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CHAPTER EXSHI1 

THE P 10 $ AND THE MOTIFS

The plot of the TM comprises two chief narea- 
tives ;(i) the love-story of Harivlhana and Tilakaman- 
jari ; and (ii) that of Samaraketu amd Malayasundari.

The story deals with two hirths of both these 
pairs of the heroes and the heroines ; hut the incidents 
covered in the TM mostly refer to the human birth of 
both these pairs, of the two heroes, Harivahana is a 
human prince by birth but later on wins Vidyadharahood, 
while Samarakety is a human being throughout. Of the 
heroines, Tilakamahjari is purely a divine idyadhar a
- damsel, while Malayasundari is semi-divine being a 
child of a Vidyadhara mother and a human father. Thus 
the equation covering the two births of both the pairs 
of the heroes and the heroines will be :

yaimanika god Jvalanaprabha -—= prince Harivahana; 
yaimSnika god Sumali -————* Prince samaraketu; 
Priyangusundari ——————— Tilakamanjarl .
Priyamvada ------------------- - Malayasundari,

let us now separate the two narratives and see how 
they are blended and at what points.
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I : TH1 MAIM PLOT »-

The main plot consisting of the love-affair 
of Harivahana and Tilakamanjarl treads along the follow­
ing course

King ieghavahana of Ayodhya meets the Vidyadhara 
Muni who confers on him the Aparajita Vidya and advises 
him to worship the goddess Sri in order to obtain a male 
child to inherit his throne. During the course of his 
worship the king visits the holy sakravatara temple of
Lord Bsabha where he meets the vaiaanika god Jvalanaprabha

• •
who presents to him the candratapa necklace, when the king 
offers t|re necklace at the feet of the image of the godd­
ess §rl, there appears a Vetala who puts the king to a 

severe test of making him offer his head in his propitia­
tion. But the king passes the test successfully and the 
goddess presents to the king a ring named Balaruna and 
confers on him a boon as a result of which queen ladira- 
vatl gives birth to prince Harivahana.

This part of the story serves as the background of 
the main-plot concerning Harivahana. Even then the chara­
cters like the VidySdhara Muni, god Jvalanaprabha, the 
incidents of the Aparajita yidya, the BandrStapa necklace# 
the Vetala who is really the yaksa attendant of the goddess
t ^Sri, the Balaruna ring presented by her to King leghavlhana
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- all these characters or motifs are so skillfully intro­
duced that one does not easily realise their significance 
till the story progresses to-a considerable length.

The Balaruna ring is sent by leghavahana to yajrayudha 
his Commander-in-Chief who has started on a campaign against 
King Kusumasekhara of Kahcl. leghavahana*s army is attacked 
during the night by samaraketu (the son of King candraketu 
of the SiAhala country) who has come to Kahcl to assist 
him against Vajrayudha. samaraketu*s forces are routed 
due to the magic power of the Balaruna ring and Samaraketu 
is captured alive. The mystic power of the ring inspires 
him to pay a visit to King Meghavahana, who appoints him 
as the principal friend of prince flarivahana.

Prince HarivShana falls in love with Tilakamanjarl at 
the sight of her portrait which is presented to him by 
Gandharvaka who leaves him with a promise to return after 
delivering a message to the vidyadhara King Vicitravlrya 
and to Gandharvadatta* But Gandharvaka does not return 
and Harivahana feels restless and love-lorn. At last he 
sets out on a sight-seeing tour of his father’s domain 
during which on the strength of his musical talent he 
tries to tame a mad elephant which flies and kidnaps him 
to vidyadhara region of Mount Ekasrnga. suspecting some 
some superhuman agency under the guise of the flying
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elephant he takes out his dagger at the sight of which 
the beast suddenly dives, along with HarivShana, into 
the waters of the Adrstapara lake and disappeared* 
Harivahana swims to the shore and reflects on this stra­
nge experience. As he sets out to search in some dire­
ction for a village or a town, he notices a row of foot­
steps from amongst which a particular delicate pair 
attracts his attention. As he follows it up, he reaches 
near a cardamom bower in which he sees a dazzling girl. 
She, however, does not speak even a single word with 
him inspite of his assurance of due courtesy, and goes 
away, fhe prince then remembers her to be the one whose 
portrait was presented to him by Gandharvaka. Having 
roamed in the forest in search of the girl he returned 
to the bower where he passes the night. Bext morning he 
follows the row of the foot-steps again and reaches a 
monastery where he meets an ascetic girl — Malayasundarl 
- who takes him to her residence and on his enquiry re­
lates her account og love with samaraketu and her vici­
ssitudes. Harivahana consoles her with the assrance that 
Samaraketu was living. As he expresses a wish to send a 
message, a parrot comes down from a nearby tree and 
accepts in human tongue to undertake the task. Bext
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morning when he is sitting in the hermitage with Malaya- 
sundarl, there comes a message from love-sick Tilakaman- 
jarl calling the former to her. Malayasundarl, however, 
excuses herself from seeing her bn the ground that she 
has got to attend a distinguished guest like Harivahana* 
This brings Tilakamahjari to the monastery, where she 
offers a Tambula to the prince, and invites him to her 
palace. All of them go there in procession and stay 
there for some time. Tilakamanjarl gives a divine cloak 
to Harivahana to enable him to see the city unnoticed 
by anybody. On touching the magic cloak the parrot in 
his lap is transformed into a man who turns out to be 
Gandharvaka who brings the news about Samaraketu and a 
message from him for Malayasundarl.Harivahana sets out 
with citramaya in search of samaraketu and comes to 
Ayodhyl in an aeroplane provided by Tilakamanjarx. On 
reaching Ayodhya he comes to know that samaraketu has 
left in his search after the incident of the strange 
mad elephant. HarivShana also arrives at the place from 
where the elephant kidnapped him, and continues the search 
of Samaraketu.

Meanwhile Citramaya returns to Tilakamanjarl, whom
he informs about what has happened. Tilakamanjarl deputes
Gandharvaka with Citramaya and a troop of thousand yidya-

dhana
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soldiers to help Harivahana and biing him back to the 
divine hermitage where she awaits the prince's arrival. 
Harivahana prefers to camp at the Lahitya mountain and 
carries on the search operation therefrom with the help 
of the vidyadhara soldiers.

One day, the traesnrer brings to him the candratapa 
necklace and the Balaruna ring from leghavahana. Hariva­
hana sends both these things to Tilakamanjari and lalaya- 
sundari, as presents. lext morning arrives Caturika with 
a letter from dying disillusioned Tilakamanjarl, who is 
reminded of her past birth and hence conveys her inability 
to proceed further in love with Harivahana. The prince 
is now desperate and out to end his life from over a 
precipice, when he happens to see the competition of a 
Vidyadhara couple to die first. HarivShana takes mercy 
on them and promises to attain divine powers on their 
behalf and undertakes the mystic penance lasting for six 
months, at the end of which he attains Vidyadharahood and 
is coronated as the emperor of the vidyadharas of the 
northern Vaitadhyan range.

Tilakamanjari, on the other hand, loses all hopes 
of meeting HarivShana again as she remembers,at the sight 
of the necklace, jvalanaprabha as iher lover in the former 
birth and starts on a pilgrimage during which she meets
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the Maharsi who reveals to her the identity of Harivaha- 
na with Jvalanaprabha and of herself with priyangusun- 
darl in the previous hirth,

Harivahana enquires about Tilakamanjari just before 
his coronation and immediately proceeds to meet her. Both 
are then happily married together in due course, Megha- 
vahana passes on to him the kingdom of Ayodhya and all 
live together happily.

II : SHE BY-PLOT
The bye-piot consisting of the love-affair of 

Samaraketu and Malayasundarx is really supposed to be 
only secondary and meant to serve as a background in con­
trast to the divine love between Harivahana and filaka- 
manjari. But it is this secondary story that occupies 
more space in this novel. This by-plot proceeds along the 
following lines :

King Gandraketu of Simhala country had a son named 
Samaraketu whom he coronated as his heir-apparent, though 
he was a young boy of sixteen, and put him in command of 
an expedition against his resjtive feudatories. He was 
accompanied by Taraka, a brave Bania youth put in charge 
of his naval crew. Having subdued the feudatories, he 
pitched his camp on the shore of the southern ocean. At
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midnight they heard divine music. Samaraketu set out, 
in a "boat with Taraka,to trace its source. The music 
took them to an island with a castle in the midst of 
the stormy ocean, hut suddenly the tunes died down. The 
party was in great difficulty and passed the night in 
the boat on high sea. Next morning as they were search­
ing for an inlet into the castle-wall on the island, 
Samaraketu chanced to see a young girl and at once he 
fell in love with her.

