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CHAPTER PIFTEEN

f HE TILAKAMANJAR I

AS A

PROSE=-POETIC
WORK
(GADYA-KAVYA-PRABANDHA OR A KATHA )

(in estimate in view of‘Dhénapalafé contemporary

literary standards.)

I : I NTRODUCTORTY ‘BB M ARKS:
‘ (i) mgmog;g;, CRITICISM & NECESSITY :-

Warton has cautloned that in reading ‘the works
of an author who lived in a remote age, it is necessary
that we should look back upon the customs and manners
which prevailed in his age; that we should place ourselves
in his situation and circumstances.1 Taine also has su-
ggested that in order toﬁcomprehend a work of art, an
artist or a group of artists, we must clearly comprehend
the general social and intellectual condition of the times
to which they belong.2 It is only thus, affirms John Dewey,

that we can hope to understand what it was that the authors

W o U G A ST G - " S - - T V0 G W G S S 4O I D ENS G AT W S R W Y A W S W G " S T R S o SO et W S o v S S T W

i Iﬂ,p.525.
2, Taine quoted in VT,p.96,ft.nt.
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or the makers of art intended to express and to inter-
preted +this intention in the light of their interest and
cultural background.3 It is, therefore, imperative that
Dhanapala's work should be viewed in the light of his
éontemporéry literary standards, especially when we find
that hoary tradition of both the Sanskrit literary criti-
cism and of Sanskrit literary art was being continuously
moulded and nurtured, on the oné hand by veteran Sanskrit
critics from Bharata to Bhoja and, on the other hand, by
poets from Vaimiki to Pa&magupta alias Parimala, during
the millenium which immediately preceded the advent of
our poet, DhanapZla, who himself had also formulated some
specific standards as a result of his intimate gstudy of
the prose works of Bﬁga and others. Moreover, inspite of
the tremendous deveiopments in the field of Sanskrit lite-
rary criticism, as has been pointed out by Dr. R.S.Valimbe,4

none of the rhetoricians ever took up one single literary

work to thoroughly apply the prévalent norms to it and bring

out its literary worth in the contemporary context. The
present chapter is an humble, though feeble, attempt in

this direction so far as Dhanap@la‘’s TM is concerned.
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(ii) STANDARDS SET BY SANSKRIT RHETORICIANS :-

" Right from Bhmaha to Bhoja, Sanskrit critics
regarded Poetry to be the coexistance of word and neaning
in an organic whole, and they were all the while conseci-
ous that both word (éabda ) and meaning (artha) together
constitute the body of Poetry, the soul belng the poetl-
cally suggested feeling or aesthetic relish(rasa). Bhoaa,
the veteran critic-cum-poet and a contemporary of Dhana-
p2la, maintained that poetic expression is one which gives
parity and equaldty z8 importance to both word and® mean-
ing (ubhaya-pradh@na), as both are equally impoftant in
the ﬁoetic concnitisétion; but neither meaniné nor sound
hag any intrinsic vélue, which is created‘by the poetic
action (kavi~vyapara), as is evident from the outcome of
the speéulations on the excellances (gunas) and defects
(dosas) of poetry.6 “ '

Dr. K. Krishnamoorthy has aptly remarked7 that
Indian writers on Poetics presumed that there is, and tu-
ined to invegtigate the broad principals of, beauty in
literature. Their method was one of formal definition,
clasgification and illustration, using as few words as pO-
8sible. The business of Indian theorists was to classify

only in 6rder to clarifj; The first pringéipdads formulated

5ecf, SP(K) ,PP058“590
6.cfe Ops Cite,pp.71-73,
70ESC’Pp022"27.
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by éanskrit theorists on thé}art of literature have stood
the test of time. The technique of Sanskrit poets directly
derived from their material on the one hand, and the stan-
dards fixed by grammar, prosody,vetc., on the other., The |
one consideratiqn central to Sanskrit criticism was iﬁpe—
ccability. As on the absence of palpable defects, so does,
Sanskrit théory insisted on the presence of positive ex-
cellences (gunas) in all the recognisable elements of a
composi&ioﬁ. While the Gupas formed a pre-requisite con-
dition in the equipment of 2 poet as well as of a trained
eritic, there was another equally important condition,viz;,
Rasa or aegthetic emotion (distinct from personal emotion)
which id a part of one's iﬁnate endowment, and not an ac~
quired sensibility. The eritic's first function was to re-
cognize this underlying unity in the work of poetry before
he passed to appreciate its excellences in particular ele-
ments.

(iii) DHANAPAIA'S OWN NORMS :-

DhanapSla had most of these specific litera-
ry standards in view when he composed his TM in the early
" decades of the eleventh century A.D., His close study of
the performance of his highly venerated literary predecessors

had enabled him to determined s few norms of his own too.

His intention was to compose a major prose-romance, a
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{

Gadya-k&vya of the ‘'Kathd' type,sa model of which form was,
in his opinion, perféctly chiselled by Bang, who, he knew,
had captivated the heads and hearts of the literary elite .

of his days.g

However, our poet had'some reservations re-
garding some of the aspects of Béga!s literary workmanship.
Thus, in view of the taste of his audience, he was not in
favour of incessant prose, nor too much of verse, nor of,
too much double-entendre. His chief~anxiety was to avoid
the situation in which the interest or emotion m® would
tend to flag. For this reason he maintained that three thi-
ngs were a must fpr a major work like a Kathd, viz., (i) a
good story (sat-kath&), (ii) sustained ihterest or suspense
(kathanrasaj, and (iii) proﬁgr delineation of various sen-
timents (rasa).loﬁnd hé agpired to prove his proficiency in
the utilisatién of“wnrd, meaning, interest in the narrative
as also in the delineation of various poetic emotions, and
in poetic excellemces.11 H# was prepared to offer his work
to serutiny at the hands §£ poets who had the capacity to

feel and judge the inner meaning of poetry and who would
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discuss the excellences as well as the defects with per-
fect impar"aiality.l2 For the carping hairfsplitter, how=-

ever, he had thorough contempt, since like a black~faced
rogue
goldsmith such a critic was but a/meugh in his opinion.l3

His chief test of the worth of poetry was with reference.
th its effectiveness with the understanding listeners,

who, he maintained, must be completely swayed by its sweet

14

intoxicative delight; not only that, the rival poets must

also feel this beauty and hang their heads in acknowledge-

ment of its unquestionable superiority.15

We shall now proceed to evaluate Dhanapala's‘perfor-

mance in the light of the above discussion.

II : TH B SUBJECT*MATTER(V&STH)
" O0F THE TM:E o

(1) SAT~KATHK, OR__GOOD_ STORY, AS THE PRINCIPAL

" SUBJECT (EDHIKARIKA-VASTU):-

The story of Harivahana's love with Tilakaman—

jarl in the TM forms the Edhikﬁrika;vastu, gsince it is the

16

principal thread of the narrative. This story, though

.y - - - —— - —— - > - -
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apparently a love-episode of the couple, is really the one
of a transient péradize lost for a permanent paradize to
be gained, as it depicts how the religious merit earned by
the Vaimanika god Jvalanaprabha stood him in good stead in
his final human birth as prince Harivihana in that, on the
one hand, it brought about thé reunion with his belowed
Priyafigusundari in her next birth as TilakamafjarI, and,
on the other hand, it afforded him an'opportunity to earn
further merit calculated sufficient to attain permanent

17 This central theme

happiness in the form of emancipation.
has been so beautifully suggested (vyafijita) — and not ex-
pressed (abhihita) in so many words — that fhe story leaves
an unfailing impréssion of the transient nature of sensual
pleasures both in the heaven and on the earth, and illumi-
nates one that only good works coupled with profound devo-
tion as expressed in~the worship of the images and frequent
pilgrimages to the holy temples of lord Jina,the All-Merci-
ful,‘can help one attain divine joy'in the human existence
and permanent happiness of Final Beatitude thereafter. This
noble theme is the veritable backbone of the whole composi-
tion, as it is the principal good-story (sat-kathi) around

which the whole natrrative revolves,
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In view of the standards laid down by Rudrata, the

*Vastu' of the TM would fall under the category of 'Utpadya’

éé theﬂwhole stéfy has been invented by the poet himself,l8
and Namisadhu the commentator of the KVI(R) has mentioned

the TM as an illustration of this typé.lg

(2) THE PRESENTATION OF THE SUBJECT=-MATTER (VASTU):-

.‘ ' In the presentation of the plot Dhanapila seems
to have foilowed, on the one hand the prescription of Ru-
drata-and, on the other hand, the tradition formulated by
Subandhu, B&na, Somadeva and Trivikramabhayya. Rudrata has
laid down that in a 'Maha-kath3' the poet should begin with
the salutation to oné's favourite deity and elders and sh-
ould give a brief account of his family and of himself as
the author of the work.goThat is why Dhanapaja commenced
his msmpie hbe TM with a saiutation to his favourite deity,
viz., the Omniscient Jina and Rgabha the First Tirthankara
and Mah3vira the last one. Y |

Then, in keeping with the tradition of Béga, he took

up the ﬁraise of good critics and censure of bad ones and
in the process éxpounded his own literary standards. Then
he paid his tributes to the poets from ValmIki to Kardama-
rija, whom he considered his elders in the field of litera-

ture. But this routine has been perfofmed'in such a skillful

N4 1 119, ef. Comm. on KVL(R) XVI,3: S& % fambhomdl ooibhe a
Wi, Ao O ‘ . .
L3 20. KVI4R),XVI,20: ﬁwﬁgﬁi@ﬁfﬁ%ﬁbﬁﬂﬁﬁ@gﬁiﬂﬁﬂfﬁf_\25%“@‘
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manner, of course after Bapa in his Hargacgritam, that it
reveals Dhanaﬁala‘s profound insight into, and subtle
understaﬁding of, the excellences of each of the authors
praised.

His deep affection for his royal patrons like Siyaka,
Wufija énd Bhoja, compelled him to give an elabotate account
of the kings of the Paramf@ra line bringing out the special
gqualities of each one of them, This, though not prescribed
by ‘the rhetoricians , was, it séems, a sort of && a tribu-
te to the elders (guru-namaskara), )

As to the commencement of the & story proper Rudrata
has laid down that the description of the city should come
first.21 Dhanapala adhered to this dictum and has started
the story proper with the description of the city of Ayo-
dhyd in a prose marked with alliteration.

Rudrata has further prescribed that the acquisition of
a young maiden should be the central theme and all types of
the Erotic sentiment (syfigara) should be delineated in a
Kath#, be it in Sanskrit prose or verse,.or in any other

22

language. It is in keeping with this, as also with the

tradition formulated by Béga and others, that Dhanapéla

21, KVL(R),XVI 21: Wg R dar YA oTeaatvp TR | ISR
i R TERET AT
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has givén prominence to the union of Harivahana and Tilaka- }
manjarl in the Edhikirika-vastu and to that of Samaraketu
with Malayasundarl in the Présaﬁéika-vastu;

(3) DIVISIONS OF SUBJECT-

' Dhanahjaya, the author of the Da%arﬁpaka, and
Dhanika, the author of the Avaloka commeﬁtéry thereof,were
both contemporaries of Dhanapala who has mentioned the DR

23‘It is therefore just natural thét,

specifically by name.
though Dhanapala was comﬁdsing‘a Kathd, he has chosden to
add an element of the dramgtie'by“keeping in view the pre-
seription of Dhanafijaya and Bhoja about obgerving all the
requisites of a good 'Vastu' as laid down in the first cha-

pter of the DR and thé'twelfth chapter of the Srg.Pr..24

(&) HE EIEMENTS THE PIO QARTHA-PRAKRTIS)
(i) The Germ (BIja):~- o
’ The suggestion of Jvalanaprabha's fall from
the heaven and of the future reunion mff with the Candratapa
necklace and, through it, with his beloved Priyangusundabi,

- 2
sows the seed of the Adhikarika-vastu. ?
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25, nhn&nxpmﬁﬂnﬁﬁ TM(N),pp.44-45; In translating the terms
of the® DR the English Translation by George C.0O.Haas
is adopted in this chapter, while the contents are cla-
ssified in accordance with the explanatioms of these
terms as given by Dhanika in his Avaloka commentary.



702 ~

(ii) The Expansion (Bindu):=
The boon conferred bﬁ'the goddess 5rI on King
lMeghavdhana, granting him a son who would become an eﬁperor
of the VidyZdharas and whom she would herself serve with
her two eight-handed forms, is the further development of
the 'Seed' leadind to the birth of god Jvalanaprabha as

Har1v5hana.26

(iii) Episode (Patakd):-

" fhe introduction of the story of SumZlI, his
sensuousness,'and a guggestion about his fall from the hea-
ven is the episode (pata@k&) which also informs us about his
friendship with Jvalanapraﬁha, with whom he is going to be
united in their ﬁext birth. This episode sows the seed of
the Prasafgika-vastu which runs parallel to the Adhikarika-
-vastu and ends just before the conclusion of the story.

(w) w&.&_ﬁl
k The 1nterludes about the Landratapa necklace,
the Vetila, the B&laruna ring , the capture of Samarakety,
Harivahana's meeting with Gandharvaka, seeing the portrait
of Tilakaméﬁjari, identity of Gandharvadattf, incident of &
the'mad elephant that flew in the air, the naval expedition
of Samaraketu, Harivahana'B transportation to the region of

the Vidyadharas, his mystlc penance and consequent attain-
ment

PP gTm———— e T T e T R T L o D e e adeea ksl
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of the emperorship of the’Vidyédhaias — all these interludes
cogtitute the PrakarI leading the story towards its goal.

(v) The Denouement (Kgrza).-
The revelation of the identity of Jvalanaprabha

and Harivahana, and of Priyangusundari and Tilakamanjari,

marks the denouement of the main plot.

(B) THE FIVE STAGES OF THE ACTION (AVASTHAS):~
h (1) The Beginning (Arambha):- o
" The blrth of Jvalanaprabha ag 'Harivahana' in
the family of King Meghavihana marks the first stage of
Commencement. -
(11) Effort (Prayatna):-

Harlvéhana 8 seeing the portrait of Tilakaman-
jarI, his love-lorn condition and his setting out on a tour
in order to allay the pangs of separation marks the second
stage of Effort.

(1ii) Brospect of Success (Pripty&sd):-

The transportation of Hariv&hana to the remote
region of tﬁe Vidyadharas and his'meeting with Tilakamanjari
marks the third stage of Hope-of-Attainment. '

(iv) Certainty of Success (WiyatSpti):-

‘The invitation to Hariv&hana by éilakamaﬁjafi
and his attainment of the emperorship of the Vidyadharas
as a result of the mystic penance marks the fourth stage of

Certainty~of—Attainment.
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(v) Attainment of the Result (Phalégama);-

The betrothal and marriage of Hariv&hana and
Tilakamaﬁjafi after the revelation of their trans-existen-

fial love marks the final stage of Attainment-of-Fruition.

(C) TBE F;VE JUNCTURES (SANDHIS):=~
" The interaction of these five Artha-prakrtis and
and Avasthis brings about the five Sandhis as shown below:-

A The Opening (Mukha):- )
(i)/The narrative commencing with the account of

King Meghavahana's lack of a son, and ending with the acc-
ount of Hapivéhaﬁa’s childhood and education the Mukha-

-

-sandhi.‘

(ii) The Progression (Pratimukha):-~

' The narrative from the presentation of Tilaka-
mahjari's ﬁprtrait to the disappearance of the mad ele~
phant with Harivahana forms the Pratimkha-sandhi.,

(iii) The DevelopmentéGarbha):-

The narrative from the friendship of HarivZhana
with Samaraketu to the former's transportation to the Vidya-
dhara region and meeting with WMalayasundarI forms thé Gar-
bha-sandhi.

(iv) The Pause (Vimarsa):-

The narrative from Harivahana's arrival at
Rathanupuracakravila to the attainment of the emperorship

of the VidySdharas forms the Vimarsa-sandhi.
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(v) Conclusion (Upasahhyti):-

The narrative from Tilakemafjari's disillusion-
ment consequent to her regaining the memory of past birth
to her marriage with Hariv@hana forms the Upasathrti-sandhi.

(4) SUB-DIVISIONS OF THE JUNCTURES (SANDHIS) IN

THE TM -
Having, thus, outlined these three aspects, viz.,
Arthaprakrtis, Avasthds and Séﬁdhis of the Vastu, we may =
now proceed further to a detéi;ed examination of the various

sub-divisions of each of the Sandhis®! B

as utilized by -
Dhanapala in the TM.

(4) THE OPENING (MUKHA—SANDHI) LND ITS SUB-

~divigions (Angag):i=

(i) Suggestion (Upaksepa): The lack of a male

child to Kinf Méghabﬁhana inspite of a number of gqueens in
hig harem”and suggestion of the fruition of the deeds of
past births only at its proper time sow the seed of Jvalaf
naprabha's descent from the heaven by fixing the locétion
for the descent through the king's desire for a son.

(ii) Enlargement (Parikara): This. seed of their

desire is éerﬁinated ih the king's wish‘to undertake some

penance consequent to his listening to a verse of a bard to

. N GO 20 W " B T T " - S - W e S D W s G e ——— v o

27. ¢f.DR(V),I1,24-55; also cf. Con.San.,JOI Vol.V,No.4,pp.
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the effect that the night of ill-luck was fast comming to
an end and the day of good-luck was about to dawn.

(iii) Bstablishment (Parinyasa): The incident of

imparting of the AparSjiti-vidy by the Vidyddhara kémg
Muni to King Meghav@hana with the assurance that the go-
ddess éri when properly propitiated and pleased with va-
lorous devotion would definitely bestow the boon, deseri- .
bes very elear;y and beyonft the shadow of any doubt the
fruition of the desire of the royal couple to whom the

god Jvalanaprabha is going to be born as a son.

(iv) Allurement (Vilobhana): The arrival of god

Jvalanaprabha at the Sakrivatiras temple and his description
introduces the original persomélity of the plot. The ‘sub-
tle attraction of the god to the temple and towards the
king is significant.

(v) Resolve (Yukti): God Jvalanaprabha bestows the

necklace 6f Priyangusundari to King Meghavahana., This neck-
lace precipitates the appearance of VetZla and thence the

goddess éri.

(vi) Success (Prapti): King MeghavBhana's successful
encounter with Vet&ka and his readiness to offer his head
reveals the valour of the king as well as his worthiness

for the boon.
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(vii) Settling (Samadhana) : The appearance oft the

goddess Sri and her grant of the boon to the king with the
assurance that she.will ever be at the boy's service, un-
folds the seed completely. ’

(viii) Conflict of feelinggéVidhana): The dream of
the king and the anxiety of the inmates of “the royal harem
are the instances in point.

(ix) Surprise (Paribhavana):The pregnancy of Queen

Madir8vati and ber aversion to géﬁée objects and extreme
kindness of nature during that state rouses the curiosity

about the nature of the child to be born.

(x) Disclosure (Udbheda): The birth of Prince Hariva-
hana marks the sprouting of the seed. '

(x1) Activity (Karana): The king finds the proper

lucky marks on the child's limbs foreboding his future atta-
inment of the emperorshiﬁ of the Vidyadharas, gnd this marks
the beginning of the stormy proper.

(xii) Incitement (Bheda): Harivdhana's education es-

pecially in painting and lute-playing add the significant
helpful element® in the direction of his acquisition of
TilakamanjarI.

(B) : THE PROGRESSION (PRATIMUKHA- SANDHI) AND ITS

- SUB-DIVISIONS (Afgas)s:-

() Amorousness (Vilasa): The sprout of love in the
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heart of Hariv@hana on seeing the portrait marks this stage.
‘(1ii) Pursuit (Parisarpa): The mention zdl of Tilaka-
mehjari and of her aversion to males due to the latént im=-
pressions of the love of past birth and the prediction that
a human prince is going to be her match reveals the seed
again,

(iii) Unrequitedness (Vidnata): The fact that Tila~
kamaijaff is a 'Puru§a—dve§i§f' enhances the attraction of
Harivahana, ‘ )

' (iv) Torment (T&pana): The pangs of separation and
love-lorn condition of Harivihana illustrates this stage.

(v) doke (Nagma)E Harivahana's introspective refle-
ctions 6nrhis beihg capﬁi&ated by the portrayed beauty of
Tilakamenjari underlines the apparently incongruous state

of affairs.

(vi) Amusement (Narma-dyuti): Harivahana'8 reflections

on the strange behaviour of his mind constitutes this ele=-

nent,

(vii) Response(Ppaganana): This sub-division does

not seem to be utilized.

(viii) Frustration (Nirodha): The incident of the
mad elejhant carrying away Prince Harivahana marks this sub-

~division,.

(ix) Courtesy (Paryupasana): This sub-division has
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also been not utilized for the AdhikZrika-vastu.
(x) Gallantry (Puspa): The panegyric extolling Hari-

vEhana illustrates this sub-division.

(xi) Thunderbolt (Vajra): This sub-division has been
omitted by the poet. | —

(xii) Intimation ( ): The inference about

the row of foét-steps ié an instance in point.

(xiii) Comhination of the Castes (Varna-samhiira):

This suﬁ—division has also been omitted by the poet.

(C) THE DEVEIOPMENT (GARBHA-SANDHI) AND ITS SUB-
- -DIVISIONS (Afgas)i- I

(i) Misstatement (AbhitZharana): The strange love-

letter found by Mafijiraka seems to reveal the internal
grief of Samaraketu and thereby introduces the Prasangika-
-vastu concerning Samaraketu.

(ii) Indication (Marga): Harivdhana's interpretation

of the love-letter is an illustration in the point.

(iii) Supposition (Riipa): The effect of the love-

letter on Samaraketu and Kamalégupta's speech marks this
stage{ .

(iv) Exaggeration (Udaharena): Samaraketu's introdu-

ction of his life history indicates this stage.

(v) Progress (Krama): Samaraketu's successful naval

expedition illustrates this sub-divisioﬁ.
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(vi) Propitiation (Safigraha): Semaraketu's concilia-

tory wordshufging Taraka fé preparé'for the pursuit of the

source of the divine musgic.

(vii) Deduction (ggggg g) Suggestions of the possis

ble cause of the dlvine mu31c.

(viii) Quarrel (Totaka): The invocation to the boat
ig a fine illustration of this sub-division.,

(ix) Outwifting (Adhibala): The mad elephant flying

off with Hérivéhana; also sudden diéappearance of Malaya=-

sundari.

(x) Dismay (Udvega): Samaraketu's sorrow and attempt
at suicidé; also Harivihana's reflections after the elepha-~

nt threw him in the lake.

(xi) Consternmation (Satbhrama): Malayasundari's
doubts about the incidents of the previous night.

(xii) Revelation (Akgepa): HarivZhana's meeting with

TilakamanjarI in the creeper-bower.

(D) THE PAUSE (AVAMARSA-SANDHI) AND ITS SUB-DIVISIONS
" (afeasi - oL
{i) Censure (Apavdda): The message brought by KiEtyd-

yanika about Malayasundari'é pfoposed marriage with Vajra-

yudha under military duresé.

(ii) Altercation (Sampheta): Malayasundari's refle-

ctions as to how to register her protestAWith her parents.
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(iii) Tumult QVidgaxa2 Malayasundari's attempt

at sulclde.

(iv) Qggigmp&_&ﬂ;gx@l Tarangalekha's rebuke to

Malayasundari,

(v) Placation (éaktij! Gandharvaka's encounter with

Mahodara.

(vi) Rebuke (Dyuti): Mahodara's rebuke to Gandha-
rvaka. m ‘

(vii) Reverence (Prasgsfiga): MalayasundarI's meeting
with Vivitravirya and later on with Pattralekhd,

(viii) Humiliation (Chalana): This sub-division does

not seem to he‘utilized;

(ix) Assertion (Vvavasava) Tllakamaﬁgar s arrival
at the temple 10 meet Harlvahana. H

(x) Qpposition (Virodhana): Harivihana's refusal

talk to Tilakemafijari in view of -her attitude at the former
meeting"

(xi) Fores ht (Prarocana): Tilakamafijarl gives

Tambula to harlvahana.

(xii) Boastfu 13@55 (Vie g;ana) This sub-division is
not utilized by the poet.

(xiii) Summary (Edanaé), MalayasundatI's rescue by

Samaraketu at the garden.
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(E) THE CONCIUSION (NIRVAHANA-SAHDHI) AND ITS

SUB-DIVISIONS (Aﬁgas).- “ ,
(1) Junction(Sandhi): TilakamaRjari observing

Harivihana from the topmostAapprtment of her palace and

thus revealing her love for him.

(11) Vigilence (Vibodha): Tilakemafijari's grief

at the mémory of Jvalanapfabhaﬁé and her desPeréte attempt
at snapping her relations with Hariv3hana.

(iii) Hint (Grathana): S3kyabuddhi's attempt at
meking Harivihana propitiate the mystic Vidyds in order

to enabie him to attain the emperorship of the Vidyadharas.

(iv) Narration (Nirnava)s Harivahana's narration
of his experience during the mystic 'SZdhana’.

(v) Conversation (Paribhﬁsanéj: Harivihana's grief

when he got the message from Tilakamaﬁjari after she was
reminded of her past birth at thes sight of the Candratapa
necklace. ‘ .

(vi) Graciousness (Pragada): Hariv@hana's enquiry
for the welfare of Tilakaméﬁjari just'after his coronation.

(vii) Bliss (Bnanda): Harivdhana's meeting with

Tilakamafijarl who had lost all hopes of ever meeting him
égain.
(viii) Deliverance (Samaya): Revelation of the

past births of both HarivBhana and Tilakemafijari.
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(ix) Confirmation (Kpti): The betrothal ceremony of
Harivahana, )

(x) Bxpression of Satisfaction (Bhaga): Invitation

to Harivihana from the father of Tilakamafjari.

C(xi) Uhgcregeen Circumstance (Upagfhana): Harivahana's

marriage with Tilakamaﬁjarf.

(xii) Anticipation (Plirvabhfva): Harivi&hana and

others'visiting the holy ﬁiaces and eﬁjoyong divine pleasu-
res. »
(xiii) Termination (Upasaph3ra): This sub-dividion
has not been utilized. -
(xiv) Benediction (Prafasti): This sub-division has
also been not utilized by the poet. .
(5) THE INCIDENTAL SUBJECT (PRESANGIKA-VASTU):-

The sub-plot concerning the miserable pair of lo-
vers, viz., Samaraketu and Malayasundari, is more earthly
and hence more dramatic. Several sub-divisions of the Jun-
ctures of this Incidental‘Subject can algo be indicated.
But since it is.only a part of the Principal Subject (Adhi-

k8rikajvastu) thas théulatter alone is analysed here,

IIT : NETE, i.e. THE H E R OES AND
. HEROINES =

(A) THB H@EOES (NEYAKA) AND THEIR CHARACTERISTICS -
Dhanap®la seems t6 have had Dhanafijaya's 'views
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before his mind's eye, along with the living personalities
of his royal patrons like Siyaka, Mufija, and Bhoja as also
the characters ovaiga'é Kad. and HC, when he conceived
his heroes like Meghavéhana, Harivahana and Samaraketu,
and heroines like Madir8vati, Tilakamaﬁjafi and Malayasunda-
ri. Of these, MeghavZhana is 5o to say ‘the KathZmukha-niyaka,
HarivBhana is the Kathi-ndyaka, and Samabaketu i@ the Patikd-
y;nayaka. ;

It must never be forgotten, in view of Mammata's fa-
mous K&rik& regarding the ends of Bm Poetry and for that
matter of all literary activity, served a multifold pur-
pose in the Indian society of the times; it was 2 means of
nass-education (vyavah@ra-vide) inculcating proper character-
-building so as'to enable beople to avoid the pitfalls of
personal and social shortcomings (éivetara—kgataye). While,
on the one hand, it provided a higher type of delight (sa-
dyab—paranirvgtaye), along with general knowledge of essen-
tial arts énd sciences presented in a most palatable manner
and easily digestible form’(ként§~saﬁmitayopadeéayuje), on
the other hand,’it enableé a poet, successful in achieving
all these, to earn spontaneous popularity (Yasase) and ade-
quate financial réturn (arthakyte). Sanskrit éoetry was

never a mere harlot cétering to the whims of the populage
nor a means of an indiscriminate expression of normal or
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abnormal psychological aberrations of one's repercussions to
complex socio-economical enviromment in the name of litera-
ry democracy. Poetry has been, with Sanskrit authors, ra-
ther an ideal wife expected to combine the fumections of a
confidaﬁfe, hard worker, loving mother, expert love-maker, .
willing companion in pursuits spiritual and tolerant of
shortcomings. Thus, literature was expected to conduce to
the well—being'of the society rather than abnormaelity and
unbriddled self-centered individualistic outlook.

"It is in this light that we have to appreciate the
Sanskrit poet's insistence for an ideal hero and the San=
skrit rhetoricians' prescriptions in the matter. 1t was

from these standards that the poetry of the times was evalu-
ated, especially its 'Vastu' and'Neta' aspects. Naturally

an eminent poet like ﬁhanapél;nnﬁé would be, and has to

be, very scrupulous iﬁ adhergéng to these literary norms.,
That is why the prescribed normal qualities for m 'Neta!'
have been embodied in his ’Néyaka; so as to be easiiy récog-
nizable both in‘the characters of his heroes like Megha-
vahana, Harivahana, Samaraketu and others, aﬁd in those of
his heroines like Madiravatl, Tilakamafijarl and Malayasun-
dari, ‘
‘ We, therefore, pass on to the classificatory clarifi-

cations of the Niyakas of the Til;
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(1) We;;~bred’iVinita2: Meghav@hana, Hariv@hana and
Semaraketu are,all of them, well-trained in all the arts
‘and sciences.28 Modesty (vinaya) is also a prominent trait
of the nature of both Meéhavﬁhana and Hariv@hana. Thus, Me-
ghavahana's modesty is seen when he receives the ?idy&dhara
Muni with utmost humility and offers his whole kingdom alo-

ng with his retinue in his service.2?

gi%3 (2) Charming (Madhura): Meghav@hana,smd Hariva-

hana and Samaraketu are all very handsome. Thus, King Me-

ghavahana is compared with the goddess Lak§ﬁ§ in point of

30

charm and with nector in point of pleaséntness. Hariva-

. 31
' hana is also said to be very handsome right from his birth,

and princesses of a number of great kings are said to be
il
constantly looking at his extraordiharg handsome figure

32

which was comparable to that of Nalakubara. Samaraketu,

though of dark complexion, is also said to have been very
handsome.33

(3) Iiveral (Tyagl): Meghavdhana offers his very head

when the Vet@la requests for 1t 04 Similarly, Hariv@hana
undertakes the mystic penance just to save the lives of the

Vidyadhara couple and actually requests the propitiated

deities to do the favour to Anaﬁgarati.35
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28, TM(N),p.13(1); 79(12ff.); 114(l7ff Ve
29. 1b1d"P°25(20ff )e (Ft.nts.30 to 35 contd. on p.717)
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(4) Competent (Daksa): Meghav@hana is an able ruler
ag is evident from thé deséription of his regime.36 Hari-
vEhana is also an abie and efficgéent master who rules by
love rather than by powers.

(5) Affable (Priyamvada): Meghavdhana's affability
in speeeﬁ is evideﬁéed in hisldiélogues With the Vidyadhara
Muni, the Vetdla, the goddess 3ri and also with his subor-

37

dinates.”’' Hariva@hana's culture in sweet-speaking is revealed

in his dialogues with his friends like Samarakestu, Gandha-

rvaka and with Malayasundari.38

(6) Popular (Raktaloka): Meghavahana was a very po-=
pular king with his subjects as he is called 'the Lord of
the people in the literal sense}?QPrince Hari%éhané was
also a beloved king of his friends and subjects as he had
afforded protection to every creature, had arranged for re-
gular worship at the temples of all the religious faiths,
had pleased all the good people and mendicants, and had

glven them relief by lessening the burden of the taxes.40
30, TM(X),p.14(5), / 39. ibid.,p.12(22ff.):
31. ibide,p.77(19). ) N .
32, ibid.,p.163(9ff.), / 40. ibid.,p.427(4fF.).

33, ibid.,p.276(18ff.),

34, ibid.,p.51(23).

35. ibid.pp.397-401.

36. ibid. ,p.15(9ff.).

37. ibid.,p.26(2fFf.); 32(12ff.); 49(4f£f.); 50(5£ff.);
51(15£f.); 55(12); 55(17£f.)s 57(19ff.); 59(14ff.);
81(7£f.);81(22fF.),

38+ ibid.,p.109(17£f.);111(11EF. ) ;113(T7EF.) 5241(20FF.)
257(23£f.). :
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(7) Upright'géugi): MeghavZ@hana was a man of purity
in speech and action. He readily accepts the advice of the

41

Vidy&dhars Muni, obliges Jvalanaprabha by accepting the

necklace,42and straightforwérdly asks the boon of a son in
Madirivafi, from the goddess éri.4BSimilarly, Hariv&hana
is a}so pure at heart in that'he at once assures Tilaka-
manjari about his{being harmless at the very first meeting

44

with her in the bower. Samaraketu is rather inferior to

both in this respect.

(8) E;ogﬁent (VEgmT): Meghav@hana's cleverness in
speech ié {llustrated in his talk with the goddess éri,4s
while that of Hariv@hana is evinced in his appreciation of
the unidentified‘lcve-letter and hig dialogue with Gandha-

rvaka as regards the merits and demerits of the potrait of

Tilakamaﬁjari%s

(9) Of Exalted Iinease (Ridhavamsa): Both Meghavahana

and Harivahana are born in the line of illustrious kings

like Bharata, Bhagiratha, Dilipa, Dasaratha and the like.*!

