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CEAPTER EIGHTH

-~ © e e

THE PLOT AND THE MOTIPS

The plot of the TM comprises two chief narza-
fives :(i) the love-story of HarivBhana and Tilakamai-
jari ; and (ii) that of Samaraketu and MalayasundarT.

The story deals with two births of both these
pairs of the heroes and the heroines ; but the incidents
covered in the T¥ mostly refer to the human birth of
both these pairéﬁ 0f the two heroes, Hariv@hana is a
human prince by birth but later on wins vVidyadharahood,
while Samarakety is a human being throughout. Of the
heroines, Tilakamafijari is purely a divine iﬁ.-\7:1:i},réidha.ra
- damsel, while Malayasupdari is semi~divine béing a
child of a Vidyadhara mother and a human father. Thus
the equation covering the two births of both the pairs
of the heroes and the heroines will be :

Vaim3nika god Jvélanaprabha ~-== Prince Harivahang;

Vaimfinika god SUmdli e-=——=m--- = Prince Samaraketu;
Priyalgusundary -e--eeecceee wme-= Pilakamafijary .
Priyafivada ~—---eosmecocmmcomeen = Malayasundar®,

Iet us now separate the two narratives and see how

the& are blended and at what points.
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I : THE MAIN PIOT :- ‘

_ "7 rhe main plot consigting of the love-affair
of Harivahana and TilekamaiijarI treads along the follow-
ing course :- ’ “

King MeghavZhana of Ayodhyd meets the Vidy2dhara

Juni who confers on him the Aparéjit& vidya and advises
him $o worship the goddess STT in order to obtain a male
child to inherit his throne: During the course of his
~worship the king visits the h&ly Sekravatara temple of
Iord Rsabha where he meets the Va%ménika god Jvalanaprabhs
who presents to him the Candr@tapa necklace. When the king
offers the necklace at the feet of the image of the godd-
ess éri, there appears a Vetala who puts the king to a |
seve;e test of making him offer his head in his propitia-
tion. But the king passes the test successfully and the
goddess presents to the king a‘ringrnamed Bélaruga and
confers on him a boon as a result of which*queen Madira-
vatl gives birth to Prinee Hariv&hana, -

This part of the story‘serves as ‘the background of
the méin-plpt concerning Harivahana. Even then the chara-
cters like the Vidyadhara'Muni, god Jwalanaprabha, the
incidents of the Aparajita vidya, the BandrZtapa necklace,
the Vetala who is really th@ Yakga attendant of the goddess

' - s
Sri, the Bal&rupa ring presented by her to King Meghavihana
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— all these characters or motifs are so skillfully intro-
duced that one does not easgily realize their significance
t111l the story progresses to-a considerable length.

The B&ldruna ring is sent by Meghavahana to Vajrayudha
his Commaﬁderfin-ghief who has started on a campaign against
King Rusumasekhara of K8ficI. Meghavahana's army is attackéd
during the night by Samaraketid (the son of King Candraketﬁ
of the Sithala country) who has ‘come to KEAGT to assist
him against Vajréyudha; Samaraketu's forées are routed
due to the magic power of the Balafuga ring and Samaraketu
is captured alive. The mystic power of the ring inspires
him to pay a visit to King Meghavahana, who appoints him
as the prineipal friend of Prince HarivZhana.

Prince HarivBhana falls in love with Tilakamanjarl at
the sight of her portrait which ig presenfed to him by
Gandharvaka who leaves him with a promise to return after
delivering a message to the Vidyédhgra King vicitravirya
and to Gandharvadattd. But Gandharvaka does not return
and Hariv@hana feels restless and love-lorn. 4t last he
-sets out on a gight-seeing tour of his father's domain .
during which on the strength of his musical talent he
tries to tame a mad elephant which flies and kidnaps him
to vidyadhara region of Mount Ekaégﬁga. Snspecﬁing some

some superhuman agency under the guise of the flying
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elepkant he takes out his dagger at the sight of which

the beast suddenly dives, along with HarivZhana, into
the waters of the Ad;g?apara leke and disappearesd.
Harivahana swims to the shore and reflects on this stra-
nge experience. As he sets out to search in some dire-
ction for a village or a town, he notices a row of foot-
steps from amongst which a particular delicate pair
attracts his attention. As he follows it up, he reaches
near a Cardamom bower in which he sees a dazéling girl.
She, however, dees not speak even a singlg word with
him inspite of his assurance of due courtesy, and goes
away. The prince then remembers hex to be the one whose
portrait was presented to him by Gandharvaka. Having
roamed in the forest in search of the girl he returnsd
to the bower where he passes the night. Next morning he
follows the row of the foot-steps again and reaches a
monastery where he meets an ascetic girl — lNalayasundari
—~ who takes him to her residence and on his enquiry re-
lates her account og love with Samaraketu and her vici~
ssitudes, -Hariv@hana consoles her with the assrance that
Samaraketu was living. As he expresses a wigh to send a
message, a parrot comes'down\from a nearby tree and

accepts in human tongue to undertake the task. Next
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morning when he is sitting in the hermitage with Malaya-
sundari, there comes a message from love-sick Tilakamel-
jarT calling the former to her. Malayasundari,'howaver,
excuses herself from seeing her Bﬂ the grgund yhat she
has got to attend a distinguished‘guest like Harivahana.
Thisg brings Tilakamaﬁjari to the monasgtery, where she
offers a Tambila to the prince, and invites him to her
palace. All of them go there in précession and stay
there for -some time. PilakamanjarI gives a divine cloak
to Harlvahana to enable him to see the city unnoticed
by anybody. On touching the magic cloak the parrot in
his lap is tiansformgd into a man who turns out to be
Gandharvaka who bringsnthe‘news abouﬁ Sama:aketu and a
ﬁessage from him for,Malayasundari.Hariﬁéhana sets out
with Citram3ya in search of Samaraketu and comes to
. Ayodhya in an aeroplane profided by Tilakamanjari. On
reaching AyodhyZ he comes to know fhét Samaraketu has
left in his search after thé incident of the strange
mad elephant. HarivZhana also arrives ét the place from
where the elephani kidnapped him, and continues tﬁe search
of Samaraketu. _

 Meanwhile Citraﬁéya returns to Tilakamanjari, whom
he informs about what has‘happened. Tilakamaﬁjari deputes

Gandharvaka with Citramaya and a troop of thousand Vidya-
} _ dhagpa
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soldiers to help Harivahana and bring him back to %he
divine hermitage where she awaits the prince's arrival.
Harivahana prefers to camp at the Lahitya mountain and
carries on the search operation therefrom with the help
of the Vidyadhara soldiers,

One day, the traesurer brings to him the Candratapa
necklace and the B&laéruna ring from NMeghav&hana. Hariva-
hana sends both these things to Tilakemefjarl and Malaya-
sundari, as presents. Next morniﬁg arrives Caturika with
a letter from dying disillusioned TilakamafijarI, who is
reminded of her past birth and hegée conveys her inability
to proéeea further in love with Harivahana. The(prince
is now desperate and out to end his life from over a
precipice, when he happens to see the competition of a
Vidyadhara couple to die first. HarivBhana takes mercy
on them and promises to attain divine powers on their
behalf and undertakes the nystic penance lasting for six
months, at the end of which he attains vVidyadharahood and
is coronated as the emperor of the Vidyaéharas of the
northern VaitEthan range.

Tilakamafjari, on the other hand, loses all hopes

of meeting Harivihana again as she remembers at the sight

of the necklace, Jvalanaprabha as kher lover in the former

birth and starts 6n a pilgrimage during which she meets
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the Maharsi who reveals to her the identity of Hariv@ha-
na with Jvalanaprabha and of herself with Priyaﬁgusun—
darI in the previous birth. h

Hariv@hana enquires about TilakamaiijarI just before
his coronation and immediately ﬁroceeds fo meet her. Both
- are then happily marrigdAtogether in due course., Meghé-
vBhana passes on to him the kingdom of Ayodhyd and all
live together happily. . »

II : THE BY-PIOT :- .

" " The bye-plot consisting of the love-affair of
Samgraketﬁ and Malayasundari is feally supposed to be
only secondary and meant to serve as a background in con-
trast to the divine love betweenr ﬁarivéhana‘and Tilaka-
mahjarI. But it is this secondary story that ocgﬁpies
nore spacé in this novel, This by-plot proceeds along the
following lines : |

King Candraketu of Siﬁhala_country had a son named

Samareketu whom he coronated as his heir-apparent, though
he was a young boy of sixteen, and put him in command of
~ an expedition against his resyive feudatories. He was
accompanied by Taraka, a brave Banil youth put in charge
of his naval crew. Having subdued the feudatories, he

pitched his camp on the shore of +the southern ocean. At



283 ‘

midnighﬁ they heard divine music. Samaraketu set out,
in a boat with Taraka,to trace its source. The music
took them to an island with a castle in.the midst of
the stormy ocean, but suddenly the tunes died down. Bhe
' party was in great difficulty and passed the night in
the boat on high sea. Nexf morning'as they were search~-
ing for an inlet into the castle-wall on the island,
Samaraketu chanced to see a &onng~gir1 and at once he
fell in love with her.

