CHAPTER TWwO

THE AUTHOR, HIS LIFE, DATE AND CONTRIBUTIONS



The Author, his date, life and contributions:

Regarding the date and life time of Sri éaﬁkara,
everything is shrouded in obscurity. Sri Safikara has not left
behind him any detail regerding his life time or the date of"
his compositions. In none of his compositions is there a

mention of &ny other composition by him - like 'uktam hi mama

granthe' or 'uktam hi maya' which can at least help the reader

——

s 9
to trace out any quotation of Sri Sahkara. S0 no conclusion
is possible regarding his date and works without a critical

approach.

The problem of obscurity is seen even regarding his
parentaée, place of birth, ete. It is probable that ér% éaﬁkara
(780-820 4.D) was born st Kelati on the banks of the River
Periyar in the erstwhile State of Cochin. Sivaguru and Aryahba
were his parents. Another view is that Chidambaram in South
Arcot was his place of birth and Viévajit and Vasig?ha were
his parents.1 But the former wview can be more welcone.
éaﬁkara is a quite popular neme among the Namputiri Brahmins.
5o also among the antarjansms, Kryémba is a familiar name.

The reference to Kaippilli: Illam as Sankera's home also
proves éfi Sonkera's birth place to be Kéla?i. The legend

i g S :
regarding the shower of golden gooseberries mentions

1. Basu Mallik lectures on Vedanta - p.232

s T e
2. (T.M.P.Mahadevan) Sri Sankeracharya p.11.




3 26°

the name Svarnathu mane, which is situated on the way to
Chottenikkera Devi Temple near Kalati. It may be true that
&ri $enkars had walked begginé}Zlms and reached ChoP?Enikkara.
So also the épﬁgeri Matha erected by the authorities as mggént
to the great advaitic teacher and the cave where he is
supposed to have meditated are testimonials to this.3
Recently the suthorities of the Kafici Kamekoti Pitha also
erected Sri $ankerastipe, paying homage to SrI Sedkara's
birth place, Kala:ci in Kerala,

$ii= e
Sri Safikara's writings testify to his adoration for
4

his mother. $S.L. is an example for this. He is said to

have lost his father even in his childhood. Sri Satkara

may have been a posthumous child. The story of érf éaﬂkara's
acceptance of asceticism to save himself from the grip of a
crocodile is nothing but an exaggeration of his willingness
and interest in ascetic life. One having no real interest

in ascetic life cannot spend so much time and energy on.the
philosophy of various branches. It was because he had least
interest in wordly life that ST Saficars could makers valuable
contribution of compositions to Advaitic Philosophy. The
credit here goes to Sri Satkara's widowed mother who had
brought him up with so much tolerance, and so much broad-
mindedness and so much willingness. Most of the valuable

contributions of India emerged from the huts of sages, where
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3. Basu Mallik lectures on Vedanta. p.232

4. Also see Brhadara- fei
nyakopanigadbhdgya - "Putrasya samyaganusastri
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transcendental meditation, self-control and asceticism were
practised. And there is possibility that SrI Sefkara oo v
had such a serehe and calm atmosphere where transcendental
wisdom provoked him to compose a wide literature in various
branches of Indian philosophy and religion, especially in

Advaita.

(i, )
Being brought up in poverty Sri Satkara must have

developed his thought of adjuring wordly life. Disgusted

with the falsity of worldly life, he put on the ascetic's

robes., After attaining salvation or Non-dual knowledge, he

turned himself a preacher and a prophet.

gy :

Sri Sahkara had left no evidence regarding himself
for he lost egoism completely, on attaining the Non-dual

