-30.

7. 1bid. r 3N0; This type of decoration on cloth was a
peculiarity of the Gupta period and is found depicted iIn
the frescoes of Ajanta, See Motichandra op.cit./]6.147,229,
and illustrationjnos. 397. 417.

g. VhM), 11. 107a, IS5a. 9.vh(M), 107a, I1S5a.

IQ.Tbid.r Il. 56-57, 193a. 11.1bid.; I1l. 56-57, k85a.

12_.Red like rotaka flowers, Vh(M), [1.9b; I1I. 107a; like
kim.iraga,Vh(M), 1. 4b; 11.95a; like ruby, Vh(M), I11. 156b;
pinkish, deei”ed and brown; Vh(M), 11.56-57 .



3:t3

The press

One could mark the difference iIn the way of
putting on the dress in different parts of the country
(nana”desiya-kaya-nevatthe)*. Vasudeva had an opportunity
to have a look at this variety In dress in the market of

I Iavaddhapa2 ,

Generally the dress of both males™ and
females™" consisted of two garments. The upper one 1is
variously referred to as uttarasamga, cela, pavarana

and uttariya™.

It was a practice to tie valuables in a knot
at the end of cela™ or utteriya* for the sake of safety”

while travelling. So also, the uttariyas could be

exchanged by lovers as a mark of love

The lov;er garment is referied to as paridhana’c\I

or adhovattha™\.

1. Vh(P), 210. 2. Ibid.r
3. lbid.r 127, 205. 4. Ibid.r 123, 351.

5, Uttarasamga Vh(P),1"2and cela Vh(P), 40, 205 seem to
have been referred to In the case of males;pavara Vh(P),
135 iIn the case of females; and uttarasamga for both
Vh(P), 123, US, 230.

6. VhC ), 209, 7. tbid.r 1«2. S. Ibid.r 221.

9. Ibid.r 123, 2S0.

10. Ibid.r 45; Amara (11-6-117) gives four synomym.s”.

viz. antari]ia, upasamvyana, paridhana and adhftmsuka.
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Along mth the above type of garments,
clothes were also in vogue. Ku]&pasaya™ and addhorftya
fall in this category - kurpasaka was a tight-fitting
twnid, sometimes”™ with full sleeves. Ardhoruka was a

lower garment which reached the thighsz-

3
The kuppasaya was worn both by males and
femalesk, while addhoruya has been referred to only in

connection with a horse-rider-",

The custom of wearing two garments”™ seems
to have continued in the period of the Vvh(M) also. Parihama™
and niyamsana were the terms for the lower garment, and
samvarana®, uttariyl”™ and uvarimavattha™ were for the

upper one,

Sadaya, a garment described in the Buddhist
literature as being vrom by monks in the rainy seasonI2

was worn as a lower garment both by

I. Vh(),53,67, 212. 2. Ibid . r 6~.

3 Ibid.r67,212. A Ibid.T 53.

5 vh(P),67, 6. vattha.juyala, potti.juyalai
7. Ibid.r 11. 151a. vh(M), 1. 5b; 11. ”3a, 10Sb, I2ga.

S. Ibid.r 11.S7a, 95a, 133b, 160a.

9. Ibid.r Il. 9a, 133b, 160a. 10. Ibid.T Il. 70a, 120b.

I

I.1bid.r I1. 120b. 12. Mahavagga 8.5-6; quoted by Motichandra
(op.cit. p.35) who gives Its measure as six by two-and-a-
half vitastis (a vitasti = 12 finger-width or the span
bfetw/een the thumb abd little finger of the palm).
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1 : . ,
men~and women. §aﬂaya was worn in such a way that its

end (sadayapa€bava) Was left loose™.

Sometimes males wore a kamcuka™ or a kuppasaya™
and the ladies even wrhen they wore a kamcuka or a

kucanivasana. i.e. a bodice, had to wear an uttariya

as an upper garment”.

_ N
An awxﬁﬂiﬂhana7 and a samghadaga when worn

could conceal the i1dentity of the person, male or female.
King and the Inmates of the galace;

King Pumda while attending a musical concert put

on a white kuppasaya?. The concert was arranged in honour

vhrm), 1.17b; 11. 133b; also addhamsadaya Vh(M), 11.173.
. Ibid.r 1:. 95a, 124b, 160a.

vh(M), 1. 17b. 4. 1bid.7 11.37a.
Princess Tarapadi draped in the attire of a male has been
described as »asannagata samsadhita - kanagakamcuka
-jJalamtarena lakkhei* Vh(M), 11. $4b.
6. Ibid.r I. W-b; IL.Si"b. 7. lbid.r I1l. 1S7a.

Ibid.r Il. 26b.

9. Vh(P), 212; Bharata says that while participating in
auspicious functions a king should put on suddha type of
dress; Natyasastra, Chap. IXI 36-37, See also Wh{Ll),
1.5b; 120a.

