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SAKTA TEMPLES OF PURUSOTTAMA KSETRA

In Orissa, Sakti is woréhipped in the forms_bf Mahfsamardz"m‘ Durga,
Parvati, Candi, Camunda, Mangala, Varahi, Kali, Vimala, Carcika, Marcika,
Bhagavatl etc. The ksefra of Purusbttama abounds in Sakta shrines. Prior to ‘the
advent of Vaisnavism, however, the ksefra was once a Sakta Pitha as substantiated
both by literary records (in lists of Sakta pitha in tantric texts) and by
archaeological evidences (in the shape of extant temples and images).l Goddess
Vimala is the earliest presiding deity of the ksetfra. Hence She (Vimala) is regarded
as the Ksetresvari the mistress of the kgsefra. Native rulers of Puri, from
Somavarsi to Suryavarhsi periods, were devotees of various goddesses and
conceived Sakta deities as their tutelary goddesses. They (native rulers) also
constructed some Sakta temples for common worship in the different parts of the
ksetra as well as other places of their kingdom. Besides the temple of goddess
Vimala, é number of other important Sakta shrines are also noticed in the different
parts of the ksetra. They are Laksnﬁlteﬁlple, Sarva-Mangala temple, Mausima
temple, Indrani temple, Bata-Mangala temple, Daksinakali temple, Syamakal
temple, Alam Candi temple, Rama Candi temple, Hara Candi temple, Pala-Hara
Candi temple, Varahi temple, Bhubanesvarl temple, Carcika temple, Marcika
temple, Baseli temple, Parvati temple, Thade§vari temple etc. The descriptions of
the notable Sakta temples of the ksetra are mentioned below.
| 1. Vimala Temple
Coddess Vimala is one of the mo‘stirn;‘)ortant Sakta deities of Orissa. The
temple of goddess Vimala is situated on the south west corner of the ihner
enclosure (Kurma Bedha) of the Jagannatha temple complex of Puri. It is located
exactly to the west‘ of the Rohinikunda near the Mukti Mandapa.' The temple of
Vimala seems to be an old structure but not novelty is noticed in the architectural
pattern. It is a temple usually resorted to by the Tantrikas who attaéh greater
importance to it than the main temple of Lord Iagam'la'l‘dw.2 ‘Goddess Vimala is
popularly known as Pada-Fithesvari of the ksetra (Puri). Those devotees, (Siktas)

who come to visit Lord Jagannatha, have also to visit goddess Vimalé. So from the



religious point of view, the tempie of Vimala occupies a unique place in the
cultural history of Orissa.
Architectural features of the temple

The temple of Vimala belongs to the Kaliriga Style of architecture. The
present temple appears to have been constructed during the Ganga pefiod of
Orissa. The temple of Vimala consists of four structures such as vimana,
Jagamohanaa, natamandapa and bhogamandapa. All the structures of the temple
are built in sand stones, known called Bau/amala patharas. The temple of Vimala
faces to east, which is peculiar to the Sakta tantra temple.

Vimana:-

The vimana of the Vimala temple is a rekhadeu/a and its height is
about 60 feet from the ground of the temple.® The structure of the vimana is
pancaratha in plan and it stands on a platform of 2 feet high. The vimana has four
vertical divisions such as pista, bada, gamﬂ and mastaka. The pista or platform is
ornately caﬁed with scroll works, flower medallions and lotus petalled devices.
The base of the vimana 1s square and it measures 15 feet on each side. The bagda of
the vimana is pancariga type i.e. having five fold divisions such as pabhaga, tala
jangha, bandhana‘, upara jarigha and baranda. The pabhdga of the bada consists of
the conventional mouldings of khurd, kumbha, patta, kani and basanta. The pagas
of the pabhaga are decorated with khdkhard mundis. The intervening recesses
between the pagas of pabhaga are relieved with flower medallions, scroll works,
creepers, amorous couples and niga-pilasters. The pagas of the fala jarigha are
decorated with khakhara mundis. The recesses between the rathas of tala jangha
are filled with simha-vidalas, gaja-vjdé,]as. jali works, scroll-works and kirtimukha
motifs. The figures of asfa-dikpadlas are housed in the kbékbaré mundi niches of
the lower jarigha and they are all in seated postures with their respective mounts
and directions. The siksidana scenes of saints are also finely housed in the
khakhara mundi niches of the tala jarigha. The bandhana of the bada consists of
two horizontal decorative mouldings, which are relieved with alasakanyas, scroll
works, flower designs and lotus -petalled devices. The pagas of the upper jarigha
are decorated with pidha mundis. The intervening recesses between the pagas of
upper jarigha are also filled with simha-vidajas, erotic scenes, alasakanyds, scroll

works, jali works, naga and né4gini figures and flower designs. The consorts or the
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female counterparts of the astadikpalas have been comfortably accommodated in
the pidha mundi niches of the upper jarigha. They are all in seated postures with
their respective mounts and directions. Different incarnations of devi Durgé are
also depicted in the niches of the upper jarigha. The central niches of the three sides
of bada are housed with devi images as side deities of the temple. The baranda
portion of thev bada consists of ten horizontal decorative mouldings, which are
relieved with sci‘oll works, lotus petals, flower medallions, kirtimukha designs and
stylish geese. '
The bada of the vimana 1s surmounted by the curvilinear spire, which

continues the pancaratha plan of the bada. The base of the gandiis decorated with
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a series of arigasikharas. The kanika pagas of the gandi contains seven bhami -

amalas in its surface. Two vajra mastakas are super-imposed one above another at
the baée of the kanika pagas of gandi. The raha paga of the gandi contains four
‘anigasikharas on each side. The base of the réha' paga contains three arigasikharas,
one slightly big at the centre and other two small anigasikhara are flanked on either
" side of the central arigasikhara. There is another arigasikhara superimposed on the

central arigasikhara of the riha paga. The middle portion of the western side raha

paga is finely projected with the $arduja headed motif. The jhapa -simha motif is

projected on the middle portion of the eastern side of the raha paga. Deula Carini
figures are inserted in the four cardinal directions of the beki above rdhis. They are

the supporting elements of the ama/akasila of the mastaka.

‘ The mastaka of the vimana consists of beki, amalakasila, khapuri, kajasa
and gyudha (cékra). Here the finial or dhvaja of the mastaka is not found from the
top of ayudha.

The sanctum of the vimana preserves the image of goddesé Vimala as
 the presiding déity of the temple. Devi Purana gives the iconographic features of

goddess Vimala. The image of Vimala enshrined in the temple bears some typical

iconographic characteristics leading one to assign it to the Bhauma art phase.* The

four armed image of goddess Vimala is in standing posture on a lotus pedestal.
The image of goddess Vimala is carved in biack-chlorite and it measures
approximately five feet in height.” She holds aksamala in upper right hand, phasa
(noose) in upper left hand (or a human figure), an amrtakalasa (sudhakalasa) in
. left lower hand and varada mudra in the lower right hand(P1.No-43). According to
Lokanatha Puja Panda, the lower left hand possesses a drinking vessel.® There is a



lot of controversy over her attributes in the upper left hand. It is differently stated
as a human figure, a niga woman, a ndga phasa (noose) and some other. She
(Vimala) has the synthesis form of Mahakali, Maha-Laksmi and Mahasarasvati,
which is described in Sri Candi’ She holds kalapasa, which is the a‘yudha
(weapon) of Mahakali, amrtakalasa, the ayudha of Maha-Laksmi and aksamala
(ayudha of Sara$vati) as a result of which ,she represents three rahasyaé (qualities
of devi ). The goddess is installed on the simhasana of 2 .feet high. Here devi is

three-eyed, like Siva and she wears a crown. Two nude and fierce looking female

242

attendants are flanked on either side of the presiding deity.? Characteristics of this

cult image, are purely Sakta-Tantric. The backside head of the deity is decorated
with trafoil makara headed arch. The inner walls of the sanctum are devoid of
decorative ornamentations.

Jagamohana:-

The jagamohana or mukhasala of the Vimala temple is a pidha deuja
and its height is about 35 feet from the surface of the temple complex. It has also
four vertical divisions like the vimana. The structure of the jagamohana stands on
a low platform or pista of 2 feet high. The base of the bada is square and it
measures 25 feet on each side. The pista portion of the jagamohana is decorated
with scroll works and flower designs. The bada consists of five-fold divisions such
_as pabhaga, tala jarigha, bandhana, upara jarigha and baranda. The pabhaga is
made of the conventional mouldings of khurs, kumbha, péttz?, kani and basanta.
The pagas of the pabhaga are relieved with khakhara mundis. The intervening
recesses between the pagas of the pabhaga are filled with n4ga pilasters, amorous
couples, erotic scenes, scroll works, flower designs and jali works. The erotic
scenes and the amorous couples are finely housed in the khdkhara mundi niches of
the pabhaga. The pagas of the taja jarigha are relieved with khakhara mundis. The

- intervening recesses between the pagas of taja jarigha are filled with simha vidalas,

gaja-vidalas, siksadana scene of saints, scroll works and jali works. The asfadikpala |

figures are housed in the klzé'fcharé mundi niches of the faja jarigha. They are all in
seated postures with their respective mounts and directions. The bandhana of the
bada consists of three decorative horizantal mouldings. The pagas of the upper

Jjargha are decorated with pidha mundis. The recesses between the pagas of upper

jarigha are relieved with erotic scenes, scroll works, kirtimukha motifs and jali



works. The female counterparts of the asfadikpdlas are also housed in the pidha

mundi niches of the upper jarigha. They are depicted with their respective mounts
and directions. |

The baranda A of the bada consists of seven horizontal decorative
mouldings, which are relieved' with dancing female figures, amorous couples,
scroll-works, a frieze of elephants and deers and jali works.
Gavaksa

The cen&al or raha paga of the bada of jagamaohané contains two

balustraded windows; one on the northern and another on the southern side. The
window of the each side contains four balusters, which are finely carved with
dancing female figures holding musical instruments in their hands. Frames of the
balustraded windows are relieved with scroll wbrks, flower medallions, ja/i works,
creepers containing the frolicking boys and decorative female figures. The gavaksa
mandana of the both northern and southern sides of the bada are reliéved with the

royal court scenes and siksadana panels. '

The bada of the jagamohana is surmounted by the pyramidal super

structure. It consists of two pofalas; the lower and upper potalas, which contain
five and four pidha srespecﬁvely. Figures of the Deuja Carinis and dopichhalions
are completely absent in their respective places. ' |

The mastaka of the jagamohana consists of beki, ghanta (bell-shaped
member), above which there is another beki, amalaka sil4, khapuri and kalasa.
Here the ayudha of the mastakais missing. ‘
Nitamandapa

The natamandapa of the Vimala temple is a.pj_dbé deula and its height is
about 22 feet from the surface of the temple complex. It is clearly known from the
architectural designs that &e nafamandapa must have been constructed in later
’peribd of the main deu/a and jagamohana. The structure of the nafamandapa
stands on fhe platform of 3% feet high. The base of the structure is rectangular and
it measures approximately 35 feet in length and 18 feet in width. The b;':v'da of the
ndfamandapa is pancaniga type i.e. having five-fold divisions such as pabhaga, tala
Jjangha, bandhana, upper jarigha and baranda. All the component parts of the bada
do not contain any ornamentation. The baranda of the bada consisté of three

horizontal mouldings.
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The bada Qf the natamandapa is surmounted by the pyramidal super
structure and it consists of three flat-shaped pidhds. There is only kajasa kept on
the tdp the upper pidha. |
Bhogamandapa |

The bhogamandapa of the Vimala temple is a pidha deufa and its height
is about 20 feet from the surface of the temple complex. It stands on a high
platform of 4 feet. The base of the bbogamandapa is square of 15 feet. The bada of
the bhogamandapa also consists of pabhaga, tala jarigha, bandhana, upper jarigha
and.baranda. All the component parts of the bada are also completely plain. Small
dopichha lions have been fixed on the two front side corners of the ta/a jarigha. The
bada of the bhogamandapa is surmounted by the pyramidal superstructure.

Masonry steps of ascending order are provided for approach towards the
bhogamandapa as well as the sanctum. Archaeological Survey of India; Puri Circle,
has recently renovated the four structures of the Vimala temple.

