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CHAPTER TWELVE:-

CULTURATIL DATA

The level of achievement in different fields of
intellectual endeavour, both analytical and creative, re-
veals the genius of the race. Art in India, says Anand
Coomaraswamy,l is the statement of a racial experience and
serves the pmrpose of life, like daily bread. Indian art
has always beem produced in response to a demand., The
virtue or defeet of any work is the virtue or defect of
the race of that age and simaps changes in form reflect
the varying changes in racial psychology,,vifality and )
taste. Dr. V.S.Agrawa1a2 has correctly observed that Indian
art was intended to become a vehicle of the forms of thou-
ghtm, which enriched culture, religion, philosophy and
literature. The feeling of art was dictated by means of
man's devotional approach to spiritual experience. The
symﬁols typified certain great ideas accepted as truthf
through ages by a devout humanity, and it served the pur-
pose of decoration, adornment and space~filling and comtri-
buted to the enrichment of life in relation to the inner

*-growth of #&fs phe mind, An exceptionally sensitive human
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1, IIA, Intro., p.xi,
2. SIA, p.3ff.
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being, as an artist usually is, he cannot but help imbibe
the spirit of his age and culture. This was more so in the
cage of Sanskrit literary geniuses,‘who were, so to say,
the veritable living symbols of the higheét possiblé deve-
lopment of the indellectual, artistic and aesthetic aspects
of the then prevalent Indian culture. nhanapélafs work,
thus, amply reflects the culture of his age: Itmshould,
however, be noted that as the heroes of the Tﬁ came from
the topmost strata of the soctety of the times, the data
derived from it cocerns mostly to the elite and the royalty,
and gives a cross-section of the highest possible'ievel of
the learning of the age as is evidenced in the references
\ to variqus arts and seiences, the vast technical vocabulary
of which has been utilized by Dhanapéla.This\technical
vocabulary has been separately listed in'Appendix U
I:LEARNING AND LITERATURE:~
(1) GBBRICULIM :- - T

The king used to be well-versed in Political Science
and in all its faour auxiliaries and in practical polit;ics.3
He generally specialized in all the systems of philosophy
and took special trouble in mastering the science of admi-

nistration and statecraft.t His personality was fortified
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with various jewels, mystic formula and medicinal herbs.

His thorough mastery in Erotics was essential in view of

6

a large number of gueens in his extensive harem. S0 was

his deep understanding in music, painting, danciné and
1iterature{7

The curriculum of & prince included fourteen princi-
pal sciences, along with their auxiliaries, and various
fine arts; such as painting, music, and etc..BPhysical
cultural and expert training in wielding all sorts of wea-

9 was but an essential requisite for him,

pons with ease
The princely pastimes, such as exhibiting one's expertise
in the use of weapons, discussions of the proﬁriety of
words in asentence, exmmining the nature of the means and
the ends in a theory of knowledge, elaboration of the

sense of scriptural texts, refuting the arguements of

rival philosophical systens, readihg papers on topics of
political science or statecraft, discussions and disputa-
tions in matters relating to fine arts, passing judgments
upon drmmatic performances, enjoyiﬁg the music, and playing

upon,musical instruments like flute, lute and tabor, and
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6, c¢f, ibid. ,ppol7”18.

7. ibid.,p.18(12ff.). "
8. ibid.:g.79€12ff.%n«:—iqu Ry ws” st rEwantr-
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composing literary pieces in imitation of the style of
versatile past poets,lo~ all these presupposed a fairly
good grounding in the caées of princes and their scholarly
companions, And these pastimes were pursed unhindered even
in the military camps during the expedi‘bions.11

The education of a princess also was matchingly
elaborate, Thus, she was usually taught the science of
dramaturgy and art of music, dancing, painting and etc.%
This seems to have been in view of the expectations of
fhe highly equipped royal match with whom she was to parti-
cipate in all the lovely pastimes as his beloved queen.13
And the knowledge of these arts and seiences helped them
pass their time, and ease the pangs of separation, when

the prince,or the king, was abroad on some expedition or

the other.
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a
The inmates of hrem and the courtesans attending
on the queens and princesses were also expected to be adept

in all the fine arts and in the science of Erotics which

they learnt from inheritance.l5

The citizens were generally capable of appreciating
dramatic performances, scholarly, well-versed in cultured
speech, well-read in Itih&sas, Purdpas, poetiq and dramatic
compositions and in fiction énd folklore, thoroughly grou-
nded in Logic, Politiecal Science, Dramaturgy, Erotics,and
in all the various languages.l6 The citizens and foreigners

expert In various arts, crafts and sciences came to see

the princes in order to exhibit their skill.17

(2) EBDAS :-

The holy Brahmins well-versed in seriptures (i.e.
érotiyés) engaged themselves in scriptural diéputations,
recital of the texts of their respectived Vedic branch,viz.,

the Samaveda, and in sacrificial performanees.18
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(3) VEDIC AUXILIARIES :~

The Vedic studies necessarily presuppose the study
of the Vedalgas, A few of them have been specifically men-
tioned by Dhanapala, viz., Metricslg’and GrammargoTechnical
terms of gfamﬁar, such és, Svara, Varnpa, Vyaﬁjana,’DhEtu,
Upasargagl and linguistic piocesseé 1like the morphoiogical
transference. of gender and Pada, and lexical changes like
the use of originally Sanskrit words as Prakrit ones (as
Tatsama) are also mentioned.nghere are a couple of obli-
Que.reférences to the grammatiéo-lexical{work of Deva on
Sanskrit roots and to a commentary named Purugakéia theregg.
Agtrology is also drawn upon on certgin occasions. 4 The
lack of specific mention of Sikgd, Kalpa and Nirukta does
not necessarily rule out the prevalénce of their studies in

those times.

(4) THE SYSTEMS :-

&mong‘the'philosophical systems, logic, both Brah-

manical and Buddhist, seem to have been~very much pbpula%?
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20. ibide,pel34(11ff,.) SOHHIRT Grea-cea deldosim g os: -1
21. ibid.,p.15(9ff,).

22 lbldogp0106(l7ff ).

23, ibid.,p.12(23ff.) =< G 24 GERBRIT: - - -- - s 92(18) X&%4
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24, See infra. .
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Vaigpava doctrines centred round the devotion for lord
K;gga.ge‘The Vaiéegikas maintained the absolute etérnality

2T 1he Sankhyas preached

of the category called 'Dravya’.
the doctrine of co-existence of Purﬁga and Prakgti.zs An
obligue mention of the Vedanta-s@itras can be read in the re-
ference to 'Brahmasﬁtra{.zgﬁnd the adherents of Jain phi-‘
losophy repﬁdiated the éuthérity of the Vedic scfiptures?o

(5) SOCIAL SCIENCES :=~

Dharmasdstra, Rajyaniti or NTti, and Vartd are re-

ferred to in passing.3l The Nayamirga of Brhaspati and of

Bhirgava are also specifically mentioned., 2

(6) LITERATURE :

Ability to compose fullfledged works (Prabandha)
on drama and poetry,333nd acquaintance with such works
composed by others, was a sure test of one's learning.34
The famous work of fictien, viz., the Ké@aﬁbari of Bana,
seems t6 have been studied by scholars} The incidents of
the curse of Vaiéampéyana, of Sukanfsa and of the death
of the parrot at the end are noted. Such and other works
26, TH(N),p.12(14) -- N[t  S@icentsy Gaar: --- |
27, ibid.,p.12(15) -- Idfpra S8d  FTRRCAEF ---\

28, ibide,p.278(6) --Ifaa @ waEallalvad., U AR - -

29, ibid.,p.24(5). "
300 ibide.p.11(1352,) ~EedAR@RT  SowmATERRESET -

3]s ibide,p.20(1); 10(12); 10(17); 10(13)..

32, 1ibide,pe229(13) - % w3l MHAE GHTIE owsfer Yair RATHT 327 -- |
33, ibid. ,Q.2(18) .

54, ibid.,p.10(15). o
35. ibide,p.215(19) SEEEAGBLEETRD  GAVTH TR~ |
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were publicly read loudly in the royal assembly and some-
times the whole day was passed in that Way.jsﬁémiyaga,
Mahabharata and»Pnrégas were widely known from royai agse~
mblies or from the hermitages where they were publicly

recited or referred to in the course of religious discour-

ses.37 Dhanapala has indirectly testified to the populari-

ty of the Purdnas dealing with the stories of Vamana and
Kirata, i.e. the Bhagavate,sm& the Vamana Puziga, and
6thers?8 Compositions of the nature of historical Sanskrit
fiction (Akhy&yiki), the religious stories and discourses
were also widely studied,°? References to #hanaﬁjaya's
work on dramaturgy, viz., the Da%arﬁpakam,:to the stége,
the onlookers and their absorption in a particular aesthe~
tic emotion indicate the prevalence of dramatic and dance

performances and to occasional failure of the authors %o

40

conme up to the expectationms. Stray Subh§§itas, even
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6. TM(I),p.259(@BEER 12£f,) Y& FAE» . HL | BaRuih |
AN cng(gada -- Qafet ®-13 11 seems quite possible if
about eighty-pdx pages of.a work like the TM were
covered in a day's sitting, since even today, the
Brahmins cover more than one Skandha of the BhBgavata
Puréga in a day during their session of a week.

3T ibid.,p.lO(IS)~-§ﬁﬁﬁﬁiw;3m%ﬁ%gtqzﬁ%;.ﬂ._v; 331(11ff.)
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those concerned with erotic themes, Wére being engraved

on the pillars of temples for public display.4l It was

but common for the panegyric to compose and publicly reci=-
te the Subhégitas and other verses suited to the occasio%%.
Competition in reciting the Subh§§itas in a group-sitting
was a common entertainment among the princes and prince-
sses.43 Refined speech and humour was a mark of eulture%4
DhanapZla has referred to the poetiev compositions in Bouth
indian languages abounding in Sanskrit vocabulary but

» iarely read as they were written in South Indian,seripts%
The‘unintelligible languages of the frontiér provinces

are also referred to inga passing.46

(7) IETTER-WRITING :-

The progress of literature was fully reflected in
the art of letter-writing which had developed standard

formalities in relations to the addressee, such as master,

elder, junior, servant, friend, son, lover, and etc..47

Double-meaning verses were composed for conveying secret

8
love~-messages,4 wherein formality was naturally avoided.

41, TH(N),pe364(14EL, ) - Fforaa RUS(GAT( O FAPRG ~;- afam =0
, AFREL  dar AT wewla et -l
4201bid0 ’p032(3); 278(21)0 f - ° -
43, ibid,,p. 172(9); 372¢18), -~ 7 -*f
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(8) LITERARY CRITICISM :~

Iiterary criticism generally keeps pace with the de-
velopments in literature. The various assemblies - royal,
scholarly or amateurish — were meant for critical appre-
ciation of all sorts of literary compositions from stray
Suph§§itas to full-~fledged treatises. An instance of one
of them is afforded in the appreciation of the enigmatic

49

love-letter by Prince Hativahana, when he was enjoying

the discussions of various types of poetic pieces,like

Prahelika, Praénottara, §a§prajnaka-g§th§, and verses de-

50

liberately dropping Bindu, M2tr& or Akgara.” The companions

actively participated in it and appléuded the'performance

and its excellence, while the ignorant ones,feigning them-

selves wise, were laughed at as they had to keep mum for

a lomg time due to apparently deep but unsuccessful thinkigé.
The Subh§§itas were expected to have uncommon form,

charm, grace, liveliness and sprightly mode as well as

topic of narration.szThe skillfully lucid pattern of sy~

1llables (snigdha vargéyukti) was a desirable quality in
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literary compositions, while éhaby‘speech (15§6kti), faulty
caesura or lack of pause (Yatibhraﬁ%a); jungle of,ﬁoo long
compounds (daggakiragya},-too long and too many descriptions
(pracura-varnaka), too ﬁuch of paronomasia, incessant prose
or unrelieved series of verses were to be avoided. Duly
revealed Adbhuta Rasa with its Sthayi-bhavas, such as

.éoka, Bhaya, Jugupsid, and etc., S8ttvika-bhivas such as
Sveda, Vaivargya, Vepathu, ﬂtambha, and etcs, and Vyabhi-
cari-bhavas such as Amarga, Mada, Harga, Garva, and etc.,
were most‘welcome.54 Melodious pitﬁy sayiﬁgs of ancient
poets readily captured the ear of the audience due to the
abundance of the erotic in it.ssThe major works of mature
poets were agreeable in total effect due to variety of

56

aesthetic emotions delineated in them, Among the emotive

speech-modes (Rasa—vrtti) Kalslkl was held high; among the

‘57
figures of speech Jatl was con31dered most attractive;

among the styles VaidarbhI was most welcome; among the

poetie qualities clarity enjoyed prominence; among the
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55 lbid.,p.ll3(llff )c
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expressions the emotive one was considered the best.SSEven
then there were poets who did not shed their false prejudi-
ces and cast aside all norms of good speech.59

ITI :PINE ARTS $-

(1) ARCHITECTURE AND SCULPTURE :-

(a) TOWN PLANNING :-

In the descriptiongoof Ayodhya and K&ficI, DhanapZla
has givén a few details concerning the town-planning aspect
of architecture. The wholelcity was protected on all sidss
by a white-washed outer-wall buttressed with wide rampart
with a deep wide moat encircling the entire city-wall.All
sorts of carnivorous amphibians like alligators, crocodiles
and etec., were specially nurtured in it.62 The city-wall
had four coloessal city-gates facing the four principal
directions.63The extensive and wide shop-streets were lined
on both gides with a series of high mansions of 'éétakumbha'

type.64 At the cross-roads were situated groups 6f templeg?

584 TM(N),P-159(16:€£ )b BT S Twepdfinng - a5 o syl |,

ﬁ&% fraai , mafafia seomdery - e fa s -
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20. ibid.,pp. 2-9 an? 251(19ff De
1. ibid.,p.7(23ff. aERYERS AT (3 wmmayer WINA st
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Hundreds of step-wells ‘Were built with droad steps for
éasily reaching down to the water.aslt seems the publie
parks were gituated on the outskirts of the resideﬁtial
area of the city, but inside the outer city-wall, This is
¢lear from the fact that the women-folk of KaneI could ga-
ther at the public garden named Kusumakara for the festival
of Cupid, while the city was heavily besieged by the forces
of Vajrayudha and fierce battles were being waged everyda§?
The royél palace was surrounded by hundreds of tall build-
ings of 'Sita’ type¢68

(b) PALACE ARCHITECTURE :-

The royal palace was an extensive construction con-
sigting of a number of apartments, the innermost one being
the harem, Each apartment seems to have been delimited with
a proper gate. The king went on elephant-ﬁack upto the
second gate where he got}down.sg Thence he went on foot to
the third apartment where there was a central-hall,in the
middle of which was a raised platform. On the rear of the

platform was built a turret, which served as the proper

66. TU(N),p,B(1) - fATGANE TR AR G A

67 ?f: ibid. 9PP.82"88 and p02980 \@

63. ibid. ’p068( ]§6ffo )pawfﬁf%v“%%(ﬁ'iwlfﬁﬁ": faﬂmﬁ
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location for placing the royél ivory throne and the gold~

70Adjoining to this third apartment

~embossed foot-stool.
was the dining-hall (Ehé&ra-mandapa). The palace seems to
have been a multi-stéreyed building. On the topmost sto-
réy there was an iviry pavilion (Danta-valabhiki) where .

a bedstead was laid on an extensi#e plaﬁforﬁ of érystal
slab. This room was utilized for a nap after lunch. The
next aﬁartment seems to have been the court-hall (sthéna—
-mandapa). The next was the innermost apartment called

“the hareﬁ (éuddhénta),,which consisted of .mumerous boudoirs,
one of which served as the lying-in chamber (Prasiiti-grha).
The sepadate buildings meant for princes and.princesses

and their companions were inside the premises of the

royal palace. The school for the prince was also within

the same premiées.7l

The royal residence was known by a special nane,
e.g. Bhadrassfla, and was a multi-storeyed building.72
On the topmést storey there was an apartment called Can-

dras@la which often served as a private theatre to hold

70, TM(N),p.68(21ff,.) --- 900G Ha >Tealr A<aw HAOIMEH J#/EA-
WOT - TR XA TReT  AAd - W] bR G Wi
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dance and dramatic performances for the inmates of the
harem.73 Adjoining to it were the sleeping-chambers ca-
" 1led éayana—citra%ﬁlﬁ or Sayana-citra$zlikZ,having win-
dows studded with moon—stones,74 and extensive jewel-
-gtudded canopies raised on golden pillars.75There was a

raised blatform (vitanaka-vedika) on the terrace. The

76

floors were studded sometimes with jewels “or wererpaintzz.