SRS
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of the Jinas, The ;dancers attendinggg?iincess Piyamgusunidari
were In a colourful dress*, though generally it was a fashion
at the time of the Vh(P)”™ to wear costly ornaments
(mahagghabhara”™ alamkarasumdari) but very simple dress
(viniyavesa)z. The door-keeper is described to be iIn a very

simple dress consisting of two white garments”®

In the Vh(M), however, the fashion seems to have
changed. The princesses as well as their mai“d«ervants wore
very colourful dress. Vasudeva, while receiving his v/iwes,
describes their dress as similar to the colours of the
subset or of the rainbow®, and observes that there was no
difference iIn the dress of servants and their mistresses
(tasim ca avataramtinam kimkariyana-abharana-vasana
nevatthesu namviseso asi)”. The doorkeeper in the princess”

quarters used to be dressed in dull red clothes (kasayavattha)”

1. Yh(P), 2SI.

2. Vh(P), 179, 351* See for a similar observation about the
dress of servants in royal palace and the members of royal
family,™ Motichandra, op«cit.,p. 220, He states that the
dress of queens and ladies from the higher class was very
simple except the ornaments, while the maidservants wore
very colourful dresses,

3. vh{?), 123. k. vhCO, I. 3-4 5. lbid.r I. na

6, Vh(M), I1l. 1™9a; Bharata directs that a door-keeper should
be sho™™m wearing such a dress. Natyasastra, Chap. XII.



Dress in Other Strata of Society

- 1 2
Bhrahmanas , old ladies and a minister of a
3
king are all said to be c™ad In white rotes. It seems that
the respected persons in society were supposed to wear

such clothes™. A respectable person also wore sandals

(paaa)™.

Jaina minks™ and nuns™ wore white robes and the
parivvayagas ochre-coloured dress (kasayavattha) witi®

. (
sadiya serving as the upper garment ,

1. vh(F), 127, 205, 290. 2. Ibid.r 196, 350.
Ibid.T 353.

4. Bharata states that the old, the Brahmanas, royal
priests and honourable persons of the three castes were
to be shown clad in white™Natyasastra, Chap. XXI.

5. Vh(F), 127. 6. Ibid.r 150.

7. 1bid.T 212,

S. 1bid.-?40r According to Bharata, a muni, sakyas and
parivra™a ascetics wore cohre-coloured dress,

Natyasatra, Chap. XXI.



The dress of a cowherd (gokulivavesa)
2 -
and of a pana (T“wattha) was quite distinct and easy

for recognition.

A coverd is described in the Vh(M) as wearing

a simple dress consisting of two \White garments”.

A painter at v/ork wore a kuppasakay of ochre
colour as an upper garment and put a sprout of Asoka_ on

his ear as a kannapura™ ,
Dress of a Vidyadhara

Generally, no difference could be noticed iIn
the dress of ‘Jidyadhara princes™ and princes”™s and their

human counterparts except in one case.

1. Vh(P), I0S; See for sculptui’al depiction, Vats, M.S."
op.cit,

2. Ibid.r 93; Elsewhere they are described as wearing
ornaments of flowers - garlands and kannapura - and as
having their body besmeared vdth sandal paste; Vh(P), 155

3. VhQM), 1.17.

Wt Ibid.T Il. S7a.



A Vidyadhara princess i1s described as wearing
costly but few ornaments and only one garment
(rattamsuya-ekkavasanaj . She is described to have covered
her body probably upper part of her body.f- with the

sprouts of Asoka (asogamamjarihim)™.

\&eNUA9a t

According to the Vh(M), as a reveller iIn a
park-picnic (u.l.iana.jattaji, had dressed himself as a
Vi-i.jaharaz. Vidyadharas are described to wear both ahada
(evj)) and dhoda (Washed) clothes, and {b put on an upper
garment (uttariya). They wore flowers and decorated the

left ear v;ith a bejewelled ear-ring”.
Clothes for Special Occasions

A change in normal dress was associated with the

change of season’® or a celebration of some festivity5-

1. Vvh(?), 73. 2. Vh(M), 1. 9a.

3. Ibid.r 11. 119b.

*+. Clothes suitable to different seasons (uUugunasadharana)
were worn by the people*, Vh(F), 155.

5. Ibid.r 6if. So also m.aidcnc in vicittavatthas go to

receive a hero; Vh(P), 196.
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The bride and the bridegroom wore” nev; clothes
(ahadavattha)l generally of khoma variety and decoratéd

=k .
With Oft® goose-pattern (hamsalakkhana)

At the time of horse-riding, Dhammilla wore

a kuppasaya and addhoruya™.

The inform™ition from the W(l.) show/s that
colourful and new clothes (@hada) were put on at the time
of ceremonious occasions like ascending a throne or
attending a festival™. However, while going for the worship
of a god, generally White6 and washed (dhoda) clothes7
were worn. The practice of wearing khoma clothes at the
time of marriage was continued iIn later times , but exceptions

to it are also available™.