Sculptures:

The temple of goddess Vimala is also adorned with some sculptures,
which found from its walls. The péz"évadevata" images are housed in the central
niches of the three sides of bada. The eight armed Mahisamardin Durga is the

. parsvadevata of the southern side of the bada. She has been installed on the double ‘

petalled lotus pedestal. Out of the eight hands of the deity, only two upper hands

display khadga and parasu and the rest hands of the deity are completely broken. |

Two flying apsara figures are carved on the both sides top corners of the
‘background slab and they are displaying garland of flowers in their hands. The
background slab of the deity is decorated with the kirtimukha motif at the apex.
The astabhuja Durga is shown piercing Mahimsasura (demon) by a trident. This
gesture is not clearly visible, because it is severely damaged by nature. Lion, the
conventional mount of devi firmly stands Qn-thé pedestal. Two conventional
attendant female figures are also depicted at the base of the frame of parsvadevata
niche. The image of goddess Cémundé is the Pa'rfvadevt.a' of the western side of
- the main presiding deity. The six-armed devrimage has been kept on the prostrate
body of a corpse, which lies on the plain pedestal. Most parts of the image are
broken. Out of the six hands of the deity, five are completely broken and only right
upper hand displays khadga. Two female attendants are flanked on either side of
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the deity. Here devi is in standing posture on the prostrate body of Siva. The
works of the background slab seems to have been designed during the Somavarnsi
period or before the Ganga dynasty. The frames of the western side parsvadevata
niche are decorated with scroll works and kirtimukha motifs. The image of Gaja-
~ Laksmi is carved on the middle portion of the lintel of the parsvadevata niche. Two
~ female attendants of devs are also carved on the base of the frame of the
parsvadevati miche. There is no image of devifound from the central niche of the
northern side as the pdr§vadevata of the main deity. Most probably, the local
miscreants stole it. The niches of the western inner wall of the bhogamandapa are
housed with two excellence sculptures of Gane$a and Kartikeya. Both the
sculptures are a little more than 2 feet in height. The eight handed image of nriya
Ganesa has been installed on the double petalled lotus pedestal. His right three
hands display rosary, broken tusk and dhydna mudra while the left three hands
exhibit battle-axe, a pot containing Jadus and abhaya mudra. The upper two hands
of the deity possess a snake. Mouse, the conventional mount of Ganesa is carved
on the left of the pedestal. Two female attendant figures are flanked on either side
of the Ganesa image.
Another notable sculpture of Kartikeya has also been kept in a niche of
the right side western inner wall of the bhogamandapa. The six headed Kartikeya

image is installed in standing posture on the plain pedestal. He has twelve hands;

the right six hands display ndga-phasa, arrow-head, pasa-arikusa, club, lotus
flower and touching the mouth of peacock, while the left five hands hold rooster
cock, shield, gada, bow and broken object. One of the hands of the left side
_displays direction of a finger. Peacock, the conventional mount (of the deity) is
installed in standing posture on the right of Kartikeya wimage. Both these two
sculptures were probably made during the Ganga period of Orissa history.
| The pagas of the tala jarigha of viména are decorated with khakhara
mundis while the pagas of the upper jarigha aré relieved with pidha mundis. The
intervening recesses between the pagas of the bdda of vimana are filled with
amorous couples, ndga-pilasters, simha-vidalas, géja-vz'da!a& alasa-kanydas, naga
and nagini ﬁgures, scroll works, jali works and kirtimukha motifs. The khakhara
mundi niches of the upper jdrigha are housed with female counterparts of the

astadikpdlas, siksadana scene of saints and different deviimages.
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The figure of gaja-simha or lion on a croachant elephant is the |

conventional mount of goddess Vimala. It has been installed at the outside of the
temple ie. ten feet eastern side of the bhogamandapa. The gaja-simha figure is
about 4 feet in height and the place of the conventional mount is covered by the
flat roof.

Portal Decorations:-

The sancturﬁ has one doorway towards the jagamohana. The doorjambs
of the sanctum are finely carved with scroll-works, flower designs and creepers
with the frolicking boys. The flying apasara figures are carved on the surface of the
doorway lintel. The central portion of the doorway lintel is carved with an image
_ of Gaja-Laksmi. The navagraha figures are carved on the architrave above the
doorway lintel. Figures of two traditional dvarapaIas of the presiding delty are
found at the base of either side of the doorway of sanctum.

The jagamohana has two doorways; one on the western side towards the
sanctum and the other one on the eastern side towar_dsvthe natamandapa. The
doorjambs of the eastern side doorway of the jagamohana are ornately decorated
with scroll works, flower designs, jali works and creepers with the frolicking boys.
The image of Gaja—Laksﬁﬁ is finely carved on the centre of the doorway lintel of
the east. The navagraha figures are also carved on the architrave above the
doorway lintel. They are all in yogasana posture with usual attributes in their
hands.

The natamandapa has four doorways, one on each side. All the doorways
except the western side are completely undecorated. The doorjambs of the
bhogamandpa are completely plain. Two female figures are depicted on either side
niche of the entrance doorway wall of the bhogamandapa. They are acting as the
dvarapalas of the main entrance doorway. They hold knives in their right hands
and the left hands, which are lying upon the left thighs. Their faces, bellies and
hands are very fleshy.

Paintings

The inner walls of the nafamandapa of the temple are fully depicted with
the paintings of as many as sixteen forms of the goddess Durga. Out of these
paintings, the paintings of the Dasamahavidya s are very important. They are such
as Vimald, Chhinnamasta, Ugratara, Mahakali, Bagala,, Dhumavati, Syémakah,



Bhubane$vari, Sodasi and Bhairévi. These paintings are executed in the traditional
Patta style paintings of Orissa.’ The other péintings, which are depicted in the
walls, are 'Vana-Durgﬁ, Vadrakali, Vimala, Hara Candi, Matangini and Jaya-Durga.
The local artists of Puri have excuted these paintings.

‘Date of the Temple

According to K.C. Pahigrahi, the present temple of Vimala appears to
have been constructed during the Ganga period and it is likely that has been built

~ on the foundation of an earlier Sakta Shrine dedicated to a goddess.® Madalapanjr

states that the first temple was erected by Yayati Keshari (AD 922-955 AD), the
Somavarhsi king of Orissa.”* According to N.K. Sahu and K:N. Maﬁapatra, the
existing teinple was built by the great king Ananta Varman Codaganga Deva in
- the first half of the 12" century A.D.”” It appears that in the Somavarhsi period the
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Sakta shrine of goddess Vimala was totally incorporated into the newly built

temple complex of Lord Jagannatha. On the basis of the architectural style, it may
be presumed that the construction period of the vimadna or the main deula of

present Vimala temple can be tentatively assigned to the rule of imperial Gangas.

Most probably, it was constructed in the 12% century AD, while the sculptures,

especially the par§vadevatds seem to have been made during the Somavarhsi
period. Because the background slabs of the side deities are not decorated w:1th the
trefoil arch, which was the usual pattern of the Somavarhsi art. The images of the
parsvadevatds are not designed in the Gariga style of sculptures. It indicates that
these images are the side deities of the earlier temple. So it appears that the present

. Vimala temple was erected on the foundation of thé earlier deu/a. The other
structures of the Vimala tem?le indicate that they were constructed in the later
period of the main deuja or the vimana. According to Surya Narayana Dash, the

" bhogamandapa of the Vimala temple was constructed by Divyésin‘nha Deva (AD
1703 to 1720 AD), the Maharaja of Parlaksemundi.”® Most probably, the structure of
the bhogamandapa was added in the later medieval period of Orissa history.

2. Laksmi Temple
The temple of Laksmi is situated on the north-western corner of the inner
enclosure of the Jagannitha temple comlex of Puri. This temple is one of the most
important Sakta-shrines of Orissa. Goddess Laksmi is the immaculate wife of the

Lord Jagannatha!* It is generally believed that one’s pilgrimage to Lord



Jagannatha temple remains incomplete without visit to the temple of His consort
Laksmi. The temple of Laksmi is the most important of all the temples within the
precincts of the main temple.” The temple is built in sand stones, called Baulamala
and Kanda patharas. It is one of fine specimens of the Kaliriga Style temple
architecture in Orissa. The temple faces to east.

The temple of Laksmi consists of five structures such as vimdna,
jagamohana, nétaﬁzagdapa, bhogamandapa and additional mandapa. It appears
that the vimana and the jagamohana were originally constructed and the others
were added in subsequent period. The vimdna and its front jagamohana were
under thick coat of lime plaster till they have been deplastered by the
Archaeological Survey of India in the late seventies of the twentieth century.®

- Vimana-~

The vimana of the Laksmi temple is a pancaratha rekha deuja (PL.No-11)
and its height is about 45 feet from the surface of the temple complex. It stands on
a low platfornd of 1 foot 5 inches high. The base of the vimana is square of 25 feet.
The vimana has four vertical divisions such as pista, bada, gandi and mastaka. The
pista or platform consists of three horizontal mouldings, which are decorated with
scroll works, lotus petalled devices and jali works. |

The bada of the vimana consists of three vertical divisions viz pabhaga,
jangha and baranda. The design of bada is neither like the temple of Ganga period
nor identical to the early temple of 6™ to 8" century AD. The pabhaga consists of
the conventional mouldings of khurd, kumbha, patti, kani and basanta. 'Ihe
pabhiga mouldings and the intervening recesses are extensively relieved with
scroll works, floral devices, figures of nayikas, simha vidalas, gaja vidalas,
khakhara mundis, pidha mundis, jali works, a frieze of elephants and kirtimukha
motifs. The jarigha of the bada consists of a single vertical element. The pagas and
the ”intervehmg recesses of the jarigha are relieved with elongated khakhara
mundis, simha vidalas, niga and nagi pilasters, ;c,croll works, §3la bhanjikas, asta
dikpd]as, floral devices and kirtimukha motifs. The pilasters are decorated with
gaja vidalas at the bottom and entwined with négaé and nagis. In the niches of the
khakhara mundis are housed with eight seated dikpa/as of whom Indra, Agni,
Nairrta, Kaivera and I$ana are still in their appropriate directions. Figures of

bharabahakas or atlantid are housed in the khakhara mundi niches of the upper
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part of jarigha. The central niches of the three sides of the bada are housed with

parsvadevata images of Gaja-Laksmi in abhiseka style. The baranda of the bada

consists of six decorative horizontal mouldings, which are relieved with scroll- .

works, flower devices, jaliworks, a frieze of elephants and dancing female figures.

The bada of the vimana is surmounted by the curvilinear superstructure,

which displays five pagas. The Jhapa sirhas are only projected on the middle

portion of each side r2h4 paga of the gandi. The base of the front side r3h4 paga of
the gandi contains an angasikhara, which is crowned by the gajakrianta motif.
Dopichha lions are projected on the top of fhe kanika pagas of the gandi. Deuja
Carini figures are also inserted in the four cardinal directions of the beki above
rahas. '

The mastaka of the vimana consists of beki, amalakasila, kbapim; kalasa

dyudha (cakra). Here the dhvaja is not noticed above the ayudha.

' Goddess Laksmi is being worshipped in the sanctum as the presiding
deity of the temple. The four armed devi Laksmi has been installed on the
simhasana of 2 feet high. She has the form of a Gaja-Laksmi “(PI.No-45). Her right
upper hand holds a lotus flower, right lower hand displays varada mudra, left
upper hand shows a lotus flower and left lower hand displays abhaya mudra. The
. image of Laksmi is carved out of a black-chlorite slab and its height is little more
than 3 feet. The inner walls of the sanctum are devoid of decorative elements in
contrast to the exterior walls. A

There is sandhisthala noticed between the vimana and jagamohana. The
outer walls of the sandhisthala are relieved with siksadana scene, royal war tour
scene and other decorative elements like the bada of the vimana.
Jagamohana:- -

G.C.Tripathy opines that the jagamohana of the Laksmi temple was built

subséquently during the reign of Mukunda Deva (1655-1693AD). " This view is not |

accepted by most of the scholars. The structure of jagamohana is a pidha deuja and
its height is about 35 feet from the surface of the temple complex. The jagamohana
has also four-fold vertical divisions such as pi,s,ta; bada, gandi and mastaka. It
stands on an ornamental pista of 1 foot 6 inches high. The pista is decorated with
scroll works, flower medallions and lotus petalled devices. The bada of the

jagamohana is also triariga type i.e. having three vertical divisions viz pabhaga,



Jjangha and baranda. The pabhaga consists of the conventional mouldings of khura,

kumbha, patta kani and basanta. The pabhaga mouldings are finely decorated with

- scroll works, flower devices, , bharabahaka figures ,a frieze of elephants, erotic
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scenes, jali works and the figures of nayikas. The pagas of pabhiga are decorated |

with elongated khakhara mundis. The jarigha of the bada is decorated with
alasakanyas, khakhara mundis, sithha-vidalas, kirtimukha motifs, bharabahika
figures, scroll works, flower devices and Buddha images. The niches of the
khakharda mundis contain asfa-dikpdlas with their respective mounts and
directions.
Gavaksa:-

‘The Jjagamohana walls have two balustrated windows, one on the north
and another on the south. The balusters of the windows are richly carved with
dancing female figures holding musical instruments in their hands. All the figures
are partly eroded by nature. The lintel of the balustraded window of each side is
carved with an image of Gaja Laksm in its centre. Different parts of the windows
are extensively decorated with scroll works, a frieze of elephants, flower
medallions, creepers»uﬁm the frolicking boys, deers and stylish geese.The northen
side gavaksa mandana is decorated with a war tour scene of king. Behind them a
series of men and women on the march with holding weapons in hands. This
group is fronted by a royal personage sitting on a four-legged pedestal with a
pillow at the back and a band of retinues carrying umbrellas and fly-whisks.The
imég'es"of Laksmi and Sara$vati are also depicted on the northen side jarigha wall
of the jagamohana. The southern side gavaksa mandana is relieved with erotic
scenes, kirtimukha motifs, amofous couples, bhirabihaka figures and caitya
window motifs.

The baraﬁda of the bada consists of four decorative horizontal mouldings,

Whiéh are relieved with a_lasakahyés, bhararaksakas, stylish geese, caitya window |

motifs, flower medallions, simha vidalas (lion on elephant) rows of elephants and
procession of warﬁdrs. _

The bada of the jégamohéna is sufmounted .by the pyramidal
superstructuré. It consists of two potalas; the lower and the upper pofalas, which
contain six and five pidhas respectively.The central raha paga of the upper pidha
ofeach pofalais decorated with a pidha maistaka design. |



The mastaka of the jagamohana consists of usual elements of Orissan
gidbé‘ deuja such as beki, ghanta above which there is another beki, amalakasila,
khapuriand kajasa. Here the dyudha and dhvaja are completely missing.