‘ Ae ol
knowledge just because broad-minded to lay more importance
on his teachings than on giving a propaganda regarding
b AU )

himself and his family. It may be true that Sri Sadkara
being an advaitic philosopher he had concentrated much

upon Advaitic teachings and hence there is a tendency among

scholars to ascribe only the bhasyas on the Pragthanatraya

ARE TR ) - -
to Sri Saikara. But putting more stress on Prasthanatrayabhasyeas

does not mean that his efforts were confined within the scope

of the commentaries on Brahmasutra, Bhagevadgita and the major

4 . YT ESTEY
upanigads. Being free from all bondages Sri Safkara had
visited many temples and shrines during his pilgrimages to

propagate Advaita philOSOphy'and religion. Thus the
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poetic mind, inside the depth of the great adwaitic heart

of éri éahkéra could mould out fine eulogies of the various
Gods and Goddesses. It is no exaggeration if one says he
was a renowned poet also, in addition to being a philosopher,
for, a true philosopher, will be a true poet also. This is

a tradition in India.

Date of ér{ ééﬁkara

Gl
Sri Sankara is said to be a younger contemporary
L kit
of Sri KumBrilabhatta. Sri Sureévara the well known disciple

e s Sl
of Sri Sankara has cited two verses from Kumzrilabhatta's

5
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Slokavartika in his Brhaderanyskopenisedvartika. So

Sri Suredvara can be placed in a period later to Khmérilabha??a.
gri Kumarila has been attacked by Dharmekirti who has been
attacked by éfi éaﬁkara and éri éaresvara. But they have
never been attacked back by Dharmekirti. ILikewise

éﬁf Kumarila has been attacked by Santaraksita, Kemaladila

and Akslznka but they have not touched upon the writing of

S e Sures@ara.6 S0 in determining the

date of Sri éaﬁkara, érf Kumerila's date will be useful.

Bl io b conaliies shat Sri Sankera's dabe s Hariia
after that of Xumarila.

/7
A @Gombodian inscription mentions one Sivasoma who

{ .
claims himself to be the pupil of Bhagavan Sankara.7

5. M.Umesh, Sankara's date. 'yajjatiyaih pramanaistu yejjati

yajjatiyarthadardanam." etec.
6. ibid. 93

- - - Fel/ " <) 9 o pii] !
7. '"yenadhitani &astrani bhagavan sankerahveyat" Ibid.
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This Sivasoma was the preceptor of Indravarman who ruled during

A.D. 878 - 887. So Ee0 kera’s Gute comes pripr to that.
This Sivasoma was a Tantrik. There is possibility that he
had learnt tantric philosophy from &ri Sahicard who composed
S.Ii. to pay homage to his preceptor’ 5r1 Gaudapada, the
composer of Subhagodaya. Following the footprints of his

Paramaguru, §ri Senkera wrote S.L. also as an authoritative

tantric and devotional worke.

[ i
Sri Kumarila's date is said to be not earlier than

sixth century and not later than the first half of eight
“ Vom0 Y
century.8 So we have to0 conclude that Sri Sahkara had
/ = =
lived during the period between that of Sri Kumarila and
! /

Sri Sivasoma. The reliable maenuscript giving such mention

regarding the date reads thus

& ’ '
Nidhinsgebhavahnyabde vibhave saikarodaysh 2 (780 A.D)

kalyabde candranetréhkavahngabde guhépraveéap1o (82OWELD;“

§anmata-Sth5paka

(=
Though Sri Sankara was noted as the prince =

philosopher of Advaita in India, one notable service of his
was that he had founded Sanmata i.e., he modified and codified
oA Jom L P

the six forms of wofship L s Ganapatyam, Kauméraﬁ, Vaisnavah,

8.  ibidei, p.59
90"‘ Ibido
10. Ibid.
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~ Sauram, Ssktem and Saivam. He prescribed Pancayatana puja

for his own disciples. He is supposed to have ingtalled the

- o b B
Janekargana and Dhanskarsana yantras at Srirafgem end Tiruppati
12

which have the power to attract devotees and offerings.

e SRS N
Sri Sahkara had also founded the monastic orders
‘and institutions in India. Titles for ascetics following
o 9
different orders in ascetic life, came after eri Sahkara.

The titles are said to be ten viz., Saraswati, Puri, Bharati
13

2k g =9 o
Vana, Aranya, Tirtha, Asrama, Giri, Parvata and Sagara.