(10) Resolut Sthira): The mental m firmness of Me~

ghavihana is seen in his regulation of 1life both in duty

— - - - - quy T —— T U W T A W

41, TM(N),p.31(6ff.).
4-2. ibido’po45(5ff0)0
43, ibid.,p.58(16ff.).
44, ibid.,pp.248-250.
45, ibid.,pp.59-60.
46. ibid.,pp.109-1103 166"‘1670
4-7. ibido,p.27(17"20).
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and enjoyment, while that of Hariv@hana is seen in his equa-

nlmlty both in happiness and mlsery.

(11) Iggihi_l_ﬁlgz,) Maghavéhana, Harivahana and

Samaraketu are all young men, the last to being ind thair

iate teens.48

(12) Intélligent, Energetic, Having Good Memory,Wise,
Artistic and Dignified (Buddhi-utsZha-smrti,prajni-kali-

ﬁéna-samanvité): Meghavﬁhana's intelligence is seen in hisg

talk with the ?etala, enthusiam in his persistence in the
propitiation and care for the people, memory in the assu-
rance about dpifsdkimg the fulfilment of the prediction of
thé Vidyadhara Muni when MadiravatI saw the dreanm, wisdom

in passing his kingdom to Hariv@hana when the latter came

of age, art in his life in the harem,and dignity in his deal-
ing with his subordinates. Harivahana's intelligence is re-
veale& in his interpretation of the uﬁidentified love=letier,
enthpsiasm in his persistence in the penance for propitia-
ting mystic Vidy&Zs, memory in his enguiry about Tilakamafi-
jarI just after his attginmen# of the emperorshi§ of the
Vidysdharas, wisdom in the administration of his kingdom,

art in his appreciation of the portrait of Tilakamafijari

and the effect of his lute-playing on the mad elepﬁant, and
dignity in his relation with Samaraketu, Tilakemafijeri and

others. Samaraketu is also not far behind them in these
qualities.,

4%.'TM(NLb-2ﬁé(H).
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(13) Heroic géﬁra): lMeghavdhana's bravery is seen in
his victory over his eﬁémies, and inmhis encounter with
the Vet&la, HarivZhana's bravery is seen on the occasion
when the mad elephant kiﬁnaps him away and begins ‘to fly,
Samaraketu's bravery is rather tarnished by his B recourse
to a night-attack.

(14) Mighty (Drdha): Meghavdhana, HarivZhana and Sa-
maraketu are all of them men of sturdy physical build.

(15) Vigorous ngjagvi)i All the three — Meghavdhana,
Harivihana and Samaraketu are heroic by mature. But the
boet has brqughf out the heroism of the first an& thes
last ones more prominenfly than that of Harivahana.

(16) ¥Well-versed in the Iores géastra-ggkguZ: Both
Meghaﬁﬁhéné and Hariv&hana conduc) %hemselves insaccordance
with the proceduies laid down in various treatises on
Socio-polotical science (Dharma-éastra and Artha-sistra)
in matters of statecraft and follow .the Erotics in matters
of lave., Samaraketu is rather weak so far as the statecraft
is concerned,

" (17) Just Observer of Religious Btiquette (Dharmika):

Meghavahana, Harivdhana and Samaraketu are all of them re-
gular in theii daily wdrship_of their family deities. The
first two are exemplary in their devotion to Lord Jina;

while the last one is rather given to physicai pleésures.
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From another point of view, both Meghav@hana and Ha-
riv3hana are of the DHIRODATTA type, since both are hlghly
energetic, very sagacious, forgiving, never given to self-
~-praise, steady, dignified though humble, and unflinching

49

in their efforts for attaining the desired end. “These qua=-

lities can be seen in them in the following instances:

(1) Of Great Excellence (Maha-gattva): Meghavahana's
fortﬁtudé and energetic disposition is seeﬁ'respectively in
his resolve to undertake penance for obtaining a son, and
in k@ the consolidation of his political hold and admini-
stration in his young age. Hariv@hana is likewise unmoved =
even though the eléphant kidnapping him began to fly{ His
courage is seen in his single-handed attempt at taming—the
mad elephant.

(ii)_Exceedingly Serious (Atigambhira): Both Megha-
vBhana and Hariv@hana are sagacious by nature. Meghavahana
did not allow himself to be boisterous ® even though he
succedded in his deadly penance for the propitiation of the
goddess Srt, Similarly, Hariv@hana #s also[éggggnﬁn tm fhe
ﬁﬁmant emperorship of the Vidyadharas rather easily.

(iii) Foxgearing (Kgemavan): Meghavahane is very ge-
nerous and‘forgiving as is seen in his attitude to Samara-

ketu, Similarly, Hariv@hana is also generous to the extent

e (. S S A e A W W, S SO P B D WY S G S D L WD S W W U T W T S TR A W SO Y g T GV S SR A W W WD S0P A M A SU s W W W S

49, ef. DR(V) II,4 cd & 5 ab: werwearsfrmiT:  &wrastaameda: 1)
fdr Gz ér«.:r%‘ Eiar gzEa: |
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of offering his“whole kingdom to Anafgarati, and he is very
much merciful even to the wild beasts so that he does not
like to kill them for sport, _

(iv) Unboastful (Avikatthana): Neither Meghavahana
nor Harivéhané are giveﬁ to boasting about any of their
achievements. ' |

(v) Resolute (Sthira): Meghavahana's steadfastness
in love is seen in his wish to have a son from Madiravati.
Similarl&, Harivahana's steadfastness is exemplified in his
attenpt at suicide when he receives from Tilakamafijari an
unexpectedly shocking letter and loses all hopes of ever
obteining her.,

(vi) ¥ith Self-assertiveness Suppressed (NiefidhZhan-

' E3ra): Both Meghavihana and Harivihana are men
of utmost dignifj in their behaviour towards m even the su~
per-human agencies like the goddess éRI, and saints. Their
authority is fully matched by theid humbleness.

(vii) Firm of Purpose (Drdhavrata): Meghavahana does
not give up his éenance even when the Vetala demands his
head., Nor does Harivahana swerve from his resolve of succe=-
gsfully completing the mystic propitiation inspite of vari-
ous physical threats and psychological temptations.

ﬁ!ﬁﬁﬁa. SAMARAKETU, the Pat@k@-nayaka, is a close and

beloved associate of Hariv&hana, in comparision to whom he



724

is slightly inferior. Of the above-enumerated qualities,
Samaraketu lacks fortitude since he is easily shaken by the
ups and downs of life, and he is rather unsteadfast in his
love, right from his former existence as SumalY who forsook
his beloved PriyamvadZ for the sake of enjoyments with Sva-
yemprabha; of course, he has improved much in this respect
in his birth as Samaraketu. 4fnd his egotism gets revealed
during his fight with Vajr@yudha. Moreover, he is a man
of the world and his love has more of the eatthly element
than the gthereal one.

As Dhanapala does not want to depict any type of
rivalry in his Kath&, there is no scope for a Pratindyaka
or a villain inﬂhis plot.

(B) THE HEROINES (NAYIKZS) AND THEIR CHARACTERISTICS:~

' Dhanapila's near ﬁiedéeeséorllike~ﬁﬁdra§a and com-
temporarynliterary critics like Dhanafijaya and Bhoja have
elaborately discussed the different types of Naﬁikés from
the points of view of custom, qualities, age, skill, tole=-
ramce, marriage or lack of it, disposition, circumstances,

50

and etc..” Ve shall'here examine the types of NZyikas de-

picted in different contexts by Dhanapa@la in his TM.
Madir@vatI is the Kathi@mukha-niyikd. Priyangusundari

later on born as Tilakamafijari is the MukhyZ-nSyikd of the

—— —— — - T O SO S S Gy U G S D e U S S e Sl T S D

-50. KVL(R) X1I,16-47; DR,II 15~29, BEgBagd SKB(RJ),V,110-120.
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Rdhik&rika-vastu. Priyatvadi later on born as Malayasundatl
is the Patak&8-nayika. A

(1)/(QUN_WIFE (SvakIyd): A SvekIyd Nayika is a married

wife distinguished by her qualities like purity, good conduct,
sterling character and simple forgiving nature. This type
ig further divided into three sub-typea in view of hhmim
her age and experience, v:.z., Yogng (Mugdhs), Middle—aged
(Miadhya) and Matured (Pragalbhﬁ). »

(2) The INEXPERIENCED (ﬁ:ge*ggg‘)?znhanapala has illu-
strated this type in a éoxipié of fine pictures, viz., those
of the queens I&iadlravatz. and Gandharvadatta. The former is

picured in the following verse53

"©he was one) who possessed a body having full-grown butto-
cks, emdciated middle portion (i.e. waist), drooping shou-
lders, protruding breasts, thickly-grown curly hair, pure
surface of the cheeks, attractive eyebrows, lovely eyes,
bashful smile, g dignified gait of footsteps, extremely sweet

flowing speech and unique flush of charming pleasantness.”
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51. KVI(R),XII,17; DR(V) 1,15; SKB(RJ),V,110 cd.
52. ef. DR(V) 1,16 ab: JpHT AASHHHOT, rc?f T WG |
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Another beautiful picture is that of Queen Gandharvadatta

drawn in the following verse:’"

Tt gqeateatd e PriserheTsy
g 7 T e e Ty |
gTes graETRETR Y It qrRET Sre
7 gTiamrg =y 9y |TariET g 1)
"Never did she ppen the closed pair of her lips to laugh
even in the confidentiél agsgsemblies, no® did she roam freely
with giick steps even while chasing the swans of the domes-
tic rivulet, noe d4id she talk much even with the @ caged
female-parrot, nor (again) did’she direet her side-glances
»for long towards evén the Tilaka treesj;(such was her bash-
fulness.). ' ' _

A sme series of brief pictures of this type has also
been given in the course of the description of the love-sports
of King Meghavahana, ﬁhiqh evidently refer to his early you-
thful days. The following phrases of the passagZSin question
bring out the pictures: ‘

‘ (i)e%Tfﬁ#TﬁqTHTUT5TT?$Tto : "the jingling of the orna-
ments of lovely 1adies: o

(11) AT RGTIETU ATEERIOUTIT ¢ ¥ the tinkling
of jewelled bangles due to thumping of the palms movéng un-

voluntarily out of excitement" ;

e Y . SR S W S . 4G S S Y O  a - - — - — - S S 2 W B B D G S SN N D W W U
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- (111) gfeg@EigrETeg gz arra%ed - “the all-perva-
ding horripilation moisteded by the profuse perspiration
resulting from exhaustion (in the process of coition)";

Fiv) gwcsafﬂ—vrgqﬁ ~'manipulation of excellent pos-

tures (of coi’cion)";

(dv) Eﬁrﬁgr "water-sport";

(Vl) Wﬁa‘rﬁﬁaﬁa‘qﬁqﬂ?ﬁm "purturbation con-
sequent to hav:mg disregarded, out of deeia anger, the (pré-—
pitiatory) falling at the feet (of the beloved by the hus-
band}" : and )

 (vii) EUWFEIHT 0T . - "beloveds feigning mock an-
ger in the course of love-maklng'i
(b) ARTIY EXPERIENCED .

A picture of this type of Niyiki emerges from the
negative advice  of the Vidy&dhara Muni to Queen Madira@vatl.
The following peculiarities are here referred to by the pog%:

(i) ?’f‘ﬁ: 'z ttachment™ s ‘

(ii)PeTeT FTRIIT WT’? - "approaching (the be-
loved) by shifting one's soft body mear him" ;

(idi) F99T H‘TF‘SFUW - "talking"

(iv) VRGN STUTHe- "sending love-letters"; _

(V)'(ﬁi‘??ﬁ' gasYTT4q, ~"tarrying in the bed-chamber” ;

(Vi)ﬁﬁ?@ﬁg‘{ﬂWTq\ - "making (the husband) hear +the

T D i 0 A S . A A U S S S G G A S S S S D W . S D S VO S s WD S TV W U O I W BN W P S O G SR G S G S A S -y

56, DR(V),1I,16 cd: HEdraRilam-sn Erageag s |
574 TM(N),pp.31-32.
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jingling of her anklets"; ’
(vii)gg': S ??iT@IUTq; -"urging (the husband)
to come immediéfely by sending loveémessengefs (to him)";
(viii) gutaqe U=PRaT{0TH, ~"making (the husband)
draw the cosmetic designs on the surface of her cheeks};

58
ﬁnmmmanﬁmnﬁn (6) THE EXPERIENCED (PRAGALBHA) -

A faint plcture of thls type has been
drawn in passing by the poet in the following passage :59
FETTACRTSTIRL T . YTV TAHwRg, 9 Togfy SqsedT-
Freggfe o oty FafasTAEYTal SaTied
SERITEST STESTg QS qaaTiaTIsTom |
“Sometiﬁes, having been defeated. in the love-gamble, he
was drawn by the shrewd ladies who falsely twisted their
brows saying ‘where do you go without paying off the bet 7!
(and) while hé staggered he was thrown inside as the dooré
were as though forcibly closed in the face of the co-wives."

7 ===, 60
(2)[(A MAIDEN OR ANOTHER'S WIFE)APARAKTYEY:-

ParakIyd is of two types : (i) an unmarried girl;

and (ii) other's wife. Both Rudrata and Dhanahjaya do not
approve of depicting another's married wife (anyo@hé) as

a heroine of tpe main aesthetic emotion (rasa) and conse~

quently of the main plot.6l

‘--—’—-‘----—--—‘n—---n!--—-—‘ -.-n.-.-u—--o-u--.-p--.-a-——--n—————--n

58. DR(V),II, 18: & R THAIAT OeNT  dnaisid | Taetha or-
omai“mm suwm«u Hl

59. TM(N),p. 18(3=6). . - N

60. KVI(R),II,30: wd&nF g gur Hraer 4 @13 DR(V),II,20 e
At NFTETT FABILT |

61. KVI(R),XIV,12-13: - f§ &faa v gaer % (P.T.0.)
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Dhanabéla, being an idealist, seems to hgve agreed with
fhis opinion of his contemporary critics. That is why he
has chosen to omit this type altogether and hag selected dk
~ the first type, viz., Ani¢h3, i.e. an unmarried girl, both
as the MukhyZ amd the Pati&kd Nfyik&s, Dhanika, the commen-
tator of the DR, has made it clear that it was due to her
dependance on her father that an unmarried girl (kanyak&)
was classed inder the category of a 'Parakiy§'§2

Both TilakamafijarI and Malayasundari, are maidens
fully &epepdant on their respective parents, and, thus,
fall under the category of Anfidhd or Kanyd sub-type of the
ParakIya type. In the opinion of Rudré?a this type of Na-
yikd is supposed to instantly fall in love just on seeing,

or hearing about, the Néyaka.63

lloreover, he has prescribed
that such a Nayika should be made to see.the NZyaka person-
ally, or in a portrait, or in a dream, or in an illusion,
or here about him, in accordance wifh the opportune time
and place.’t Dhanapila has carefully followed this line.
Thus, Tilakgméﬁjari gets love-gick on geeing Harivahana

for the first time in the Cardamom bower near the Adrgta=-

para 1ake.65 Similarly, Malayasundari too falls in love

T D T VY G O S SO AU S T W R D B B S S S W U S S S SO W N SO T G W S WV S 06O S U S et S A T I S SO TP W W T W O S U A S T

62. of. Avaloka on DR,II,20: &exa® & TvargaaErqaldofar-

IEg e d |
| 63, KVL I(R),XII,30 bed: -- & (@ oWhq \ SFwaard <oy &3 -
Cﬂ‘ 5:4'&«@ Y

64, 1bid.,XII 31 i‘«'\’&u‘(”\"w‘r:"« 3 Tacx l:ff‘i\?{\ﬂ"%c'\‘&ﬂ’}(w af |
Q& HTA W WY AwHVA -5 T2
65, TM(N),pp 352-355.
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with Samaraketu immediately on seeing himm for the first
time,as though in a dreaﬁ or illusion, from the rampart of
the temple at Ratnakﬁ?a.66

Though Rudrata has not 1aid down any procedure for
introducing the Nayaka to the Niyika, ﬁhanapéla has natu-
rally followed in the footsteps of his predecessors like
Béga in applying similar prescriptions in this regard in
fhe case of his N3yakas also, Thus, Harivahana falls in love

X with Tilakamafjari the moment he sees her portrait.
milarly, Samaraketu alsoc falls in love with Malayasundarl
the very moment he hapgens to see her standing on the ram-
part of the temple at Ratnakﬁya.es

Again, Dhanapala has fallen in line with Rudrata who
has laid down that a Kanya Nd@yika never looks at the Naya-
ka straight in his face, though she be overjoyed at his
sight, nor does she speak directly, but only through a fri-

69

end. Thus, Tilakamahjari avoids looking at, and speaking

to, Harivahana, and it is only after much hesitation that
she hutely condescends tom offer Tamblla to Harivahana with
her own hands. Not once in the no%el does shé speak direct-

ly to the prince; it is either through Malayasundari ©OT

- - - T — . S - W . T G S S W e S -V U S~ - - W - T T S o S S S S T A W e W .

66 . TI\E(N) sPPe 276-2770

67. ibid.,pp.174-177.

68. ibid.,pp.158-16%; 278-279; 281(8-21).

69, cf. KVL(R) XII,32: & « %u§34ﬂ‘ HTIT g e T |

qm T - ngT qﬁ“ GT% d FE -ara ||
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Mggaﬁkalekhé or Gandha:véka that dhe communicates her res-
ﬁonses and messages. Similarly, MalayasundarI conveys her
love to Samaraketu through Vasantasend or Bandhusundari.
The beautiful descriptions of the way in which both these
Na@yikas employ vaéious ways and means to stealthily look
at their respective Nayakaare likewise in accordence with
70

the prescription of Rudrata in the matter.

(3) SVADHINA—PATIKA (One that has her husband in

“ subzection)‘”

A N&yiks who is very happy since her husband is
8o much under her spell of love that he always remains near
her and is mever at her beck and call in all matters regard-
ing love, is called 'Svédhiné-patika'.71Dhanap§1a has illu-
strated this type in PriyadarSanZ who ®as fortunate in ge-
tting most favourable hushand in the form of Taraka, who
willingly accepted her hand and was prone to neglect even
his daily cores for the sake of enjoyments with her.72
Similarly, Madifévafi and Gandharvadatta are also the N&-
yikds of this type.73 '
(4) VIRAHOTKA&?HITE (One that is Admtwebed distressed
at _her lover's aﬁsencez:

. This type is illustrated by the poet in his deg-

criptions of theflove-sick condition of his heroines. Thus,

- oue ey A - T U -~ - ST " U Ul W G TV R T T T N S T s, WD W U B W T S > W T - - - - Yok S . G

70‘ KVL(R)Q,XI}: 33“350
7le DR(V),II,23: >@emaaanvil &EU Fant}srsefar |

72. TMcN),p.129(6ff.) / T3. ibid.,p.23(5-7)3;262(17-20).
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. TilakamanjatI became 1ove-1orﬂ after seeing Hapivéhana, as
Eés been conveyed to Malayasundari by Caturiké?é & beauti-
ful, though brief, picture of Tilakamafijar in this condi-
. tion is drawn again by the poet when Gandharvaka reports
to Harivahana how she passed her time when the latter re-

5

- turned to Ayodhya., “The following two verses76 brilliantly

outline a,Beautifui ﬁictﬁre of this type:
qTd T aTrETeE w9 wateEi 58
- gETeteRTEE e iR e R AT |
TeTY T RAaTea s THRTa AT FaeT
FTERT TAOaT1 qTI9qat FITEYCATHT 11
"As with the end of the rainy season the heat spreads; the
ﬁninterrupted buddiﬁg of the lotus-plants with fresh petals
‘ (also gathers momentum); the sweet-singing swans, born at
. the Manasa lake, with their speed enhanced by spreading
f wings sweep down speedily.to a group of lakes; (so also in
the case of TilakamafijarI) now, due to separatién from you,
2%22 end . of the rainy season, ByeX Xkz Lfrzzk pziziz xf Inix=
388 enhanceshgve-fever, even the fresh petals of lotuses
generate irrgétible longing, (and) Cupid's arrows, making
; sweet sound (and) gatﬁering speed due to the feathers, con-

[

verge to, and fall sharply on, her.,"

T - . — T T G W W W S TP R W Ts S Y SO W Tk Gy S G G S W S S W W T T T W B B T G Ul P W oS W B A S D T G WS W S

740 TM(N):PP0352-3550
75. ibid.,pp.390-391.
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FREIETIRTICRT 97 YTarE=aT 78 |
SSTTTAAHAT  FROo T3 TogaTeRat

SrSTeETET . Wt gl gEfs 9 11
"As the slender one's (i.e.Tilakamanjari's) glance repeated-
»iy turns to the peréon.apprééching the déor, (and at first)
flushes with joy (ﬁhinking) that it is you, (but later oﬁ)
. becomes languid with pain (on knowing) that it is not you, -
the drops of fearé, risingpat every moment out of joy and
pain respectively, gather and dry up on the surface of her
breasts in her perspiratory high (1ove-)feve}."

Again, the description of the condition 6f Tilakamahja-
ry7zs she gteaithily looks at Harivéhana from her bed~-chamber
finely illustrates this type; Similarly, a brief ﬁicture of
Malayasundari's condition78after she happeﬁs to see Samara-
ketu for the first time is also an illustration in point.

(5) PROSITA-PRIYA (One whose beloved is away):-

Dhanap&la has taken the opportunity to depict this
type in the twin cases of Priyafigusundarl and Priyafivadd,
whose husbands desert them for one reason or another. Thus,
Priyaﬁgusundari‘s husband Jvalanaprabha deserts her in or-

der to earn profuse merit for emanéipation and to be united

D G S - - -~ - - - - - . o —— - A - - . G T G - - -

77. TM(N),pp.368-369,
78. ibid. ,90277(9ffc)0
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with her in the next birth; but'Priygﬁvadé'S'husband Sumall
desertsd her out of his infatuation fo; anéther beloved ca-
1lled Svayaﬁpraﬁhé. Both Tilakamafijarl and Malajésundari can
also be classed un@ér this category during their separation
from their respective lovers. Dhanapala has given beautiful
picture each of the later two ﬁeroines in the condition of

79

their separation.

(6) OTHER TYPES:*

As there is mno scope for 1llustray1ng the rest of
the types, viz., V@sakasa]ji, Khag@1ta, Kalahantarita, Vi-
pralabdha and AbhisZriki, Dhanépﬁla has not touched them.
(7) GENERAL QUAIJTIES OF THE NAYIEKAS :~-

’ Rhetoricians have meticulously listed twenty qua=-

BOand jestures of young women as they add to their

lities
beauty and enhance their charm. Some of these qualities
have been duly illustrated by our poet in the TM in various
contexts as can be seen below: '
(i) Bhiva or #mm Feeling: Malayasundari's feelings on
her_ﬁaviﬁg seen Samaraketu for the first time are depicted

. 21
in the following passage:

YEETT GAES] TTTE |oess CHGORTTAGTEH1 S0 TETET

w0 AT TRy FIERT | &R
79. TM(N),pp.300-391; 344-345.
50, SHEB. DR(V),11,30 ab: stax wwrww: BRowwmaw @uf|

81. TM(N),P.Z'??(Sffo)Q
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"The pagssion spread in all the limbs .... The region of -
fhe breasts, trembling heavily as though subjected to the
inceeased cold resulting from perspiration, somehow created
horripilation all over.,"

(ii) Hava §Emotionj: It is depicted in the course of
the descfibtion’of Tilaiéménjari as she is confronted all
of a sudden for the first time in the Cardamom bower, as

82
in the following passage:

Terear 9 feurT aTiiwe gEdiTsTafvae—aTT weeene
AT e TR T L T o L S T O aT T Ta T T oag =g
| ATIRTIRATETT gAT{EeET i WW Tsgfer
qgé‘gcrf‘e'TgTWTT zm?lgfsat{"

"Having stood still for a while near the door, (and) having
turned her[ﬁiﬁi a little, she repeatedly showered on my
eyes a gush of side-glances originating from the corners
of her eyes the dark pupils whereof were bashfully tremu-
lous and which gquivered like the wavelets of the ceslestisl
stream; (the shower of the side-glances) which encompassed
all the directions by the power of tkeir purity, and as thbu-~
gh qonsisting of a splash of nector mixed with (a tinge of)
the Kélakﬁfa poison, it repeatedly genérated infatuation
and joy (in me).

(iii) Held (Pasgion): It is beautifully represented

--——-4—---‘.-‘-—-—““-um-nn—u——un—nu-—_-.———--————--———-—-w--——u-—

82, ‘NI(N) s De249(23FF, ).
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by means of a series of poetic fancies deseriptive of the
coquetish gestures suggesting the passion experienced by

Malsyasundari, thus:83

aeis TaggatmTey PRTRaT, grienT N TEag -
YT TSI GOy TR, GRS dTor -
T, TG ATTR, P SeRTRET, QAT a-
qIT - - = = - SoRTEHeATy T STITTH FIGRAT GUT GHHTSTE, |

"Having become completely absorbed in observing the series

of his charming gestures, although (I was) standing at a dis-
tance, but as if made to go near hiﬁ‘after having been carri-
ed (to him) by somebody who took pity on seeing the gxtra-
ordinary love (of mine); as if subjected to an embrace at his
hands; as though made to experience the joy of union with
him; with all my limbs motionless, with tears of joy flow=-
ing (from my eyes) .... at that time, I too do not know

with what sort of a glance did I seé himg."

(iv) Sobh& (Beauty): This*quality is well brought out

in the description of MadiravatI when the poet draws her

word-picture, 't;hus:s4
T q TR —------ TriEETs T TRROT FEvSaTSRe-
R SEeERTE Ty TR JoeaTgIaTs i 91 $91aTaodTe iy

- T - T o " T S o . T W S T D W S S W G S T S W B A P S S IO S S U o N OO W S S A B S T . A A S WO T oy

83, TM(N),p.277(17ff.).
84‘0 ibid. ’PP021“22'



"ind that king had a gueen mamed MadiravatI who was the veri-
fable crest-jewel of his whole paiem‘.... in view of her
heart that was deeper than her navel, loftier than her round
breasts, broader than her hips, more straight than her
ereeper~like arms, purer than the loveliness of her cheeks;
which generated joy in the minds of noble persons by her
graceful jestures, in the same way as the Manasa lake makes
the swans overjoyous; .... her beauty beiﬁg accompanied by
character, her youthfulness being accomﬁanied by modesty,
her physival lustre being accompanied by FooRt-luck (or hus-
band's févour).“

&

(v) K3nti (loveliness): This quality is depicted in

the eaéeVof Malayasundarl who tells about her condition when

8
Samaraketu was looking at her with passionate eyes, thus: >

vt e Ts Ty gl g ------ AT S e -
THEAATANY, JEUARREIERIT STHTa T T (e T e |
FRTROTTE aTER ~----- ToraETgerat wTIeet --—-
PR griaTdary 7=, ----- qETATIaR TS AT -
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"Although he tried hard to compose himself, he could not
brevent his glances from falling repeatedly : on my lips
gligtening with the llqu1d lustre of the teeth; on the root

revealed
of my arms the breadth whereof was meEwmated/miestzd as the
left hand was moved bending it sidgways to fix my repeated-
1# loosening braid; on the pair of (my) protruding breasts
on which the hands were placed crosswise; on (my) waist
which was lined whth hair-lines, in the same manner as a
city boundary is marked with a series of lakes; on (my)
abdomen, the knot of the slipping lower garment whereof was
laughingly being caught hold of (by me); (and) on the re-
gion of my thighs the lustre whereof wés visible from a
distance as the skirt of the lower garment was being dishe=-

velled every moment.”

(vi) Pragalbhya (Courage) It is 111ustrated in the

case of Prlyadarsana, thus:
T TCRFROTIRRTAAT | O QURTFEASIT FYRTIH
FETET T G TI(GUT ST ST T faaagaT Toota

FATITACT ST AT CFRTATI 7T === Tyt
Seatie Fefafae aFTHRgITEadT - FAT7 T TEraT-
foT! Foe --=-- FerTfoat Ter= ToRrTH | Tyt
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1Y WEAATIY L WgA. YOACHT FYTHGIGAT ~~= FTHATOTT -

TR T ASHaaT g T

"As though beigg made to completely éet agide bashfulness
5y Cupid who aﬁnstantly arose with quickly drawn bow and
came to her succour, the momeﬁt he (i.e.T8raka) caught her
hand; as if introduced in the art of matﬁrity in speech by
the deep new-born love, in the mams manner of an instructor
(who instructs) with one of the eyebrows beautifully raised;
éﬁe, on her part, although naturally inexperienced, smiled m
a little like a mature woman, and spoke these words -
'Young man ! when (once) you have caught my hand, how can
i‘..{.. go from this house to another one ? Now, this abode
6f yours has become a resort for me." Haviﬁg said so, she
lowered her face out of bashfulness and began slowly té
scretch the paved floor with the tip of the thumb of her
left foot."

(vii) Vicchitti (Tastefulness): This quality has been

illustrated in the case of Tilakamaﬁjéri who 'is deseribed

thus:S?' _ o ]
ST T s T RE ™o THie T Sesaa AT oo Terva-
FraTawerT 8 FraTET mqawm?ﬁc GERTA, ~=m==-mes *
(aTfaeTauaq, |) ‘
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"(I saw a young giyl} «+«. Who was bearing, on both of her
éuie lustrous chgeks,’?attréﬁguli designs (drawn) with musk;
(the designs looked) as though they were the curls of her
black hair reflectedgin(her cheeks which created) an illu-
sion of a mirror due tomthe advent of passion and love."

(viii) Kujtemita (Pretended Anger): This has been fa-

intly depic%ed in the céﬁrse of the delineation of Meghava-

hana's dalliance with his queens, thus:88
QUG TG ToRis ToRg Fodae e | g g eyl STaaaTes -
ATV ST FTTET T ATE O TIRI, === ===
(TTLHRTATT 1) ‘
a love-

"(He carried on m/battle in the form of coition) in which
the (lower) lip was vehemently scratched by the bite with
the tips of the teeth; in which the region of the forehead
was adorned with the raised eyebrows as the hair were mer-
cilessly caught hold of; in which the jewelled bracelet
jingled due to thumping of the palm moving unvoluntarily
out of excitement." ‘
(ix) ILalita (Tenderness): This quality is illustrated
89

in the desériptioﬁs of Tilakaﬁaﬁjari and Malayasundari.

(x) Vihrta (Bashfulness): A fine illustzation of this

quality"iﬁ found in the case of MadirZvatim when she bash-

fully keeps mum as the Vidy8dhara Muni asks for her consent,

A S S " W W S T T > W O S O N O SO G WD W > U S S S D G YA S W 4 WSS SIS GG Y RPN WD W G D s W S D SUD D S TP S Dl S U W W

88, TH(N),p.17(9-10).
, 89: ibid.,pp.246"24—70
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on behalf of King MeghavBhana, to stay aloof till the com-
pletion of the propitiation of the Goddess Sri by the king.

The queen i8 described thuis: 20 h

AT 9 qurafeuaT Trefa e e Tiaresaca( T Al SesT -
e THaTgTa T agaT=gT faaa tog S TT FgagieRTage™ -
Ff TaReATS F(oTH I TIomRS] 7. I Toaia, --==
FAATR ===~ (TCARIL ==== TS ==)
"And seeing her ..... standing thus,speecﬁless, covering her

mirror-like cheeks under the dropping curly locks as though

5

to hide her perplexed smile; repeatedly spratching,with her

oyster-shell-like finger nails, the dots of unguent though
.not at all stuck, on the pieces of jewels (studded) in the
rings (worn in the fingers) of the feet."

it seems, the poet ﬁid not illustrate the rest of the
feminine modes such as Sweeimassw§ Madurya (8weetness), DI-
pti (Radiance), Auddrya (Dignity), Dhairya (Self-control),
1115 (Spottiveness), Vildsa (Delight), Vibhrama (Confusion),
Kilakificita (Hiétefical Mood), Mo?@é&ita (Manifestation of
Affection) and Bibboka (Affected Indifference) in detail
due to the want of proper occasioﬁ for their depiction in
the TMy though these modes have not been totally neglected
by the poet, since they afe occagionally referred to in pa-

sging in the deseriptions of the Nayik8s in varioms contexts.

. S G G S TR Sa G G A WS D N P Wi G W AP AN A G GD G AU WA U W SR TR S W W B N WD S A A S dar S SR S A Y S S W -

900 TM(N) yP-32(7"ll) .
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IV: THE NARRRTIVE INBEREST:
' (KATEE-RASA ) AN D DHANAPETLA® S
NARRATIVE SKILTL:

c /A succéésfﬁl writer dfna'nérrafive must create

an illusion of reality in the mind of his listeners; and a
sure means to this end is to hidld the audience in suspense
so that it is too much interested to have any time to rea-
son and so spoil its own enjoyment; any deviation from the
legitimate unfolding of the plot is fatal as it breaks the
continuity of the suspense, which is inherent in any unsol-
ved Problem, and the solution of the Problem, with its atte-
ndant removal of the suspense is the end of the story. ol
Dhanapala, being a skillful narrator and a highly conscions'
6ne at that, seems to have been pretty aware of these re-
quirements. He, therefore, fully employed his skill in wea~-
ving his plot in such a way as to maintain constant interest
of the audience in his narra'tive.92

The story of the TM, as we;have geen in a preceding
chapter; begins with the‘description of the city of Ayodhya,

King Meghav@hana, his queen, his lack of a male mex&d issue,

and his wish to undertake the propitiation of some deity

— - - —— - - —— - - - -

91, cf.B Gui.Fic.VWr. pp043-4’50 —
92, cf . TMEN), p.3,vs:18: T aedng Ay A |
Ay Amgaf. wor dvméwa: | 3 also,p.T,vs.B0cd:

- é:gzx?}\{dk—m & ﬁ“m‘{,\-'t




. TA3
to ensure male progeny. So far, the interest is generally
sustained by the novelty of descriptions.