Natamandapa:-

The natamandapais a pidha deuja and its height is about 18 feet from the
surface of the temple complex. Architectural features indicate that the
né‘tamapdapa and the bhogamandapa are built in subsequent period. The structure
of the natamandapa stands on a platform of 2 feet 6 inches high. The base of the
ndfamandapa measures square of 15 feet. The bada of the natamandapa is
consisted of five d;ivisions viz pabhaga, tala jarigha, bandhana, upper jarigha, and
baranda. The pabhdga is shown unadorned and consisted of vertical mouldings.

The intervening recesses of the faja jéﬂgha are relieved with simha vidajas. Small

dopichha-lions have been projected on the four corner walls of the tala jarigha. The

bandhana of the béda consists of three horizental decorative mouldings. The

intervening recesses of the upper jarigha are excellently relieved with erotic scenes,

amoi'ous couples and nayika figures. The baranda of the bada consists of three
horizontal decorative mouldings. |
The bada of _thé ndtamandapa is surmounted by the pyramidal roof and it
consists of two flat shaped pidhas. There is no mastaka appeared from the top of
the upper pidha. The inner niéhes of the eastern wall of the ndfamandapa are
housed with the two images of Laksmi—Narasiﬁﬁa and Varaha. The inner left wall
of the western side contains an image of Garuda. Small dopichha lions are placed
6n the inner middle corner walls of the four sides of the na; tamarjdapa.
Bhogamandapa:-
The bhogamandapa is a pidha deuja and its height is about 20 feet from
the surface of the teﬁlple complex. This structure stands on a platform of 3 feet
high. The base of the bhogamandapa is rectangular and it measures 35 feet in
length and 25 feet in M}idth respectively. The ba‘da‘ of the' bhogamandapa is

consisted of five divisions such as pabhaga, tala jarigha, bandhana, upper jargha |

and baranda. The pabhaga consists of single vertical moulding, which is almost
undecorated. The in’éervem’ng recesses of the #a/a jarigha are filled with amorous
couples and simha-vidalas. Small dopichhalions are decorated on the four corner

walls of the jarigha. The bandhand of the bada consists of three"decorated
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horizontal mouldings. The pagas and the intervening recesses of the upper jarigha
are also relieved with erotic scenes, amorous couples and dancing female figures.
The baranda of the bada consists of six horizontal mouldings, the upper three are
decorated and the lower three are devoid of decorative elements.

The bada of the bhogamandapa is surmounted by the pyramidal super-

structure and it consists of three pidhas. There is only kajasa found from the top of
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the upper pidha. Two jhapa sirhhas have been placed on the northern and

_sourthern sides of the ka/asa. The bhogamandapa is an open structure because it
has ten openings. Out of these, two on each side of the north and south and three
on each side of the eastern and western sides of the bhogamandapa respectively.
All the open doorways are completely undecorated. ,

The present bhogamandapa hall is being used as the place of religious
discources, recitation of the Purdnasand Bhajanas. Here also bhogas or offerings of
goddess Laksmi are sold by the priests of the temple.

E. Additional Mandapa:-

- Besides above these four structures of the temple, there is an additional
open mandapa erected in front of the bhogamandapa. It is a pidha deula and its
height is about 18 feet ﬁom the surface of the temple complex. This structure also
stands on a pista of 3 feet high. The base of the structure is square of 15 feet on
each side. The bada of the mandapa consists of five fold vertical divisions namely
pébbé’ga, tala jangha, bandhana, upper jarigha and baranda. The pabhdga is
consisted of the conventional mouldings of khurd, kumbha, patta, kiani and
basanta. The intervening recesses of the ta/a jarigha are relieved with simha vidalas
and gaja vidalas. The bandhana of the bada consists of three horizontal mouldings.

The intervening recesses of the upper jirigha are also filled with erotic scenes,

amorous couples and dancing female figures. The baranda of the bada consists of -

six horizontal mouldings; the upper three are finely decorated while the lower
three are devoid of ornamentation. _

The bada of the additional mandapa is surmounted by the pyramidal
superstructure. It consists of three flat shaped pidhés There is only ka/asa placed
on the top of the upper pidha. The entire structure is supported by four pillars,
which attached with the corner walls of the mandapa. This structure is built in

later period.



Structures of the natamandapa, bbogamana'apa and additional open
mandapa are not exactly the pidhd type deu/a. It may be taken as a variation of
pidha style.

Sculptures of the temple:-’

The images of Gaja-Laksmi have been installed on the central niches of
the three sides of the bada of vimana as parsvadevatas of the main presiding deity.
Gaja-Laksmi image of the.noxl‘then niche has four hands. Devs Laksmi is carved in
seated posture on the single petalled lotus pedestal. The upper right hand holds a
lotus with stalk whereas the lower right hand disPlays varada mudrd. The upper
left hand possesses a lotus with stalk. The lower left hand probably holds the
astanidhi in the form of beads. The background.slab of the deity is finely decorated
with trefoil arch.Two top corners of the slab are carved with two elephants and
they are pouring water with pitchers by their raised trunks on the head of Laksmi.
Another Gaja Laksmi image is the parsvadevata of the western side. The four
armed Laksmi has been installed on the ornamental pedestal, which is divided into
three sections. Her upper right hand holds lotus flower, right lower hand displays
varada mudrd, upper left hand holds flower and the left lower hand displays
abhaya mudra. The background slab of the deity is decorated with trefoil arch.

"Two elephants flanked on either side top corner of the slab and they are pouring
water with jars by their raised proboscis on the head of Laksmi. Two attendants
are standing on the both sides of the deity. The southern central niche is. also

‘housed with Gaja Laksmi image as the parsvadevata of the presiding deity. The
four armed deviGaja-Laksmi is found seated on the single petalled lotus pedestal.
Out of the four hands, three are completely broken and only the left lower hand
displays a Jé_du. Two apsara figures are finely carved on the top corner of the slab.
Two elephants are also'portrayed with usual attributes like other sides. All these
parsvadevatas are housed in the niches of the khakhara mundis. The frames of the
parsvadevata niches are decorated with scroll works, creepers and'ﬂowez; devices.

; In the khakhar mundi niches of the jarighas of both the vimdna and
Jjagamohana are housed with eight seated dzkpé'_la.é with their respective mounts
and directions. The balustraded windows of the northern and southern sides of the
jagamohana are elegantly carved with dancing female figures holding musical

instruments in their hands. The upper part of the balustraded window or gaviksa
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mangdana in the northern side is relieved with war tour scene of royal family.
Images of Ganeéa, Vamana and Buddha are carved on the southern bada wall of
the vimana.

The inner wall niches of the eastern side of the ndtamandapa contain two
images of Laksmi-Narasithha and Varaha. The four handed image of Narasirhha
has been installed on the double petalled lotus pedestal in the left sidewall. His
upper two hands hold cakra and conch while the lower two hands rest on the
knees. The image of Laksmli is seated on the left lap of Narasirhha. Here the deity
Narasiriha looks calm and contended. There is a Garuda figure carved on the left
of the pedestal. Below the pedestal is also carved with a figure of devotee, which is
identified with Sanikaracarya by Jagabandhu Padhi®. It is said in a ~1oca1' radition
that Codaganga Deva had installed this Laksmi-Narashirhha image with a figure

Sankaracarya carved in its pedestal.”® It is a debatable question among the scholars
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with regards to the identification of the devotee with Sankardcarya. The back .

ground slab of the image is decorated with trefoil makara headed arch crowned by
the kirtimukha motif. Two flying apasara figures are depicted on either side of the
top corner of the slab. The image of Vardha has been installed on the right side
niche of the eastern wall of the ndtamandapa. His four hands display cakra, conch,
arm of a female figure and an image of seated Prthivi on the uplifted right arm.
There is a standing female figure installed near the right leg of Varaha image. The
niche of the inner western wall of the nafamandapa contains an image of Garuda,
which is carrying Visnu on his shoulder. On the right side of the western wall
contains a figure of mounted elephant. The interior of the wéstern wall of the
natamandapa contains the images of Narasirhha and Satya-Narayana in its niches.
The inner wall niche of the western side of the additional mandapa is housed with
the image of Surya- Narayana while the inner side western wall of the additional
mazzdapa is dépicted with the bas-relief of the images of Narasirhha and Kalki
avatdra of Lord Visnu.
Portal Decoration:-

- The sanctum has one doorway towards tﬁe jagamobana: The doorjambs
of the sanctum are ornately decorated with flower devices and creeperé with the
frolicking boys. The middle portion of the doorway lintel is finely carved with an

image of Gaja-Laksmi. Flying apasards are also depicted on the doorway lintel of



the sanctum. The figures of navagrahas are carved on the architrave above the

doorway lintel. They are all in seated postures with usual attributes in their hands.
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Two standing figures of Ganga and Yamuna with their respective mounts are

depicted at the base of the doorjambs. The jagamohana has one doorway towards
the natamandapa. The doorjambs of the jagamohana are also decorated with scroll
works, flower designs and creepers-with the frolicking boys. The middle portion of
the doorway lintel is also carved with an image of Gaja-Laksmi. Flying apasaras
are also depicted on the doorway lintel of the mukhasila. Two standing
Parasurama figures have been depicted at the base of doorjambs.

Doorways of the both nafamandapa and bhogamandapa are absolutely
plain. The additional mandapa has four doorways, which are devoid of decorative
elements. The standing figures of Ganga and Yamuna with their respective mounts
are depicted on either side of the eastern doorway of the additional mandapa.
They are acting as the traditional dvdrapalds of the devi temple.The figure of
-Yamuna is damaged by nature. Masonry steps of ascending order are provided for
approach towards the mandapa.

Paintings:- . '

The inner wails of the bhogamandapa (present natamandapa) are
excellently depicted with paintings of,Hanumﬁha (Mahavira), Varaha, Laksmi,
Narasirhha, Ananta sayee Visnu , Narada, scene of Krsna with the gopis, Garuda
ﬁgure, Visnu , Jagannatha ‘Trinity’, abhiseka scene of Rama and Sitd, panca

muikhii Gane$a and Krspa with Radha devi These pictures are depicted in

traditional Patta style paintings of Orissa. One of the scholars suggests that these -

paintings belong to the Ramanuja School.® So the paintings in::lude the pictures of
different gods and goddesses worshipped by the Ramanuja sect and different
alvars. Most of these scenes are related to the Vaisnavite deities. The inner side
walls of the -'additional mandapa are also nicely depicted with the paintings
derived from the episodes of the life story of Lord Krsna. They are sucl; as Krsna
with the gopis, Krsna under the Kadamba tree, Krsna playing on flute, Bakasura
badha, Krsna with Balarama etc. The entrance hail of the temple is a gallery of
paintings known for its unique style. *The ceilings of both the b}zogamagdapa and
the natamandapa are depicted with the paintings of lotus petalled motifs, flower

medallions, creeper with flowers etc.



Date of the temple:-

The temple of Laksmi is supposed to have been constructed by
Codaganga Deva, the founder of the Ga_r’tga dynésty in Utkala territory and hence
it is contempofaneous with the main temple of Lord Jagannatha? The Gariga
copper plates mentioning the construction of the ]agannétha temple, add “that
ocean being the birth place of Laksmi, Lord Purugottama had to stay in his father-
in-law’s house, which has very shameful to him. So He became glad to get the new
temple of His own and Laksmi also preferred to living in her husband’s new abode
to staying in her father’s home”.” K.5.Behera surmises that Ananta Varmana
Codaganga Deva constructed the temple of Lord Jagannatha as well as that of
Laksmi. * Madalapanji, the temple chronicle of Lord Jagannatha records that the
temple of Laksmi also built by Yayati Kesarl along with the temple of Lord
Jagannatha® In Madaldpanyi it is also held that King Ananga Bhima Deva built
around sixty éubsidiary shrines at Puri, and present temple of Laksmi may be

ascribed to him. % Jagabandhu Padhi mentions that the temple of Laksmi was
 constructed by some ruler of the Ganga dynasty in the 12" 13" century AD. ZOn
the basis of the architectural style and sculptural features, the ,femple of Laksmi
may be tentatively aésiglied to the first-half of the twelvth century AD.

3. Mausima Temple

The temple of Mausima is situated almost on the midway of Simhadvara

and Gundica temple in the Grand road of Puri town. Itis a small temple dedicated

to goddesé Mausima or Ardhasani. The goddess Ardhasani is popularly known as
Mausima (the mother’s sister) of Lord Jagannatha. *® Legend says that when the sea
overflows during the deluge, this goddess sucks half of water and hence she
became famous as Ardhasosani or Afdhésani i.e. the goddess who drinks a half. ?
Skanda Purana says goddess Ardhasosani or Ardhééar_ﬁ aﬂows the prajaya vari
(water) in the beginning of creation. Goddess Ardhasani or Mausima is also one of
the Asfa-sakti engaged in the protection of Sriksetra. *° The temple of Mausima

consists of five strctures such as vimdna, jagamohana, natamandapa,

bhogamandapa and additional mandapa (P1LNo-17). This temple is built in both |

bricks and sand stones. It faces to south.
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Vimana-

The vimana of the temple is a panca ratha rekha deula and its height is
about 20 feet from the surface of the road level. ' The bada of the vimana is
pancariga type ie. having five fold divisions namely pabhaga, tala jarigha,
bandhana, upper jarigha and baranda. The base of the bada is square of 12 feet . All
the corhponent parts of the bada are completely undecorated. The parsvadevata
images are aEsent in the central niches of the bada.