LTSI |
Sri Sahkara had saved many Hindu religious schools
from ferocious practices and given the deserving purity to

9
them. He introduced this mainly in the case of Sakti worship,

i.e., in Samayamata especially. This was practised by Hindus

since his time. The discipline of Samayamata is named as

Swatantra tentra in S.L. which has in itself Jnana, Bhakti,
14

Mantra, etec.

Servajnapitha

PRI )
It ig s2id that Sri Satkare ascended his throne of
15

Sarvejnapithe (omniscience) at Kashmir.

o s - - — T S S S - T —— W —— S o S — . f— o - -

9
11. Sahkara and Sanmata,, Preface.

12 Tbid,

9
13, T.M.P. Mezhadevan, Samkaracarya., p.51

14. S.N.Sastri, I.S.N., p.8
~ 9 —_ - 9
15. T.M.P.Mahadevan = Sahkaracaryz., pP.39-41
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Kashmir is important as a mystic centre exhorting Sakti aspect

of ultimate reality to sadhakas. Aryavarta (India) repre-

| B
sents the Bindutrikona (mystic triangle) of Sricekra; (mystic

yantra bestowing one's desires when contemplated) having

the three points in Kashmir, Kanygkaméri and Nepal with
)

Kasi as the Bindu (the central point). There is a

e R 9 RN ;
Sankaracarya temple on the Sahkaracarya Hill otherwise

called Takht=i-Sulaiman Hill16 at Kashmir.

Mahasamadhi

Having thus completed his mission, he entered

Mahasemedhi (supreme trance) at Trichur Vaetakkuinatha temple.17

Some claim it to be Kashmir18 and some to be Kedgrnath,19

and some as Kameis? Tt is believed that Kamci is the place

where 'Mother' pervades as invisible anqkubtle ether in

- o - 9 -
the Kamaksgi temple. Sahkara was fortunate to have Devi

L
Darsana (vision of Goddess) in the bila (holy cave) there.

s Pt $iio
Safkara consecrated the Sricakra (mystic yantra) in front

9
of Her image. The life-size-huge image of Sakara made of

16 e Thids

17. KD eCais Vol oiTes pedls
185w Thides palil8

19. M.C.S.8., p.880

9
20, N.Veezhinathan, Sahkara and ?agmata.
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stone is taken to the Muktimandapa (where Sankara is said

to have attained liberation) on Vyasapﬁjg day every yeer,

on the banks of Sarvatirtha paying homege to Vyésa.21

Date

Contradictory view:

There are different views regarding the date of

this great spiritual and philosophical preceptor of India.

According to some scholars he was born in 509 B.C. 2z

? -
P.Sesadri places the date in the 7th century whereas

- ),
Ramakrishasrame places it between 805-837 A.D. 25 According

9
to Colebrooke, Sahkara's date is between 800-~300 A.D. €4

25

R.G.Bhandarkar dates it as 680 A.D. Telang argues the

date to be 6th century A.D. 26 B.G.Tilak and Swami

9
Prabhavanada place Sahkara's date towards the close of

the 7th century A.D. =

D G G R M G WS G s e o e O S W S D e G T S G G G fass e G G NS S G S
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21, T.M.P. Mahadevan - Sankaracaerya., pp. 47-55
(Another view is that Sankara had an accidental death.
While diving in air, an enemy had murdered him in fraud
through black-magic by attacking on his shadow. At his
death-bed he is said to have repented for 3 sins 1. for
confining +Almighty within stone and mortar i.e. icons.
2. for qualifying Beahman who transcends all qualities
and 3., for frequenting temples; for, that was against His
omnipresence, omnipotence_and omniscience. =
Vide Mahaccaritagamgrahasagara., p.880 and vide Frazer -
Golden Bough., p.93)

22, Max Muller =- Hindu World., p.788. x
23, P.Sesadri - Srlsankara., Pa551m
24, Baladeva Upadhyaya - 3ri oahkaracarya., P35