The young girl was Malayasundari, the daughter of
King kuspmgéekhara of xanei and his Vidyédhara wife
éandhérvadafté, the daughter of the V?dyédhara Bmperor
?ieitraviryé; The island was called ﬁatnakﬁ?a, the
place of the fortnightly worship ofthe image of Lord
Mah&vira Jina by the vidyédharas. Malayasundarl was
stealthily carried while asleep and brought there by
the Vidyadharas in order to dance on the occasion of
the festival of the Holy Bath Ceremony of the image of
lord MahZvira. At the end of the ceremony, having come
to kmow that she was the daughter of his daughter Gan-
dhrvadattd who was &amg lost long back in her childhood,
the vidyadhara emperor asked his attendants to entertain
her and show her round the whole island. When she was

looking towards the ocean from over the castle-wall, she
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happened to see Samaraketu and fell in love with him at
first sight.

_ But it was net easy to communicate with each other
as Maléyasundari was accompanieg by the attendant,Vasa-
ntasend and other princessesg paraka conveyed to her
the love-sick condition of Samaraketu under the pretext
of a loud homily to the boat. Meanwhile there came the
son of the priest of the Jina temple to give her back
the girdle-~jewel which had dropped during her dance and
to give as a token of grace for her the holy sandal
paste and the garland offered formerly to the image of
Iord Jina. ghe threw the garland straight into the neck
of Samarakefu from over the casile-wall under the pre-
text of worshipping the ocean. Taking back the_jewél
from the boy she loudly said — indirectly to Samaraketu
— that she will accept it (him x)lafter reaching ganel
(girdle; the city of that name éiso).,And the moment
she applied the holy sandal on her forehead she~dis-
appeared to the view of Samaraketu.

Samarakety then fell into the ocean out of unbear-
able grief of unfulfilled love. Taraka followed him into
the waters in order to save him. Seeing this Malayasun-
darI also threw herself into the ocean to commit suicide.

All of them were saved, withcu? their knowledge, by the



285
Yakga named Mahodara. She, thus, found herself lying in
her bed in the bed-chamber of her palace. She related
her experience to her companion Bandhugundéri~and passed
her time in love-stricken condition. Samaraketu and
Paraka, then, returned to the simhala'countpy Wiﬁh their
naval fleets. Then came the sad news that K&ficI was
invaded by the forees of AyodhyZ under the command of
Vajrdyudha who had laid a heavy siege around the city.
King Kusuma$ekhara had sent a word to varioms neighbouring
kings for a;sistagce. King Candraketu of the Sifhala
country deputed Samaraketu at the head of his forces to
rush succour %m and reinforce Kusuma$ekhara.But the
siege could not be broken. A% last tie king lost all
hopes and decided to make peace with the enemy by offering
his daughter Malayasundarl in marriage to Vajrayudha.
&t this Malayasundari tried to commit suicide by hanging
hersglf in her palace garden, but was fortunately saved
by Bandhusundari who kept a vigilant eye on her, and
obtained in the nick of time the help of love-sick
Samaraketu who also had lost all hopes of again meeting
his beloved and was about %o commit siicide in the temple
of Iove-god. Samaraketu decided not to take advantage of
the opportunity and flee with her, but on the cbntrary

he gsent her back to her parents who repented for their
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for their offer to Vajradyudha and decided to save her
honour by sehding her away to a distant hermitage on an
island in the midst of the southern ocean,

That éame night gamaraketu led a surprise attack
at midnight against the forces of Ayodhyd, but he was
captured alive. Though he was properly treated and let
free, he wished to see King Meghavahana whose wonderful
divine ring turned the %ableé against him during the
night fight.~0n his arrival at Ayodhy& he was received
with due honours by Meghavdhana who recognized his youth-
ful qualities and appointed him as the principal friend
of Prince HarivZhana, When Harivahéna grew love-sick
after having secen the portrait of Pilakamafijari and set
out on the tour, he accompanied hiﬁ. Iater on when thg
prince was kidnapped by the mad elephénf, he continued
his search single-handed; and after facing many hazards
he reached the Ad;gyapﬁra lake and the divine temple of
Jina, where he met Harivahana again.

. Malayasundari} on the other hand, unablé to bear
the pangs of separation both from her parents and her
lover, tried to drown herself into the ocean, but was
somehow‘tranSported by the superhuman agency, viz.,
Mehodara Yakga, to the Adg§§ap§ra‘lake. There also, as

she was about to drown herself into the waters of the
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lake, she came across a letter from Samagaketu urging
Bapdhusundari to guard her friend malayasundari and
assure her about his welfare. Malayasundsri, thereupon,
began to lead a life of an ascetic in expectation of her
lover. When she met HarivZhana she related to him her
vicgkssitudes and g&t‘from him an assurance about Samara-
ketu's well-being. At last she came to know from the
Mahafgi about their identity, she being PriyafivadZ and
Samarakety being her lover sumall in the"p:évious birth.
When Samarsketu arrived at the Sﬁvelé region of the
vidyadharas, both these lovers were unided in marriage
at the hands of the Vidyadhara King Vicitravirya who
reeogﬁized her as the daughter of his long lost daughter
Gandharvadatta.

II1 : BIENDING OF THE NARRATIVES :-

' The two plots run along indepenent lines inter-
locking at the following points:

* (i) The friendship &f the previous birth between
Jfalaﬁaprabha and Sumall survives and brings them toge-
ther in their human birth as Hariv3hana and Samaraketu
respectively. Their beloveds,‘viz., Tilakamaﬁjarf and
Malayasundarl iesPerively arellikewise friends in their
‘ previous celestial birth as Priyafgusundarl and Priyamvadd

respectively.
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(i1i) The divine Balaruga'ring presented by the
goddeés éri fo King Méghavéhana, attracts the heart of
Samaraketu towards the king and unites him with Hariva-
hapa in friendship.

(iii) The strange incident of the flying elephant
takes- Harivahana to tﬁe vVidy&dhara region of the Vaité-
dhya mountain where he is coronated as the emperor of
the vidyadharas, It also leads Samaraketu there in his
search. The attaiﬁment'of Vidyadhareshood on the part of
Harivahana brings in its turn the help of divine agency
at the hands of 7ilakamahjarl and brings about the other-
wise difficult union between the unlucky and miserable
pair of Samaraketu and Malayasundari.

(iv) The Mahargi appears at the beginning of the
novel in the form of the Vidy&dhara Wuni and at the end
he provides the missing link of the identity of the two

pairs of lovers in their previous births.

IV : THE MOTIPS :=-

" Dhanap@la has utilized the following motifs for
the progreés of the story from point to points: (1) The
lack of a male child; (2) The Vidyadhara Munisi’(é) The
. divine.necklacg Candri%aﬁa} (4) worship of deities and

?Irthatkaras; (5) The Vetaiai (6) The divine ring Balarund;
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(7) A night-attack; (8) Naval Expedition; (90 the messages
(;b)\Portrait of a young girl; (ii) The flying elephant
and its pacification by nusic; (12) Invocation to a boat;
(13) The holy sandal paste and 'Ehe*gérland; (14) The sack
of the cities; (15) Kidnapping young girls; (16) Attempts
at suicide;- (17) The boon and the bane; (18) The parrot;
(19)The magiec mantle; (20) The divine aeroplane; (21)Pray-
ers to the Tirthaikaras and others; (22) Signifdcant
bardic utterances; (23) Philosophlcal dlscoutse,a and
(24) Penance. !

(1) Iack of a Male Child :- King Meghavéhana and

his queeﬂ Wadiravati's yearning for g makez male child
inﬁﬁces the king to ﬁndertakeaﬁenance as suggested at
first by the bards morning versé. This resolve attracts
the attention of the divine agency'in the form of the
vidyadhara Muni ﬁho guides them both to their desired .
goal of mhiaimg obtaining a male issue through the wor-
ship of the goddess %ri. The deep longing of this royal
couple also provides the ﬁgcessary opportunity for the
human incarnation of the vaimanika god Jvalanaprabha,
who was about to descend from the Saudharma heamen as
his store of merits was almost exhausted., He had also
earned profuse merit by mmdrexianding updértaking the
pilgrimage of all the holy rivers, lakes and shrines of
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Jain Pirthamkaras and cosequently he had qualified for
a mmkie descent into a noble human family which would
provide proper facilities for his further attainment of

final emancipation.

