
CHAPTER I 

BACKGROUND OF THE AUTHOR 

Sri Sundaresa Sastri, the author of Sundara Ramaya1.1a was the 

grandson of Sri Venkatesvara of Kausika Gotra 1• The latter had a 

daughter and two sons. The eldest son was Sri Rajagopalan who was 

highly esteemed for his good qualities2
• The second son of 

Sri Venkatesvara was SubrahmaJ.lya who was also held in high respect, 
~ottV--

"who developed ascetic qualities3
• He married Janald belonging to 

Srivatsa Gotra who hailed from the family of an erudite scholar who 

was said to have written a commentary on VyakaraJ.la Mahabha~ya4 • 

THE BIOGRAPHY OF THE AUTHOR 

Sri Sundaresa Sastri, the author of Sundara Ramaya1.1a was born 

to Sri Subrahma1.1ya and Smt. Janald in the year 1891. He hailed from 

TirugokarJ.lam5
, Puduko!tai District, Tamil Nadu. He is said to have 

composed this work by the grace of his Guru6
. 

Sri Sundaresa Sastri had his education at Puduko!tai under great 

preceptors like SrL Ramacandra Ga1.1apa~hi and Sri Sarna GaJ.lapa~ht 

who were profound Vedic scholars. Babu Dik~ita, son of NarayaJ.la 

Dik~it~ was his disciple. His other disciples were Tambu, Ramu and 



Raju. Sri Sundaresa was an erudite scholar. It appears that he was 

conferred the title 'Asukavi' by Sri Candrasekhar~endra Sarasvati, 

Paramacarya of Kafici. He was a receipient of grants from the Govt. of 

India. He was honoured by Sringeri Sarada pi!~a . 

Sun dares a was working as an 'Agama Sastri' in the Araikasu 

Sri. 'Brhadambal' Temple of Thirugokan;tam 7• He had two sons and 

two daughters. He lived in 'Nemattampa~ti', 18 Km away from 

Karaikudi in Sivagangai district and 2 7 Km away from Pudukottai. He 

had mastered the Vedas, Sastras etc., in his childhood. He was very 

much interested in ancient heritage and Hindu culture. He was well 

versed in the Sastric way of learning. He was very much interested in 

teaching Vedas and Sanskrit to poor children. He was the repository of 

all good qualities which gained him admiration and respect from his 

relatives, friends and neighbours. He led a simple life with a 

philanthrop~ic attitude. He could compose poems spontaneously. He 

had no mastery over English language, and this was much resented by 

him for he felt that his works would have been appreciated and become 

popular, had they been rendered into English. He was the pillar 

behind the success of many people. He passed away in the year 1 97 8 at 

the age of 877
• 
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THE SUNDARA RAMA Y ~A 

The Sundara Ramaya:Qa m seven cantos with 1209 verses, 

composed in;o .. centu~ is the condensed version of the original 

Valmiki Ramaya:Qa. The author Sundaresa has also rendered a Tamil 

translation of the entire work. This work gives a comprehensive survey 

ofRama's story fulfilling the features of an interesting Kavya. It appears , 
that the author has named this work appropriately to echo the name of 

the autho~ at the same time giving tribute to the work as a 'beautiful' 

composition. 

This work abounds in many figures of speech. It epitomizes 

Valmiki Ramaya:Qa mostly through the verses couched in a long metre 

Sardula Vikric;lita. It ts highly informative through allusions 

appropriately brought into the context. The narration of the story is 

original, quick and successive, taking the essence of every Sarga of the 

original Valmiki Ramaya:Qa. Touching expressions, lucid style, 

employment of figures of speech with appropriate emotions and 

sentiments make this work an appreciable narrative Kavya. In short, 

this acts as an exemplar to epitomize a voluminous work like the 

Ramaya:Qa without sacrificing the spirit and beauty of the original. 