25, Dr.S.Radhakrishen: - Indian Philogophy., Vol.2, p.447

26. Prabuddha Bharata., Nov. 1957, Passim.
27. Spiritual heritage of India., pP.279
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I ~ Vatakkumkur cites a colophone to say that he was

= born thirty seven years before Kolla Era that is Kaliyuga -
5921 "A.N.K;ggaswamy quotes 788 A.D. to be the date and
Swamikkennupillai mentioned 805 A.D. as the date. Nagayya
in the Travancore State Manual places it as first century B.C.
Appagdstri fefutes it, basing his argument on the pattaya
(copper plate) given by Sudhanvabhupati (as 5018 Yudhistira-

éataka i.e., 500 B.C)29 "But this view is not so much

accepted because it was during these centuries that Buddhism
made rapid progress in North India. To make éahkara and
Budflha as contemporaries does not seem wise, for, all books
stress the fact that éaﬁkara incarnated to refute Buddhism.
Had they been contemporaries, Buddhism could not have got

so much propagation at the same time and at the same place

when Advaita also was gaining such wide acceptance.' says

20 T.R. Cintamani places it to 655-687 A.D. 31

e

7/
Napesa.

Dr.Somerwell places the date to 788 A.D. 33

B.Bhattacarya
9
also, is of the same view and says that Sahkara's visit to

Kashmir influenced the exposition of the Pratyabhijﬁa system

28, K.S.S.C., Part I, p.6

29. Ibid. p.163

30, Ibid. p.165

Se BiEelay Yol Dy p.115

32. A Study of History Abridgement, p.29

Sadsvend Pl peB59;
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< 9
(Advaita system repeated through Saivistic arrangement of

9 9
Tattvas.) T.M.P.Mahadevan refers to Dravidasisu (in the

75th verse of S.LI.) who became a renowned poet by drinking
the milk givenvby Goddess Parvati. This name indicates
Tirujnsnasaiibandar who is said to have lived during 700 A.D. *
Considering the evidences and majority of opinions, éaﬁkara's

date can be placed between 788 and 820 A.D.

Authorship of S.I.

Sankara's anthorship of S.L. is not accepted by

35 The following manuscripts discovered

n 36

many scholars.

9
on S.L. Have their colophones as "Sahkara

1. A4. No. 33 B.24. Oriya Script - 'Iti Sri

’ orss “ ~ e
Safkaracaryaviracita Anandalsheri Samapta.'

€ Jiog Loeg L) - -
2. Baroda Museum. B.1 "Iti Sri Sadkaracaryaviracitath

Seunderyalsharistotrah sapratimen semaptifh

agamat devikrpatah."

: b iy -
3, B.2 0.1. Baroda No.7356 "Iti Sri Parmahallsaparivrajeka

’ e Ed e — o—
Safikaracaryaviracitah Saunderyalaharinamna

) T T i AR i
Sikharinivrttena Sri Jeganmatrkastutisafpurnaib,"

IR, ] syt r
4, M.D. Desai-Baroda-B3. "Iti Sri Sahkaracaryaviracita..."

PR
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’ iy o
4. See Samkaracarya., pp.7-8

95" | Norman Brown, S.b.s D=2
360 Ibid—o pp- 31-36
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10.

11.

385

¥

il
B4.0.R.I. Baroda. No.3513. "Iti Sri Paramahahsa-

— - ? S
parivrajakacarnacakracudamani Sahkaracarya-
* ° °

s B - -—
viracitah Sri Seundaryalsharistotrah samaptab."

Y i ey
B5. No.5393. "Iti Srimetparamahamseparivrajakacarya

§ MR ) -
Sri Sankarabhagavatpadah."

’ - L e
Biliel fid0-485 of 1887, (1891, ' Iti Gpj éaﬁkaracarya—

viracitafh Seundsryslaharistotrat sahpurnafh."

H, Harward University Library No.304.

e ® —_— - . . [ =
"Iti Sri Senkar@caryaviracitem -Seudaryalahari-—

stotrafh sefpurnemd."