(2) The Vidyadhara Munis :- In all four vVidyadhara

gaints with supernatural attainments have been introduced
by Dhanapéla, viz., (i) the Vidy&dhara Muni, (ii) Muni
Mahayaéas, (iii) Muni Santatapa, and (iv) Jayantaswamin.
(i) The V1dyadhara Munilis seen byha[reyal couple
- King Meghavahana and his queen Madiravati — when they
were sitting on the terrace of their ro&al palace. The
Muni being a Vidyddhara, possesses superhuman attainments
like travelling by aerial path and knowing the past, pre-
sent and future events. He is evidently a saint without
‘any label like a Jain or a2 Brahmanical one, though he is
intended to be a jgin one b& the auther. He advises the
Kiﬁg to woxrship the goddess Sri in order to obtain a male
child. ot only that, he imparté the mystic formula
(mentra) of the Apardjitd vidyd along with its 'Kavaca'.
This initiation serves to clavate, on the one hand, the
king by attainment of supernatural grace and, on the
other hand, the queen who undergoes the separation which

in itself 1s a sufficient, though passive, penance.This

1. TM(N).pp.23~33



291

' parents prepares the ground suitable for the comfotable
descent of the celestial spark, viz:; god Jvalanaprabha.
It is this same Muni who later on appears again towards
the end of the novel in the form of Mahargi? who revals
the identity of the previous births of both the pairs of
the heroes and heroines. Dhanapala hes only slightly
hinted3at the identity of the Mahargi with the Vidyadhara
‘Muni. The Muni is thus the very soul of the religio-moral
dspect of the novel, the Ti. Dhanapala has presented the
moral of his novel on the Form of a discourse4 puﬁ in
the mouth of the Mahargi. He is vital factor in the
maintenance of the suspensein the story as well as in
regolving it at phe'end.

(ii) Muni Mahéyaéas, who is but mentioned only once?
serves as the link inkthe‘ revelation of the identity of
Malayasundari‘'s mother gandharvadattd with the lost
anghter of the vidyAdhara Emperor Vicitravirya. This
revelation serves to bring in the assistance of the
divine agency necessary for bringing about the otherwise

difficult union & between Samaraketu and Malayasundari.
It is due to this revelation that Patralekhd, the cele-
stial queen of the Vidyadhara King Cakrasena, takes

specidl care of MalayasundarI, and it is again due to

- - - - D - o -~ - - - -
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this revelation that Vieitravirya, who takes away Mala-
yasundari to Suvela ;égion, deputes Kalyagaka with an
aeroplane to feteh samaraketu to offer to him Malayasun-
darY in marriage. Behind all this is the inmnocent-looking
and hinted prediction of Mahayééas who prophesimed that
Gandbarvadattd will be united with her kith and kin when
ﬁer.daughter gets married. The natural device of indica-
ting this prophesy py puxtiﬁg it in the mouth of young
and hence bashful Malayasundari serves also to enhence
the suspense regarding the impossibility of her marriage.

(iii) Muni ééntétapa never appearé as a character.
He is mentioned thrice as "Kulapati® and his penance-
grove is called “Pragéntavéipaéramaﬁ where young Gandha-
rvadatta is safely IZfﬁ by samarakgii the harem-attendant
of Emperor Vicitravirya.6 It was here that Gandharvadatta
got married with King Kusuﬁaéekhara of xafdeI. And it is
to this very same hermitage again that MalayasundarT is
transported in order to save her from the disgrage‘of
being forcibly married to Vajr2yudha, the victo?ious
Commander-in~Chief of King Meghavghana? The hermitage of
- this Muni thus serves to mitigate the misfortunes of
doomed souls and provides a sort of an intermeédiate
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Teibid.pp.330 ff.
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station for puwrification through suffering.

(iv) JayantasvamI is referred to by Mahargi in his
discourse. He is an omniscient saint lodged in the "Pug-
kargvati" heaven on the celestial plane. It is this
Jayantasvimi who assuees Priyamgusundari and Pryatvads,
.fhe desebted divine beloveds of Jvalanaprabha and SumdlI
respectively, that they will be united with their lovers
and will regain their special divine faculties when they
obtain divine prnaments.sThis prophesy serves a dual
purpose: (a) It is responsible for'the temporary disillu-
sionment 6f‘Tilakaméﬁjari who rémgmbers her past birth
at the sighﬁ'of the CandrZtapa necklace and sends cold

message to Hariv@hana, who consequently is heart-broken
and resolves %o comnit suicide by throwing himself down
the precipice called Saﬁhﬁragzgt is indirectly instrumen-
tal to the attainment of the divine powers and the cbnse-
quent vVidysdharahood by Harivdhana through the agency of
the magic illusion conjured up by Anabgarati. The faith
inkh this unfailing prediction helps Priyafigusundarf who
has to suffer not much, while the scepticism with regard
to its fulfilment on the part of Priyamvadi subjects her,

in the next birth as Malayasundarl, to unbearable Bm
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sufferings?

Jayantasvﬁmi, this, indirect;y represents
the qmniscieﬁjs - the\Tirthamkaras and other saints -

of Jeinism whose instructions should, according to
Dhanap@la, be unquestionably accepted excep¥d at’the cost
of dire consequences which follow in the case of dis-
htxzf Dbelief iglthem. The whole series of prolonged
sufferings of MalayasundarI is but a practical illug—
tration of the consequences of this mhmkkk short predi- -
ction and Priyamvadd‘'s loss of faith in it at the end of
her celestial life-sian. Ultimately it is on the predi-
ction pf Jayantasvaml that the happy end of the T rests.

(3) THE DIVINE NECKLACE CANDRATAPA :-

 this necklace was originally presented by the
Milk Oceén th his daughter Srf, the goddess-of-Prosperity.
She bestowed it upon Indra:gé when the latter gave birth
to Jayanta. Indrggi; in her turn, made it over to Priysi-
gusﬁndari out of friendship with her. It was taken by her
husband Jvalanaprabha by way of a wortﬁy token of remem-
brance of his beloved wife and as a means capable of
alleviating the pangs of separation., The god in his turn
delivered it to Meghav&hana, perhaps &eliberately, as he

was going to be born as the king's son afterwards. Bkemes
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Dhanapala has hinted at the poetic importance of the
nécklace as the factor instrumental to bringing about
the union of gvalgpaprabha and Priyafgusundari when they
are born as Hérivéhana and Tilakamahjari resgectively

10 14 is this divine necklace which precipitates

later on.
the fulfilment of Meghavahana's worship of the goddess
$rT to whom the ornament originally belomged. It is
égain this same necklace which enables Tilakamafijarl to
remember her past birth as Priyafgusundarf and her love
with Jvalanaprabha and prepares the ground for the

© final revelation»bf the identity of her lover with Hari-
vahana, by the Mahargi. The necklace is thus a divine
instrument of attaining the fulfilment of Meghavdhana's
wish and a cementing force for eternal love of the cele-

stial lovers.

(4) THE WORSHIP OF DEITIES AND TIRTHANKARAS.

' AS a peet who has declared his intention of
composing a fiction conforming to the teaching of the
Jain Canons}1 it is but natural that Dhanapala should
allot a prominent place to’this motif in the story of
the TM. In all, Dhanap8la has taken the opportunity of
describiﬁg the wdrship of deities twice and that of the
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rirhtankaras once. Thus; (i) Meghavahana worships his
family-deity $ri; (ii) Haiivéhana’worships the mystic
Vidyas in ordér to attain Vidy3dharahood; 6iii) The
Vidyadharas celebrate the occasion of the fortnightly
Holy—Bath—eeremony of lord Rsabha's 1dol.