The bada of the vimana is surmounted by the curvilinear spire, which
displays five pagas. The raha or central paga of the gandi contains a jhapa siriha in
the middle portions of all sides. Dopichha lions and Deula Carins figures are
completely absent in their respective places. The bada and gandi of the vimana are
thickly plastered with lime mortar.

The mastaka of the vimana consists of beki, amalaka sila, khapuri, kalasa,
dyudha (cakra) and dhvaja.

The sanctum preserves goddess Ardhasani or Mausima as the presiding
deity of the temple. The figures of Chhaya and Maya are installed on the both sides
as the attendants of devi Ardhasani.

The image.of devi Ardhasant very much resembles with devi Subhadra.
The sanctum has one doorway towards the Jjagamohana. The doorway of the
sanctum is devoid of any ornament.

' Jagamohana:-

 The Jagamohana of the temple is a pidha deuja and its height is about 15
feet from the road level. The base of the bada is square of 8 feet. The bada of the
Jagamohana is of pacariga type like the bada of the vimana. All the elements of the
bada are undecorated. The bada of the jagamohana is surmounted by the
pyramidal superstructure. It consists of three pidhds and each pidh4 is decorated
with tdrikus in all sides. Dopichhalions and Deula Carini figures are also absent in
their respective places. '

The mastaka of the jagamohana consists of beki, ghanta above which
there is another beki, amajaka $ila, khapuri and kajasa. Here gyudha and dhvaja
are completely missing. '

Inner walls of the Jjagamohana are devoid of decorative elements. The

jagamohana has one doorway towards the nafamandapa. The doorway lintel is
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depicted with paintings of Jagannatha, Subhadra and Balabhadra. Two female
figures are depicted on the both sides of the doorway as the dvarapalas of the

temple.

Naifamandapa:-
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The nafamandapa of the temple is a pidha deula and its height is about 12 4

feet. The base of the bada is square of 12 feet on each side. The entire bada portion
of the natamandapa is completely undecorated. The gands of the natamandapa
consists of two pidhas. There is no component parts of mastaka found from the top
of the upper pidha. Inner walls of the nitamandapa are completely plain. The
doorjambs of the nafamandapa are devoid of decorative devices. The paintings of
navagrahas are finely depicted on the architrave above the doorway lintel.
Bhogamandapa:-

The bhogamandapa of the temple is a flat roof deula and its height is
about 10 feet. It has three doorways, One on each side i.e. eastern, western and
southern. The outer walls of the bhogamandapa are regourously plain. The inner

walls of the bhogamandapa are depicted with paintings of AMahisamardini

a.,s:tabbzyél Durga, Ganesa, Dasamahavidya figures, Radha-Krsna yugala pictufef

Jagannatha, Rama-Sita with their followers, Hanumana, Siva and Parvati in
Kailasa mountain and Yajfia Narasirmha. These paintings are executed by the local
artists of Puri in modern period.

Additional Mandapa:

The additional mandapa of the templeis a flat roofed structure and its

height is about 12 feet. There is a lion on croachant elephant noticed in the floor of
the additional mandapa.

The legend says that when Lord Jagannatha and Balabhadra left Sri-
Mandira being banished by Laksmi, Subhadra left Sr7 Mandira and stayed with
Mausima. On the returning journey of Car festival ‘day Jagannatha triad halt at this
place to take poda pitha ’bboga (one kind of cake) as a taken of love of their mausi
to them. '

The temple complex is enclosed by a boundary wall of 6 feet high and it is
made of bricks. Two huge lions are installed on the western side of the boundary
wall. They are facing to Badadanda and acting as the gate keepers of the temple.

Now this temple is being managed by a committee.



Date of the temple:-

The present Mausima temple is a renovated temple and the main deu/a
and its porch are plastered with lime mortar. S.P.Senapati opines that the Mausima
temple was constructed durmg the reigning period of the Kesari
dynasty.*According to Madalapanji , the Ardhasani temple was built by Nara
Kesari.®On the basis of the architectural features and tradition, the construction
period of the the main temple of Mausima can be tentatively assigned to the
contemporary of the construction period of present Sr7 Mandira. It was possibly
built by Ganga ruler of Orissa. Other structures of the temple are built in much

later period.

4. Bhubanesvari Temple

The temple of Bhubane$vari is an important s4kza shrine of Purilt is
situated to the north of the western gateway within the inner enclosure of the
Jagannatha temple complex. * Accurate location of this temple is next to the
Khiracora Gopinatha temple. Goddess Bhubanegvari is greatly revered by the local
peoplé and she is also said by some devotees as deviKamala. The shrine is termed
as Pancasakti temple. Because the five Sakta deities are being worship};ed inside
the temple. The other saktis are Sarasvati, Gayatri, Savitri and Sasthi. Goddess
Bhubanes$vari occupies a unique place in the temple but other four deities are
installed at different places of the nafamandapa of that temple. Goddess
Bhubane$vari is one of the Dasamahavidya s and she has been worshipping by
devodees as Istadevi. One of the native rulers of Puri built the present temple of
goddess Bhubanesvari. Sometimes, this temple is locally called as Sarasvati temple.
Students and others, desirous of acquiring knowledge worship devz Sarasvati who
is known as goddess of learning .So those devotees who visit Lord ]agannafha
/they also visit goddess Bhubanesvari.

~ Art & Architecture of the Temple:-

The temple of Bhubanes$vari consists of four structures such as viména;
jégamobana, natamandapa and ‘bhogamandapa. This temple is made of sand
stones, called as Baulamala and Kanda pathara. The temple féces to east.All the
structres of Bhubane$vari temple had been deplastered by the Archaeological
Survey of India; Bhubaneswar Circle in 1990’s. |
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Vimana-

| The vimana of the temple is a sapta ratha rekha deuja and its height is
about 38 feet from the surface of the temple complex. It stands on a low platform of
2 feet high. The plan of the bdda is square of 15 feet. The ibé,da of the vimdna is
triariga type ie. having three divisions viz pabhaga, jarigha and baranda. The
pabhdga consists of five conventional frtouldjngs of khura, kumbha, patts, kani
and basanta. The jarigha of the bada consists of single storey and it's pagas are
decorated with khakhara mundis. Three side central niches of the bada are housed

with deviimages who are acting as the pdr§vadevatas of main deity of the temple.
The two armed devi image is the pdrsvadevata of southern side. It has
been installed on the double petalled lotus pedestal. Here dev7 is in padmasana

posture on a carpet. The two hands of deviare completely broken. The pedestal of

the deity is decorated with female devotees and lush foliage. Two female attendant

figures are flanked on either side of the deity. The backside head of the deity is
relieved with trefoil makara headed arch, which is surmounted by the kirtimukha
motif. Two flying apasara figures are carved on the both side top corners of the
slab. The four armed devz image has been installed as the -parsvadevata of the
western side. Here the fdur hands of devr are also completely damaged. The deity
has also been pléced on the double petalled lotus pedestal. The backside of the
head of the deity is also decorated with trefoil makara headed arch, which is
crowned by the kirtimukha motif. Two flying apasara figures are depicted on the
both side top corners of the slab. Another four handed devr image is the
parsvadevata of the northern side. Here the devi image has been kept on the
double petalled lotus pedestal. She has four hands, which are also completely
eroded. The decorative designs of the slab are like the southern side parsvadevata
image. The attributes in hands and proper identification of these side deities are
not possible due to severe damaged condition. All these three parsvadevatas are
built in soft sand stones, for which the images are completely eroded by nature.The
baranda of the bada consists of a single vertical moulding

| The bada of the vimana is surmounted by the curvilinear superstructure

and it displays seven pagas or rathas. All the pagas of gandi are devoid of

decoration except the jhapa simhas and dopfchbé lions. The jhapa simhas are

proj'ected on the three sides viz the northern, western and southern central raha



pagas of the gandi. There is a gajakranta motif (lion on croachant elephant) is
projected on the middle portion of the front (eastern) side rdhd paga. Dopichha
lions have been projected on the top of the kanika pagas of gandi. Deula Carini
figures are inserted in the four cardinal directions of the beki above rahas. They are
aCting as the supporting elements to the amajaka sila of the mastaka. |

The mastaka of the vimana consists of usual elements of Orissan rekha
deula viz beki, éma_]aka $ila, khapuri, kalasa and dyudha (cakra).

The sanctum of the vimana preserves the image of Bhubanesvari as the
presiding deity of the temple. This deity has been installed on the simhdsana of
one foot high. She is carved seated on a white lotus in padmasana® She has four
arms; the right upper hand holds arikusa, the right lower hand displays varada
mudr3, the left upper hand shows naga pdsa and the left lower hand displays
abhaya mudra respectively(PLNo-44). She is also three eyed and has the criscent
moon in her crest.*The image of Bhubanesvarl is made of chlorite and its height is
about five feet .This diety is also adorned with different ornaments in her body.
The backside of the head of the deity is decorated with trefoil makara headed arch.
On the basis of a local legend, it is said that the image of goddess Bhubane§vari
was built by a stone, which was initially used by a poor Brihmin who used to sit
on it for prayer and meditation to goddess Bhubane$vari.”The inner walls of the
sanctum are not decorated.

The sanctum has one doorway towards the jagamohana. The dootjambs

of the main sanctum are finely decorated with scroll works, flower designs and
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creepers with the frolicking boys. The doorway lintel of the sanctum is devoid of

decorative elements. There is no navagraha slab above the doorway lintel. Small

Bhairava images made of stone are installed on either sidé of the doorway and

they are acting as the dvarapajas of the main shrine of goddess Bhubane$vari.
Jagamohana:

The jagamohana of the temple is a pidhd deula and its height is about 25
feet from the surface of the temple complex. It stands on a platform of 2 feet high.
The pisfa or platform is consisted of three horizontal mouldings. The base of the
bada is square of 15 feet. The bada of the jagamohana is pancariga type i.e. having
five fold divisions such as pabhaga, tala jarigha bandhana, upper jargha and



baranda. All the component parts of the bada are undecorated except the upper
jarigha. The pagas of upper jarigha are relieved with picdha mundis.

The bada of the jagamohana is surmounted by the pyramidal
superstructure. It consists of two potalas viz the loWer and upper pofalas, which
contain five and four pidhas respectively. Each potdla contains a mastaka design
on the middle portion of the upper pidha in all sides. Dopichha lions and Deula
Carini figures are not found in their respective places.

The mastaka of the jagamohana consists of beki, ghanta above which
there is another beki, amalaka sili, khapuri and kajasa. Here the c:?yudba is
completely missing.

The inner walls of the jagamohana have no ornamentations. The
jagamohana has one doofv;lay towards the natamandapa. The door jambs of the
eastern side (doorway) are completely undecorated. There is neither Gaja Laksmi
image nor navagrahasin their respective places of the doorway.

Natamandapa:-- |

- The natamandapa of the temple is a pidha deua and its height is about 20
feet from the surface of the temple complex. It stands on. a platform of 2 feet high.
The base of the bdda is fectangular. The bada of jagamohana is pancariga type i.e.
having five fold divisions, such as pabhaga, tala jarigha, bandhana, upper Jjangha
and barandé. All the component parts of the bada are plain and simple. The bada
of the ndftamandapa is surmounted by the pyramidal superstructure. There is only
kajasa found from the top of the upper pidha of gandi.

The inner walls of the ndfamandapa contain some deities in its niches.
The image of Sarasvati is housed towards the western side wall, while the images
of Savitri, Gayatri and Sasthi'are installed in the niches of the western wall of the
right side of‘ the 'né',tamaz,zdapa. Goddess Sarasvati has been installed on her
conventional mount goose (hamsa). The héigi\t of devi Sarasvati is about one foot.
She holds veend in her two hands and faces to east. Devi Savitri is two armed ahd
she is considered by devotees as the Sakti of Brahma. The image of devi Gayatri is
- carved in padmasana. The Sasthi deviholds a child on her left lap. The posture and

attributes ‘of . devi Sasthi is very attractive to devotees. There is an image of

Narasirhha installed in the left side of the western' wall. He displays as usual-

attributes in hands. Another notable image of Narayana has been installed on the

il
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niches of the western side inner wall. He holds cakra in right upper hand, conch in
left upper hand, gada in left lower hand and the right lower hand is in varada
mudra respectivly. The image of Narayana is in standing posture on the decorated
pedestal. Jaya and Vijaya figures are flanked on either side slab of the deity.
Besides the above images, other two small images are also noticed near the image
of Sasthi devi. Some people consider them as the family members of Sasthi devi.