In the harem garden was built a sport-~hillock and a shower-
ﬁath was fixed therein, the water-supply wherein was pro-
bably linked with the sport-stream flowing along the
sport-hillock.78 The harem had private unguarded doors for
entering)into the adjoining garden.79

The palace of the prince was situated on the out-
skirts of the residential area, It was encircled by a
high compound-wall, on the doors‘of the arched high gate
whereof were engraved auspicious designs of golden-vase

and FPull-vase. There were many apartments for housing the

,stabies for horses and elephants.so
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74.ibid., p.368(9)--- s¥IFTAT@HA ----!

gRgnhbddngen -

75+ ibid.,p.3262088%3 367(21).3“‘£ﬁpa41$31%nrﬂflifﬁ Y9
T HTO A T B0 X W@—mﬁwazrrmr‘amsqqq o

76. ibid.,p.41(10ff. )—- wﬁrsgf;w- A

T7. ibid.,p.228(9) --- gz gaw...

780 ibid. ,pol7(19) —- ﬁi’f{lﬂ% - H 17(21)“ QTT‘TA_E’_" ©3
301(19)-~'ﬁ?f%ﬁﬁaﬁu f

79. ibid.,p.303(1) - 72@‘““%3 A - Tﬁ?ﬁ#“‘TﬁE‘Q*Vi--‘

Fo. thvd ,p. 79 (223 H) ! Jﬁﬁﬁﬁﬁrﬁmgfﬁmr ﬂﬂﬂ?@ﬁ;ﬁmﬂwcaﬁﬁﬂl

s gyEar @ g el 4T QR A TR W B S'GTS”QE’,T.Q‘“W@'—
Eay] GERHA qan -l

e




503

The details of the palace of Tilakamanjari at Ra-
thanfipuracakravala are more numerous. It had a lofty
pinnacle, building surroundings, a number of outer apa-~
rtments for storing musical instruments, weapons and
.items of royal insignia, The middle palace-wall had a
lofty gate outside which the vehicles were to be parked.
To the rear of the palace was the harem-garden with a
temple of Cupid, a variety of fruit-trees, artficial mkms
stream, and a quandrangular pool.81 In the artificial
stream flowed scented water and sPecial boats built from

82

the hard wood of Camphor trees were floated in it. " Saba-

ra couples were housed in the caves of the sport-hillockgé
A1l the ridges of the Saudha right from the Sri-mendapa
were painted red with the juice of the leaves of Tamala
creeper.84 The floor of the palace looked like cléan wate??
In front of the living room were located the sport~-pools.
The Pa??aéél& had extensive curtains (parivastrapata).The
doors opening to the diamond-studded turrets had shining
curtains (diptipaya). The mouldings of the marble columns
81 TH(N),p.370(17) — SNEIZ QI FTTwHILY : - - |

82, ibide,p.372(12ff.) n«a\m«rfg Zeanlsr Manﬂh‘(*w%ﬂw@f

AU - - ¢
83, ibid.,p.372(15)- -Aﬂsf%erT‘izﬁ1ﬂ§7ru

84. ibld.,Po372(20ff.)—-' IF1F -~ ﬂ-‘ﬁ?ﬁ‘brv——a_mﬂﬂ /ﬁﬂ'}{’v——'—
ATva WEA . ADeiamii-o
85, ibid'tpo373(l5)-'*ﬁ‘ﬁ'&»‘m’ﬁ@ﬁ_ﬂ'r"f’)
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were so transparent that the harem-maids often dashed %k
their heads against them, Various types pf interior bui-
ldings are mentioned, such as Kdaréa-bhavana, Padmaraga-
sadma??%ndranila-mandira?6 The walls of the dining-hall
~were studded with jéwels.8 |
Gardens formed an invariable feature of the pala-
ces and the temples,and every garden had a step-well and
possibly a sport-pool; the foot-paths were strewn with
the flour of sawed elephant tusk and powder of pearls?8
The steps'of the stair-cases of the palaces and tanks were
lined up with precious slabs of Jjewel-stone and etc.,89
A canopy was built to serve as a bath-réom, while the
bath-rooms for the royal ladies were lined with curtainez
for privacy?o

(e) PIANS OF RESIDENTIAL HOUSES OF CITIZENS :~

The Baudha type of muiti-storeyed mansions were
conspicuous by their high compound-walls and tall gates
with alligator-architraves, by the swing-couches suspen=-

ded on to a pair of pillars by the platsorm in the court-
yard,

——— - - Y - T s w— G A N B W T W — - - -

86. TM(N).p 373(7) 373(19). . N

87, ibid.,p. 374(18£.) -2 SEr T IR - Woe Y RS-

88, 1ibid.,p.37(24); 41(15); 301(20);_ 307(21); 212(9ff.)
EWF‘é%n4ﬁ?{'“i”cnnﬁﬁv' Ty ﬁﬂ%@qﬁﬁpﬂ?&?:&?qaﬁhw
ARG HFHI YR A -~ SWﬂvﬁ -1

89. ibid.,p.300(10) - ¥‘“‘ﬂwdg4r°—4

90, ibid.,p.300(11ff. )-~znm%?r o (Hafaaa ST IHTEn Y -
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by the paintings on the jewel-studdgd walls adjoining the
iviorylridge.gl Many buildings had domestic gardens in
their compounds watered by springs.92 Every house had its
own wide sport-pool of fresh Water.93All this might have
been possible due to the river which flowed closely by
the precincts of the city;

| (d) TEMPLE ARCHITECTURE :-

(i) SHRINES OF TIRTHANKARAS :

'Dhanapéla nas described two Jain temples in the
course of his narration : (1) the témple of Ilord §§abha
at Mount Eka%gﬁga; (2) the Jain temple of Iord Mahavira
at Mount Ratnakﬁ?a.vséveral‘interesting details have
been given by the poet; a few of them have been noticed
by Dr. U.P.Shah.94 Dhanapala's intimate knowledge about
Jaih temples is amply reflecfed in the graphic deserip-
tions of these two Jain temples of the TIrthafkaras, The
Vastu-sira-prakaraga of Thakkura Pheru seems to have

served as the practical handbook for architects as well

S S T O o S A . W G D Al WO B P W UL G T S W WS U WD Y S W G Sy S A T S U S S U T B Sl WS I AU N U T Sl O -

91, TH(N),p.8(LTLL, ). THaT FTHT TR 33 &9 w5 Oor S-garn -
o PR o g Y . ~
%T@'E?’j,ﬂ"(: ﬁ‘m‘)l & Akl Wihe
92, ibid.,ps9(1ff.). .
95. ibid.:p.8(22ff.)" TlasE o T SaAE S . ATRT -
WIFN: BATHAT .- |
94. Prog. Stu, F.A., Tech. Sci., p.6.
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as scholars for details of dJain 'bemples.95 The descripéions
in the%TM may have been baséd on the Jain temples built
by DhanapZla himself as is clear from'the.autobiographi-
cal allusions in his Work.96 ‘
The Bhrine of Lord Rgabha, the first Jain Tirthaﬁkaré,
at Mount Ekaé;ﬁga, was a Prasada type of stony structure
lined with ruby slabs and it resembled a divine mansion
(Sura-viména).97The term 'Vimana', according %o Kramrisch,
'denotes the 1nmost sanctuary with its generally square
plan.9 In order to differentiate between the terms 'Pri-
séda' and 'Vim8na', Dr. Dwijendranath Shukla has quoted
Mrs.'Stellé who méiniainé that the meaning off. Pr&s&da is
extended from the temple (mandira) itself to the various
halls etc., which are attached to it, while Vimdna is a
name of the temple built according to the tradition (&3-
stra) by the application of various proportionate meééure—

99

ments.”” The architectural sub~type of the shrine of

Rgabhae is called Sarvatobhadra.looln his Samarangapa-

sutradhdra, Bhoja has given a detailed account of the

95, A photostat each of the plan and the outllne of a #

typical Jain temple as given in VSP,pp.l135-136 is
p repro&%cid herez on p 507 and Do 508 respectlvely.

R arers ;xﬂgu A atra azi4m%q;— \ R

97. ibid.,p.224(10£ff,) -~ BITwame : TG amg: mz\

98, Kramrisch quoted in Bha.Stha.,p.228.

99. ¢f, Bha. Stha., pp.226-227, .

100. TM(N),p 216(1£2.) - - rsef ger B ATIRTR T B - |
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A sketch of the "base-plan of a typical Jain temple.
Photostat of the diagram on p.135 of VSstp-sSra-
prakarana.
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Outline of a typical Jain temple (oide-view)

f
(W) <A1*3F1*

the diagram on p.136 of the Vastu

Photostat of
-sara-prakurana.
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specifications of a Sarvatobhadra type of Prﬁséaa.lgl The

Silpa-ratnfkara of M Shri Narmadashankar M. Sompura also

notices the specifications of the Sarvatobhadra type,10?

As has been described by DhanapZ@ls, the whole stru-

cture was encircled by a compouné-wall (pr§k§ré) which

103

seems to have had at least four gates in the foﬁr prin-

cipal directions leading to- the ﬁemple by a corresponding

lane (pratolika) each, And all this was situated in a beau=~

tiful_garden which served as B propei surroundings:}o5

ﬁhere were subsidiary marble shrines to the right,

left and back of the main shrine (MillZyatana) and various

images of different Trthafkaras were housed in them;loe

some of thenm Were‘cafved in topaz, somé in ruby and set on
gapphire throne, some in moonstone and some in sapphire%o7

101. cf. S8, Vol 1I, Chap 55, v88.23-30, - ..
102, cf. Slp. Rt, Emkw VI,16-20, PP.223-2251 -v—r_:qa“-%,v% &y

T o ST Ty | IV WIGH - B - ENE gy aed sy
Byt s %Tﬁ%4~4“f%ﬁT \%nw% %ﬁwm~ 1F wew -
it i MRed ﬁv\r i“ ﬂeﬂ M % 3‘?‘ ﬁ"r‘ ﬁ&'ér | @
\a\s‘i"%sw ah’?fc!«'\‘&j) a7 gﬁ« ll,ﬁ\% @4‘:1’(’3"0’:75 it arg
T 4 | fEeEEE e ﬁﬁmM4mnﬁ Wegh avay
(Raabr T @ ARG 4 91(—:(‘55‘\‘%;06}‘ (e
ST wE %z F: 2ol

For a photostatic diagram of thls type see p.510.
103, .TH(N),ps361(11) -- RawrsTeshgIZiT - . ii\ i it |
" 104, cf.ibid. ,p.226(16£F,) --- swTE BUEHiﬁﬁ%ﬂHﬁ42m5Wﬁﬁ?ﬁﬁﬁﬁ%
105. ibid"P.224(lOffo)—- mmm "W{\'Q’b—a' Fed T~ tf'aT
206, (P.T.0.) / Tl {#A  Rearadvr...|
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A Section of the Sarvatobhadra type of Prisdda.
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Further details;ggdthe same temple, such as the
emerald Képi%irgaka, the inner temple-wall (antah-prakara-
~bhitti), the jewelled floor (manikuttima), the wode base=~
ment (pIthabandha) built of_m;rble slabs, the skirts of
the banner (dhvajé-patﬁkancala), the bull's-eye air-holes
(gavaksa), the silken flags (cindmsuka-patakd), the topaz
needles serving as lamps, artlfiezal blrds carved on ewves,
the suspended pearl-strings (mauktika—lata-pralamba), the
ornamental éukanasa, the frescoed portions (cit:a-karma-
~khacita-pradesa), the wide attractive doors (kap&ta),the
golden pillars with huge capitals, beauntiful foliage;
-ornamentations (caru-mafijarika); jewel-studded quadrangle
(ratna-catugka) and the lion figure on the projection, are
also noticed in another context.lOBJewel-strips of various
colours were fixed up on to the pillarsjand there was a
canopy of white silk with strings of pearls knitted at the
edges, Cﬁragas had written Subh&gitas on the top of the
' door. Young men, fond of gambling, had carved out various
types of gambling boards on the floor of the sapphire-
window.109 On the western wall (pascatya-bhitti) a marble

slab was fixed on which a Piaéaéti was engraved.llo The

A S 20 WO U S AW U S D T S W G P D U TV, O A A SO S DS ) e G Al G > S T i P T T Gup G S S S TS W ——

109, ibid.,pp.218-~219. °
110, ibid. ,P0219(12ff.).
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sapphire floor of the teﬁple had quadrangular designs of
pearlé.111 " 4

Some of the details about the sancitum (garbha-veéman)
are also provided.llZThus, from the ground level there was
a geries of moonstone‘stairé which led through the emera-
1d gate to the door of the hall (mandapa). On one side of
the gate an image of a Yakga was installed, White Cimeres
was hanging on a peg (nfigadanta) fixed to a wall., A mas
curtain (javanika) covered the 3ody of the image. To the
Jayantiké, a diamond bell (vajra~-ghapta) was suspended by
a golden chain. The big throne (siﬁhiéaﬁa) was decorated
with carvings of ‘the group of cémstellatiéns, a deer and
a lion, And there on was installed the image in the sitting
posture called Padm3sana,

The shrine of Mahdvira at Ratnakiita was a Prisida
built of jewel slqbs.llBThe high bandy-shaped basement
(vikata-p%?ha) of the teﬁple was built of emerald slabs;

" the staircase (sopinamdlZ) with steps studded with moon-
stones led to the wide doorway of the hall (maggapa-dvira);

numeroud turrets (matta-varapaka) of ruby adorned the hall;

the bracket female figures (éélabhaﬁjiké) were also carved

S U O . D D S B U BB S S’ D AW S - - T G S S s WS I A U e B e B G WP W WD B W P > P s s Y Gy W GE A WD W SV A

111, TM(N),p.221(20ff.). ae
112, ibid.,p.216(16ff.).
113, ibide,p.344(1) ~ ROTRSTOTIET - --f
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in ruby slabs; the pillar capitals (stambha-%ikhara) were
made of topaz; the crestupitcherv(kalaéa) was made of ruby;
the frets (jalaka) were made of diamond ﬁeedles; the whit®
flag (sita-patskd) fluttered on the Amalasiraka carved
from sappﬁire; the high Sikhara rose to the skys; a marble
wall encircled the shrine; subsidiary golden temples su-
rroundédg the main shrine; the wide railed parapet (jagatI)
was conspicuous; many windows adorned the temple; and ‘the
complex foliage decoration (vigama-pattra-bhaifga) astoni-"
shed the enlookers.ll4ﬂ J

In the extensive Manlkya-mandapa the canppied curtain
(patadvtanaka) covered the whole body of the image; many
strings of variegated smizmme pearls were hanging @y it; &
there were silken banners (ﬂhvajéﬁéuka), diamond lamps
(mani-pradipa), marble mirrors (sphﬁtika—darpaga) and
golden pillars (camlkara-stambha)vls /

In the centre of the pavilion (mandapa-kgana) was a
narble platform (sphAtika-vitardikd).''® There were stair-
cases in the inner side of the temple-wall to reach to its
top J1T ppe huge diamond image (vajramagi-éilﬁmaya) of
Iord Mahivira was installed on a lion-throne (simhasana)

in the adytum (garbhagrha)ll8

W G T G oy S S T S W T W S T S W UGS TR O S A B . G S AR RO SR S D S O T WU W G B S S e Y S S QD YD TP GUD g S S TR S

114, TM(N),pp.é‘jf(l-lgﬁ. / 115, ibid.,pp.265-266,
116. ibid. 2 7 14).
117. ibld.;’)l.)276(2ff )-- WA &«vn famogé‘m*f"f%mﬁw_f
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(ii) TEMPLES OF CUPID s~

Dhenap3la has also referred to the temple 6f Cupid
at KdficI, and he has given some stray details of a simi-
lar temple at Ayodhyd. The shrine of Cupid at KancI was
situated in the public ﬁarﬁ called Kusumakara,

Among the architectural features, the poet has
mentioned the red silken flag with crocodileldesign, the
flag-post of coral,'the very high dome, a high and vide
rampart, white subsidiary domes with golden crest-pitchers,

an extensive hall with tall strong pillars, and a pool

119 ane

facing the main gate, A geries of stairs seems to have

enabled one to rich the top of the rampart of the temple12m

122

There were pavilions adjoining the door, and nearby was

gsituated a water-hall surrounded by mango‘trees.l2a
The 1image of Cupid was installed on a bandy-sheped

124

(1ii) TEMPIE OF THE GODDESS SRT :-

legged pedestal of pure‘gold.

The temple of the goddess SrI, specially built by

iié'?"c'c'n'«fﬁi',';?%a%{lg;;“‘i“ T e r (3 T e g 3 - S
xﬂﬁﬁmﬁ Eﬁﬁyraﬁfqumszmevﬁra-»,hm%w*ayn

RLTS (AL - - WS it FoE B - g
120, cf. ibid.,p.324(16£f,) - - >TH <“$T3ﬂar*ﬁﬁkanL'*‘

l%%. igld.,p zggglog 2 I 07573 RE AN sy B -l
122, ibide,p. 17) - SEWHEALRA: -~ lI5va ~{AEORA TR
123, cf. lbidoyp 304(7) emﬁiztbﬁ&a"emaﬁ‘t-g
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King Meghavahana in his palace garden, was a small shrine,
not too small nor too extensive, with few pillars, a low
encircling compoundawall and wide pavilion paved with
polished jewel slabs.124

(iv) THE CONVENT FOR HERMITS :-

The convent for hermits or nuns, attached to the
temple‘of Iord Rgabha on Mount Ekaéyﬁga, was a three-
storeyed construction built of jeﬁél slabs.2° On the top~-
most storey, it seems, there was a gleeping chamber with
paved floor,lasand the walls had ivory pegs to hang things
upon.m?()n the terrace was a small pavilion of ruby slabs
and moonstones with a series of jewelled domes covering
the front portion of the pedestal thereon.1280n the un~
covered part of the terrace there seems to have heen a

129 : 130

silver platsorm, and an extensive jewel slab.