The young girl was Malayasundari, the daughter of 
King Kusumasekhara of KaneI and his yidyadhara wife 
Gandharvadatta, the daughter of the yidyadhara fimperor 
yicitravxrya. The island was called Ratnakttta, the 
place of the fortnightly worship ofthe image of Lord 
Mahavlra Jina by the vidyadharas. Malayasundari,was 
stealthily carried while asleep and brought there by 
the yidyadharas in order to dance on the occasion of 
the festival of the Holy Bath ceremony of the image of 
Lord Mahavlra. At the end of the ceremony, having come 
to kmow that she was the daughter of his daughter Gan- 
dhrvadatta who was laag lost long back in her childhood, 
the yidyadhara emperor asked his attendants to entertain 
her and show her round the whole island, when she was 
looking towards the ocean from over the castle-wall, she
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happened to see Samaraketu and fell in love with him at 
first sight*

But it was not easy to communicate with each other 
as Malayasundarl was accompanied by the attendant,yasa- 
ntasena and other princesses. Taraka conveyed to her 
the love-sick condition of Samaraketu under the pretext 
of a loud homily to the boat. Meanwhile there came the 
son of the priest of the Jina temfle to give her back 
the girdle-jewel which had dropped during her dance and 
to give as a token of grace for her the holy sandal 
paste and the garland offered formerly to the image of 
Lord Jina. she threw the garland straight into the neck 
of samaraketu from over the easile-wall under the pre­
text of worshipping the ocean. Taking back the jewel 
from the boy she loudly said - indirectly to samaraketu 
- that she will accept it (him i) after reaching Kanci 
(girdle; the city of that name also). And the moment 
she applied the holy sandal on her forehead she dis­
appeared to the view of Samaraketu.

Samarake.tj*. then fell into the ocean out of unbear­
able grief of unfulfilled love. Taraka followed him into 
the waters in order to save him. seeing this Malayasun­
darl also threw herself into the ocean to commit suicide. 
All of them were saved, without their knowledge, by the
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Yaksa named Mahodara. she, thus, found herself lying in 
her bed in the bed-chamber of her palace, she related 
her experience to her companion Bandhusundarl and passed 
her time in love-stricken condition, samaraketu and 
Taraka, then, returned to the sifthala country with their 
naval fleets. Then came the sad news that KSftcI was 
invaded by the forees of Ayodhya under the command of 
Yajrayudha who had laid a heavy siege around the city.
King Kusumasekhara had sent a word to various neighbouring 
kings for assistance. King candraketu of the SiAhala 
country deputed Samaraketu at the head of his forces to 
rush succour is and reinforce Kusumasekhara.But the 
siege could not be broken. At last the king lost all 
hopes and decided to make peace with the enemy by offering 
his daughter Malayasundari in marriage to Yajrayudha.
At this Malayasundari tried to commit suicide by hanging 
herself in her palace garden, but was fortunately saved 
by Bandhusundarl who kept a vigilant eye on her, and 
obtained in the nick of time the help of love-sick 
Samaraketu who also had lost all hopes of again meeting 
his beloved and was about to commit sMcide in the temple 
of Love-god. Samaraketu decided not to take advantage of 
the opportunity and flee with her, but on the contrary 
he sent her back to her parents who repented for their
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for their offer to ya;Jrayudha and decided to save her 
honour by sehding her away to a distant hermitage on an 
island in the midst of the southern ocean.

That same night samaraketu led a surprise attack 
at midnight against the forces of Ayodhya, but he was 
captured alive. Though he was properly treated and let 
free, he wished to see King Meghavahana whose wonderful 
divine ring turned the tables against him during the 
night fight. On his arrival at AyodhyS he was received 
with due honours by Meghavahana who recognized his youth 
ful qualities and appointed him as the principal friend 
of Prince Harivahana. when Harivahana grew love-sick 
after having seen the portrait of Tilakaraanjari and set 
out on the tour, he accompanied him. Later on when the 
prince was kidnapped by the mad elephant, he continued 
his search single-handed, and after facing many hazards 
he reached the Adrstapara lake and the divine temple of 
Jina, where he met Harivahana again.

MalayasundarI, on the other hand, unable to bear 
the pangs of separation both from her parents and her 
lover, tried to drown herself into the ocean, but was 
somehow transported by the superhuman agency, viz., 
Mahodara Yaksa, to the Adrstapara lake. There also, as 
she was about to drown herself into the waters of the
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lake, she came across a letter from Samaraketu urging 
Bandhusundari to guard her friend Malayasundarl and 
assure her about his welfare. Malayasundarl, thereupon, 
began to lead a life of an ascetic in expectation of her 
lover, when she met Harivahana she related to him her 
vicissitudes and git from him an assurance about Samara­
ketu’ s well-being. At last she came to know from the 
iaharsi about their identity, she being PriyaftvadS and 
Samaraketjt being her lover Sumalx in the previous birth. 
When samaraketu arrived at the Suvela region of the 
Vidyadharas, both these lovers were united in marriage 
at the hands of the vidyadhara King Vieitravirya who 
recognized her as the daughter of his long lost daughter 
Gandharvadatta.

Ill : BLEHDING OF THE NARRATIVES
The two plots run along indepenent lines inter­

locking at the following points,:
(i) The friendship if the previous birth between 

Jvalanaprabha and Sumali survives and brings them toge­
ther in their human birth as Harivahana and samaraketu 
respectively. Their beloveds, viz., Tilakamanjjarf and 
Malayasundarl respectively are likewise friends in their 
previous celestial birth as priyaAgusundarl and priyamvada 
respectively.
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(ii) The divine Baliruna ring presented by the 

goddess Sri to King Meghavahana, attracts the heart of 
Samaraketu towards the king and mites him with Hariva- 
hana in friendship.

(iii) The strange incident of the flying elephant 
takes Harivahana to the vidyadhara region of the Yaita- 
dhya mountain where he is coronated as the emperor of 
the Vidyadharas. it also leads Samaraketu there in his 
search. The attainment of vidyadharahood on the part of 
Harivahana brings in its turn the help of divine agency 
at the hands of lilakamargarl and brings about the other­
wise difficult union between the unlucky and miserable 
pair of samaraketu and Malayasundarl.

(iv) The Maharsi appears at the beginning of the 
novel in the form of the Yidyadhara Muni and at the end 
he provides the missing link of the identity of the two 
pairs of lovers in their previous births.

IV i THE MOTIFS
Dhanapala has utilized the following motifs for 

the progress of the story from point to points: (X) The 
lack of a male child; (2) The Vidyldhara Munis; (3) The 

, divine necklace Candratapa; (4) worship of deities and 
Tlrthaftkaras; (5) The Vetala; (6) The divine ring Balaruni;
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(7) A night-attack; (8) laval Expedition.; (99 the messages? 
(£0) Portrait of a young girl; (il) The flying elephant 
and its pacification hy music; (12) invocation to a boat; 
(13) The holy sandal paste and the garland; (14) The sack 
of the cities; (If) Kidnapping young girls; (16) Attempts 
at suicide; (17) The boon and the bane; (18) The parrot; 
(19)The magic mantle; (20$ The divine aeroplane; (21)pray- 
ers to the Tirthamkaras and others; (22) significant 
bardic utterances; (23) Philosophical discourse;* and 
(24) Penance.

(1) lack of a Male Child King Meghavahana and 
his queen Madiravat!'s yearning for a ma&s male child 
induces the king to undertake penance as suggested at 
first by the bard’s morning verse. This resolve attracts 
the attention of the divine agency in the form of the 
Vidyadhara Muni who guides them both to their desired . 
goal of HhiaiHg obtaining a male issue through the wor­
ship of the goddess srf. ^he deep longing of this royal 
couple also provides the necessary opportunity for the 
human incarnation of the Vaimanika god jvalanaprabha, 
who was about to descend from the saudharma heanen as 
his store of merits was almost exhausted. He had also
earned profuse merit by nsdaxstaniling undertaking the

*

pilgrimage of all the holy rivers, lakes and shrines of
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Jain Tlrthamkaras and cosequently he had qualified for 
a irafciH descent into a nohle human family which would 
provide proper facilities for his further attainment of 
final emancipation.

(2) The yidyadhara Munis In all four yidyadhara 
saints with supernatural attainments have "been introduced 
by Dhanapala, viz., (i) the yidyadhara Muni, (ii) luni
Mahaya^as, (iii) Muni Santatapa, and (iv) jayantaswamin.