1. 1bid.r351. 2. lbid.T 143-44, 2¢0.

3. fbid.rl79-s0 4. lbid.r 67.

5. Vh(M), 1l. 149b. eias: ifies the clothes asahada and ahoda

the form.er were put on at the time of festivals,Vh(M) ,119b, 121"

1, lIbid.rll. 120a. 6 .1bid.T 1.5b, 120a
pahanu.ilalavattha,Vh(M) ,11 .276a

g- ¥h(M), 1. 44b, 11.37a, 173a.

9. |JE.g. vil adharapatta sadaya and dusa Vh(M), 95a; upper

garment is dusa iIn another case;"Vh(M), Il.5la, see also

IT. 173r



Festivals

One of the popular festivals In ancient times
vias the celebration of the spring (vasamtasiri , Vasantamasa)®
To enjoy the beauty of the spring season
(vasamtamasamuvajivium)~ king Abhayaghosa went to the

H>C, cjutij wCVK Of,

queens,and heaps of flowers. These flowers were probably
utilised iIn the sport of hitting one another with flowers.
King VajAgﬁha similarly went out to a garden iIn the
company of his oueens and indulged In water sports with

them in a big well (vavi) in the galrden2 .

The Vh(M), hoxvever, refers to two important
festivals associated with two scasons”™viz. Mahakomudi

and Vasanta.jatta and describes them in details.

The Mahakomudi Tfestival was celebrated on the

full moon day of the autumn (sarada),

1. vh(p), 329-30.

2. lbid.r 334|hgﬁe of the favourite festivals of the Gupta
age. See for the literar™ evidence (e.g- Raghu.
Saletore, R.N.7 Life in the Gupta Age™p. 153.

3. Reference to Mahakaur.udimahotsava in the Mudraraksasam

(Act I11). See Saletore, R.N.. op.cit., p. 16l
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On this day "the tree of lamps” (divarukkha)
was lit with lamps and was worshipped by the people.
Throughout the day and especially at night they participated
in the revelry of son’s, dance and music (gita-natta-
gamdhavvaj played on instruments like the pipe (venu) ,
lyre (vina) and drums (padaha). Several dramatic troupes
(pecchanaya-sahassa) visited big cities on such occasionsz,

enac t scenes (kougapecchanaya) with the help of

mechanical derises (jJantdnioiyaj was also made to please the
visitors. Th™ scenes represented in such a way In the
festival at Gavatthi were from the stories fro& the
Purzl\;l/lnas (Io';yasut;)- At one place they showed Fhai"a in
exile with Sita. Elsewhere a married womanwas shown
pra3Aang|~the god for union vjith the same husband in the next
birth while at another place abduction of polomikanna by

Indra was represented.

The Mahakomudi celebrations attracted a
large nuaiber of people, and as such gave an ideal opportunity

for a rendezvous”.

1. Vh(QM), 1. 19%.
2. Ibid..T I. 17a.
3. Ibld.T 1. 19-20.
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Outside the town, amidst a carvan of cowherds

the gopis danced a rasa to celebrate the occasion™.

More details than those iIn the Yh(P) have *
been giv:;n in the Vh(M) about the spring festival. It was
celebrated on the thirteenth day of the cetta noiik,

On the previous day, the king, through a public declaration
minvited the subjects to take part in the celebrations
vihich were iIn a park outside the city. On this auspicious
occasion the king with his courtiers (talayara) went to
the park In a procession in great pomp and threw a grand
feast to the people. Throughout the day iInvitees enjoyed

n a , 2
the feast and entertained themselves with music and songs ,

Entertainments :

It ws a very common practice of the kings to
entertain themselves with dances? The prince of
Camdanapura was accom.panied by a troupe of dancers to the
performance of a sacrifice in the forest. The troiipe

entertained the hermits with dance recitals”™, The dancerjat

1. vh(K), 1.20. 2- lbid.r 1l. 215b-216b.

3. Vh(P), 109. 4. 1bid.r 293.
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the court vjere known as nadail,ja (skt. natakiyah) and
sometimes sang and enaated popular stories through dance.
Vasudeva was entertained in his house by palace-dancers

with the story of caravan (sattha)

How a sort of prestige was attached to the
patronisation of skilled dancers can be very well illustrated
from the e:"ample of king Damiyari. Ke ordered two young
princes™ to dispatch the famous dancers from their palace

_ 2
to his court .

From the appellations, BabVari and Gilaiga
It may be observed that they were imported fromw the

countries Babbara { Skt. Barbaraf™ and citaya (skt.kirata)™.

Apart fram, the dancers,, vhich only the affluent
could afford to patronise, people entertaijied themselves at
public dramatic performances (picchanaya)6’\ vjhich were

sonetim.es enacted by companies of actors TWo "moved from

place to place entertaining the people. In the-se, popular
1. Vh(P), 292. 2. lbid.T 325.
3. lbid.; 4.

knTratikas were famous iIn the Epic literature Mbh, Sabha.