LU 9 B St
H2 No.881 "Iti Srimat Safkaracaryaviracitah

saundaryalahari samaptath.”

L RS ’ U = i
HS No.881. "Iti Srimat Sadkaracarya ceececececsss

"
sempurnaii.
ge

, -—
He No.882. Surat. "Iti Sri dravidavisaysmandanena

L e ) SN
akhandekavimandalakhandanena Sri Sahkaracaryena

viracita Ssundaryalshari ssmapta."

; )
Still, meny scholars ascribe its authorship, not to Sahkera

but, to somebody else belonging to that sampradaya, of a

later period.

The reason held, is that, the references

made in the poem, are supposed to be of a later period

g 9
(later than 10th century A.D. )37 whereas Safikara is said

s s
to have lived during 788-820 A.D. So also, the Sakta

Philosophy mentioned in the work is much more different from

e
the Adveitic philosophy of Sri Satkara.

37. A.B.O.L21, pp.313-332
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Ag to the réferences made in the work, the mention

of (1) the number of rasas; (2) the nasabharana (nose-stud)

and (3) the cities of Vijaya, Kalyani, etc., are the
chief ones.

Normen Brown is of the opinion that there is a
mention of nose-stud in the 61st stanza of S.L., which
appears in Indian History dnly during 10th centmry A.D.

The stanza cennot be a 1ater'addition because, no manuscript

58

misses this stangza. To one's surprise, it is seen that

Mackay has identified some of the studs found at Mohan-Jo-daro

29

as nose ornaments. Cape-comorin temple, which was a cause

for the shipwrecks, owing to the lustre of it s nose-stud,
was installed even in the 6th decade of 5th century A.D.4O

G.S.Gurye says - "The Devi temple at Kanyskumeri in the

. extreme south is dedicated to BhagavatI a name for Devi

which is attested in the form of Bhadrarya, in Patna district

inscription of the 6th decade of 5th century A.D.41 Regarding

42

this installation Guru Dutt says "it has been held not

9 9
without any ground that the cult of Siva and Sakti, with

which the Tantras are prominently associated, was already

established and flourishing for four millenniums before Christ
38. See Normen Brown - S.L., p.27

39. Rai Govinda Candra - F.E.M.J.y pe532

40. GoSo G‘I]rye o G‘ & P’Io 9 p.245

41. Ibid.

42. 'Hindu Culture., pe«254
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at the time of the civilization of the Indus Valley. In

historic times, Pliny mentions worship of Kenyakumeri at

- Cape Comorin, a fact which suggests that it must have been

established in South India long before the time of Periplus."”

Regerding the number of rasas, Norman Brown says:-

"It has been claimed that before 9th century, the number

" 43

of rasas is given only as eight. Bharata's Natyadastra,.

the book he depends for his argument, shows only what Bharata
'Y R

accepted. Moreover, the unsatisfactory character of the

- ¢ I ’
text Na?yaéastra and the mention of eight rasas in some

manuscripts, and nine in some other manuscriptsf'5 cannot be

considered as a support for his argument.

The terms Kalyani, Vijaya, etc., mentioned in the
49th stanza of S.L. raise doubt that it is an indication
of Vijayanagar Empire which flourished during the 14th
century A.D. But a stone inscription at the time of

Devapala mentions these nemes in 10th century A.D.46

The first available commentary on S.L. was that

of Lak§midhara of 14th century A.D.47 Such a distant gap

of time between the original text and its commentary makes

" S S .ty e T W i e G e iy S G G S WS e (T W G et S G W G W S G G S

43, Se.L., p.27

44 . éankara mentions more than 9 rasas - stanza 99, S.L.,

"Paranandabhikhysh rasam rasayati."

450 DI‘.V.RaghaVa.n o N.O.R."‘ po15
46. Raj Bali Pandey -~ H.L.I., p.168

'Vardhamdna Kelyanavijayarajyesu

470 JcN- Farquhal" = OQR.L.I., po266
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~ one feel that the work too might have been composed somewhat
near to 14th century. But this presumption does not seem
correct, because, so many works composed, centuries before,

remain untouched even in the present century.