The introduction of the flying Vidyadhara MunigBWho
predicts the birth of a son, and imparts to that end the
Lpardjitd Vidy&, marks the beginning of the suspense, and
we do not expect that we shall meet with this same Vidya-
dhara Muni again, till his identity is very skillfully re-~
vealed by the ppet, towards the end of the story, by info-
rming us that it was this seme Mahargi who had imparted
the Vidya to King lieghavahana, 2" ‘

The advént of the Vaimanika god named Jvalanaprabha95
is also very purposefullj skillful, since it heralds his
impend;ng descent to the humam world by his gift of the
'Gandratapa necklace to the king. The poet has here guietly
introduced the necklace which is intended to be a reminder
to Priyafigusindari, when she is later on born as Tilakamaf-
jari, of her love with Jvalanaprabha?eThus the future role
of the necklace has beeﬁ faintly‘indicated by the poet well
in advance in a skillfully casual way at the very outset of

the story.

930 TM(N) 023"'33- .
94.,ibid.:g?arlz(lzxff.)wﬁa' e Aty aThg wea-

f\‘v\’q\ﬁ‘qiﬁ“gﬂiﬁ el N
95. ibido pp034-4‘50 - B N 'Y
96. ibid.,p.44(158f,): {dyw odw N wimpmey | gdawg A6
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But the suspense really gathers strength with the su-

dden éppearance of the VetZla who introduces himself as an

97

attendant of the Goddess Srt. Who could ever expect that

this same Mahodara would turn up again in the narrative to
rescue Samaraketu and MalayasundarI and actually inform us

about it quite unexpectedly when he happens to exchange

. 8
words with the erring Gandharvakaf ?9

The words of ska Goddess SrT tﬁat the Candratapa ne=~
cklace, and indirectly the Béliruga ring too, was to be
presentéd to Prince HarivZhana when he comes of age and
that 1t should alwayé be Rept with him duripg the battles
and calamiténg situations,ggsound very innocent and natural

t1ill we come to know guite unexpectedly that thig ring en-

abled the commander Vajrayudha to win the losing patt1erO”

and to capture Samaraketu, the hero of the by-plot, to
unite him with Prince Hariv&hana, the hero of the main

plot. The ring and the necklace later on remind Halayasun-

- ) ~ ol > . 2 01
darY and Tilakamanjarl respectively of their past blrth%.

The sudden night-éttack on Vajrayudha's forces by

102

Samaraketu further enhances the susPensé which ig resol-

ved only when we know that Vajrayudhe had asked, as a price

T A SR G I G SN S At S W WS SRS G W . S BN W T WU Sl S S T GO0 U TG S GO S G O WD Y DR TS WD D T S Yo O . WS D T O L S S U T

97.Cf'TM(N)’Po49(9ff.): - i‘mﬁ?ﬁ?ﬁ“—«ﬁ” 2R
98. ibid.,pp.381-383. .

99. 'ibid.,p.60(17-23); 61(15ff.).

1000 ibido ’pp-81-950
1010 ibido ,PP.4-O4—-405.
102, ibid. gpp083"930
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of military peace, for the hand of Malayasundari who had me-
ntally offered herself in marriage to Samaiaketu, and the
later had no other go‘but to help her father and win her over
from him honourably.lo3 The poet has skillfully dropped an
advance hint about it ip %he courge of his description of

104 105

the battle, and it is 6n1y much later in the narrative

that we come to know about the connection of #his deputation
on military mission to KaficI with his love of Malayasundari

and the consequent nighi-attack.v
106

The enigmatic verse in the anonymous'love-letter,

found by Medjiraka in the Mattakokila gardem, testifies to
the conécious art of the pbet who specifically reveals its
" significance tﬁrough Harivghana}s words that perhaps Sama-
raketu was reminded of his past experiences, thus rousing h

the curiosity of the audience as to the tragic love affair

of Samaraketu and Malayasundari.lo7

The interlude about Téraka,fthe saigor youth, and his

- - 108
marriage with Priyadaréana, gives an unexpected turn to

the smooﬁhly'sailing narrative of Samaraketu's naval expe-

dition and provides him a companion who is meant to enable

109

him cross over the ocean butb 1n fact he becones 1nstru—

mental in almost drownlng him and consequently his belove&

-—---.-——au.———--------——-a—o-———-nc--——~..———--u-—nn—--m—-——u--——--—

103, TM(N),p.326(6-20).
104, ibid.,p.95(7ff.).
105, ibid.,p.321(15-23).
106, (contd. on p.746.)
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by taking him, though at his request, to the iskand where
the prince falls in love with the unknown girl — Malayasan=-
darl -, and comes to grief. These fatal consequences are not
at all clear till the poet uhfolds the events at their pro-
per places.

The suspense about the sudden alluring music from the
unfreqﬁented island in the turdbulent ocean conjures up an
atmosphere of a fairy tale with its nymphs and spirits, but
unexpectedly turns out to be the music of the Holy-Bath Ce-
remony at the temple of lord Mahévira,llza most & unimagiﬁa-
ble place for worldly affairs like youthful passion; but it
is the holiness of this place which comes to the succour of
the damned lovers } 115
The poet's mastery at creating suspense is very much
_evident when he brings the account of Samabaketu upto a point
at which the latter sees the unknown girl (Malayasundari),
and he abruptly drops the account by introducing the portra-

it of TilakamafijarI. The consciousness of the literary artist

- - - . N S B W W B 0 D S W WD WY Y PR S SIS O S SR T S A D W A P WO WA ST W S WA, S SN T . S O S O S . S S T

(Ft. nts. 106 to 111 continued from p.745:-)
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108, ibid.,pp.126-130, / 109. ibid.,p.130(14ff.).

110. ibid.,p.292(lff.)o /lllo lbldo,p 141(12"'21)i

112, ibid.,pp.268-269, / 113. ibid.,p. 319(18ff )3382(6ff.).



‘ T47

in Dhanapala becomes quite transparent here as he slyly allu-
des"to the response of the audience whose interest in the
frame of the narrative has so far been well-sﬁstained.114 |

The presentation of the protrait of a young girt,‘and‘
through it the entry of Gandharvaka, has been skillfully uti-
lized to introduce TilakamafijarI as a 'male-hater' (puruga=-
dvegigi), and inweave the episode regaéding Gandharvadattd.
The poe% confounds‘the apdience by throwing in a number of
faint suggestiond about the probable causes of TilakamafjarI's
aversion to males%}s the reason bgipg revealed at a vefy laté
stage in the stoiy.llGThe suggestion that a human prince was
the desfined mateh for herll7faintly betrays the possibility

118 for which Ga=-

of Harivahana's chance. The unspecified task
ndh'grvaka was directed to go to Vicitravirya at the Suvela
mountain has been disclosed later on when the aeroplane of
Gandharvaka is thrown éway‘into the Adyg?apéra kB lake by en-
raged Mahodara.llgThe insertion of the confirmation of the &
identity of Gandharyadattélzo rouses the curiosity which is

but partially satisfied ohly when Maléyasundari ig interrogated
by Vieitravirya  -and the determination of this identity is

-~ ———— - — - -~ - ——— W - S S S . W —— - —— -

114. TH(N),p.161(15£f.): 57 Favar@Eaaft  Fmemsmacs@  awT-
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115, cf. ibld.,p(169(l%ff eJe / 116, ibid.,p.410(19ff.).
117¢ ibid.,p.169(20ff 18. ibid.,p.170(16ff.).
119- lbldo,’P034l(lefo) 378(13"14‘%0 ﬁ 'P

120. ibid.,p.170(20ff.). / 121. ibid.,pp.271-274.
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very essential in bringing about the union of Samaraketu
with Malayasundari, as it attracts the assistance of the
superhuman agency in the form of Pattralekhd and Vieitravi-
rya.122 |

In the simple casual promise of Gandharvaks to Hari-
vahanarﬁhat he will repurn to Ayodhya and do a portrait of &
the prince, unless he is not held up on his way to Trikﬁga
mountain, the poef shrewdly implants the seed of the inci-

125 The element of

dent of Mahodara's curse to Gandharvaka,
suspense begins to sprout when Gandharvaka dées not return
to Ayodhy5.124 Iikewhse, the casual polite promise contain-
ings the adjectives 'Sakalérthidrumasya' and 'lgtaphala=~
d&yakam' by which Gandharvaka qualifieslﬁarivéﬁana and his

feet respeetively,lzs

is very pregnant with dramatic iromy
suggestive of the panegyric verse about.Harivihana sung by
Gﬁndharvaka,l?6who is later on rid of fhe curgsed state of

a parrot at the hands of the prince.127The expression of

the natural aspiration of Gandharveka to draw a portrait of
Hariyﬁhana 80 éS'to allay Tilakamafijari's a&ersion to mal%%a
is an advance suggestion about HarivZhana's being her des-

tined lover. Likewise, the usual customary remarks of Hari-

vihana 0 departing Gandharvaka that the latter should not
e 1bid.,pe179(2) - 2FASTRN & -1 . °

125, ibid«;p.l7lél5ff.):”§ﬁﬁﬁ gezeaf e maad ® fammﬁ%mﬁwgﬁﬂﬁ

‘126, ibid.,p.222(17ff.). ) & e

127. ibid.,p.376(17£f.). / 128. ibid.,p.171(17ff.).
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R . 129
forget the brief acquaintance is related to the task of

carrying messages by the parrot.lao

The hidden purpose of the letter of Samaraketu addre-

ssed to lMalayasundarY and handed over by Hérivéhana to Gan~

131

dharvaka™’lis disclosed when MalayasundarI suddenly finds it

tied to her garment,'and consequently gives up the idea of

committing suicide again.132

Dhanapa&la betrays his consciousness as an artist when
he seéks t0o enhance the suspense by drawing our attention
to the inherent difficulties in the path of love of Hariva-
korepeRndntbenedepheant hana for TilekamahjarI, and almost |
challeges us to exercise our imaéination as to the manner

in which Harivihana can be made to reach the remote region

of the Vidyédharas}33

By introducing the incident of the mad elephant to be

pacified by the musical powers of Harivahana, and the elepha-

134

nt suddenly flying and kidnapping the prince away, the

poet catches us by surprise, and leaving us bewildered and

. — - — - — o W . N DO A Sy s G N g G . s - - - o - Y W T A B W - -

129, TM(N),p.173(1-2). / 130, ibid.,p.384(9-10).

%31. ibid.,p.173(4-83. :

32. ibido ppl338-3390 N,

133, ibid,,p.176(20£F): 439 #Bery QITHawiy ok | Hw
HETHA DETA T A TR A |

134. ibid.,pp.184-187.
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gasping as to what will now happen to the prince, -he quiet-
ly passes on to Samaraketu's search operation.135 The sus-
pense intensifies when the'poet slyly drops in the’news that
the elephant was,of cburse, recovered but the whereabouts
of the prince were untracable.l36This small detail skill-
fully introduced here is taken_upllater on to lay bare hoﬂ/

137

Citram8ya took the form of the prince's elephant, ™  at the

instance of Gandharvaka,l38

139

who had promised to meet the
prince again.
_ The sudden arrival of Paritoga with a message from .
Kamalagupta adds to the effect of suspense especially when

the former repogts about the mysteriems arrival of thefme-
0

ssage and equally surprising incident of carrying awayZthe
reply
/message by a parro’c.l4 It is noteworthy that the poet gives

out the contents of the‘letter only after giving the full

background, thus amplifying the effect of the suspense by
re-
the delaying tact1cs.l4lThls mystery is/solved only when

S P O G S S R S S S P S SO T " S W S S S O - W W o D U 1o B U DU U SV SO U ST S U R U T S U T T o W - O

135, TM(¥),p.2F&8 187(5ff.).
136, ibid, o.189(16£f.): & %ad st Arsfr govm W
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137. ibid.,p. 387(4££5): 9T, jx&ﬁmq;\;rfi‘ R CE
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Qe Vi AT WA Sl |
138. ibid.,p.380(21ff,): R adsemona vaq: Taana
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139, ibid.,p.171(14-17). / 140. ibid.,pp.191-195,
1410 ibido ,p0193(l-18)‘
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Gandharvaka. relates as to how he was transfo}me

;"%l‘n nt
;<

rrot and how he carried the messages.l42The self-conscious~

ness of the poet is evident in the remarks which indirectly
draw our attention to the effect of the incident (of myste-
rious taking away of the message by a parrot) on fhe audience

and, at the same time, the solution of the riddle is sugges-

143

ted in the last alternative of the remarks. And the poet

again drives at his ingenuity as displayed in this wonderful

parrot-episode.144

To heighten thé suspense about the neighing of horses
heard bj Ssmaraketu, Dhanapala utilizes the former's curio-
sity and poses a number of alternative possibilitiés of ga-

thering so many horses in a place nearby. The poet's consci=-

- : - . out o 145
ous art unfolds itself as he gives/the last alternative.

The conscious qrtisﬁ in the poet again peeps in when
Samarakétu happens to{see %he Praéasti engraved in the Jain
temple at Mount Ekaégﬁga, and recapitulating the strangé ex-
perience that he undeiwent.andlstrange pléces that he reached,

proclaims the uniqueness of the situations so far, thus

T L A U e U S A G T ) P P e T S s S P S O D D WS S U A S G S G AP WO T W WO A W A W D T B B S S M Sl s s S W s - - - - -~

14'20 TM(N), 0384‘(9"13)0

143. ibid.,g.195(2-7)= Avoufa=fy  oraliewr:  aatamede  ottor-
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| .
indirectly directing ‘our attention to their excellemce in
the story of the TM;146not only that he is also conscions

about the plausibility of the delineation of various ineci-

dents.l47

Dhanapala's conscious effort at enhancing the curio-
sity of the audience is most transparent when he poses a
series of questions relating to the plot and its progre%é§
And, when,through the reply of Gandharvaka, he comments on
the parrot-episode, one can easily gather that most proba-
bly these comments are aimed at the implausibility of the-

parrot-episode in Béga's K&dambarI in contrast to the one

149

Dhanapala has nimself utilized. ' The series of solutions-

and their points of implausibilit;sgre skillfully employed-
to augument the effect of suspense. The real cause is revea-
led when Gandharvaka relates about his having incurred the
curse from Mahodara.ls;knd the conscious plan in the plot

is suggested when the poet indirectly msm consoles us that-

146. TM(N),p.220(6£f.): SAG @ &K= afifta st TF | Gaer
AR Attt Al , fadieda  swtafod AT St s - - |

147. ibid.,p.220(8ff.):_ % o ey WA G Fe=ia
FHlafotey G ooy |, ol el W ¥ aeite qoniar
quodaiei W HUC g weer w6 G srdewar |

148, ibid.,p.223(22ff.). <

149, ibid.,D,224(20ff. )3 gmevae R eF @l ghwsm weg -
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i o= _AmsnaafadL stonpym et 4 ae
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150, ©f. ibide,pe225(1ff.):-AXATHTHHR FX  AwWARTTE N 5 A
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1510 ibid. ,PP.378-3840
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the rest of thé ineidents beginning with the departure of Gan-
dharvaka to his meeting with Samaraketﬁ at Mount Ekaé;ﬁga
will be narrated in & due course 2152

The hint about the attempted'suicide by the princess,

now rélaxing by the side of HarivZhana creates curiosity
which is doubled by the versé of the papegyric who allegiri-
cally reminds the prince about the delay being caused in en-
tering the city of Rathanﬁpuracakrav§la.153 The lengthy des-
cription of the Vaitéghya mounta;n only serves to heighten
the effect of already roused curiosity till the poet‘himself
at lagt feels it is sufficiently araused,154and proceeds to
pick up- the thread of the narrative from the point af at
whivh Hariva@hana was kidnapped by the flying elephant, and
indicates the missing links in the story so far. The leisu-
rely unfolding of the story is in the manner of déngling a
carrot in front of a donkey impelling it to go on and on ¢
Iikewise, the poet promises that the story to be unfolded
henceforward is also full of pleasant surprises and expre-
sses confidence as to his own capacity to hold the interest x

of the audience by his narrative skill, 2
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A faint indication of the solution of the mystery of the
flying elephant is givén in the reflections of Harivéhana,156
and the element of destiny is. put forth to>rationalize the
accident of the flying elephant carrying the prince particu~
larly to the region of the Vait&@dhya mountain%S7

The suspense based on the unexpectedness of the situa-
'tion{is fully éxploited by the poet for propounding the ty-
piecally Jainistic ideas about the.nature of the world and
worldly happiness, and this in its turn also serves to hei-
ghten our curiosity.l58

The poet again betrays his consciousness as a narrator
when he discloses the connection of the portrait of Tilaka-
mafjarl with his arrival at the Vaitadhya region which is
recognized to be identical with the one seen by him in the
portrait.159

The induction of the long narrative preludelsorelated
by Malayasundari with the commént that it #m comprises a
series of t;agic incidentslGlis a common device aimed at
fanning the curiosity of the audience and preparing thenm

for a change as the poet seeks fto give a turn to the narra-

tive mood. -
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156, TM(N),p.243(3ff.).

1570 ibido,pc259(l~4‘)0

158. ibid.,p.244(3~23).

1590 ibid. QPQZSO(lgffo>o ~° / 1600 ibido,pp-259—34‘50 \
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Thé prediction by Vasur@ta about the marriage of Mala-
yasundarilGecreétes the iﬁterest since it is not known as
yet that she is to be)the beloved of Samaraketu and is go-
ing to fulfil the conditions, The narrative purpose of the
prediction is partly giveﬁ out in the course of the dialo~-
gue between Vicitravirya and MalayasundarI where it is co-
nnected with the identity of Gandharvadatta%63

Dhanap@ila has dexterously utilized the popular belief
about the Vidyadharas that they kidnap human girls, and it
is a potent means of creating the suspense in as much as
the poet has made full use of the technique of surprise by
making Malayasundari, who was sleeping in her palace bed-
- chamber at KancI, wake up quite unexpectedly, as though in
a drean, in‘totally unexpected surroundings of a group of
princesses gathered in a Jain temple situated dn the remote

164This incident

island in the midst of the southern ocean.
of Kidnapping of MalayasundarI to Ratnakuta by the Vidyadha
ras has been cleverly made instrumental in bringing her

there where she was to meet her lover,165as wag predicted

by JayantaswamI in her former birth as Priyaﬁvadé.les This
whole incident keeps us guessing as to whether it is an illu-

sion or a dream. 67 It is partly resolved when Tapanavega is
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162 TM(g) sDs 263(5-%0). ; 123 ibid.,p.273(3~-10).
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ordered by Vicitravirya to take MalayasundarI back in cogni-
to to her palace,168 though not fully until we are assured
by the poet later on that all this was neither an illusion,
nor a dream, but a conchrete reality.169
The poet's ﬁgstery in holding the credulity of the au-
dience'to his %inéer~tips is witnessed in the dexterity with
which he keeps up the element of suspense in the dialogue B
between MalayasundarI and Vicitravirya,170wherein the pro-
blem of the identity of Gandharvadatt@ is kept hanging171
and the audience aimost forgets that the péet has already
dropped the hint aboub ifs solution well in advance in the
talk between HarivZhana and Gandharvaka 11721n this dialogue,
again, the poet has sown thé seeds of further suspense when
Malayasundari declares that her maternal grandfather was a
'hermit' (tépasa),;73thus glVlng an advance suggestion about
the 1nc1dent of Gandharvadattabﬁamnmﬁﬁ transportation to the

1741t has been

hinted at also in the words of Gandharvadaitts herself.;75

Prasdntavaira hermitage of Kulapati éantatapa;

The poet's skill lies in the fact that in spite of all these

-—_—‘-——-.-—aq———————————---—m————-—-—----———ou-wu———--——---_-o—.—
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advance hints, he copld’sustain the suspense successfully
%o the ultimate delight of, and consequent applause from,
the auddence, |
And see the poet's versatile art in slyly inserting

the prediction by Muni Mahiyasas about the union of Gandha-

176

rvadattd with her kish and kin,' which in tuen proves to

be the .vital key to unlock the otherwise closed fate of 177
the so far impossible union of Samaraketu and'Malayasundari

The poet is conscious enough to point out to some of the

ﬁinor misging links in the story disclosed so far and %o

178

the solutions thereof, and this in turn is meant to fur<

ther enkindle the curiosity of the audience } -And hardly
~would the audience remember that the result 6f the mission
entrusted by Viecitraeirya to Citralekhd to verify the iden-

tity of Gandharvadatt§,179has‘already been disclosed to them

180
long bacl }

The faint memories of Malayasundarl slightly stirred

- 8
at the sight of the temple of Mahdvira at Ratnakuta 1 %erve
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as a sort of dramatic irony, referring as it does to the
facy that this temple was actually built by her in her pre-
vious birth as Priyaﬁvada;lazsimilarly, the sight of the
image of WMah&ivira arouses her longings regarding some be-
loved seen in pastlaBand it serves as an adyance guggestion
about her being the beloved of Sumall during her former bir-
th as Pryamvada.ls4 '

The poet's comsciousness as a narrator again comes to
the surface when he assures us, ﬁhgough the words pf Taraka,
that he has some plan ready up his sleaves to bring about
the union of Samaraketu with Malayasundari.lgs

The poet is very much conscious, again, about the in-
genious device of double-entendre based on meaning (artha-
—éléga) employed in the invocation apparently adﬁressed to
the boat but actually meant for Malayasundari,lBGthat BRLRE
he drawsg our attention to it four times,187and ags if not sa=-
tisfied with this much Dhanapila cleverly brings out the
various good gualities that went into, and the motives ser-

ved by, the composition of the invocation;lss
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The dramatic irony is again utilized when Malayasun-
darI somewhat sharply tells the boy of the temple~-priest
that she would take to the principal jewel (also her beloved
hero Samaraketu) when the latter happeﬁs to0 come to Kaﬁc%?g
These same words have been repeated when Samaraketu felates
his past experiences to Malayasundari%go )

When Melayasundarl swoons on finding that the prin-
cegsses accompanying her on the rampart of the temple at
Ratnaklta have suddenly dispppeared,lglﬁhe poet skillfully
subordinates the incident of this disappearance to the effect
of it on Malayasundary whose subconscious yearnings are
thereby revealed. The audience does not know for certain
whether Malayasundari was first made invisible to Samarake-
tu for a while,lgzthough even after that she was present
there to witness the suicidal attempi of the love-lorn prim-
ce to drown himself, and she also followed &b sﬁit there
and then soon after’193The poet seems to have deliberately

le-
kept certain facts uncleared in order to Have the audience

guessing as is clear from the remarks of Malayasundari.194

%90. ibid.,p.320£20-§39.

91. ibid‘,p.290 1“3 'Y “~

192. ibid.,p.289(17ff.):~ wgq wheas &
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193. ibid. ,pp.290-2920 .
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Future incidents are indicated by means of dramatic
irony suggesting the future marriage of Maléyasundari with
Samaraketu,lgsand this serves to enhance our curiosity as
to how the poet is going to manage this when he made both
of these lovers drown themselves into the ocean.196The poet
consciously indicates his future plan by assuring\ué, through
the words of Bandhusundari, that though drowned Samaraketu
will be saved and he would set out in search of Malayasundas
ry, 197

The rationality of the poet is remarkably.noteworthy
when hé brings the hmdigidsss hopelessly desperate lovers,
viz., Samaraketu and MalayasundariYeiz near to each other
without their knowledge when the former has been passing his
night alone in the temple of Cupid in the Kusumazkara garden
at K&fieI, %®while the latter reaches the door of the temple =z

bows down to
and Xadmdes the deity from outside lest somebody might no-

199

ticeAher as she is out to commit suicide.
The poet is highly conscious of his plot-construction
BB in éo far as he tries to carry his audience with him by

recapitulaing the past events as the harrative progresses
- im A
from,poﬁﬁt.to point. That is whyLﬁakes such an opportunity
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of summing up the incidents beginning with Malayasundari's
transportation to‘the temple at Ratnakﬁ?a and ending witﬁ
the end of her'unconsciouéness consequent to the strangling
during her attempt at suicide by haﬁging hersel@.zooAgain,
Phanapéla draws our attention to certain missing links throu-
gh the reflections of MalayasundaTEZOIto enhance the suspe-
nse and indicate the courée of future events yet to be narra-
ted. Similarly, the reca?itulation by the poet about the eve-
ts after Malayagun&ari's attenpt at hanging herselfzozsupp—
lies the missing 1inksﬂin the narrative much in the manner
of a veritable Vigkaiibhaka in a Sanskrit drama.

The use of identical situations in which the companion

forcibiy makes one of the lovers bow down to the other, as

203
in the cases of Samaraketu and MalayasundarmZO%ould natura=-
sort of a
11y tickle the audience. So would a Ekmrt telepathic insti-

205

net of both the lovers to commit suicide create tragic

interest in them. The recounting of past events through the
answers of Samaraketu to the question of Malayasundari, has
‘also been used by the poet to bring mkmmib the narrative

uptodate though he further keeps up the interest by leaving

the problem of Samaraketu's rescue from the ocean unsolved.
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202. 1bldo ’P 314—(8-12)0
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The dramatic irony in the doubt expressed by Samara-
ketu as to his fubure union with Malayasundari is meant to
keep the audience guessing about the future hurdles that
might be coming in thepgzg of their happy union, sueh as
the transportation of Malayasundari to the hermitage of
Kulapati ééntétapa and the night-attack by Samaraketu who
is thereby captured alive .by the forces of Vajrayudha, The
link in the path of their marriage is provided when Kusuma-
Sekhara comes to know how Samaraketu rescued hanging‘Malaya-
sundarf in the garden.

Dhanapala may not be taxing our credulity a little
t00 much when, in his anxiety to summarize the past events
~and point. out a douht,207he expects us to believe that the
crew sailing down below could listen to thg remarks of Ma-~
layasundar® apparently addressed to the temple-priest boy.
The poet certainly intends here to exploit the remarks fu-
11y for the purpose of drawing our attention to his ingenu-
ity as to the clue provided well in advance to Samaraketu
fot tracing the whereabouts of the unknown beloved, viz.,y
MalayasundarI, The purposefulness of thig recapitulation is

highly transparent in the remark with referenceé to the jetter

from the father of Samaraketu,zoathe contents whereof are

206, TM(WD,p.318(21-22): -- WO=oLfAEarenemoryd (Red g
T qespfeenatad. | : : :

208, ibid.,p.322(1-5). / 208, ibid.,p.321(19ff.).
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connected with the incident of the siege of KalieI by Vajra-
yudha.zoglt is now only that we gather the purpose of Vajra=-
dha's episode, viz., to bring out the mamem martial nature
of Samaraketu and his love for MalayasundarI for whose sake

210

he mounted the night-attack. The incident is recollected

again in the form of the news brought by a.Brahmin at the
Prasdntavairiframa,>tl ‘

The poet's minute caie for gathering the threads of the
narrative is evident when we notice how Gandharvadatta is
made to know about her father Vicitravirya, the VidyZdhara
emperor, through BandhusﬁndariAwhen the latter reports to
her how her daugh{er MalayasundarY tried to commit suicidg%g

Dhanapdla's skill is . again evident when he cuts short
the narrative on linking the threads of it and also echoes
the curiosity of the audience about the part of the narrati-
ve now left untold.’™?

fhe element off suspemse is>again introduced when Mala-
yasundarl, who swooned on the sea~ghore near Pras&ntavairi-

érama, suddenly found herself in a wooden aeroplane floating

in the waters of the Adrgtapdra lake situated thousands of
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miles away from the hermitage.214The suspense is resolved

when we know how Mahodara had angrily thrown the aeroplane .
there when he cursed Gandharvaka.leThe event is intellige-

ntly exploited to recapitulate past events under the prete-

xt of the reflections of Malayasundari.zl6

Scarcely do we remember that the letter, which Mala-

- . 217
yasundari accidently found tied to the skirt of her garment,

was the one that was handed over to Gandharvaka by Prince
- 8 ..
Harivahana.21 The mystery as to how it came to be tied to

the skirt of Malayasundari's garment is unveiled only when

219

Gandharvaka relates about ﬁis curse.,

The suspense as to why Gandharvaka could not returngzo

is resélved only when he discloses how while returning from
the Suvela mountain he happened to see unconscious Malaya-
sundarl and how in a bid to search some medicinal herb to
counter the effect of poison, he incurred the curse of Ma-~

hodara, and the aeroplane, with Malayasundari lying uncon-

221

scious in it, was thrown in the Adggpapira lake. The poet

reminds the audience about this gpisode of Gandharvaka

when MalayasundarI happens to meet Pattralekhé.zzg
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216, ibid.,p.337(19ff)=-3%8(3). / 217. ibid.,pp.338-339,
218. ibid',p0173(4"'8)0 / 2190 ibid. ,p.384(1"'3)0
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The relation of Gandharvadattd with Citralekha and
also with Patitralekha is disclosedzzawhen Citralekha intro-

duces MalayasundarI and summarizes the ineident about the
latter's transportation by the Vidyadharas.224ﬁnd the poet

wanis ﬁs to note that the account of Malayasundari is cease-

225

lessly tragic and is meant to illustrate the inexorability

of the Iéw of Karma.ngThe moral of the episode of the love-
affair between Malayasuﬁdari and Samaraketu has been skille-
fully put forth in so manﬁ words in the form of philoso-
phical reflections of Harivéhéna%27While the poet has in-

dieated that the process of reaping the consequences of

evil deeds by Malayasundari is now almost over,228as a re-

sult of her worship at Siddhatayana and etec., we are still
deliberately left in the dark as to what was that evil deed
for which she was subjected to so much misery. It is later
on disclosed in the form of Prggﬁgusundari's anxiety for

. 229 . . .
Priyamvada 9when the former entrusts the care of her tem-

230
ple +to the Goddess 5r1.
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The poet's conscious art is gimem again to be witnessed

when, while éummarizing the events about Samaraketu,zBl he

attempts at enhancing the suspenée by pointing out the in-
compatibility of the situation in view &f the missing 1inﬁg%
It is more evident when Dhanapala resumes the account of

Harivahana by changing tﬂe focus from one scene to another

2
in order to bring the account uptodate. 33

A fresh element of suspense, with a seed of its solution,
is introduced when Malayasundari regrets that not even a
bird is at her disposal to carry a message,234and in respo~

nse to that a parrot,~speaking in human tongue, suddenly

235
comes down from a nearby tree and carries the message away.

The typically Jainistic rationality of Dhanapala is seen
when he slyly makes his parrot say "Pak§§~rﬁpi nabhascaro'
ham"zsgn which the word 'nabhaécara’ is a 6oub1e—meaning
one as an adjective meaning 'the one soaring in the sky',
and a substantive meaning 'a‘Vidyédhara’..”he oategoricél

remark of Harivahana as to the parrot's being somebody else

than a mere bird,%37is also meant to rouse our curiosity
238

which is allayed later on in the account of Gandharvaka.
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The casual alliterative mamapkidblimns remark, viz., "Kamala-
éuptasya guptena bhutva satvaraﬁﬁyaﬁ pripaniyo 1ekha§"239
is meant to justify the incidents previously narrated as to

how Kamalagupta had found the letter of Hariv@hana almost

from nowhere.24o

- The reason why Primce Hariv8hana first saw fresh foot-

241

prints and not the ladies, is revealed when he describes

how they ran away as the flying elephant crashed into the

242

waters of the Adrgtapdra lake. The incident of Harivihana's

first meeting with Tilakamaﬁjari in the creeper-bower is

repeated briefly froﬁ her point of view,243the former de-

tailed narration244of it being from the prince's~view point.

The news about, and the narration of the cause'of, love-sick

245
condition of Tilakamaijari arouses. our curiosity especia~-

1lly in view of her aversion for males.2%6

The poet seizes an opportunity to summarize the eve-
nts about Hariv&hana in the form of his reflections in res-
ponse to the tragic tale of Malayasundari.247Similar1y, the

consciousness of Dhanapfla as an artist is fully revealed

248

when he recounts, ' of course in a quite differeht context,

how TilakamafijarT did not show even the common coubtesy of
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speaking t0 him when he first happened to meet her in the
creeper-bower,

A simple casual gquestion from M;géﬁkalekhé as to_whe-
ther Hariv@hena could 'see the beauty of the city of Rathanu-
puracakrav&la, and his equally natural reply that it cannot
be called 'seen' till he has the opportupity 0 see it lei-

surely and unobserved by anybody,249

is really meant to in-
troduce the magiq mantle later on, which inducts further
element of suspense aé Gandharvaka is relieved of the curse
of becoming a parrot and resumes his own VidyZdhara forg?o
it is regolved in Gandharvaka's narration about his having
incurred the curse of Mahodaré. Here, the return of Gandha-
rvaka in the form a parrot25l is introduced at a point when
HarivB8hana has only just arrived at Rathanfipuracakravidla.
The message brought by Gandharvaka induces Harivahana to

=252

return to Ayodhya ~ and precipitates the rest of the events

in the TM in a guick succession.

The impodtance of the magic mantle is consciously stre=-
ssed b& the poet in that it is said to be invisible and to
be fely by touch only; and other divine qualities of the

mantle, such as its power to make one invisikle, etc., are

249, ibid.,p.366(19ff.): - TswspaEr AL, g -oTOL° A
FYITHWER - otr . o

250, ibid.,p.376. / 251. ibid.,p.374(18ff.).

252, ibid.,p.385(12ff.).



769
also listed, the last one, viz., to rid one off a curse,

being skillfully put at the end of the list.2>”

We are ra-~
ther amused when the poet»expresseé through Harivahana his
satisfaction at the'narrative purpose served‘by the magic .

mantle in the narrative,254

and skillfully utilizes it to
introduce'the tragic-account of GéndharvakazBsas he now ga-
thers the threads of the B narrative. |

Dhanapala is very particular about minor detalls. Thus,
he informs us that Gandharvaka had xxxgﬁ tied the meﬁage
to the sklrt of hlS upper garment256 before he set out for
the Suvela mountain after meeting Harivahana at Ayodhya.
The mxax strategic imﬁortance of this detail is réalized
when we are told by Gandharvaka how he spread his upper gar~.
ment over the unoonscious'body of Malayasundari,257sigce it
is now only that we know how Malayasindarl accidently found
the message tied to the skirt of her garﬁent, and that the
seening accident was after all no accident at all !