(1) Meghavahana's worshlp of the goddess Sr1 serves
to put the’ ‘king's prowess to test at the hands of the
Vetdla, and enables him to gngag qualify for the boon
from the goddess, whose friend Priyafgusundari was, and
the descent of the latter's celestial husband to the
human plane necessﬁ?ted the sublimgtion.of the human in
Meghavahana to the superhuman, It is the mystic vidya
alone which can elavale the phyéical plane to the level
of the astral one, which id the sphere proper for the
gods and the demons. But unless the human flesh of the
king is thoroughly pufified by penance coupled with the
mystic worship, it cannot stand the dazzling powerful
ages astral aura of the goddess whose help in the form
of a boon is required for the desceht of an equally
powerful god like Jvalanaprabha. And it is this mystic
attainment by the king which,in the long run, provides
by inheritance the requisite mettle in the make up of
his son Prince HarivZhana who later on performs a simi-

lar, though more difficult, feat of attaining  the
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vidy&dharahood in his very life, In a way Dhanapila geems
to illustrate the wellknown Eindu'Spirituai maxim which
declares that "having attained to the world of the righ%-
eous and dwelt there for very many years, the man who has
fallen away from Yoga is again borp in the house of such
ag are pure and piosperous"}zand that "there he regains
the(mental) impressions (of union with the Divine) which
he had devéloped in his ﬁrevious life and with this (as
the starting point) he strives again for perfection.:."l3

(i1) Harivihéna{s penance for six months is rather
tough as compared to that of Meghavihana, The latter was
actuated by a stréng desire for a male chiid, while the
former undertook it most dispéssionately with a view to
 help the vidy&dhara prince Anangarati. Harivahana had to
kface far too many difficult obstacles which were terrible
and tempting not only on the physical plane but also on
the psychological ene. And it is the dispassionate atti-
tude off Harivahana coupled with his desperateness, conse~
quent to the loss of the last hope of ever being united
with his‘beloved, that enables him to complete it succe-
ssfuily, Dhanapala utilizes this penance for sublimating
human Harivahana to the superhuman plane of the Vidyédha-

rahood*. so that he qualifies for the hand of Tilakamai'zj»ari’
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on an identical plane.

(iii) The Holy-Bath Ceremony of Iord Rsabha serves
o glve a clue %o the vidyadhara Emperor Vlcltgavirya
about the identity of his long-logt daughter gandharva-
datta through hid dialogue with Malayasundari who has been
stealthily brought by the vidyadharas to that island spe-
cially for the dance performance on that occasion. It
also“affords a faint suggestionl4 about the previaué life
of Malayasundari, who,as Priyafivada, built that temple on
the”Ratnakﬁ§a island. It is on this occasion and probably
as an immediate reward of having servedythe lord Jina by
her @anee that she, in accordance with the pioPheéynﬁ of
Jayantasvami, she meets for the first time the lover of
her previous birth.

(5) THE VETAILAj$-

' The Vetala,who is really Mahodara the Yakga atte-
ndant of the goddess Sri, at first serves to test the
mettle of King Meghavéhana before the goddess appears to
grant her boon. Being the guardian deity appointed by the
goddess éri to guard the temples bduilt by both Priyaigu-
sundarl and Priyaﬁvadé,lshe is the hidden superhuman agency

responsible for the rescue of Samaraketu and Malayasundari
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when they tried to drown themselves in the ocean near
the temple of Mahavira on the Suvela mountain.lsﬂg is
also responsible for the curse which transforms Gandha-
rvaka into a parrptl7who delivers the messages to the
friends as well as the lovers.

(6) THE DIVINE RING BAIARUNA : -

“phis ring is presented by the goddess Srf to King
Meghgvghana at the time of conferring on\him:the boon of
a male child., The poet indicates the purpose of introdu-
cing it in two places: Firstly when the king orders
Vijayavega to carefullyhtake it ‘o Vajpﬁyudha and make
him put it on especially at the time oﬁ_night-attacks%a
and, secqndly,when Meghavéhana greets Samaraketu with
the words that the quqess érI has given him another
" gon in the form of Samarakefu through the agency of the
divine ring. lglt is due to the magiec power of this ring
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thatﬂthe thles aré turned against the indomitable forces
of Samaraketu who is consequently captured alive, and
‘whose mind is naturally attracked to the king who could
win such a gift from the goddess as a reward of unsurpa-
ssable power of self-sacrifice. The ring, thus, brings
about the union of the two friends of the previous births
Again, it is this ring which, when presented by HarivE-
hana to Malayasundarf, reminds her of her previeﬁs birth%o
But Dhanapale has forgotten toﬂg}ve a clue regarding the
heceésary connection between MalayasundarI and the ring.
Perhaps, this might corroborate the legend about the
burning of the original Ms. of the Ti by‘Bhoja and its
restoration,at the hands of Dhanapala's &éughter Tilaka-
mefjari, the missing portion being composed by the post
anew. 1t is interesting that the author of tﬂe TMS has
- supplied this missing link by declaring that the ring
was handed over to the goddess %ri by Priyaﬁvadé.z%his
would complete the circuit of the ring's journey beauti-
fully. “

(7) THE NIGHT-ATTACK : -

The night-attack adds to the element of suspense

by its nnvelty and by its suddenness. It is responsible
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for the initial nilitary advantage‘it affords to the
forces of Samaraketu who is about to overpower Vajrayu-
dha, and this situation necessitates the use of the magic
ring, which was meant to be used on such occasions. This
incident gives turn to the straight course of the narra-
tive of Meghavahana and serves to igtroduce Samaraketu,
the hero of the bye-plot. Qur curiosity about the source
of this night attack does not end #i#& until we know
the fact that Samaraketu was the lover of ialayasundari,
whose father was forced to offer her in marriage to
vagréyudha as a price for buying military settlement. It
was in order to save the honour of both his beloved and
her father and, ultimately, to win her honourably from
him on the strength of pure merit, that Samaraketu chose
to take this unusual course, inspite of his ministers®
advice to the comtrary. The night-attack, thus serves;
on the one hand, to favoﬁrably dispose Malayasundari's
parents to Samaraketu, and, on the other hand, to separa-
te the lovers after a very brief, though highly cherished,
union in the palace-gafden af at xanei. .

(8) THE NAVAL EXPEDITION :=

This expedition, though intended to bring the
restive feudatories round, is poetically meant to provide

the requisite opportunity to Samaraketu to reach the
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Ratnakﬁ?a island where he happens to see Malayasundari,
Dhanapala here illustrates the working of the element
of fate in that the island was the only fit and predes-
tined place for the love-at-first-sight of this pair. In
her previous birth as Préyaﬁvadé, she was intimately '
connected with the island as it was she who had built the
temple thereon.zzlt was but meet that the merit earned
by this pious deed must help her being united with her
lover, though in a latter birth, at that very plgge in
accprdance with the forecast by Jayantasvami. This is |
how tha fate in the form of the strange music of the
Holy-Bath Ceremony drew Samaraketu to the island. And
he could not be drawn to it unless he is brought near
the place for some other purpose which must be in keeping
with the martial qualities of Young Samaraketu. Hence
the naval expedition. | '

(9) THE MESSAGES :=

" In all Dhanapila has utilized this motif ;ﬁé’iﬁm
times: (i) The anonymous love-letter; (ii) Vijayavega's
oral ﬁeésagé from Vajrayudha; (iii) ci%raiekhé's errand
to Gandharvqiatiﬁ&-; (iv) Samafakefu‘s messége‘to Melaya-
sundari; (v) HarivZhana's message toﬂsamaraketu; (vi)
- Kamalagup%a;s-reply to ﬁarivéhana's message; (vii)Cahdra~

ketu's message to Samaraketu; (pete0s)
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(vii) Tilakamaﬁjari's message to MalayasundarI and the
latter's reply} (1) Pilakemafijari's message to Hari-
;ahanai (ix) Patialekﬁg;s message,_tﬁrdugh citpagekhél
to vieitravirya; (x) Vieitravirya's message to Harivihana.

(i) The aﬁoﬁyﬁous love-le%ter, sealed ih an enve-
lope with nibpleamarks, éerves, on the one hand,wto give
give due prominence to the aesthetic aspect o§ Harivahana's
character and, on the other hand, to remind Saméraketu '
of Malayasundari,\theréby providing the necessary cause
for putting the narrative in the mouth of Samaraketu and
thus employ the technique of emboxing the narratives.The
The turn of the story is necessary for carrying the bye=-
ﬁlot a step further .after bringing the friends of the
previous birth together. The love letter, by reminding
Samaraketu of his own love-affair naturally ﬁakes him
despondent in contrast to all other companions who are
overjoyed at the interesting analysis éf the message in
it. This heightens the curiosity of the friends and adds
to the element of suspense in the narrative which~must
now take a turn in order to bridge the gap upto Samara-
ketu's falling in love with Malayasundari at the island
Ratnaklta. From the poet's point of view it provides an
dpportunitymto him to show himself off in capacity of an

able rhetorician, comparable to his own patron, as far as



304
the faculty of poeticaluappreciation is éoncgrngd.
(ii) vijayavega's oral message from Vajradyudha

is intended to reveal the magic power of the B&larina
ring which turned the tables against sagarake%u‘by benu~
mbing him and his forees.IP is interesting that the re-
port of Vijayavega about the battle consequent to the
night attack by the enemy forces, does not contain the
s;ightest indication as to the acceptance of Kusumaégkha«
ra‘'s offer of his daughter MalayasundarX's hand by %ajri-
yudha towards the price of cessation of ﬁostilities%3
Evidently this was treated by him as a personal affair,
perhaps permissible under the military conduct rules of
the time { And Vijayavega; ags a faithful friend, was
naturallyﬁnét eipecte@ to report such a personal affair
of hig superior officer to the king, especially when such
a step conduced to the suceess of the duty assigned to
Vajrayudha and inflicted a worthy punishment to the rest-
ive feudatory by compelling him to offer his dear princess
to a commander of the enemy rath252§q a worthy princel!