1 the(i) The yidyadhara Muni is seen by a/royal couple 
- King leghavahana and his queen Madiravati - when they 
were sitting on the terrace of their royal palace. The 
luni being a yidyadhara, possesses superhuman attainments 
like travelling by aerial path and knowing the past, pre­
sent and future events. He is evidently a saint without 
any label like a Jain or a Brahmanieal one, though he is 
intended to be a Jain one by the auther. He advises the 
king to worship the goddess srl in order to obtain a male 
child. lot only that, he imparts the mystic formula 
(mantra) of the Aparajita vidya along with its •Kavaca'. 
This initiation serves to elavate, on the one hand, the 
king by attainment of supernatural grace and, on the 
other hand, the queen who undergoes the separation which 
in itself is a sufficient, though passive, penance.This 
spiritual^pBrification and sublimation of the would-be 

l.TM(I).pp.23-33.
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parents prepares the ground suitable for the comfotable
descent of the celestial spark, viz., god jvalanaprabha.
It is this same mini who later ©n appears again towards

2the end of the novel in the form of laharsi, who revals
the identity of the previous births of both the pairs of
the heroes and heroines. Dhanapala has only slightly 

5hinted at the identity of the laharsi with the yidyadhara 
Muni. The Muni is thus the very soul of the religio-moral
aspect of the novel, then. Dhanapala has presented the

... 4moral of his novel on the form of a discourse put in
the mouth of the Maharsi. He is vital factor in the
maintenance of the suspensein the story as well as in
resolving it at the end.

’ _ , 5(ii) Muni Mahayasas, who is but mentioned only once,
serves as the link in the revelation of the identity of 
Malayasundarl* s mother G-andharvadatta with the lost 
daughter of the yidyadhara imperor Vieitravlrya. This, 
revelation serves to bring in the assistance of the 
divine agency necessary for bringing about the otherwise 

difficult union i between samaraketu and Malayasundarl.
It is due to this revelation that patralekha, the cele­
stial queen of the yidyadhara King cakrasena, takes 
special care of Malayasundarl, and it is again due to
2"ii(i)”pp”406-4B7"" 5~ibid"p”412

4.ibid.pp.406 ff. 5.ibid.p.272.
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f

this revelation that vieitravlrya, who takes away lala- 
yasundarl to Savela region, deputes Kalyanaka with an 
aeroplane to fetch Samaraketu to offer to him lalayasun- 
darl in marriage. Behind all this is the innocent-looking 
and hinted prediction of Mahayasas who prophesiaed that 
Gandharvadatta will he united with her kith and kin when 
her daughter gets married. 3?he natural device of indica­
ting this prophesy by putting it in the mouth of young 
and hence bashful Malayasundarl serves also to enhence 
the suspense regarding the impossibility of her marriage.

(iii) Muni santatapa never appears as a character. 
He is mentioned thrice as “Kulapati" and his penance- 
grove is ealled "Praiantavairasrama" where young Gandha­

rvadatta is safely left by samarakeli the harem-attendant 
of Emperor Vieitravlrya.6 It was here that Gandharvadatti 

got married with King Kusumasekhara of Kanci. And it is 
to this very same hermitage again that Malayasundarl is 
transported in order to save her from the disgrace of
being forcibly married to Vajrayudha, the victorious

7Commander-in-Ghief of King Meghavahana, fhe hermitage of
this Muni thus serves to mitigate the misfortunes of
doomed souls and provides a sort of an intermediate
6.TM(N).pp.342 ff.
7.ibid.pp.330 ff.
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station for purification through suffering.

(iv) jayantasvaml is referred to by Maharsi in his
discourse. He is an omniscient saint lodged in the "pus-
karSvatl" heaven on the celestial plane. It is this
jayantasvaml who assumes priyangusundarl and pryaftvada,
the desetted divine beloveds of Jvalanaprabha and Sumall
respectively, that they will be united with their lovers
and will regain their special divine faculties when they

8obtain divine ornaments. This prophesy serves a dual 
purpose: (a) it is responsible for the temporary disillu­
sionment of Tilakamanjarl who remembers her past birth 
at the sight of the candratapa necklace and sends cold 

message to Harivahana, who consequently is heart-broken
and resolves to commit suicide by throwing himself down

(To)the precipice called samhara{/lt is indirectly instrumen­
tal to the attainment of the divine powers and the conse­
quent Vidyadharahood by Harivahana through the agency of 
the magic illusion conjured up by Anafigarati. The faith 
irnfeh this unfailing prediction helps Priyangusundarl who 
has to suffer not much, while the scepticism with regard 
to its fulfilment on the part of priyamvada subjects her, 
in the next birth as Malayasundarx, to unbearable hh 
8.TM(N).p.407-408| fPf m(Vu^4( \
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sufferings? jayantasvaml, thus, indirectly represents 

the omniscients - the Tlrthaftkaras and other saints - 
of jainism whose instructions should, according to 
Dhanapala, he unquestionably accepted except at the cost 
of dire consequences which follow in the case of dis- 
Misf belief in them. The whole series of prolonged 
sufferings of lalayasundarf is but a practical illus-

t

tration of the consequences of this sMatlids short predi­
ction and Priyamvada's loss of faith in it at the end of 
her celestial life-span. Ultimately it is .on the predi­
ction pf jayantasvaml that the happy end of the Tl rests.

(3) THE PIVIHE HBCKIACE CANDRATAPA :-
This necklace was originally presented by the 

Milk ocean t& his daughter Sri, the G-oddess-of-Prosperity. 
She bestowed it upon Indranl when the latter gave birth 
to jayanta. indranl, in her turn, made it over to Priyan- 
gusundari out of friendship with her. It was taken by her 
husband jvalanaprabha by way of a worthy token of remem­
brance of his beloved wife and as a means capable of 
alleviating the pangs of separation. The god in his turn 
delivered it to MeghavShana, perhaps deliberately, as he 
was going to be born as the king's son afterwards, ahanaw 
9.TM(U).p.410:

, ^ K



Dhanapala has hinted at the poetic importance of the
necklace as the factor instrumental to bringing about
the union of jvalanaprabha and priyaftgusundarS when they
are born as Harivahana and Tilakamanjarl respectively 

10 -later on. It is this divine necklace which precipitates 
the fulfilment of Meghavahana*s worship of the goddess 
§rl to whom the ornament originally belonged. It is 
again this same necklace which enables filakamanjarl to 
remember her past birth as priyangusundarl and'her love 
with Jvalanaprabha and prepares the ground for the 
final revelation of the identity of her lover with Hari­
vahana, by the Maharsi. fhe necklace is thus a divine 
instrument of attaining the fulfilment of Meghavahana’s 
wish and a cementing force for eternal love of the cele­
stial lovers.

(4) THE WORSHIP OF DEITIES AID TIRTHAMKARAS:-
As a poet who has declared his intention of

composing a fiction conforming to the teaching of the 
11Jain canons, it is but natural that Dhanapala should

allot a prominent place to this motif in the story of 
the II. In all, Dhanapala has taken the opportunity of 
describing the worship of deities twice and that of the 
10.TM(H).p.44:
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Tirhtankaras once, fhuss (i) leghavahana worships his 
family-deity Sri? (ii) Harivahana worships the mystic 
Yidyas in order to attain Vidyadharahood; 4iii) The 
Yidyldharas celebrate the occasion of the fortnightly 
Holy-Bath-0eremony of lord Rsabha’s idol.