The lamentation of Tarangalekha when Malayasundari

ate the poisonous fruit and swooned,stis skillfully utilized
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to attract the attention of Gandharvaka who was returning
in an aeroplane from the Suvela mountain.259

Mahodara is again referred to as having assumed the
form of a Vet&lazsoin order to remind the audience about |
the identity of Mahodara, the Yak§a attendant of the Goddess
5rI, and the VetZla who tested the devotion of King Megha-
vahana, The missing links as to the rescue of Samaraketu
(along with Téfaka) and Malayasundari after they tried to
drown themselves iﬁto the ocean, are supplied here by reveal~
ing that it was Mahodara who saved these desperate 1ovefs‘and
ieached them to their respective places safely.zsl However,
the little doubt lurks in our mind as to why Mahodara shou-
1d have taken this trouble. This doubt is also removed when,
in reponse to the requeét by Priyaﬁgusundari, the Goddess
Sri entpusts the task of guarding 5oth the Jain temples,
viz., the one built by Priyafigusundari at Mount Ekaé;ﬁga
and the other by Priyaivadd at Ratnakits island, to the
care of Mahodar%?zwho therefore wag naturally interested
in averting the mishap in order to prevent the defilement

of the wh holy premises.
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The end of the curse of Mahodara to Gandharvaka is sti-
pulated to be only by the grace — or gift é of the Goddess
éri.esét is noteworthy that the element of acecident is not
wholly:irratibnal and is justified by Dhanap8la as in the
case of Gandharvaka, who, remembering that he was a Vidya-

dhara2®4

came down from the tree when MalayasundarI invoked
the help of a bird or a Vidyadhara to carry a message of
Harivihana, who had asked him not to forget his acquaintance
in times of need.zéslt is here that the mystery of the parrot
who carried the mességes of Harivahana and of Kamalagupta
is revealed.266 The speech of Gandharvaka is skillfully uti-
lized by the poet %o recapitulate past events and show their
interrelationship.?67ﬁ couple of migsing links are also in-
dicated in order to meintain the interesti°’though the so-
lutions .to these haye been'inditeétly revealed long back.,
The skill of the poet is again witnessed when we- find
that the contents of the letter sent by Kamalagupta as a
replyzsgare revealed only after Gandharvaka is rid of Maho-

dara's curse, and the message is further utilized for provi-

ding a reason for sending Hariv@hana back to Ayodhy&d in
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2170 Malayasundari's doubt about the
271

gearch of Samaraketu,

identity of Samaraketu is meant to rouse our curiosity to

be allayed later on when the identity of him with SumZlI in

272

hig former birth is disclosed.

The casual reference t0 the impending arrival of Hari-

273

vZhana and his mastery of the Vidyas is intended to su-

ggest the incidents to be narrated shortly, viz.,the propi-

tiation of the mystic Vidyds by him.° '+

275

ihe incident of the

which was referred to in conne-

ction with the account of Gandharvaka%76

portrait of Tilakamafjari,

is agaih adduced to
. 277
with reference to the love-lorn condition of Tilakamanjari.

The Candr@tapa necklace and the Bélérugé ring are re-

introduced in the narrative at the prober juncture towards

278

the close of the narrative in the most natural manner al-

ready suggested ling back.279The recounting here of the eve-
nts of the presentation of. the necklace by Jvalanaprabha
gerves to remind the audience about the original thread of
the narrative and prepares them for final revelation of the

identities of the pairs of the lovers of past birth. The
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presentation of the necklace and the ring to Tilakamanjari
and Malayasundarl respectively by HarivZhana is also justi-
fied by the poet in a very convincing ménner.zao

The eiemeht of suspeﬁse is again iﬁtroduced in the me-
ssage from TilakamafjarI after she is reminded of Jvalanapra-
bha at the sight of the necklace%aland generates desperation
in Harivéhana%azthereby preparing him for propi%iafion of
the Vidy&s by rousing his sense of pity for Anafgarati by
referring to how the latter was rendered homeless bj his
coﬁsins who usurped his kingdom.ZSBThé process of unfolding
is skillifully utilized té further add tb it 5y sboxing the’
account of Vikramabéhu%86ur curiosity is heightened by refe-
rring fo some confirmation received by Virasena fro the Mu-
nis nf on #ke Agtépada.285The illusory aspect of the episode
of Anangarati is also reveéled in so many words.286
Tﬁe sad newé about Tilakamaﬁjéri and Malayasundarl brou-

287

ght by Gandharvaka isrbut an attempt by the poet to wind

up the story by supplying the remaining links of the story,
while at the same time sustaining the interest right upto

- . 288
the end.I% is but a projection of past events utilized for
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bringing the narrative uptodate by shifting the focus by |
means of boxing technique. A

The suspense is completely resolved by the revelation
of the riddle of past births by Mahargi%agwhose i&entity
with the Vidyadhara Muni introduced in the beginning of the
prose—ramancezgois but slightly and carefully indicated%gl

The poet's skill at sustaingng the intgrest in the
narrative right upto the last page of his novel is seen as
we notice how he keeps the audience oscillating between hope
and despair when just after the'appearénce pefl of some bad
omens,egQSandipana brings the sad news about the attempted
Jvsuicide by Hariv@hana and Tilakamaﬁjari'g desperate resolve

293The elemént of accideﬁt in the timely arri-

to follow suit.
val of Prakarga ﬁith a message“from Cakrasena urging Tilaka-
maﬁjari to postpone her resolve of committing suicide for
six month5294 serves 1o enhance our curiosity, though the
relavent events have already been described in detail only
recently.295 ‘ _
The cqnscious.art of Dhanépéla is ajgain seen when he

reminds the audience about the events right from the moment

T e e o B S e e A R o S " U o A S W o T " W T - T e T T e Wb e S 1 o o R S o - T . - " "

289. TM(N),pp.406-413: / 290. ibid.,pp.23-25,
291, see supra ft. nt. 94. '/ 292, ibid.,p.413(19ff.).
293. lbld- ’pp 415‘416. / 294‘0 ibidc,PoAl?.

2950 ibld- ,_pp 398"402.
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TilakamanjarI saw the necklace to the last day of six monthly
postponement of her resolve to commit suicide, and brings the

gsuspense to a final end by using it as a means to rouse the

296

memories of Harivahana about his past birth.” ” The poet aga-

in points out to the past events beginning with the question
put by Samaraketu to Hariv@hana and ending with his meeting
the latter sitting with TilakamanjarY, just before his cere-

monial entrance into the Vidyadhara city called Gaganavalla-

bha.297

Samaraketu's sorrow on listening to Hariv@hana's acco-

298

unt still leaves the audience curious. The curiosi%y is

heightened when MalayasundarI is introduced to Samaraketu

‘ -2
as a beloved of two births (janma—dvaya*pragajini) 99and

Samaraketu refers to some iﬁjustice done by himBOOﬁo her

without specifying what it was, also leaves us rather guess-
ing, till we remember how, as SumZlI, he had fled to Nandi-

- - 201 - .
§vara-dvipa to flirt with Svayamprabhd,” leaving Priyah-

vada in the lurch.302

And lastly, the poet is quite a conscious artist when

he poses the gquestion about the posgsibility of Samaraketu

296. mm(zq),p.arls(laff.):.gﬁ Rdcafd erdregyfy  gda  fae-
afigaeRasTar  GanEd STuad  mEeg AT AT T HRe
Tﬁﬁ%‘"{uqmc{u{ _ﬁm;ﬁisﬁ( e_&%\ A

297. ibid.,p.420(8-10)z -- qHay 9 R & EFFAH
. «H{E‘grcﬁivn%\'{“&: X 32(4 'EEF%?SR\H&‘;Y‘%«'\\W\PL;”! e Al

%gg. ibid.,p.4§0glg-l5%. ./ 299, ibid.,p.421(15£f,.).

. ibid. po4 1(21ff.)s 2¢ g%ﬂh@q; @i{o’\?&")—ﬁ"“‘": whlr
ATAR I A TEROT 4?@%?34233:-,\ s

301‘ ibido)ppo4‘o“4lo ~ 0N

302, ibid.,p.407(14£ff.): qdwma ghﬁﬁﬁfaﬁﬁf%Nrfﬁ et (G-
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being known to Vieitravirya and‘the former's being selected
as a worthy match for MalayasundarI inspite of the objections
of +the relatives?OBand immediately proceeds to give the so-
lution, with reference to the predictions by VasurZta and

Muni Mahayaéas?o4

V:DELINEATION OF VARIOUS

SETIMENTS .(RAGSA) :-

In the opinion of Bhoja, says Krishna Caitanya?os

the whole composition considered as an organism demands that
it should have one Rasa as its dominant mood. But this dbes
not entail exclusiveness or monotony; for in the development
of'that one dominant sentiment throughout the composition, =
all the rich variety of human‘senfiﬁents can be portrayed in
a subtle orchestration which strengthens the focal sentiment
in its supreme status§06 The sentiment may be of a very com-
plex kind and can assimiléte’a conflict in a Adabzdd diale-
ctical synthesis. And we should not take the mmmpd term Rasa
only in its popular sense signifying the principal nine sen-
timents enumerated by the rhetoricians, but should also un-

derstand it in its etymological sense of poetic or aesthetic
relish,

T SO o > T L o W S - V> " - SRY gl W - Y S . S WO WO P TR W W T o W AT St W G WD T W Y R YD A @S0 Gy W TS WA D B P S B

303, TM(N), pp.14=20. / 304, ibid.,p.263(2-10);273(3-
305. SP(K), p.189. . N | 19).
306, Srg.Pr.(Y),p.471: Hm¥WaCaiaTatmead fngzﬁ7m% ATHIIT - -
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What, then, is the focal sentiment of Dhanapala's
prose-ronance ? There is no doubt that the éoet himself see-
ms to subscribeslto the above-noted view of Bhoja as regards
the dominant sentiment of the whole composition (prabandha=-
rasa), as is evidenﬁ from his censure of poetic compositions
devoid of a good story and a good sentiment.BoTHe has also
alluded once to the sentiment of the ‘'frame of the story'
(sarasatah kathi-panjarasya)?oaln the introductory verses,
Dhanapala has specifically mentioned that the story is in-
tended to have 'distinctly manifested Nsrvellous sentlment?
However, towards the end of the TM, he has indirectly refe-
rred tq the total effect of excitement or poignancy (sam- ‘
vega).alo

The rhetoricians like Rudrata and Bhoja have insisted
on having Srngara as the principal sentiment of full-fledged

311On the

compositions like a Nataka, an Akhyayika and etc.
other hand veteran Jain authors like Haribhadrasiiri, Udyo-
tanas@iri and others, who regard Dharma-kathZ as the only
literary type worthy to be attemﬁted by a devout Jain poet,
also allowed, though_as a second choice, a mixed fype called
SenkIrna-kathi, whichheals with the acquisition of the three-
fold Purusérthas on the part of the hero, and delineating

—---———.-.——.—.--.——.——--u—-—---—--————-————u—---—-—n——--——--—-u-—-—-—-—--—-—

. 307, of, TM(N),p.3, vs.183 W&Tﬁﬂﬂﬁg ﬁr«“m}g Al |
A-GC@rq odceonuf, wERN Ehwgnq it o ,
308. 1b1d‘,p 161(19). / 3090 lbldtgp 7 VSe 50d.“ 1"“2]%“31"
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éinta-rasa. Dhanapala, as a devout Jain, wanted to strike
a middle path caleculated, on the oné hand, to conform to the
demands of his faith and, on the other hand, to comply with
the prescription of the rhetoricians and fall in line with
the tradition of Béga's Kadambari, Thus, we find that though
there is an undercurrént; throughout the story, of the tra-
gic delineated in connection with the by-plot concerning
Samaraketu and Malayasundari, the dominant sentiment of the
main plot of HarivZhana's love with TilakamanjarI is é;ﬁgéra.

We shali now examine how Dhanapala has succedded in
delineéting this and other sentiments (rasas) in the course
of his mnarrative,

(1) SpNGER4-RASA or EROTIC SENTIMENT :

The Brotic sentiment énjoys'bredominance with Dha-
napala in the TM, in both its aspects of union of lovers
(samyoga) and their separation (vipralambha). In accordance
with the Sanskrit poetic and critical tradition, he depicts,
as fundamental determinants (&lambana-vibhava), the charm
of female forms in the portrayals of TilakamanjariI, Malaya-
sundarl and others. The excitant determinants (uddIpana-
vibh&va) which foster the'Erotic sentiment are described in

Lthe bodily postures and gestures of his hermines. The conse-

quents or external manifestations of feelings (anu-bhava)
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and fhe transitory or evanascent. feelings ( samcari-bhava)
have been skillfully depicted in various amorous peactions
of the lovers on appropriate occasions. To borrow the words
of Dr. Dharmendra Kumar Gupta,312the delineation develops
the dominant emotion (sthayi-bhava) into the state of the
erotic sentiment (érﬁgéra-rasa).wifh the help of the des-
cription of beautééus daméels as fundamental determinants,
‘of physical and natural beauty as exciting phenomena, of
their consequents and of feelings like desire, joy, anxiety,
distraction and déspair as accompanying emotions (bhidva).

It is noteworthy that Dhanapala never condescends %o
indecéney~of gsituation or“iﬁdelicacy of expression and his
love~picjures are-generally unearthly, and rarely sensuous.
With Dhanapala it is the mental plane of love which is more
prominent than the physigval one which, in his opinion, cul-
ninates in misery only. He depicts mainly 'Iove at first
sight' and works out its fulfilment with thé help of divine
agencies, The poet is very careful in .eschewing obscenity,.
. even a slightest tinge of it.
(a) SAMYOGA SRNGARA :-

The love in union is graphically depicted in the

course of the delineation of the love-sports of King Megha-
313

vdhana with his gqueens. In this series of brief word-

-pictures the queens are the fundamental determinants (ala-
mbana~-vibhava),

-
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312, CSDAHW,p.333. / 313, TM(N),pp.17-18,
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The excitants (uddIpana-vibha@va) utilized by the poet are:

(i) The jingling of ornaments of lovable damsels (k&-

minT-jandbharapa-jhatkara);

(ii) vehement biting(of the lower lip fof the beloved)s

by one's foreteeth (sarabhasa-daéaﬁagra-daﬁéa);

(iii) tighfly catching héld of the hair of the braid
(adaya-kaca-graha);

(iv) dragging (8kargana);

(v)ﬁwatermsport (jala~kriga);

(vi) walking along the sport-hillock (krid&-girau

A bﬁaamagam);

(vii) (drawing) cosmetic designs on the surface of
pitcher-like breasts of the beloveds (kaminI-kuca-
kumbha-bhittisu pattrafiguli~kalpana);

(viii) amorous gambling (kridZ-dylta);

(ix) drinking of wine (k3pisfyana-pina);

(x) creating mirth by imitating the make up and etc.,

of face (vadana-mandan@dibhih vidembana-prakarail
" hZsamanm); |
(xi) observing the beauty (depictedd} in the portraits
4 (citrapayaurﬁpa~daréana); and
(xii) catching hold of the under-garment (of gueens)

(jaghanéﬁéuka—grahaga).
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The consequents (anu-bhava) depicted here are : perspira-
tion (sveda), hofripilatioﬁ (romf@nca) and curling of eye-~
brows (bhribhanga). The dominant emotion (sthdyi-bhava¥,
viz., affection (rati) is indicated through various referen-
ces to excellent postures of coition (utk;§§a~kara§a~prayoga),
sprinkling of water by the gqueens, reconcidliation of the J
beloveds and competition with the queens in fulfilling the
yearnings (dohada) of plants in the harem gardenm. The eva~
nescent feélings (sameari-bhava) referred to are: excite-
ment (avesa), indignation (manyu), anguish (santapa), jea-
losy (irgyé), affected anger in love-making (pragaya-kopa),
and pérplexed smile (vailakgyaéhééa).

While describing how, on completion of his penance:
for propitiation of the Goddeés éri, King Meghavahana went
‘ to the harem, adorned Queen Madirévati with his own hands,
embraced her an& passed his night with her, the poet exhi-
bits hig sense of decorum when he describes the incident

very briefly thus ?14

g&aT ¥ Tagafaismar ggar gf?(qf“aT?rUTT & FeT-
Feots e aeaTaTTag . FRdET R T faeT-
AT GEEATIYa™ WA IGFRE, | 59 ¥ T §8 g |
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With the description of the physical features of Ti=-
lakamaijariBlswhom Harivahana happened to meet with for a
while in the bowef of Cardamom-creepers, Dhanapéia commences
the depiction of Safiyoga-srfigara. The following poetic allu-
sions serve as the fundamental determinants (élamﬁana-vibhéva):

(i) The ruddy nails of her feet were like the blades ‘
of Cupid's arrow‘dipped in the blood of a lover's heart;

(ii) her plump buttocks were like a couplé of quivers
full of Uﬁpid‘s arrows;

(iii) her slender waist was like the shore of the oce-
an of amorous feelings in the form of her abdominal region;

(iv) her round full-grown breasts were like a pair of
dice téstifying to the vietory of Cupid.

The consequenta like the feeliﬁg of wonder (vismaya)

is expressed beautifully in the following two verses:316

FERTHTS AT ToiT . TFgeTRTE

R ARITOFT T SG TRt |
Pt Toas e T= T ey TeuT -

Tafaayar sTar gyfed Faw5dT ||
ST yfaATTeET §g FATATAT WA

FaTay aqEgTEA AT TR e, |
WY AIT & Tar e so T T Taarat>o T

P SWIT: GYETR FIgU FoUTTTRE ataT ||
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315. TM(N),pp.246-247.
316, ibid.,p.248(3-10).
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Another instance of Safiyoga-srhgara is provided by

317

Dhanap&la when he deseribes the effect of lhve at first

sight in the case of both Samaraketu and Malayasundari.

In the description of Samaraketu sailing in a boat,
the following poetic allusionsalato him commence the delinea-
tion of the Erotic sentiment:

(1) FTIEgmeTya aTeQT AT9,

(i1) SATTRATAATIGTR S,

(1ii) EeutHa &9 H

(iv) TIHa aTavgd

‘The feeling of amazement as expressed in her refle-

*s

ctions, grows in the mind of Malayasundarl whose wholé body
is permeated with the passion as she obgerves Samaraketu.
Various evanescent feelings (saficari-bhavas),such as bash-
fulness, shivering sensation; burning effect, heaviness of
body, anger, loss of consciousness, and etc., are depicted
by the poet in the following Wo;x:-ds:Blg
TATSE TRTICTIOT F FIRTH=ar *draet srTfadeT-
T’ efd TagraTerm(T 5: gea{Tamay gea, ‘st arar-
aue: | o qRrrelTaTE wTTaeET, | AT T -
TR ST AT RO geaT, gatuadT gowerd
FATATCRETLISTOT FATLETE 7 Wrﬁ q T o
Twafy @yl sTaisTIro T —-=--== |
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317. TM(N),pp.276-279. / 318, ibid.,p.276(6-18).
3190 ibidt,p0277(9-l4')!
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The fundamental determinant, viz., love (rati) can
be witnessed transforming itself into vividly aéute iongings
in the form of mental union as described in the following
passage:Bzo
o aels suTaETE ARETRIgEUTAT U T qeia greAt-
5 JeTeaTaTat 9T TagrTaTeT PR, Ui
ST TR T T v TS aeuiTd T, o, -
SETEASTR ATSHTEAE, eIl AT Tad Trs=saaaraaat
AT ag ST —========= |

Similarly; the concurrent effect of passion on Samara-

ketu is graphically portrayed by means of various consequents

like trembling, yawning, choking of throat, etc., and the
excitant determinants, such és casting side glances, embra-
cing, kissing the face, biting the lower lip, bruising the
limbs with finger nails, beating limbs and etec., in the

2
following passage:3

HTET ITYT ~--- SRR AT TSI R ST, ==
SRS TF T~ - ITTHIHI ™ -=-= WIFIEE]; -
Fdy FoUTAT{TIGCEE, | SUTUgie ¥ eTeSTaTaTe, —------

AT Tt GeTadTTREsTd, | STITUgie g T =Fysa g STST-
qridess qIar =R yeTaaTeqayaaiEer, | 4 Trasfig-
TH T egrSRE AT ANETE T AT G e PR eatH I auesd, |
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320, TM(N),p.277(16-21).
321, ibid.,p.278(5=17)..
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FITIGTHE TEoREas AT ST &TIOT o T o -
T TRETAT RIS TR I, | WU aTeTER IS
SRMTRITEET YATY=TaTIeeT 9oT9: FEaTIoT @Ry
9. gIvEle, |

Having described various gestures of Samaraketu calcu-

322

the poed proceéds

lated to conceal the effect of passion,
' | 323

to poritray a bewitching picture of Malayasundari, as she

is being observed- by her lover who could not check his gla=-

nces from falling on these limbs, thus :

TR TSy ggdn ----- s T TR -

ITGTY, JEUARRNERITTTY QUi T qaT e aT . Je-
foTTS aTgq; gt fufTrefme =i
BT Toorargealas Tgniai, JEeage g Taaaa-
WA - griaTfefy @9, ggempErite:
FEAT= GEA(T WOTATTRUT LTSI . SRTaTagawym T -
> FTTaeTAC, g5 gearThow. wiwTaT: yiadetEe-
AT (s TRATEU aY, ST seaTaa=iT § aryfugmem, |

The mental union, effected when Malayasundari throws

the garland into the neck of Samaraketu, is vividly descri-
bed
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322, TH(N),p.278(19£f.).
323. ibid.,p.279(2-10).
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thus :

genfy W FaafaRsIeT ~---~~ T3 AT FTAToH
FfoTs o T R auTeaa Fsrg TeaTaT fdawatice a5t
T GO ST SO TO T T I Ta T Ao g e S q T &HT 7
Tefoen, | e WiTageiwag. @ yeEToTeed . WaeosTaal =AT
FeR( TR TS & ST0} GTSTSaT TR HRo TAT e

The Saﬁyoga-égﬁgéya is, again, delineated artistically
when ﬁhanépila describes the feeling of joy aS'ekperienced
by Malayasuﬁdari32?das she lay in the lap of Samaraketu
after he rescued her from her aftémpt at suicide. These are
the words in which tﬁe poet depicts the pleasant éffepts of
touch with a lover's body: ’\ -

R PR T T SewaEty goTaT TaresTei -
oTH., STRRT SITARRTTARTOTT, 9T F75T730T T47-
qTHLOTH e T, Torads sf@Ernist fradrsmear, ,
TR ATETS TR T T, , ST i TioT-
FerTT ST JetaogeartT fradiAT e TRt T, a1
Tom geTes wealy sy eimaTaTies swenTsTa faf-
THATE ——-m e LT SETGATATA I - T
THRFTTIERN ~---- Uedd TagaeaToroa, |

An interesting account of bashful Tilakamaﬁjariﬂplay—
fully
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324, TH(N),p289(5-11).
325, ibid.,pp.312-313,
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amorous.gesture5326at the temple when she came to meet Hari-
vZhana depicts how the inner urge of a love-~lorn girl finds
expression when bashfulness ties hgr tongue up. Thus, Dhana-
pala describes how TilakamafijarT, when she.was sarcastically
reminded by Harivahana of her rather discoubteous lack of
response to him, went to the topmost storey of the nunnery
and tarried theré for a long time embracing the ruby-pillars,
loudly reading erotic Subh§§itas, drawing outlines of pairs
of Vidyadharas and birdé engrossed in love-sports, encoura-
ging the peacock to dance to the rhythm of her claps, mock-
ing at Caturik® as she reported that the bed was réady, pe~
lting pearls at Vitas engéged in glibly pacifying am angered
beloved, taking off garlands from the necks of maid-servants
and putting them on into the necks of female bracket-figures,
curving wiih her finger her companion's forehead-marks stra-
ightened as they were draggéd by their lovers, applied sandal
paste to her maid-servants' lower lips bitten by their lovers,
kigsing her relétives‘ children with loud labial noise as
her cheeks touched théir‘é, raised her hand in unnecessarily
adjusting her unloosened braid and exhibited her full-grown
breast in the process. i

(b) VIPRALAMBHA SRAGARA:-

Love in separation is generally depicted in two

S R S S S AN TR D S TS TR A T TS AR D T D D T WA ™ BT W S OB U U BT A U s W S S Gt SV S WD St WO A W W Y . W N . S A T o W

326. TH(N),pp.364~365.
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situations by the poets, viz., (i) when thg fresh lovers
get love~-sick due to their intense longing for meeting each
other, in which case it is termgd 'Plrva~-riga' wherein 'se-
paration’'really means 'lack of an opportunity to get united!
(ayoga); and (ii) when-the lover goes abroad or deserts the
beloved out of affection for another beloved, in which ¢ase
it is the separation in its true sense, geparation normally
presupposes union. Dhanapala has &epicted4the Vipralambha
or Ayoga type of égﬁggfa in the course of the description
of the effect of lové—sickness of his heroes and heroines,

The 'NIlir8ga' sub-type of 'Purva-raga' type of Vipra-
lambha~-$rfigira is delineated by the poet when Hariv@hana
happens to see the portrait of Tilakamaiijari. The poet here
gradually describes the effect of the portrait on Harivdha-
na., Thus in the first stage the prince passes the whole day
in observing the portrait alone in his béd-chamber; the
portrayed beauty strikes him as spotless (anavadya) and ex-
traordinary (rﬁpétiéaya); he stops lookihg at it only when
the advent of evening darkness prevents h1m from continuing

the o'bservatlon.3 7

PThis is an instance of 'love at first sight'. The por-
trait of Tilakamaﬁjari here serves as the fundamental deter-

minant to create an attraction for her in the prince's heart
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327, TU(N),P+173(16£%.).
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328 . .
by means of her physical beauty. The information that Ti-
lakamanjarI had an innate aversion for males and that a hu-

529 graduall& enkindles

man prince was destined to marry her,
his desire to acquire her in marriage.330This is the stage .
called 'desire' (abhiligsa). |

The reflections of Harivéhana33lon the state of his mind
which takes himself to be the sure object of TilakamafijarI's
love and his being chosen as a match by her, &epict his gra-
dually intensifying longihgs as are revealed algo in his in-
ability to prevent his glances from repeatedly falling on
her various limbs like feet, thighs, navel, full-grown brea-
sts, lower lip, eyes and eyebrows, in g order to allay his
love fever. The love has taken deep roots when the'prince
confirms that none of the other beauties seen so far could
attract his heart as could the portrayed beauty of Tilaka~-
maﬁjari.332

The stage of 'anxiety' (cintdZ) is depicted when Hari-

vZhana expresses it in so mant words as -to whether Gandhar-
vaka would return,smd take his portrait to Tilakamahjari,
introduce him to her, and whether she too would fall in love

and convey it through Gandharvaka, > N
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328, TM(N),p.174(22ff.). / 329, ibid.,p.169(8-22).
3%0. ibide,pe175(6£F.). / 331. ibid.,p.176(7ff.).
%3%2, ibide,p.176(16£f.). / 333. ibid.,p.176(21ff.).
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The uneasinéss of Harivahana is graphically described
by the poet “chus:334
S A T FT . WA TAT $ (A g T 0 T -
TivaTew ggigs wigReHe PRl ersETes W -
wogeET wEistsTy Tefge ——------ WRETHE FoafY STIT-
TarTamer | '

The advent. of the rainy season serves as an excitant
determinant (uddIpana-vibhava) for intensifying the longings
of the prince. The poet has, in this connection mentioned a
few of the consequents like recollection (smarana), love-
torment (raparapaka), burning semsation (daha), anguish
(artti) and incessant tears (aéru—visaram ajasram).

A description of the réiny season occasions the depi-
ction of various treatment5336that could not be given to
the prince in order to counter the pangs consequent to non-
-consummation of love. It enhances the effect of prince's
love~lorn condition,

With the arrival of the Sarad season a number of eva-
nescent feelings (samcari-bhavas), like the constant mzmmm
memory of the bheloved (smgti) exfremely péwerful mental ex-
citement (atidéru@ﬁvega) and agitation (udvega) surge in

the mind of the prince.

334, TH(N),p.177(5-8), ./ 335. ibid.,pp.179-180.

3360 ibido pp'180‘1810 )
537, 1bid.,p.181(TELs): - FRFFT ol & AETRVRTRAT  RESAFET

6WZﬁﬁ?<ﬂﬂnr%ﬁ§?§§ha._4
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The effect of love on Tilakamaﬁjarf after she first
went away from the creeper-bower on geeing Hariv@hana is
depicted by the poet in a few flourishes of her masterly

pen, such as:33

WY SOOI REOTT GO ST | ———— CIRE LI
----- T@fg #T™ ~=---- o --~-~ YT WwrT
----- A A A TS a TS S auTAa s T —==-= |

Similarly, in a brief account of how Tilakamanjari
passed her days of separation after Harivahana returned to;
Ayodhyé?s%hanapéla gives a vivid picture of love in separa:
tion.

(2) VIRA RASA or THE HEROIC SENTIMENT :-

.Dhanapdla delineates the Heroic sentiment in-all
its four &ariéties, Vviz., Yuddha—v{ra, Dana-vira, Daya-vira,
Dharma-vira. .

(a) The Heroic sentiment as expressed in fhe warrior~
like qualities of the hero (Yuddha-vira) has been delineated
by DhanapZla in the course of Vijayavega'd report about the
night_-attack by Samaraketu on the forces of Vajrayudha who
had besieged K@ncI. Both Vajrayudha and Samaraketu, the co-
mmanders of the rival armies, are the fiindamental determina-

nts of the Heroic sentiment here; Having indirectly given

T T - - - - S G — . A S Y T T e " Y " — - W~ W] Yo T P SO S W S - Y G T

3390 ihid.,p.391(l~8).



792
out the rééson why Vajra@yudha marched against King Kusuma-

Sekhara of Kéﬁci,4po

the poet draws a picture of the precau-
tionary measures undertaken by the latter who shut himself
gecurely in his fort and began to solicit reinforcements
from the neighbouring princes.401 This description expands
the fundamental determinant; and serves as the background

of the night-attack, by describing how the besiéging forces
daily clashed with the rival forces protecting, and fighting

from ingide, the fort.402This background is beautifully su-

mmed up by the poet in the following words:4o3

TR 7 FETToT ¥ FYREaTr 7 eraTaery
Taris@TTy 7 Coeeankent (7ossTdITT 9 AT -
e, | €@ 9 aTes TISTo T aaTa R Te T Ta R aRm My T T
ot ia @i TRrrafoura #Te: |

A brief picture of the normal routines in the camp, ®
such as the change of guarding duties, gaiety of the festi~-
val of Cupid and the relaxing commamder listening to the =m
songs of women,404during the midnight hours skillfully pro=~-
vides an atmosphere of carefreeness and peace calculated to
enhance by contrast the effect of surprise and suddenness

of the night-attack by Samaraketu.

- S S T T A W - A G W T S G W WD SN A G G W St W WP W O S S O T T WS VU 1 A SW WS S SO S G WA WD T S SN S W A ST A SO

400, TN(Nl,p.82(7ff )z mﬁagﬁmmﬁ;\wm ol
- FERIETETR g“wxﬁ,‘gﬂr‘ - aT(>3T WZ T I AR o5 |

401. ibid.,p.82(12—23). / 402, ibid.,p.83(3-18).
403. ibida,p083(16-20)0 / 4—040 ibido!Pp083(20)"84(9)o
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The .sudden hullabaloo created by the war-music, and
the sh§uts of military officers ordering the soldiers to qui-
ckly get ready fdr the fight, the ariival of Kacaraka and
Kandarata with the intelligence report about the exit of an
éttacking contingent from the fort of KaneI and Vajrayudha's
preparations to meet the attacking forbes half-way405 servé
as she excitant de%erminants. S50 do the following details
in the description of the physical clash of the rival forcég§
The following phrases407in the description impart graphic
tinges and develop the picture of a battles *

- anq%éTqa?ﬁTzanTtTfﬁtﬁaafbﬁtaf*#ﬁﬁﬁﬁTfﬁﬁT{T qiea-
ﬁwmwmmmmmww-“ﬁmmmﬁwﬁm%
ToaTiresTreTay: == q??mTQTa g TriwmTaaTey, afmErayTa-
B9 TGTHETL .y -== H??WT“(ﬁﬁﬁﬁﬁf53’%TaTﬁﬁﬁWTaﬁTtTﬁ§ﬁ$Fﬁqq
qages s o TR TR --%Tamg

The references to the following detalls4 enhance the atmos~
phere further:
-~ T §TEH ~-- ITRAT FFRT === =TT g~
&7 =-- FTREETAT SR ~-- THRETAT FEHFTIOT -== ATTTATAT
GOATIOT -~= @ TOTHETAT GOFTLOT === GRATETT AT ~--
GTESTHE, WIEETHlE, §Tep leTiaiad S, |
A few evanescent feelings like anger, cruelty, enmity,

- — " T o ST W Y S S G G G WD SR S WD WD SO e S SN S S G S G - - - > W T A W T W S . W W o . o S . -

405, TM(X¥),pp.84-86. / 406, ibid.,pp.86-87.
40701bid0,p087(3"12). / 4'08. ibid. ,p087(13-21)0
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deceitfulness and violence are skillfully mentioned by the
409
poet. thus:

-~ gy 9 FIdE 9 Sy €9 AT o9 TeuTw

The nannirm atmpsphere of excitement reaches the climax
when the rival commanders come #m face to face with each oth-
er. The innate primary feeling (sthiyi-bhive) of enthusiasm
(utsBha) is exhibited in the enérgetic challenges exchanged
by VajrZyudha and Samaraketu.410

The mention of the consequents like horripilation (fo~
mafica), anger (kopa) and throbbing of the eye-brows %;%fing
out the vivid picﬁuie of Vajrayudha in this connection.