(iii) citralekh&'s errand to Gan@harvak§4includéé

in it three messages: (a) The one by PatralekBiE to her
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faﬁher Vicitraviryg at Suvela mountain; (b) her own
message to Vieitravirya; and (c) to .gandharvadatta.
(2) The message of Patralekhf, though not spelt
out in so hany words by the poet, evidently concerned
the despatch of the divine sandal-aeroplane (ngicgndana- .
Viména)%slt is intended to provide an excuse for Gandha-
rvaka,to unknowingly travel from over the shrine of Lord
Mahavira Jina on the Suvela mountain where helhurrieély
Teaches in search of some medicinal plant to counteract
the effect of the poisonous fruit swallowed by Malayasun-
dari. Consequently he incurs the curse of Mahodara, the
Yaksa attendant in charge of the proteetion of the temple.
There seems to be no other purpose of Patralekha in send-
ing fof the aeroplane from her father except perhaps that
it‘was but a natural prévilege of a daughter to occasiona-
11y claim the thiﬁgs of her liking :rom her father
(b) citralekhats message to Vieitravirya qon%eys
to him her #erificétién about the ihdentity of Gandharva-
dattZ with his long-lost daughter. This paves the way for
Malayasundari's marriage with Samaréketu, since she is
the daughter of Gandharvadattd and the grand-daughter of
Vicitravirya. It was forecast bu vasurdta that Gaﬁdharva-

dattd will be united with her kith and kin when her
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daughter Malayasundari_is married, This ideptification
of Gandharvadgtté brings into action the ﬁivine help from
Vieitravirya. The placing of the message serves to‘compli-
cate the plot and enhance the suspense.

(e¢) Citralekha does not mention any message to be
conveyéd to Gandharvadatté. She only asks Gandharvaka to
go to Kanel and just see and serve Gandharvadattd for
some time, This is meant to make Gandharvaka go to x&feI
and that isAwhy he happens to see Malayasundari on his
way,back from KificI, to the Suvela mountain,

(iv) saméraketu's messége to Malayasundari (via
' Bandhuéun&aii) has been mentioned but in passing when
Hariv@hana asks Gandharvaka to carry it to her as the
latter takes leave of the prince to proceed to XKafiel and
meet GandharvadattE.ZGThis message accidently reaches
the hands of Malayasun&arg?zgfter cursing Gandharvaka,
the aeroplane was thrown away by Mahodara to the far off
Adygyapéra lake wherein this desperate beloved of Samara-
ketu is about to drown herself. The message urged Bandhu-
sundarl to take care of her royal friend Malayasundari,
It serves to provide the requsite consolation to Malayasu-
ndari in the nick of +time and saves her the ordeal of a
third attempt at suicide. Mahodara, being the guardian
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deity of Malayasundari's'(Priyaﬁvadé's,in her ﬁrevious
birth) temple, was naturally interested in conveying her
safely to a place where ‘the aeroplane was meant to be
conveyed by Patralekh§?7the daughter of Vigitrévirya, a
staunéh royal Vidyadhara devotee of Lord Mahavira's idol
in the temple put under his protectién. That is why the
aeroplane is thrown into the fgr‘off Ad?é?ap&ra lake,
which being in tge_shheré of Patralekhd's domain, is a
safe place foi'Malayasnndari."Gandharvaka is now transe
formed into a parrot and hence the message has been lying
tied up to his skirt with which he covered ghe unconsecious
body of Malayasundari, who later on utilized it to fasten
her hann: breasts preparatory to\jﬁmping into the waters
of the 1ake%§ ‘

(v) Hariv@hana's message to Samaraketuzgwas dispa-
tched in énfunexpecteﬁly marvellous way when, at the end
of the autobiographical narration of MalayasundarI to
HarivBhana, the former suggests to the latter to send a
message but regrets that not even a bird is available to
carry it to its destination. At this, there came down a

parrotrfrom the nearby flock, and offered to carry the
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message.SoThis message, on the one hand, adds to the sus-
pence as régards its source by its unexpectedngss and, on
the other hand, indirectly gives the clue o Samaraketu as
to the direction in which Hariv@hana is stationed at the
time, It saves Samaraketu from an attemp¥ at suicide amd
impels him to start on a search mission in the northern
direction by which the mad elephant kidnapped the prince.

(vi) Kamalagupta's reply message %o Harivahana3
has aléo fhé advantage*of unexpectedness cénsequent to
its proper placing in the narratime at a point when every-
body hasilostthpe about ever tracing the whereabouts of
Prince Hariv@hana. The message was all of a sudden seen
lying beside Kamalagupta who could not find out who.brought
it. His idea bf involving the supefhuman agency32to carry
the reply back to Hariv@hana is highly ingenious and the
sudden appearance of the parrot in response to Xamalagup-
ta's invocation heightens the curiosity of theﬂiisteners.
This message regches Harivéhang.when he is resting after the
luncheon at the palacé of TilakamafijarI in the vidy&dhara

city of Bathannpuracakravala, and reminds the prince of
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his friend Samaraketu and others an@ consequently, slack-
ening his interest in the vidyadhara kingdom and his
beloved, rouses hid to return to Ayodhyd in search of his
friend. This reply, along with his own message, is respon-
sible for the merry-go-round of mutual search of each
other by Samarakety and HarivBhana, and attracts the assi-
stance of the superhiman forces in the form of a thousand
Vidyadhara soldiers detailed by Tilakamaﬁjar: for the

purpose.

s o et
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(vii) This messagelof Candraketu orders his son Samara-
to immediately proceed to Kanci at the head of the armed
forces to assist King Kusuﬁasekhara in his military distress.
Before the arrival of this message, Téraka has already urged
Semaraketu to go to K2ncI on the strength of the clue given
by Malayasundari in her double-meaning parting message. But
the poet is not satisfied with this device and would not like
to take Samaraketu to XK2ncI on such a fickle ground. The
letter serves as a proﬁer ingtrument and soldd reason in
keeping with the martidl qualities of Samaraketu. His arrival
under these circumsténces logically links the later ements
like his night attack and so on. The love-azffair serves the
purpose of intensiﬁyipg his desperation consequent to his
failure to find out Malayasundari and his stay at the temple

of love-god in the palace-garden. , .
Rviii)conyinuedoxkaoﬂ
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working of the mind of Tilakamaﬁjagi and her strangely
beautiful womanly behaviour in keeping wit@ her superior
status of a divine being in comparison to ﬁhe rather
inferior status of human Harivahana.

(i) ?ilakamaﬁjari's cold message of regret,34
after she is reminded of the lover, Jvalanéprabha, of
her former birth, elavates her in point of chastity in
love, and gives an unexpected shock to Harivahana, who
is consequently heart-broken and desperéte:with his life.
It is this recklessness coupled with his generous nature
of disinterested helpfulness that enable him to0 achieve
the rare feat of successfully carryi£g out:the tough »
pénance for superhuman attainments, without which Tilaka-
manjarl can never allow herself to be willingly united
with him. The message by its shock-treatment, thus,draws
out the best efforts of Harivahana absolutély needed for
his sublimation to Vidyadharahood. o

(#x) Patralekha's message?sthrough Qitralekhi, to
Vicitravirya can hardly be described as a message proper,
as it is merely hinted at by a single word "tatha" (let
it be so). Yet it is through this message #ﬁat vicitra=-
virya coﬁes”to know about the whereabonxs of Malayasun-
dar®, who is by now recognized by him as his grand~daughter,
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whom he immediately takes to his residence, the Suvela
mountain, and deputes Kalyanaka to fetch saﬁaraketu therzé
in view of the prophecy of Jayantaswani.