Sundaresa composed other works viz., 'Siva Parakrama, 

Mahamay1 stotra and Sithala~~aka. Excepting Mahamayi stotra, the 
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other two works are available. Sri Siva Paralqama written by the 

author is classified under five sections called Alaya Paftca Ratna, 

Abhi~eka Paftca Ratna, Saundarya Devi Sapta Ratna, KaiHisanatha 

stuti and Nityanusandhana. The author begins his work with his 

salutations to Gal)apati and Sarasvati. 

In Alaya Paftca Ratna, he praises the temple wherein, the main 
~ 

goddess is Saundarya Nayald, the spouse of Kailasanatha. He invokes 

her blessings in this section. In the Abhi~eka Paftca Ratna,through five 

verses, he describes ifU ~tilt the consecration of Kailas~atha temple. In 

Saundarya Devi Sapta Ratna through seven verses he describes the 
,J ' 

beauty of the goddess. Kailasanatha stuti of 64 verses, epitomizes 64 

lilas with beautiful sabda and arthalaftkaras. Nityanusandhana is the 

prayer by the author to Lord Vinayaka, Subrahmanya, Sarasvati, 

Nandikesvara, Dvarapalakas, Mahesvara, Gowri, Nataraja, 

Somaskanda, Dak~inamiirthi, Lingodbhava, Mahavi~l)u, Mahalak~mi, 

Sri Sayyalayesvara, Durga Candikesvara and Sri Bhairava. AM~ ends 

this work by meditating on Nagatirtha. 

Yet another work Sitala~takam by the au tho~ serves as a remedy 

to people ailing from dangerous diseases like small pox and chicken 

pox. The verses hail Goddess Mariamman a village deity and aid people , ' 
to seek Her blessings pleading her to bestow all goodness and 

) 
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happiness to mankind. 

Before proceeding to analyse Sundara Ramayat:ta the merit of 
Vci.J.,..f 0-
J..V-ami Ramayt:ta is brought to mind and a brief survey of the works on 

the Ramayat:ta is made in the following paragraphs. 

THE GLORY OF VALMiKI RAMAY~A 

Valmlki Ramayat:ta has endeared the hearts of generations of 

people from time immemorial. This epic poem holds a unique place in 

the literary history of the world. No poem, ancient or modern, has sunk 

so deep into the hearts and lives of so many successive generations of 

men and women, as the Ramayat:ta. It is a synthesis of all the Sastras. It 

is another Veda and revelation of ultimate truths. It is a gospel for the 

world at large. 

The assertion of the poet that as long as the mountains and rivers 

exist on earth, till then the Ramayat:ta shall also shine gloriously, Js no 

exaggeration. 

"~~~~Q~:tmo~4~HH I 

~ ~t4t<:40tctim Ml&i~ Sli.IRtitlfft II " 

It is one of the best epics that educates the right code of conduct 

and morals to be adopted in life. It has remained a constant and 

personal source of inspiration down the centuries, to men of letters in 
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all the regional literatures in India. Srimad Ramayal)a is one of the best 

epics from which we learn a lot of things useful to the correct way of 

living. Thus Ramayal)a is not just an epic,but a national fountainhead of 

all legendary lore and ideal ethical conduct, which has grown with the 

people like the Indian Banyan with countless roots and branches, in the 

imagination of men of letters of all regions. 

A BRIEF SURVEY OF THE WORKS ON THE RAMAY~A 

The Ramayal)a of Valmiki is unrivalled as the supreme epic of 

India and is deemed as a great epic of the world. It ranks as the first 

classical poem of Sanskrit and is well known as the Adi Kavya. This 

t -
literary masterpiece enjoys the unique appe~tion of Adi Kavya

1
not 

only on account of its antiquity, but also be~<fse of its extraordi~nary 

poetic merits. 

This great epic has been repeatedly storming the heads of so 

many poets, who after having improvised the Ramayal)a by 

interpreting, adapting and suiting it to their imagination, updated the 

Ramayal)a according to the times, reflecting the society of different 

periods. Their genius of poetic rendering with different modes of 

expression, ornamentation and style etc., have given birth to many 

independent works with their thoughts and ingrained the theme of the 
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Ramayal)a that has withstood the sands of lime, even to this day the 

upcoming authors of the future. The following are some of the works 

based on the statements made above. 