. (¥) MISCELLANEOUS := . = °°

There is a passing referenceuto a”séries oT stairs

for descent into the water of the Adrstapara lake, which

was embanked with a series of moonstone slabs. 31,,

The sandal-wood aeroplane (harzcandana«v1mana) was

132

a sort of a small wooden Prdsdda. which could fly in

c.-------.—------—-—-—---—-———guun-unn-—-nu--—-——--------—

124. TM(N),p.BB(Qlff.) mﬁnaﬁ mﬁﬁﬁwmms‘ TR AT
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the air and, if necessary, float in the water. It had at

least two storeys as is evident from the refereﬁce to the

133 134

topmost floor ~“and latticed windows or air-holes. 1%

was decorated with silken banners and a flag on the fiag-
post.135

Among the minor structures mention may be made of
Pag;éﬁéuka«vitanaka (267,5), Cinaﬁéuka~vin§naks7,7) and

Pa§a~mandira(142,ll):
(2) SCULPTURE :-

(a) ORNAMENTATIONS IN TEMPLES AND PAIACES :-

Among the pieéés of.scu@ptural art mentioned in the
course of descriptions of temples and paléces, the follow-~
ing are noteworthy, Viz., Danta-valabhika (8,19), S5takum-
bhastambha (36,3), Vika§a~§attrabhanga-citrita—c&mikara-
stabha (71¢14), Sphatika-stambha (373,17ff.), Eyatana-
stambha~kumbhika (47,11), Raktacandana-stambha (350,9£f.),
Magiéilaudﬁrumaya;jayastambha (60,9), Makara—tofaga (265,
19), Praké?éautoraga (304,15£f.), Méttavéraga—magipa??a
(223,7), Sphatika-vitardika (267,13ff.) and Rajata-vedika
(223,7).

(b) FURNISHINGS IN TEMPLES AND PALACES :-

Some more details are indicated in the case of a

- —_——— - —_—— - - - o o o 200 o

133, TH(N) ,pe337(10) whatt- B - 3 381(1)- R |
134, ibid.,pe337(11) -~ s@ds(asg --
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few other pieces. Thug, the bagsement of the highly pre~

cious lion-throne used to be made of golden stone or it

1%6

was covered with sheets of gold, The Danta-pata was

as pure as slightly ripe inner petalé of‘a lotus and was
covered with clean white silken sheet; it was set at the
back of the Ksthina-vedikd; a Matta~varanaka each built
in moonstone was joined to it on either gide; on its back
side was a high golden seat.137

Among the pieces of furniture etec., there are refe-
rences to the extraordinarily high bedsteads of the Bhilla

138 . - 139
chief, jewelled bedstead in the palace of Tilakamanjari,

excellent golden saddle,l4o

(315,20; 352,11ff.), Sukhdsena (374,16), Asandi (377,7)

Hema-vigyara(ﬁ§i72,155,Y%gyara

and a Rajata-darpana (61,5).
(c) ICONOGRAPHY :=
. . L
As has been noticed by Shri B.C.Bha}fl@cBrya, it is a

time honoured custom in India to iﬁstél images for the pur-
pose of private and publié worshipe Neither the Buddhists

nor the Jains disregarded it and,in fact, by assimilation,
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136, TM(N),p.228(10ff,) -- Fivax (HSidzaada Agd(Aerqaq .|
137, i.'bldo ,P‘68(22ff0)"- TWi/&ﬂa‘a'ﬁm; “\é’t;g‘cﬁ{s\r Wﬁ'gﬁgﬁ
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completely developed a system of their own with a multitude
of images with canonkcal and mythical details. Wiﬁh the
Jains the images na doubt originated from the Tirthankaras.
The governing idea of the image seems to be thét it reminds
a believer of the condition through which a TIrthafkara
passed to attain salvation and that affords him a strong
incentive to follow the noble example of the Tirthafkara

M2 10t 1deas of amspicions-

in life. He further remarks
ness, proéperity, wealth, kingly splendour end so on found
a direct outlet in the sculptural art in the images of
subordinate gods and goddesses like Gageéa, éri, Kubera,
Indra, etc.. The long-standing tradition and well-establi-
éhed images of these gods in Brahménism directly appealed
to the dJains, It seems they were necessary for the mass =m
appeal in view of such a mass appeal of Br@mmanico-Puranpic
image-worship. |

The icinigraphic aspeet of sculpture has received
much attention at the hands of Dhanap@la especially in the
case of the Jain images of the first TTrthankara Rgabha
and the last-one, viz., Mah3avira.

The image of Iord Rgabha installed in the adytum of
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the Jain temple on Mount Ekaérﬁga was a huge icon carved

out of the phllosopher s=-gtone, was set on a lion-

throne bearlng the frescoed motifs of a group of consgte-~

llations, a deer and a lion%44ﬁﬂ mee s8d The posture of

the image was a sitting one cailed Padméséna with the

145 The curls of hair

146
reaching both the shoulders had foliage decorations.

palms placed upright in the lap.

The ends of the eyes seemed to touch the root of the ears
(from the front view) and the eyebrows were slightly fall-

en; the expression iﬁ them suggested a state of perfect

147

mental poise and total absence of purturbation, The face

148

resembled the lunar disk. On either 4ide was a figure of

Indra carrying white C3mara on his shculder.lAgA circular
halo around the face, three white parasols, figures of

various flylng gods, ~some. of them playlng diV1ne trumpets,
some showerlng flowers, some foldlng their hands,\and with
nymnphs ridlng different aeroplénes, are other accompanying

features%so These features 1n thelr totality costitute
rdJain 151
what is technlcally known as 'Parlkara' in[iconography.

R
I P—-—. —---—--—m--————-—-——————o—u-——-———
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An Outline of the TParikara®™ of a

an image of a Tirthankara.

Photostat of the diagram as given facing p.96 of the
VSstu-sara-prakarana.

though the only details given about it are the motifs of

the elephant, the lion and the wheel carved on the base of

the throne.

158. MFAB, Vol.LXIl, No0.330,1964, p.126.

153. TM(N),p-.275(6-15). i

154. ibid. ,p-275(13ffF;)-- ) v
155. 1ibid. »p.275(gff.).. Jnsfir

156. 1ibid. ,p-275(8) — — — _— — \"8ttwt.. .i
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The above description of the image of §§abha differs
from that of a tenth eentury image of Rsabha noticed by
Shri-ﬁégi Narain Roy,lsawho pbserves that an image of
ggabhanéfha can be identified by his associated symbols,
the bull and the wheel and the Sun between rampant lions
at the base of the throne; seated in the posture of medi-
tation and naked; the two worshippers besides the eentral
figure being Bharata and BZhubali, and the smaller side
fifures on the throne base being the Yaksa Gomukha and
the Yakgigi CakresverI, Some of the above details moticed
by Shri Udai Narain Roy would rather tally with those in
the following very brief description of the image of lLord
Mahdvira as given by Dhanapéia}53 : )

The huge image (bimba) of Mahdvira, the last TIrthan-
kara; installed in fhe gsanctum of the tempie at Rétnakﬁ;a,

was carved in a diamond slab,154

155

and was gset on a huge
golden throne, There is a reference to 'Parikara' also,
though the only details given about it aré"the motifs of
the elephant, the lion énd the wheel carved on the base of

the throne.156

© 153, TM(N),p.275(6-15),

154'0 :E.bj'.do ,P0275£13ff3)" ‘ﬁ%w@rmm@mﬁﬁ:’ {
1550 1bldq ’p0275, 9ffo)" @Wﬁ'}‘ ’T'GF("F ﬁ?@ﬁ"«% 4@‘?@3{_—-‘
156, ibide,p+275(8) - {HPTH @Y --- Rewar.- .1
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Another notable feature of Jain iconography noticed
by Dhanapila is the ’Samavas;ti-séia'}57 a later specimen

of which is extant in the form of the 'Samosaraga' in the

famous temple called Vimala-vasahi on Mount Abu, 28

The details mentioned by Dhanap&la are; wide circular halo

around the face;lBgthe group of constellations covered by

16

the cloud of the deluge; 0 the Bhadrapi?ha depicting the

events of the occasion of the Birth-Consecretion (Janma-

bhigeka) of TIrthafikaras on the top of the Meru Mountain,

the sides of which were being washed by the Milk Oceant®l

The images of other TIrthafkaras are also referred

tol6ziﬁ eonnection with the subsidiary shrines around the

main one of the first TTrthatikara ggabha%63

. The image of the goddess éri, installed in the shrine
specially built by King Meghavahana in his palace garden,

is said to have been =mxrrzg carved in wood of a tree

growing on the pearl mountain;l64

- T S o D A A O I S S Y B G S WD D D AN D D > U G T S G D S U SER S G TS 4D S W D D A S S D W S D S S S G S W WD D S P S

157« TM(N),p.226(4).

158. See p,523 for. a photostatic reproduction of the photo-
graph of the Samosarapga as given in the éilpa—ratné—
kara after p.496. . . g

159. TBE(N),p.22gE3)-~ w;éﬁﬂzqnmza; .

1600 ibido’p022 Sffo - mm\ﬁww Eq W"l

161, ibide,D.226(7£L, ) wlwtlia BRaora e 2R el & -
&@ng%$§ﬁx uﬁmd%f§$wﬁﬁﬁ?&'étﬁgzg?iﬁﬁﬂhmuT Wrn®s

162, cfeibid.,pe226(14) -- QRar A wor aVRomw ST SATH,  Sfoi s -1

163, ibid.,p.228(2); 256(9); 406(1-3),

164, ibid.,p.34(6)- - g=n daraedmar. WTaAGH: MG sfeglag-- |
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Samosarana at Vimala-vasahi on Mount Abu (Rajasthan)

V't s as.

Photostat of the photograph as given“BMilaH page
tiaaiiBgxifiB 496 in the Silpa-ratnakara,
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In the niche of the walls of the way-side step-wells
near sﬁady banyan trees, images of various gods were in-
stalled, probably as guardian deltlesl65

Besides these, there are references to stone iq@ges,
most probably serving as fountain~heads,l66the bracket
femaie figures carved in moonétoneé and having conspicu-
ous breasts.167 ’ -

(d) YANTRAS :-

The term 'Yantra' has been defined by Bhoja in his
Samaréﬁgaga-sﬁtfédhira‘as a contrivance by which the natu-
ral forces like earth, water, fire, air and ether are cha-

nneled for the benefit of human beings.168

Dhanapéla has
referred to the fo;lowing Yantras iﬁpis ™ :

(i) Ghaji-yantra : It is the water-wheel mounted on

a wellﬂaﬁd consists of a ﬁheel on which are suspended,
like a huge belt, a pair of joined circular ropes to
which, agaln, a number of earthern pots are tied 1n a
series- at regular intervals in sueh a Way that the ropes

along with some of the pots reach consmderably below the
169 R '

surface of the water 1n the well

165, TM(N);P.ll?(?ff.)-~« mﬁé;ﬂwﬁ%«%m«mﬁmf Cn

wa e -~ -1 ,Shri C,. Slvaramamurtl has misinter-
preted the word 'Pratima' in the sense of 'painting'

in ANFDTM, Ind. Cul.VOl. II No.2, 0Oct.19%5,p.199.
166, (P.T.0.) & P
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(ii) CBmikara-cakra-doli-yan : It seems %o have
been a soit of a‘hofizontally rotating mérry-go-round
possibly mounted on a central golden pillar serving as

a pivot; it was decorated with silken banners on the to%?o

Vimdna-yantra :
(iii)/it was a sort of a wooden aeroplane, at times

gtudded wifh‘jewels and decorated with cloth banners; it

could fly with great speed in the air%']l

(iv) Vilasa-yantra-putrikd : It was a mechanical

contrivanée"in the form of a femaie'figure, most proba-
bly carved from stone or wrought in metals like gold and
etec., and was set on the pillars; such mechanisms were

utilized for waving C@maras to the kings and royal inma=-
tes in the palaces.l72

(v) Yantra—dh§r§~ggha”: According to Dr. Dwijendra-

nath Shﬁkla, this was a sort of shower-bath§173 but actu-
allyg it seems %o have been a room on all the sides of

which water was made to fall in Jets as a cooling devi%gf
the water-gupply to which was connected with the adjoin-
ing reservoirfl75

(3) DECORATIONS IN DOMESTIC AND RELIGIOUS BUILDINGS:-

A few stray references to interior decorations are

170, TM(N),p.157(18LL.) -~ ~FAUFHTTHor;  Trmtar (Inenor
AT T=AZh &V TR eorfir - |

171. (See next page)
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gscattered in the TM, Thus, the Wide‘platfo;m between the
plllars of sapphire swing-couch in the verendah of the
hall of the temple of Rgabha was, it seems daily smeared
possibly with sandal paste, a beautiful Svastika design
was drawn on to it and flowers were scattered thereon.176
It seems but customary to spread flowers like lotus and
étc., on the paved floors in the palaces. Thus, in the

dining~-hall (bhojana-bhavana-mandapa) the paved floor of

the canopy wés smeared with a thin léyer of congealed

000 s v -~ oo - T S G S (DY G B T T U R R R D A SO U D W S S SHED WU AP G S B N WY D A S T T A

(Contd. f'h.n‘t s from p.525 :) .
171s TM(N)4pe344(19)--- ﬁﬁ*m« Vet ---- 3 366(13)--'*\*?«‘“’“
SR Rmen-c— 3 381(1LL,) - Sefaraas (T - Fafea: ReEd-

f?fgimr.-,ﬁ%xﬁar wetalzeanty %a‘im%{ e e
aaeser da gWEer St @0 apvEaeta g

414(23ff, y-BriFgasran slass WOr@ad SR SR e ‘

172. cf. ibid.,p.60(11£F, )~ wEroREaE@MA: oy

SN& EH A Pm’rﬁur{g@ml?‘@hﬁ' N e A
374(10£f, ) - mmm{w&ﬁ«@fﬁﬂg—aﬁamq n?ﬁaﬂ«r“q(\ -
L TOUATUEA 45 4712 2 EEAREY AL RoTas -\

173. Bha, Stha. .627. N S .
174. TM(N),p.l’szg) an-mm@ﬂf‘ﬁﬁﬁ%ﬂj’m &a‘ré’é’g‘ 1

175, cf. 1bld.,p 418(73‘_‘3‘:.)-- M’{ﬁ\ﬁ«’\ﬂ—@"{-{iﬁ?\\g qox anrf=
I8Y -

1764 ibide,pe360(6FFfs) --- Tl wlHTH (W e av -Iﬁd{ﬂ"‘(‘-ﬁ'f -
q;rw("urma‘gcqwqq;a SV -~ “WMHAA RUsWEor w et i - - - -
RyafgfRaadrsr g -- - = — - - - _ ___ L
77( 7). sframarmedeft  Wawem -~

¥
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sandal paste and fresh Mandara flowers were arranged there-

177Similar is the case with the

on in~beautiful designs.
floor of Citra$z13.17® The floors of the couttyards of
thatehed huts in the heimitages were plastered possibly
with cow-dung, though it is not specifically mentioned in
this case, and artistic floral and Svastika designs were
drawn on it.179 . )

Ploral wreaths and garlands of green leaves of trees
like Jambﬁ, Aéoka, Candana, Cuta, and etc., were suspended
on to the arches of the gates.lso

($) PAINTINGS AND PICTURE GALIERIES :-

Shri G, Sivaramamuirtil®lwas the first scholar to
notice iong back some of the special references to paint-
ing and some technical terms of art in Dhanapila's TH,
ag testifying to the advancement of the“concept 6f Aft

Criticism that obtained in Ancient India; and the conver-
gations
177, TH(N),p.374(3£L,) - Toaqmd EEATAGAY  GTATET FREATE T~
AR OTYE - S @aGE aR -\ .~ s
178+ ibide,p.41(10) -~ Gawomy - SIR-AUFTATHI T T TN - |

179.. ibidesped1(11F,) - ZTETT - - Fa@RTEAARAL -~ - - == - 13
T7(8) = i q&"  ~4Weofd&™ - - .. 3 265(19LF, )~ FFT -
ST AT AT -~ 3 304(1T) - AKA WwT -~~~ 3 372(22£f,)

KT -~ wWFgFAs aa mals - - | - - N
180+ 'ibide yPe331(5) - »ifdCoram g Gl TATSIOTE ATGH 3G «fof v s -
AT ADRE L . T TGO (R Fef -~
181. ANFDTM, Inds Cul, Vol.II, No.2,0¢t.,1935,pp.199-210,
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of princes and painters and mXkxzensz Sitrécaryés were ri-
ghtly cited as instructive edifieatioﬁs, &s has been noted
in preceding chapters, the period was characterized by a

. munificent royal patronage to scu;ptures,'painters, poets
and craftsmen and all such gifted sorts. Instead of being.
a stray thing preserved in a musgum kept aloof and diss6-
ciated from daily life, Art was an element throbbing in
the very veins of active and vigourously alive inm all
walks of socio-cultural aspects of coﬁ&emporary life.