The northern side left wall of the nafamandapa is finely depicted with the
painting of ]agannéthé. The natamandapa has three doorways; one on each side
i.enorthern, western and eastern sides respectively. All the-doorways are devoid
of decorative ornamentations.
Bhogamandapa-

The bhogamandapa of the temple is a pidha deula and its héight is about
18 feet from the surface of the temple coxriplex. The pyramidal superstructure of
the bhogamandapa is supported by ten circular pillars. Only ka/asa is found from
the top of the upper pidha. Both the structures of nafamandapa and
bhogamandapa are the later addition. " '
Date of the temple

There is no authentic historical evidence regarding the approximate date
of the Bhubane$vari temple. On the basis of the architectural features, the
construction period of the Bhubanesvari temple can be tentatively assigned to the

16" century AD. |
5. Sarva-Mangala Temple
The Temple of Sarva Mangala is situated in the southern side inner

enclosure of the Jagannatha temple complex of Puri. It consists of three structures

such as vimana, jagamohana and open flat roof mapdapa. This temple is built in

sand stones. It faces to west.
Vimanax-

The vimana of the temple is a pidha deula and its height is about 18 feet
from the surface of the temple complex. The base of the structure is rectangular
and it measures 16 feet in length and 12 feet in width. The bada of the vimana is
pacariga type ie. having five fold divisions such as pabhaga, tala jarigha,
bandhana, upper jangha and baranda. The component parts of the bada do not

have any ornamentation. The parsadevatds are completely absent in the central
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‘niches of the bada. The bada of the vimana is surmounted by the pyramidal
superstructure and it consists of three pidhds. Dopichha lions are fixed on the top
of kanika pégas of the gandi. Deula Carini figures are inserted in the four cardinal
directions of the beki above rahas.

The mastaka of the vimana consists of usual elements of Orissan pidha
deuja. Here the ayudhais cakra.

The sanctum preserves goddess Sarva Mangala as the presiding deity of
the temple. The four armed devi Mangala image has been installed on the plain
pedestal. She displays gad in right upper hand, varada mudra in right lower
hand, trident in left upper hand and abhaya mudra in left lower hand respectively.
Deviis in seated posture on the simhasana of 2 feet high and the image of the deity

is made of black chlorite. Lion, fche traditional mount of devr is carved in the

pedestal. The backside head of the image is decorated with trefoil makara headed |

arch, Inner walls of the sanctum are completely undecorated and covered by Chiha
plates.

The sanctum has one doorway towards the jagamohana. Door jambs of
the sanctum are decoratedi with ndgabandhas. The centre of the doorway lintel is
carved with an image of Mahavira Hanumana. Navagrahas are carved on the
architrave above the doorway lintel. They are all in padmasana posture with usual
attributes in their hands. There is an image of goddess Mangala carved above the
navagraha slab. Vyaghra mukhi and Simha-mukhi figures are carved on the base
of both side jambs of the doorway. Ganga and Yamuna figures with their
respective mounts are also carved in the beneath of Vyaghra mukhi and Simha
mukhi figures who are acting as the traditional dvarapa/as of the devitemple.
]agamohaﬁa:- ,

The jagamohana of the temple is a pidha deuja and its height is about 13
feet. The bada of the structure does not have any ornamentation. The northern side
bada contains an image of Sankata Tarini in a pidha mundi niche. The bada of the
jagamohana is surmounted by the pyramidal superstructure. There is a small
mastakanoticed on the top of the upper pidha of the gandi.

In the niches of the inner walls of jagamohana are housed with

Dasamahavidya  figures such as Kali, Ugra-Tara, Sodasi, Mahavidya,
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They possess as usual attributes in their hands. These sculptures are excellently
carved in black chlorite. The northern side inner wall of the mukhasals contains an
image of small Ganesa.

The jagamohana has two doorways; one on northern and another on the

- western side.The doorjambs of the westefn side are finely decorated with creepers
with the flowers. Chhaya and Maya figures are installed on the both sides of the
doorway of mukhasala. In the western side outer wall of the jagamohana contains
two Mahavira (Hanumana) figures in its niches. Lion, the conventional mount of
devi installed on the pedestal of 2 feet high,v which noticed in the floor of the
Jjagamohana. ' ‘

N.i_famapdapa:

The natamandapa of the temple is an open flat roof structure and its
height is about 11 feet. The flat roof of the natamandapa is supported by six pillars.
Date of the Temple:-

There is no authentic evidence regarding the date of the construction
period of the Sarva—Maﬁgalﬁ temple. On the basis of the architectural features, the
construction period of the temple can be tentatively assigned to the 16th century
AD. It was probably constructed by Puri king.

6. BedhaKaili Temple

The témple of Bedhakali is situated in the north-west corner inner
enclosure of the Jagannatha -temple complex of Puri. This temple is built in sand
stones. The temple consists of two structures such as vimdna and mukhasala. It
faces to east.

Vimana.-

The vimana of the Bedhakali temple is a nar{arama rekha deula and its
height is a_bdut 32 feet from the surface of the temple complex. The structure of the
vimana is erected on the platform of 4 feet high. The base of the bada is square of
18 feet. The bada of the vimana has three fold divisions such as pébbé'ga, Jjarigha
and baranda. All the elements of the bada are devoid of decorative
ornamentations. The three side central niches of the bé‘da are remained vacant.

The bada of the vimana is surmounted by the curvilinear superstructure
and it displays nine pagas. All the pagas of gandi are thickly plastered with lime

mortar. So the decorative ornamentations of the gandi are not prominent.
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Dopichha lions are fixed on the top of kanika pagas of the gandi. Deula Carini
figures are inserted in the four cardinal directions of the bekiabove rdhas.

The mastaka of the vimana consists of beki, amalaka é’i!é, khapuri, kalasa,
ayudha (cakra) and dhvaja.

The sanctum preserves the image of goddeés K4li as the presiding deity
of the temple. The two armed deviKali is carved in seated posture on the pedestal.
She displays khadga in right hand and a pana patra in left hand respectively. The
backgrbund slab of deity is decorated with the trefoil makara headed arch. The
image of goddess Kali is made of black chlorite. Inner walls of the sanctum are
completely undecorated.

- The sanctum has one doorway towards the jagamohana. The jambs of the
doorway are decorated with creepers, lotus petalled designs and flower devices.
The figures of Gaja-Laksmi and navagrahas are completely absent in their
respective places. A symbol of cakra is finely carved on the centre of the architrave
above the doorway lintel.

Mukhasala:- |

The mukhasala of the temple is a pidha deuja and its height is about 25
feet from the surface of the temple complex. It is also erected on the platform of 4
feet high. The base of the bada is rectangular and it measures approximately 15
feet in length and 9 feet in width. The bada of the mukhasala is pacarga type i.e.
having fivefold divisions such as pabhdga, tala jarigha, bandhana, upper jangha
and baranda. All the component parts of the bada are also devoid of decorative
ornamentations. The bada of the mukhasila is surmounted by the pyramidal
superétructure. It consists of two potalas; the lower and upper pofalas, which
contain 3 and 2 pidhds respectively. The centre of the recess bétween the two
potalas in eastern side is filled with jhapa simha as the decorative element of the
gandi. Dopichha lions are fixed on the top of the kanika pagas of the gandi. Deula

" Carini figures are also inserted in the four cardinal directions of the beki above
rahas. They are acting as the supporting elements of the amjaka $i/a of the
mastaka.

The mastaka of the mukhasala consists of beki, ghanta above which there
is another beki, amajaka sila, khapuri and kalasa. Here the dyudha and dhvaja are

completely missing,.
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Inner walls of the mukhasala are devoid of decorative ornamentations.
The doorway of the mukhasala is also completely plain. Jaya and Vijay figures are
standing on the both sides of the doorway. They are acting as the dvarapalas of the
temple. Both the vimana and mukhasala are thickly plastered with lime mortar; At
the time of survey, the temple was being renovated by the Archaeological Suvey of
India; Puri Circle. On the basis of the architectural features, the construction period
of the temple can be tentatively assigned to the 16th century AD.

7. Bata-Mangala Temple

The temple of Be‘it?-Maﬁgalé is exactly located 5 kms to the north east of
the Jagannatha temple on the right side of the main roéd, which lies from Puri to
Bhubaneswar. It is a small temple dedicated to goddess of auspicious locally called
as Bata Mangala. Generally, pilgrims come to Puri and go from Puri after prayer to
the goddess for the safe of their journey. The temple of Bata Mangala consists of
two structures such as vimana and jagamohana. This temple is built in sand stones
and bricks. It faces to west.

Vimana- '

The vimana of the temple is a small pidha deuja and its height is about 15
feet from the ground.* The base of ﬂme structure is square of 8 feet. The bada of the
vimana is devoid of decorative ornamentations. There is no parsvadevata image
found in the central niche of the bada. So the side deities of the temple are
completely absent in central niches.

The bada of the vimana is surmounted by the pyramidal superstructure.
It consists of three pidhds and each pidhais decorated with #arikusin all sides.

The mastaka of the temple conisists of beki; ghanta (bell shaped member)
above which there is another beki, amajaka $ila, khapuri, kalasa, ayudha (cakra)
and dhvaja. |

The sanctum preserves goddess Mar‘xgélﬁ as the presiding deity of the
- temple. The four armed image of devi Manigala has been installed on the double

petalled lotus pedestal of 2 feet high. Her right upper hand holds conch, the left

upper hand possesses trident and the lower two hands display abhaya and varada

mudra respectively. The slab of devi Mangala is about 2 feet in height and it is

made of black-chlorite. The inner walls of the sanctum are completely plain.
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The sanctum has one doorway towards the jagamohana. The doorjamb of
the sanctum is surmounted by the makara headed arch. The navagrahas are carved
on the architrave above the doorway lintel and they are all in yogasana posture
with usual attributes in their hands. There is an image of Gane$a carved on the
~ above the navagraha slab. The doorway of the sanctum is about 4% feet in height.
The figures of Vydghra mukhiand Simha mukhi are installed on the both sides of
the doorway. They are acting as the dvarapalas of the temple. The frontside outer
wall of the vimana is covered with marbles. The vimana is thickly plastered with
lime mortar.

]agama]zéna or Mukhasa]z

The jagamohana of the temple is a flat roof deu/a and its height is about
12 feet. This structure is built in 1980’s. The base of the jagamohana is square of 30
feet. The three side outer walls of the jagahohana are completely plain. Lion, the
conventional mount of goddess Mangala is noticed in the floor of the jagamohana.
The nichés of the northern side inner wall of the Jjagamohana contain images of
Dasamahavidya s. These images are made of black-chlorite and installed in a row
as the side deities of goddess Mangala. They .are such as Kali, Tara, Bhairavi,
Bhubane$vari, Chhinna Masté, Sodasi, Dhumavati, Bagala, Matangi and Kamala.

Kali: - The four armed image of Kali stands on the prostrait body of Siva, who
lies upon the single petalled lotus pedestal. She displays a pot of blood in right
upper hand, varada mudza in right lower hand, khadga in left upper hand and
cuttihg head in left lower hand. The backside head of the image is decorated with
trefoil arch. Here devr is wearing a garland of beads in her body.

Tara: - The four armed image of Tara has beén installed on the double petalled
lotus pedestal. She holds khadga in lef_t upper hand, flower in left lower hand, égm'
dhupa in right upper hand and the right lower hand is coinpletely broken. Here
devi is sitting on the carpet of tiger skin and she wears necklace in her neck.

Bhairavi : - The four armed image of devi Bhairavi has been installed on the
double petalled lotus pedestal. She holds sarikha in right uppef hand, pdsa arikusa
in right lower hand, bow in left upper hand and afrow in left lower hand. She is
carved in seated posﬁ_ife on the carpet of tiger skin. The backside head of deviis

decorated with flower medallion.
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Bhubanesvari: - The four armed image of deviBhubanesvari has been installed

on the double petalled lotus pedestal. She displays trident in right upper hand, -

varada mudra in left lower hand respécti'vely. The background slab of the deity is

carved with flower medallion.

.Chhinna Masta: - The two armed image of Chhinna Masta has been installed on
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the double petalled lotus pedestal, which is carved with a figure of jackle in it. She

holds khadga in right hand and cutting head in left hand. Blood is being sprayed
from her cutting neck portion (head less deity). Two female attendant figures are
carved in standing on the both éides of devi(Chhinna Masta).

Sodasi: - The four armed image of Sodasi has been installed on the double
petalled lotus pedestal. She displays jataka (haroscope) in right upper hand, rosary

in left upper hand, varada mudra in right lower hand and abhaya mudra in left

lower hand respectively. The back side of the head of devi is also decorated with

flower medallion. .

Dhumavati: - The two armed image of Dhumavati has been installed on the
double petalled lotus pedestal. Her right hand displays abhaya mudra while the
left-hand holds a kul4 (winnowing fan). The pedestal of the devi is carved with
two wheels. | .

Bagala: - The two armed image of Bagala has been installed on the double
petalled lotus pedestal. Her right hand displays pdsa 4rikusa and the left hand has
képt on the mouth of an asura. She is sitting on the body of an asura. The backside
of the head of devi Bagala is decorated with a big flower medallion.

Matangi:- The four armed image of Matangi has been installed on the
double petalled lotus pedestal. She displays abhaya mudr4 in right upper hand,
* varada mudra in right lower hand, jataka (haroscope) in left lower hand. She wears
a garland of flowers in her body.

Kamala:- The four armed image of Kamala has been installed on the double
petalled lotus pedestal. She holds padma in right upper hand as well as in left
upper hand, the right lower hand displays abhaya mudra and the left lower hand
exhibits varada mudra respectively. The backside of the head of dev7is decorated
with a flower medallion..

The western side inner wall of the jagomohana contains an image of

Mahavira Hanumana. The image of Hanumana (Mahavira) is installed on the plain



pedestal. His right hand displays gad4 and the left hand holds a huge rock
(Gandha Mardana parvata)
The doorjambs of the jagomohana are completely undecorated and it is

surmounted by the trefoil makara headed arch. Two lions are projected on the both

sides of the gateway (doorway). The figure of MahisamardiniDurga is depicted on

the top of the doorway (gateway). The frontside to;; wall of the jagamohana is
decorated with images of different deities.