A«;lbhuta Ramayat:ta: This is otherwise called A<;lbhutottara 

Ramayal)a and is attributed to Valmiki, the story of Sita, and traces her 

previous birth. The main purpose of A<;lbhuta Ramayal)a is to present 

the Sakta religion and philosophy. Sita is made the .central character 

here and identified as divine forms like Sakti, Maheswari and Durga. 

Her glory is described on the model ofVibhuti Yoga ofGita and is made 

to act like Mahakali. On killing Raval)a, she is described as dancing on 

his body in the ferocious form of Sakti. Certain important changes are 
tk 

also made in the structure ofARamayal)a story. This text narrates the 

story of the origin of Sita. 

Sita is said to be the daughter of Raval)a. Two Raval)as are also 

envisaged here. Of them, the one known to us through Valmiki has only 
1 

ten faces. But his elder brother mentioned here has a thousand faces. It 

was this Raval)a who was destroyed by Sna, who assumed the form of 

Kali.. When Rama was unable to vanquish the Raval)a who had a 

hundred heads, it was Sita who finally killed Raval)a. 

Sita' s marvellous acts performed while killing the elder Raval)a 
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justify the title of this work as 'A<;lbhuta Ramayal)a'. 

Adhyatma RamayaQa : It is an extract from the Brahmanda 

pural)a narrated by Vayu. It holds the tenet that Rama is a manifestation 

-of the supreme spirit and Slta is identified with Lak~hmi, 'a type of 

nature'. Paramesvara describes this Ramayal)a to Parvati. It is loaded 

with many subtle thoughts and ideas. 

As the very title suggests, it has a philosophical orientation. 

Much of its philosophy is drawn from the Bhagavata. Bhakti is given 

utmost importance here. Rama is described as the role model of 

Kri~~na in Bhagavata. The intention seems to be to popularise the 

worship of Rama as widely as that of Kri~na. 

The Adhyatma Ramayal)a is known to have influenced Kabirdas 

and Tulasi Das considerably. Therefore, although the story of the 

Ramayal)a is narrated here, it is made up of devotional hymns and 

prayers addressed to Rama. The text is in seven kandas of the seven 

names as in Valmiki Ramayana, but the narrative is very brief. 

Ananda Ramayaf)a : In this version, misdeeds start much earlier 

than abducting SHa. Ravana carries Kausalya to Lanka on learning that 

her marriage with Dasaratha is proposed and the son born to them 

would kill him. Ananda_Ramaya~a explains the ticklish events of the 

Ramayal)a. While Va]mjki' s Ramayal)a is filled with serious events, the 
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Ananda Ramayal)a introduces a number of pleasant events, justifying 

its name. Philosophical and moral advice have also been incorporated 

in this work. 

Vasi~tha Ramaya.,a: Also called Jnana Vasi~ta, this is said to 

have been composed by Valmiki himself, as an appendage to the 

Ramayal)a and originally taught by Vasi~ta to Rama. It consists of six 

chapters, explaining the best means of attaining true happiness. Just as 

Aijuna was confused at the time of battle, Rama was in a sad state of 

mind on returning from the yatra. To eradicate Rama's grief, 

Visvamitra and Vasi~ta imparted philosophical wisdom to him. This is 

.called Yogavasi~ta or Jnana Vasi~ta. This Ramayal)a was instructed to 

Sage Bharadwaja by Valmiki. 

Miila Ramaya.,a describes the importance of Haniiman. This is 

read much by the followers of Sri Madwa. Satakoti RamayaJ:ta is an 

ancient work of Valmiki with hundred crores of verses, divided into 

nine lakh Kandas and nine hundred lakh Sargas. 

Agnivesya Ramaya.,a: The important factors of Ramayal)a are 

classified into years, months, days as in the Almanac. Sangraha 

Ramaya.,a is composed by Narayana Pandit. It does not differ much 

from the Valm1ki Ramayal)a. Sridhara Ramaya.,a: The author of this · 

Ramayal)a is 'Sridhara Swamigal' who also wrote a commentary on 
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Srimad Bhagavatam. It is filled with rare stories that have been narrated 

for generations and that which are not found in the Valmiki Ramayal).a. 