(xX) vieitravirya's ﬁessage to Harivghana through
Kalyégaka, is meant to fulfil the prophecies of Jayanta-
swami and the astrologer Vasurdta. For this it is necessary
to take Samaraketu,the bridegroon, to Suvela mountain, the
residencé of viecitravirya, the grandfather of the bride in
keeping with the socidl usage of thewtimes.;And Samaraketu,
being now under the charge of Harivdhana, cannot go &lto
the bride's place for marriage‘unless hedis'properly
invited with due ceremony. Again, being a mere human being
it is simply impossible for him to traverse the vast
distance between the Vaitighya region of the Vidy@dhara's
(in the North Himalayan ranges) to the Suvela mountain in
the midst of the southern (Indian) ocean. All these pro-
blems of propriety, distance, con#eyanée a@d fulfilment of
prophecies are solved by a mere message to Harivéhana to
send ‘Samaraketu with Kalyégaka who has been'specially
deputed with an aeroplane for the purpose. The message,
moreover, is an indirect index of the gene:él recognition
o@ Harivahanats new gtatus as a Vidyﬁdpgragemperor among
his equals in the vidy3dhara world. That is why it is
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addressed to Har;vghana, iather than to saﬁa?aketu. Had
this not been~Dhanap§1a's intention, he could have made
Vicitravirya address the message to the latter's daughter
Patralekhad 6 opr to her husband Cakrasena, the Vidyﬁdhara
ﬁmperbr. |

(10) PORTRAIT OF 4 YOUNG GIRL :-

The portrait of Tilakamaijari made by gandharvake
gives ah opportunity to"bring out‘thé superb aesthetic
power of poetic appreciation of Harivaﬁana?7who naturally
fallg in love with the girl in the portrait., The discussion
about its merits or otherwise ;eveals the pecﬁliarities -

of the nature of the girl?a

Again it serves as a means of
identification to Haiivahana”after he happens to see her
for the firgt time in the Cardamom bower in the Vidyédhara
region of Vaitadhyan forest on the bank of Adrgtapira lake.
It is evidently a part of the tender strategy by Citralekhd
to whom Patralekhd had merely suggested to get the por-
traits of various human princes and show them to Tilaka-
manjari,3gand f£ind out the prospective lover destined to

be her husband.

(11) THE FLYING ELEPHANT :%

This is & novel exércise at poetic imagination on

the part of Dhanap@ila. The flight of the mad elephant and
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its pacificafidn‘by the ﬁqﬁer of music are the twine poetic
ropes to transport HarivZhana tQ regions beyond the normal
reach of a human béing. While Hariva@hana is camping near
the lauvhitya mountain in the Piigjyotisa region, he gets
the news about the madness of'hisnfavoutite elephant in
rut. All the efforts of the elephant-kéepers have pfoved
fruitless, Hariv@hana immediately proceeds with his lute
and the eleﬁhant is tamed by its music. Harivahana seizes
the opportunity and mounts the elephant, which, in a
moment comes to its own and begins to run away. When it is
out of sight of theﬂpursuers, it begins to fly and carries
the prince to the vaitadhya region of the vidyadharas.
The 'flying' part of this motif serves,'on"the one hand,
%o add to the narrative an elephant pf suspense, while,
on the other hand, it enables Harivahana to arrive,without
much hazard,at the superhuman iegion of the vidyadharas.
By the way, it gives an opportunity to the poet to
exhibit his poetic imagination in describing the experience
during the flight. It is at a very late stage that the
sudiance comes to know about the force behind the 'flight!
of the elephant. It was in fact Citramya who had assumed

the form of Harivahana's elephant at the instance of
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Gandharvaka,4gnd carried him away to the vaitadhya region.
That is why‘ﬁérivahana's elephant was discovered the next
day without ﬁarivéhana?lwho, however, saw his elephant
drown in the waters of the Adfgyapéra lake and heard no
more about. Dhanapala haé, thus, rationalized the tradi-
tional motif_by making Citrama3ya, who was a superhuman
being, assume the form of the pfince's’elephant Vegadanda
"~ alias Vairiyamadag@a%zﬁarivéhana;s mugical skill in paci-
fying the mad elephant adds to the aesthetical grace and
martial daring of his character.

(12) INVACATION T0 THE BOAT :-

This is 2 highly novel spark of poetic genius of

Dhanapiia. It is strange in its conception and aétonishing

in its originality. The invacation43se;ves to bring the

character of Taraka in broad relief. It also symbolizes

40, TH(N).p.380: T TN |..— - TETMIINIT -
ATV EHRAGY AT vt et QAR IE T
RITERAW PHT AAH: | T (3 ST m_ﬁv: o
also ibid. p.387: HWT | gﬁzﬁ‘f'ﬂ,l A NP L]
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42, idid.p. 184; RTFECARWAT TUGFETN  ete.; ibide
p.387:_Nfqugisingosy 1493 . | Dhanapdla has evidently
forgotten the original name of the elephant ! This is
one more proof in support of the theory about the first
Me. of the work being consigned to fire by the poet’'s

patron.
43, ibid. pp. 283-286.
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the unsteady substratum of Maleyasundari's love so far as
she has not yet fastened her life-boat to the anchor of
true‘féith at the steady shore (of jainism) beyond the
tossing waves of the ocean of mﬁndgﬁe'life. It is this
device of Taraka which impels bashful and heipless Malaya-
sundar? to devise beautifully cunning womanly ways and
means to give a concrete expression of her love to Samara-
ketu. Tﬁe parting message%4 {though indirectly conveyed,

A - 45 [ -
to Samaraketu provides a clue for taking him to KaneI.

(13) THE HOLY SANDAL PASTE AND THE GARLAND :-

(1) The holy sandal paste is meant to afford her
the divine Blessing of Iord Jina and it is due to its mystic
power that she disappeais to the view of Samaraketu, who
consequently throws himself inte the waters of the ocean.
It is,again,this sandal paste which, when applied by
ﬁalayasundari to her forehead, immediately grants her the
protection of Mahodara who conveys hgr gafely, though
without her knowledge, to her bedroom in the royal palace
at KafieI. Not only that, the paste assures her about the
reaiity of what she saw, as if in-a dream, at the Jina

4
temple during the previous night.
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(ii) The holy garland, a symbol of divine grace,
was gi#en'to Malayasundari by the boy-priest of the temple.
She utilized it as an earthly symbol of mere sensual love.
As a worthy consequence of such a disrespect or secrilege
to the holy grace, the fall of the garland drought about
the fall of both the lovers involved in the affair and
subjected them to the painful ordeal of attempted suicide.
But, after all, the garland was oné offered to Jina, the
ngiouv. How can it let the victims down ? And how can
Mahodara éllow_the place to be desecrated;by the deaths of
such hopeless mundane lovers ? The garland, thus, attracts
the responsibility of Mahodara,'who saves them in view of
his duty assigned by the goddess éri.

(14) THE SACK OF THE CITIES =

Two instances of such incidents have beem utilized

by Dhanapala. Firstly, the sack of the vidy3dhara city.
named Rativiéaiﬁg and secondly, that of another vidyadhara
city named vaijayanti.

(i) Tha sack of RativiSdld is meant to indicate the
tail-end of the exhausfing_s;ore of Sumalits merit, and
inspires the god Jvalanaprabha to meet hisﬂfriend and
enlighten him regarding the transcient nature of sense-

enjoyments and enduring benefits of true faith.
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(ii) The sack oflvaijayanti is a purely military
affaif, without ethicai’ovegtures;‘and provides the link
connecting the divine birth of gandharvadattd with her
.plight in the form of an unequal marriage with a human being.
Again it links her with the vidyadhara Emperor vicitravirya
whose devotion to the Iord Jina hélps everypody”even remo-
tely connected with him. His love for Gandharvadattd, is
all the more intensified due to the misfortune that has
befallen her and separated her from him in her very child-
hood. The father's specially tender affection for his poor
dear déughter benefits even the grand-daughter and the
would~be~-grand~-son-in~-law, by the divine assistance it
brings into action.

(15) KIDNAPPING OF YOUNG GIRIS :-

4 Dhanapala has utilized this motif in the case of ten
young éirls, but it is meant to be_effective in two cases
only, ¥iz., Malayasundari and her mother Gandharvadatté,

(i) Malayasundari is stealthily carﬁied away, from the
bed-room in her palace at KafieI, by the yidyZdharas in
order to make her dance before the idol of Iord Jina Mahi-
vira on ‘the occasion of its Holy-Bath ceremény. Eight other
princesses have also beepnbgbughtﬁtheré, but there names
are mentioned just to give company to Malayasundari and

provide an opportunity to the poet to parade his knowlkedge
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about contemporary political geography. It is the super-
human agency in the form of vidyadharas which becomes in-
stpumental in working out the prophecy of JayantaswimI and
draws Malayasundari to the Ratnakﬁfa island where she
happens to meet her grand-father and next her lover for the
. first time. But the far more important purpose served by
this incident is that of strengthening the hope of vVicitra-
virya in tracing out his long-lost daughter gandharvadatta.
Moreover; it bringd Malayasundari in direct contact with
her grand-father, who is naturally going to help her after
he comes to know about her relation with him.