A brief picturesque reference to the Goddessaﬂf~Victory‘
uneasily shifting her seat from Vajrayudha's shoulder to his
bow, to the edge of his sword, to the parasol and Camaras,
intensifies the feeling of uncertainty of his victory as he
is gradually being overpowered by the irresistible onslought
of Samaraketu;412 ’

(b) The Heroic sentiment as expressed in “the genero«x
sity (DEna-vira) is illustrated in the generously herdic de-

termination with which Harivahana undertook the mystic pena-

nce on behalf of the Vidyadhara youth named Anafgarati in

- - - T - — - -~ — - T e G W " e s S W W T s 1 s U B S Y s e SO0 U P Pl N S Rt S W D B D SN P S

409, TH(N), p.88(12-13). / 410. ibid.,pp.88-89,
411, ibid.,p.89(5-9). / 412, ibid.,p.91(1-4).
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order to rehabilitate the latter in his ancestral kingdog}

(¢c) The Heroic sentiﬁent as expressed in the merciful
nature (Daya-vira) is depicted in comnection with Harivaha-
na's mercy on Wil&vbgasts of pray during his stay in the
Prégyotiga region where he participated in the hunting expe-
‘ditions but instead of killing the beasts he amused himself
by only teasing them in various ways.414 '

(d) The Heroic sentimént ag expressed in the religious
fervour (Dharma-vira) is exemplified in the enthusiasm of
god Jvalanaprabha who enlightenea his friend Sumali as to
the'ﬁight Path and accumulated profuse merit for hipself%ls

(3) KARUYA~RASA or THE PATHETIC SENTIMENT :-

Dhanapala's skill in delineation of the pathetic
sentiment is witnessed in the effestive development of the
tragic atmoshere in various contexts in the THM, such as, the
sack of the celestial city of Hativiéélé, sorrow of Samara-
ketu and his companions consequent to the disappeafance of
the mad elephant with Prince Hariv@hana, Bandhusundari's
lament as Malayasundari tried to commit suicide by hanging
herself, and such other situstions.

A graphic picture of the sack of the celestial city
of Rativiéél§4l6portending the fall of god SumZ1I from the

T o T S -~ ——" G U - -~ - T AV LU Y. G T . S W . T T W D T Y . " " S S S T G U W T . A S -

413. TM(N),pp.397-402. / 414. ibid.,pp.183(2-16).
415, ibid.,pp.411=412, / 416, ibid.,pp.40-41,
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heaven, serves to highlight the transitory nature of world=-

417

1y pleasures{ The following references make the outlines

of the picture stand out as in-a relief:

-~~ TaT Ry AT Ta g R TR
Traa T T S ey TRTT ~-~ qTadfar TS gt -

QAT STUSEITAOGHT, TS Tage ST el af iy B TTaTe -
TR OTIOIT --- §CSoTRTAHCIITET -~ FREf-g{aTaed-
ATI#E0 T ERTFCART === (FI{1) |

1

The sorrowful condition of Samaraketu418as his forces

fail to trace the whereabouts of Prince Harivihana after the

latter was kidnapped by the mad elephant,419

is heightened
in gradual stages leading to Samaraketu's resolve to make
an end of his life by enteriﬁg fire. Thé poet begins with

a description of anxzous Samaraketu, thus.420

WWV@WHW@H daTuTTSTY arrzarrtqa‘ﬁf-
afaTUTHReT ATRTURITENE, | &7 ﬁ‘TTEﬁi”"ﬁTH‘!’?@E AT {uRYg
T GREITT: SRSTOT ST R AT g Fg T FdaaTeaoT -
TTHT YEHTIGATRA, | AU aaE T ¥ grtrrg'%nm'rj%ﬁﬁr
Trsroott fasrooiar=arTes T TS~ ggE Iy ariy anfaeTi
T AT AT TAT THRITATIRE, | === aReroes
5w S TS TEG | wifagTTeY agfReTT TRy -
FTTEITR TS GG e TEaaT TG UaT geTq—as | faragaTa-
TRA TR TerT T o,

—-u———-n--—qu—_uu-——-—u———--——-——n-—--————-—u———”-n-——-.————-...—_-a»-—

417, TM(N),p.41(1-8). / 418. ibid.,pp.188-191.
419, ibvid.,pp.186-187.  / 420. ibid.,pp.188(2-17).
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As the dejected pursuers returned with the messages

of unfulfilled mission,the gloom darkened, thus: "

| SoTHETY ATSSEEETTEI AT UGy | gaTSe] qeRTvegia-
UTAUTAYRGHTI0d ASTT SaugqToiaaT qiga: grsiad - ‘9gTe,
TrmETly wofoee | 57 A, | STNErd aTATA Y . RN
stgaren ’ TogETeiracaTe 9 Taf{agu{IFaTeRT S - o
gROTTY, T geAeacEd, & WO, & SYweETedd, -
“HerFy, SaTe, wWT ety efy Taem=ya friwsToT!
sTolea Pt WT?%UTT FITH wefarslebeeTd, |

AT ﬁ‘r'—‘ﬂﬁﬁﬁ‘t’ﬁatwmg-a‘ gTEET=a gTggeaT
T TaF =g STEUTT (NS TFs. |

The climax is reached when Samaraketu decides to commit
suicide and, bidding farewell to his companibns, §roceeds to

422 .
to enter the funeral pyre, thus: .

Wammﬁm | o€ T5 wmedh w9 38 yomT
FATCR 19 | T afsesd W7 STOTHOIE wTA@E, | 7 9 yEre
HRUTTE . wgafy WY TrEA, | G T °T S Feau T T
TaRETTY T YPTHY FTC FUETNN, | AT Tedtonfvs-
al T § Arvimoniea s aracafa o9 aﬁﬁmamn"m * gy~
T WW@WTWW @t afraraT AT
RIL G Pecce i Se Sty feireteTw, |

a2t S S D W D G S W W WD S W S . S GO D W YD W W U G G A B W W S W T . - T W S T W - W 20D

.421. TM(N),pp.189-190, / 422, ibid.,p.191(14-21).



798
The tragic effect is more touching and pronounced
when Malayasundari resolves to hang herself to death after
her maid-servant KatyZyanIk& informed her that she ﬁas to
be given away in ﬁarrﬁage to Vajr8yudha as a price of milita-
ry piece%23 , . | |
 The touching atmosphere gathers as Malayasuﬁ&ari goes
to meet hér parents presumably for the #&mk last time, as
described in the following words.4 4 '
g TUEAT AT AR YR —-- S T, | RS
T TEATIR GETCRT IR a9 T R R
%ﬂf*qar'tTaTqaanqq' | §F 9 --- STCATCITETTET ST AT
AT YTEHEITSH AT TR 6 oG (aS TRATTHTTOT S féfrwﬁﬁa
R~ g oRRT T TR T FTaaS AT e aTTFroad, |
The traglc in the situation gets dense as Malayasundari
pids farewell to her dear &soka tree, lotus~pond and b1r§5.
'qTa AT, AT ST (e i, T
ﬁ%ﬂqaqTféanﬁ Trorar FreTamsesy | W@ Twefve,, o T
q TETAATUSTEIST | a7y FEH, e TRy T AT -
Teag: | 9T 4T FA(agTH, AT A, | ST g, AT arh
Toeafy=fy aogarfsary’ ef arsraroTT --- S&aTgarTEE, |

A vivid picture of MalayasundarI suspecting the arri-

val of somebody in her pursuit, as she rushed to the harenm
423, TM(N),pp.298-299.

424, ibid.,p.301(4-14).

425, ibid.,p.301(4=824320ff.).
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garden in a bid to hang herself enhances the effect.42680
does the description of Malayasundarl tightening her cloth-~
es and braid, preparatody to hanging herself, so that peo=-
ple may not be ashamed to find her in an unseemly condition,
and praying to Cupid with a craving to be united with Sama-
raketu in the next birth.427

The realistic depiction of the experience of Malayasun-
dary hanging in the noose before life ebbed out of her428
serves the purpose of an excellent excitant determlnant.
The lamentation of Bandhusundar1429who helplessly sees the
noose gradually tlghtenﬂngm around Malayasundari's neck and
her llmbs gradually succumblng to the ebblng con301oushess
is a masterppiece. .

The tragic effeet touches a high ﬁaiéf—mark when Mala-
yasundarl prevents Bandhusundari,with a2 gesture, from try-

2
ing to rescue. her?g the poet here draws an intensely toucha.

Q
ing picture of weeping Bandhusundarl in tlde following ngds.

g, T AT aanaﬂTaxargqfﬁaaT ~—- gfgayfy Fategatarag-
STE e T TTT T  TaT S e T T TR JasE T
fu geafFTeaTe =TT TauT T FHggiesr Tafareys-
Fod STTOTAT SFeToiatoT Todl af =gar{gd, | U7 § o seear
oA STOTAE e T Rt ¢ AgETICE,; T T

- " - o - T . 7 " G B Fo} W GO D e Y R S S S SO O U AN e e S S WS 4G W ST S SR S N M . A S T

426, TM(N),p. 303(6-16). / 427, ibid,,p.306(1-15),
428. ibid.,pp.306~307. / 429. ibid.,p.308.
430. ibid.,p.309(1-11).
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ATy S aTRET 1 favares wgt TieATa, | aATET
VT TR, | aenlsd sTemfietseTiy 5 i
off TSRt Tap g TSy e R T T -
R o Al TE ST Uyt osT @ TosT ariees Pregrarafeatay
T R Teg TUeT#ioT T JTIGAETTITRE 9 aTeTgieaeTt-
g T AT T e STy T P |

The lamentation of Malayasundari43lwhen she heard the
news about the tragic defeat of Samaraketu and his being
captured alive by the inimival forces, is not so touching
when compared to a similar lamentation of Tilakamaijari,
who, having heard the unbearable news abouf Harivahana's
possible suicide, -addressed a devoutly pathefic prayer'to
Lord Jina ggabha, bade farewell to her friends for good
and proceeded to drown hefself into the waters of the Adrsta-

para lake., The tragic touch is thus given by the poet%Bz

~ FCLIHITSTTOTIR SR gF s T oy oSy g TeeaT T
T, T SHRITR ST, WOTH,” STy & ST TO TR -
TRT HRFH TG AR eSS afvegsag-
T alefamToTaRegeraT TS TGS gTeaT TrredraTdy
TSRO TR 9 SoTRAT 9o tar=3T ¥ soTamT TOTT-
TR TR T T =TT T TFS T SR T oTT

- T T ETETE (T TS FATyE T, V(

W e " . G v - - S T A0 " o T T T - T Y S T S T I T A A G W D T G O S ey ot S 00 . e S T e o o S >

431, TM(N) PP. 332-333, / 432, ibid. ,Pp-4l5“416o
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The tragic touches are, moreover, found in a few other
situations, such as, Vieitravirya's dialogue with Malayasun-

~454

dari and the sorrow of King Kusﬁmaéekhara as he came *to

know about the attempt at‘suicide by his only daughter Ma-

layasundar:'{.435

An admixture of the Pathetic sentiment with
the Heroic, the Tranquil and the Miraculous one has been
succéssfully depicted in the incidents beginning with Gan-
ﬁhannaﬂgﬁﬁﬁﬁnm dharvaka's report about the effect of the
necklace on Tilakamaﬁjari, and Hariv@hana's arrival at the

. , . : 6
temple where she was undergoing treatment for 1ove—sicknégs.

(4) HESYA RASA or THE HUMOUR :-

As compared to most other classical Sanskrit poets
like Bhisa, K3lidSsa, Sudraka, Dandin and Bana, Dhanapila
has a serioué bent of mind though_not too éerious like Bha-
ravi or Bhavabhuti. From the very idealistic nature of fhe
theme of the TM, and there being no scope for the tradition-
al role of a clomn (vidigeka) or a king's son-in-law (ragtri-
ya) in prose romances, the Comic sentiment is but sparsely
delineated. Even then, as in Bapa, the Comic developed by
Dhanap&la is subtle, refined and conscious, and at times it
is blended with a tinge of the Erotic and even the Tragic

too., Hig humour is sometimes based on wit, sometimes on mild

O s " 1 — W~ V- W S G G 0 Gs WY . S S . T S S W S A YD . . WO O o S s GBS St WD W SO TG e B Y W W S P S T W W P e o WD

434, TH(E),p.271(20ff.)=-272(6). #
435. ibid.,p.328(15)-329(3).
436, ibid.,pp.396-419. 4
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gatire and sometimes on incongruity.

Humour in wit and jest is found when King MeghavZhana
deliberately teases Queen Madiravaitl as hé assures the Vidya-
dhara Muni {that he need not agk the queen to observe abéti-
nence since he would send her away to a forest so that there
would not be any scppe for interfefence from her nor would
his worship schedule be interrupted 2437

Dhanapala's sense of subtle humour with ahinge of irony
or mild satiré is béautifully represented in the reply of
King Meghavahana to the VetZla who claimed first preference
in the matter of being offered obeisance by the king, who
in his turn directs with dignity a\few mafdiny sallys as
follows:438

gEquu=TITTeed, | IUfgeaf¥eeaT g4TaT | Yol TaT

o, | T Taf: geasfT adast darart: | wfgrer afvr

gfa ssfoaTy. WPETTRETIT, | 980T JeaT | T  Semt aai 6=

qu, | awTaTsdaT Ty , J5%ATTy. SR TIIgia Fa=aay-

ET9 WHTSTIEa T ST U e T ar A & qaar Ifaggusr=iT |

T PTTEaE T TR gagaT. |

Humour in jest and jocular verbosity is illustrated when

439

Kamalagupta tries to humour Samaraketu ~~“who unexpectedly co-

llapses into despondency as Harivahana reveals the gignifi-~

cance of the unidentified love-letter found by Manjiraka in

O Gy S U T L S BT U s B S G i . O W B D T D G D G s O P T s W T T s W S S e W T i S N - S S W Y G S - - —

437. TM(N),p.32(20-23),
4-380 ibido ’pOSO(E"‘ll)o
439. ibido ’pp.lll"ll3o
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the Mattakokila garden. The comic intention of Kemalagupta

is evident when the poet consciously reveals it thus:440

--- FFTaPreET ARy @1 79s . T RTusTas] o] <HTaT
FrATSITINg . TTdewTat, | '
Dhanap@la has also tried his hand at humour based on in-
congiuity of psychological situation. We have a fine example
of this type in Harivahana's reflections consequent to his
having seen the portrait of TilakamanjarI. He wonders how
his mind is repeatedly attracted to different limbs of Ti-
lakamafijarT while it should have been concentrated on the
path of emancipafioh ¢ The psychological paradox is well
brought out by the poet in the following passage %41 '
T HRT TRTAT J5aTeAT AESTE TS T -
qeRTTLaT ST {TRNTRR e, T gTioTTd-
W | FER ST agruieTTeR TaRfy 7 SEfTieTEnT: |
sEEaT AT @17 g gt oo ey qemtaETamEETE R
T FEEGETTEET, | TSRET aITTHgETAASTa 7 qTaTy |
o9y P qgArEETa WTaf T avweTeEE, | FITagiaes -
YTTEd A TSTTaeaTTqedsT 7 @uTyd, | arl fmrmeETesy
gty 7 Taireaeea, |

Dhanapala's consciousness about the quality of humour

is evinced when he specifically refers to the coarse humour

generated by ordinary unrefined people who take pleasure in

N U S G DU AN TN D DU G B T S W, - T 0D D D O B S W S W W 0% S uiy S St M) G S SR P Y g S R SN i P = W

440, THM(N),p.22648 111(9-11). / 441, ibid.,p.176(7-15).
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teasing animals in various ways.4423ut that typehof comic
entertainment indulged in by Prince“Harivéhana in preference
to killiné wild animals in hunting, .and in order to forget
the pangs of separation from his beloved.

Another instance of humour based on incongruity is met
with in the description of the villagers lining up the path
of Samaraketu's expeditionary procession bound for the naval
port from which the naval expedition wag to be launched.
This incoﬁgruity is, of course, fron the point of view only
of the city-dwellers like Dhanap8la and the elite of Bhoja's
court. The humodrous touchés'enliven the picture by bring-

ing out the peculiarities of village life, thus %43

THIT TG | ‘FewaTroghy’ R SHaTga e e
g wETTAq . --- GEEgEATATaed . ~~= UTEURHS] TETE -~
g wggea Ty afadrsT #fysy Fhedy 7 gfeag e, wroTesat-
TRRITIRAT FOFHgeT JgEgal™s! -~ FvaTiaee STFToTar-
ot gy iafy, gl TareT ITeTAfY Ferrys efF --- gET-
AT TG ST S STHG T iehT oy o1 5] ¥ Ve L R G
TIORGOS ST T P~ -

Humour with a tinge of erotic ig touched in passing in

the remarks like the following & '

A s s S U S W D L o G S B T G Tl S W B D . Tt D U St N U WD SR D . S T S T TP WO WP WO W P T P S W e W W0l SO S P S S S S A

442. ibid.,p.183(14ff.)v..
44%. ibid.,p.183(8-16).  / ibid.,pp.118-120.
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gravaata, geat Ffsea™T feafy araaaredTRrTgoT .
FOTT GURAGTST, | QULTE, FTART, TafSeT TR wEiT
gkt FrorsaTteETe SRR | FEiT, aTEEasd sty a9y
ITIE: P TR ST F R TR, =< TR & oo -
qrYeT Grfsat Srefrwfy STeAT, | WTHeY, oTe dyE,, TIT
Tamey fafaT q?arzzzarqéT AT (FTATET L |

And a tinge of,Eragic i4 blended with the Comiec in

the episode of Anaﬁgafati an@ hisg beloved both of whom are
shown as competing with each other for dying first. The po-
et's consciousness as to the tragic nature of the huﬁour 1]

is manifested in the following remarks :445

‘geadT 9 AraaiET FgAEE. GUNTSa AT fAgaeteRr
w ) I~ ' o .3 n ‘0 %ol
e, | #§T g AT 7t qdyegaT wATEE § ToHi WL e
TS o7 FporaT ToeEToR @ —-==-- |-
(5) RAUDRA-RASA or THE FURIOBS SENTIMENT :-

On one occasionxhas the ﬁpet‘taken opportunity to
deﬁiot the Furious sentimgnt; of which anger (krodha) is the
fundamental mood. When Gandharvaka was speeding in his aero-
plane to the Suvela mountain in order to fetch some medici-
.nal herb for comnntering the effectfcf poisonous fruit on

‘Malayasundarl, he unwittingly crossed over the pinnacle of

the Jain temple of lord Mahfvira at Ratnakiita 504 incurred

the4ﬁrath of the guérdian Yaksa named Mahodara, who assumed

O DTS S - S S WD G O AR . St S TS G G GO W T T ity WA D . TP Y W . B W e T Sl W, D S Y S S . S Y WD S T B W T

445. TH(N),p.598(6-8).
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the fbrm of a Vetdla, cursed Gandharvaka and thesw the ae-
rial car into a dlstant lake with a roar of defiance (huli-
kara). The followmng descrlptlve touches ‘serve to generate
the effect. Thus, the plcture of }dlgnant Mahodara is drawn
in the followzng words :4 46
- GETATSTYSAOTT Up-STaTavT §rsta Tal=as sIT FqTasToT
S PO TO TR T e T o T i ORI Heroqs THTAT T o T = o T v -
oo T eeTa PR qU ST ST, |
The anger of Mahodara is exhibited in the following abu-

sive phrases 4T

9 CagEaaTe O T TTSTEEToTT aaTaﬁEfaHfEﬂﬁﬁtE@fétT-
Tagadaras: T ¢ U, FTCRT, PRI, w‘r‘zm-
Wm‘an, fmwwmgw TETATORT LT === |

The cause of Malhodara's’ 1d1gnat10n is revealed in the

follwing hot words ~448 .
@Y GUTATY, FEHTSEE, | 7 TNy, At fafarooTa e -

Tootafd ¥ ToeTa St R T TS a5 19w
gerR T TafredaaT fafea s T fesaa T oeTe faetTs-
TR T T tesaaTRY ATAET R aTgArsTi | AT 9
FEOTAT qehE g, Ay o aT{aT AT e [ | S
wIwTER g | % TR gl | ufeatsy gieTiEy ael-
Tre | W w0, 3 fadTargEr faeraty TG 9T agearTATIGET,
afs grPmTH weTTastioT SeTaeT T ®afe ==

A D AL DA e A ST NS U SHD T S S S S D ST T P T S S - . SR SN O S S TR S S G S S W Wt . P D S S Sl PN D W T N S S S W W S

446, TM(N),p.381(11-14). / 447. ibid.,Dp.382(3-6),
448, 1b1d.,p.382(18)~383(3)
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The incident being very brief, the depiction of this
sentiment is also naturally cursory.

(6) BHAYANAKA-RASA or THE TERRIBLE SENTIMENT :-

The sentiment of the Terrible with its attendant
permanent mood of Fear is touched in passing on two occasi-
ons, viz., (i) when the Vet3la suddenly appears in front of
King Meghavéhéna; and (ii) when YilakamanjarY and her compa-
nions are purturbéd and afraia ;5 %hey see a big flying ele-
phant fall headlong into the waters of the Ad¥§§ap§ra lake.,

The sudden appearance of the VetZla with his unimagina-
blg huge ferrible form and his roar of fearful laughter ge-
nerate the effect of the Terrible. The dreadful nature of
the burst of laughter is ﬁroughfyout by the poef‘thu§:449

gET=ay FRT=agTsroTY farsTaf e TIaTes lfﬂdTQiTﬂ%l
SR PR eRE s GRNaH: WS HaTS T eage gaaT -
TR A TAT T T T T TaoTd | o T Tee T TaRr -
T FRERT e I A T TSR e e T g
sTo S gesd, | | '

" The Terrible is here meant to subserve the Heroic by

enhancing by contrast the heroic nature of King Meghav&hana
who is not in the least ruffled by the unexpected appearaﬁce
8f the ghastly Vetdle nor by his frightful laughter.>C

T e o 1 T A — " S S B st S S e G g Bl WSO s B el WS D e S ) S N T W W P D N A W T S S W -

449, TM(N),p.46(5-9). / 450, ibid.,p.46(9-11).,
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Similarly, the sense of fear aroused in the companions
of TilekamafijarI at the dreadful roar of frightfully fall-
ing élephant is described in the following words %

T THeafay T T faaae e ToAT S agdaTed Ta =T -
¥ TormsET FrweH arfaal wfaew! gwalsTy g wdTiET-
qTedadT Fattete: FuaTRET AT ey R awd S] # -
PIFEET=RsS], ageT ~FIaE |

But, as this fear was to last only for a moment, the

delineation of the mood is also very brief and fleeting.

(7) BIBHATSA-RASA or THE DISGUSTFUL SENTIMENT :-

The effect of the Loathsome genemated when the po-
et arouses our sense of aversion (Jjugups&) as he draws a
lengthy and fully detailed word-picture of the towering
terrific form of the Vetéla%BzThe poet has fully employed
most of its fundamental and excitant determinants and eva-
nescent feelings in the'proceés of delineation. Thoeugh the
whole description is a masterpiece probably unrivalled in
‘ some of its ,

the whole of Sanskrit literature, m/@sw pieces are notewor-
thy as specimens of Dhanapdla's skill of depicting the sen-
timent:

The ghanks of the Vetala are pictured in the foliéwing

words 7

WD U S W S WA (S N T W D S T WS WS D S WD AT T W W W T A W Yo 20 U T N B D S S S S0 G R W D U SH WS S S W

451, TH(N),p.353(23£1.).
452, ibid.,pp.46-49.
453- ibidl ’p>o46(2'lffr0)a
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aﬂmﬁr{mﬁﬁm TregegTay Sal#eg w@‘err?w
TSl gaeanTo 1T T T AT TR FrearTestaad-

ST eI TR Ter T ST STooTTHE gegaT=H, ===~ |

The depth of his belly-pit and the ugliness of his che-

st aie brought out in the following phrases 1
-~ FEAGATEITERT daol T eaTaeaToTaE gyasTeoT raf=-
RIS TR ATITE, ATHIFIEERI T RIRRAT T et -
ST G TR o TS] P TaaToTRIge gy §rorfanT™i-
PrlaTTarafasTasa grsTTRaTa=sTagy Ry g, —------

The picture becomes terribly realistic when the poet
descr}bes in the following words how tﬁe Vetala was holding
) 1iv£ng Vet@la-worshipper by his neck in his left arm-pit,

was cutting pieces out of his body with scissors in his right

hand, and was devouring his flesh with his sharp teeth and

>

enjoying it with his grinding Jaws :
----- gferotT 7 wfaeroTTaTia s e arssTT=ag-
FeraaTe gefe & e R TS TRy ai-
SRIFTTOTH [T SO [ egaToTaTaw SATaRTeR T -
geagequaT qi e T TasTagfasTaread ATy ore
FTRT UGN G T TS SO T Fe Fif aaa T o177~
STATE Tt g T RO T HATAf ST ST e