The top of the leftside wall of the jagamohana is decorated with Caturdha
murtis such as Jagannatha, Balabhadra, Subhadra and Sudarsana Cakra. They are
all housed in the caitya shaped arch. There is a fine painting of goddess Laksmi
depicted beneath the Caturdha murtis. A big conch is noticed in the left side of the
Caturdha murtis. In the right side of the outer top wall of the jagamoghana is
decoréted with Dasamahavidya figures, which are also noticed in the inner wall of
the j’agamobana. They are housed in the caitya shaped arch and also depicted with
paintings. They possess as usual attributes in their hands. Beneath these figures,
there is a painting of Durga seated on lion. She holds trident, lotus flower sword,
cakraetc. in her hands.

Though the temple of goddess Mangala does not show any novelty in
architecture but it occupies a prominent place in the cultural history of Orissa.
According to mythological episode, once Brahma came to Sriksetra to construct the
temple of Lord Visnu, at that time, he was diverted on his way and then goddess
Mangala led him to the proper way to Sriksetra. After that Brahma installed devi
Mangala in this place, hence this place came to be known as ‘Bata Mangala’.

On the basis of the architentural features, the construction period of the
present temple of Bata Mangala can be tentatively assigned to the 16th ceﬁtury AD.

8. Alam Candi Temple
The temple of Alam Candi is situated in the Kumbharapara area near the
Atharanala bridge of the ksetra. Skanda Puréna has made a reference to Alam
Candi staying in the northern side of the Jagannatha temple to protect the
Ratnavedi. This temple is built in sand stones. It consists of three structures such as

vimana, jagamohana and natamandapa (P1.No-26). The temple faces to east.
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Vimana-

The 'vimana of the Alam Candi temple is a panca ratha rekha deuja and
its height is about 30 feet from the surface of the temple complex. *The base of the
bada is square of 15 feet. The bada is pancariga type i.e. having five divisions such
as pabhaga, tala jarigha, bandhana, upper jarigha and baranda. The pabhaga of the
bada is devoid of decorative ornamentation. The intervening recesses between the
pagas of the taja jarigha as well as upper jarigha are filled with simha vidalas, gaja
vidalas, alasakanyzs and dancing female figures with musical instruments in their
hands.The bandhana of the bada consists of single moulding. The baranda of the
‘badais completely undecorated. '

Parsvadevatis:-

The three sides central niches of the bada are housed with parsvadevata
images of devs Sodasi, devi Kalika and devi Matangl. Devl Sodasi is the
parsvadevata of the southern side. The six armed devi Sodasi has been installed
on the plain pedestal. Her leftside hands display pothi or jataka, flower and bow
while the right side hands hold conch, trident and flower respeétively.

Devr Kaliki is the parsvadevata of the westernside. The four armed devr
(Kalika) has been installed on the plain pedestal. She is carved in standing posture
on the prostrait body of Lord Siva. Here, the devi wears a garland of skulls in her
body. She holds khadga in right upper hand, a pa"ﬁa pdtra in right lower hand, the
.ba-ckbone of a man in left upper hand and a cutting head in left lower hand
respéct:ively.

DeviMatangi is the parsvadevata of the northern side. The four handed
devi image has been installed on the double petalled lotus pedestal. She displays
pdsa in right upper hand, Sivalirigam in right lower hand, arikusa in left upper
hand and a pot containing (stone) object in left lower hand. She wears a garland of
flower in her body. All the side deities of the temple are made of granite. -

| The bada of the vimana is surmounted by the curvilinear superstructure,
which displays five pagas. The entire gandi of ‘d;te vimana is thickly plastered with
lime mortar. So the decorative elements of the gandz are not visible. The middle
portion of the r3ha paga is projected with jhapa simha on each side. Dopichhalions
have been fixed on the top of the kanika pagas of the gandi. Deula Carini figures
are inserted in the four cardinal directions of the beki above rahds as the
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supporting elements of the amalaka sia of the mastaka. The mastaka of the vimana
consists of beki, amalaka sila, khapuri, ka]asa, ayudha (cakra) and dhvaja

The sanctum preserves the image of devl Alam Candi as the presiding
deity of the temple. Here, Alam Candi is in the form of four armed Durga image.
_ 'She has been installed on the prostrait body of a corpse, which lies upon the
sithhasana of 1 foot high. She displays knife in right upper hand, padma in right
lower hand, trident in left upper hand and rosary in left lower hand respectively.
The simhasana of the deity is decorated with scroll works, flower devices and
creeper designs. There is an image of Mahisamardini Durga, the replica of the
presiding deity, found from the simhasana and it is made of brass. The backside
head of devr (presiding deify) is decorated with trefoil makara headed arch. Inner
walls of the sanctum are completely undecorated. The doorway of the sanctum is
devoid of decorative ornamentations.
Jagamohana:-

The jagamohana of the temple is a pidha deuja and its height is about 20
- feet from the surface of the temple complex.”” The bada of the jagamohana is
pancariga type like the bada of the vimana. The base of the bada is square of 15
feet. All the component iaarts of the bada are devoid of decorative ornamention.

The bada of the jagamohana is surmounted by the pyramidal
superstructure. It consists of two pofalas; the lower and upper pofalas, which
contain three and two pidhas respectively. Each pidha is decorated with farikus in
all sides. Two Jhapa simhas are projected on both the southern and northern side
rahas of the gandy in successive order. One jhapa simha is also projected on the
middle rahd paga of the western side of the sikhara. Dopichha lions are projected
on the top of kanika pagas of the gandi., Deufa Carini figures are found at the four
cardinal - directions of the beki above rahas. They are acting as the supporting
elements to the amajaka sil3 of the mastaka.

The mastaka of the jagamohana consists of beki, ghanta above which
there is another beki, amalaka $il3, khapuri, kalasa,ayudha(cakra) and dhvaja .

The jagamohana has two doorways; one on the eastern side and another
in the southern side. The doorway of the southern side is completely undecorated.

The doorjambs and the doorway lintel are plain. Navagrahas are carved on the

272



architrave above the doorway lintel. They are all in padmdsana postures with
usual attributes in their hands.

The inner walls of the jagamohana are mostly undecorated. There is only
an image of Mahavira installed on the plain pedestal. His right hand holds a huge
rock (Gandha Mardana Parvata) and the left hand possesses a gada (mace) as the
usual elements.

Natamandapa-

The natamandapa of the temple is a flat roof structure and its height is
about 12 feet. The structure is built in the 2nd half of the twentieth century AD.
The outer walls of the nafamandapa are completely undecorated. Lion, the mount
of devris installed in the floor of the nafamandapa. The niches of the inner walls of
nafamandapa are housed with Dasamahévidya‘ figures. They are such as Kali,
Tara, Bhairavi, Chinna masthd, Dhumabati, Sodasi, Matangi, Kamala,
Bhubanesvarl and Bagalamukhi. Brief descriptions of the Dasamahavidyas are
mentioned as follows.

The four armed image of Kali has been installed on the prostrait body of
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Siva. She displays gadi in right upper hand, varada mudr4 in right lower hand, a -

blood pot in left upper hand and cutting head in left lower hand. She wears a
garland of skulls in her body. '

The four handed image of deviTara is carved in standing posture on the
pfostrait body of a male figure. She displays abhaya mudra in right upper hand, a
péﬁa patrain right lower hand, khadga in left upper hand and scissor in left lower
hand respectively. She also wears a garland of skulls in her body.

- The four armed image of devi Bhairavi is carved in seated posture on
lion and one of her legs is on the chest of an asura. Her right upper hand displays
cakra, left upper hand holds conch and the lower two hands in the posture of
holding trident but here the trident is completely missing.

The two armed image of devi Chhinna mastha has been installed on the .

plain pedestal. She displays khadga and own cutting head in her two hands. Blood
are being sprayed from her cutting neck portion. Two female attendant figures are
standing on the both sides of devz. '

The two armed image of devi Dhumavatl is carved in kneeling posture.

Her two hands are engaged in domestic work with a ku/4 (winnowing fan).



The four armed image of devs Sodasi is installed on the lotus, which
raised from the navel of Lord Siva. Her four hands display bow, arrow, ﬂower and
empty hand.

The four armed image of devi Matangi has been installed on the plain
pedestal and she possesses khadga, géde?, arikusa and pdsa in her four hands.

The four handed image of devi Kamala has been installed on the lotus
petalled pedestal. She displays gada, snake, abhaya mudra and varada mudri in
her four hands.

The four armed image of devi Bhubanegvari has been installed on the
flower shaped pedestal. Her upper two hands display khadga and shield while the
lower two hands are in dancing posture.

The two armed image of devr Bagalamukhi is carved in ugra posture.
Probably, she is in gesture of killing to an asura who is in kneeling posture before
devi.

All the Dasamahavidya figures are carefully housed in the niches of the
inner walls of natamandapa. Mést probably, these figures are installed during the
construction period of the nafamandapa.

The gaja-sirithas or lions on croachant elephants are installed on the both
sides of the main doorway of the ndfamandapa. They are acting as the dvarapalas
of the temple. | |
' During the time of Navakalevara, daru Brahma coming from different
pléces for the making of deities are placed here and entered with a proceésion. The
procession ié accompanied by Gajapati Maharaja of Puri, saints, mahantas of
matbas, sevdyats of Jagannatha temple. Chatras are placed on the diru Brahma
and cdmaras are used in the procession. The temple is connected with Saptapuri
puja of Lord Jagannatha temple. On the day of Saptapuri A’mé’bésyé, Saptapuri is
sent to this temple from the Jagannatha temple for bhoga. It is reported that in
good old days Raja and Maharajas and other distinguished guests, stay here for
'~ obtaining permission to enter into Sriksetra.

The temple is being managed by priest (Padhi) community of Puri town.
Date of the Temple: A

B.K. Ratha has referred timt' the Alam Candi temple was constructed in the
sixteenth century AD.# On the basis of the architectural features, the construction
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period of the Alam Candi temple can be tentatively assigned to the 2nd half of the
16th century AD.

- 9. Daksinakali Temple
The temple of goddess Daksina Kali is situated % km distance from the
Lion’s gate of Jagannatha temple towards the left side of Svargadvara road in the

Daksinakalika sahi of Puri town. Local tradition asserts that in the Sriksetra or Puri
» Jagannatha is Daksina Kali himself and hence this goddess is visited by a number

of devotees. The temple of Daksina Kali is a small deula and it consists of four

structures such as vimana, jagamohana, n.é‘_tam;';pdapa and bhogamandapa. The
vimdna and jagamohana were constructed in the same period but the
ndtamandépa and bhogamandapa are added at a later period. All these structures
are erected on the platform of 10 feet }ugh This temple is built in both sand stones
and bricks. It is a renovated temple and faces to east.

Vimana.

The vimana of the temple is a pidha deula (PL.No-19) an:i its height is
about 30 feet from the road level.”The base of the bada is square of 12 feet. The
bada of the vimana is pancdriga type ie. having five fold divisions such as
péblza“ga, tala jarigha, bandhaﬁf?, upper jarigha and baranda. All the elements of
bada are completely undecorated..

The three side central niches of the bada are housed with parsvadevata
images of Nrsimmhi, Ganesa and Varahi. They are fashioned with as uaual attributes

in hands. These parsvadevata images are made of black chlorite.

The bada of the vimana is surmounted by the pyramidal superstructure..

It consists of nine pidh4sand each is decorated with farikusin all sides.

The mastaka of the vimana consists of beki, ghant (bell shaped member)

above which there is another beki, amalaka $il3, khapuri, kalasa, ayudha (cakra)
and dhvaja.
The sanctum preserves the image of goddess Daksina Kali as the

presiding deity of the temple. The image is made of black chlorite. It measures
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- approximately 1 % feet in height and 1 foot in width.“Here goddess Daksina Kali

is four-armed and seated on a corpse. She displays khadga in right upper hand,
aksamala in right lower hand, pana patra in left upper hand and a cutting or

severed head in left lower hand respectively. The pedestal of devs is decorated



with a lion figure. She (presiding deity) is installed on the simhdsana of 1 % feet
high. Inner walls of the sanctum are compietely undecorated. The sanctum has one
doorway towards the jagamohana. Doorframes of the sanctum are devoid of
decorative oranamentations.
Jagamohana or Mukhasala

The mukhasala of the temple'is a pidha deula and its height ié about 25

feet from the road level. The base of the bada is rectangular and it measures

approxunately 15 feet in length and 10 feet in width. The bada of the jagamohana

is bereft of decoratxve ornamentations. The bada of the jagamohana is surmounted
by the pyranmdal superstructure. The mastaka of the jagamohana consists of usual
elements of Orissan pidha deula. Inner walls of the mukhasala are completely
plain. The doorway of the jagamohana is unornamented.