Mantra Ramayal)a: This is a work by 'Lak~manarya'. Ramacharita in 

the form of 156 ~gveda mantras as recited by Sage Narada to Valmiki 

forms the substance of this work. The popular Bala RamayaQa of 

Rajasekhara etc., also is worth noticeable. 

Ma~u Ramayal)a: (Pub. By Sri Nadathur Ammal Trust, 

Vadavur, Tamil Nadu 1984). Villur Srinivasa Raghava composed this 

work. The Manju RamayaQa in 24.3 verses epitomises the entire 

RamayaQa in selective metres. This work is of the 20'h century. The 

Manju RamayaQa, as its name indicates is a sweet or charming work. 

Ramayal)akathasara is a brief narrative of the RamayaQa in 

seven Kandas, each Kanda in a different metre, by Subbaya Sastri. 

Tatvasangraharamayal)a of Ramabrahmanan<;Ia in seven adhyayas, 

mentions the story of RamayaQa, but adds many incidents not found in 
. \ 

Valmiki¥s work. Valmikibhava~ipam is an interpretation in verse, of 

the spiritual significance of the story of Rama. It has been written by 

Anantacarya. Vasi~tottararamayal)a is not fully extant. The 12'h 

chapter named Sita Vijayam contairf~ a legendary account of the 

vanquishment of the hundred-headed RavaQa by Sita. 
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Satyopakhyana narrates the history of Rama, illustrated with a 

variety of stories not found in the RamayaQ.a. It is said to have been 

originally imparted to Markandeya by Valmiki, and then by him to . . 
Vyasa, by Vyasa to Suta and finally narrated by Suta to ~~is in the 

forest of Naimisa. 

Asecanaka Ramayal)a: - The author of this RamayaQ.a is late 

Brahmasri Subrahmanya Siiri (20th century). Also known as 
• 

RamayaQ.arya,it is a short and sweet poem in Aryametre. The peculiar 

feature of this work is that the first three padas of each sloka narrate the 

story and the fourth pada embodies the moral suggested by the 

incidents contained therein. The poem opens with t~ Narada's 

interview with Valmiki and not a single event has been omitted in the 

story. 

Sundara Ramayal)a (ii ) : - It is a strange coincidence that there 

is anot~er work under the title ' ' Sundara RamayaQ.a'' written by 

Sun~a~iistriaw, availble in print. The author belongs t~th century. 

The author is a Ramabhakta, a talented poet, steeped in Valmiki 's 

language and ideas. His poem is conceived in the spirit of an artistic act 

of worship. The verses are composed in Upajati metre. This work also 

is noted for its simplicity. There are about fourteen sargas. 

Ramacaritra or RamayaQ.a is a long work in prose and verse, 
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based on the Ramayal)a of Hemacarya. It differs considerably from the 

work of Valmiki. 

Popular Ramayal)as in other languages 

Tulasidas Ramayal)a: This is otherwise known as 'Ramacharita 

Manas'. This is a popular work in Hindi, comprising seven cantos. 

Jaina Ramayal)a: This was written in the Magathi language by a Jain 

poet 'Hemachandracharya'. It differs totally from the Valmiki 

Ramayal)a. Bhaskara Ramayal)a: This is a work in Telugu by the poet 

Bhaskara. It contains complicated imageries, and is of high vocabulary. 
A 

Molla Ramayal)a~woman named 'Molla' composed this work in Telugu 

language. Bhauddha Ramayal)a: It is a part of various Buddhist works 

such as the Granta of ethical values- 'Dhammapadam', by Lord 

Gautama Buddha. 