4710 .
6. Vh(F), 320.
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mythological stories such as the affair of lhalla and

Yasava”™,

The Ffavourite past™ime of the rich, according
to the VWh(j’'i), was to listen to poetry and music and to
see the dance recitnl (gam!ihavYakavvanadanaccana), in the
evening”™ Sometimes courtezans also were invitedz. Another
pastime was to v/itness the tricks of a juggler. One of
the trick-Dcenos presented by the juggler has been referred
to in a simile. juggler (vi.lla\radiu) could bring to

life a dead person and kill him again”.
Amusements

People from various strata of society amused
them.selves in dif"”erent v/uys. Appart from the arts of music,
dance Mid painting which were pursued v;ith-the liking of
an am.ateur,people am.used themselves with dice”, hunting”®,

A 7
birds I1"ke peacock'', partridge (tittiri) , female ru""dy

1. Vh(P), 292. 2. 7Th(M), II1. iS™b.

3. anukulabhavidasu .jivaveuna puno maresi sumdaram rnddu

vaheti, Vh(M), 11.215b.
V. Vvh(P), 11, 25, 206, 253. Ibid.r 124.

rbid.r S9-
7. 1bid.7 iSI, f vourite in the Gupta period; 3ee Vidya

Prakash, "Material Life on Gupta coins™ JN3 I, Vol.23,
pp. 273-74.

o
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goose (cakkava.it‘i‘)l, parrot (suka)2 and sarika. and
animals like the monkey”™. Especially the cock fight
(-iuddham kukkudanam) was so popular that it not only
interested the comi“ioners™ but also the royalty™. The
custom of fab”™ulous baiting on cock fights has also been
referred to . There is also an idirect reference to ram

fight™~.

Some of the above pttrsuits of entertainments
must have got altogether a different set-up when these
appeared iIn the context of tie Gosthis. The g~h|
club v;as a peculiav institution wherein generally people of
the same taste gathered together and entert.,.dned themselves
by arranging picnics (u-i-igwa-iatzzg) . debates and
competitions. Members of a lali3*ago tthi arranged
discussions on various branches of knowledge (vinnana-

» M
nana™isaesu) in parks (Ul "ana) ,forests (kanana) and assembly

halls (sabha)™. Sbnietimes two membe"”s held funny but witty

1. ?h(P), 57. 2. 1bid,T 21,9.
3- IMd~r 105. Vh(P), 2°9.
5. Ibid.T 333. " 6. lIbid.T 2°9. 333-

7. Vasudeva totest the might of a ram brought by Pajjunna
JKio.
signalled with his finger. The ram straig"v/ay rushed at

him; Vh(P), 9A.
S. 1bid.r 6k. 9 Ibid.r 5.
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competitions. The competitions between Samba and

Subhanu stand a good example in this case”.

The k" al”.vays honoured these clubs by asking
I"rem to act as conMoisseurs (pasaniya) or judges for the dance
recitals arranged for him2- ooinetinies even members
of the royal f.anily™ for example ajlprince’y were members of
the gotthi.

.Is referred to e-rlier, the gotthi many times
arranged W picnic? U.i~ana.i’tta) at i1ts convenience.

Many members at .ended it alcng’\f.vilh their ﬁS.'JIIl_]'IAS In such
picnics the members entertained themselves with dance, and
m-usic"h\, swingr’\, and sa'imi.nirg/\ after ijre .rty lunch.

Apart from the la”iyagotthis Wnich were somewhat
like the modc-m ’art-circoles’, there were regular dice-
houses (iuyasala, sabha™where some of the rich
(ibbhaputta) gathered and played dice. These houses seem to

have the sanction not only of the soceity but also of the

1. Vh(P), 105-06.

2. Ibid.r 2g.
3. 1bid.T 5S.
/- 1bid. T 64.

5. fbid.T 58.
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administration, as many officials of the king are referred
to have been the members of the dice house™. One of the
rules of the dice house was that no one wis expected

to play on credit™.

The eYidencc from the Vh(M) shows that some of
the members of the higher classes in the society mastered
many arts bec=.use of t eir artistic inclinations. Yasudeva
trained a group of dancers (pedaya] at the court of king
Bhanu"~camda, in the art of Bharatanatfa™.

Alon”With the fine arts, the elite iIn the
society studied the éastras to v;iden the horizon of their
knov/ledge. as such, when iIn the company of those who were
of the same disposition they discussed v ricus problems
related to their learning. Vasudeva and the envoys of king
Jarasamdha am.used themselves, vmile on a long journey, mth

music, poesy, prosody and grammars&. On his way to the park

1. Vh(F), 2.74"3. In this conrsction it can be noted th:it
vtiile pla3fing dice there was a formality to be observed.
The persons co*ncemed exchanged the signet rings, £vh(P),25£]
probably as a guarantee not to che.it each other.