Natamandapa:-

The natamandapa of the temple is a flat roof structure and its height is
about 22 feet. The base of the structure is rectangular and it measures 25 feet in
- length and ‘18 feet in width. Inner walls of the nifamandapa are depicted with
paintings of panca mukhi Gane$a, Vardha-Laksmi, Sidhesvari, Siva, Krsna, Kali,
Mangala, Bagala, Syamakah Jaya Durga, Vana-Durga, Ugra-Tara, Narayani and
Sarasvati. _

In a niche of the inner side wall contains an image of Mahavira-
Hanumana. The two handed Mahavira image has been installed on the plain
pedestal. His right hand displays a huge rock (i.e. Gandhamardana Parvata) and
the left hand holds gada. ,

Lion is installed on the centre of the floor of nafamandapa. It has one
doorway towards the bhogamandapa. The doorframes of the natamandapa are
relieved with nagabandhas, lotus petalled designs and flower devices. The Gaja-
Laksmi image and navagrahas are completely absent in their respéctive places.
Two gaja-simha figures are installed on the both sides- doorway of the
natamandapa.

B.bogamandapa'-

The bhogamandapa of the temple is a pidha shaped structure and it is
about 30 feet in he1ght. The sikhara of the bhogamandapa is relieved with various
panels relating to goddess Kali. Dopichha lions are fixed on the top of kanika
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pagas of the gandi. There is a mastaka on the top of gandi. The outer as well as
inner walls of the bhogamandapa are devoid of decorative ornamentations.

The entire temple complex is enclosed by a masonry wall of 25 feet in
height. There is only one gateway in the northern side of the temple. Two lions are
installed on the both sides main gateway of the temple. Masonry steps of
ascending order are arranged for approach toward the bhogamandapa as well as
the sanctum.

Date of the temple:-

Local people say that the temple was constructed during the
.contemporary period of the Jagannatha temple but it is not accepted by the
. scholars of History as well as Archaeology. B.K. Ratha has referred that the
Daksina Kali temple was built in the seventeenth century AD.* The architectural
features of the temple indicate that the vimana and jagamohana were constructed
in coeval of the 2™ half of 16™ century AD and both the nafamandapa and
bhogamandapa are built in latter period. This temple has been completely
renovated in 1957 AD by the Department of State Archaeology.

10. Rama-Candi Temple

The temple of Rama-Candi is situated at the Rama-Candi sahi near the
Laksmi Talkies of Puri town. It is a small temple, which has been remodelled by
the local people. The temple consists of three ‘strﬁctures such as vimana,
jagamohana and nafamandapa. This temple is built in both laterite and sand
stones. It faces to east.

Vimana:-

The vimana of the Rama-Candi temple is a pidha deu/a and its height is
about 25 feet from the surface of the temple complex. It has three parts viz
bada,gandi and mastaka. The base of the bada is square of 20 feet. The bada is
pancaniga type i.e. having five fold divisions such as pabhaga, tala-jarigha,
bandhand, upper jarigha and baranda. All the coniponent parts of the bada are
completely plain. The pdrsvadevatas are completely absent in the central portions
of the hada. 'I,helen;tire structure is thickly plastered with lime mortar.

The bé‘da of the vimana is surmounted by the pyramidal superstructure

and it consists of three pidhas. Dopichha lions and Deula Carinf figures are

completely absent in their respective places. The mastaka of the vimana consists of
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beki, ghanta aBové which there is another beki, amalakasila, khapuri, kalasa and
dyudha. Here the dyudhais cakra.

The sanctum of vimana preserves the image of goddess Rama Candi as
the presiding deity of the temple; The ten armed image of presiding deity is carved
in standing posture on the simhasana of 1% feet high. One of her legs puts on the
lion and another leg is on the Mahimsasura. The presiding deity (Rama Candi) is 2
feet high.“Here the image of Rama Candli is in the form of Mahisamardini Durga.
She displays naga pasa, khadga, shield, sarikha, bow, trident, cakra, arrow, arkusa

and hairs of Mahisasura.* There is another ten armed deviimage kept on the right

side of the presiding deity. It is the replica of the Rama Candi image. There is an

image of Kartikeya noticed from the right side of the presiding deity. Ganesa
image and .ﬁvalmga are also found. on the left side of the presiding deity of the
sanctum. Inner walls of the sanctum are covered with China plates. The floor of the
sanctum is recently remodelled by marbles. \

\ The sanct@ has one doorway towards the jagamohana. Now the
doorjambs are fully covered with glazed tiles. Gaja Laksmi image and navagrahas
are not found in their respective places of the doorway. An image of Ganesa is
installed in a niche of the left side top of the doorjamb. The image is made of black
chlorite and its height is about one foot.He hélds broken tusk in right upper hand,
roasary in right lower hand, a pot of Jadus in left upper hand and kuthara (hatchet)
 in left lower hand respectively. The images of Nrsirhhi and Varahi are inserted in
the ﬂght and left upper parts of the doorway wall of the sanctum respectively.

An image of devs Parvati (Mahesvari) is also inserted in a niche of the

right upper doorway wall of the sanctum. She is carved in seated posture on the

prostrait body of Siva. Here devi Parvati is in the form of Candi (ferocious). She

displays khadga in right hand, trident in right lower hand, pana patra in left upper
hand and a diminutive female figure in left lower hand respectively.

Two Varahi images are depicted on the both side walls of the doorway.
Two standing female attendant figures holding cauri and fly-whisk are also
depiéted on either side of the doorway wall. They are acting as the dvarapalas of

the main doorway of the sanctum.
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Jagamohana:-

The jagamohana of the temple is a flat roof structure and its height is
about 12 feet. The base of the structure is rectangular and measures approximately
. 30 feet in length and 15 feet in width. It has four plai'n doorways; one on each side.
This structure is built in the last quarter .of the twentieth century. There is a huge
image of Mahavira (Hanumana) noticed in the north-east corner of the
- jagamohana. The slab of Mahavira image is about 8 feet in height. The image of
Mahavira is carved in seated posture. One of his legs is in pendént and another leg
is in seated posture. The left hand of Mahavira possesses mace (gada) and the right
hand lies upon the knee with holding rosary. The top of the right side corner of the
slab is relieved with a figuré of female devotee. Two series of diminutive Mahavira
figures are carved on the base of the pedestal. There is also another slab, which\
contains an image of Mahavira. This small Mahavir image is the replica of the huge
Mahavir image (earlier).From the artistic point of view, these Mahavira images are
very important. All the doorways of the jagamohaha -are mostly undecorated.
Ganga and Yamuni figures are depicted on either side of the eastern doorway.
Navagraha figures are carved on the architrave above the doorway lintel. The
figures of Garuda and Hanumana are flanked on either side of navagraha slab.
Doorjambs and lintel of the eastern side doorway are completely plain. Two huge

lions are projected on the both sides of the eastern doorways of the jagamohana.

Natamandapa:-

The natamandapa of the temple is a flatroofed structure and it is l_)uilt in
1980’s by the cooperation of local people. The inner wall of the eastern side of -
nafamandapa is decorated with figures of Dasa_tmahﬁvidyé s. They are such as Kali,
Tara, Sodasi, Bhubane§vari, Bhairavi,Chinna masta, Dhumavati, Bagala, Matangi
and Kamala. Dasamahavidya figures are housed in the pidha mundi niches and
they possess as usual attributes in hands. These figures are also finely painted by
local artists of Puri. The inner wall of the northern side of ndtamandapa coantaiﬁ
images of Nrsirhhi, Kali and Gane$a in its niches. 'Thé upper wall of the western
side is decorated with images of the ten incarﬁations of Lord Visnu. They are

housed in the niches, which decorated with trefoil archs. The left wall of the

western side contains images of Nrsirhhi and devr Sarasvati. While the inner right



wall of the western side contains an image of Santosi ma. All the images of the
western wall are housed in the pidha mundiniches.

Lion on croachant elephant is noticed in the floor of the natamandapa.

The entrance wall of the left side of the temple complex is decorated with
figures of Sapta-matrikas of modern period. They are all in seated postures on their
respective mounts. All the mother goddesses hold a baby in their left laps. Fach
matrika is housed in a separate niche in a row. Siva and Parvati are also housed in
a sepafate niche and display usual attributes in hands. Another separate niche of
the inner entrance wall contains standing figures of Visnu, Siva and Parvati. They
are all in standing posture on lotus pedestal.

Gateway:-

There is a maiﬁ entrance gate erected in the southern side of the temple
complex. The gate is surmounted by the pentafoil arch, which is decorated in both
sides (PLNo0-34). The inner part of the arch is relieved with elephant heads at the
base and lotus shaped vase or ka/asa flanked by inverted kdkatuas (birds) at the
apex. Bears are leaning on both sides of arch. While the outer side of arch is
decorated with makara heads at the base and inverted parrots at the apex. From
the artistic point of view, it is a peculiar géteway in the ksetra of Purusottama. Both
animal figures (tiger and bear) are made in a single body. They exhibit on one side
as tiger and on another side as bear. Both kakatuds and parrots are also made in a
éingle body. One side depicts as parrot and another side exhibits as kakatua
respectively. It is really a splendid work of the modern artists of Puri. Two huge
lions are projected on the both sides of the gateway. There is a boundary wall of 8
feet erected around the temple complex. In the western (back) side of the vimana,
there is a pond.All the sculptures within the temple premises‘ are built in modern
period.

Date of the temple:-

According to old priests of the temple, this shrine was built during the
contemporary period of the Rama-Candi temple of Konarka. B. K. Ratha has
" mentioned that the temple of Rama-Candi was constructed in the 17% century
AD.Y Dipti Sinha refers that the temple of Rama Candi was built by Madhava
Mohapatra of Puri.®® On the basis of the architectural style of the vimana and
iconography of the presiding.deity, the construction period of the temple can be
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tentatively assigned to the 1" half of the 17" century AD. It wés built by the king of
Puri. Both the structures of jagamohana and natamandapa are erected in the last

quarter of the twentieth century.
11. Syamakali Temple

The temple of Goddess Syamakali is situated at Balisahi of Puri town and

it is also exactly located 1 km to the southern side of Lord Jagannatha temple. This -

temple is built in both sand stones and bricks. From the architectural point of view,
this temple is not so important. It consists of three components such as vimana,
jagamohana and natamandapa. The temple faces to east.

Vimana-

\ The vimana of the temple is a pidha deuja and its height is about 20 feet
from the surface of the temple complex. The base of the bada is square of 15 feet.
The bada of the vimana is pancariga type i.e. having five fold divisions such as
pabhaga, tala jarigha, bandhana, upper jarigha and baranda. All the component
parts of the bada are completely undecorated.

Parsvadevaltas:.- ,

The central niches of the three sides of the bada are housed with
parsvadevata images of devi Kukutamukhi, Srugalamukhi and Aé§vamukhi. Devi
Kukutamukhi is the parsvadevats of the northern side. The two armeddevi
(Kukutamukhi) has been installed on the plain pedestal. Her left hand displays a
pana pdtra and the right hand holds a club. Dog, the mount of deviis carved on
the left side of the pedestal. |

Devi Srugalamukhi is the parsvadevata of the western side. The two
handed image of devi Srugalamukhi has been installed on the plain pedestal. Her
right hand displays kafuri or khadga and the left hand holds a panapatra. Here
devi is in seaed posturé. }éckle, the conventional mount of dev7is installed on the
left side of the pedestal.

Devi Asvamukhi is the parsvadevata of the southern side. She has been

installed on the backside of a horse. Her right hand displays a kafuri and the left
“hand holds the rein (Jagam) of horse. All the side deities are in ugra form.

| The bada of the vimana is surmounted by the pyramidal superstructure

and it consists of four pidha s. Small dopichha lions are fixed on the top.of kanika
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pagas of the gandi. Deuja Carini figures are inserted in the four cardinal directions
of the beki above rdhas.

The mastaka of the vimana consists of beki, ghanta (bell shaped
member) above which there is another beki, amalaka $ila, khapuri, kalasa, 4 iyudha
(cakra) and dhvaja . |

The sanctum preserves the image of goddess Syamakali as the |

presiding deity of the temple. She is four armed and stands on the prostrait body
of Siva. She displays khadga in left upper hand, cutting head in left lower hand,
abhaya mudra in right upper hand and varada mudra in right lower hand. Her
iconography confirms to the dhyana of goddess Daksinakali of Puri town. The
height of the slab of deity measures approximately 3 % feet.’ It is also carved with
dog, jackle, kite and crow. The images of goddess Vimala and Mangala ére also
worshipped in the sanctum. They are installed on the both sides of the presiding
deity and made of brass. Both these additional deities are about 1 % feet in height.
Goddess Vimala displays snake in right lower hand and amyfakalasa in left lower
hand respectively. Devi Mangala displays candra in right upper hand, rosary in
right lower hand, padma in left upper hand and lotus flower with a stalk in left
lower hand respectively. She has been worshipping in the sanctum since 1980’s
and acting as the cajanti pratima of devi Syamakali. Raja Narasirhha Deva (1621-
1647 AD) is stated to have built the palace at Balisahi. It is believed that devs
Syamakali must have been installed some time during that period.®G.C.Tripathy
has referred that goddess Syamakali, the tutelary deity of Gaj‘apati Maharaja of
Puri*'The shrine of devi Syamakali is one of the famous holy spots of the ksefra.