Painting was one of the important arts in the curri-

culum of the princes and princesses who are depicted by
Dhanap@la as possessing encyclopaedic knowlédge about them,
Prince HarivZhana had specialized in this art as in mus%gé
and matured into a connoisseur ind the fields.18381milarly,

ighe long list of different branches of knowledge mastered
by Princess TilakamanjarI, the art of painting finds the
first place.184mot only that, even the maid-servants of

185

the royal harem were expert in this art. Iots of artists,

both professional and amateur, carried their pieces to

182, TM(H),p.79(14) ~ @ o e -y el S el T |
183, ibide,pe163(14) -- Femta &AL SATI0E GRRAT SQaTTAT AT

@7\ L% l 3
184. lb:;.do ,p 363(llffo)" ?Aﬁ ol 'geg—% ﬂﬁ{\’gu?rda%\_ qr;\WCfd\"’:iq"'

- -u'J‘l‘\\ﬁ: -\ . R
185, cf., 1b1d.,p.170(6)-- < Easd, f @ Bwitv %
GAleT) .
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such princes for criticism and appreciation.lsslong hours
were spent by the princes in discussing, with e%pert tea=-
chers and others well-versed in the art, the aesthetic be-
auty (ecarutvatattva) of pictures.187 So great was the pa=-
ggion for art that ﬁhole days were sometimes spent by the
princes in looking at beauntiful pictures of extraordinary
beauties of the.day,setting agide all other daily routin%g?
The art had advanced to such an extent that nature was bro-

ﬁght out alive on the canvass.lsglnfinite modes and vari-

eties had developed in the art of painting.t>°

186, TH(N),p.l63(18ff,) TARSTRK AN@RafAAT J2{2HAT BT
NG, - - TETCATI oA A RIVTaT 67 207 quAfe | 3
also cf. p.l64, where Gandharvaka asks the prince to
pass his judgment on a plcture.

187 1ibide,pel77(14£L,.) -, EAfATR IR AL AATTHTHCAT -

“q§§ﬂ2qﬁmmﬁxﬁngumuar*wwaruﬂ“ﬁﬁi%d“w§‘ A% -
qrs\a-i‘\"fﬂi? caAvE AT 4"15( AATH ¢ FRRETLAar W('?\TT
ya R | _

188. ibid.,p.18(10)-- BRTSESF oy wow  (ATORTHL Ao -

QR WAL FAUGT TG AT of) ar W fomr Beazprer
Salsvafy  aamedwsy  QawwtaTq |

189, ibid.,p.166(13£f.) -~ pafan —~ adfwahr ~widsavgfr-
. m\@s}}mﬁr - BTG AT gaitEala qﬁq”@ﬁ@gdfﬁ“l

190ibid.,p.171(17) -- FEEAqEglaw S (Freg -~ |
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Masters of painting and other arts were ehployed as
teachers and artisans and on festive occasions the king
used to specially honour them before setting them to exe-
cute various commissions, such as producing xer ﬁortraits

of princes and princesses for being sent around to vari-

ous kingdoms for arranging suitable marriages.191 The

extreme humility of the artists is evinced in theii pro-
neness to inviting discussion and suggestive corrections
of any possible blemishes in their executions, as in the

case of Gandharvaka who asks Prince Hariva@hana to express

his frank opinion on the portrait of Tilakamaﬁjari.192At

the same time he was too meticulously‘purposeful to incur
the shortcomings resulting from insufficient knowledge,

inattention during work, lack of the sense of propriety
' 193

and want of proper practice.
A few interesting details as to the method of the

painter in producing a picture are also given by Dhanapala

A B T A T ) P A T I G . D Gt A D R A W WSS Sy Y D WD S D VS WD S S W PSS G G DD e g S D S T S P Sy G - -

191, cf. TM(N), D.170(IRE.) - »AS@ET: whsfaw a4 arigia -
Fazelreama A < Fewl grargdamafa RT3 -
QR‘ZPW‘T’ e e - e - (‘Z"&Ww ,,,,,, {3 322(6ff-) as
& FTAHTA  ROTE e WA (oAl (@@ -
UART FaTd & (Rast 13 HF i G T & Gnamanat

- - R Tar, &fand Raw: |
192, cf.ibid.,p.165(21ff.).
193.cf.ibide,p.167(10FF, ) -- & uflawrs e A Rafaanar 7 -
AW BT a X W@ aR s Wwaat: |



531

in his beautiful, though brief, picture of Tilekamanjarl
who, who during her separatién frdm Prince ﬁarivghana

when he returned %o Ayodhya, engaged herself in drawing

a picture of him, Close to her was placed the casket (sa-
mudga) full of brushes (varttiki); an exténsive board
(citré-phalaka) was placed beforé her by the by tge maids;
during the work she paused again and again mentally visua-
lizing anon the model transfigured in her heart and dzum
ohiggun adding touches while comparing the effest with %2?
Here the accessaries like Varttik&, Samudga, Citrapalaka
and atype of picture called 'Viddha-riipa' are alsp noti-
ced by the poet., The term 'Viédha«citra’ﬂalso pecurs on%g§
Sometimes the canvas (papaiHalso was used for painting
and«g% times the wall itself served the purpose (bhitti-
citra). Pictures drawn on canvas appear to have been ca-
refully rolled up and preserved in a long narrow silken
sack, from which they could be drawn out and unrolled

196

when required.

- " —— ——

194. TH(N),p.391(3£f., )-ézﬁﬁzfﬁﬂﬁru%qFﬁ%ﬁnﬁ%*“vﬂgAx_Egﬁ%
FRAROTT w0 SRR S&F“‘fﬁﬂﬁﬁﬁﬁ‘ Ao ARG -
N~ ARHGAT ARG 4ThA W Azl hRaed -1

195. ibid. P0372(l4).

196. cf.mb;.d.,p.l64(6ff ) - u%@*ﬁﬂﬁﬁ“““ﬂ W -
$E GAanaggaarat ---- 3 162(4££,) - O® feavid”

. Beafy TIEwR --- QAT a3t |
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There is a reference to the difficult art of depict~

ing emotions in the picturesilg7

such pictures are techni-
cally known as ’Bhéva-citra‘.or ‘Rasa-citra'; the latter
term being somefimes used in the!sense of 'ﬁrava-qitra'
also in whiéh liquid colours are utilized.‘.

From the references to Citraéélﬁs in the TM, Shri C.
Slvaramamurtm has deduced that 98(i) there were three ki-
nds of Citrasalas, the publiec art gézlerlesfggge private
ones in the houses of wealthy men, noblemen and others,
and the art galleries of the royal palaces; (ii) of the
last,definite divisions have been made by Dhanapala, (111)
though almost every apartment in the palace was fllled
with pictures we have the Jalamandapa and the Antabhpura
‘mentioned specially as confaining art treaéures; (iv) from
a sepatate mention of the Citraéﬁlﬁs of the harem‘we are
led to understand that the kings had Citrasilis of their
own different from those in the queen's apartments; (v)
apart from the art galleries of the harem there appear to
have been special, though mino:,-Citgaéél@s of bedroom

(éayana-ggha-citraé§1§). On close examination of the evi-

dence, his conclusions ap?ear to be slightly far-fetched.

197. m(n) J1T9C9EE, ) - wnfrepanim walhorafor  (Atamts banfr
ass. (E—A“\\W‘ B RS --- glalgv=fwl =
198. ANFDTM, Ind.Cul.Vol,II,No0.2, Oct.1935,pp.201-202,
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Dhanapala has mentioned Cit%%&li E#l,lo; 107(14);
292(21)), CitrasZliks (29,4; 265,1é§ 3‘27,'2‘), Sayana-citra-
s313 (302,8), Sayana-citrasilikd (327,1) and Gitra-valabhi-
k3 (302,15). These refer to:(i) the bed-chamber of King
Meghavahana and Queem Madirdvati in the harem of the royal
palace at Ayodhyﬁ%gg(ii) a group of CitrasZlds of the Jala=-
mandapa in the public park at Ayodhyé;zootiii) the Citra-
%ﬁlas in the royal palace in the city of ﬁati&iéil&;zoénd
(iv) the bed-chamber of princess Malayasundari in her pala-
ce at K§nci,202Dew Vasudev Sharan‘ﬁgrawa1203also thinks
that the term 'éitrééél&' connotes the bed-chamber where
the king and the queen uéed to meet together in privacy
and that many types of paintings were drawn on the .walls
of those chambers., Similar bed-chambers for unmarried pri-
neces énd princegses were also known by such mames, later
on, according to Dr, Agrawalgoihe palaces of wealthy per-

sons and big merchants ceme to be known as 'Citraszlis.’

D N s D S gl B D S W S D T S ST P s 20D W W D W B WO DI S S G S e > W WP WA R AT D W W A S Uk S e s s N O o Sl S S i A W M

199, TH(N),ps29(4) -~ Mu T : TTTIFNA TN G THl0T 4T 736597 -
GaRiagiacs Tmwen Lt -- ! .

200, ibide,p.107(14)- nEEaEarad GTWOR, NGRUSHL-- |

201, ibid.,p.41(10) ~-FAwaG -~ FRTAA TEuls FUTH - .

202, ibid.,p.265(12) -aqgHFaR  wionar HES Do wa 4

gt - -~ 3 292(21ff.) - Aawbra  AEITuFaiB T
R (AT ARG 5 302(8) -t AERT-

e m«‘w‘ﬁm’-ﬁmﬁ*@mw; BOT(L) - Rt 47 % Jreoy - -t
=== 327(R) - 3DE TR AR HTUR - - |
203, KESA,p.61. .
204, ibid,



534

The walls and pillars of the bed~chambers and houses defi-
‘ 208

nitely had pictures painted on thgm for luxurious deco-
ration and entertainment. In the modern t;mes also it is
customary tp decorate bbth.the innermost and outer apart-
ments with prinﬁed and painted pictures suitably framed
and fixed as bracketed panels on the top of the walls., But
these are not meant to be 'Art Galleries', However, it
should be conceded that thé Juxuriant abﬁndénce and vari-
ety of such paintings were.respoﬁsible for the nomenclatures
like Citraééla, Citraééliké, éayana-citraéélé and éayana-
citraéélik§, all of which are mere synonyms and do not
connofe different types of art galleries. In the case of
the Citrasdlis of the city of Rativi%ilﬁ, we are not sure
whether the poet referred to the bed-chambers or to the
pieture galleries. Only in one case can we be jﬁstified

to take the reference as indicating an 'Art Gallery' pro-
pef and that is the reference regarding %he Jalamagqépa
which is said tg have had numerous Citraéalaé. Being situ-~
ated in a cool place in a public park,it‘is poséible that
pictures of famoug painters were exhibited therein for‘the
eitizens. The term 'Citra-valabhika' also seems to be a

205. cf TM(T), pa74(16) -- GET SO SRATRER - — —= -~ 3
T4(14)-- ‘Tﬂ%sp'(;n-q‘%‘t FATH - %
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synonym for the word ¢1trasala', as the word 'Valabhi',of
which the word 'Valabhika‘ is but a dlmlnutlve, denotes,
according to the‘lexicographer Rasabha, the topmost apart-
ment of a palace.aOGThe word 'Valabhi' is noticed by Puru-
gottamadeva in the sénse of 'ﬁéviggha; in his Trikag@aée—
ga-koga%07ana it has been iniérpretédnas 'a teﬁple';
it might as well mean 'the chief-queen's hapartmenff.
There is a mention of a'JavanikQ-pa?a' in thé'Jain
temple ét Mount Eka%gﬁga . Sucﬂ'curtains, as-Shri C.Siva-
ramanurti bbservés,zogwere éenerally painted ones and
addg that, according to Mr. P. Brown and Dr, A.XK.Coomara-
swami, they are to be found mmumm even today in Nepal and
Tibet. '

(5) DESIGN-DRAWING OR RANGAVALT :-

Besides the leaf—de31gn (patralekha) and Svastika

noted above, Dhanapala has also mentloned the Rangavali,lo

which Shri C. Sivaramamurti seems to understand in the
sense of.fcoloﬁr creeper'%mmlt should rather mean 'a pa=-
tiern of colours'., This type'of design-drawing is ﬁrevalent
even to this daté almost all over India under various names,

such as, 'Raﬁgﬁ}i‘ in Gujarat, Mahérashtra and posgsibly in

- o i - - n—-—--—nuu—-———-o—a-—-———-—na—.‘-—---——m—-—u————-a-n—-——-

' 206, cf. the Namacandwikd Comm. on AK,I1L,;ii,15 where he is
quoted as : TET AT R T RN v%ﬂ“af%wﬁ% |

207. TSK,II,ii, I M -t AT .-
- 208, (p.r.0%) 5 RAYE § B .
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Rajasthan, as Alphona in Bengal, and as Kolam in South

212 Dhanap@le informs us that the floor of the pede~

India,
gtal for tﬁé purpose was first smeared with sandal paste
and then drawings of Svagtika in colours consisting of
powdered pearls were laid on it with dexterous care.213
Shri C. Sivaramamurti sees\here, though without proper evi-
dence, a reference to the 'Rasa-citra’ correspondihg to
the Izhaikkolam of South India drawn with a white paste
solufion.gl4 We are not sure whether the figure of §a§§hi-
devi and the JQta-matyké-payalaelgentioned by Dhanap&la in
connection with the description of the lying-iﬁ chamber of
Queen MadiravatI, were of the nature of a Réﬁg§vali drawn
on the ground; but it is certainly undefstandable that the
mystic line drawn with B charmed ashes for the protection
of the bed of the new~born child and the mother was a sort
of simple drawing consisting of scattering the ashes in a
continuous line around the bed.216
Threshold was the prineipal place for the Rafgavall

both in the case of domestic houses and temples. There ig

D15 BRPIILp B0B, T am T mmemnsesmm e nnnnees
213 TUCH),pat7(628,) " FO0  ERTTATHT ST ATHT
TG i’&\“’iﬁﬁ“g TERGHACEHTLT -~ - - - - - - =13 372(23FF. )

flew A afa@aEas: s Wesdt:  salwe ---|

214, ANFDTM,p.204,
215. TM(N),§ TTCOEL. ) - st TRTRT | wf wilor@a AW G-

TN
2164 ibid.,p. 77(11) FRuw bRy s wabd T
yaYra -~
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a reference to drawing such Svastika designs in front of
the house, i.e. just outside the main door.217Similarly,
the threshold of the temple of Cupid at K&neI was adorned
with different patterns of creepers all drawn in immumers

2laﬂowever, Shri C.Sivaramamarti is rather mis-

ble tints,
taken in undefstanding the term 'Balikarma' in the sense

of "beautifying the floor of the*femple or the place of
Worship“%lg it rather indicates that along with other offe-
rings like rice-heap, a pitcher full of cane-sugar juiee,
and ete., such drawings of designs on the threshold were
themselved considered to be sacred offering, and also a

fit place for other offerings. That is why while invoking
the help of some unknown spiritual entity for carrying the
message back to Hariv@hana, Prince Kamalagupta had the thre-
shold specially purified by besmearing it with cow~dung and
ffagrant flowers were scattered over it, before the préei—
ous jewelled pedestal was put over it for placing on it

) 220
the letter to be carried away by the divine agency. Not

[epp- [ orommmmmme s e - - _—
219. ANFDTW p.203,
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only the thresholds, but even the wide platforms between
the pillars of the swing~cbubh in the courtyard of a tem=
ple was also purified by plastering it with cow-dung or
sandal-paste, and over the drawing of Svastika design on
~it, multicoloured flowers were arranged for heightening
the beau‘ty.221

(6) PERSONAL DECORATIONS :-

. Among the ‘designs utilized for personal decoration,
Dhanapdla has mentioned %ﬁtréﬁguli, Tilaka,\Viéegaka?i%a-
ttraccheda, and-RabbeBvall,0f these, the desails of each one
are very intereéting.‘

The Pattr3iguli seemslto have congisted of various
types of curved lines, or dotssarranged in curved lines,
forming leaf-motifs drawn on the surface of the breasts
and the cheeks of women,with a paste of fragrant substances

such as, sandal, saffron, camphor, musk and etc.§22Pandit

Radhakantadeva is not sure when he gives two alternative

223

eiplanations of this term. “However, Dhanapéla's description
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is confirmed by Pandit Vishnudatta, the author of the Na-
macandrikd commehtary on the Amarakoga, who explains this
term as denoting a type of Tilaka drawn with saffron, bla-
¢k Aguru and other fragrant‘substances, On breasts, cheeks
and etc.%24

Tilaka and Viée§aka seem to denote the auspicious
tiny round‘or vertical mark put on the forehead between
the eyebrows.zzSThis also is supported by Pandit Vishnu-
\dat,‘ta.z% "

About Pattraccheda, Dhanapala has not given a defi-
nite idea excepy that it was one of the fine arts which
coudd entertain the refined persons and that it was of
many kinds such as Dravida and etc.?27Bhagavatsimhji, the
author of the Bhagavadgomandala, has noticed this term as
the name of one of the sixty-four arts to be learnt for

the perfect fulfilment of the K&me PFugirtha. 2> But

o~ - - . - Y - - — .- W o S ) W T WD W S 0t . S D 2

224, cf, Nam,Can. on AK, II,vi,122 ! “a@wr Wl ~wavsgfer: U
C) Y o S U 2 TaFase  Fualzar Wava GoswEademy
229 [} 3 TM(H),p.161(3£f.) -- Tegvaaaar-
(T  EEE N . .