2. Ibid.; 210-11.

3. Vh(K), IT. 206a.

L, Ibid.r 11.201a.
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cutj”side the town vho discusbed various topics In sastras
ar kalas, vjith his friends. Their discuGsion covered
siipjerffts like mathematics, sramnar, prosody, astronomy,
mifakls3), sajnkhasotthag. satghitagtaw Vedas.. igihasa and

Purana

voart from therze t-einrry and refined pas”™times,
e rdfe-s of a society :.lso indulged in playing dice
(akkha), though 1t v.;zs ncrrr.ally looked upon as a bad
habit (vasana) . The story of Nala v;ho lost his entire King-

_ a N 2
dom to his brother In a g.me of dice v/s a patent example

The other p3stirre<referred to in the \W7T}
W.,S probably more suitable to the warrior class; It was
the race of animals. TwO brothers, both princes™from the
ro3"al fam.ily of Vesali, had contested such a race. This
race was abnormal In the sense that a chariot and a female
elephant vere to run tojerher. V/hen Vasudeva saw that the
oCher of the female elephant, who was quite capable to win
in case a skilled rider Ve tJ go\d, was a bit diffident
he offere<l himself as a driver and help”™ him to emerge

victorious”.

1. Vh(), 1. 1la.

2. fbid.r IT. 61.
3. Vh(K), Il. 32ab.
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Pastimes of \fomen

«

Mand of the pastimes arc common to both men
and " T0en, as for instance, cock Fi“hts™ and pet birds”.

But playing with a bal] of gold (kanayatimduya) seems to

be specifically a pastime of girls™".

The Y™ 1) also repeats the same pasti™imes”vis.
music, dance, dram.a (pek :hanaya), bhanaya (skt. Bhana).
telling stories, iIn the case of inm.ates of Inner
ap’\artmentls, but adds two new feat"ares v/hich are not
given iIn the Vh(P)*. These are water sports (ma.Hanaka)

and drinking parties (pana).

There i1s a detailed description of water
sports (Eham.a.li-anaka) in a t 4k enjoyed by Vasudeva and his
wives. While playing pranks in the x~ater, they threw at

each other fragrant pastes and poxvders and indulged in

1. Vh(), 333. 2. 1bid.T 181.

3. Ibid.r 355. 4. Vvh(W), 1. "ab.

5. Reference-to watersports 1is connection withthespring
festival has already beenmade. Prevalence of such a
sport* is attested to by contemporary Sanksrit literature

See Sale™tore, op.cit., p.¥;™.
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aibEorous actions such as embracing. They also had, after
the sport, spirituous drinks at a place where special

arrangements were made for the purpose (panabhimi)™.

Such a get-together for drinking could be
independent of the "mater sports. The party iIn such cases,
used to be very informed and more or less amorous iIn its
character. It was ar:.n, ed at a place outside the palace
in case memibers from royal family attended it2- Such a
gathering would never have been amusing if It was not
accompanied by music”. Vasudeva iIn the company of his
friends and wives, often enjoyed such drinking parties.

It Is interesting to note th t here also some formalities
were observed such as filling a cup of wine and offering

It to others as a mark of respect”.

When lei"t to them.selves the inmates of the
palace amused them.selves with jokes (hasa) and feigned

quartels (kelikalaha)*. a princess is stated to have

ll
Yn{M), 1. Ua.

2. Ibid.r 11. 91b.
3. Ibid.r Il. 114b, 227b.
4. 1bid.; 1. Ja
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a fascination for peacocks. She made them dance to the
rhythm of her clapping™. Another princess occupied herself
in building “houses in sand® (sikataghala)Reference is
made to the playing vdth a ball\ and to ladies hitting each

other vdth flowers v;hen iIn the gardenK.
Children

A reference has boon made to delightful toys
(khellanayani) being brought by a Vidyadhara for his sister,
in the Vh(Pj~, Hov."ever, no descriptive details of these

are given.
Furniture

The Vh(p) and the Vh(M) describe casually a
number of i1tems of furniture used by the rich and others.

These may be summarised as follows

Seats

The asanas were used to sit upon™, as well as

1. vh(M), 102; for a graphic description of Sita making a
pet of her’s dance, see Uttararamacarit.a .Act 111. st_l19.

2. Vh(M), Il1. 135a. 3. Ibid.7 1. 2gab.
Ibid.r 1. 1la, 42. 5. Ibid.7 73.
6. 7h(P), 156.
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sometimes to relax, and as such, were provided with

cushions (sovadhana)”. it

Sihasana I-ias the throne of the king”,

depicting lions at the base or at the sides of it. The

jirthakaras are referred to as occup3”ing a ’lion seat’®

because of their excellence in spiritual field and

superiority even to the king”,. The ~’.Sihasana’ was

generally provided with a footstool (payavidha.