(i) leghavahana's worship of the goddess Sri serves 
to put the Icing’s prowess to test at the hands of the 
Vetala, and enables him to sngsp qualify for the boon 
from the goddess, whose friend priyaftgusundarl was, and 
the descent of the latter’s celestial husband to the 
human plane neeessiAated the sublimation of the human in 
leghavahana to the superhuman. It is the mystic Yidyl 
alone which can elavaie the physical plane to the level 
of the astral one, which ii the sphere proper for the 
gods and the demons. But unless the human flesh of the 
king is thoroughly purified by penance coupled with the 
mystic worship, it cannot stand the dazzling powerful 
OSES astral aura of the goddess whose help in the form 
of a boon is required for the descent of an equally 
powerful god like jvalanaprabha. And it is this mystic 
attainment by the king which,in the long run, provides 
by inheritance the requisite mettle in the make up of 
his son prince Harivahana who later on performs a simi­
lar, though more difficult, feat of attaining the
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to illustrate the wellknown Hindu spiritual maxim which 
declares that "having attained to the world of the right­
eous and dwelt there for very many years, the man who has
fallen away from Toga is again horn in the house of such

12as are pure and prosperous", and that "there he regains 
the(mental) impressions (of union with the Divine) which 
he had developed in his previous life and with this (as

13the starting point) he strives again for perfection..."
(ii) Harivahana*s penance for six months is rather 

tough as compared to that of leghavahana, The latter was 
actuated hy a string desire for a male child, while the 

former undertook it most dispassionately with a view to 
help the vidyadhara prince Anangarati. Harivahana had to 
face far too many difficult obstacles which were terrible 
and tempting not only on the physical plane but also on 
the psychological one. And it is the dispassionate atti­
tude of Harivahana coupled with his desperateness, conse­
quent to the loss of the last hope of ever being united 
with his beloved, that enables him to complete it succe­
ssfully. Dhanaplla utilizes this penance for sublimating 
human Harivahana to the superhuman plane of the Vidyadha­
rahood, so that he qualifies for the hand of Tilakamanjarl

12.BG.VI.41.p.208:innT
13.ibid.VI.43.p.209: cm
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on an identical plane*

(iii) The Holy-Bath ceremony of lord Rsatha serves 
to give a cine to the vidyadhara Emperor Vicitravlrya 
about the identity of his long-lost daughter Gandharva- 
datta through hii dialogue with Malayasundarl who has been 
stealthily brought by the yidyadharas to that island spe­
cially for the dance performance on that occasion. It

14also affords a faint suggestion about the previous life 
of Malayasundarl, who,as priyamvada, built that temple on 
the Ratnakuta Island. It is on this occasion and prohatly 
as an immediate reward of having served the lord jina by 
her dance that she, in accordance with the propheeyaf of 
Jayantasvamf, she meets for the first time the lover of 
her previous birth.

(5) THE VBTAIAl-
The vetala,who is really Mahodara the yakga atte­

ndant of the goddess Sri, at first serves to test the 
mettle of King leghavahana before the goddess appears to 
grant her boon. Being the guardian deity appointed by the
goddess srl to guard the temples built by both Priyaiigu- 

' - 15sundarl and priya&vada, he is the hidden superhuman agency 
responsible for the rescue of Samaraketu and lalayasundarl 
14.fl(I).p.275: -H" -e-tt. v ^ ^ _
15.ibid.p.410: #T4i4-u

^ ^TafrtrTsm*Ti |prcWrMjcrt i °
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when they tried to drown themselves in the ocean near

16the temple of Mahavira on the Suvela mountain. He is
also responsible for the curse which transforms Gandha-

17rvaka into a parrpt who delivers the messages to the 
friends as well as the lovers.

(6) THE DIVINE RING BAIARUM : - 
This ring is presented by the goddess §rl to King 

Meghavahana at the time of conferring on him the boon of 
a male child. The poet indicates the purpose of introdu­
cing it in two places: firstly when the king orders
Vijayavega to carefully take it to Vajrayudha and make

18him put it on especially at the time of night-attacksj
and, secondly,when Meghavahana greets samaraketu with
the words that the goddess srl has given him another
son in the form of samaraketu through the agency of the 

19divine ring. It is due to the magic power of this ring
l6.TI(I).p^382: oil

*T * c*:mT nj> cH ''*1 fd ) VH ^ Vjfpg-

17.ib^d.p.383. *
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19.itia.p.102:
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that the tables are turned against the indomitable forces 
of samaraketu who is consequently captured alive, and 
whose mind is naturally attracted to the king who could 
win such a gift from the goddess as a reward of unsurpa­
ssable power of self-sacrifice. The ring, thus, brings 
about the union of the two friends of the previous births
Again, it is this ring which, when presented by HarivS-

" 21hana to Malayasundari, reminds her of her previous birth.
But Dhanapala has forgotten to give a clue regarding the 
necessary connection between Malayasundari and the ring. 
Perhaps, this might corroborate the legend about the 
burning of the original is. of the Tl by Bhoja and its 
restoration,at the hands'of Dhanapala*s daughter Tilaka- 
manjari, the missing portion being composed by the poet 
anew, it is interesting that the author of the TMS has 
supplied this missing link by declaring that the ring 
was handed over to the goddess Sri by priyamvada.^This 

would complete the circuit of the ring's journey beauti­
fully.

(7) TES M&HI-ATTACK ; -
The night-attack adds to the element of suspense 

by its novelty and by its suddenness. It is responsible
20. TM(N). P.404:

\ 4 -41,
21. cf.TMS. Intro.p.25.



301.
for the initial military advantage it affords to the 
forces of samaraketu who is about to overpower Vajrayu- 
dha, and this situation necessitates the use of the magic 
ring, which was meant to he used on such occasions. This 
incident gives turn to the straight course of the narra­
tive of Meghavahana and serves to introduce samaraketu, 
the hero of the bye-plot, our curiosity about the source 
of this night attack does not end ii&i until we know 
the fact that samaraketu was the lover of Malayasundarx, 
whose father was forced to offer her in marriage to 
Vajr.ayudha as a price for buying military settlement, it 
was in order to save the honour of both his beloved and 
her father and, ultimately, to win her honourably from 
him on the strength of pure merit, that samaraketu chose 
to take this unusual course, inspite of his ministers* 
advice to the contrary. The night-attack, thus serves, 
on the one hand, to favourably dispose Malayasundarl•s 
parents to samaraketu, and, on the other hand, to separa­
te the lovers after a very brief, though highly cherished, 
union in the palace-garden si at KaneI.

(8) THE NAVAL EXPEDITION :- 
This expedition, though intended to bring the 

restive feudatories round, is poetically meant to provide 
the requisite opportunity to Samaraketu to reach the
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Ratnakuta island where he happens to see Malayasundari. 
Dhanapala here illustrates the working of, the element 
of fate in that the island was the only fit and predes­
tined place for the love-at-first-sight of this pair, in 
her previous hirth as preyamvada, she was intimately
connected with the island as it was she who had "built the 

22temple thereon. It was but meet that the merit earned 
by this pious deed must help her being united with her 
lover, though in a latter birth, at that very place in 
accordance with the forecast by jayantasvaml. This is 
how tha fate in the form of the strange music of the 
Holy-Bath Ceremony drew samaraketu to the island. And 
he could not be drawn to it unless he is brought near 
the place for some other purpose which must be in keeping 
with the martial qualities of young Samaraketu. Hence 
the naval expedition.

(9) THE MESSA&ES
in all Dhanapala has utilized this motif,, ten 

times: (i) The anonymous love-letter; (ii) Yijayavega*s 
oral message from vajrayudha; (iii) citralekha's errand

k -to Gandharvaga**fifr ; (iv) samaraketu*s message to Malaya- 
sundarl; (v) HarivShana's message to samaraketu; (vi) 
Kamalagupta's reply to Harivahana*s message; (vii)Candra- 
ketu's message to Samaraketu; (p.t.o.)
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(viii) Tilakamanjarl * s message to Malayasundarl and the 
latter's reply; (v£4jK) Tilakamanjarl*s message to Hari- 
vahana; ($x) patralekha's message, through citrakekha, 
to vicitravirya; (xt) Vicitravirya*s message to Harivahana.

(i) The anonymous love-letter, sealed in an enve­
lope with nipple-marks, serves, on the one hand, to give 
give due prominence to the aesthetic aspect of Harivahana*s 
character and, on the other hand, to remind Samaraketu 
of Malayasundarl, thereby providing the necessary cause 
for putting the narrative in the mouth of samaraketu and 
thus employ the technique of emboxing the narratives.The 
The turn of the story is necessary for carrying the bye- 
plot a step further after bringing the friends of the 
previous birth together. The love letter, by reminding 
Samaraketu of his own love-affair naturally makes him 
despondent in contrast to all other companions who are 
overjoyed at the interesting analysis of the message in 
it. This heightens the curiosity of the friends and adds 
to the element of suspense in the narrative which must 
now take a turn in order to bridge the gap upto Samara- 
ketu's falling in love with Malayasundarl at the island 
Ratnakuta. Prom the poet's point of view it provides an 
opportunity to him to show himself off in capacity of an 
able rhetorician, comparable to his own patron, as far as
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the faculty of poetical appreciation is concerned.

(ii) vijayavega* s oral message from vajrlyudha 
is intended to reveal the magic power of the Balarnna 
ring which turned the tables against samaraketu by benu­
mbing him and his forees.lt is interesting that the re­
port of Vijayavega about the battle consequent to the 
night attack by the enemy forces, does not contain the 
slightest indication as to the acceptance of Kusumasekha-
ra's offer of his daughter lalayasundart's hand by Vajra-

23yudha towards the price of cessation of hostilities. 
Evidently this was treated by him as a personal affair, 
perhaps permissible under the military conduct rules of 
the time i And vijayavega, as a faithful friend, was 
naturally not expected to report such a personal affair 
of his superior officer to the king, especially when such 
a step conduced to the success of the duty assigned to 
Vajrayudha and inflicted a worthy punishment to the rest­
ive feudatory by compelling him to offer his dear princess

thanto a commander of the enemy rathereto a worthy princeIl
„ 24 -(iii) Citralekha*s errand to Gandharvaka includes

in it three messages: (a) The one by patralekEa to her
23. TM(N).p.298: —

24. ibid.pp.170-171.
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father Vicitravirya at Suvala mountain? (b) her own 
message to Vicitravirya? and (c) to Gandharvadatt£.