226, cf, ibid., on AK, II,vi,123: «OAH--(FSPT -~ R - - -
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228+ B.Gm., Vol.VI, p.5294, Col.2.
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4

V@tsyf@yana, the author of the Kamasttra lists, not 'R
fPattraccheda', but 'Pattracchédya' or,’Viéegakacchéaya'
&hich, according Yo Yééodhara, the“authéf of the Jayama;
fgal8 commentary, indicate the same art, and is explained
by hin as a sort of a Tilaka consisting offtrimming of lea-
ves of trees like bircﬁ etce., in different shapes and fi-
gures, and~to be applied to the forehead.gzgshrinivasécha-
rya, the author of a commentary on the Mgcchékapika expla-
ing the term Pattracchedya as referring to a type of pictu-
' re in which artistically cut tiny pieces of fine leaf-thin
gheets of wood or metal were utilized for enhancing the

1 effect of variety.ZBOThis art seems to be very old as it
is mentioned in varioﬁs texts of the Jain Canon, such as

231

Samavayasutta and Kyﬁraﬁgasutta. Shfidhara, the commen-

tator of %rimad;bhégavata seems to differentiate Pattra-
cchedya from Viéeéakacehedya,which he explains as the art
of tattooing or making of spots, lines or figures on the
person by puncturing and staining,szThe term 'Pattraccheda’

- - -~ - - - T D S B S S G W T WP o B WY W "

229, cf. Jayamaﬁgala on Km.Su. 1,iii 16,p 30 : fa3waH (maT
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231, The KalZig,p.l16.
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night be synonymous with 'Pattrabhatiga’ which, according
to Shri Atrideva Vidyalankéra,zaareferé to a practice in
which leaves of éome trees were cut in artistic designs
and were fixed on to the forehead to serve as a Tilaka
mark.

Bobipaend® Elephants for royal procession were also
decorated by painting their“bédies. Thus, Prince Hariv&ha=-
na's royal elephant mamed Amaravallaﬁha was besmeared all
over the body with the paste of white powder%34and its
bread temples and head were painted red with vermilion.235
Similarly, the principal royal war-elephant (pradhina-jaya-
karin) of the Vidyadhara Emperor Hariv@hana ﬁas also paint-
®d whibe with sanddd pasté shining with tinges of powdered

camphor particles%aeand\its temples as well as the head

were painted red with powdered red chalk.237

(7) PALAEOGRAPHY :-

Many interesting palaeographic details mentioned
by Dhanapdla throw ample light on the advancement in the

art of writing during the tenth and eleventh centuries.

238

Dr.Raj Bali Pandey“~"has observed that birch-bark

(bhiirja-pattra),dei.e. the inner bark of the tree called
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233, FBP, p.61.
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238, IP,Chap.V,pp.66~67.
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Bhurja (Baetula bhojapatir), was a very common material
for writing books and longkdocuments in ancient India,
that originally it wag used in nopth-western part of India
"but later on it travelled to other parts of India and to
Central Asla, though in the South, on accounf of the abun-
dance of palm-leaf, it .could never become very popular;
and that the most detailed description of its use is met
with in Alberuni's 'India‘.

Anothef wiitiﬁg ma%erial which was very comumon,
according to Dr, Raj Bali Pandey, was Tﬁga-patra, i.e.
palm-leaf of the borassus flahelliformis, corypha umbra-
culifera and C, taliera, and it was originally indigenous
to South Indiﬁ and its use for writing graduvally spread
%o the other parts of India; and it was very widely used

239This‘is confirmed by Dhanapala who has

in the country.
referred to the use of both the birch-bark as well as the
palm-ieaf, as the writing material for messages and books.

Thus, the anonymous love-letter found by Mahjiraka
in the Mattakokila garden at Ayodhy& was writien on a

240

palm-leaf which was pale-yellow in colour.“ A letter of

Prince HarivZhana addresses to Prince Kamalagﬁpta was also
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written on a palm-leaf.24lSimilar1y, the message of Prin-

ce Samaraketu addressed to his beloved Malayasundari’was

written on a palm-leaf.242

There is a reference also to
the p;evalence of engraving books in Karégépa and other
scripts on palm—leaf.2430n the other hand, the reply to
Harivahana by Kamalagupta was written on a birch-bark%44
probably because he was camping in the forest of the lau-
hitya mountain. For the purpose of incising royal eulogy
(prgéasti) to be fitted in the wall or on the pavement of
é Jain teﬁple, marbde slab was u'bilized.zfﬂ'5

} Use of ink in India has been traced back to about
the fourth century B.é.Z%GDhanapﬁla informs us that the
Jetter of Harivéhanﬁ addressed to Kamalagupta was written
with 'Gairika-rasa' and the nail of a finger was utilized

247In ano%hsr place the poet has referred to this

same letter és written with mineral ink.248 'Gairika' deno-

as a pen.

24 - -
tes both red~chalk as well as gold; 9and hence we do not
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244, ibid, ’P0375(9) .- ’3\“\71:& ‘g}‘:fmm Rtk ‘also C*f190234
(6) where 'Bhiirja~valkala' is mentioned inki the de-
scription of the Vindhya forest, ,
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know for certain whether the ink referred to was prepared
from gold partcles dissolved in some suitable base or
from red mineral chalk, But the fact that finely pow~
dered gold dust was applied over the the writing to en~

25Oindicates to the possi-

hance the beauty of the letters
bility of the ink being prepared from red mineral chalk;
otherwise gold dusi would be a superfluous duplication.
Sammaraketu's message to Malayasundarl was written with
an ink which seems to have been soluble in water, as some
of the letters in it were partly washed away due to their
getting wet with water.gSlThe anonymous love-letter deci-
phered and interpreted by ﬁarivﬁhana in the Mattakokila
garden was written with an ink prepared from liquid musk;
the borders of the letter were decorated with leaf-motif
designs drawn with saffron ink; camfhor powder was besmea-
red over the letter so that the letters would shine as if
written with pearl powder; and the whole letter was fur-
ther perfumed with & aloe-wood ineense.zszThere id a re-

ference algso to the use of collyrium as ink.ZSZThé letters

D G S G = R G MID AP WD S WS G O s SRS G GUL WD BID W GUS GG S D W S e R AR SIS N Y . W GO A T T S W B W S S T T D T W
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of the marbde Prasasti were first engeaved on a slab gg

and then emerald solution was filled in the incided por-

tions.254

Dhanap@la notices the calligraphic aspect too. In
his opinion it was not commendable to pack the letteré
too closely%SSThe letters in Samaraketu's message to
fhdskenm Malayasundarl, and in Harivahana's message to
Kamalagupfa, are referred to asw'beautifuily lined'.256
According to his taste or expectétion, the letters; thou-
éh written continuously in delicately smooth and yet
mature handwriting, should be evenly separated so as not

to get mixed up with one another,257

258

should be evenly li-

ned and highly legible. This held good in the case of

engraving of letters on marble slabs also.229
A few scripts (lipi) are also mentioned; thus, the

Praéasti on the marble slab in thé Jain temple at Mount
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Ekaégﬁga was in some heavenly script (néka-lipi).aGo Dha-
napala has referred to the prevalence of eighteen scripts
from which the one of the above Prasasti is said to have

been different.26lln another place he has mentioned South
Indian scripts like Kargéé?a and others;262

‘ In one place tﬁe poet has also alluded to the pra-

ctice of securing the foiios of the palm-leaf manuscripts
in the boxes made of bamboo§263

(8) MU SIC, DANCE AND DRAMA 3=~

Though the detailed exposition of Indian musical
theory dates back to at least thp third céntury during
which Bharata composed his Né?yaééstra in which chapters
twentg~eighth to thirty-sixth deit with music proper and
contained a detailed exposition of technical musgical te-
rms like Svara, Srti, Gréma, MurcchanZ, J5ti and etc.,the

first North Indian musician whom we can definitely locate

264

both in time and place is, according to H.A.Popley, Jaya-

deva who lived at the end of the twelfth century. But

Indian music registered much progress during the iﬁterve-
. ning

260, TH(N),p.419(9). ‘ o
261, ibid.:g.QQO(Zli‘f.)m 3§ S ARG atmentafi s Hs -
] T B @emay |
262, See supra; also see _infra, .
263, 1bid,,pe134(4)-. e SopasraamrFatéics v fofere azavt -
an cofvotarovienZ (g S - - - |
264, MOI,p.M-.
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period
/both in the north as well as in the south India. In the

seventh century Narada in his Sikgé propounded the theory
of Gra@ma-régas and in the eighth = Mataﬁga, the author of
Brhadde$I, gave the first definition of Riga. Bhoja, a
éontemporary of Dhanapfila, is credited with the authorship
of Saﬁgita-prakaéa, a treatise on musie.It should be stran-
ge if one of his pricipal court-poets an& a renowned pzad
pundit like Dﬁanapéla could ever remain untouched by the
influence. Hé, thus, gives ample references to various as-~
pects of muéic.

'SafigTitaka' consisted of singing‘to the accompaniment
of various musical instrumenté like Mrdafiga etc..265 The
term is once more used in the sense of dance accampanied by
vocal and instrumental musie.266The professional singers
(GEthaka~-jana) sung to the accompaniment of flute, lute
and tabor; the lute was played in +the top scale while the
tabor was played in the lower scale; and the Paficama and
the Sadja notes enjoyed the primary and the sécondary pro-
minence respectively in their sgnging.267The mingtrels

(Vaitalika) sung in the top scale to the accompaniment of
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265. TM(N),pe34(22£F, P2 - Wﬁﬂrﬁ%om%r T T &SR~
AFqef Sxmaﬁﬁ;u-iiﬁksa -\
266, ibid.,p.268(16)z -- %afwwms\mﬂmd" v—ﬁﬁraﬁl At -
A& -~ - - - - - ----] Here the reference is to the
dance performances by various princesses.
267. (P.T.0.)
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the notes of Tﬁrya268much in the same fashion probably as
is done even fcday in the popular Gujarati folk-drama ca-
lled Bhavd8i. The special mention of the process of repi-
titioh of theiquarters or words of a gtanza in the course
of singing,269would testify to the prominence of the mu-~
sical agpect as expressed in the effective use of the pa-
tterns of musical notes in their individual ecffect (&l&pa)
ag well as in quick succession (tZna) and smooth trénsi~
tional variations like mig@d and mirechand,Various styles
of vocal music, such as Ka8kall-gita sung by Kinnaras.270
the songs sung in the anéient gcale of Gandhgra-grima with
mﬁrcchanas%7l and the tragic strains of forest tribes who
utilized them to entice the deers for hunting them,272are
mentioned. Of these'the K8kali-gita refers to a musical
pattern in which the highqst sharp of Ni note predominates
Gandhara-grama corresponds to the Hanumatodi raga of the
southern system, a typical minor raga with sharpened fourth

ingtead of the £ifth.’ ’The temm 'MiErcchani'signified the

grace notes in various modes addihg to the ﬁalady—form of
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a raga. Along with the practice of music, the sharp theora-
tical discussions about the propriety or otherwise of vari-

274&130 went hand in

ous notes in particular types of songs
hand. Prevalence of a high standard of musical talent is
evinced by the fact that at times even the harem maids po-
gsessed expertise sufficient to resolve knotty problems of
the professional singers with reference to musical notes275
Instrumental music naturally kept pace with the
vocal one. Here also the grama scale, espédially the Pancama-
grama-raga seems to have been popular with the lutanists 276
Kings themselves seem to be adequately grounded in mugiec
fo enjoy playing the instraments like flute and lute in
company of highly advanced proud professional masters.z77
The technical terms of music, such as GrZma, Raga, T&ra,
MurcchanZ, Gamaka, Gramat@na, Gramariga, Sgti; Tana, Kala, ’
Samak@la, T&la and laya are also utilized by Dhanapélé%78

Various types of muéical instruments, viz., M;daﬁga,Vallaki,
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278. of. ibid.,pp.188(2-10); 186(2); 391(2); 394(23); 394(2);
269(5); 269(13-14); 142(20),
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Kahala, Jhallarf, Muraja, Pataha, Tantri, Vina, Turya and

Vegu are also mentioned, 279

Peculiar interest attaches to a few details, such as,

the sweet notes aroused on striking a lute with a lotus280

" reference to playing on the Iute with the right hand; 281

the special sympathetic strings tuned to the higher scale .
registerfﬁsaand wearing of gem-studded plectrum on the
index finger of the left hand and its use for touching the
frets;zggtunlng of the strings of the lute' ghe flute-

~players sitting in front of the singers;284and the reed

case for preserving the flu'bes285

286

As hasg been noted by Shri Projesh Banerji, we find

from documentary evidence that the Saﬁgité SEstra &f India,
inwhich are included dancing,acting, singing, etc.,reached
its heighf some time in the first or the second century,
and remained so for nearly one thousand yearss

Dhanapala has depicted that the kings sometimes po-

ssessed so much knowledge'of the dancing lore that it was
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279. cf JIM(N),pp.34(21); 41(13); 76(8ff.); 199(21 & 23);
158(15); 186(3ff, )3 236(23), 264(20); 360(16); 372

(17)3 391(3); 395(1).
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but an entertainment for them to critically discuss the

fine points concerning the excellences and shortcomings

of the performances by the dancers presented before them

by the dance-masters wedl-read in Dramaturgy.287The actors
assisted in dancing.zasThere is ahreference to NE?yaveda,
Karanaprayoga, Raﬁga, Aﬁgahgra and NEYyakarman%ggll of
which have technical significance in the science of dancing,.
Lmong the styles of dancing only two are mentioned,. viz.,
lasya and Tég@ava,zgoboth of which were counted among the
érts to be mastered by prinéesses. The dancers and actre-
sses of the royal courit were speciaily honoured by prese-
ntation of a Paj}a, possibly a gold fillet, to them.291
The royal coronation ceremony, attainment of divine powers

or successful completion of mystic penance by the king or itkm
the prince, the marriage of a prineessessm, and popular
festival connected with some deity, were some of the pro-

per occasgsions on which music and dancing found a prominent

place.292
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Dramaturgy was one of the sciences cultivated by the

293 Regular dramatic performances

citizens of those times.
(preksavidhi) were held on the stage (rafigabhlimi) in the
theatres ( ngyyaéilé ). The actors used to be pafrenmsed

858

by the ro&alty, and there is a ppypadsp reference to

special private theatres om the topmost storeys of royal

294
pa,laces,agg

where the pléys based on the higtoric tradition
of the line of benevolent kings like Raghu and others were
staged by professional actors (éailﬁ§a), Yo the accompani-
ment of the music of taboe, drﬁﬁ, 1ute; flute and songs,
and the feudatories who came to pay homage to the emperor
were invited to witness such §erformances.2951t is interest-
ing to nate that due probably to the restrictionsnx on the
entry of male outsiders into the royal harem, even the

male parts seem to be played by female actors.ngThere is

another interesting reference to mutual quarrels among ‘the

artists on various points concerning music.297 Bqually
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interesting is a reference to the performances of social
types of plays, technically called Vithi, which, however,
were reduced to the heroic ones (Dima) at the hands of
inapt acting of the courtezans due to their lack of suffi-
¢ient knowledge of the science of dramaturgy.

(9) ART CRITICISM :-

Dhanapala has at times made a few passing remarks
which reveal the norms and progress in the field of art
appreciation, Shri C. Sivaramamurtizgahas taken notice of
some of them concerning the art 6f painting and concluded‘
that art criticism seems té have.been a special subject‘
with the city elites (n8garaka), as is evidenced from the
references in the TM in the oﬁservations on art and occa-
sional discussions on pictures and 5ther subjects.