The princes attending a svayagvara occupied
couches (mamca)”. The caranasamana, vjho visited the house
1. 1bid.r 133, 281.

2. 1bid.T 19C.
3. tbid.r
L. Bharata dictates that gods and kings should be shown
seated on sii“ihasanas; Natyasastra , Chap, XII, 215-227,
5. Jarasamdha®s footstool is said to be”™ illiiHinated with
the rays from the croras of vassal Kkings, Vh(F), 247; other
seats also had foot-sto Is, e.g. the foot-stool in
the house of a courtezan is said to have been studded
with Ffive types of jewels; Vh(P), /A
6. lbid.r 7S, 265.
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of Vasudeva, was offered a wooden seat (katt-{hasana)?
A matamga lady is referred to have sat on a pithjka

2
when she was atSending the saramaha .

There i1s also a reference to a seat on which

a person was to be bathed (nhanapitha)

The seat used by the king, according to the
vh(M) , was called bhaddasana, the auspicious ae™. It

was provided with a pillow (savassaya) and a foot-stool

(padapidha)™ . At the canopy (vidana) of the bha™ddasana

were suspended camaras and garlands of jewels and flowers™.

1. Vh(P), 110. Bhar-ata prescribes that a kasthasana should

be offered to a Brahmana. The aowa, explains the word

kasthasana as a pithaka; Natyasastra, XVl, 215-217.
2. Vh(P), 157 3. fhbid .-

Amara (U.S. 32-33) makes a difTerentiation between

a bhaddasana and a sirhasana. The simhasana was of gold,

Vh(M) refers to kanaga bhaddasana (1. 34b; 1l. 58a).
See also Vh(M), 1.9-10.

5. \h(zD), 34b. Il. 93a.

6. VhQM), 11. 5Sa.



Besides the sihasana and bhaddasana several
other seats, viz, garulasana. pakkhasana, disaruvasana.
kamasana . were displayed on the kappapadavas. All these

seats were provided cushions (sovadhana)”™ .

Seats meant for the other members of the royal

S 2 - ) :
family” were kamalapattasana, kana,c;apattasana,
N A

samkhgvattasana, mA\su raya}’\ katthélsana , and kamcana.ldha.
Seats like kamalapattasana, kanagapattasana® and
samkhavattasana had motifs,as their names suggest™of lotus
leaves™golden leaves,and conch respectively. Vattovadhana
v;hich was occupied by princess Piyamgusumdari, one of the
VMves of Vasudeva, was a traditional seat in the royal

palace6, It was probably a circular pillow.

1. YhQM), 1. 39b.
2. The queen, it seems, could share the same seat with
the King. Princess Samali shared bhaddasana with
Vasudevajy Vh(M), I. 9b.
3. Vh(M), 1. 9-10.
k. vh(M), I. 96; IT. 209a, According to Bharata masjuraha
was meant for a courtezan. Natyasastra, Chap, XII, 215-2?2"
5. W(y:), 1. 24b. Somasiri, when living the life of a
prisoner, was provided vjith a katthasana, a wooden seat.
It was the same as ;”tha.

6. VhQM), 1. 9.



Whille on excursion, such as to a park, hovjever
furniture was not c rried. Even the members of the
royal family"- used raised platforms of mud and stone
(pudhavisilaHatta) to sit upon. Before sitting on it they
spread their upper garment over i1t. Similarly servants

put leaves on the floor and then sat on them.
Sayana

From the Vh(P), it appears that only the rich
N\
used bedstead, Vvhhile the com.on people1 like farmers slept
2 _
on spread grass . There iIs a reference to a couch

(pat€amka)™-

On the cot was spread a bed as soft as the
feathers of a goose™ and staffed with pattatula type of
cotton, o”er which was spread a white bed sheet
(dhoyamsagasugamdhapacchadite)6- It was provided vrith a

N
pillcw (usisayaga)ﬁy. royal bedstead has been described

1. VhW, I. 1la. 2. Vh(P), 2.
3. Ibid,r296. L. Thid.r 169.
5. 1bid.r230. 5. Ibid.r 351.
7. 1bid.r167.
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as one studded with sapphires (Surapatinilamani
painted (cittakammabibboyanajand kept on firm bed platform
(pidhiya). The bedstead was decorated xvith garlands of

flowers”.

The W) re:ers to the use of <sel.i"a, which
vjith 1ts surface probably knit with strings or straps,
could be tightened. Princess Acchara explains to Vasudeva
how/ straps tied loose, tight or lightly, brought about
different effects for those wvio slept on them. She
herself had tied her cot loose, so that the surface hung
low Iin the middle. Such an arrangement allowed the lovers
to be close to one another. A tightly strapped cot made
It possible for an angry wife to sleep some distance from

*

the husband on the same bed2-

In the houses of the rich, the cot (pall.anka)
v;as decorated profusely. Over the cot were suspended
camaras, festoons and g™“rlands In the manner of a
bhaddasana, ai™ was decorated with bells all aroundg, The

- .

cot was also provided Adth a foot-stool"*".