.—-—---—-——n—-———-u_—-———--m--——n—-——mn-——u-—u—-a«--—u——c———n——-u———
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STATAASIT GO ol aaaiaay T aU-aiFlag [ arogsT
T TASEEE T, | .
The creeping snakes worn as ear-rings and the wagging _
tongue of the Vetdla are picturesquely exhibited thus .456

~~~~~ TefemTTEoTaT feff awfiar woTafeTfaeTareaT
ST TG e P TaT I THegAT Trsqa=aie atoTTgevaragq-
T ATGERTOTTT FoTPOTRTSTTET TaeT g -
ARG JEU S HRIT JEvaNT gyt T-T Rerraed -
TRF TIRETARTIOT ST TSRS T TS 5T i (#e -
qTEETEIH, ===~~~ l

The frightful nature of this loathsome description is

sumﬁed up in the following few masterly touches :457

FPRrRgTr Ry Tewt e g T T E gaoR Taa o T, ,
STOTYRICTY Soug =g O T o T TS o T e T & -
FOTATCHRTINIT=ETHY ATeATTY SITsTIIe 8% IT90T gi{-

E GATHRIT, , G A TR T T T o S R T T g AT -

IEEIRS T ET™Y
iy mqg%fﬁ?:r : EIEEY ,Wmawmwﬁﬁmﬁa«'

The Disgustful sentiment is also touched in passing m to
enhénce‘the heroic sentiment in the courée of the deserip-
tion of the night-attaek of Samar#ketu and the consequent
clash of rival foroéa.\Tﬁe paef gives the relevant touches

thus 3

4560 ‘I.‘M(N),p.48(2ﬁ‘.)- / 457. ibid..p.43(20ff-)o
458, ibid.,p.87(2¢L.). / 459. 1bid.,p.88(42L.),

b
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qrerETTEEs T e Tl eSO A | e T
g T g TTaT L TR e T st TRE T gie-
a?ﬁﬁmmmmmwmam' --- TTeTraaTTaRaT -
ToRTT AT S Te T ~-- (Fageag:) ~==1-=~ qgaﬁrﬁmw
TG T TR TG94 FEAATIIITI ST TFIT = oot |

Thus, Dhanap@la seems to have taken great care in pre-
senting the picture and in intensifying the Terrible senti=-
ment as it afforded hiﬁ full opportunity to éhow in one pla-
ce his workmanship in many ways.

(8) ADBHUTA-RASA or THE MARVELIOUS SENTIMENT :

Dhanapdla is a péstmaster in the depiction of the
sentime#t of the Marvellous which permeates the very stru-
cture of the ﬁhole story of the TM,IT has been used most
effecti%ly to generate a sense of suiprise and thereby sus-
tain the element of suspense throughout the narrative. And

the poet is quite conscious about this aspect as is evident

a
from x¥g number of remarks scattered all over in the 1M460

.The principal points and incidents where the Marve-
llous has been prominently utilized in the narrative apart
from the wonderful nature of the descriptions and imageries,

are listed below as specimens :

: - 461
(1) The unexpected arrival of the Vidyadhara Munij;

—\-—-—-a-—--—-———-—--——-—-.-—————-——-—--—-——--——-.—-—————-—-—-——.-———-——--—-‘

460. TH(N), Intro.vs.50 d:-- THTEHATA wHaw dAw | 3 99(16ff,
B - ReanigA b AT A AL A AT STarw e BT ooz, . 4T fawer -

AS<G A |, xu(u) FATAARMECRTHANT  Cawla¥T cFWﬁ'a?t‘M:l;
19513y .. lﬁfu\‘f““{m $$““’P(\"5QL*"§ 206 (1) q==1 ﬁzf"

%‘“‘W 3“"‘9“’5511 ST (3 R0 § Sy A v v (p.t.0.)
458, & 459, (See p.8l0 for these ft,.nts,)
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(ii) The sudden appearance of the Vaimanika god Jva-
lanaprabha in front of Klng Meghavdhana at the Sakrivatira
tempie?62 A ‘

(iii) The instantaneous apparition of the VetZla and
King Meghavéhana’s prolonged attempt at severing his own
head and the suddén appeérance of the Goddess ér§;463

(iv) The night-attack by Samaraketu and tﬁe magic effect

- * 6
of the Balaruga ring;4 4

(v) The friendship of Samaraketu and Harivéhana;465

(vi) The episode of the unidentified #umm® love-letter
and its effect on Samaraketu;46 . J

(vii) The love-episode of Priyadaréané and Téraka;467

(viii)‘The mysterious divine music from the islamd, the
group of fiying Vidyadharas, the divine temple and the beamp-
tiful girl on the rampart;468

(ix) The intreduction of the portrait of Tilakamaﬁjari
and her aversion for males;469

(x) The episode of pacifying the mad elephant and the
latter kidnapping the ptince;470

(x1) The wonderful epidode of the appearance of Hari-

vEhana's message and of #km a parrot carrying the reply back

to him;471
OEGRE 462. TM(N),pp.35-39. / 463, ibid.,pp.46-55.
464, ibid.,pp.83-93. ‘ / 465, ibid.,pp.102~103.
466, ibid.,pp.108-111, / 467. ibid.,pp.127-129,

468. ibid.,p.147;152-153;155;161., / 469. ibid.,pp.163~164;
470, ibid.,pp.184~186. / 471, ibid.,pp. i@ﬁ{ 168-169.
qr-ay
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{xii) The Jain temple and Gandharvaka's prayer in honour

: 2.
of Harivéhana;47

(xiii) Samaraketu meeting with Harivahana who is about

to be crowned as the emperor of theﬁidyédharas;é'r?3

(xiv) The flying elephant falling into the lake and dis-

appearing altogether;474

(xv) Malayasundari kidnapped by the Vidyadharas for ma-
king her dance on the occasion of the Holy-Bath Ceremony of -

Lord Mahavira's image;

(xvi) The unsolved problem of the identity of Gandharva-

datt§;476

(xvii) The apparent invocation to the boat, really addre-

ssed to Malayasundari;477

(zxviii) Malayasundarl conveying her love to Samaraketu
in the boaf through a garland thrown in his neck by her from
' 478
the rampart of the temple; 7

(xix) Bhe sudden disappearance of Malayasundari to the

sight of Samaraketu and Téraka;479

(xx) MalayasundarI mysteriously brought back into her

- 80
bed~chamber of the harem in her palace at Kanci';4

- Y —— T T S A W W T W S S G0 S W A" B - Yt Q. T G . S S G GG S D TR N T W "

472, THM(N),pp.214-219. /473.# ibid.,pp.220-237.

4‘74’0 ibido gppc24’l"24’3- / 4‘75¢ ibido’pp0264-2700
476, ibid.,pp.270-274. / 478, ibid.,pp.283%-286.
478, ibid.,pp.288-289. / 479. ibid.,pp.289-290.
480. ibid.,p:292,
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(xxi) Marriage proposal by VajrZyudha and Malayasunda-
ri's consequent attempt at suicide and her rescue at the

hands of Samaraketu;

(xxii) MalayasundarI's mysterious transportation to the
- 8 ‘
Adrgtapara lake;4 2
; (xxiii) Malayasundari suddenly finds a letter and gives

- - 483
up her resolve to commit suicides

(xxiv) The mysterious incident of a parrot responding

to the call and carrying the message of Harivéﬁana;4 4

(xxv) The incident of the magic mantle and the sudden
| 485

reappearance of Gandharvaka from the lap of HarivZhanaj;
(xxvi) Mahodara's curse %o Gandharvaka;486.
(xxvii) The uneipected message from Tilakamaﬁﬁar{, Hari-

vBhana's resolve of suicide,. his meeting Anahgarati and un-

dertaking mystic penance on the latter's behalf;487
488
(xxviii) The revelation of the past births by Maharsgi;
489

(xxix) TilakamefijarI's attempt at suicide;

(xxx) Vicitravirya's‘message through Kalyanaka and tra-

nsportation of Samaraketu to the Suvela mountain.490

The Marvellous is generated generally by giving an
unexpected or undreamt of turn to the events or by resorting

to the superhuman element in the story; both these aspects

o i B T T~ —— . - U S W W W P B WS D U G " - - - - - - - B W W AR T W (O S S - o - G - — - -

481. TM(N) Pp.298-310. / 482, ivbid.,pp.336-338.
483, 1b1d.,pp 338~339, / 484, ibid.,pp.348-349.
485, ibvid. +DPDe 376‘"3770 / 4‘860 ibid. 2 PP 381~383,
487, ibid.,pp. 396=403. / 488, ibid.,pp.406-413,
489, ibid.,pp.416-417. / 490, ibid.,pp. 422-422,
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are very important in the narrative technique of Dhanapals,

(9) SENTA-RASA or THE QUIBTISTIC SUNTIMENT :-

The‘Quietistic‘sﬁs%ained by its permanent mood of

caiplete indifference to worldly objects (nirveda) is deli-
negted on four occasions, viz., (i) when Samaraketu address-
es a prayer to the image of Lord Hgabhaj; (ii) when Harivi-
hana swims out qf.the Ad;g?aﬁara lake aﬁd‘reflects on the
events; (iii) when Hariv&hana consoles Malayasundari; and
(iv) in the religious discourse of Meharsi who reveals the
past births of the heroes and the heroines of the M.

When Samaraketu reaches the temple of Lord Rsabha on
Mount Ekaé;nga after his hazardous journey tﬁrough the Vin-
dhya forest and happens to see the huge thought-gem image
installed therein, he is overcome with a sense of devotion
and addresses a prayer in a voice choked with teafs of joy.

The poet pictures the event thﬁs:491

gy 9 PrpmaigragEE AT T g TR e
TogaT T TTePIsaTIRT T oo aaT e Tay ST HeTHy o aTs -

Tt fesToaT F5gedT ----- Tarfe farfar-sfogeeeTa-
AT eYe € SUTRIgET ST JOTR ~---==-o-

e RS TYgqe S TY Ga T o T o T e A TR -
TS FRATIA ST WTFWWT ?a?a'mmm@rmr-

o o — - n--n-u_—n-—-—-.--n--u—-—c—-—-—--—Q‘.-——-—-—n——---————-—-— v

491, TH(N),pp.217-218.
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FERU T TR ) Wy, -

T ioT soqureTa

PriagsrsT e quEsTug 89 ATIa sy |

qeTaTIog ¥8 aTTsTats i

IEEIRECEIE T
3R HAfT ARSI G G T g T |
IgUATTY gFRe wia AT T T 99t 1

The poet here reminds us that this prayer is meant to
énhance the sense of aversion (samvega). He has utilized the
the fundamental determinants like hopeiesély tran§ient na-
tupe of worldly existence, the excitant determinants like
the divine temple and the aﬁe-inspiring huge image of Lord
Rsabha, the consequent determinants like horripilation, tears
of joy, .choked voice, and evanescent feelings like joy,énd
yearning for emancipation.

The Quietistic sentiment is again touched on another
occasion B ® when the mad elephant, that was pacified by
Harivahana's music of the lute, éarrieé him away to the moun-
tainous reéion of VataZdhya, and, as the prince flourishesd
his dagger, the elephant ﬁalls info the lake; Harivahana
swims out of the water and befins to reflect on the unexpect-
ed turn of events culminating into his transportation to the

remote region where he is left all alone to fend for his way.
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He sits on a slab. Histwet body‘hgs to be dried by the midday
breeze; His thfoat énd mopth are drying up. He is overpowe-
red by a‘senée of wonder at the strange sequénce of events
that nave suddenly cut him off from his kith and kin. The

poet depicts his reflections in the following words :492

get TaggaT saTyieent:, aet fafysT a=foraTL,, ot

FgeRTATRERTARTANT 54, gt wyyemTaRT TaaTTa, )

SO TTaTe T R T AT e S eiea 3o RriyaT T {Tea-
T ufyaat aRETrRR s R R T =R T TR, | --
=== g TETEET ST |

This sentiment is again brought in when, on another
occasion, HarivZhana consoles Malayasundarl as she comple-
tes the narration of the tragic events of her life. Hariva-
héna himself‘is_overcome with a sense of dejection and re-
flests about the inevitability of the consequences of past

misdeeds, thus:493

et Freafamryt fafal | Areeeiag: QurEEseTTE, T
SR THTLT FATRTHE L | FHTET THRI. T Giaqa@nar: |

He then proceeds to console Malgyasundari with the foilowing

;nords:494

a7 fasis | o7 SR | AT FIEETHY | AT FRPTT 3% 5T
492, TH(N),p.284.
493, ibid.,pp.345-346,
494-0 ibido ,p‘346(7ff0)0
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s% Te QUTIOSHTT GATATTSATRTY: wuTateamet sty sPglwe
AT SUTARA STUTHY SaTIRTT SITA{TOITHRT | ====-=
TGS e ™ FATTESITIAT qafy |
TSy a7 ATy 9T JREaTIRET FGIE. FTEL | JETH
qoeaTATY YOI ST e §iE AR g ST |

- g wat wiegeETor fosrm g & fesreeriauTE |
ot mwwma‘r | -~ fosfs g § Srartgraieaseat Gﬁ”’ra-
ﬂhanapala has spe01f10ally mentioned that the stories
of both Samaraketu and Malayasundari are tragic and meant
to arouse the feeling of aversion to transient worldly plea-
sures.495 |

And lastly, this sentiment of the Quietistic id again
pressed into servive when TilakamafjarI happens to come acro-
ss the Maharsi and listens to his religious discourse which

harps on the supremacy of the Iaw of Karma, thus:496

g8 T qra. g R TEiaT we=pTT fregagya. afy-
AT Rl ST Qg @ g@-m A~
Wﬁr wﬁr fa'fa'arzra‘wmrfur |
On belng questioned by the Vldyadhara King Vlrasena, he re-
veals the mystery about the past births of Tilakamaljari
and Harivahana and later on of MalayasundarI and Samaraketu
beginning with the events of their life as Priyafgusundary

and Jvalanaprabha -and as Priyafivada and SumilI respectively.

- v i W T Sy W S U o S S T T W WS T 4t W W P G WS W T Y R R e il TR i T S W R T W

295, TH(H),po114(4) 3 FhANT womdrar ezt = | 3345(21) &

T T i ~afedyeT angﬁrifkmavu N -
496. ibid.,p.406(b). AToI BT YRT TR
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The miserable nature of ﬁheir human life with its alterna-
ting segies of‘plegsures aﬁd pains is thus highlighted in =
contrast to their compé;&tively 1opg stretch of happy divine
life in the geéﬁen; %hough the 1at§er too hag to end as the
merits aré exhausted;‘the énly permangnt happiness is said
to result only tpréugh utmost devotion to Lord Jina and accu-
nulation of profuse merit through pious deéﬁs. ﬁhanapéla has
épecified the pprﬁose of the’Mahargi's narration, viz.,to
create a sense of aversion to transient worldly and heavenly

497

pleasures.

VI:GUNAS, RITIS, VRBTTIS,

"ALANKARAS AND THREIR
AUCITYA or PROPRIETY :-

(A) GUYAS, RITIS, AND VRTTIS z-

In his definition of'ﬁKKVYA; Dhanapala's royal
patron and contemporary poet-critic Paraméra Bhojadeva, the

author of the SKB, has assigned an equal place to Guna and

498

AlafkBra along with Rasa.”” And while dealing with the

Dogas of which he requires Kavya to be kept clear, he has =
enumerated a special set of them called Aritimat. In the

© opinion of Dr. P.C.Lahiri,499these ArTtimat Dogas or poetic

497, TM(N),%;413(4ff.)-~wﬁmﬁiﬁiﬁw ¢ﬁﬁﬁtﬁT‘ N Ty,
M SEUNEC R EC TR E eI o g (2, gl AT ST N -
ISRy eeaty Wﬁ’\ﬁ“’rwﬁﬁ%‘%{? g ma\gm:\g} 4‘?5& o

498. SKB(RJ), I,2: R syerprd aasiiteigman | Tonlad  aa.
@fﬁ’_ BE Ry T @zt

499, cf. CRGSP,pp.148-176.
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defects, as the very name indicates, serve to make RIti de-
fective by the prominence given to the opposites (viparyayas)
of some standard excellences in a composition. The Gunas,
which in Bhoja's treatment, appear to be common to all the
RItis are: élega (compactness), Samatd (evenness), Sauku-
narya (softnessj, Piasada‘(lucidity), Asrtha-vyakti (explicit-
ness of sense), Kanti (dignity or’agreeability), Ojas (ahun-
" dance of compouna words), MAdhurya (sweetness) and Audidrya
(elevation). |

Bhoje gives a derivative definition of the fterm RIti
and takes it to be synonymous with Marga which he describes a
as the way or manner of composition which the people of Vi-
darbha and other lands follow.sOOBhoja epumerates six RItis,
viz., Vaidarbhi, Paficdli, Gaudiyé; Latiya, Avantik& and M&-
gadhi, and these are determined botﬁ by the presence or ab-
sence of certain standardbexcellenees as in the treatment
of the RIti theorists and of compound words as in Rudrata.

In the interest of brevity and in order to absolve our-
selves from the charge of 'DurjanatZ' levelled by Dhanapila
himself against the critics who givé too much importante to

01
‘the Guz.las,5 we shall keep away from being entangled, and

500, SKB(RJ),II,27: Hawifrga: wear Fed ol &y a: |
. Ruoa R A & egaemy fae-sa N A
501, TM(NZLE?tro. V8,14t FTARRd wh  TEATHRAGYT : |
Flengvm  AMealn  HAZ @ gl
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perhape hopelessly lost, in the jungle of twenty-four ¥ags
éﬁgﬂhﬂ Sabda~gugas, twenty-four Artha-gunas, and twenty-four
Vaisegika-gunas, @mw smimpemt kepe which in turn are further
clagsified iﬁ three categories called Pada-guéas, Vikya-
gunas and Vékyartha-gupas. Our interest here is to see how
Dhanapala has utilized the general poetic excelleﬁces (gunas)
in relation to various manners of coﬁposition (rItis) and
the part they pléy towards the realisation of Rasa. )

(1) VaidarbhI : The VaidarbhI RIti is marked by a few
compouhd—words and presence of all the Gunas. Dhanapfla has
very rarely employed this manner of composidion since he was
not prepared to sacrifice Ojas (superabundance of compound
words) which :22very essence of forceful Sanskrlt ppose sty—
le, It is utilized generally during the dellneatlon of sen-
timeﬁts like Karupa, Hasya, éénta, and atltimes, of Raudra
also; only to relieve4the monotohy of othei RItis. And it
is 2 gemmpsiity good medium for general narration of the sto-
ry proper. The poetic qualities like élé§a (compaétness),
Samatd (evenness), Pras8da (licidity), Artha-vyakti (expli-
citness off sense), Kanti (agreeability) and Audéryé (eleva~
tion) are to be seen in vérying prpportions in the following

instances:
: 0
(i) In Karupa, e.g-? ;

gTIYe™ Fo3TAT FHTeTOT §f5 ffasT |
qusta arfyal ¥ ey aforserree:

-.—----————-—--»—.———-u—u——-———-———.— ——.-un--———--mq—-——-“————-—a——

502, TH(L),p.396(21-22).
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(ii) In Hésya,e.g.,503
piswET geTeTEET, ~ T8 T 9 9fToTT 7 Wt A
T | waTTd [T 9Te(Td! | STYTaT. 6y e,
-~ Ty Toreda arETeaTouT SR TqUawaeaya T |

(iii) In $3nta, e.g.?o4

spooTisty {ieft au: STeTh ooy F[ea. |
e fomra: g=a. sao=y 7 Tagisg i

(iv) In Raudra also, e.g.,505

gFETS, FarET e | T4 garrFmEE T, | -
STEEA=TRY | 3 § gHRAfE 991 | €Ty 7 gufaats = |

(2) PaEficAlI : The P3AcalI RIti may contain compounds
of not méré than five or six words. The Gupas Madhurya (sweet-
ness) and Saukumirya (softness) shouid predomihate therein,
but in any case4Ojas (emphatic assertion) and Kanti (dignity
or conspicuoﬁs presence of Basaé) must not be bresent tken
in it. This manner is very commoh with Dhanapfla and is nor-
mally utilized in the course of delineation of sentiments
like éqﬁgéra, Vira, Kaeruna and Adbhuta, as in the following

instances

(1) In é;ﬁgéra, e.g.§06

TS TRTESaRSTAOT WSTURTE=oT fTafemmTofia
asTTgfemyETy Taaraug@rsy frmsquat RHTaATT | eFaTT-
TrgegdremT ety [ faT 8 gUied: TREToT R Ta Y-

g - S S T T W W S M L TS Al W W B S g S T S WS A G S T S WA W YO D G Sk S e T A W W T S s T s . W

503, TM(N), $.50(23ff.). /504, ibid.,p.402(17-18).
- 505. ibid.,p.335(13=-16). / 506. ibid.,p.179(20ff.).
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(ii) In Vira; e.g.,207

| AT RS qa T TR T g e S TR TE -
qreaTiEmETTsT o TR T afwfset gurseT Tt -
PrATSoTT: gfE PSagTrmT: guatoT? ST ATRFATY-
TEHSTET! FETRTaRTIaT! ----- FATHISTEETT STy
(iii) In Karuna, e.g.?08
FEIETTeR & TTATIOT QUATEET e e -
qTENE god . g TYTaRTAITSONTET | Fay foegara-
FETEHATT TaRaTIeTT GeTaTafaw i sTeryafss ganoTT
sy Wy gEETo e TagraTe |
(iv) In Adbhuta, e.g.,509
- oo yfuwlsw & Tefoe Wi -
WiTaw aef~q g gwTa~usTy Tiar=ar: |
FELRTTHIGRAET T A AR
ITH G TRIRAT S TE ey TRl 1
(3) Gaudiya : The Gaudiyad RIti should comtain long
compouhds and the Gupas Ojas (superabundance of compounds
and emphatic assertion) and K&nti (dignity and conspicuous~
ness of Rasa) should prominently shine in it. This manner
has been usually employed by Dhanapala in the delineation

of sentiments like éyﬁgéra, Vira, and in the descriptions of

- — - - — - " - — - S Y G - S US> e Srut S Gary S Wk S - - S - - T — - - - - -~ -

507.TM(N),p.89(9ff.).
508.1ibid. ,p.306216ff. Js
509.1b1di ,p0240 2@"'23) .
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a forest and e%e.;

(i) In‘érﬁgéra, e.g.,510

T RreggERETa TR T | %Tfﬁ#Ta#TqrvréTT?mrrgﬁi#
AT T TR ToET SaT ot T FeTeg=aTT -
TTIRFETATN . GO TS 06 T oS o Haae 6] caa g & -
ST e S T SR T SIS e U AT A o TaRe e e -
HTES (e I | AT T A TR T T s ST g Teig e -
Yo qTIGGET 3 UTemTISETE ! Sepese TR T T A=
g TREIETARTT |
Here the Gaudiya RIti almost slips into the Paficdli.
(ii§ In Vira, é.g.?ll

SAAEAH AT RAT [T ST 5{aY BT (g AT TaTauT -
FUETT SR o g TR e TageTaT s Taa T4 T -
FATO AT TAE e e Tegrarsa= godal Soed =y Tora -
FTf | ‘

(1ii) In the description of a temple, =z@R as in
(a6 T TEATY) --- T ST T -
ERAIT ST (e, Qo Teae e uaag T oo T o T34 =4 -

512

ST ST TR e -------- e oga T -
Ty T ST TS R T IEeod T T TE —==============-
(FTFA 35Y) |

- - 4 W " Ah Sm Mah Sy S G ol Am S AT A U WP SN U AR SN S S MO S S R S P SO SRR A S T S A S S B ST T S V0% B W R G T S W

510. TM(N),p.R4R4R0sRERFudRq88dsEadn 17(6FF.).
511. ibid.,p.93(6£f.)./ 512.ibid.,p.214(9ff.).
513. ibid.,p.199(18ff.).
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““““ ST T SR T U T ST To Toe e e g -
Hmmhmﬁmﬁrﬁrﬁgﬁwﬁgwwm
ATgRTSgA A o T - Tag e T T = VWW%_
f’WEﬁWT@m fy: SEfr =T iR = gaT=a TeaT ----
(fa':%ma‘a'xgaﬂ -

(4) Avantikg : It is an intermediate type between

VaidarbhI and Péncélf én&‘admité of compounds of three or
four words and there is perhaps no hard and fast rule rega-
rding the presence of the Gunas. Dhanapala has utilized this
manner very often in the delineation of most of the Rasas
and in general narration, as for instance in :
(1) gel HeweTaaT FRafET: | gel feriageT aTe -
v | ael §IENTHeRE gETTRTSTTOIT, | gl s T
ST | aet aTRTReTRTETI ST geatie-
faaﬁrrm | g8l AfgTardameTAaTeR aawﬁf@_g; 5_1_4‘
or in (i1) guTyT JrF=oaT GaTmTaTo T FRaTHTTAT -
TETAYR faIT g5 UTTET I TFaaTT eimae -
Tiafafhrer st weaTH R el graTedy Sih-
Tear TFwfmET: #eTTyge, | | 515
.(5) I&tTyd : The Latlya RIti is a.peculiar admixture

of all ‘the RItig. It is perhaps meant that a particular few
~or all the Guyas méy be present in it, and may be marked by

compounds of all variable lengths. This had been very conve-
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to Dhanapala in the delineation of almost all the Rasas and
in the descriptions of cities, heroes.and the heroines, as
it affords full freedom in varying the syntactical style
and length of the compounds in keeping with the form and
content of the poetic imageries and serves to relieve the
monotony natural in sustained series of a single manner,
The typical instances of this manner of composition may be

found in the descriptions of Ayodhyd,”'® 517

518

King Meghavahana;

Tilakamanjari,” and 'so on.

(6) MEgadhI : The MAgadnI RIti is a defective mode of
speech where unifoimity is lacking throughout the éomposition,
& i.e., where the composition begins with a particular RIti
but breaks in the interval, making place for some other RIti.

This type is generally’illﬁstraﬁed when Dhanapala‘depiéts
: » 519
the agitated state of mind as in the case of TarangaRekha

or Mahodara.sgo

Thus, it geems that though DhanapZla has tried his
hand at all the six styles mentioned by Bhoja, he has kept in

view the prescription of Rudrata about the use of Particular

521

Riti for delineation of particular Rasa.”” and, with Dhana-

pala, the Gunas Slesa and Samata arise from his consciousness

....__——-n——-—.———_n-—.—-—.-.--——--—-u-.-.-—---—.-—u-—-—n——;——-———m—————.-—-—u_—...—‘-

516. TM(V),pp 7-12, /517.ibid.,pp.12-16./518.ibid.,pp.245~
519, 1b1d.,np.335—336. / 520 1b1d.,pp 382-383%, / 247.

m*mﬁﬁ* E%@mﬁmwmmu
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of poeticyskiIISSSahkuerya. M3dhurya, Prasdda and Arthae
vyakti sprout from his sense of music, natural alliterative
tendency and preference for pxefsxm familiar words; Ojas,
Kaﬁti and Audfrya ensﬁe from his concentration and skillful
Choice off fitting vocabulary and depth of sentiment.

As to the concept of Vyttis, Bharata‘meant by it the
use of words as will promote the reilisatiog of Rasa, while
Baga and Rudrata meant by it the varieties of compounded
collocation. Bharata has ﬁentionpd four Vrttis, viz., Bhd-
ratl, Erabhati, Sattvatl and'Kai;iki; Dhgnapﬁla mentions
Kaisiki as the best of the Vrttis.sazBana mentions the Pada-
‘ vgttt in which the Padas are uncompounded.523As has beem
pointed out by Dré V. Raghavan.5243hojg maintains that main-
1y three kinds of Vrtti, distinguished by three Gupas, viz.,
Saukumidrya, Praughi and Madhyamatva, Bhoja does mot call
these by the old names Upanfgarikd etc.; ha‘applies those
nanes to varieties of %Qutyannprﬁsa. Though fortunately
these Vrttis disapﬁeaf'in later literature,’2”they had a
firm grip on the minds of poets like Dnanapala and others
of the age.

. According to Rudrata, collocation of words is of twe
kinds, compounded and uncompounaed. The latter is of only

522, TM(N) 0159(16). SO wa ﬁ"éq*'?f"mi“_
523, Kgd(BS 21 Pe285 3 -- muaRAAlSA Mgz - -

524. SCOAS,p.lBQ. : / 525. 1ibiad. ,P01900

o ae
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one kind and is called the Vaidarbhf RIti; the collocation
with compounds is. of three kinds, an&fare related m with
Gaudlyd, Péncdll and 1&tiyd if the compounds ape too long,
of two or three words, and of five or seven words respective-
1y. long before Bhoja, Rudrata knew the Vfttis vhich were
Annprasa J&tis. And Dhanapala too mentions Jati as one of
the best figures of apeech (alankrti).526 Thus thangh in
poetics we have many cancepts having the name Vgtti, such
.as (1) varigtiés of alliteration (anupr@sa-jati); (i1) va-
ri.%;;s of compounded colloéatipnﬁ(samisa-jati); (iii) the
sigﬁiﬁeatory capacities of words; and (iv) the 14 Vrttis
like Kaisiki etc., 0f these the first will be taken up
when we consider the Alefikaras. The second and the third,

. being more or less ident;cal with the RIt;z. donot need |
tﬁrther qigcusgién. As t0 the fourth, the whole field eof
Sravya Kdvya, in the opinion of Dr. V.ﬁdéhaéan.527is Bhira-
I Vptti. Descriptions of love, éfening, moonlight, seasons
etc., must be KaiSikf and of war etc., Arabhajl, Sattvati,
if we accep$ it as the name of action, is as ebsent from |
K8vya as is Bharatl is present, Bhiratl or the text ef the
;ho;e Kévya will, opines Dr. V. ﬁaghavaniaie modified acco=
rding to the stuwation, byEKaéikIWand Arabhatl, producing

5115267 SCOAS,p.182.
52%. ibid.
qze.1wwﬂ);erﬁ(wy§:Mmﬁﬂ“.wu%aumm A
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two main varieties of Bharati going by the names of Vaidar-
bhI RTti and GaudIya R{ti. The two and the only two Gunas
necessary here for claasifiegtion are M3dhurya and 03&3,
characterising the two extremes of éiﬁéﬁra and Raudra. This
simple and strictly legical position of Vrtti in Kawya thus

preeludes further discussion here,

(B) ALANKAR&§7 AND ngIB AUCITYA or PROPRIETY :-
r e st o m e it a e e e - D29
‘As has been aptly pointed out by Dr, V.Raghavan,

all poetic expression involves some kind of expressienal
deviation of beauby, some 0ut-of~the-ﬁay-ness involving stri-
king dispositioﬁ of words and ideas, resulting in a ¥eauti~
ful from and & greater effect, This striking disposition of
words, this deviation from the plain and ordinarg mode of
speaking, is called Aladkara or figure of”épeech. There is
such & thing as Aueitya, i.e., appropriateness, haimony and
proporticn, which is the ultimate beauty in the poetry; and
the final ground for this Aucitya is theIBasa§3oﬁhen used
with appropriateness, Alafkiras go to- enrich the ideas of
the poet and add o the diction.’

' Dhanapdla had before him the llterary models of Bape
and Trivikramabhayya when he composed his TM, and he knew

the importance of the sound-effemt in view'df its popular

A U5 D G SR AT A D A A A e D W I S A R A G D S AN A U G S - -

529. SCOASQPOSQO - . / 5304 ibido,?o54o
‘531, j.bid.,p‘GGo
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appeal in those daye;532 The very concepts of RIti and Vr-
tti in poetics owe their formulation to the study of these
sound-effects; the first effect a verse on its mere reading
or hearing produces, holds the gind to the end; for the
Rasa to be suggested, even the jingle in tﬁe sounds or the
clash of words is welcome ‘and apprnpriate neans,>>> ;

It 1is rarely that n[poet uses a single figure of speech
in exclusion to the other ones. He rather prefers to exhi=
bit his skill by beautifﬁlly'mixing both the §aﬁd£1aﬁxara
and the Arthdlaikiras in a complex mixture resulting in an
attractive sound-texture. Naturally, in quoting the illustra-
tions onme has.to keep'onefé eye on the prominent one in the’
piece cited. )

(1) ANUPRKSA (AIJITERATION) $=

. Though. unlike Bana, a; Dhanapala wag-ageinst an

endless seriea of compounds, he was very fond of jingle of
sounds as is ev&dent in numerous instances on every page
throughout the text of the TH wherein alliteration (anuprasa)
has been employed skillfully as it creates the melodious |
effect. In fact Dhanapala seems to have been eaptivated by
the charm of this favourite figure of speech.3 He has uti-
lized all the five types of ﬁnnprasa—jﬁtis, viz,, ‘Madhurg,

Praudha, Paruga, Lalita and Bhadra, enumerated by Rudrat235

532, TM(N),pe3; . Intro.vs.lé ‘ab: aofufe- gty %vmmmmrﬁ:\
833, $C04S,p86,. '/ 534, TM(N),Dp+159(16£Es) -~ -
535, KVL(R) 11,20,24,26 and 29. .../ Radspdaic-A
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Thus, we find
.'(a) Madhﬁiﬁ. as T
-- qfﬁaé7UUTar"qvafﬁarTa%?vvf# gT=aTT- (199,42£.);
TEHT ~-=| -
(b) Praudha, as in
- T SF T EETU T rae T =TS a, -~ (93,13)3

(e) Parusa, as in

- FTREET A LT T ST, == (93,16)3

(d4) lalitd, as in

- gfagﬁﬁﬁﬁnqapfnmfngnﬁﬁdﬁqTQﬁ;q; ------ (#6,18ff.):
and  (e) Bhadrd, as in “ ’

- ﬁ#‘ahgifﬁTaaTr%aTUqubvaU%?aU@fEfﬁquta€QfTﬁTEQfT'

ITLoT & -~ (367,3ff.).

Anuprasa ﬁl flows with natural felicity from the pen
of Dhanapala, can be seen in the following specimens of the
remaining three typééﬂof alliteration, viz., Ghek@nuprasa,
Iatanuprasa and éfutyann@rﬁsa; Bsmke 3 ’

(£) Chekanuprasa, as in

e PrafETIRRET ] - (93,102£4), & --- - TgTSPraET-
& I T TS T~~~ (94,8£2,),~- GaTTIOUTHTF oY -
WTIARIIEEa: == (177,100, -=---- FEATT GENoT IaaT

"7 (179,6), ----- qT*T%@f#%@GTf%?ﬁTW AT Tt o -
¢ -- (182,22), -- FATY, STUUTT aTOT. (185,21).*' g9 -
¥ YT AT T ~-mm (187,3), =---- - FTRifrrek-

arou T TRiToo Ty, -- (196,3)3
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(8) 13januprésa, as in
”--'-“w—aqmaw%ﬁsrrﬁﬁ -- (206,9ff.), -~ Ty~
F?$QT§T€=ﬁﬁq ~-- (306 3), - ST TR ==

---(210, 22) ;-

(h) Srutxgpngx!sa, as in .
-~= BTTeR ?TTTUT HTfTUTT ATTaTATSE, —====~ (146,
13££.) —- JaT 79 fargat TedTaTy aoeha aviaaT

---(278,9££.), --- gramEFEET P rERER T R -

v - (228,122£.,), -- FHATTRAIHART ===~ (319,6),
--- Fraes SrATiRTSIisty FreTe, ---- (320,8¢21.),

-

--------- TR TS e SaeeaTaTanly -
=== (353,15¢¢.), --~ &7 GFCAT WTHTFF € To7 P07
o N (401,19£2.).
The poet is adept atﬁutilizingﬂalliteration in creating
yarioné types of sound-effects. Thus,fthe effect of :
(1) war-music is sought to be created in
- mwmﬁmwwﬂﬁﬁmﬂ%