The details about the discussion of the’picture of
Tilakaﬁaijari are very interesting. Prince Harivahana pa=-
ésed, with the professional teachers>énd other‘citizens
well-éersed in the art of painting, half of his day in
appreciating-the extraordinary aesthetic charm of the piec-

2
ture. 991n a reply to the inquiry of Gandharvaka whether

the picture was on the whole pleaging to &krm look at and
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whether there was any obvious blemish to be prominently
marked out in the picture,BOoPrince Harivahana at first
appreciates the various commendable aspects of the picture
and %gnts out a single blemish in it. The points of appreca-
tion are: (i) the picture revealed the“painter's natural
facility‘iﬁ weilding his brush with dexteritj %inished by

3Ol(ii) the delineation of

hereditary practice of the art;
numerous trees like Campaka, Aéoka; Tilaka, Tali, Tamala,
etc., on the bank, and the multitude of lotus plants with
blossomed golden'lotuses easily indicated the heavenliness
of the lake drawn as situated on the extensive top of a
mountain;sgz(iii) the bowers of lavall creepers, the thicket
of Piga, theypavéments of the pa%ilion of Nagavalli leaves
on the bank were also beautifully drawn;303(iv) the extre-
mely beautiful princess with deep navel and‘accompanied

by her companions was depicted as moving on the bank in

the sand which was depicted gem~-like without much effort,
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and the colour combinations were properly utilized;304

(v) the depth and the height and the presentation of re-

liéf, or chiaroscuro, were well brought out with the tech-
0

nique of light and shade of the aay-light;3 5(vi) the pairs

of birds, flying or about to fly, and animals; agitated

with fear geneested by the advance-guard of the servants,

306

looked li¥e-like; (vii) the beautifully dressed court-

ezans, ever ready to serve, were located in prpper places

and were shown as engaged in their respective tasks;307

(viii) the maid carrying the white parasol was drawn as
following the princess zi#& closely step by step and ano-~
ther maid flourishing a golden staff and warding off the
swans, shown as cobstructing the path while being attracted
by the jingling of her anklets, was drawn as approaching

her mistress hastily and handing over a Tambula in her

08 :
raised hand;3 thus, every single detail contributed to the

- beauty of the picture.309 The prince, then, pointed out to
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a single flaw that the picture was too full of women fi-
' 310

gures as not a single male figure was drawnj; and he

suggested that if a few handsome male figures be added as

a part of her retinue it would servé the following three
purposes: (i) it would enhance the charm of of,the pleture;
(ii) it would fire the curiosity of the onladokers; and (iii)
it would testify to the all-roﬁnd skill of the artist him-
self.3llﬁt thgt, the painter drew the attention of the
prinee to the purpose behind exeluding the proposed impro-
vements, viz., that the picture was intended to be the one
depicting a young princess who shunned the presence of
males as such.312 He furﬁﬂer pleaded that the absence of
the suggested details should not be taken as a reflection
on his artistic ability betraying meagre knowledge, inatte-
tion while working at it, lack of prpper sense of propriety,
and insufficient practice, all of which conspired to make

a bad piece of Work.alsThe art of painting demanded perfect
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poise and full concentration from the artist and agitated

minds of enthusiasts cannot accomplish even a single piece

proPerly.Bl4

In some of the remarks in the course of the descriptions
of thé Jain images, Dhanapala has touched the interpreta-
tional éspect of iciﬁography by revealing the significance
of a few symbols. Thus, the three white parasols indicated
the absolute supremacy of the TIrthamkaras over the three
worlds;3l5the eyes with half-ciosed eyelids and steady pu-
pils revealed the absence éf passions and attainment of
absolute omniscience.316The Bhadrapi?ha and the Samavasyti-

sila symbolized the ceremonial consecpetion of the Tirtha-

317

fikara on the top of the Meru mountain.”” The differencesin

the size, colour and height of the images of the TIrthaid-

8
karas had their respective significance?l
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Flags of honour were awarded to the artists as a

mark of_recognition of excellence in fine‘arts.Blg

IIT : DRESS, ORNAMENTS, COBSME-*

B TICS AND LUXURIES z-
(1) DRESS OF MEN :- '

The normal dress of men seems to have coﬁsﬁ?tad of
a turbén-like head-dress, a robe, an upper garment loosely
worn like a scarf on the shoulders, and a lower garment
worn, like modern 'dhoti' from the waist. Thus, we are in-
formed by Dhanapidla that the lower silk garment put on by
Gandharvaka wasvgreen like a parrot, had strips and was
fastened to the waist by a golden belt,BzOThe upper half of
his body was covered with a fine circular érimson garment
called 'Kurpasaka' which might have been like a jacket or

321

a robe, This 'Kﬁrpésaka' seens to be a tailored clothing

usually worn by women as a‘sort a blouse or a bodice.322The

The term 'Nivasana' seems to denote the lower garment.323

The robe might have;been’a formal dress to be put on while
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moving in public. The gspecific mention of a robe (Kancuka)
worn tightly by fastening it with small strings (kasm)>24
definitely indicates that such clothings were tailored
ones. The usual domestic dress of men consisted of two gar-
ments, viz., the upper one and the lower one. Thus, King

Meghavahana put on two white silk garments While perform-

ing his Sandhyé? 5Pr1nce Harivahana is, also said to have

worn two pieces when he went to the Mattakoklla garden326

Similarly, T2raka, the sailor youth, had also put on two

2 -
fine white silk garments.3 7The terms 'UttariIya', 'Uttara-
safiga', 'Uparima-vastra', 'Pr&varapa’ éhd 'Prﬁvgra‘”seem

. . 28~ . - .
to be almost synonymous3 and denote the upper garment
the skirts i

thrown over the shoulders and/hanging loose in front.ddk

329

Iikewise the %term 'Amduka'.’also referred to the fine cloth

used as upper.garment, or perhaps a single piece worn both
ag the upper as well as the under-garment in the manner

of the popular {S&ri' of the present day, and it could be
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of any colour, though white, gréen and red are referred

to by the poet;33OChina silk seems to be in use among
wealthy people anq'royalty.331The head-dress was formal
one, and perhaps normal too, and it consisted ofna long
strip of cloth — cotten or silken -~ which wés twisted ih
folds to be wrapped round the head,and the end-piece ha-~
nging loosely at the back from the head almost up to the
waist.aBQIt was customary to beautifully dress oneself,
especially g0 on festive and formal occasions.sagowever,
the sailors (jalika) seem to be putting on a pieée of cloth

334

gerving the purpose just of a fig-leaf; and tha ascetics

naturally put on deer-skins.325

(2) DRESS OF WOMEN :-

Women‘generélly seen to have put on at least three
clothings, one of them reaching well over the head, the
other serving as the undergarment, and the third one
used for securing the breasts, Both the north Indian as
We;l as the south In@ian.styles are referred to by Dhana-

pala; the former oﬁe being described in connection with

10 SUD SN D G S T N T S W B D D T D N W YNS J P WO SO S O YD SN A ST WD O A T SO 0490 B SO S s U W S S W - o - " -

330. ef. infra; also ef TH(N),ps301(1) --- FIaarvf gila 3

F‘t\?’%& Hr--- |
3310 cf. lbld.,p 125(19)'“”‘33“4@“\{?@5'" '----‘; 229(8ff.)--‘¢ﬂ5' B
P ATTHE XA~ - 3 F1L(15) -- ~FovaTmwT - -
332, 1b1d.,p 1?5 éig-qg;gﬁ@ﬁf=V“ -« X AHROT ~-- 3 232(23)-~
Ay FA(TOALA; - -+
333, of. ibid.,p.63(4)-- aman¢w&ﬁw /{:‘?ﬂ@r
W\B\lqufl‘l%\\\, - e 323(6) - ;—GE[TK( abf: - .|

334“ Cf’ ibldo’p 151(4‘f£ )"Mﬂh\)‘@ﬁ"m
335« ef. 1bid.,p.236(6ff,) -~ GRalH qzﬂﬁaﬁ'“ﬁx‘$«ﬂwﬁﬁﬁﬁ§



561

Tilakamanjarl, and the latter one with reference to Mala-
yasudari,

Tilakamanjarl ié‘said to have worn a clothing which
hﬁng from her waist and covered the lower half of the body
right from the hips.> °We might conjecture that the petti-
coat is meant here. Another item of her dress mentioned
by Dhanapala is the garment which covered her breasts.337
The reference here is obviously to the blouse or bodice,

The 'Vaikakgyaka' might connote a garland or a soit of an
upper garment.aBBIt might also have been that young unmarri-
ed girls might not be normally putting on the upper garme-~
nt in domegtic company.

The details of female-dress are more numerous in
the case‘of Malayasundari. As a princess, she put on a pair
of stripped red clothings after her bath and in that dress
see went to see her parents.znghe upper garment could be
fastened at the waist with aknot and could at times cover
up the whole of the body.34oThere is a mention of a beauti-

ful 'gatrika-bandha' of the upper garment over the breag%%.
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It seems to have been customary To cover the head, if not
éven the face, wihth the upper gafment in presence of persons
like one's husband as a mark of regpect or bashfulness.342
A sort of a blouse or bodice was definitely worn under the
upper garment.343 The details about the way of wearing the
lower garment are interesting. The reference to the practi-
ce of beautifully tying twofold~'Kak§a' on both legs,which
naturally brought out the hips m&ie prbminently,344reminds
us of the way in which orthodox middle-aged and aged women
of South India wear their eight-yard 'S&ri' in the manner
of modern"Dhoti' worn in the doubletkaccha' style in Ma-
harasht}a.>ﬁaturélly the garment had'to be tied very tight-
ly on to the waist.345
As an ascetic woman, Malayasundari is shown to be
putting on a white bark garment.346Besides, there are stray
reference to the white dress of celestial women, the multi-
coloured undergarments of the courtezans, and covering of
the face with the upper garment drawn down from the head
by the '&bhisérikés'.347
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(3)_ORNAMENTS OF MEN :-

The royal ornmament of the head was KirIta or Mukuta.
Thus, the Vidy&dhara kings are said to have worn crowns on
{heir heads. Such crowns were made of gold and numerous

jewels were studded in them, and the had fillets of gold
gizes of 348

to properly fit them %o different/heads.”’ But the usual

decoration of the head consisted of tying the hair on the
head in the form of a vertical braid and wearing a chaplet
of various fragmentsm flowers, such as Mallika, M3latI, San-
tanaka, Nameru, Mandara, etc.. Such braids and chaplets

are mentioned in the descriptions of-Hariv@hana, Samarake-

tu, Tiraka and the Vidyadhara kings.349

' Among the ornaments worn by men in the ears, the fo-
llowing
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are mentioned: (i) Kargapﬁfa; (ii) Pavitrika; (iii) Cancva-
kéra-kargébhafaéé; (iv) Kuggalé; ) Indranila;kgrgébharaga;
(vi) Pearl-oys%erﬁeérring. Of these the Karpaplra must nor-
ﬁally have been an ornament of gold studded with pearls or
gens; but in the case of Hariv&hana,a éiriga flower served
the purpose.BSOGandharvaka had put on in each ear only a

351

Pavitrikd having a single diamond studded in it. Samara=-

ketu had worn at the upper tip of his ear an earring having

a green coral and a beak-shapped ruby-needle set in it;352

and in the lower tip of the ear he seems to have put on

Kupdalas, a sort of comparatively thick earring with moon-

-gtone, pearls, diamonds etc., strung or set in them.35;

On another occasion Gandharvaka had put on the ornament
554

called Indranila-karnabharana.”” "And the Vaim&nika god

Jvalanabrabha is said to have worn pearl—dyster earrings
in his ears.355
The following ornaments were worn on the hands:(i)

Keyﬁra;‘(ii) Prakbgyha-kayaka; and (iii) Anguliyaka.
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Keylira was the broad bracelet or a chain worn on the arm;

it was generally made of gold and various precious stones

like ruby, moon-stone etc., and pearls were set in it.356

Kataka was a sort of a thick golden bangle worn loosely

on the forearm and the wrist; it is also called Prakogtha-
_ valaya.357
kataka or Prakogtha-h@taka-hetmbm. Anguliyaka was the

ring generally of gold with gems of various colours such

as blue, yellow, red and etc.,, studded ik it; the gems in

the ring were 'believed to exercise a magic effect.358
359

Many types of ornaments were worn on the neck,
all of them being of the nature of various types of neck-
laces, pearl strings or floral wreaths. Among these Dha-
napala‘has menfioned; (i) Vaikakgaka-srak; (ii) Dhilli-
kadamba-pralamba; (iii) Mauktikae-pralamba; and (iv) Hira.
Thus, Jvalanaprabha and Samaraketu are s§ié to have put
on a nﬁmber of Vaikakgaka type of garlan&s which were long

enough to reach almost the feet, and clusters of fresh

lotus filaments were strung in it at regular intervals, 00

356, TM(N),pa3T(1) -- - >RETH AT THADTEHToTINRAG I - - - -
TUGITq Y F 7g (R - ~- - - --13 311(6ff.) see supra.;
404(2£F, ) --- HLINL YAV ra ., - -- | ‘

357, TH(N),p.311(6ff.) and 404(2ff.) see supra.; 125(17)-
‘”"?“”‘%“W@@Hﬁgm 15 lea(lsee.)- -
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358, ibid.,p.164(18f%.)-— 4hw§;3;7ﬁ?ur?wuﬁitxgéﬁnﬂ%

AT : --- 13 61(15FF,.) - T (RAETA .. FBTEVHUTH T
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359. cf.ibid.,p.43(15) - - TEwemr FearmlT )
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Hariv@hana had worn a number of garlands of Dhili-kadamba
flowers which were suspended on to the top of hig shoulders;
he had alsp put on a pearl necklace which hung oﬁ his chest
and reached the navel?6l Gandharvaka had put on a necklace
presumably of pearls, the lustre of which looked like a

layer of dry sandal-paste on his chest.362

Similarly, dJdva=-
lanaprabha had put on the CandrZtapa necklace which also
was & sparkling pearl necklace with a central gem red like
a Japa £lower, 0>

‘ A girdle was worn round the waist. Thus, Jvalanapra-
bha is describe@ as having put on a girdletpresuﬁably of
gold, with pieces of ruby and sapphire set in it.364

(4) ORNAMENTS OF WOMEN :-

Ornaments of women might have been naturally numerous
and tastefully refined, 365
las is clear from the references in the TMj;some of them seem

1o be common so far as the momenclature is concerned, though

o e s s o - - e - G A O B . S N B2 B F Y D T A U B D s B

STEHAL .| - . .
362, ibid.,pe229(1l) -- WAooy FARA MRS WA UFTE TG
wmean. -l g -
363, ibide,p.164(16) -- THAANGRSTAREIN G §OI=BlAGEHT
FELART W -~ - - - - 13 37(7ff.)~—%Erb}«ﬁ3¢bw..<gfw;a
EXARATATG AT T2 0V 6 SR (31 KL 3013 w1 oy -

wrnfganc - L. N
364+ ibide,pe36(16£L,) - WHTITIA TEES Felier@E AR AT
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365, €fe ibide,pel0(2) -= NNTWTAMTAR- 3 17(7)-- FilFrdmnivr-
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the designs and the sizes must have been in keeping with
their very nature of beinglmeant for tender young beauties
and youthful ladies.

Among the ornameﬂts of the head, Dhanap@la has men-
tioned: (i) the chaplet; (ii) the Puspdpida; and (1ii) the
golden'filiet. For weariné a‘chaplét prepared from flowers
like Mallika and otheré, the hair were tightly tied into
a beautiful braid (Keéa-hasta)?66The Puspipida was dtype

of braid in which fiowers Weré tiéhtl§ interwovwn,367

pro-
bably in the manner of the mbdern 'Veni'. The golden fi-
llet was a sort of a dlstlnctlon conferred by royalty to
the queens and other 1adies.3 8

The following ear ornaments have been mentioned by
the poet: (i) M&pikya-dantapatra; (ii) Mukt@phala-stamba;
and (iii) Caﬁpéka-kargapﬁra. Of these the Dantapatra seems
Yo héve been ivory—earringé with ruby set in it; it was

worn in the lower tip of the ear.369The Muktéphala-stamba

366. TM(N).P.279(4) -- BygEa - -- 3 10T7(6ff. ) AT RO HT -
Rty iﬂﬁ?ﬁg cee

36T. ibid.,p.161(4)-- e HSqe g1

368, ibida.,p.72(9ffe) -3 Wf*smfﬁ'cef"d)"%mrﬁr - T G T BA

- T ; 262(22) wm ATH. ST u e -

TR AT TTEE < | 372(11EEL ) - BT ek ol o oy
TP W?’KIE_~!' =

369, ibide,pel61(4Lf.) -~ SHTHBEG THFHOUOT T TATIWT -
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%as a cluster of tiny pearl-strings to be worn in the top

of the ear.37OThe women-folk of the Draviga region of South

Indies used to put on the Campaka flower, or a golden Campaka~-

fiower-shaped ornament, as a Kargapﬁra.371

It is interesting to note that Dhanapila has not
mentiohed any nose ornament in any ofAhis descriptions of
the female characters like MadirZvati, Malayasundari, Gan-.
dharvadatta, Pattralekhi and Tilakamanjari., Neither has

Béga referred to any nose ornament in the descriptions of

his female characters like éabara girl, VilZsavatiI, Maha-

Svetd, KadambarI, SarasvatI, MZlatl and YasovatI., Dr. V.S.