Kamba Ramayal)a: Just as Valmiki Ramayal)a is considered 

supreme in Sanskrit, so is Kamba Ramayar:ta in Tamil. It is sung by the 
a._ 

divine poet Kamba Na~~alwar. He has composed this work after til€ 

thorough study of various puranas and works on Rama. His version 

differs from Valmiki 's in several aspects . 
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Ramayat;ta theme in Sanskrit Kavyas 

Here are some of the popular works dealing with Ramayal)a 

theme 
i6 

Kalidasa's Raghuvamsa ')..a Mahakavya that describes in 19 

cantos, the history of great monarchs of Ik~~.trucu dynasty, from 

Dillpa to Agnivarna. In five cantos from 10-15, the story of Rama' s life 

is recounted . 

. Bhatti's Kavya in 22 sargas deals with the Ramayal)a story. 
t.. 

K~hmendra's Ramaya1,1a Maiijari is an epitome of the 

Ramayal)a. 

Ramayat;tatatparya nir1,1aya, Ramaya1,1atatparya Sangraha, 

Bharatastava, Ramaya1,1a Sara Sangraha and Ramaya1,1a 

Sarastava are the Maha Kavyas written by Appaya Dik~ita. 

Gadya Kavya 
I 

· Prativa<;Ii Bhayankara Annangaracarya/s Ramayal)a l)a~~aka is a 

prose work describing the story of Rama. 

Poems written on the Ramaya1,1a by v.arious authors 

Rama caritra by Raghunatha, Kalyana Ramaya1,1a by 
• 

Se~akavi, Bhadradri Ramaya1,1a by Viraraghava, U«;;ara Raghava by 
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Candisoryakavi, Rama Kathasu~ho~aya by Srisaila Srinivasa, 
I c 

Ramamrta by Venka!aranga, Raghuviravarya carita by Tirumala 

Konayarya, Das'ananava~ha by Yogindranatha and Raghuvira __... 

carita by Sukumara are all poems based on the Ramayal)a. 

Sorya can~radi vamsavataraQa by Maharaja Udayar ill of 

Mysore (1857) is a Lagu Kavya that relates 100 episodes each, from 

the Ramayal)a and Mahabharata. His work RamayaQa Katha 

Pu~pamal\iari is also based on the Ramayal)a. Subr~a!'ya Siir~s 
Ramavatara is also a citra kavya adopting ;6 the Ramayal)a theme to 

/' 

music. Puru~ottama Kavirat4tnfs Balaramayal}a, a comprehenisve 

work of Gna, Natya and Nataka is based on the Ramayal)a. Bhoja/s 
• t ~~ 

¥v-
RamayaQa campo is a very popular work. It is based on)exquisite story 

of Ramayal)a J and the composition with blended melody of prose and 

verse in it, has the charm of royalty in it. RamayaQa campo is another 

work written by a poet Sun<;laravall[ 

Kusa Lava Campo by Venkaya Sudhi, Ramacan~ra Campo 

by Ramacan~ra, Sita Campo by Gundu Ramaswami Sastrin, ... 
Ramacampo by Bandla modi, Uttara Campo by Brahma pa~~ita, 

Campo Raghava by 
- v 
As)t'i Anantacarya, Ramabhi~eka by 

Devar~a~esika, Sita Vijaya by Ghartavatara, Maruti Vijaya by 

Raghunatha, Anjaneya Vijaya by Nrsimha, Kakustha Vijaya by 
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-Vallisahaya are some of the campus based on the theme ofRamayana. 

RamayaJ)a themes in Dramas (Nataka) 

The Adikavyodaya is a drama written by Y. Mahalinga Sastri in 

ten acts belonging to the prakarana which deals with the origin of the 

Ramayal)a. 

Bhavabhuti's Uttara Rama Caritra describes in seven acts, the 

story of Uttara Kaf!qa of Ramayal).a, that is, the abandonment of Sita, 

her residing at the hermitage of Valmlki, the birth of Kusa and Lava and 

finally the union of Sita and Rama. His other work Mahavlra Carita 

describes in seven acts, the life of Rama as a warrior. The plot follows 
~ 

the Ramayana, with slight variations~ shows Rama's heroism in relief. 

Bhasa's Pratima Nataka begins with the banishment ofRama to 
• 

the woods and the miserable condition of Dasaratha leading to his 

death. Bharata infers the death of his father from the statue of his father 

erected in the house. The play begets its name from this incident. 