AT GIUEHRTAT BT === === (86,9£24)3 |
(ii) treading on dry leaves in-
qf%ﬁﬂTUTﬁt"ﬂUT‘?ﬁtTaéTUUT# @Ttarfa?an
(199,4££.)3
(iii) flowing water of streams in
| - IEATTGTET Ty OH T CY T ST To T e g -

EtatemT . == (199,18££.).
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(2) YAMAKA (RHYME or CHIME) :=-

" Another figure of speech baged on Rhyme and used
with equally pleasing effect is Yamaka, whiéh is illustrated
in 1ts varities like Saiyat3vytti, Asaliyatavytti in both
Madhya-yamaka and Antya-yamaka types, and they are usually
icGOmpanied by alliteration, Though generally Yameka would
need special effort and drag the poet away from his concen~
tration on Rasa, DhanapZla is a happy excgption in that it
comes with him eaéiiy and on proper occasions only so that
it never distracts the audience nor does it hinder the Rasa.
The following specimens illustrate the varietieg employéd w
ﬁy our poets '

' (a) Satyatdvrtti Madhya-yamaka ;as in

L. GfeaferTeRSTHG UASTHE STIETE —--= (9o, 1112.),

- Ttem=ITeR aTaeaTaTg -~ (137,4), --- a3 fe w W

-~- ETSTETATT, Iy W HqgﬁTf# AT, & & Foqap -

sToeT i, STUd srod FTaTeTS [aT96148,1£2.) where the
Yamake is interpenetrated iith~anotﬁer figure of
speech called Ekivali. FTRTeITE T TSI
qT{g=d, --=--- (183,22);

(b) §§§yatavrtti Antxﬁ_yamaka, as in

- Ffat SRETIETATERTY T g | ggTar=aT --
gfﬁrr’ratwwzrgﬁmgﬁq: | aTeTfEalE gagsrIeTITITa Y-
T%T#;EQTﬁqxl w6 FETag - mfg@}ﬁf- /’(158,18ff.):

"H"-lﬂ"l‘ﬂq(‘l"fq‘:p |
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‘(o) Asa@yatavrtti Madhya-yamaka, as in

WWW 03 99 guT{TIE . §aUia
. (145,14£2.), --- IUTERR T WIS WIS

Wﬁrw frssr*wnrrﬁrsrrrrt“s{ 9 gggToTT aﬂ_zxfj'rf ﬁ( 173,19£%.),

and in 4 =TTy a7 Wﬁma\-—g-- (75,1££.)
where it is skillfully intertwined with another -

-

figure of speech called Virodhi@bhasa arising from
the apparent contradiction im 'Manddyata’ and 'Aman-

e
~

dayata*?

(3) éI.EgA graaonomsu -

r ~

’ The third rigure of speech used by Dhanapala is
klega or ?aronomasia in both its varietiesg viz., the one
%ased on verbal sound (%abdﬁlaﬁkira) and the other one based
on meaning (ArthZlafkira), Dhamapila knew that his audience
readily responded to paronomasia if it was not ceaselessly
overdone, as for instance, was done by Tivikramabha;ta in'
his Nalacampu. Dhanapilafs élega is hapjily rare and very
subtle, but it never tends %o be obscure. It is employed in
both its sub-varieties called Abhanga (i.e: the one in which
the constituent syliables‘db not have to be split up) and
Sabhatiga (1.6, the one in which the syllables have to be
ﬁecessariiy~broken‘up‘and construed differently with rele-

vant gsubgtantives, Thus, we have :
(i) Abhaﬁga-slega, as in

~r-- Togafa O shoT T qaT TRt 99T gaerm
a—ﬁqw\ e (75, 15284

(-3
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where the words ;Pngkéraﬁ means (&) a_lotus, when
construed with fﬁéra:, and (b) a sword, ﬁhen con~
strued with {Subhata’;
or in . i

-~ -

~-- gET TR TafEyETioT THAaR T HT ST Y
g R ey Tew THeas e -9 T953a] —-------

(95,2£f.) where the word 'Mahinarendra' means both

(a) a magieian, and (b) a groat king;

orﬂin

~ Prgefots wsTUTTEAt SIS TR T 2 €9 TR =
(349,10ff.) where the word 'Paksapatinag' means
(a) of one who flies with wings, and (b) ‘of one who

is partial (to me).

Similarly, we have 3 -

(ii) Sabhanga-slesa, as in
- mmfﬁaﬁrw S YERCERIECE gi=a, ~---- (74,22:?:.)

where -the compound 'Krgpatarocitam needs to be bro-

- ken up as Kysna - t8rd - ueitdm -and Kpgpata -

rocitam 3

or in

Vi

geTsTa-gaariaa fafsatagiarasfmearTa, —-- (55,6££.)
where the compound {Vinidrgkokanadavinive%i%akarinj

has to be broken upﬂés Vinidra-kokanadaevinive§ita;

kardm and Vinidra-koka-nada-vinivesita-kardm,
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In - gﬁTa%HTfﬁa'?grtﬁrvfnﬁﬁmfrq\ ----- where the word
) isﬁgrfva; means (a)'one’who has a beautiful neck, and (b)
éué;Iva, and the word ‘Nf13ngada’ means (a) blue bracelet,
and (b) Nfla and 3ﬁgaa£ﬁ the poet has skillfully alluded to
_the characters of the REndyana story.

In the following instances the poet has présupposed the
provisional verbal identity of '¥m’' amd 'Bad amd 38 'Ra‘' and

and of 'Va' and 'Ba’ B . a -
’La'&respectively. A

Q) § ¥ i fafeer R TemmTaTaTe R et —----
(192,19££.). (Here the pronoun 'tam' refers to the
ﬁessage (lekha) mentioned in the préceding line Ro.
15.). The wordfilekhaf has to be construed as ‘rekha’

‘with the message (lekﬁa) and as ‘lekha’ with the

~ -~

houge (avasa-g;ha), and
(1) - AT PATRETIvT £TeTTrH TrsTaaToT® (264, 11££.)
‘where the mmmi compound ‘'Bali....' hes to be breken
up as 'Bali....' with 'Kridaramam' and 'Vali....'
with 'Navayauvanavataram" ) i ) ]
The most brzllzant and unique feat of Pronomasia based on
:;'ﬁeaning (Artha-%ieéa) is illustrated in the apparent invoca-
tion to the boat.’ %The whole monologue, of more than three
pages in Rength, has‘been‘composed with such a superd ingeﬁn-

ity that it can be fully construed with reference to a boat
536, TH(N),pp.283-266.
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(nau) as well as to MalayasundarI, In some parts, of course,
it ié based on verbal élega on wordé‘like Dhivara,tshujaﬁgag
Nagaraka, Sanan:.-_ghapafia; Vaﬁ'ga, Tatparats, Gugavat'f, Gambhi-
ra, Sakargi, bahﬁkgam:;>siﬁir£, Mah&rthi, Maﬁﬁg?uquvaﬁana—
yogyi.’?ﬁtra,-andvete., but in the semtences like 7T THug
TR --- , 97 yfay @R —---- o = °T §UTH THTITH, -~
the élega solely depends on the double-meaning with reference
%o the boat as well as to MalayasundarI. Perhaps Dhanapila
is the first poet to have attempted at such a device in a
p Sanskrit prose-romance, though it was explored on in the
field of Sanskrit Epic poems. |

_Dhanapala is highly conscious about this brilliant pi-
ece which is full of fine suggestive sense (vyaiigy@rtha) and
testifies to Dhanap@la‘s high strature as atfirst-:ate ioet.

(4) UPAMA (STMIIE) s |

~ As’in Dendin and Bipa so in Dhanapala also, Upama
or Simile enjoys a very prominent place along with}UtpiekgE
or Poetic fancy,lboth being the tour de force of most of the
Sanskrit g;:z:nn who have ever been tapping their reseurce-
fulness in turning out fresh and subtle similes from their
observation of the world of their varied experiepce.

Dhanapila&has based his similes on a variety of subjects
such aé éoetie conventions, religion, mythology, astrology,

sociology, archery and etc., and they are mostly interpene=
trated
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by other figurea of speech ® such as §1e§a, Utprekga, Riipaka,
and ethers. The following specimens would testify, to the po-
et's sense of proprigty;;freghness and effectiveness.,

" The terrible laughter of the UmaMRm VetZla is compared,
by implication, to the simultaneously rolling rocks of a

. peak of a great mountain hit by the fhnnderbolt; as in

- FRET T SR T e Frae eyt eTe-
T rEaEd, ——m——————-= (46,822,). The strange simile, as
in —~'ITHq§?ﬂ§Hf ?@HqTfaﬁIq\ --*s-(16,19), appropriately

brings out the effect of oddity in %he deécription of the
terrific VetZla. The series of similes (mdlopamd), as in
--- FegHUeaf f@fﬂtT?aﬁ?, TS AT 15, gafa-
aTafiys goeHYTIFeuT, Taalad JUerTaTIT, gwaTsay ¥
wTEa GIH, —mm==mmmmmm=es (56,18£f.), most effectively
depicts the intensity of joyﬁand satigfaction experisnced

by the Goddessbéri'pn seeing the unparalleled valour of King
Meghaviﬁana;'thé series of similes is here enhanced by the

. tomches of alliteration and apparent contradiction in the

tail piece. A fine simile, a8 in --- yYEEEEIRTERAT Ta-
=] gu eIl T TET THTAE G d L —mmmmmmmm e (89,5££.) pictu-

resquely represents the favourable effect of Samaraﬁetugi
challenging roar on brave Vajrayudha at.the start of a?ﬁ‘;
fierce dual in the course Bf a battle that ensued during the

night-attack, The redness of the sky at the time of sunset
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after the battle is aptly comared to am stream of bloed flo-
wing from the heart of the: Sun pierced by the warriors pro-
ceeding to emancipation, ag in --- aqaﬁ%fﬁaé%yaTﬁTﬁ=q§§L
qUeET TITHATE 99 Tg aTTap UT TaaTy ST —=mmmmmnen
(96,8££,); and the underlying simile enhances the sffect of
another more prominent figures of speech he:e,uvié;; Tadguna
(transfer of qualities) and Utprekgz (poetic fancy). The
‘grief of sighing Samaraketu is graphically brought in a seri-
es of similes, such as, -- aTT(I% 3T FAF(T, T TEYTITY

T QYA RO T ST SR TH 8 TeuTaTTa T wTT=qgqg: g9y

NI

T IETETA, ~=mmm=m—————— (111,18££,). The jooular trend

.0f Kamalagupta's monnlogue‘is approp;iatély exhibited, as in,
-== 9T GATET 9Tl dEETUSTAt g TT fafie Ty
YIE T TR T ITHTERTAT, F 1T 37 ATemiold qrstaT asTquged

for haviﬁg piekedfup an anonymous love-letter in the manner
of a cat picking up the stealthily storéd flesh of a rat;

the simile is here beautifully strengthened by another £1in
gure of speech called Parikara which consists of a series of
most appropriately purpoaeful adjectives. The helplessness

of Samaraketu is evident when he compares himself to a help-
less bird that -has, having strayed on a vast ocean, traversed
a long distance but is at a2 loss to find the shore, as in,

-~ 79 FTTRITmTaET ST TR qFaTRRITATTe YT IT-
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qfﬁ@@fqﬁa'q@antqaf%ﬁ?aq\—~(149,17ffo). The inscribed lime
of letters in an inscription at the Jain temple on lounts
Ekaégﬁga are suggestively compared to the péérl necklace
ﬁor;uby the Godﬁess SarasvatI in her neck, as in, --- ¥~
@ﬁqﬁmmﬁvrrfmﬁﬁwmvﬁeﬁr gt (219,16££.).
The pure water of the divine Adrstapara lake dripping from ’
betweem ‘the fingers is likened to the white moon-rays pass-
ing through them, as in, --- azﬁwéTféatfawaf?=aéTfﬁféaaa~
qTT goTEsaTy -~ gfde, (252,9ff.). In the changed situation
when his beloved has suddenly disappeared living hin love=-
lorn and désperate for committing snieide,'the garland lovi-
ngly thrown into Samaraketu's neck by enamoured Malayasunda-
rI is appropriately eampaie& by the former to a wreath worn
by a culprit condemnedqtokcapital ﬁunishment in a full-fle=-
ged simile, as in, -- a?@xﬁﬁ*fﬁfﬁgﬁéTf?ﬂqT'Q%UlfTa FOITIEAT
WHIOTATEAT T YT Temaqatael =TT Fa{TasT -1 50,
(291,8f£f.) wherein Samaraketu also likens himself to an ele-
phant; the simile is here supported by purpﬁseful adjective,
viz,, Tatkara.... etcs., forming'¥he figure of speech called
Parikara. The graphic picture of hanging Malayasundarl ari-
ses when the poet most aptly compares her to a cursed goddess
about to descend to, bﬁt has not yet touched, the earth, as
in, --- gETOTYT AT FTIATIATIS fﬁqa@@ﬁlaéie7ﬁ§§a¥qaf
TryTom=y garefa; —---=-- (306,23¢£,)+ The setting Sun

-~
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is snggestive;y compared to a round cross~gection of a pi-
1lar of red sandal, as in --- a%agﬁTfﬁgﬁ(4aﬁ=ﬁﬂEﬁqﬂ%%€-‘
sgfeT TeaarTasm ------ (350,9). While consoling Tilakaman=
jarl who is dejected at the impending departure of.Hagiviha-
na for Ayodhya, Malayasundarl compares him to the Moon had
her to the waves of the ocean, as in --- THTFTIET T4~
gt gt swarem: gargie fmgiarar. ﬁ%’!‘ﬂ"‘% W{@;?T
And the sensual infatuation of god Sup8ll is well brought
out when he is compared to a'mightyﬁelephant of a principal
direction, as in --- TETTIFHRIS TS o e =g -
FRoeaT T grate[furiararned yaraTeaeite afiaw
FoaEt Tl e R e RIETIaw e T R i g -
BT ~—==m= gATTRAT ST auT e ~=--m--—--- (411,15¢££.),

Some of the striking similes are based principally on
paronoiasia. while ropping in a few other(figu?es of speech
also. Thus, Samaraketu hopes to fin® out HarivZhana with the
help of the latter's fame of good qualities in the same m
manner as the clonded Moon can be located with the help of
the @ccompanying halo, as in -~-- AT PESTTamaT™ |
AT W AT @A aaTTaETraR R SETT -
B N L I N S Dy (197,6£2.),
where the word 'Kald' signifies both the ‘fine arts' and the
- 'digits of the Moon'., The drops of tears ;olling_in“suecesé~

ion from the eyes oi MaleyasundarI at the question from Ha-

rivahana, are graphically compared to a number of ahootiﬁg
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stars, as in --- a?ﬁTvTT#aﬁazTWTaT@a A TIrE R gEshE

B afruTmﬁ%fﬁ(T%ﬁTﬂT?ﬁTt@Tﬁﬁ% quaTagqﬁmnTTagajﬁézse 20£2.);
here the full-fleged simile is beautifully blen&ed‘wtth alli-
teration and métaphor. The flagé fluttering on the tenplé

of Cupid are compared to the.waves of the ocean in the form
of attaehment, as in Tﬁaaf#ﬁéTTﬁfﬁfTa'qf#f%aqﬁrrfqzrar‘gar- ‘
SERTAT I T STTEatoT YETIYATTA,

G303, 18ff.). where the word 'Shnnmhita‘ has t0 be understood
in the sense of *having in the vicinity' with *Viei® and
that of ‘put’, i.e. painted, with 'PatZkd'. The buds of

the Ajoka tree are beautifully compared to the bleeding he-

- - V. . Y B S W S A - A

arts of travellérs who have been separated from their young
vives, 8s in ---- TR T far il s=rgedfats AT -
Tﬂ?%%quuqigi --(304,16££.), where the word 'Ragaf has to

be construed in the semse of ‘passion' with ‘Adhvanya’ and
in that of ‘redness' with fPerElaf( -
The following notable similes are based on some of the
positi#e sciences and such other subjects, Thus, the Vidya-
dhara Muni declines to accept the kingdop humbly offered in
servieé.bj King Meghavahana and’gompareé himself to a doctor
who is unable to cure the dying patient, as in -- Tagegydi-
FILTEH: SITOTTISTTS® FrsTirg sumearsrriy | (44,801.).
Another classical instance of a simile from Ayurveda is

found when the restive feudatories sought to be brought to
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book by Samaraketu are aptly compared to festering woﬁnds
neceséia%ing a variety of.cliqiealitreatments, as in <eTH-
WIS Tl feioaT]: gTagTed UT ST | QaTaT R T a8
FATIRCTAT TG ol SFe TRUTTINa U1 TS T=uaeT #7-
Ter=q=sREaT --- TR STyl caua~TgaTToTT T —FT e T =7 =
fﬁ*#”fafﬁqrqg§=%qrﬁq€ﬁ IR TSR TR Ty Ty T
9T#Hﬁj‘§&‘3~L1133 7£2.), where the words 'Tantra’, 'Mantra’,

'éastradvyapara{,‘ngara:, *Rakta’, lKguraprabheda'.m'Eka-ﬁ
éeéa—dahgna', M;qg;iopam;rd;;, fMﬁkh;;rsga:, {Unna%i':”'Abhi-
§eéaf,_f?a§§a-béndha' and etc., are to be construed as tech-
nical terms of the science of medicine and as those of the
science of statecraft; the basic full-fleged simile is here
intertwined with two other figures of speech, viz.,’élega,
and Dipdla{ Another full-fleged simile is drawn from"naviga-
tion when the poet seeks- to describe the darkness gradually

creeping after the sunset, as in --- @Taffﬁfvf(?ﬁﬁaiaaTEQTq-
IS e R TRt TS s T QAT 8 AT S Torer{ o=
ATH. T TIEGRTY, ===mmmmmmmmmmmmm (150,13££,), where the

simile is fully dependent on the basic metapho§ica1 identity
of (Kiraga® with 'Rajju', of *Sasi-bimba' with 'Nagara', of
fkpéra-digﬁhﬁgaf with ffﬁna-pétra' and of j&ndhékﬁraf with
'SEnyatrika's While describing the neck éfhﬁalayaaun&ari
the poet draws his simile from mythology, pivturing Visnu
with his discus and conch, as in' --- g Jgwdda 70s-
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IToF af@a@@Tq -=--n------- (160,20£f.), where the words
’Sadarsana’ 'Vaikuptha' and 'Sankha' are all double-neaning.
Similarly, the pozt drawe upon “the Ramayana story when he
‘comparea the ocean %o the 1i£e-story of Laksmana, as in ‘
-—— gﬁq’ﬁfqﬁaﬁa T TR, ----- (204, 18ff.).
where the latter compound has to be'broken up as :V;st!ritaf
-urmmi-18sya-Sobhan' with 'Ambhonidhi', and es 'Vistdrita-
ourmmilééasyaléobhaﬁ{ with«iSaumitgi~éar£$am‘. ﬁﬁen:the good
omens are compared t;‘the é;ivas, the simile«is'based on re-
ligion, as in --- HFRAU=ETSTOTI AT ITIE trz e W{‘ﬁ?" .

YT Safca W W W 9 sefafal ------ (198,23££.).
Similarly the instruction in Jainism 1s comparea to the n&m—

Phs, as in ---- ?HqTaqgtTfﬁﬁéfﬁtﬂfﬂﬂﬁﬁblrtﬁlamer: wT -
- wTeT AT TR T T ST REsTe TR -
FEFTIT ATaTTEaeayigd, ~~~-=-==~====----===== (411,20£f.).

While praising the valour of King Meghavahana, the poet com-

pares the total destruction of the king's enemies to the
negation of all external things of the world with referemce
to the philosophical tenets of Buddhist Logic, as im

7% gHPeT TR WY T |

T Egas EaTATHT AT9T TTAT =l 11 (16,6£1.).
The science of Erotics is tapped when the foiesi land i;

épmpared to a beloved who has been gullty of committing some
o | ST T ==
fault, as in -- grorTEE=E TRTIFEEGTRYTSITI7-7(200,20£1, ),
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where the latter compound has to 53 broken up as 'Priya-
~51apana-saphalibhﬁta-p&da—pﬁta-nigghayﬁ' w;th 'V;dhvaf.
and as fPriyala-panasauphalibhﬁta-pﬁdapa:atanig%ﬁayif with
'Aﬁavi—ﬂhuvi" And when the poet compares the same f;rest n
with a quiver of arrows, as in --- aT(qz“TWavﬁa'WTT@zT%§QFE
gtqyrfqaqT(200,21ff.), he again resorts to Sabhaﬁga-slesa
necessiating the latter compound to be broken up as ‘Gaura-
ékharauaecha—bhalla—sara-bhara-ucitaya' w1th'Tunya' and as
'Ganrakhara-acchabhalla-sarabha-rocitaya' with 'AtavI-bhuva',
the science of Archery is referred to, It is more effective-
1y drawn upon in the following case, Viz., --- SUTTHTIIAT
Tafom g5 faoed fousT: | faastiqed Aediaufa ST Roaaf sy
ﬁﬁmi vty (327,17£f.), where the words ‘Sandhéna’,
'Visikha', 'Vipaksa' and ‘VilekgTehita' are to be comstrued
both from the points of view of Archery and of Bamiassuaphp
statecraft., It is Bociology and Lexicography that are allu-
ded to when the neck of a parrot is compérgd to the word
*DVijEti’ , as in —- TEESTITRAT TRt FoeT
(348.19f§.). In another simile the white garment of Hariva-
hana is‘cpﬁpaied with the science of Arithmatic, as in

-~ GRTRTEUTE ToEUTaRA SR T G, —==-=========
(229,9). When roaming Harivihana is compared to a group of
éonsteilafions, as in ~-- aTﬁTWéTa? qaﬁTq EEICEL R ERIEEIRN
ufeg™ W queaTty @a ¥ FEfEsTd, --=--- (392,15£¢.),
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the Astrology, and particularly the horoscopic aspect there-
of, is alluded to. And lastly, the poet refers to Gambling

when HarivBhana compares the heavenly life-span of Sumdll

with an eight-housed gambling board, as in ----- GUHYHTE-
ST T TS TR T e AT G TS e TRdawa wifa  aw
TafaegaTysy —~----- (420,20£¢f.).

(5) UTPREKSA (POETIC FANCY) :-

- -

] ﬁfi%éfﬁfofuééﬁgiri%'ﬁrSBé-roamnces seem to have
been very much fond sf poetic conceits (utpreksds) as they
afforded greater freedom to their soariﬁg imaginagion than
was available when they resorted to simile. In spiqning out
poetic fancies their genius literally traveiied from earth
to heaven and from heaven back to the éaréh and practically
covered all important'fiélds of human eﬁdeavour, be they
fipe arts, positive sciences and social disciplines, every~
day life, mythology, religion, philedophy, and what not.
Ingenuity and eccentric;ty afet often formed the endowments
of many a poet who strained the conceits too much on the
verge of férfetchedness and irrelavency. In fact this figure
of speech is a very powerful poetic nedium démanding great
care, since it specially needs to be used in'c%&seyharmony
with the main theme and Rasa. The poet's B taste, scholar-
ship and literary calibre are ievealed’by the manner in

which he useé or abuses this figﬁre of speech.
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Dhanapala has proved an adept at using his poetic
fancy (utprekgd) to bhm aesthetic benefit and in total sym-
pathy with the ﬁrevalent poetic rglish or sentiment at Whm
a given point in the narration. It can easily be noticed
that-he has exhibited his 9kil; and propriety in bharmessing
ell types of poetic.conceits, viz., Svariipotprekgd, Hetut-
preks@ and Phalotpreksa. And his Htpreksds are at times in-
terwoven with many other figures of speech such as Anuprasa,
Yamaka, Upama, Riipaka, Sam3sokti and others.

The following specimens of poetic fancies (utpreksas)
would amply testify to the poetic genius of Dhanapala as
they are marked by contexual harmony and sympathetic depict-
ion. Thus, the lustre, the impénding fall from the heaven
anfl tﬁe’consequent dejection are snggestively foreboded in
the course of the long descripition of the Vaimanika god Jvae

lanaprabha by meané of apt poetic concelts, as in

——- TEY EOTRY s9eeE, ------ YETaaTEUT o Tisg
Sae e TR s e Tgega, ----=-- - grgHUeAT THEET -
TR T T Tl =T, - Fommtafat Tt

5afa gaoom: FOATTSTO Foqap e T OTT FOTE
ThemTE, --- TRTETSarT T ST ePeats 2
T STt geRay g U AT AT ded-
ot goaT gaTTa TaaaT oo T qTﬂTﬂfﬁqﬂgﬁfTanHT*EﬁafT-
WRTANT, —=-=—=r==- JET{EH ATTograsH I TaTTagaTTa
mrﬁf@ﬁmmgawﬁa GO WTWQ ----------
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Ta%rmqarvraaa‘wfan‘é‘fa Frfasget Fagd T P~ T -
TRCTRT A FrfagTee =TT arieTaagadateT farm-

AT, ==----- T I PRI, | --49g----  (pp.35-38).
The Candritapa necklace is beautifully fancied to be the

essénce of nector exuding from the broken heart of god Jva-

lanaprabha, as in --—- Wﬁzaaﬁwhﬁtmrﬁﬁvf-

g T TP Seae TaT{ e STTga iy -=-----=m=- (45,4£2.).,
The reverberating shouts of joy accompanied by the festive

music consequent to the birth of a male child to Queen Ma-
dirdvatl is graphically and most effectively depicted in the
following poetic conceits :
SFYT: UETHET SITORA aTTEaToTTaTEeg =g FoTg =i
TR, , ATHTTATE gelcgaTaate T fae] wieaTe-
grysToE, , ATTEAr=T TITaeial oA ge e -
UTRIS 9T A, , $TH -- Sty ATt (76,9££.).
Yajrayudhafs fondness for fighting and his conséquent martial

movements ére appropriately brought out in the following
poetic fancies :
ATAFETeR T ATaLoT G oTdd Tareyiarasa
SearoTt eyl =T Re T STo Ty feeae AT T T, ===
-~-- pEgTTaTar el ca T R T eareasgraTa o=y -
T grivald: oreyTel = E@isTR; —-==-n- (84,8 212%.).
The following series of suggestive poetic conéeits bping«
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out the fierce nature of the battle during the night-attack
by Samareketu : C _
-~ gaTETTSt & FTegTer, atorraTariawen o AT
FUTRFITRAT, GRS 99 AT, SaueaTy-
qTUEH T FAUST TN sy GHTATT T 87 g Tgeeage raf -
TATIR HETHTAR . GG | ======m===-=====- (87,722.).
A highly graphic word-picture of a hand of an archer in ac=-
tion emerges in the following fancies : ‘

~--- GRS TS @ a9 Tt ui e sy, fufed s

qTefy,, STRIOT $9 qUTT, gaaatd € EUTRY oaRTand S
ariag: 9rfor: | (90,21ff.).

A picture of swooned Samaraketu is sought to be brought out
by means of the follewing fancies : %
FETSITo] ~mmmmm areT AT g e srdm ffafsny-
STOTTIa=gA, —-- ITGATHIEAT arF sTTolT 4 fras -

TfAroTT TERTOTHSFaTaT=SPsTotT qrfoTT PagTaaTay, ---

G FETE e T giaaT e, ----- FATTH, (93,15£2.).
The details in the description of the day-break fbllowing the

.ﬁight-attauk are skillfully harmonized with the situation of
ihe ceage~fire in the following fancies 3
~== (TR e AT e ey ageT (g Tt oy e gieT-
SEafs=g 99 @St Trden, | apeTTateTeRTT STaeTsT-
e Rteggieatarier | rafwtforaraateT=d & 9TeaT-
SR ST 99Ta aTgrafd; | ~---mm=-emmmm-=
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-~ gt I PR T TaTiaTE 89 TrE AT -
FFTL CEATITTS | (96,1££.),
A Pittingly sympathe%ic poetie conceit is employed in descri-
5ing the single-~gtringed neckiace worn by Samadpaketu on the
occagion of the auspicious rites performed"before Se set out
for the naval e#pedition, as in :

- WEEESEATTE T GesToTHIREaTaT asT [ eTat
LTSEERIT aﬁwmm’—aﬁi’qﬁaﬁﬁa TaaTogaT FTTEwg = T-
FATRIT GHTHL =-=mm== (115,3££.) ‘ ,

The intense love and inxerest of Kamalagupta for Harivahana
is effectively suggested, with reference to the 1atter.s
message to the former, in a series of three fancies, viz.,

- EICAT TEIATIY Yy eae ey Tasard 1
QURITSH TR TR 957 ST Ty =~ateel~ar—v. waw-
=79 grigaarer, | (196, 72£4).

A series of faneiful flights of poetic imaginations in the
description of Ad;g;apara lake exhibits the poet's ingenuity,
as in : | )
~=~ ooty TaTaaTarys TaatdraaraT: Tf=~<waratay fer=agra
ATl AT feeTarT <o TiE feur grafa=tar-
THAAR T WTh:qmﬁiqntdtuq'qTU\t*ﬁ%ﬂT@éFHfﬁa'qTﬁTH?H‘@%&,
T iaTadly sfakTieTaeg TeTaawavsTI T g T i TyaTe
IsTriemoTTagFaToaTeTa et sgian TogrgeuTasaT =gt =T~
HEATHA AT, —====m==m=m==es mmmmmmmmmones (203,3££.).
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The fancies heralding the welfare bade to Samaraketu by
Nature when he started for ind Vaitadhya in search of Hari-
vahana, are beautifully appropriate, as in 3 R
== AT TATAT D TTaaae it ql a9 G 8- g 9 e T~
Fragd o TR, afeE TR fites . oy fafeT-
YRTUTTSTAROT &9 SRfRITa:, #TeTaT ooaaTaoe S e T -
oed SETRLTTATOT SEETST 8 TG, ATgSTARHT AT -
TR} AT G TSR ™ 8 AF e /s o TR -
amrfﬁm-é‘fwr WTTTF“WTWWWTWWWBW
g % GHETSTOT FOTRETY e mﬁmf@mwﬁﬂ (209,16£%.).
The golden lotuses offered to the image of Lord Jmna are -
fancied to be the faces of the water deities, as in H
—- TESTUTH IS T THATE T T TR o T T4 S To Toa s T ¥ o T -
SRR TaTamar SaoETg e FT A L mmmmee (255,6££.).
The rays of the Moon falling #n the body of the love-lorn
Samaraketu are aitly and picturesquely fancied to be the
blades of spears}'as in 3 |
=== amr‘ﬁtﬁmﬁsﬁmrﬁm wrafar e feargET s g --
(324,7££.). .
The advent of the night is fancied in the folloviné mannerss:
- 'g'f“%’fa‘l:f%ﬁa_rg‘;ﬂiﬁ AT TTIET = | (eTeetsyraT SaTar-
A= FL| PO T A5 A€l 1(351,120£. ).
- The sudden joy and the plegsant toucﬁ at the uﬁexpected app-

earance of Gandharvaka from the lap of Harivahana at the
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touch of the magic mantlé is depieted)by meang of the follo-
wing poetic conceits 3
- g TSR TarAToLTafaT R I fasH =T 9a

T GATTEEOeES TS A gl (o grie

HeqTTHa ST T TTHeTaaT TTIErTy o ST freafoT-

9T g TIETasTTo T qa:arfa'—w agTeeRd TraTE TRt AT

RERICRIRIRIEUE gegd --- QAT 9,1 (376,17£2.).
ihe‘grief of Priyafigusundarl at the sad message from Priyam-
vadd and the news about her having lost faith in the predi-
ction of Jayantaswaml, is aptly brought out in the fancy abo-
ut her teérs, as in :

- oY T ST TR RS AT TR

SeareaT Sra=caT e g@T FraTaR AT weTg Ryt T

YOTHIETATAT T uE 2 o {H, | ====="" (409,20££.).

A number of poetic conceits called Retﬁtpreﬁgﬁs enhane
ce theﬁbeauty of the situation or deseripiion by projecting
-8 faneiful cause or motive in it. Thus, the fact that Héri-
vahana and Samaraketu were well established in the hearts of

citizens is fancifully represented as :

WALE] 6£L.)
GQéﬂﬁMGQ!°dQI°1HI§¥3§ T QHT:HTT (104. o)}
anﬁ their happy days are depicted by means of the following

qualitative comeceits (gunotprekgas) ---= gaET 39 gfam@r

TATHART & YT %'a'rﬁaﬁw mmmm TEEET (104,18¢£¢.),
The cause is quite harmoniously rational when the poet £¢a—
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fancies the body of Samaraketu smeared with unguents to. the

rather besmeéred-witﬂ moon-1ight, as in

-— sr(?ﬁ'?ﬁ‘rﬁqqa Wgﬁ’rmaﬁww T T 1q-n ﬁ'wl—

IrloT S&ETRUTT T - (115,2f£¢£.).
A beautifully sympathetic pieture of Nature emerges from the

following Hetﬁtpre@gis aescribing‘thewléve-lorn condition of

Harivahanaiat the advent of the rainxfseason, as in 3

| gAT 9 ARETUSAT(UTT FePR GRRT 9 g I -
Tt fatafagiae 9@ sreTmETasataeaiamr{T aTfET-
T | AT TR T AT TR STUTTETET TATHET -
TSTATSRTEA gl S oI TaT . WTgA. | ST T -

ST TIRATT#T TS TAgTHa a5 el aala MA@ e TRITaaT
I L —— m———————— (179,12££.).

The villages of the forest tribes are fittingly fancied to
be the personified unrighteousmssm citles evacuated to the
forests due to the fear of the Age of Merit, as in
- qrRRI{TTHRE oA TaaraTa TR S T i -
TasrauedalgedT ~-~ EaTqaT---= (200,11£f.).
In the deécription of the temple of Cupid the surrounding
trees are fancied to be the soldiers paraded for inspection

by the Spring season, the companion of Cupid, as in :

ol 1} oyt st TfaggEas fa STRSTOTS SAReHTA AT
Tag R TE Y aTsﬁﬁﬁaﬁquéstWﬂ l“Hﬁ\HTHHr fi7. GETIYTSY .
FIATGFE ===~~~ FTHRATETTA, =-mmmmmmmmm (303,23£2,).
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When MalayasundarI hung herself into the noose tied to the
branch of an Asoka tree in a bid to eommit suloide, the sym-
patheitic graiiioal effect of distress in Nature is depicted
by the following famecies : |
| odErTed ¥ ATATOT QUATTET 3T AT
gt QEEFRATATIRTATERTET | Foay FgaTaa i ey g T
P TeTT qRTUTaTap o eTerafyd genuTT ®=rs] oy
qEEET T fﬁéﬁﬁ'tf?$06 16£f.).
Similarly, the anxious affection of Malayasunﬁari's father
is beautifully represented in a single Hetﬁtprekga, viz.,
AT TATT §5 o ﬁﬁi«;mﬁﬁﬁm"mfaﬁw AT -
qere ATt qEieTTenaE | ----- (329,1££.).
It is only rarely that Dhanapala*emp;oys Qtprekgi
;n exclnéion; generally it is interwoven with one or more
other figures of speech. The following specimens, as also a
few of the ones givea abo%e, would suffice to illustrate
how Dhanapala skillfully amalgamates them to advantage, Thus,
in ‘the fancies about the garden surrounding the Jain tenﬁlé;
viz., .
-~ T vFaerRaaTT T TTe faewiya !
Tfiryefa TUTgITITIRE FGATEI ~(212,6£2.),
both Anupréisa and Yamaka are intertwined with Utpreksa. In

the poetie conceit about the rising Sun, as in 3

B GHR . W T T T SRS P e 9%Tf§ﬁ§€ﬁ§f€a@$—

aTE THATIE IS FUGTYHOGTHTTI TR == mmm === -- (191,112.);
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‘Ththtprekgaigased on Dpamﬁ, which in its turn is based on
$1e§5 an\%heicompoundea word ’Kigfhif which doub]y“means
(1) fire-wood, and (ii) direc%ion,( the advantage of gra-
ﬁm&tical shorteningﬂofpthe last'syiléble in this word being
fully utilized in the case of former meaning {).
in aAbeautiful fancy about Malayaspndari as séén for the fir-
8t time by Samaraketu, viz.,
- FRSTETTY TPAHRTa T e T 97 ST TR T
FATIRUTATH, ~-~F 97T, ~-«(161, 7£L.),
the Utpreksa is based on underlying Riipaka and Samisokti.
The ﬁtpreksﬁs concerning the happy youthful dayé passed by
Harivﬁhana and Samarsketu, as in :
| --- gEET ¥ gfawT SaTEET 8 Wt =anﬁﬁ§§ Ffa-
wsfy fgaur: 1 (104,18¢££.), '
are supported by K&raka-dIpakae, The Utprekga about the sea-
~breeze, as in s B
--~ Tg. ﬁﬂTEQGEQHT? R R R I RN H@thquﬁqdd