Agrawala has n&ticed that prior to the eleventh century no

reference to the nose ornaments is available, nor is such

an ornament depicted in the paintings nor sculptures; he
has referred to the learned article by Dr.P.K.Gode on this
topic.’ 12 “

The following ornaments were worn on the forearmss:
(1) Kaﬁkapa; (ii) Valaya; (iii) Kataka; and-(iv) Ahguliyaka
or4ﬁrmik§. Kaﬁkagas were gélden bangles pfgigliy studded

P71, 5 261(3) - ABeirend - g ARG
372. cf, KESA,p.246 ft.nt.; Dr. Gode's artcle referred

to is¢ 'The Antigquity of the Hindu Nose-ornament

celled a Natha', published in the Regearch Quarterly
Journal of B.0O.R.l., Pooma, Vol.XIX, July,1938, pp.

\ 313-334. -
370 TM (n), b 160 (234:) ¢ - ARAWL A H AT -TBIAA W <0 oo -
TAEF G EART (RaTad R d G omom--|
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¢

373

with diamond crystals. +Valayas refer to the golden ban-

gles of a finer type normally worn in series.374

Kataka
was a thick bracelet mormally of gold, but'occasibnally of
marble or ivory also.3755ﬁgu1§yas were the various types
of rings, and Urmiks might have been & particular type
worn by women alone, as can be conjectured from its very
nomenciature. The celestial ring of Malayasundarl had, set
in i%, a piece'of emerald prominent like the end‘of the
feather of a peacock and emitting dark green rays like the
wing of a parrot.376 TilakamafijarI and her maid Caturikd
had worn on their fingers an emerald ring and a jewelled
ring respectively — both of the Urmikd type.377
The ornaments of the neck mentioned by Dhaﬁapﬁla are:
(1) Campaka-prilamba; (ii) Vaikakgyaka; (iii) M3latTImukula-
dama; (iv) Hira; and (v) éuﬁjéphala-prélamba. Thus, the
Pralamba fype of garlén&s of Campska flowers served as the

Vaikakgyaka across the breasts of TilakamafijarT.’ 'C The

- T Y T > S S Y TUE S s TS R ULE S W S GO R S g S D YD A G R D WP T GG S o U B WD T S Nl . Yo D S U D Y M. BT . D S

373, TH(H),ps160(20) -~ MERATETATRIGXION:  FABEN HAF T -

@ aprosupres Fraar_ -~
3740 ibido ,p0356(16) b maﬁaﬂyﬂdfbm)(ﬂ*‘rﬁﬁ"qdq -
: A - - |

3750 ibidogpv357(22)'“1""‘54‘2’%”:4?ab24)m€¥%m4,m-.( .

376+ 1b1d.,p.396(21f.) - ya TSX LA NF A Qo afgaav(F o -
aaaRoy  RammAida  Gepemte @WW%&\WW--:

377 ibid.,p.247(3ff.)»»R?aﬁwﬁﬁ$rnﬁﬁa%ﬁ'—Z g§ax$nrﬁrg?ﬁi
{@aRAw wliorgmad - - ~-----3 and p.356(1 -~F%G§mrrar-
PReTEs g dw X e g -\ L
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garlands worn by the‘goddeés %ri were strung from the buds
of MZlatI flowers.’ ' Both Tilakamafjarl and Malayasundari
are deseribed as having put on a Hara each. Thus, the Can-
dr&tapa neclace (Hara), though puf on by god'Jvalanaprébha,
was really a womanls ornament and belonged to his beloved
celestial wife Pri&aﬁgusundarz. The principal central je-
wel (nayaka) of the long neg;ace'of Malayasundarl was spark-

380 The éabara wonen of the

1ing.red and reached her navel.
Vindhya forest used to put on the Pfélaﬁba type of neckla-
ces in which Guilj& beeds were struhg with pearls obtained
from the temples of the elephants.381
The usual girdle worn by women on their waiste seems
to have'had a series of dangling tiny tinklers which made
jingling sound; it is known by such names as K&neci-latad
and Sérasana.382ﬁ peculiar golden ormament, called Bhégga,
worn presumafly on the front side below the navel and under
the girdle has also been mentioned by Dhanapala in his des-

cription of'Tilakamaﬁjaz_'i.383

379. TM(N),p. 56(7) - - RFgGRIT— WE@ EHH (s -- |
380, 1bid.,ps160(14LL.)--wmadon  Afwwmyiemr FIArgp -

g -— 1

381l. ibid.,p. 200(15)-- Xl WmﬁﬁlWﬁﬁWg:mTc
GENIATHE - - - |

382. ibid.,p. 246(1TEE. )-- TR A\ 5 FAEATIAT  BOTHAUT
af aafza Bam AT IfFang - ... .- - 13 371(19)- wiyw -
mrzmq{—awnﬁ-jwﬁﬁnngmﬁ‘z \qmﬁ.&ﬁf e

383. ibid.,p.246(12) . A& TAF WS -- Wer{areess e -
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The type of ankleds generally popular with the ladies
was ealied Nﬁpura‘which gseems to have been a sort of small
chains studded with precious stones like ruby, gems and etec.,
and with tiny tinklers which raised melodious jingles at
every step.384

(5) ORNAMENTS OF TRANSPORT ANIMALS :=

The animals of transport, such as the elephant, the
'horse,-the bull,and etc., were decorated on special occa=-
sions with various types of ornaments, a’few references to
which are found in the TM,

The ornaments of the elephant were: (i) Pratima (or
Pratind@); (ii) Naksatra-m3li; and (iii) Kadaliki-kenaka-
¥aijayantI. Pratima,or PratinZ, was a ring fitted around
the tip of the tusks of an elephant,385The Nakgatra-mald
was a big necklace, presumably with man& tyﬁes of jewels
corresponding to all the signs 6f the zodiac; it was sus-

pended on to the temple of the female elephant guarding the

6 - .
portals of the royal palace.38 Kadalika-kanaka-vaijayantl

384, cf. TH(N):p.246(12) q\mw:mb - - -- 3 301(19ff.) ---
433n71§€t YT ’ﬁuqfk«aénmﬂﬁxwr{fﬂﬁgnz?gntg“WZQ:—

""""" 02(19ff, ) -- =
RASAAT ﬁﬁﬂqhﬂ_ 2 (19 3 3&%w‘aﬁ¥%n"*v¢nﬁv

PRLEC
385. ibldosp~385(20)—-?ﬁﬂﬁﬁ??ﬁr ﬁ?ﬁﬁﬁ? HH---- 3 also
ef. TSK, 111,111,300 : swwa (erawarsfr S
386. ibid. ’90361(4ff S %‘\Wnim—ﬁﬁﬂﬂ‘@WM%‘ﬁ I TTVY R
ST e T -1
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seems to have consisted of a cloth woven with golden tin-
sels and having golden tinklers oR strings strung along
its borders.3

The horses and other such transport animals were
388
fitted with golden saddles studded =amwh with precious stones.
also decorated with A
Similarly, bulls were/various types of covering-cloths

resembling ornamented saddles. oo

(6) LUXURIES :-
(1) BATHING 3=

Although bathing has been a common daily routine in
India, it was a normal luxury with an elaborate procedure
in the case of royalty and wealthy people. Thus, the bath-
-taking process of Prince Harivahana took aglohg time and
it was performed by special maids entrusted with the tasRy
Special arrangements were being made for fetching best,
purest and holiest water possible from the distant famous
lakes like Manasa and others, and it was then scented with

camphor and other fragrant substanees;391 Not only that,

U D A G A G F N SR S U W SR TR S St SO D (B A TR D D D SO ST S S o o -

~
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the whole swimming-pool was being filled with scented

water.392

(ii) COOLING DEVICES :~ i

The climate of India being generally hot for the ma-
jor pait of the year,:it»was but natural that the people
of thgse days had also invemted ways and meang of lessening
the effect of heat on human body during the hot weather.
Again, the cultural progress of those times also presuppo-
sed the evolution of such facilities as a part of their

luxurious living.
393

The principal expedients for keeping cool were H
(1) Creeper bowers; (ii) Sport-hillocks; (iii) River banks;
.(iv)‘Yantra-dhiriggh;; (v) Candana-earcﬁ-#idhi; kvi) Pugpa~-
-4ayana; (vii) Moist fans; (viii) Keeping the doors and
windows oﬁen;'aﬁd (ix) Applﬁing ﬁifrors of mﬁonstone ‘o
palms and feet. Creepér bowers and the river banks were the
common places ﬁ?ie people used to retire in order to get
relief from the scorching heat of the midday Sun. Sport-
hillocks and Yantra-dh§r5~ggha were the luxuries available
to the members of the royalty only. As has been referred to

above, Yantra-dh3rd-grha was a room cooled with jets of

392, TM(N),p.373(5ff.) -- T FTWETEXAMINT SWITREFT e -
‘ ﬁﬁwvs’aragﬁa?ﬂ-vﬂawt > 1

393, ibid.,p.180(14££.); 69(7); 229(19); 311(10).
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water incessantly flowing on all its sides. Such shower-
~houses were generally situated in the gardeﬁs on the bank
of the river outside the city. Members of the royalty,and
perhaps well-to- do people too, applied a fine layer of
sandal paste all over the body and at times lied down on
speciglly prepared beds of a variety of moist lotuses like
Kamala, Kumuda and vaa;aya: The effepts of the common fans
ﬁrepared”from the pélm~leaves‘was.enhanced by sprinkling
water on theﬁ for obtaining cool breeze. For full ventila-
tion doors and windows were kept wide opeﬁ; One peculiar
device employed by royal personages for keeping themselves
cool seems to be the smoothinly cool touch of moonstone
mirrors applied to the palm and feet, |

(iii) UNGUENTS AND COSMETICS :

In the daily routine of those days, bathing was follo-
wed by.application of unguents and cosmetics for cooling
effectas as well as for perfuming the body thereby suppress=-
ing'the natural unwelcome odours consequent to profuse per-
spiration, There are numerous references in the IM to vari-
ous kinds of unguents (Vilepana) and cosmetics (Aﬁgariga).

The 'Vilepana' se;éed the ﬁurpose of toning up and

smootﬁeniﬂg the gkin and was generally perfumed.394 The

—_—— o o
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. Beauty enhanced by the proper and skillful use of cosmetics
éenerated confidence in women so that it lessened their
bashfulness, made them forget even the unhappy events, che

eered them up, and helped them move freely in a natural

manner;BgsThe Dravida women are said to have been applying

the paste of yéllow sandal to their bodies after evening

bath. 396

Dhanapala has given some details about the ingredi-
ents which were mixed up in preparing the 'Angardga‘'. The
principal ingredients which were utilized for the pﬁrpose
were camphor,. elephant ichor, GoéIr§a~candana and musk.
Different types of Adgardga resulted due to the high pro-
ﬁortion of one of these four elements in the mixture., Thus,

the Afgerfiga applied by the Vaimdnika god Jtalanaprabhé

all over. his body had the prominence of caﬁphor in it;397

the one being prepared in the palace of TilakamanjarI was

8 ‘ : -
rich in Goéirsaacandana'39 the one used by King Meghav@hana

seems to have had the conspicuous element of musk.399 The

395, TH(N),Dp.268(16£F, ) - 3rrwcr TTwha , mham @Eaule
SETTTEEN AT, afmﬁ&?%ﬂ‘%mq Brksveita-
BT, raigwleag arTa st v g hed SRR, SIETRT WEHA -
AABTAT TN AT 6 51 S s - |
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courtezans of the Vidy&dhara region utilized Kusumaﬁgarﬁga

with the heavy fraérance of camphor and musk;400 Prince

Har;véhana applied to his body a Candan3hgariga treated

4m‘the goddess 3rT and the Vidyadharas used

4Oaan.d Malaya-

%ith'camphor;
an Adgardga prepared from pure sandal oniy;
Jsundari's was one of a still different type called Kuh-
kumangaraga% 03

These were the luxuries from & which people abs®ain-
ed only'during their period of sorrow due to some unhappy
exent or occasion'.‘w4 Gamphor for the Aﬁgariga was obtain~
ed from the inner side of the bark of the Camphor tree4o5
The fragrant substances like sandal, musk, black-Aguru

406

and camphor were stored in jewelled vessels. The Angaraga

was kept in various types of receptacles, such as pearl-
-oyster and etc..407 |

(iv) MOUTH-PERFUMES (MUKHA-VASA) 2= :

As has been noted in the preceding chapter, offering

a Tambiila was one' of the etiquettes of the social life.lt

400, TM(N),p.361(2fL) -~~~W@W‘ﬁwﬁ &?‘4’3”\‘“\' ST -
UMD AT Eg - =}

401. ibid.,p,105(5£1.) —-W«w ~wegeyy  fARa
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~ was an important personal luxury of both men and women.
Thus, the harem maids in charge of the bed-chamber of King
meghavahana provided a casket of ready T&mbllas along with

408 yren

those of the other accessories for love-making,
Prince Harivahana rode the elephant thle proceeding to
the Matfakokila garden, the party riding with him ln his

. elephant-saddle included a servant whose dual tasks were
to sﬁpply ready Tambilas and to wave a Csmara.409 The ex=-
cessive use of Tambila by “he courtesans was evidenced by
the drying up of their lower lips due to the saliva mixed
with chewed Témbﬁla?}o Gandharvaka was a veritable chain-
~TSmbila-chewer and made his servant cerry for him a small
bésket full of ready Tambiilas; he had always had two Tam-
blilas inside both of his cheeks even while singing the
‘eulogy of HarivZhana at the Jain temple en lount Ekaégﬁga

and he would not mind if a few syllables could not be pro-

411 .
perly pronounced on that accouht ! The fragrance of the

408, TM(N),p. 72(23)"¥HGEﬁgﬁfngiﬁTaQTdTQEﬂ%{?4ﬁﬂzgfgsﬁnﬁg
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ingredients used in preparing a Tambﬁla‘wasiﬁowerful enough
to attract even the bees in the éarden.412 Special jewel=-
-studded spittons (Patad-grahake) were in use for spitting
the water after riﬁéing the moutﬁ and for spitting the ex-
cegsive saliva resulting from chewing of Ta&mblila; the servants
commissioned with the task of holding the spittoons (Patad-
gr8hin) ran with the elephant of the royal pgrsonage'in'the
413

procession.