The sanctum has one doorway towards the jagamohaz_?é. Doorframes of
the sanctum are completely undecorated. The Gaja-Lakémi image is carved on the
centre of the doorway lintel. Navagrahas are absent in the architrave above the
doorway lintel. Two female figures named Simha mukhi and Vydghra mukhi are
installed on the both sides of the doorway. They are acting as the dvdrapa/as of the
temple.
Jagamohana or Mukhas3ila.-

The jagazﬁ_ohana of the temple is a flat roof structure and its height is
about 12 feet. The base of the bdda is rectangular and it measures 25 feet in length

and 15 feet in width. The outer walls of the bada of the jagamohana are bereft of
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ornamentation. Inner side niches. of the eastern wall contain two Mahavira
(Hanumana) images. The jagamohana has five doorways; one on eastern, three on
western and one on southern side respectively. |

.The doorjambs of the eastern side are decorated with naga-bandhas. The
centre of the doorway lintel is decorated with a khadga (sword). Navagrahas are
carved on the architrave above the doorway lintel. They are all in yogasana
posture with usual attributes in hands. Ganga and Yamuna are acting as the
dvdrapdlas of the eastern side doorway. Other doorways of the jagamohana are
completely undecorated.

Natamandapa-

The natamandapa of the temple is a flatroofed structure and its height is
about 15 feet. It is built in 1950’s by the cooperation of devotees. The outer walls of
the nafamandapa are completely plain. Lion, the conventional mount of devi is
installed on the plain square sized pe&estal, which noticed in the centre of the floor
of natamandapa. Open windows are provided for ventilation of air and sunlight
towards the interior of the ndfamandapa. Inner wall niches of the nafamandapa are
housed with sculptures of various deities and they are also finely painted with
different colours. The niches of the western inner wall contain images of the
Dasamahavidya s such as Ma Adya-Kali Ugra-Tara, Tripura-Sundari,
Bhubansévari, Chhinna Masta, Bhairavi, Dhumébati and Kamala etc. The western
inner wall of the n&fémapdapa also contains other deities in its niches. They are
viz: Mahakali, Maha Laksmi, Maya, Chhaya, Maha Sara$vati and'Maha Gauri.

The northern side inner wall of the nafamandapa contains some other
deities in its niches. The}; are Ma Kala ratri, a.s_tabbujé' Durga, Bhagavati, Kalika,
Saila Putri, Lord Krsna, Kuvera, Bhagaban etc.

The inner side southern wall of the nafamandapa contains images of devi
Vaisnavi, Rudrﬁr_ﬁ, Siva, Katyayani, Skanda Mata, Indra Devatd, Siddha Datri and
Ma Tarini. '

The inner wall of the eastern side of the naitamandépa also contains some
deities such as Ma Brahmani, Dasabhuja Durga, Brahma, Visnu, Ma Candra-
Ghanta and Brahma Carini.

All the above deities are made of cement and they are executed in 1970’s

by the local aartists of Puri.
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Paintings:-

The inner walls of the nafamandapa are depicted with paintings of Durga
Madhava, Siva and Parvati, Ardhanari§vara, Ma Camunda, Ma Yogamaya, Ma
Mahamaya, Ma Jvalamukhi and $r1 Ganesa. These paintings are also executed by

 the local artists of Puri. |

The natamandapa has two doorways; one on the eastern side and another
on the north-east corner. The doorjambs of the eastern side are decorated with
flower medallions and lotus petalled devices. The centre of the doorway lintel is
carved with an image of Ganesa. | .

Two lions on croachant elephants are installed on the both sides of the
eastern doorway.

There is a small Siva temple noticed in the southern side of the Syamakali
temple complex. It consists of two structures such as vimana and jagamohana. The
sanctum of the vimana preserves dvadasa (twelve) Jyoti lirigas as the presiding
deity of that additional shrine, which is built in a much later period.

The temple complex of Syamakali is enclosed by a boundary wall of 12
feet in height and it is made of bricks. The eastern and western sides of the wall
measure 60 feet while the southern and northern sides measure 100 feet
respectively. The main entrance porch of the temple in eastern side is surmounted
by a flatroof and it is about 12 feet in height.
bate of the temple:- |

According to Hari Hara Bahinipati, the Syamakali temple was possibly
built by one of the Ganga rulers of Puri.?On the basis of the architectural étyle, the
construction period of the Syamakali temple can be tentatively assigned to the 2™
half of the 17* century AD. Both the jagamohana and natamandapa are built in a
later period in the 2™ half of the twentieth century.

12. Indrani Temple
The temple of Indréni is closely located on the southern side of the
Jagannatha templel of Puri. It is singlé étructured of saptaratha rekha deuja and its
height is about 25 feet from the surface of the temple complex. This temple has
- three parts such as bada, gandi and mastaka. The base of the bada is square and it
measures 14 feet on each side. Bada of the temple is pécéziga type i.e. having five

fold divisions viz pabhaga, tala jarigha, bandhana, upper jarigha and baranda. All
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the component parts of the bdda are completely plain. The entire structure is
thickly plastered in lime mortar. The niches of the side deities of the temple are not
noticed from their respective places. An image of Ganesa has been fixed in the
southern side bada wall of the vimana. This image displays with usual attributes in
hands. |

The curvilinear superstructure is surmounted on the bada of the vimana
or deula. The gandi displayé seven pagas or rathas. A jhapa simha has been
projected on the front side rah4 paga (southern) of the Sikhara. All the pagas of
gandi are plain. Deuja Carini figures are inserted in the four cardinal directions of
the beki above rahas. Dopichha lions are not noticed in their respective places.

The mastaka of the temple consists of beki, amalakasila, khapuri and
kalasa. Ayudha and dhvaja are completely missing from their respective places of
the mastaka.

The sanctum preserves an image of deviIndrani as the presiding aeity of
the temple. The two armed devi Indrani has been installed on the decorated
pedestal. The slab of deviis about 4 ¥ feet in height. Here devi is in padmasana
posture and she holds vajra in her two hands. The pedestal of devTis relieved with
simha-vidalas, asva-vidalas and étanding‘ elephants. Two flying apsar4 figures are
depicted on the both side top corners of the slab. The backside head of the deviis
decorated with pidha mundis. The doorway of the sanctum is devoid of decorative
. ornamentations.

On the basis of the architectural style, the construction period of Indrani
temple can be tentatively assigned to the 17" century AD

13. Hara Candi Temple
The temple of HaraCandi is situated at a distance of 1 % kms to the south-
west corner of the ]agarmﬁtha temple in the Hara Candi sahi of Puri town. Skanda
Purana made a reference to Hara Candi as one of the Sakti (goddess) among eight
Saktis who are engaged to protect Ratnaved;. The temple of Hara Candi is a small
deu/a and it consists of two structures viz vimana and jagamohana. It faces to
north.

Vimana:-
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The vimana of the temple is a pancaratha pidhd deula (PLNo-33)and its

height is about 20 feet from the surface of the temple complex.®The structure of the



vimana has four parts such as pista, bada, gandi and mastaka. The pista is about 1

1 feet in height and it is completely undecorated. The bada of the vimana is
 pancariga type ie. having five fold divisions such as pabhdga, tala jargha,
bandhang, upper jarigha and baranda. All the component parts of the bada are
devoid of decorative ornamentations.

The three sides central niches of the bada are housed with parévadevata
images of devi Narayani, Varahi and Ugra Tara. The four armed devi Narayani is
the pdrsvadevata of the eastern side. It has been installed on the plain pedestal.
Here devr is carved in padamdsana posture. She disivlays cakra m right upper
hand, gada in right lower hand, conch in left upper hand and padma in left lower
hand. The image of Narayani is about 1 foot high. The four armed devs Varahi is
the parévadevata of the southern side. She has been installed on the plain pedestal.
The image is also carved in padmdsana posture. She displays khadga in right
upper hand, varada mudra in right lower hand, pana patra in left upper hand and

the left lower hand holds a ‘baby. The image of devi Varahi is about one foot in |

height. The four armed image of Ugra-Tara is the parsvadevata of the western side.

She ‘has been installed on the prostrate body of male figure. Devi Ugra-Tara

displays khadga in right upper hand, pana patra in left upper hand, cutting head .

in left lower hand and the attributes in left upper hand is not clerarly visible. She
wears a garland of skulls in her body, which lies towards her feet. All the side
deities in the bada of vimana are made of chlorite.

The bada of the vimana is surmounted by the pyramidal superstructure
and it consists of five flat shaped pidhds. The base of the gandi continues the
pancaratha plan of the bada. /hapa simhas are projected on the middle portion of
each side of the gandi. Dopichha lions are not found from their respective places.
Deula Carinpi figures are inserted in the four cardinal directions of the beki above
rahds. The mastaka of the vimana consists of as usual components of Orissan pidha
deuja. Here the dyudha'is cakra.

The sanctum preserves the image of ten-armed goddess Hara Candi as the
presiding deity of the temple. The devris in the form of MahisamardiniDurga. She
possesses as usual attributes in hands. There is another slab containing an image of
same Candi installed on the left side of the presiding deity. According to tradition,
the additional image of deviHara Candi was brought from the tank of Svetagariga.

A brass image of eight armed Candi is also worshipped in the sanctum. Inner walls
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of the sanctum are covered with glézed tiles and the ground floor is covered by
marbles. The sanctum has one dooway towards the jagamohana. The entire
doorway is covered with glazed tiles. The lintel portion is depicted with paintings
of Ganeda, Gaja-Laksmi and Sarasvati. Navagrahas are finely carved on the
architrave above the doorway lintel. Figures of Vydghra mukhiand Simhamukhi
are depicted on either side jamb of the doorway. The diminutive jhapa sirhas are
carved on the both sides base of the doorjambs. The left side wall of the doorway
contains an image of Kartikeya in its niche. While the right side wall niche of the
doorway contains an iamge of Gane$a. There is a small shrine of Siva closely
attached to the‘right side wall of the doorway.

Jagamohana-

The jagamobana‘ of the temple has a flat roof and it is built in 1980’s by
local people. Inner side westrern wall is depicted with a painting of astabhuja
Mahisamardini Durga. She displays trident, cakra, arrow and 1<hadga in right side
hands while the left four hands hold. conch, bow, snake and knife respectively.
Lion, the conventional mount of dev? is noticed in the floor of the jagamohana.
Two lions are projected oh the both sides of the entrance of jagamohana.

Date of the temple:-

According to priests of the temple, this temple is not older than 300 years.
B. K. Ratha has referred that the temple of Hara Candi was constructed in the 17
century AD™, The construction period of the Hara Candi temple can be tentatively
assigned to the second half of the 17* century AD on the consideration of its
building style.

14. Marcika Temple

The temple of Marcika is situated near Marcika chhak in the Grand road
of Puri town. Skanda Purana has made reference to Marcika as a goddess who is
incharge of guarding Ratnavedi by sitting in the eastern side of the Jagannatha

temple. The temple of goddess Marcika consists of three structures such as vimana,
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mukhasala and natamandapa. This temple is built in laterite, which locally called

as Marikada pathara. 1t is a small temple and faces to west towards the Bada
danda.



Vimana:-

The vimana of the temple is a pidha deula and its height is about 20 feet
from the surface of the temple complx.*The base of the vimana is pancarga type
i.e. having five fold divisions such as pabhdga, tala jangha , bandhana, up?er
jarigha and baranda. All the elements of bada are bereft of decorative
ornamentation. The three side central niches of the bada are remained vacant. So
the side deities are not found from their respective places.

The bada of the vimana is surmounted by the pyramidal superstructure
‘and it consists of three flat shaped pidhas. Jhapa sirhhas are projectéd on the
foursides of the sikhara. Dopichha lions are fixed on the top of kanika pagas of the
gandi. Deuala Carini figures are inserted in the four cardinal directions of the beki
above rahas. ' '

 ‘The mastaka of the vimana consists of usual elements of Orissan pidha deula.
Here the dyudha of mastaka is cakra. '
The sanctum preserves the image of goddess Marcika as the presiding

deity of the temple. The eight armed devihas been installed on a corpse, which lies

on the simhasana of 1 foot high. The image is about 2 feet in height and it is made

of black chlorite. Her right four hands display khadga, cakra, pana patra and
varada mudra while the left four arms possess conch, lotus (flower), gada and
abhaya mudra. Two female attendant figures holding with camara and fly whisk
are standing on either side of the presiding deity. The backside head of goddess is
decorated with trefoil arch; makara head at the base and kirtimikha motif at the
apex. Inner walls of the san&um are recently covered by marbles. The doorway of
the sanctum is completely plain. | | |
Jagamohana:-

The jagamohana of the temple is a small pidha deuja and its height is
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about 12 feet. The bada of the jagamohana is completely plain and it is surmounted

by the pyramidal superstructure, which consists of three pidhas. There is a kalasa
installed on the top of the upper pidha as the element of the mastaka. Two lions
are projected on the northern and southern sides of the kajasa. The doorways of

the jagamohana are completely undecorated.



Naifamandapa:-

The natamandapa of the temple is a flat roof structure and its height is
about 11 feet. The roof is supported by four circular pillars. The paintings of
Dasamahavidya figures are depicted in the ceiling of the nafamandapa.

The entrance porch of the temple complex is covered by a flat-roof and its
height is about 15 féet. Two huge lions are installed on the both sides of the main
gate. All the structures of the temple are thickly plastered with lime mortar.

Date of the temple:- '

An old priest of that temple says that the main temple of goddess
Marcika was contruct~ed before 300 yeafs. B.K.Ratha has inferred that the temple
was constructed in the early twentith century AD.* The architectural features of
the main temple (vimana) indicates that it was constructed in the 19" century AD.
Other structures of temple. are constructed in later period.

Besides the above temples, some other Szkta temples are also erected in
the different parts of the ksefra in modern period. But they are not important from

the architectural point of view.
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