(a) The message of patralekhS, though not spelt 
out in so many words hy the poet, evidently concerned
the despatch of the divine sandal-aeroplane (Haricandana-

- 25 *Vimana). it is intended to provide an excuse for Gandha-
rvaka.to unknowingly travel from over the shrine of Lord 
lahavira jina on the suvela mountain where he hurriedly 
reaches in search of some medicinal plant to counteract 
the effect of the poisonous fruit swallowed by Malayasun- 
darl. consequently he incurs the curse of lahodara, the 
yaksa attendant in charge of the protection of the temple 
There seems to be no other purpose of patralekha in send­
ing for the aeroplane from her father except perhaps that 
it was but a natural privilege of a daughter to occasiona 
lly claim the things of her liking from her father t

(b) Citralekha’s message to Vicitravirya conveys 
to him her verification about the indentity of Gandharva- 
datta with his long-lost daughter. This paves the way for 
Malayasundarl’s marriage with samaraketu, since she is 
the daughter of Gandharvadatta and the grand-daughter of 
Vicitravirya. It was forecast bu Vasurata that Gandharva­
datta will be united with her kith and kin when her 
25.TM(I).p.341: | ftRT
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daughter Malayasundari is married. This identification
of Gandharvadatta brings into action the divine help from
Vicitravlrya. The placing of the message serves to compli
cate the plot and enhance the suspense.

(c) Citralekha does not mention any message to be
conveyed to Gandharvadatta. she only asks Gandharvaka to
go to KancI and just see and serve Gandharvadatta for
some time. This is meant to make Gandharvaka go to KSflcI
and that is why he happens to see Malayasundari on his
way,back from KSncI, to the suvela mountain.

(iv) samaraketu’s message to Malayasundari (via
Bandhusundarl) has been mentioned but in passing when
Harivahana asks Gandharvaka to carry it to her as the
latter takes leave of the prince to proceed to KancI and

_ 26meet Gandharvadatta. This message accidently reaches
when,

the hands of Malayasundari,Rafter cursing Gandharvaka, 
the aeroplane was thrown away by lahodara to the far off 
Adrstapara lake wherein this desperate beloved of Samara- 
ketu is about to drown herself. The message urge# Bandhu­
sundarl to take care of her royal friend Malayasundari.
It serves to provide the requsite consolation to lalayasu 
ndarl in the nick of time and saves her the ordeal of a 
third attempt at suicide, lahodara, being the guardian 
26.T1(H).p.173.



deity of Malayasundarl*s (priyamvada*s,in her previous

birth) temple, was naturally interested in conveying her
safely to a place where the aeroplane was meant to be

27conveyed by patralekha, the daughter of Vicitravlrya, a 
staunch royal Vidyldhara devotee of Lord Mahavlra's idol 

in the temple put under his protection. That is why the 

aeroplane is thrown into the far off Adrstapara lake, 
which being in the sphere of patralekha*s domain, is a 
safe place for Malayasundarl.'Gandharvaka is now trans­

formed into a parrot and hence the message has been lying 
tied up to his skirt with which he covered £he unconscious 
body of Malayasundarl, who later on utilized it to fasten 

her feBBE breasts preparatory to jumping into the waters 
of the lake?8

29(v) Harivahana's message to Samaraketu was dispa­
tched in an unexpectedly marvellous way when, at the end 
of the autobiographical narration of Malayasundarl to 

Harivahana, the former suggests to the latter to send a 
message but regrets that not even a bird is available to 

carry it to its destination. At this, there came down a 
parrot from the nearby flock, and offered to carry the

27. See supra ft. nt.no.25.28. TM(N).pp.337-338...
29* ibid.p.192; ppl93»
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50message* This message, oh the one hand, adds to the sus-

pence as regards its source "by its unexpectedness and, on
the other hand, indirectly gives the clue to samaraketu as
to the direction in which Harivahana is stationed at the

time* It saves samaraketu from an attempt at suicide and
impels him to start on a search mission in the northern
direction by which the mad elephant kidnapped the prince.

_ 51(vi) Kamalagupta’s reply message to Harivahana 
has also the advantage of unexpectedness consequent to 
its proper placing in the narrative at a point when every­
body has lost hope about ever tracing the whereabouts of 
Prince Harivahana. The message was all of a sudden seen
lying beside Kamalagupta who could not find out who brought

52it. His idea of involving the superhuman agency to carry 
the reply back to Harivahana is highly ingenious and the 
sudden appearance of the parrot in response to Kamalagup- 
ta*s invocation heightens the curiosity of the listeners. 
This message reaches Harivahana when he is resting after the 
iuncheon at the palace pf Tilakamanjarl in the yidyadhara 
city of Rathanupuracakravala, and reminds the prince of
50. TM(I) .p.348•.\fm t

51. ibid.p.584 ff.
52. ibid.p.194*
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his friend Samaraketu and others and consequently, slack­

ening his interest in the yidyadhara kingdom and his 

"beloved, rouses him to return to Ayodhya in search of his 

friend. This reply, along with his own message, is respon­

sible for the merry-go-round of mutual search of each 

other "by samaraketji and Harivahana, and attracts the assi­

stance of the superhuman forces in the form of a thousand 

Vidyadhara soldiers detailed by Tilakamanjarl for the

purpose. ____________ ________ _ < ___ -
(V«. lp-32-O

(vii) This message^of Candraketu orders his son Samara-

to immediately proceed to Kanci at the head of the armed

forces to assist King Kusumasekhara in his military distress.

Before the arrival of this message, Taraka has already urged

Samaraketu to go to Kanci on the strength of the clue given

by Malayasundarl in her double-meaning parting message. But

the poet is not satisfied with this device and would not like

to take Samaraketu to Kanci on such a fickle ground. The

letter serves as a proper instrument and solid reason in

keeping with the martial qualities of samaraketu. His arrival

under these circumstances logically links the later events

like his night attack and so on. The love-affair serves the

purpose of intensifying his desperation consequent to his

failure to find out Malayasundarl and his stay at the temple

of Love-god in the palace-garden. .
[(viii)con$inued<*
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working of the mind of filakamanjarl and her strangely 

beautiful womanly behaviour in keeping with her superior 
status of a divine being in comparison to the rather 

inferior status of human Harivahana.
34(v4ai$ filakamanjari’s eold message of regret, 

after she is reminded of the lover, Jvalanaprabha, of 
her former birth, elavates her in point of chastity in 
love, and gives an unexpected shock to Harivahana, who 
is consequently heart-broken and desperate with his life.
It is this recklessness coupled with his generous nature 

of disinterested helpfulness that enable him to achieve 

the rare feat of successfully carrying out the tough p 
penance for superhuman attainments, without which Tilaka- 
manjarl can never allow herself to be willingly united 

with him. Ihe message by its shock-treatment, thus,draws
, i

out the best efforts of Harivahana absolutely needed for 

his sublimation to vidyadharahood.
(jbc) patralekhl*s message, through Citralekha, to 

Vicitravirya can hardly be described as a message proper, 

as it is merely hinted at by a single word "tatha" (let 
it be so), yet it is through this message that vicitra­
virya comes to know about the whereabouts of Malayasun- 

darl, who is by now recognized by him as his grand-daughter,
34. TM(N).p.396.
35. ibid.p.423.
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whom he immediately takes to his residence, the suvela 
mountain, and deputes Kalyanaka to fetch samaraketu therlf 

in view of the prophecy of jayantaswaml.
(xi> yicitravlrya* s message to Harivahana through 