(v) DOMESIICATED PARROTS :~

It séémskfé’haGé been & mark of culture to tame and
train ﬁarrots and keep them‘in the cages hung in the houses
and hefmitages.;Dhanapzla has testified to such é practice
in a couple of réferences to such parrots. Thus Malayasun-
dari loved to teach Subhl@gitas to a young pérrot in her
harem-garden at KdaecT.}1* The parrot in the cage hung in
the banquet-halltof Tilakamahjari's palace is mentioned
as melodiously singing the auspicious verses befitting the

occasion.415The parrots resting in their nests on the trees
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of the hermitage on Mount Ekaéréga were sufficiently train-
ed to remind the forgotten portions of the hymns to the Holy
"Gandes sung in the morning by the old house~holder hermi%s.
ﬁnﬂ the parrots seem to be employed for exchanging messages

é.lspo 417

(vi) CUILTURE AND bTIQSETTE IN PURSUITS OF IOVE AND
' PLEASURE i- e e s

Cultire of a race necessarily percolates through all
agpects of its life, fhus, love-making, though 2 basic natural
function of all human animals, was transformed and sublima-
ted into an aesthetically delicate science, emotionally
subtle art and youthfully vigorous sport right from, or much
prior to, the ancient days of Vatsyayana in whose work it
erystallized into a picture of the cultured citizen (NZga-
raka). His sensibility and insistence on good taste exerted
a préfohnd influence on Sanskdit literary master-pieces so
muach so that, as has been put by Krishna Gaitanya,418 it
tended to make the bulk of the li%erary oﬁtput a courtly
tradition. Nevertheless, it does not thereby become a fig-

ment of pure imagination having no corresponding concrete

416, TU(N),p.358(TEL.) - (RarTgmgor s SR ey -
am—mré’mwﬁr HEFHA %@&ﬁ“é‘maﬁz‘mm%‘:
mMofAdmTa TR EHTR ~ -~

417+ cf, ibid.,pp.194-195 and 348-349,

4'180NHSL,D.250
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mundane content., The picture drawn by Dhanap&la in this res-
pect, thug, fruly‘reflectS‘life, thougﬁ of the highest so-
cial strata. ‘

The domestic garden with its creeper bowers, thickets
of trees, channelled stgams with beautiful bridges thereon,
step~wells with watei-wheels, and all the resf creature
comforts accompanying them, previded an ideal environmeny
for the pursuit of love and pleasure for the members of the
royalty and wealthy p30ple.419 The expert amatory skill of
a Keralite or a Kuntalite beauty assisted by choicest wine
in~a ruby-cup woﬁld invariably enkindle the erotggigz the
faint fragrant light of a tiny flame reflected in numerous
ruhy-mirrors.4?0

| love often preceded marriage, which was in fact the
culmination of a socially sanctioned 1ife-companionshi§ of
the couple, legitimate advances by young men to unmarried
beauties weré considered normal. Thus, eager princes often
deputed nuns (Parivr8jikZ)as emissaries of love to the maiden
Tilakamahjarl so that she»might become favourably disposed |

to them and choose them for marriage.421

- - - - - -aw

419. TM(N),p.178(16£ff.).

420, cf. ibid.,p.186 9)--iﬁﬁ?ﬁﬂﬁsr%nﬁﬁ“éwzﬁﬁw?ﬁ{-—-- $207(11)--
:—z\ﬁr&wﬁt’sﬁw dgeat mmﬁ&zﬁaﬁr: AR -2
61(12) -~ - 3w wAT CFA -~ - 5 18(7) - OTFRAEE - . g

72(22) -- 95 "ETatomy ﬁk;“gpﬁaﬁﬁﬂﬁﬂﬁﬁwﬂﬁﬁru\
421, 1bid.,pe296(16£ff.) -- Tt folagaln mamrearag  STEHR
i CURata e -- |
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Comﬁunieation of love was effected through enigma-
tic love-letters highly symbolic in their design, and thro-
ugh & number of contemporary conventiond (Safiketa) of lovers.
Tpus, the enigmatically anonymous love-le%fer, foﬁnd by
Mafijiraka in the Mattakokila garden at AyodhyZ, was wri-
tten with highly fragrant ink of must, bemeared with cam-
phor powder and was sealed by an impression of the breast-
nipple with great care commensurate with the caution, in-

422 Prince Samaraketu's

tensity end delicacy of secret love,
feelings were betrayed to Halayasundari by the following F
gestures of his behaviour: (i) embracing his companion;
(i1) touching a piece of coral to his lips; (iii) biting a
leaf of Nagavalll with teeth; (iv) carving the petals of

a KetakI flower with nails; (v) tapping a companion on his
shbuiders; All these jestureé were supposed g:zgonveyed

his yearnings respectively to ;3 # (i) embrace her; (ii)
kiss her; (iii) caress her paséianatélym fimd to the extent
of biting ﬁer iower lip; (iv) stir her upwby‘clutching her

hard enough to allow his haiis even to bruise her skin; and

422, TM(N),p.loa(lgff.)~-U6wwﬁﬁﬁqgﬁgﬁéﬁ4%&ﬁf HrATmT T —

gsiﬂ-‘ﬁ?\‘ WW e A q's‘ah"% Q“b’l‘é{"a‘r}‘n‘ %&’.Z‘Tﬁ%“a(‘m ;‘3‘“;1‘:_- -
--c KAV - - --o- 3 109(3EL.)-- F 4 wfmagg AT ar

TF o "L A CRad: SEATGHGW G RGT NS o FOTTE -
Goma aogant A F Bl maa M(ah 8 Bragadir  Gomaiiia TF
TR x R A BN (AT Dz s G rooer
e SHY o ﬁiﬁ?ﬁjﬁﬁiﬂﬁ%ﬁﬁ%xaﬁr“ngﬁqp_”J
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(v) amorously bid her make haste, though apparently beating
the maid-servant for the vulgar'gesticulatian.423

‘ Even then, a2 person losing his sense of poise at the
very first meeting with his éeloved wag fit to be ridicu~
led by the cultured elite.424 Various ways and means were
employed to hide the effecys of passion. Thus Samaraketm
pretended that the-tears inhis eyes were~due to the glare
of the jewels, that he was keepipg mum to allow the bard
to0 recite the Subhﬁgitas, that he had closed his eyes to
concentrate on the canvas for painting or that he was re-
colleqting the tungs of the lute%zsnevertheless, his fre-
quent glanées on Malayasundari's 1lips, braid, root of the .
arms, breasts, waist and hauncﬁes betrayed his firy passiggé
It is not unlikely if some people resorted to magic ways
for enticing the chosen mate.427

The delay in consumation of one's 1love caused un-

told paﬁgs 10 the not-yet-united 1overé, and called for

artificial cooling effects to mitigate their miseries. Thns,

423, TM(N),p 278(10-17). N .

424, cf, ibid.,p.357(19£f,) -- ABazsaAD BRET dI=d
@rer (FTFATFT |, Rardl <& S0, b
oRFFARL , Aol awA  smaE atc 4ﬂkﬁ§rﬂ;ai{ ¢
ggwmeat Attty a0 QYR G caaF A Bt -
NETE  AGTTIA 4o |

425' ibid. ,p.278( 18ff, ) .

426. lbid0’P0279(3ffo)u

427, ibld.,p.22(9) - T a=zaw A BB Ed ~- |
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Tilakamafijarl was provided with the following treatments
when she was bed-ridden with high love-fever consequent to
her having seen Prince Hariv@hanas: (i) a bed of lotus lea-
ves; (ii) sandal;&ﬁgarééa applied"ailzpver her body; (iii)
moist~siiken garments; (iv) green wet moss-sprouts utili-
zed as ear-ornaments woin fn tge top of the éars; (v) ank-
lets of white lotus buds tied on the ankles; (vi) é éirdle
of thickly strung lotuses worn ;n the hipé; (Giis cuttings
of the leaves of white water-lily worn in the lo%er tip of
the ears; (viii) wreaths of lotuses utilized to serve the
purpose ofAHErag KeyGra, Kajaka and other ornaments; (ix)
application»of je%el—mirrbr to the feet; (x) use of pian;
tain leaves as a fan; (xi) putting a pair of moist lotuses
on the eyes; (xii) plaéiné big lotus leaves on the breasts;
(xiii) applylng sandal-paste for the auspicious forehead
‘mark (Lalatika) (xiv) besmearing the breasts with camphor
powder, and (xv) gentle shampooing of the 1imbs.428

When ‘the iover was put in the wrong box and could
not succeed in getting his beloved reconciied to him inspi-
te of his gestures of utmpst hunility to the extent of

prostrating himself, he had no #amm other go but to resort

4280 ibid. ,p.368(11ff. ) .
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to the shower-house (Dhara-grha) and lie down on a bed of
lotus leaves to counter the effect of love~fever.429 The
neglected wives, however, went to the temple of Cupid‘on
the occasion of Caitrotsava to propitiate the god who they
hoped would help them get rehabilitated in their former
position of a favoured beloved.430

Dhanap@la has given a long list of preparatory pro-
cesses*conaucive to fetching equal response from the mate
in love-making and adding colour to the pleasure of doth

431 In the company of the nu-

: Megha-
merous youthful queens in his harem, King/dss#vihana en-

striving and accomplishment.

joyed his 1ove~pursuité in the follow&ng ﬁanners. Thus, .
(i) sometimes in the course of an aggressive love-%out he
~ %oﬁld bite the lower 1lip of his queen while. kissing them
and tightly catch hold of her hair; the queena on her part
would wave her hands with jingling bracelets; and both =
would be drenched with the resulting sweati (ii) Sometimes
he would cover himself up with a dark robe and drag the
Abhisarikds on dark nights. (iii) Sometimes he would indu-
lge in a bathing-spott in which his queens bespattered him
with water. (iv) Sometimes he roamed on the sport-hill in

company of ks his'principal queen, (v) Sometimes he would

- - v

429, TM(HN),ps17(19£f,).

431. ibid.,pp.l?-le.
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bet with hié queen about successfully fulfilling the yearne
ing (Dohada) of various trees in the harem garden, (vi)
Some%imes.hé would. be forcibly imprisoned for love-making
in the bed-chambers by his qﬁeen on the pretext of non-
payment of dues due from him on his having lost a game in
the gambling., (vii) Sometimes he would indulge in queer

make-up in the manner of the Vidiigakas and make his queen

" laugh boisterously. And (viii) sometimes he would just en~-

joy in the company of hié bel&ved queen in the garden om
the bank of extensive lakes.

A few postures or processes of coition (Karana-prayoga)
are also adduced to. The courtesans of Ayodhya, for insta-
nce, found it rather difficult to indulge in inverted co- '
pulation (nIca-rata) or coition with a low (or a short)
person, aithough théy were fond of inventiné new ways for
the purpose.432The nraviga women are sald to be resourceful
in trying freshltypés of copulatory methods with their lo-

433

VETrS.

(vii) CULTURE IN DOMESTIC ACCESSORIES 3=

The lnxurious standard of 11ving of those times has
been amply evidenced in nnmerous~re£erences to the pra-

ctice of constantly burning the Aguru 1ncense for purity

434 435
of atmosphere in the houses; the parasol of peacocl_:thfea-
. .o .- ers;
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4320 (P-T.OQ for ftontﬁc)
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the gewels serving the purpose of lamps,436the mirrors of

437the broad silken cushion for

aewel, silver and marble;
sitting;to8

to the members of royal family;439the flasks of wine;

the practice of waving beautiful white CZmaras
440
the boxes for keeping jewel ornaments, floweré, incense
sticks and amorous aecessories;44lthe jewedled cases for
keeping the necklace (H3ra) and sealed ring (AﬁgulI~mudié§;
and reed-baskets for éfcrihg a variety of wreaths wrapped
in moist cloth.M3

IV: POSITIVE SCIENCES:-

(1) ASTRONOMY, ASTROIOGY AND PAIMISTRY s

The following planets or stars ‘have been mentioned,
Agastya (25,43 56,19), Byafika 1.6 the Moon (88,1), Citrs
(371,22), éravana and Svati/(37l 22), Hasta, Saimhikeya,
i.e. R@hu (36,23 88,1).\Tﬁe signs of the zodiac referref
to by the poet are Makara and Mithuna (204,20). The eclipge

is said to have occured on the full-moon day.444‘

A D T W B Sy = - Y

436, TH(N),p.265(22) — FOTG: -\ ] a6s (22): 2ufapaast: -~
437, ibids,p.72(22) - WOGT - -3 203(5) - Porademdonr- ;]
4380 1b1d0,po323(9f£0 - ﬂm ‘\ﬂmﬁﬂm- ’
439. ibid.,g «229(17) mﬂar%cf“rﬁ—q wa (‘TQ\WWE‘_ ,,,,,,,,

373(10) - Tmar % IWﬁ%nﬂWiﬂﬁTw“Trﬁ_~~-— - 374(10)“
WARETY AR HUHAD s - |

440, ibide,pe30L(2£L,)-- Y& - | A
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There were agtrologers, like Vasurata, who predicted
futurity, were well-versed in the secrets of omen-reading
and whose. predictions were corroborated by the subsequent
occurence of the predicted events in thousands of cases;
before pronouncing the prediction they calculated the ho-
roscope and aspects of Das3s and would not mince word%%s
Thej fixed up the Lagna;;i.e. the point‘of ecliptic, by
ﬁutting a pipe int& a caldron, and on that basis calcula~ ~
ted the exact tige of the events, e,g., the birth of a

4461t was

child, and the position of the planets thereupon.

considered lucky if the child was born at an auspicibus
e

moment on a ggod day when the planets be in ascendency

and aspected with beneficial ones and the hour be pppdrtu-

447
ne., .
There were palmists also who could prediet the futu~
woman
rity about whether a,mmbden woudd bear a son or not,and

whose predictions invariably came true.448

445, TM(N),p.263(2£f,) -- TFAIFBIAIRVT s A RO -
Sty AR ««m@rﬂi‘mm o HRAS Sqmamer A JewIor
TP EOHToH SN OGBSI - -~ vaei e R ~~|
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Again, there is a reference to the practice of pre-
dicting futurity on the basis of a person's facial featu%ég.
(2) EYURVEDA AND AICHEMY := i

Eipért'Kyﬁiéedié‘ph&siéiénﬁ were by no means rare
and a number of them were specially appéinted for the mem=
bers of the royal family. In his childhood Prince Harivaha-
na was daily examined by such physicians.450

In the course of the description of the forest lying
between the Vait@dhya mountain and Mount Ekaérﬁga, Dhanapila
has referred to some of the items of materia medica (Gsadhi)
which were rare and deemed useful for various ends, such |
as, attainment of mystic powers, attracting the rains, cou-
ntering the effect of the evil eye, dissolving the Rasas
like mercury and others, withstanding the edge of a"weapon,
gserving as an antedéte to deadly poisons, enhanwing the
power of attraction, revealing unseen things when aﬁplied
to the eyes, enabling to fly in the aif when pasted to the
sole, rendering oneself invisible by ﬁutting it on on the
forehead as a Tilaka mark, and curing diseases, old age and

eventuality of sudden death.451

449, TH(N),p.52(2) -- FerreamEoTEer -

450, ibid.,p.78(13)-- weat o OFafn: -~ g3 TE: Sieroraf-
ez -~ |

451, ibid. ,P0234’(16ff0)0 '
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A couple of pathological symptoms are also noticed.

Thus, a disease of disturbed windy humour could be deduced

from such symptoms as numerous protuberances on the belly

accompanied by darkening of the skin¢452The disturbance

of the Udana humour was held responsible'for causing one to

vomito453

Various types of pathological treatment of wounds,

boils or ulcers (Dug?avraga) are listed by the poet, such .

as, neutralizati&ﬁ by magicél (Tantra) or mystic formula
(Mantra), surgery(éastra-vy&pﬁié), bufning of a part of

it (Ekadesa-dahana), application ‘of ointments (Egya—dana)
454

and bandagzng (Pattabandha). The first-aid in the cases

of poison effect conslsted of annointment of the juice of

some wild medicinal plants and wipping off by mgstic for-

mnlae.455

- The references to Rasakipika, Rasa-siddhi-veda
and Dhatuvadika testify to the development of the science

of Alchemy in those days. 20

452, TM(N),p.le(lef ) - AT EETY SEH AFHTR” TG

. Hla_- -~

453, ibid.,pe23(14£E, ) - TR didimerder @ |

454, ibid. p.133(9ff.).
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(3) COOKERY AND DINING ETIQUETTES :-

The cooks (SOpakdra) employed in the royal mess
(Mahanaéa) were wéil-trainéd in the science of cookery
{Sﬁpak&ra-ééstra) and cooked many kinds of preparations
ifofusely Qtilizing a variety of spieves, The resultant
delicagies, some of them to bé masticatgd; some to be shums
lapped and still others to be sipped, were treated with
pleasing colours, perfumes and tastes.457A few of such
dainties mentioned by Dhanapd@la are Dﬁgimébija-paka, S814-
tandula, Fenika, A%okaﬁartti, Enndn ﬁhaq@aveg?a and M;dggg.
In the forest of the Vaitaghya’mountéin; the travellers
cooked their rice by dipping them in the hot-water streasds

Among the utens?ls for cooking, se:ving and etc,,
the following are mentioned, viz., Kdgthapitri, Lohakarpara,
Kayiha, Kancana-gthalX, Padmarﬁga«cégakq and Patfaputa.460
' Before the lunch the prince took bath and put on their
best dress; everybody‘had a fixed seat for dining.461After
washing the hands and having rinsed the mouth, the prince

smoked a scented cigarrette of sphces, besmeared his face

457, TH(N) 1. 1TB(LEL., ) -- HIAgaamioTar Toy op i o+ G
&ﬁﬁﬁ%%waé«ﬁiramigwﬁ%*hIHEEENW452§%2faﬂ“§ﬁ%EW~
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458, ibid.,p.238(1); 305(1); 305(12)s

459. 1bid,,p.83 aas(z»ff )-- WW«&WM‘T’“ wfersiar s aff o
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460, Ibid.,p.124(lé§ 76(21), 69(11), 10(6), 214(3).48(16).

461. ibid,.;p,237(4£Le).
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and palms with sandal-paste mixed with musk and camphor,

and agein with Kumkuma462

(4) MISCELLANEOUS CRAFTS :~

The deseription of the navael expedition of Samaraketu
‘ has océasioned the mention of a few details abqutwnavigati-

onalcraft, Thus, Taraka was an expert both in gwimming

(Taraga«vidji? and navigation (Naufpracara~v1dy5>.463Fat

of acquatic animals was applied to the eyes during the no-

cturnal voyages in order to be able to see the course.454

Tying of the frog-jewel (Mapduka-mepi) was supposed to ward

off sting-insects on sea—shores. 46°

In one place the poet has also referred to Arithmatic
(Samkhyana-sastra) with cardlnals like Nine, Ten, and etﬁf?
while in another place he has mentioned Geometry (K§etra-
gagita) with its terms for a perpendiculay, &rms 6f an angle,
and hypotenﬁse (or diegonal or diameter).467

And lastlj, a reference each to the craft of a gold-
smith with his touch-stone, %o the science of Archery, and
to the skill of tracing the whereabouts of a thief ete.,

from his foot-prints, is also found in the TM.468
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