1. Vh(P), L. 2. Vh(M), Il. 90a.
3. Ibid.; 1. 25a. Ibid.r I~ 226b.



The savvatobhadda type of cot (pallamka)
was provided with a fUjht of steps (somanapararppara)
which made 1t look like a temple. A cot also had a canopy
(vidana) over i1t. From it weae suspended nets (.pla} of
gold and jewels™. Over the cot was spread a very soft mattress

) 2
with a bedouilt of cjnq):i;m or khoma . The bed becam.e

more pleasant with a sprinkle of scents

Boxes

A map—jusa +'asbioc”™. of bell metal (kamsg)
accommodating a small child could float over the river”®
water™”. The pedas™™ M karam.d aka™ were used for depositing
valuables. Pottalaya and padala were not actual boxes but
served the povt/ose of carrying merchandise’ , Flowers and

other” requisites requiredjl or v7or3hip”, and also sometimes

0]
ornaments® ",

1. WG.i), 11, 57b.
2. Ibid.r I. 25a; Il. 57b; Five-coloured dusa; \wW(I'O, 1I.
136b. Sonasiri slept on a bed of kusa grass during her

separation;Vh(M), 1. 24ab.

3. Ibid.rll. 9Sa. K. Vh(F), 119, 309.
5. thid.r\O. 6. T-bid.r21?.

7. 1bid.T13S. S. Ibid.r 65.

9. Ibld.T 3L.
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Boxes and Eecept,j7les of difrerent types like
tat:o/amkapuda1 , vela (skt. pete_t) , (aip/\err,p ratanakaramdakag.
kumdaya™ and patala®“were used to deposit clothes™ and other
requirements.

Pots and Utensils

The general term for any type of pot or utensil

was bhayana, which was fashioned out of a variety of materials,

9

_ 7 3 0 i in
viz clay , gold™ , silver® and prccious stones . Apart

1. Referred to .amng the items of furniture fram Kamdaradeva’s
palace. Could 1t mean a box of tala leaves? ;Yh(::), Il. I¥a.

Similar to the abo""e iIs ppavalapadavela (a box of coral);
Vh(@m), i\ 1/
2. lbid." 1.. 149a.

3. Used for keeping devadusa.“uvalavh(M), Il 67a. It was
one of the requisites at the time of worship; Vh(M),l1.5b.

Knees are compared to th?;*, Yh[K), I. 15a.

5 Vvh(M), Il. 1I/+9af It was also used to carry flowers and
unguents for worships®,vh(i1 ), 1.5b. Nevatthap padala (made

of cloth}-, W(" ), 1. 5b.
6. Ibid.r 149a.

7. Vh(F), 170. The credit of the iInvention of pottery goes to
Usabha. He prepared a kumbha by putting a lun.; on the temples
of an elephant; Vh*"F), 163.

S. Ibid.r /- 9. Ilbid.r21g.
10. 1bid.; 64, Sometimes naturally available objects were used

as utensils, e*. lotus leaves [Vh(F],1"™72] dried gourd
[vhi{P), 147] etc.
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1
from i1ts use In ccoking” and eating, it could be used to

2 _—
store vdne® and oil".

A particular shape and specialised use must have
lent special names to pots.Tavika was a toasing pan
while kalasa was a big jar used for storing sugar7cane
juice™ and preserving coppeyplat.es (tair-bapatte™ - potthaya)™.
In the latter case it has been described as a tair.habhgyanan

a utensil made of copper.

The food was brought iIn a sarévao, i.e. a trough
or a shallow dish, or patthi;/~-a*", and served iIn dishes srall
(patti)11 or big (th’ala)12 , Or iIn mallaga13 . The last one®

i.e. mallar.a was narrow at the base and broad at the raouthv"*

1. References are available to the winaowing pan (supra)
and mortar to pound /ice;7h(r), 72,

2. Ibid.T 226. 3. Tbid.T U.
Vh(P), 239.

5. See Deo. S™ B. "pots and Utensils in Jaina Literature
BDCRI, Vol X1V, no.I™p.3f" .

6. Vh(P), 16™-65. 7. lbid.r 179.

S. Ibid.7 many copper plater from the Gupta period have been
found in copper jars.

9. Yh(r), 2?5. 10. 1bid.r 290.

11. fbid~r 95.

12. lIbid. r 239; See also Deo. op.cit., p.39.

13. vh(P), Ilife. li.. Ibid.-
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kaducchaya, used to fill an utensil carved from a dried

fourd (turpba)”, was prol -bly a small bovO..

;him,r*ara, nsual*"y fashioned of gold, however,
hsd a specialised function to serve. It was a sprinkler

used to vjash the feet of an honour~tle ,uest , and to

sprinkle holy water over the head of :p.e\rly married couple”.