Kalyanaka, is meant to fulfil the prophecies of Jayanta­
swaml and the astrologer vasurata. for this it is necessary 
to take samaraketu,the bridegroom, to suvela mountain, the 
residence of yicitravlrya, the grandfather of the bride in 
keeping with the social usage of the times. And samaraketu, 
being now under the charge of Harivahana, cannot go ft&to 
the bride's place for marriage unless he is properly 
invited with due ceremony. Again, being a mere human being 
it is simply impossible for him to traverse the vast 
distance between the yaitadhya region of the yidyadhara's 
(in the North Himalayan ranges) to the suvela mountain in 
the midst of the southern (Indian) ocean. All these pro­
blems of propriety, distance, conveyance and fulfilment of 
prophecies are solved by a mere message to Harivahana to 
send samaraketu with Kalyanaka who has been specially 
deputed with an aeroplane for the purpose. The message, 
moreover, is an indirect index of the general recognition 
of Harivahana's new status as a yidySdharajemperor among 
his equals in the vidyadhara world. That is why it is 
36. TM(N).p.422.
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addressed to Harivahana, rather than to samaraketu. Had 
this not "been Dhanapala* s intention, he could have made 
Vicitravlrya address the message to the latter’s daughter 
patralekha, or to her husband Cakrasena, the Vidyadhara 

Emperor.
(10) PORTRAIT OF A YOUNG- GIRL
The portrait of Tilakamanjari made by Gandharvaka

gives ah opportunity to bring out the superb aesthetic
37power of poetic appreciation of Harivahana, who naturally

falls in love with the girl in the portrait. The discussion
about its merits or otherwise reveals the peculiarities

38of the nature of the girl. Again it serves as a means of 
identification to Harivahana after he happens to see her 
for the first time in the cardamom bower in the vidyadhara 
region of Vaitadhyan forest on the bank of Adrstapara lake. 
It is evidently a part of the tender strategy by citralekha 
to whom patralekha had merely suggested to get the por­
traits of various human princes and show them to Tilaka- 
man^arl, and find out the prospective lover destined to 
be her husband.

(11) THE FLYING ELEPHANT :*
This is a novel exercise at poetic imagination on 

the part of Dhanapala. The flight of the mad elephant and
37. TM(I).pp.166-167.
38. ibidi pp.167-168.
39. ibid. p. 170.
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its pacification by the power of music are the twine poetic 
ropes to transport HarivShana to regions beyond the normal 
reach of a human being, while Harivahana is camping near 
the lauhitya mountain in the Pragjyotisa region, he gets 
the news about the madness of his favourite elephant in 
rut. All the efforts of the elephant-keepers have proved 
fruitless. Harivahana immediately proceeds with his lute 
and the elephant is tamed by its music. Harivahana seizes 
the opportunity and mounts the elephant, which, in a 
moment comes to its own and begins to run away, when it is 
out of sight of the pursuers, it begins to fly and carries 
the prince to the yaitadhya region of the yidyadharas.
The 'flying* part of this motif serves, on the one hand, 
to add to the narrative an elephant of suspense, while, 
on the other hand, it enables Harivahana to arrive,without 
much hazard,at the superhuman region of the yidyadharas.
By the way, it gives an opportunity to the poet -to 
exhibit his poetic imagination in describing the experience 
during the flight, it is at a very late stage that the 
audiance comes to know about the force behind the 'flight* 
of the elephant, it was in fact oitramaya who had assumed 
the form of Harivahana*s elephant at the instance of
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40 ~ _G-andharvaka, and carried him away to the Yaita^hya region.

That is why Harivahana's elephant was discovered the next
_ Axday without Harivahana, who, however, saw his elephant

drown in the waters of the Adrstapara lake and heard no
• • •

more about. Dhanapala has, thus, rationalized the tradi­
tional motif by making Gitramaya, who was a superhuman
being, assume the form of the prince's elephant Vegadanda

42alias Vairiyamadanda. Harivlhana*s musical skill in paci­
fying the mad elephant adds to the aesthetical grace and 
martial daring of his character.

(12) IKV&0ATI0K TO THE BOAT
This is a highly novel spark of poetic genius of

Dhanapala. it is strange in its conception and astonishing
43in its originality. The invocation serves to bring the 

character of Taraka in broad relief, it also symbolizes .
40. TM(N).p.380: 33% I...

m vh vm SiTTOvfcirf
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u.387: \ Dhanapala has evidentlyforgotten the original name of the elephant I This is 
one more proof in support of the theory about the first 
Ms. of the work being consigned to fire by the poet's 
patron.

43. ibid. pp. 283-286.
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the unsteady substratum of Malayasundarl’s love so far as
she has not yet fastened her life-boat to the anchor of
true faith at the steady shore (of jainism) beyond the
tossing wavsrs of the ocean of mundane life. It is this
device of Taraka which impels bashful and helpless lalaya-
sundarl to devise beautifully cunning womanly ways and
means to give a concrete expression og her love to samara-
ketu. The parting messaged though indirectly conveyed,

45to Samaraketu provides a clue for taking him to Kanci.
(13) THE HOLY SMDAL PASTE AND THE GAR LAMP 
(i) The holy sandal paste is meant to afford her 

the divine blessing of lord jina and it is due to its mystic 
power that she disappears to the view of samaraketu, who 
consequently throws himself into the waters of the ocean.
It is,again,this sandal paste whieh, when applied by 
Malayasundarl to her forehead, immediately grants her the 
protection of lahodara who conveys her safely, though 
without her knowledge, to her bedroom in the royal palace 
at KSncx. Hot only that, the paste assures her about the
reality of what she saw, as if in a dream, at the Jina
A 46 ,temple during the previous night.
44. TM(N).p.288: j—JfPR ffiWfrqq: etc. °
45. ibid. p. 320.
46. ibid. p. 2921 ' Was -Sf W ci^q-

--.-etc. ,
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(ii) The holy garland, a symbol of divine grace, 

was given to Malayasundarl by the boy-priest of the temple. 
She utilized it as an earthly symbol of mere sensual love. 
As a worthy consequence of such a disrespect or secrilege 
to the holy grace, the fall of the garland brought about 
the fall of both the lovers involved in the affair and 
subjected them to the painful ordeal of attempted suicide* 
But, after all, the garland was one offered to jina, the 
Saviour. How can it let the victims down ? And how can 
lahodara allow the place to be desecrated by the deaths of 
such hopeless mundane lovers ? The garland, thus, attracts 
the responsibility of lahodara, who saves them in view of 
his duty assigned by the goddess irf.

(14) THE SACK OF THE CITIES t- 
Two instances of such incidents have been utilized 

by Dhanapala. Firstly, the sack of the Vldyadhara city 
named RativilSia; and secondly, that of another vidyadhara 
city named vaijayantl.

(i) Tha sack of Rativisala is meant to indicate the 
tail-end of the exhausting store of sumalf*s merit, and 
inspires the god Jvalanaprabha to meet his friend and 
enlighten him regarding the transcient nature of sense- 
enjoyments and enduring benefits of true faith.
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(ii) fhe sack of VaijayantI is a purely military 

affair, without ethical overtures, and provides the link 
connecting the divine birth of Gandharvadatta with her 
.plight in the form of an unequal marriage with a human being. 
Again it links her with the yidyadhara Emperor yicitravlrya 
whose devotion to the lord Jina helps everybody even remo­
tely connected with him. His love for Gandharvadatta is 
all the more intensified due to the misfortune that has 
befallen her and separated her from him in her very child­
hood. The father's specially tender affection for his poor 
dear daughter benefits even the grand-daughter and the 
would-be-grand-son-in-law, by the divine assistance it 
brings into action.

(15) KIDNAPPING OF YOUHG GIRLS ;-
Dhanapala has utilized this motif in the case of ten 

young girls, but it is meant to be effective in two cases 
only, tiz., Malayasundarl and her mother Gandharvadatta.

(i) Malayasundarl is stealthily carried away, from the 
bed-room in her palace at KancI, by the vidySdharas in 
order to make her dance before the idol of Lord jina MahS- 
vlra on the occasion of its Holy-Bath ceremony. Eight other 
princesses have also been brought there, but there names 
are mentioned just to give company to Malayasundarl and 
provide an opportunity to the poet to parade his knowledge



318

about contemporary political geography, it is the super­
human agency in the form of vidyadharas which becomes in­
strumental in working out the prophecy of jayantaswami and 
draws Malayasundari to the Ratnakuta island where she 
happens to meet her grand-father and next her lover for the 
first time. But the far more important purpose served by 
this incident is that of strengthening the hope of yicitra- 
vxrya in tracing out his long-lost daughter Gandharvadatta. 
Moreover, it bringd Malayasundari in direct contact with 
her grand-father, who is naturally going to help her after 
he comes to know about her relation with him.

(ii) Gandharvadatta is carried away by her chamberlain 
to save her from the disaster that has befallen them con­
sequent to the sack of yaijayanti by jitalatru. This mis­

fortune of Gandharvadatta in her young age draws the intense 
affection of both her father Vicitravirya and her sister 
patralekha. This dual relationship and affection, through 
their superhuman powers, helps Malayasundari in getting 
married to samaraketu at last.