(ii) Gandharvadatta is carried away by her chamberlain
to save her from the disaster that has befallen them con-
sequent to the sack of vaijayantl by Jita@atru. This mis-
fortune of Gandharvadatta in her young agé drags the intense
affection of both her father Vicitravirya and her sister
Patralekha. This dual relationship and affection, through
. their superhﬁman powers, helps Malayaéundari in getting
married to Samaraketu at last.

(16) ATTEMPTS AT SUICIDE :-

Harivahane thinks once of committing suicide; so
also does 7Pilakamafijari, Samaraketu attempts at it once,
though he also makes up his mind two more times to do so.

His beloved Malayasundari attempts at it four times. The



319 N
vidyadhara couple in the form of Anafigrati and his belovéd
also seem to be eager for that.course. The number of times
one thinks about committing suicide, and actually attehpts
at it, vary in accordance with the level of spiritual deve-
lopment of the character and in proportion to its lack of
faith in the utterences of the Holy Saints.

(i) Harivahana thinks about ending his life by throw=-
ing himself down from over the‘precipice when he receives
the unexpected shock in the form of cold letter from Tila-
Xamahjari. This mekes him desperate. But his desperation .
is meant to be utilized for achieving a far more nobler
end in the form of attaining the superhuman powers for
the sake of an aggrieved young vVidyadhara couple.

(ii) Tilakamahjari also thinks of ending her life
by drawiné herself on the brink of blunder when she pro-
ceeds to drown herself into the waters of the Ad?g?apﬁra
lake the moment she fails to trace the whereabouts of her
beloved Hariva@hana inspite of her hot search for the whole
day and gets the news at last about almost certain death
of Harivahena. Her desperation makes her father intensify
the search mission and put forth a stipulation of six
months $ill the completion of Hariv8hana's penance.

(iii) Samaraketu thinks of burning himself alive &én

the funeral pyre when all his attempts at tracing Hariggia
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come to nought and it is no longer honourable for him to
show his face to King Meghavahana who has appointed him as
the principal friépd of his son. This favourably projects
the integrity of samaraketu. On the second occasion he
actually throws himself headlong into the waters of the
ocean near Ratnakﬁ?a when his just-seen beloved suddenly
disappears. This adds to the suspense of the narratime and
provides an 6pportnnity gfor the activity Qf Mahodara. He,
again, thinks of ending his life when all his”effofts at
spotting out Malayasundari in the temple of Iove-god at
KaReI fail. This is meant to keep Samaraketu in the temple
in order to make him available fo:'the rescue of dying
Malayasundari in the garden.

(iv) MalayasundarI, being meant to be the most unfor-
tunate of all the characters, actually attempts at suicide
four times. Pirstly, when she thinks her life useless,
after her lover Samaraketu has thrown himself into the
ocean, she also chooses the same conrse. This is the conse-
quence of the earthly use to which the divine grace in the
form of the holy garland has been subjected, Secondly, she
naturally prefers to die rather than allow her womanly
honour to be violated by Vajrayudha to whom her father was

militarily compelled %o give her over in marriage much
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ker against her wish. Thirdly, she wk wishes to make
short of hér life and to this end eats the poisonous fruit
when life becomes unbearable after her trgnsportation to
to the hermitage of Muni*éantétapa where she is wholly
miserable due to sepératién both from her lover as well
as from her kith and kin. This is meant to highlight thé
plight of Malayasundari'whése misfortune subjects her to
untold sufferings even in & such a peaceful hermitage,
where in company of the nuns she is a fish out of water.
And lastly, she fastens her garments preparatory to dro-
wning herself into the waters of the Adystapdra lake,
when finds herself transported to unknown regiom and loses
all hopes about ever meeting her lover. In both the first
and the third attempts she is saved by the superhuman
agencies; in the second attempt it is her‘frignd Bandhu-
sundari who requisitions the timely help of Samaraketu to
gsave her; in the last case it is the accident of her gett-
ing the lettef from her lover that spares her from the
ordeal. Malayasundari's sufferings and maximum number of
attempts at suicide aésigned t0 her are meant to illustrate
the consequences of being sceptical aboﬁt the truth of
the utterances of saints like JayantaswamI, and her rescues
at all such occasions serve to exemplify the redemptive

importance of the worship of the TIrthamkara Iord MehavIza,
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be it at her hands or at those of her grandfather Vicitra-
virya,

(v) The illusion of the tug-of-war, between Anaiga-
rati and his beloved, for dying‘first by throwing oneself
down from over the Wish-fulfilling Precipice, appeals to
the benevolent nature of Hariv@hana and spurs him to under-
take the tough penance for the sake of the vVidyadhara
couple. )

(17) THE BOON AND THE BANE :-

The motif of the boon is préssed into service
twice in the TM: (1) Firstly, Phe onezgonferred on ¥King
Méghavéhana,by'%hé goddess épi§(2) Sepondly, the other is
grgﬁed to Harivahana by the:mystié vidyas.

(1) when the ghildless King Méghavihana successfully
undertakes ‘the worship of the'goddéss 4rT, she confers a
a boon én the king granting him his ehérished wish for a
male child. The boon & is invariably preceded by a severe
test which entails the sacrifice of one's life., The boon
symbolizes the sublimation of the human to the suﬁerhuman
plane. It has its repercussions on the physical — human —
plane in the form of the birth of Harivéhana and magic
effect on the attacking forces of Samaraketu.

(ii) Another boon is the one granted by the peeskding
presiding goddess of the mystic vidyas like Prajiapti,
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Rohin%, and others. In/case of this boon also there is
a test of Harivahana'who is subjected to innumerable
temptations, both physical and psychological, for the
peﬁbd of six months. The successful completion of this
penance elavates HarivBhana from the human plane to the
superhuman one, qualifying him, on the one hand, for the
emperorship of the vidyadharas and, on the other hand,
for the hand of the‘vidyadhargapréncess Pilakaman jar.
] THE MOTIF OF THE BANE, ie. the curse, is utilized
once only in connection m with the transgression of the
sacred pricinets of the Jain temple. Gandharvaka, heavily
worried in search of medicinal plant for counteracting
the effect of the poisonous fruit, unknowingly flies in
an aeroplane from over the temple of Iord Mah&vIra on the
Ratnakuta mountain. His aeroplane is stopped abruptly
by the guardian Yakgé Mahodara in charge of the protection
of the temple. The rashness of impatient Gandharvaka in-
vites a heavy curse, transforming him into a parrot. At
the same time Mahodara throws away the aeroplane to a far
off place, which, fortunately, is the Adgg?apéra lake.
But, though a bane +to Gandharvgka,~this curse actually
proves to be a boon to both Harivahana and Nalayasundari,
in that the latter is first fransported from the earthly
hermitage of Kulapati S&nt&tapa to the heavenly region of



the ¥aikrdjpn VaitE@hyaﬁ range; and Hariv@hana's mess-
age is carried to Kamalagupta and the latter's reply
brought back to the former, by the parrot in the nick of
time saving the life of Eamarakétu._

(18) THE PARROT :-

The curse of Mehodara transforms Gandharvaks into
a parrof, who is relieved from that cursed state at the
touch of the magic mantle sent by Tilakamafjari to Hari-
Yéhana to enable him to see the ciﬁy unobserved. This
transformation of Gandharvaka\helps Hariv3hana and Kama-
lagupta by serving as a means to carfy their messagés to
each other. This could have been done by Gandharvaka even
without the transformation. But the episode of the sudden
appearance of the parrot in respomse to the invocation
of Kamalagupta and later on in the novel, though actually
at first in poetdec reality, of Harivahana, promotes the
suspense sustaining thereby the interest in the narrative.

(19) THE MAGIC MANTIE :-

This motif is invented as an antedote against the
curse of Mahodara, who is but a servant of the goddess
Sri. Tilakahaﬁjari is on an equal plane with that of the
goddess Sri whose dear friend she was in her former birth
as Peigameadr Priyafgusundari. The magic mantle, thus,

possesses the power to deliver the lower beings from the
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earthly curse by sublimating them by its touch. This motif
is primarily meant to resolve the necessary compiication

of the story occasioned by the curse of Mahodara.