qerTTeer e faad riags wafa aTrﬁTaaaquTagﬁﬁaq—ﬁTq e}
T EaTE ] A Ta ===~ (151,5¢£.),

is grounded on Getanokti, i.e. persénification.

The apt Eetutpreksa about the setting Sun,- as in :

aaT*”faaafﬁgTa sToTgles e yggwEd afoTasat frsre-

gorTE a1 (197,15£1.),
the figure of speech is based on Abﬁaﬁgaoélega since the
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compound # . 'Parinata-jyotisdn' doubly means 'to one who is
a past-master in Astrology', and 'to one whose lustre has
faeded®'. A fine Utpreksa about the water-pitehers in the Ja~
1ama9dapa, v1z.,
-~ SR T W@amwﬁﬁﬁmmﬂﬁmw ~-

(106,18),
is base& on Samasokti-from which emerges a life-like pictnie
of a man suffering from headache, The'UtprekgE about the
Suvela mountain, as in 3 .
| === STUAETEET TG A TYRTEET ST ST eTeda san T ModeT

FriveeaTuafoed . i TaTa@aTe=aaT oer THTTHeT T9He, ¥

““““““““““ (134,19££.), .
is beautifull& blended ;ith Sam@sokti, arousing the memory

of the water-sport of an affectionate youthful couple, which
in its turn is founded on Rflpaka in the compounds 'Maukti-
kolldga~hi@sa' and fViei-haéta'. In the verse depiciing the
unrivalled beauty of Malayasundarf, viz.,
AT TP a“waw N’t’“"ﬂg’ﬁl’
F TR THGHoeqH AT ST ia=T 1 |
saTaTeleE §¥ T 9 TafwT g@ AursTi-
‘ QeqT ﬁaﬁm fmaaﬁﬁ{ ST m ot
- (256 3-6).
the basic Utpreksd is supported by a: number of figures of x
speech 1ike Vyatireka, Yyangyopama and Pratyanika.
At times the poet bases his Utp§ek§55 on allusions
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tq tales from Epiec h:istories and Pur_‘ér.xas, religious beliefs
or p};xilosophicil +tenets, architectural details, military
science, Ayurveda, Metallurgy and so on. Thus, the following
poetic conceits are based on allusions to stories from the

Epic histories and Puranas :

(1) gagagi=asraT FRETTE3H FooTqraT foewn giear-
gr-qa* TS T o FIqeTe #9, -~ §agagH, --- (100, 19ff.).
(11) -~TRogauyTeatd wfeaared e WW’TWFE?-
T —--- (104,7££.);

(111) TPEETTTRAECTATTRETE T GTaTafarn = & gr=mT- -
Tyl - a0 FY TGO SRETITRG —-- & AT R
FaRaaTISeTao A TawTTa: —-- PRt i@ Teregwe

== BT e, ———~,--~(120 142£2.)3 ,
\(iv) wgqqam faE uqrrrcrr =g tmqaw Wr’ﬂﬂ'ﬁﬂr

- g"zrramq(“rﬁaﬁ ~~~~~ - (138,17£f.);

(v) STolT ¥ FaTaraT FaaT FhewTeRa WTT":HT SEESIECH
Fafe GRmTY TRETRER, | - qummT‘Tﬁa &
TR qEa STy WT“T. | =mommmemm e (351.11ff.),
(vi) me TFTHAT FFT{aTIssTgaaT

WWWWQWT?‘H gel 11 (359,1££.);

(vii) areggifufya grraseTem@T sHTisTeogar. At aTa-
TRTRT Wl s, AR el ws‘[a qUTIBo TIRIT

TITITST8Y
faarﬁq (371,1££.);

(viii) TFEETT™Y 39 TRuEIrAT STeToTTHeRa—awiTsT -

. FoT & aeRTEggETaaT. | (399,5££.).
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The Utpreksa, ag in :
-~ TaUTaRTEOTET TasuTetas giea@T trf*ram -—=
(335,1££,), hBgapasdsdy ‘
baséd on the-philosopﬁieal. ra%her ethical, law of Karma,
The poetic conceit, as in : ) h
- gEeE T TagaaT T oo TSa=T iy, SafdarraTas T -
ﬁq g T -~ (371,3££.),
baged on religious rites and Arehiteeture;

The poetic fancy, as in 3
--- gerfeEteATRR ST TRl atergETa-
& Fie=Th --- (371, Sff.). '

grounded on military science.
The Utpreksa, as in :
WWWWW&%%WTWW w—
FEFTSTHITE gyt --~ (55,31,

founded on Iyurveda.

\

The 1mp1ied Utpreksa, as in
o SGERCIREE I qﬁawmrm@ars T quao g -

qTSTE -~ SFITH ST L (351 4ff.),
basged on Metallurgy.

The poetic fancy. a8 in 3

--= YET{A HIT: Wq’rfaqrsga#m Wrﬁ&ﬂ?ammgma

gt faatwrra, -- anrfrer, -~<37,19££.),
based on Astrology. ) -
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Similarly, the poetic conceit, as in :
-~ W @ T st e ieeere qaTfy darty
- TEHT AT T ¢ T EagﬁfufKQHEH ATIETITE F70TT-
wTTYaT TUTfa’%Tt TS gEITHOTT T THE OTSGoTTa . |
(150,17£%.),

is based on farmer s life and &stronomy.

And lastly, the Utpreksa, as in :

fﬁaaﬁivTﬁUTTﬁﬁfﬁﬁﬁaquqﬁraquTa maﬂdawqﬁllﬂ gragfy-
I“ﬁlﬂ%TFQ¢lHq¢Imﬁ GqﬁﬁafEafhrfﬁfﬁtfta'wTTTQWTsz%Ta.
mddqmmlﬁiadq ~--~(37,23££,),

is based on life in a military | camp.

(6) HERAR ROPAKA gMETA?HOR2 t-

" " The Netaphor is & form of expression more concen-
trated than'similg, and is used when the degree of excitation
is gregg; It fepresénts man& thoughts in a few wordﬁ. These
Metaphérs élaj an important part in thé eco;pmy~of lanéuage.
Authors of Sanskrit prose-ronénces, like BEna and Dandin
have employnd them hut spar;ngly. Dhanapala is no exception
to this trend. Even then we find that he has employed this
figure of speech effectively to enhance the beauty of the si-~
tuation., A few specimeﬁs are given here, ‘

Thus, in the course of the description of the titanie

figure of the Vetd@la, his Simgmun fingers and nails are de-
picted most appropriately by means of the following Metaphors.
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--~ FftETeTeduaT U v e TvedT . glea roTTaRTRT fef

m.,—-ggg-rg -<~ FATET, ----L47,21££.).
The feet of King Meghav@hana are aptly represented as 'Carana-
ballavaf (69,3) and the nﬁils of his feet and the rays“éﬁi-'
tting from the crest-jewels of his feudatories are beautifu~
lly deseribed, as in : |

--- gEaf=n da FTUTTAT=ATATOURRT JiworgeTafor-

TR Taga AT crage AT T ST TaT fega g =---=-==

AT (ETa. |00 (81,1425.).
A besutiful full-fleged Metaphor is found in the verse :
T = tureiwacte seaTowTs aud ' '

TraTA f e mfaaaTsT Taued |
TG T e Taa T e |
T ged! oAU 89 SRTATT || (359,174

where the inmagery is taken from navigation, there being iden-
tity between 'Nisa' and 'Nau', between 'Kagthd's (=direction)
and 'Kagtha' (: wo&dgn planks), and between §&'Kata-santina’
and 'Tanika’'s ’ - )

" (7) VIATIREKA (DISSIMILITUDE) :-

-

' fhig figure of speech occurs when the thing compa-

red (upame&a) is said to be more than a matech for the standard
of cémparisién (upamana). A few instances of this manner of =
expression are fonnﬂ_inﬁbhana§§la too, Thus, it is most effe-

ctively utilized in the &escripti&n of Queen Madiravati,as in:
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~ AR TS TyTeT e e AT T g AT eRaTT 7

WAy sgufmET @ yreeedT: | (22,1881.),
where the figure of speech is based on Slega necessiating
syllables

tha[nnm;nnnﬁ in 'Nisitamasipatpamadhisayana' haé to be bro-
ken up as.{Nisi tamasi pattam adhigayanﬁ‘ with Madiravati
and ‘*Nisitam ;.si-p'attam adhisey@nd" with”"na;)al'alksm:' Ano-
ther excellent instamce of this figure of speech is found
Tilakamafjari
in a verse in the course of the description of Mmddsi
'by Hariv@hana, viz., -
' TY A FEEAITIG TSI
FETET AT gAsTIwIT |
W‘C’?ﬁ?’a@faﬁm'ﬁm Tug - *

T Tam AT STacaTRIs4 F (255, 23224 )
where her eyes, breﬁsts; cheeks and face are’s;id to havé
far surpassed the blue lotus, the temple of an elephant, the
whiteness of an elephant-tusk and the lustre of the Moon res-
pectively in point of beauty. 4 series of Vyatirekas mmm is
utilized to depict the intensity of pain, as in :

--- Tgafartrmefy §i98, TeraTRA T TeRETeTy FEaieT,
FagsTaeT T TS T aTud, PR TTERsToTTS Y STty
-= FGATFA wr@ﬁwr—(sm.«m.).

(8) BHRANTINMAN (ILIUSION) :-

RS ‘fine 1nstance ‘of poetic illugion is found in

the following instance, viz.,
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—- QWWWT%WWWW%WWW-
HTAH, === GGEUT{TTHETT §q. —=-mmmmm e -(203,18¢¢.),

where the fish in the Adrgtapira lake are poetically said
%o have been deceived by the reflections of fresh red buds
of trees on the bank; they take ﬁhem fo be red pieces of
fresh flesh § o

(9) SANDEHA (DOUBE) :=

’ A ‘most outstanding classic example of this figure
of speech 'in the TM is found in the description of Tilaka-
manjarl, as in :

FEFAE AT @541 TReTRTE
PR R TOF T T TG |
P ts =g ar—H T HauTguT-
Tufsmuar sTar gafE Farse | (248,3£2.),
® where the poetic doubt is of the Niscayanta type.
(10) TIS&YOKTI (HYPERBOILE) s
A fine instance of Atisayokti is found in the
description of King Meghav@hana, as in : '
- fﬁﬁEﬁgnéagdgd%Hltnqt~ﬁ é'fﬁfﬁf§ﬁﬂ’§ﬁTaqTfﬁatT§€E§f-
FUAEA FATHE TAATACAT - SHT: | === (15,192£.).
‘The deﬁseness of the night during the night-attack is re-

presented in the following piecés of exaggerations @
- gRwEET ¥ TSTTRATEEsTrTAT: qriaftaTaty SgroTT
CTRIT=ROT FESTTRTSTINTsd: | efTdsT foawaT Heorur-
TS AT AT | - (89,20¢2,).
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Again, the intensity of MalayasundarI's pain is described in i
- @R ETRETETARRT dteEitETe . Wy
I WPITH, —======== (309;1§f.)4

(11) SAHOKTI gsmumm:m)

Dhanapala is quite fond of this figure of speech
though he utilizes it only occasionally, but in e very appro-
priate manner. The following instances would suffice to illu~
strate this point

(1) meeaT 9 qowew WTTAET 9TY FTOTA, --- (38,20££.);
(11) aregfy sTia FoT qSTOTT=IT STa7d, ---- (146, 14).
(111) Tr=arafoTHTa H"HKWTWTW.W TETY= T -

ST felmTgaTa A T R T, | - - (188,1522.);
(:tv) YT AT 9T QWTHF"FH FfgH, —------ |
(269,231£.); | .
(v) @4 Hmvswemw?‘ﬂ fa%@@m&m’é%?%@ | (323, 18f£.),
(vi) ST TATRH ST @ﬁmﬁﬁa JUTUTE SIOT -
g HTWWMWWW\BB? 9ff.);
(vii) caTqaﬂ"r-a gqTaaT mma‘srwmmw‘r ﬁwmﬁm

g et 3T gdnt YR U | =
(389,20££,). | '

(12) TULYAXYOGITA (EQUAL PARING)‘-
A beautiful instance ot a series of this figure of

speech is found in the deseription of .the city of Kanci, as
in @

- g3 ATTIETATAT R WTﬁﬁTﬁT@‘ﬁ’; TR . tm:T.
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WTETTOTHTeE, qopaaTad. 1 3T JeryTarsd, sfierar—u-
wHRT TThT! qmﬂwwmwa, WOTH aﬁm TE-
Taw QRSTOTOREE, aTSgaTTaaT: WTaTaT! Wé’ﬁ, ggta-
ATEFT: FETITIOTT ! GRS TIATENaTed, g1 T THT T -
FTTvY . qogafaar: UTggeged | —-—m=======-= (206,6-11),
where the whole series 1s based on Sabhgﬁga—%lggaﬂnecessia:
ting the adjectives to be broken up as 'Négafat-lilﬁ-alasﬁgf

with 'Bhansiaalid ‘Dhaninah' and 'Nﬁgavalli-lalasﬁh' with

~

-~ e ~

'Udyanapﬁlah', and 80 On.
) (13) pIPAKA (COMMON éunnmz
‘ A few instances ; ‘of a var:ety of the figure of
speech called Dipaka are noteworthy. Thus,_theﬂaﬁvice of ‘
King Meghavihana to Prince Har;v&hanaéabqut Samaraketu is
given in this mode of expression, as in :
--- 7€ ATITICHIATLRTIO, QqCETeTTIed, Ty
TTLatersioT, Taarasy usTHest, TATHITNS] GramnT F4-
'@aqqi“qemfr% -~ i3 ATRTaRaTERRT -~geaTia: (102, 19££.).
,In the depiction of the uneasiness of love-lorn Harivahana,
as in 3 )
erﬁ? RN FrTooTw Eﬁgamg‘@a' ccamrrqtﬁf-
mr@m ET AiHTTEE 99 -~ ST (253,81£1.),
where the DIpaka is interpenetrated by simile.
(14) EBEHAKT&RANYASA (CORROBORATION) :=

B

" When the Vidyﬁdhara Muni advises King Meghavihana
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to strictly stiok to the instruction 1mparted by hin with re-
ference to the ﬁparajita Vidya, the poet eoncludes the advice
with an Arthant!rany&sa, thus : ,
— mé%%TW GEHFATIAT fee, | @Ta?fﬁa?a 3 g
@memﬁﬁmTwW'1wmwwﬁmwﬁ%sﬁw
THRT T --~- (30,22), ‘

(15) VYAJRSTUTI glaosx) -

‘ When King Meghavahana replies to the Vetala who

insists upon first preference in worship, as 1n 3

~-- % e AfefTatatiew frfregtysToTesa, -
gequueTITeay, | SUTSeATHa™aT FaeAT | YTt m, |
gaT Frefd: geasTeHT qoasT dararel: | ofgres eRmT
gfa %?sfﬁmrt: PRTTHETITE, | 984T q&0T | TTedfaem-
TEITGET, | =mmmmmmmmmmm e (49,52£.),

where the kzng actually means the. contrary of what he sayse.
(16) SAMESOKTI (SUGGE STIVE BREVITY2

A few specimens of Samasokti, or suggestive speech

of brevity, are notable for their beauty. Thus, in the des-
cription of the early morning the receding rays of the Moon
are depicted in the following words 3
aﬂ“aT@a éa‘qﬁaqqrr*ﬂﬂﬁa?ﬁ=§qT
ITETST ToT=aaodee ;. at=aey Mdl'ﬂt238.5ff.).
where the predominant Samasokti suggests the picture of a

person contracting his limbs out of cold in the early morning,
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the fugure of speech is supported by Riipaka ans élegaJ The
Vaitadhya mountein is described as : ) i
- PoRTOREETTE e SISt feneR —----- (239,11),
wheres anoﬁher pleture of an enemy king ready with his army
emerges from the pun on the wordh 'Kataka' (= ridge; army).
. Similarly,a picture of an 0ld man emerges from the deseription
of the getting Sun, as in H

——— g%qTﬂatawfaﬁtfitTHafﬁi ST o Ee et fﬁavvfﬁéf?ﬁ-

sgfa: 9T gRETRowrsTReT-gt o feem: | ----= (350,13££).
(17) PARYAYOKTA (cxacumzocumxonz

) Samaraketu'is itnaatla indirectly praised by King

Megpavﬁhana m who apparently extolls his father, as in :

- GleETRET AT THaggeaTIvT ST g §eeTAT

gESOTTHTEAT JeTEAT fHReatoT | —==mm=mmnmmn (101,19££,),
where the Paryﬁyokta is intertwined with Annprasa. The fact

of the rising Sun being reflected in the ocean is beautifu~-
11y depicted, as in 3
- 7 T Fofy, WA afy T T § weiigETT ageeTa’
seEaTd TaE: gt sy TR TRl faosTe-
TR e TR TN T T T *Hewd] SoFTe Sefa. | (150,15¢£¢.),
where the basic Paryadyokta is highly supported by a graphic
Samdsokti based on common life, and by HetUtpreksa anh Ripa-
ka. When; in the course of the descriptioﬁ of Tilakamanjari,

Hariviéhana refers to the extraordinary length 6f her eyes



868
.iﬁ the following verse @
ST FfERTiE @y gaTaTaT gy
At ag{igTaga WA TR At
ST T R T T T

3w wgerid grgm woTTrE ate 11(268,7-10),
where the basic Pary:’okta is interwoven with Pratipa, Kavya-

lifga and Utpreksa. In the misery of the rival kings of Ha=-
rivahana grayhically depicted, as in :
3 oy ghofreEATEaterReTT
geaT FoT T‘a‘rﬁa@T aTaa-fFaa%Tm
1TaT fad: 98 gsag. w g {&usT. .
5 ofTd 7 Te 7 & 98Ty Fg=drem, 11 (358,1321.),
the Paryayokta is based on Rupaka the imagery whereof is illlli
drawn from music.
(18) VIRODHABHASA (APPARENT CONTRADICTION)"'
” Dhanapala's "gkill in the’ nse "of the figure of

speech called Virodhﬁbhﬁsa oY apparent oonzradiotion can be
~seen in the following noteworthy specimens. The temple of
Iord Mahavira is dsploded described in a series of three
phrases, Vvize,
m&rmrawﬁ -{Wrﬁra, Easrrrtrf“sa—crrrﬁr Tyer-
FTA,, FOFIERETATATIY gafaiags, ~---m==-= (215,23¢2.),

where, in the first compound the words ‘ME1E' and 'Catuska’

are double~meaning, while in the 1atter two the knowledge of

architectural details serve to resolve the contradiotion. In
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depietiné the conéition‘of Queen'uadiravatt after she eonoei-
ved, the.poet resorts to éléga ih}order'to briné in the Viro-
dh@bhasa, as in @ T o '
- THI WIS ATogaTHTee, | Afagaery @ammﬁwm?-
. | sEegTy SETEUTHET 95 TSt | FwrareH Ty
SErToEeRTRER g, | @7 9 wmisTiy a@r TfaesTa |

Gy SETedT TR ) —-—-~—~~~r--”-—-‘--(74.20ff-)-
At times the poet combines Yamaka with Virodhabhasa. as in @

-~ FETOTYT GTCACaTUHATYHTAYRATaY qTHeeT Toaqaigad
FI T T FTAETE T TTITaAgSTTIOTe T aa g o=
FUIIR | —~———mm—mm - (212,15¢£.),

where ikla;nl he aesoribes the extraordinary peacaful atnos-

phere in the garden surrounding the temple of Lord Rsabha at
Mount Ekasrﬁga. The amalgamation of the two figures ‘of speeoh_
with Virodh'bhasa is rather ingenious when the poet resorts
%o 1t in the description of the Vaitaghya mountain, as in :
----- A OIUTEUTATY T T Y AN e TS T Ta Ty, aFeTar-
ST TGS A T | == (240,1422.),
it should be noted here that the oontradiction is felt in
the above case only when the phrases are heard with empha-
sis on 'Na' , rather than they are read This teatifies to
the essential nature of the work being one “to be listened
to (sravya) rather than read (vacya) 3 And the élesa invol-
ved here is a Sabhaiiga one necessiating the compounds to be

broken up as g 'Meru-kalpaspada~pali-parigatam nameru-
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kalpap@dapa-ali-parigatam, vana-gaja-8li-sankulam nava-
nagaja-ali-sankulam. ‘

(19) KAVYALIGA (POETIG REASON) 3~
‘With reference “t0” the origin of the Ratnakuta ,

island, the yoet mixes poetry with Paranic allusion, as in
-~- TS T WWTWWWWWWFW gTY-
AT SRTATEE ERETTN SITE BTEFOIL s aTgeTAI
SO PEeRTaRNTS TSR TR aa s JTaHeed 31Ty 19-
sfrzar e rameT graggeatad g fowe it e -
ITHET SETTE aﬁfamﬁrrﬁq UT“STTUTTW*TI forad s gsa
GRS YOI I faqﬁa‘ﬁﬂT anqTﬂ?f#ﬂT fafea. =t~
TATATTY gaegaTaTe T . TR ieaT v o | 1(137,132£.),

where, in accordance with the typically Jainistic attitude,

new mythological points are poetically aéded to popular
Raméyana story, while utilizing the Kavyaliﬁga.

(29) TADGUﬁA (TRANSFER OF QUALITY!:-
" Ve find this ‘figure of speech utilized in a cou-

Ple of instances, aueh as L
FEITTTIL (RIS T ¢ ----=-~ (74,5) snd FTT=TEATTY
sfgaT wrgrfara: | (350,17£8.).
(21) SAMUCCAYA (GONGA&EKAEION) i-
A fine specimen ‘of “this figure of speech is coin-

ed when the poet deseribes the gradually descending darkness

of the night, as in :
% 9 ASaggaTT WL, GRETIREOTTaTR, SEETAT 5T
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1Tt SETTHY Fﬁﬁ?aﬁrﬁ—ﬁf(ﬁl,mff.).
(22) KERANAMALE (CHAIN OF cmsms)
'y classical specimen ‘of thie figure of speech is

found in the depietion of the disinterested life of ascetics
in the course of a dialogue between King Meghavihana and the
Vldyadhara Muni, as in @ o
~ greTTATy wTEd vrgcrrf*‘a, ‘{’fti‘{qﬁf wsmﬁwﬁf %merf’:a
gy glaaeTe TR aggma— giEaaty P v‘jfﬁ T
arrgfag | —-—-—-m-- (26,192£.), , |
(23) PARISARKHYA (EXCIUSION) : o - o
" X ammw This figure “of speech is utilized most-

1y in the course of the description of a king or a city.
Thus, the absehce of dreach of law, of the extensive trave-
iling, of confiscation of wealth of citizens by the king,
subjecting :
onsnnnigning the guilty to fire ordeal, of jealosy, and of
too much attachment for worldly wealth among the citizens
of Ayodhy& during the regime of King MeghavZhana has been .
skillfully alluded to in the following passage :
gegT 9 STReTeTT {TemeTREE:, giaTdeTy T,
@F@%ﬁﬁ%ﬁ@ﬁﬁﬁvﬂg,d%mw&lmfiﬁﬁﬁami FOTETAT
goTaeiy v, @ieerT PHEie oo, S STeR 5w
FERIFTIET | ~==-===-========o===-smemsmeos (12,121¢,),
‘where the negation (vyapoha) is beautifully suggested (pra-

tTyamiina), In the description of the citizens of K&iieI, how-

ever, the poet chooses to express the exclusion in so nany
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words, as in : -
g URT TS T g, ST § 4 4 €[, -

FFITT. YERATHY T TURTSHT TS, Tammt 1] =

T p— (260,14£%.),
where the Parisankhya is based on élega on the words 'Mugdha-
t8'(= wonder; innocence), ‘'Haridr@-rdga' (= colour of tumeric;
un;%eady attachment), and fiihkxamaf ﬁxﬂféahuevacana-prayogat
(= use of plural; talkativeness) and ‘Vibhrama' (5 charm;
illusion). In the depiction of the moble qualities of Kikg
: Meghavahana, the poet resorts to Parisaﬁkhya based on Sabha-
ﬁga-slesa, as in : ‘

-~ ITATON . WFEETY 7 aGGreATy, -- FECETIRTr 9T 7
ITET —===-- (13,14££.),
where the words 'Uccipasabdsh’ has to be broken up as 'Ute
cEpa-éabdah' andﬂ‘Ucca-;paaabéan' and the compound 'A;éni-
tapahari' as 'Avani-t&pa~hari( and = ‘&dvanlta-apahari'
(24) EREVAIT gSINGLE-STRINGED NEGKIACE) :
~ The beauty of the figure of speech called Ek&vall
is seen in fhe TM in a few instances. Thus, the poet descri-
bes the Ratnakﬁfé island in the following manner :
a7 Te TR9% Yot gratesaTiy ahmaTeTr AT, Wy
Ty gl ST, oY oY T oTRgHeaeR T T -

ST, SI08 S0S SgYTET: TeedTS It , UTas eI T et -
TPRaTTT g Qo SITIOT ToRTaga=sTey | -=---mm-mmm-

(148,21¢,).
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Similarly,—during the depiction of the perplexed state of
Gandharvaka's mind when he was asked by Samaraketm, the poet
makes the former reply in the following manner &
ard Ta 38Ty | gheTfy ¥ 7 gaafy swom,, faasTTra 7
yadg e aTed,, T T g fagamdeT | ----- (224o15ff¢)-
(25) SUABHAVOKTL (NATURAL DESORIPTION):-

A life-like picture of a lion about to jump emer-
ges from the follqwing words :
IR A T o e G TS o eI T TIRITaTg
gTfig T T fouegfys I feemy! ----------- (145,9££.),
where the Svabhavokti is based on Rupeska and BhrintimZn. A

graphic picture of sailors is found in :

qTaae Ta P TeaTuesgs s, #a9; =———m——— ~-(152,13).
A realistic word-pleture of owls frequenxing the hollows of
"dry trees is drawn im : |
- W g Eer e T ST g st
SrooTiiaealerTioT FaaT =T ﬁﬁw:kz%,gfr.).
(26) UDRTTA ESEARGRN (EXCELLENCE) : ) "
A remarkable ‘instance of this figure of speech
is to be seen in a fine imagery about the Parijataka tree,
ag in 3 "
qfﬁﬁ?ﬁ? ?@idda1ﬂviuﬁtiﬂlbldd ¢HHH3°l! Hﬁ?@Ta?Tc T
STSTOTZaly TETaETarsTsIoTaT $ayyoTia=aT sa‘éﬁsaaﬁma—
T, fﬁg@faamwrrvwﬁw TeREE AT SaaHTY I~
SRAETE® T IoTagay] . ~€228, 15ff.).
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(27) CETANOKTI (PERSONIFICATION) :- '
 tThough Sanskrit Fhetoricians have not moticed a -
figure of speech like this, we do find instances of this

mode of expression, as in s
. PTwEETT SeweeyET THST SITTT-
YaEdaTaR G et TR | (238,112%.),
where the'persenification is effected on the str;ngth of ’

Upand and faint SamZsokti. In another place the martial vi-
ctory is personified in the course of critical mmmmk moments
of a battle wherein the = vicﬁcry fluctuates between two.

equally skillful and brave warriors, as in :

afararraTIaTRET 89T Ty chﬂqﬂqd?f?dr%afaé%ng
Yo TRiasT | IS TS 1 . | SETIeEdT 7 SToT aTghwfy wToT.
a7fsT, STOT FEIoTaT{T=I{y, STOTATAT, STUT U7 a@hsns],
TTOT gTqrmaTafxqfaqt(go 23£f.);
here also: the peraonification is based on Upanma,

(28) ULIEKHA (INTUITIVE DESCRIPTION) :~

’ Although no such figure of apeech has been recog-
nized by rhetoricians like Rudrata, Bhoja and others, until
the suthor of the Alankira-sarvasva awarded it the special
separate status, the poets have been utilizing this mede of
expression, Naturally Dhanapala could not be expected to be
an exoeption; Thus, thé advent of youth is described in the
following mannér ¢ |

FHOT PreTaraw @ T RTRATAT, GaTH & T agea T
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TR @@WTUTTﬁ%qlH*H%Tﬂfhﬁamﬂ:df -=- éﬁ*@ﬁaéﬁ‘?aqfaqT-
FATTH: | (264,822.). _

It is to be noted here that we have confined ourselves
to the nerrative part proper of the TM in illustrating the
use of various figures of speech by ﬁﬁanapﬁla,’and have not
touched those in the &mbb introductory verses to the text.

VII : KAVYA-DOSAS or POETIC

SR RRISHEES L

Sanskrit rhetoricians have emphasized upon the
intellectual equipment (v&utpatti) éf poets, by which they
expected in them a thor&ngh'knowlédge‘of the ways of the
world, of men, sciences, arts and what not. The Qeet B was
expected to be alert in the choice of words,'and obsérvanne
of the rules of grammar,.logic"and poetic conventions. Cri-
tics have not been sparing in picking up inexcusable flaws
from the works of top-ranking poets like K&alid&@sa, Bharavi,
MBgha, %tharga, and others. It may never be feasible for
a poet to totally eschew all possible faults. But, as a
setter of literary norms and ideals, the critié has to be
& scholar competent in appreciating good points (gunajna)
and in exposing the defects (dogajna), as is avi&ent fro&

the definitions of Poetry (Kévya) po;tulated by rhetoricians
from Bharata to Bhoja and many others, all of whom have ge-

neraliy accérded-cb-equal status to dietion (sapda) and
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meaning (artha) and insisted on the presence of excellences
(gnna) which practioally congist of the negation of faults
(dosa). '

Dhanapala's contenporary critic Bhoja has taken parti-
eﬁlar delight in elaborarely classifying poetic blemishes
under separate heads of (a) defects of word’(pada-doga), |
(b) defects of-sentencest(GEkyandoga), and (c) defects of
the meaning of sentences Ev§ky§rtha-éo§a) in the very first
xankez chapter of his SKB: As has been observed by Dr. Be=-
chan Jha, most of the poetic defects enumerated by Bhoja
are méntioneﬁ by hid predecessors like Bhamaha, Dagéin. va-
mena and Rudrata, all of whom he has followed and taken al~-
most all the Dogas from them.536

Ve shgll here give a few specimens of glaring poetic-
blemishes that are found in Dhanapdla’s TM,

(A) PADA=DOSAS 3=

The following Pada-dosas are worth notieing

(i) As@dhu,i.e., grammatically incorrect, as im :
gTrSREaTe I Ta T ﬁl‘(‘:{TaTWtFrT?f{ qT g
|, m——- (344,9ff.) where jAvaathitva' is

grammatically indnrreet; the correc% form sﬁould be 'A%asthﬁ-
ya'. o

(ii) _gggynkta, i.e., not usual;y used by good poets.

as in

T WTWT'@’%:T fﬁ‘“rsaasqq T\mrqqarfzrm

536. 0PBSP,pp.272~273.
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(324,6£¢.), where the word 'Cit3-hutavaha' is awkward since
it combines the inauapiciou;ﬁ'citaz’with ;uspicious *Huta-

- o

vaha' ¢

(iii) égyartha, i.e.. having unconventional meaning_
“Aas in, ' ~ o
% T TTRTHET ~-(3, 12).vhere the word 'Ka-
nInat is used to signify 'Vyasa', the - author of the Maha-
bhapata ! h
(iv) _E_EI? or useless addition of qualifying words:

-~ T TN = 8T | ===~ (263,13), where
the word 'Vraj@n' is quite redundant as it does not add to -
the meaniﬁé of tie compound in any way and is unneéessgrily

used for the sake of bringing in alliteration.

(v) Agamartha, i.e., incapable of giving the senge

in which it is used : as in,

(182,2££,.), where the word 'An@dara’ is meant to
indicate the sense of 'Aprayatna’ or 'Anayasa' but it céﬁnot
give this sense without farfetchedly streching it; here also
it is the poet's fondness for alliteration that is responsi-
ble for the defect.

(vi).gggya, i.e., use ef a word in a less known sense:

ag in,

dETETES Ty, B TTHELL (97, 7).
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where. the word (Nasta' is used in the less known sense of

'Trutita' or 'sthita"

’ (vzi) 1ruddhaz i.e. contragx as in,

- T (AT (T TR === ===~ (382,5¢££.),
where the mepd adjective jVigata-para' contaadicts the Qub-

stantive 'Palvala’ in the same compouid, since 'a puddle’

can never be 'houﬁdless by any stretch of imagination t

(viii) Desxa, i.eglfa word which has no etymological

meaning ‘as in,

WHTTHETQ%Eﬁfﬁf%ﬁqf“Tﬁq ---(204,20),
where the word ﬁﬂngilllhﬁa 'Taigimcchi' is a local dialecti-

cal slang noticed by Hemachandra as a purely Desya usage
in his DesI-namanala.

(B) VEKYA DOSAS :-

from amongst the sixteen Vakya-dogas enumerated by
Bhoja, the following are found in the T :

(i) &gad s i.e., having 1napnrop riate and un _pleasant

words : as in,

- WT‘:CI q 7 wrETEt ----- erm;zsm):ﬁsg,l).
whexa, in thix =krxanzs prxzkna; thE AXwine Teupxs ;x b v £.7.4
where these words are used in‘a letter which is meant %o
Reabhx ¥x xanght s ke &axuziha& b 4

f'eonveg the well-being !
i) Visandhi, i.e., disjunctien :'ag in,

¥ el o Thoci afud auTs

FUTETH] FUTATTAT®R, | —======m= (423,92£.),
where the juxtaposition of the word 'Zilakamafijaryah®' -
..
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ﬂwith the word 'ﬁriyatveha' creates the wrong impression of
Samarsketu being the beloved of Tilakamanjari The causge
of this confusion is theé inxervening position of the word
£ 'Priyatveha' between 'Tilakamanjarydh' and 'Kathitena',
wherein the genitive in ‘the former word is éeéh-gagyﬁi ser-
ving the purpose of the dative. The poet really seems to
have meent twmk : 3¥a ey W Toewwmr: #TUT I9T-

ﬁa’ FATTIATHIA, ~===-==-==== ete..,

(¢) VAKYARTHA DOSAS i~

-

0f ‘the "'s'ix-éééﬁ 'Vakyirtha-dogas, the following are

.found 4n Dhanapala 8 prase-romance :

(i), _lartha, i.c., pup purposeless : as in,
. mf“aﬁr/r aTaTasth‘?qmﬁ ‘&WWW g -

o o s v s o s s [ -SSR A -

ot e e o s S 8 P s S s S 2o e o D

ar {gé'maa. AT YTIT S (o s ﬁaar’atsa*ﬁrﬁi’ g ar
oy g grghrsgiasg -----r=—-=--- (324,19£2.),
where,looking to the context, viz., that Bandhuéun@ari ism
reported to have appealed for sucecour froﬁ someone in order
to rescue hanging‘Malayasundari, the underlined adjectivel
compounds are superficial and do not fit in with the situa-
tion. |
(ii) Hinopama, i.e., deficieney : as in,

vaaa@?rﬁa HWTT—amﬁUﬁtﬁv
WF{UTHTW SHTAH, ==--= (24,7),
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where the poet has inadvertently compared the holy body of
the Vidy@dhara Muni with the unholy 'Asita-pak§a-caturdaﬁi‘

in a flair for playing on the word 'Bhiita’ §
(iii) Adhikopama, i.€0, rednnaancy in Upamana, as in

sawzasa“aqaaw fﬁe§raarﬁwr -(48,6),
where either the former compound or the lattgr one becomes
redundant as the contradicti§n between 'Prthula’ and *Latagra’
maré the effect. " ) - )
(iv) Asad;sopama, i.e., digsimilarity; as in,
= argcfed Trosfaa aesTiw wia o faad—m-
gfesrgy -~ (23,20),
where the VidyZdhara Muni is”fancied to be the glance of the

buffalo of the God-of-death {

¢v) Aprasiddhopama, i.e., gtrangeness of the standard
" 6f*coﬁé§riéién’§iaé_iﬁ,f"* LT '
-- SoTOTTRTASIVATEAT. ~—- (160,23),
where the glance is metaﬁhoricallyyidéntifie& with a pair of
big rivers { Similarly, in the verse,
qTaT FTReTSTaaTAgES gt aTIET
T Tafzat?ﬁaTaaaaT ATaTRHASEd. |
sgteETaTa fauTog oeaH Ty weag Al Tl T -
%gpf%aTﬁmrngT*T‘ﬁfﬁaagTT*%aQﬁatif?238 1£2.),

'Tﬁrakih' 'Tamas-tantavah' and 'Purnendoh mandalam' are

compared to 'Da@ima-biaa-paka,, 'Plug$a~3arat-palala' and

'Jarad-urnanabhi-nilaya‘ respeetively



881
(vi) Aﬁllla, i.e., indecorous : as in,

[N e YaHTRTSYETH, ——----- (154,52¢.),
where, in this strange Utprekga@, the divine teiple of Lerd

Rgabha is sought to he described !
' (vii) Viruddha, i.e., contradictory : as in,
~e= FEETINAT S GITA 58 ASTA[TIETHIT ST S TITeRTY
o -=AT4,222.),
where the vast directions are identified with tiny 'latd’

-~

in a Metaphor ¢
(D) MISCELLANEOUS DEFECTS z=

Over and above these ‘poetic defects, there are a few
blenmishes comprising strange comparisions or imageries in fi-
gures of speech like Upaml, Utpreksd, Ripaks and others. No-
reover,there are a few more faults which can be classified
as Prabandha-dogas or defects of the compositiion as a whole,
as for instance :

(i) The improper and unnecessary details, as in,

- ga‘gﬁ‘e_rg 3T 95 @Taqd, ----(29,4), especially
when the words are addressed to the Vidyﬁdhara'Muni.
(11) Ioogse epnds of the story mentioned in Chapter VIII.
(ili) The unimaginative deserigtion of the red foot-
he Ratnakﬁta island
prints of the courtezans on the floor of the temple£(157,19£f.h
as they could not possibly be seen by Samaraketu who was
sailing below in a ship in the ocean! '

***33***$$**;