(16) ATTEMPTS AT SUICIDE :-
Harivihana thinks once of committing suicide} so 

also does Tilakamanjari. Samaraketu attempts at it once, 
though he also makes up his mind two more times to do so.
His beloved Malayasundari attempts at it four times, fhe
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Yidyadhara couple in the form of Anangrati and his belovdd 
also seem to he eager for that,course, The number of times 
one thinks about committing suicide, and actually attempts 
at it, vary in accordance with the level of spiritual deve­
lopment of the character and in proportion to its lack of 
faith in the utterances of the Holy saints.

(i) Harivahana thinks about ending his life by throw­
ing himself down from over the precipice when he receives 
the unexpected shock in the form of cold letter from Tila- 
Kamanjarl. This makes him desperate. But his desperation
is meant to be utilized for achieving a far more nobler 
end in the form of attaining the superhuman powers for 
the sake of an aggrieved young yidyadhara couple•

(ii) Tilakamanjarl also thinks of ending her life 
by drawing herself on the brink of blunder when she pro­
ceeds to drown herself into the waters of the AdrstapSra 
lake the moment she fails to trace the whereabouts of her 
beloved Harivahana inspite of her hot search for the whole 
day and gets the news at last about almost certain death 
of Harivahana. Her desperation makes her father intensify 
the search mission and put forth a stipulation of six 
months till the completion of HarivShana*s penance.

(iii) samaraketu thimks of burning himself alive to
the funeral pyre when all his attempts at tracing Hariva­hana
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come to nought and it is no longer honourable for him to 
show his face to King Meghavahana who has appointed him as 
the principal friend of his son. This favourably projects 
the integrity of samaraketu. on the second occasion he 
actually throws himself headlong into the waters of the
ocean near Ratnakuta when his just-seen beloved suddenly

*

disappears. This adds to the suspense of the narrative and 
provides an opportunity afor the activity of Mahodara. He, 
again, thinks of ending his life when all his efforts at 
spotting out Malayasundari in the temple of love-god at 
KancI fail. This is meant to keep samaraketu in the temple 
in order to make him available for the rescue of dying 
Malayasundari in the garden.

(iv) Malayasundari, being meant to be the most unfor­
tunate of all the characters, actually attempts at suicide 
four times. Firstly, when she thinks her life useless, 
after her lover samaraketu has thrown himself into the 
ocean, she also chooses the same eodrse. This is the conse­
quence of the earthly use to which the divine grace in the 
form of the holy garland has been subjected, secondly, she 
naturally prefers to die rather than allow her womanly 
honour to be violated by yajrayudha to whom her father was 
militarily compelled to give her over in marriage much
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kax against her wish. Thirdly, she wh wishes to make 
short of hir life and to this end eats the poisonous fruit 

when life becomes unbearable after her transportation to 
to the hermitage of Muni■§Sntatapa where she is wholly 

miserable due to separation both from her lover as well 
as from her kith and kin. This is meant to highlight the' 
plight of Malayasundarl whose misfortune subjects her to 

untold sufferings even in A such a peaceful hermitage, 
where in company of the nuns she is a fish out of water.

And lastly, she fastens her garments preparatory to dro­
wning herself into the waters of the Adrftapara lake, 
when finds herself transported to unknown region and loses 
all hopes about ever meeting her lover. In both the first 

and the third attempts she is saved by the superhuman 
agencies; in the second attempt it is her friend Bandhu- 
sundarl who requisitions the timely help of Samaraketu to 

save her; in the last case it is the accident of her gett­
ing the letter from her lover that spares her from the 
ordeal. Malayasundarl*s sufferings and maximum number of 

attempts at suicide assigned to her are meant to illustrate 
the consequences of being sceptical about the truth of 
the utterances of saints like JayantaswamI, and her rescues 

at all such occasions serve to exemplify the redemptive 
importance of the worship of the Tlrthamkara lord Mahavlna,
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■be it at her hands or at those of her grandfather Vieitra- 
vlrya.

(v) The illusion of the tug-of-war, between Ana&ga- 

rati and his beloved, for dying first by throwing oneself 
down from over the wish-fulfilling precipice, appeals to 

the benevolent nature of Harivahana and spurs him to under­
take the tough penance for the sake of the vidyadhara 

couple.
(17) THE BOOH AID THE BANE
The motif of the boon is pressed into service

is
twice in the TIs (1) Firstly, The one/conferred on King 

Meghavahana by the goddess Sri;(2) secondly, the other is 
graced to Harivahana by the mystic vidyas.

(i) When the Childless King Meghavahana successfully 
undertakes the worship of the goddess Sri, she confers a 

a boon to the king granting him his cherished wish for a 

male child. The boon i is invariably preceded by a severe 
test which entails the sacrifice of one*s life. The boon 
symbolizes the sublimation of the human to the superhuman 
plane. It has its repercussions on the physical - human - 
plane in the form of the birth of Harivahana and magic 
effect on the attacking forces of Samaraketu.

(ii) Another boon is the one granted by the pcsaiftfag 
presiding goddess of the mystic Vidyas like prajhapti,
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the

Hohint, and others, in^case of this boon also there is 

a test of Harivahana who is subjected to innumerable 
temptations, both physical and psychological, for the 
perjpd of six months. The successful completion of this 

penance elavates Harivahana from the human plane to the 
superhuman one, qualifying him, on the one hand, for the 
emperorship of the yidyadharas and, on the other hand, 
for the hand of the yidyadhara princess Tilakamanjarl.

THE MOTIF OF THE BANE, i.e.' the curse, is utilized 

once only in connection m with the transgression of the 
sacred pricincts of the Jain temple, Gandharvaka, heavily 
worried in search of medicinal plant for counteracting 
the effect of the poisonous fruit, unknowingly flies in 
an aeroplane from over the temple of Lord Mahavlra on the 

Ratnakuta mountain. His aeroplane is stopped abruptly 
% the guardian laksa Mahodara in charge of the protection 

of the temple. The rashness of impatient Gandharvaka in­
vites a heavy curse, transforming him into a parrot. At 

the same time Mahodara throws away the aeroplane to a far 
off place, which, fortunatel*, Is the Adrstapara lake.
But, though a bane to Gandharvaka, this curse actually 
proves to be a boon to both Harivahana and Malayasundarl, 

in that the latter is first transported from the earthly 
hermitage of Kulapati sSntStapa to the heavenly region of
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the la&iB&lqpm Vaitadhyan range; and Harivahana’s mess­
age is carried to Kamalagupta and the latter*s reply 
brought back to the former, by the parrot in the nick of 
time saving the life of Bamaraketu.

»

(18) THE PABROf
The curse of lahodara transforms Gandharvaka into 

a parrot, who is relieved from that cursed state at the 
touch of the magic mantle sent by Tilakamanjarl to Hari­
vahana to enable him to see the city unobserved. This 
transformation of Gandharvaka helps Harivahana and Kama­
lagupta by serving as a means to carry their messages to 
each other. This could have been done by Gandharvaka even 
without the transformation. But the episode of the sudden 
appearance of the parrot in response to the invocation 
of Kamalagupta and later on in the novel, though actually 
at first in poetic reality, of Harivahana, promotes the 
suspense sustaining thereby the interest in the narrative.

(19) THE MAGIC MAHTLE :-
This motif is invented as an antedote against the 

curse of Mahodara, who is but a servant of the goddess 
Sri. Tilakamanjarl is on an equal plane with that of the 
goddess Sri whose dear friend she was in her former birth 
as BB&pnBKa&B priyaftgusundarl. The magic mantle, thus, 
possesses the power to deliver the lower beings from the
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earthly curse by sublimating them by its touch. This motif 
is primarily meant to resolve the necessary complication
of the story occasioned by the curse of lahodara.

\

(20) THE DIYIME AEROPLANES
Patialekha -;from Vaitldhya requisitions*through 

Gandharvaka, the sandal-wood aeroplane from her father 
Vicitravlrya residing on the suvela mountain. This, by the 
way, prompts Citralekha to entrust a few more errands to 
Gandharvaka, viz., a message to Vicitravlrya, another 
message to Gandharvadatta at KaneI. The unexpressed stan­
ding instruction to show to worthy princes the portrait 
of Tilakamanjari is of course implied along with these 
errands. The aeroplane is a normal luxury with the fidya- 
dharas, who hardly tread on the physical earth, it is due 
to this aeroplane that Gandharvaka unknowingly incurs the 
curse of Mahodara. It is again this aerpplane that,thrown 
by Mahodara, brings lalayasundarl to the superhuman region 
of the Vidyadharas. it is again a similar aeroplane brou­
ght by Kalyanaka that instantly carries Samaraketu to the 
region of the suvela mountain for his marriage with Mala- 
yasundari. And it is with the help of t$is device that 
Dhanapala*s muse moves from heaven to earth and from earth 
to heaven. It adds to the majesty of the superhuman nature 
of the Vidyadharas.
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(21) PRAYERS TO THE TIRTHAMKARAS AMD OTHERS 
Dhanapala has utilized three such'prayers (i) to 

Lord Rsabha j (ii) to Harivahana ; (iii) to Lord §sabha
again.’