(20) THE DIVINE AEROPTANES :-

éét;aiéﬁﬁé;?fiémfﬁiﬁ%ﬁéﬁ&é"iequisitions.fhrmugh
Gandhar%aka, the sandal-wood aeroplane from her father
Vieitravirya résiding on the Suvela mountain. This, by the
way, prompts Citralekha to entrust a few more errands to
Gaﬁdharvaka, viz., a message to Viecitravirya, another
message to Gandharvadatta at Kéﬁéi. The unexpressed stan-
ding instruction to show %o w&rthy pfinces the portrait
of Tilakamanjari is of course implied along with these
errands. The aeroplane is a normal luxury with the vidya-
dharas, who hardly tread on the physical earth. It 15 due
to this aeroplane that Gandharvaka unknowingly incurs the
curse of Mahodara. It is again this aerpplane that,thrown
by Mahodara, bringsAMélayasundari to the superhuman region
of the Vidy&dharas. It is again a similgr_aeroplane brou-
ght by Kalyanaka that instantly carries Samaraketu to the
region of the Suvela mountain for his marriage with Mala-
yasundari. And it is with the help of tjis device that
Dhanapala's muse moves from heaven to earth and from earth
to heaven, It adds to the majesty of the superhuman nature

of the vidyidharas.
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(21) PRAYERS TO THE TIRTHAMKARAS AND OTHERS :~
‘Dhanapdla has utilized three such praysrs : (i) to

Iprd~g§abha ; (ii) to Harivdhana ; (iii) to Iord Rsabha
again. - A - : -

41 is put in the mouth of samaraketu

The fi;st prayer
who ieéiteg it ® when he arrives at the temple after the
hazardous journey through the forest. As a result of the
merit earned by the prayer48he is ultimately united with
his friend Harivahana. - o

The second prayer is addressed to Harivahana49and
it is'put in the mouth of Gandharvaka whose loud recita-
tion attracts the attention of Samaraketu who catches at
the word'Harivdhana' in it. Tt éervgs to direct Samara-
ketu tb ééndharvakamand thence %o Harim3Zhana, who has
by now been coronated as the emperbr of the superhuman
vidyadharas.,

In the third prayerBoLord Rsabha is entreated by
Tilakaﬁaﬁjari, who, having just heard the report about
Harivehana's- possible suicide at the'Sathhara' precipice,

on Mount Cég@agahvara, has lost all h3§es about ever

getting united with the prince and, therefore, wishes to

47, TM(N).p.218.
48, ibid. p.222,.
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50. ibid.p.416. T T
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end her life. But before doing so she prays in front of
the idol of Lpid Rsabha to help her in her next birth.
This prayer also brings immediate sucéour in the fornm

of the urgent message from her father'and saveg her,to

be ultimately united with her lover. |

It is noteworthy that all the three prayers, though

in sanékrit, are composed in Prakrit metres.

"(22) SIGNIFICANT BARDIC “AND OTHER UTTERANCES :-

......

utilized by the poet : (i) Vhen khe King Weghavahana and
queen Madiravatl are miserable due‘ta the lack of a male
child?l(ii) When Harivahana and Samaraketu are out,for
a walk on the top of the vaitadhya mountainsg (iii) when
Harivahana is consoled regarding the possibility &f his
being united with his beloved>”

(i) King Meghav@hana, as he tells the yidyddhara
Muni,mhéafd the bard's utterance which suggested to him
that the miségggrablé part of his life was over and that
he should now worship some deity. This verse actually
prepares the grounft for the offer of Aparg@jita vidyz by
the Muni to the king. It is in the context of the king's

resolution to go to a forest for propitiating some dei%y
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52. ibid.p. 240.
53, ibid.p. 402.
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and the queen's éonsequent urge to accompany him, that
the Muni exer&ises his Yogic' faculties and suggests, as
a modification, the propitiation of the goddess 5r%, the
» family-deity of the king in his very palace. Therword
"u§?adidhiti" is subtly meant as a sly refereﬁee to god
Jvalanaprabhé's descent to the human plane as the king's
child. It also sugge;ts the successful completion of the
propitiation. k

(ii) Apart from the six bardic verse354meant as
purely p&e%ic morning invocation to Harivahana,Dhanapala
has utihlized one bardic uttefance which exalts Harivihana
in comparison to one of the best of the "bhﬁmibhgts“
(kings;s;mountains). This inspires a question to Harivahana
By Samaraketu about the former's account beginning with
the flight of the mad elephant. The verse, thus, serves
as a turning point in the story which now starts the
process of emboxing.

(iii) At the end of the successfulyundertaking of
the S;dhang, a goddess appears before Harivahana and
informs him about the plan of Anaﬁgara%i in accordance
with the advice of the minister éﬁkyabuddhi. At the end
of her talk she assures the prince about the early end
of separation from his beloved. This heralds the poet's

" plan about the happy union of both the herces with their
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respective heroines at the end of the novel.

(23) PHIIOSOPHICAL DISCOURSES :-

The poet has put put but one philosophical discourse
in thé mouth of Maharsi, who is none else but the same
Vidyadhara Muni who appeared at the outset of the novel,
This discourse presents in a nutshell the sum and substance
of the moral foundation on which Dhanapé@la has raised his
literary edifice. There is nothing which can be called
specifically Jainistic about the discourse. Any Brahmani-
cal or Buddhistic saint would have uttered these very
thoughté without any harm to their doctrines, since the
Iaw of Karma is universally accgpted by all these systems
of philosophical thought. The strange ways of Destiny are,
thus,held responsible in the whole novel for all the acci-
dents and vicissitudes of the characters. The discoursey
is,thus, the heart of the novel and the epicentre shaping
the various turns and twists in the story and moulding
the plot accordingly. ’

€843 There are other minor reflections also which,
however,eého’the same thoughts. All of them have been
noticed and culled in the Appendix E.

(24) PENANCE :-

Meghavéhéﬁa's'worahip of the goddess SrI involves

the penance of both the kihg and the queen as a result of
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which théy are rewarded with tpeir cherighéd pala child.

The separation between Samaraketu and Malayasundarl
and their consequent misery also serves as an imposed
Penance pmrging them of the impurities of their passion.
The rdarsana’ and the worship of the 1mage of the Tirthaﬁ—
karas mark the end of their miseries.

Harivahana's penance for six months elavates him to
the suberhuman piane and confers on him the emperorhood
of the vidy&dharas, as a result of which he qualifies for
the hand of TilakamaifijarI on an equal plane.

The foregoing analysis clearly testifies to the
poet's abmlity to successfully integrate so many motisfs
in the body of the nargative in which each of them serves
a definite purpose enhencing the complexity of the plot
and consequently adds to the element of suspense by rou-
sing the curiosity of the audience. Dhanapala has, thus,
shown great acumen in the plot-constfuction in complete
harmony with the purpose laid down by himself in an intro-
ductory verse of the Ti. ’

(V) IOOSE ENDS :-

Inspite of the utmost care the poet has taken, there
are a éou?le of loose ends in the texture of the plot.
They might serve as an internal evidence in support of

the theory about the burning of the first ms. of the work

at the hands of the poet's patron, and the restoration of
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the work with the help of the poet's young daughter.

Phese loose ends are with reéard to the following
two points : (i) the relation of SvayafprabhZ and Priyah-
vadi with SumS1i: and (ii) the comnection between the
Balaruna ring and Malayasundari.

(1) Svayamprabh@ is referred to only once at the
outsét of the novel as a divine spouse of Suméli.sgowards
the end of the novel, Priyamvada is mentioned as the chief
divine spouse of Sumﬁli.56shg is later on born as Malaya-
sundarI. But the purpose of mentioning Svayamprabhd is
too faint to easily catch the attention of the audience,
which, for the moment, is easily misled to think that
Svayamprabhé might have been the name of Priyamiadd in
her previous birth. The poet's sly reference to Malayasun-
darl as "janma-dvaya;pragayiﬁi"?7adds to the confusion
by wrongiy strengthening +the misleading possibility of
the identity of Svayahprabha with Priyatvada, the former
being taken to have heen born as the latter in her next
birth. This loose end is very weakly sought to be tied up
when the poet hints at the injustice done to Priyahvada
by Suméli.saDhanapala taxes the imagination of the audi-
ence too much when he expects them to logically infer the
infatiation of Sumdli towards another beloved Svayafiprabhng
55 TN <P 407 ey T S SR ST
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and his consequent indifference or coldness towards his
chief beloved Priyafivadad, as has been specifically pointed
~ out by the author of the TMS?gone hardly gets even a faint
indication about this trait of frivolousness of sumali's
character throughout the novel. )

(ii) Another loose end is the connection of the
Balﬁrﬁga ring which passes from the goddess 5rI to Megha-
v8hana, from him to HarivZhana and thence tozmalayaéundari
who remembers her prévious birth at the sight of the ring.
But nowhere does the poet hint at any connection between
the ring and Naelayasundari (6r priyafvada), though the
prophecy of Jéyantaswémi6goﬁld justify at least the pheno-
menon of beiﬁg reminded of her previous birth on seeing
the ring. The credit for bridging this gép goes to the
vigilent author of the TMS who has carefully noted that

C - 61
the ring was handed over by Priyatvada to the goddess $ri.
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