There is also a reference to a such a sprinkler (bhimgara)

having an elephant epout (Mayamuha .

The 7(:.) te]Js us that the wst.els for the royal

house were manufactured from gold and precious stones

(kanar:an.anirayana)® and of material suc:jfas shellsh.

1. Yh(P), 147. rbld.r 90.
3. Ibid.r 270.
L. 1bid. 7 66. Pots v?ith animal spouts”e.s* makara spout ~

oo

vere very poty-“l1 in Gupt.”™ period. They”becn found in

contemporiiry levels in th"; rxcavatidns at ahicchatra (see

.—.grawala, V.S., Gupti Art, p.15) and Taaila [“Marshal], J.
(Sir). Taxila, Part IT, P. U",.; pi. 123, no. 69]
5. Yn(T;), 1. 3Sb; Il1.57a, 211b.

6. mani-samkha-sippi-bhayana, vh(M), 11. 49a.
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The pots displayed on the desire-yielding”™ trees

were tattha, kavittha, karodaka, kulumka, sirirmimda, kiunda,
kumbha, kalasa,q:a and utencdls of the shape of (or having
the raotifc, of?) a fariale goose, eagle, Vidyadhara and

gamdhavva couples™.

N

Eh%mgara, or a sprinkler as stated eirlier made
either of gold or silver2 , VJas used for the purpose of
\orship~*, or for honouxing a dignitary’”*. Pattapudayas were
used to store scents ((Jutti)®. A plate of gold
(kamcanapatti) was used to serve food". Gotlet (casaya)
and vessels (bhayana) of gold and emerald (Maragada)

vjei™ used In drinking.

1. Vh(K), 1. 3b; ~tt” and others upto kumda have been
referr-d to in the Amgavi,1:;"a, (pp. 65, 214).

2. Vh(F), L. 5, 120a. Amara (Il. 172, 33) recognizes it
specificaldy 4* to be of gold (kanaka€u) and as an item
of rodral furniture.

3. Vh(H), -1.5b; I1. 12C~. k. lbid.r 11.93b.
5. 1bj~T Il. 57a. 6. fTbid. t 11. 193b.

7. lbid.r I1. 227b. foid.r 1. 45b.
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Larrps

One of the necessities iIn a house was lamps.
h'ousf*s of the rich were equipped with lamps set i* with
jewelsl, which m.ust have reflected more light . Lam2.ps used
elsewhere than the niain rooms, even in the palaces”,
vjere simple oil Iam.ps’\l'. Some of the lamps had a chain
vdth which could be suspended5, while others had an
arrangement of a lid which could be opened and shut
(samuggaka, pacchanﬁdiva)6. This device was conceived to
make the bearer i1nconspicuous in the dark. There is also
a reference to a lan.p with a magicc®"l wick ((Jogavatti)
which did not extinguish even in j%jilaces like a deep well
According to the W{"1) small lamps burnt v*ith scented oil
were used both for worshig and for light "Arhile moving from

one place to another”..

1. Pivamani, feayanadivika, Vh(P), 250, 17S, ~3.
2. Tbid .T279. 3. lbic.r2M9.

L. tbid..< 32. 5. Ibid .r65.

6. fhid._74S, 51. 7. 1bid.ri47.

g- Vh(W), 1. 134b. 9. Ibid.711. 93b.
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Incence burners (ﬁhUvaghadiygl, thvakuducehayaz]
wei"e used both iIn the temples™ as “weil as in palaces”™ vdth

an obvious purpose.

Mirror :

Mirror (ayamsaka, adamsana. adarisa) was one of
the pre?requisites of toilet. It was gencrallir held in the
hand™ .

According to the Vh(r.) also they were to be
found associated with the dressing room (pasadhana-;sh* raya»

sadam anam lana-sitrhagasala)© .

From both the Vh(P) and the Vh(M) it is not

clear of what mati?.rial the mirrors were made.

1. _Ibid,r Il. 120b, I-VSa.
2. 1bid.T 1. 5b.

3. Ibid.r I. 5b; Il. 120b.
U. 1bid.T Il. 14Sa.

5. Vh(P), 139, 160, 299.

6. Vh(10, 1. 39a.
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Fan

The Vh(F) refers to the use of the fans of tala
leaves (taliyamta) even in roydl families™. The fTI3™
vhisk (balaviyani) v;as also In vogue”.

In the Vh(r), it is described that in the
;aace of king Haricamda of Fedhapura different types of
fans were deposited. They are named as Viyanukkhevaya,

talivanta and damsavaedaga

Curtains

Reference has already been made to the use -of
.Jaaniya in the section on the position of women. The

curtain was used in big houses3 and palaces4.

1. Vh(P), 115, 304, 327.
2. Ibid.r 202.

2a. Vh(M), 1l. 57a.

3. Vh(P), 132.

4. Vh(M), 1. 203b.