Another work of his Abhi~eka Natakam, deals with Ki~kin<;lha, 
• 

Sundara and Yuddha Kandas. It begins with the fight with Vali and , . 
continues until the fall of Raval).a and SHa's entry into fire. 

' Venkatesa;s Ramacam;J.ro~aya relates the story of Rama in the 

Y amaka style. 
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, 

Murari's Anargharaghava in seven acts is an elaborate play on 

the story of Ramayal)a. For his merit and eloquence he has been called 

Bala Valmiki. 

Jayadeva's Prasanna Raghava is a drama in seven acts, 

embracing the story of Ramayal)a. The author has introduced several 

alterations to the original story, to give to his work an extraordinary 

dramatic effect. 

Riimabhaf,. Dik~itis Janaki Parb,taya is a popular drama. 

RamayaQa Na~aka by Somesvaradeva, Sita Raghava by 

RamapaQI vada, Mudita Raghava by Sala Krf~~a, Amogha 

Raghav~ and Abhinava Raghava by Ksira swamin, Sitananda by 
• 

~ 

Tatacarya, Janak~a nan~ana by Nrsimha, Kusa Lava Vijaya by -
Venkata Kr1~Qa, Af\ianeya Vijaya by Bha~yakara, Ramadijyabhi~eka 

by Viraraghava, Pr~habhirama by Venka!anatha, Krtya RavaQa, 

Janaki Raghava, Ramabhinanda, Valivadha, Chalita Rama, 
. ~ 

Nir~o~a ~ratha, Marica vancitaka, Mayapu~paka and Abhirama 

Raghava by Anapotanayaka are other works that dwell on the theme 

of the RamayaQa. 

Many prominent writers like Weber, Jacobi etc., have written 

commentaries on Ramayal)a. The Ramayal)a has spread far beyond the 

frontier of India and has fired the imaginations of scholars, especially, 
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• 

those belonging to the 19th and 20th centuries. 

Valmikihnlayam is a commentary by Ahobil;: Dharmakutam is 

a splendid critique on the Ramayal)a. Ramayal}anvayi is a commentary 

by Rangacarya of Kidambi family. Ramayal}a-bhu~anam is a 

commentary by Prabalamukun~asuri. The story of Rama in Tibet by 

J.W. DE. Jong. The Ramayal}a in the Philipines by 

Jawn. R. Fransisco, Ramakathi in the World Litt. By Satya 

Bhiisanverma, The Ramayana Literature in Arabic, Persian and 
~ ~ 

Urdu by Ramlal Nabhvi, RamayaJ.la in Nepalese Arts by Gokul Sinha, 

Ramayal}a Tradition in South East Asia by K.S. Srinivasan, 

The Literary version of the Rama Story in Malay by S. Singaravelu, 

Ramayal}a in SrfLal}ka by C.E. Gode Kumbure, The RamayaJ.la in 

South East Asian Sanskrit Epigraphy and Iconography by Jean 

Fillozat, are the works that bring out the extent to which the Ramayana 

has pervaded all over the world. 
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CHAPTER I 

NOTES 

2. diiJd4l4T ~~!!100Qif4{1 \J110QIH: I 

~~ H&tqlcUo:d ~ 9:11~U~tfR'( II (Ibid) 

3. ~oocn~Wcti~"i~i1!i6JU4l~ ~hfiq~l: I 

t~~f:lfGid lf~QIHI ~ ~ R:f;g:a~'( II ( Ibid ) 

5. ~ tfG{i!UT cU(W"4"ifen~~-'if"Uo 

·~fhiqi~Uifi•HHHfilffl fcta;rq~: ~I 

dtiHI~i t!«~csiltlcti~Rlflst"SctiHf!"tti~~: W!ll~~ ;:r 

Cfilfi>J~I{1Cfi~di{11~!(J~q~ II (Ibid ) 

7. The above facts are discerned from Mrs . Gowri, who is the 

daughter-in-law of the son of Sundaresa 
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