47The first prayer is put in the mouth of samaraketu
who recites it * when he arrives at the temple after the
hazardous journey through the forest, as a result of the

48merit earned by the prayer he is ultimately united with 
his friend Harivahana.

49The second prayer is addressed to Harivahana and 
it is put in the mouth of Gandharvaka whose loud recita­
tion attracts the attention of samaraketu who catches at 
the word*Harivahana' in it. It serves to direct samara­
ketu to Gandharvaka and thence to Hariisahana, who has 
by now been coronated as the emperor of the superhuman 
Vidyadharas.

50In the third prayer lord Rsabha is entreated by 
Tilakamanjarl, who, having just heard the report about 
Harivahana's possible suicide at the'sa&hara* precipice, 
on Mount Candagahvara, has lost all hopes about ever 
getting united with the prince and, therefore, wishes to
47. TM(N).p.218.
48. ibid, p.222 
49 • ibid.:

’’ --- 'ISTcRpf
<Gl
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end her life. Bnt Before doing so she prays in front of
the idol of Lord RsaBha to help her in her next Birth.
This prayer also Brings immediate succour in the form
of. the urgent message from her father and saves her,to
Be ultimately united with her lover.

It is noteworthy that all the three prayers, though
in Sanskrit, are composed in Prakrit metres.

7(22) SIGNIFICANT BARDIC "AID OTHER UTTERANCES >-
On. three such occasions have such utterances Been

utilized By the poet : (i) When ih* King Meghavahana and
queen Madiravati are miserable due to the lack of a male 

51 _child; (ii) when Harivahana and samaraketu are out,for
• ■ - 52a walk on the top of the yaitadhya mountain ; (iii) when

Harivahana is consoled regarding the possibility if his
53Being united with his beloved.

(i) King Meghavahana, as he tells the yidyadhara 
Muni, heard the Bard's utterance which suggested to him 
that the miselEgskrable part of his life was over and that 
he should now worship some deity. This verse actually 
prepares the ground for the offer of Aparajita Vidya By 
the Muni to the king. It is in the context of the king's 
resolution to go to a forest for propitiating some deity
51. TM(N).p.28.
52. ibid.p. 240.
53. ibid.p. 402.
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and the queen's consequent urge to accompany him, that 
the Muni exercises his Yogic1 faculties and suggests, as 
a modification, the propitiation of the goddess &ri, the 
family-deity of the king in his very palace. The word 
"uraaaldhiti" is subtly meant as a sly refereflee to god 
Jvalanaprabha's descent to the human plane as the king's 
child. It also suggests the successful completion of the 
propitiation.

54(ii) Apart from the six “bardie verses meant as 
purely poetic morning invocation to Harivahana,Dhanapala 
has utilized one bardic utterance which exalts Harivahana
in comparison to one of the best of the "bhumibhrts"

♦

(kings;mountains). This inspires a question to Harivahana 
by samaraketu about the former's account beginning with 
the flight of the mad elephant. The verse, thus, serves 
as a turning point in the story which now starts the 
process of emboxing.

(iii) At the end of the successful undertaking of 
the Sadhana, a goddess appears before Harivahana and 
informs him about the plan of Anahgarati in accordance 
with the advice of the minister Sakyabuddhi. At the end 
of her talk she assures the prince about the early end 
of separation from his beloved. This heralds the poet's 
plan about the happy union of both the heroes with their

54. TM(N).p.237
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respective heroines at the end of the novel.

(23) PHIIOSOPHICAL DISCOURSES
The poet has put put but one philosophical discourse 

in the mouth of Maharsi, who is none else but the same 
Yidyadhara Muni who appeared at the outset of the novel. 
This discourse presents in a nutshell the sum and substance 
of the moral foundation on which Dhanapala has raised his 
literary edifice. There is nothing which can be called 
specifically Jainistic about the discourse. Any Brahmani- 
cal or Buddhistic saint would have uttered these very 
thoughts without any harm to their doctrines, since the 
Law of Karma is universally accepted by all these systems 
of philosophical thought. The strange ways of Destiny are, 
thus,held responsible in the whole novel for all the acci­
dents and vicissitudes of the characters. The discourse* 
is,thus, the heart of the novel and the epicentre shaping 
the various turns and twists in the story and moulding 
the plot accordingly.

There are other minor reflections also which, 
however,echo the same thoughts. All of them have been 
noticed and culled in the Appendix E.

(24) PB1AHCE
Meghavahana’s worship of the goddess Sri involves 

the penance of both the kihg and the queen as a result of
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which they are rewarded with their cherished mala child.

The separation between Samaraketu and MalayasundarI 
and their consequent misery also serves as an imposed 
penance purging them of the impurities of their passion. 
The 'darsana* and the worship of the image of the TlrthaA- 
karas mark the end of their miseries.

Harivahana's penance for six months elavates him to 
the superhuman plane and confers on him the emperorhood 
of the Vidyadharas, as a result of which he qualifies for 
the hand of Tilakamahjarl on an equal plane.

The foregoing analysis clearly testifies to the 
poet's ability to successfully integrate so many motifs 
in the body of the narsative in which each of them serves 
a definite purpose enhencing the complexity of the plot 
and consequently adds to the element of suspense by rou­
sing the curiosity of the audience. Dhanapala has, thus, 
shown great acumen in the plot-comstruction in complete 
harmony with the purpose laid down by himself in an intro­
ductory verse of the TM.

(V) 100SE ENDS
Inspite of the utmost care the poet has taken, there 

are a couple of loose ends in the texture of the plot.
They might serve as an internal evidence in support of 
the theory about the burning of the first ms. of the work 
at the hands of the poet's patron, and the restoration of
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the work with the help of the poet*s young daughter.

These loose ends are with regard to the following
two points j (i) the relation of SvayamprabhS and priyam-

- il#vada with sumali; and (ii) the connection between the 
Blliruna ring and Malayasundarl.

(i) svayamprabha is referred to only once at the
' ‘ - -r 55outset of the novel as a divine spouse of sumali. Towards

the end of the novel, priyamvada is mentioned as the chief
56divine spouse of sumali. She is later on born as Malaya- 

sundarl. But the purpose of mentioning Svaya&prabha is 
too faint to easily catch the attention of the audience, 
which, for the moment, is easily misled to think that 
Svayamprabha might have been the name of priyaMada in
her previous birth. The poet*s sly reference to lalayasun-

„ -57dan as "janma-dvaya-pranayini", adds to the confusion
by wrongly strengthening the misleading possibility of 
the identity of Svayaftprabha with priyaftvada, the former 
being taken to have been born as the latter in her next 
birth. This loose end is very weakly sought to be tied up 
when the poet hints at the injustice done to Priyaftvada 
by Sumali.^®Dhanapala taxes the imagination of the audi­

ence too much when he expects them to logically infer the 
infatuation of Sumali towards another beloved Svaya&prafekg

55. tm (17)Tp .Tof 7“56.ibid.p.407;
57. •..site. ibid. p. 421: «?=r58.ibid.p.421 (21): ^ ST5*f?T cSPqr-
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and Ms consequent indifference or coldness towards his
chief beloved priyafivada, as has been specifically pointed

59out by the author of the TMS* one hardly gets even a faint 
indication about this trait of frivolousness of sumall‘s 
character throughout the novel.

(ii) Another loose end is the connection of the
Balaruna ring which passes from the goddess §rl to Megha-

* " _
vShana, from him to Harivahana and thence to Malayasundari
who remembers her previous birth at the sight of the ring.
But nowhere does the poet hint at any connection between
the ring and Malayasundari (dr priyamvada), though the

60 *prophecy of jayantaswaml would justify at least the pheno­
menon of being reminded of her previous birth on seeing 
the ring. The credit for bridging this gap goes to the 
vigilent author of the TMS who has carefully noted that 61the ring was handed over by Priyafivada to the goddess Sri.

- * - 000 - 000 - 000 - * -

59.IMS.IX.47: «&■ _ ..60. TM(N).p.408: \
61. TMS.VIII. 121: |