It is true, that érz éaﬁkara was an ardent believer
of Advaita. But, it does not mean that a philosopher like
Sankara could not compose such works like S.DL. Even in
the explanation of lofty ideas in the Upanigaﬂs, he does not
fail to show his talent in the usage of beautiful similies.
In B.S.B. also, éaﬁkara uses some words in support of

9 -
Tantras%8 Safikare never condemns sagunopasana (meditation

4950

of qualified Brahman). "Introducing the Brahmasutras
says that Brahman is apprehended under two forms, in the
first place, as qualified, having multiformity of names
and forms, in the second place as being 0pposite of this
i.e., free from all attributes. These attributes given to
Brahman are perhaps, more beautiful than the attributeless

Brahman.so

48. "Yatha va ara nabhau samerpitafl e......"B.S.B., 1.3.8.

“Tadeko ( grajvalenah ......" B.S.B., 4.2.16, 17.

o~ 3 7=
49, "Srutattvacca" B.S.B.

50. “Dvaitah mohaya bodhat prag jate bodhe manisaya

bhaktyarthah Kalpitah dveitah advaitadepi sundarah"

AoG’c Icr.iShna VaI‘yaI‘ = G.IQA.’ p0229



Therefore, it can be very well concluded that
there is much probability in identifying this excellent
literary piece to be of the great Advaitin Srg Sobicane
(788-820 A.D).

Gt 5
Sri Sankara's works

Satkara's works are generally divided into four

parts:- (1) Bhasyas; (2) Milagranthas; (3) Mantraééstras;

and (4) Stotras.

T Bhagyas:— (1) Brahmasutra Bhasya; (2) Bhagavadgita-

= o ) S =5 =
bhasya; (3) Isavasyopanisadbhasya; (4) Kenopanisadbhasya;

= 9 =
(5) Kathopanisadbhasya; (6) Prasncpanisadbhasya;

(7) Mun@akoPanisadbhésya; (8) Mgndﬁkyopanisadbhésya;

(8) Aitareyopanisadbhasya;(10) Taittiriyopanisadbhasya;

(11)Chaﬁdogyopanigadbhagya;(12)B?hadaranyaKOpanisadbhésya;

&) 5 )N:E' simhatapaniyopanisadbhasya; (14) Visnusashasranamebhasya;

e = . | P e
(15)Sanatsujatiyabhasya; (16) Lalitatrisatibhasya.

X3 Mﬁlagranthas:

Py AP o L e w4 A B L]
(1) Vivekecudemani ; (2) TUpadesaszhasri; (3) Aperoksanubhuti;

(4) Vﬁkyav?tti; (5) Svatmanirupana; (6) Atmabodha;
e T P A (5
(7) Satasloki; (8) Dasasloki; (9) Sarvavedantasiddhanta-'

sarasahersha; (10) Prabodhasudhzkara; (11) Svétmaprakééiké;

(12)Manisapanceka; (13) Advaitepancaratna;

(14 )Nirvanastaka; (15) Advaitanubhiiti; (16) Brahmanucintana;
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(17) Prasnottaramslika; (18) Sadacaranusandhane;

B

e = : ] =
- (19) Yogataravali; (20) Upadesapancaka;

(21) Dhany5§§aka; (22) Jivanmuktanandslshari;

- b A - - -
(28) Anatmasrivigarhenaprakarana; (24) Svarupanussndhana;

(25) Yetipencaks; (26) Pancikesrena; (27) Tattvopadesa;

(28) Ekadloki; (29) Mayapencaka; (30) Praudhanubhuti;

(31) Brehmajnanavalimala; (32) Laghuvakyavrtti; and

(33) Nirvamamepjari.

" 51
Stotrakavyas (with Specisl reference to S.L):-

= 3 z ’
Tradition ascribes the following stotrakavyas to Sahkara-

] ? =
(1) Ganesabhu jahga; (2) Ganesapancaratna; (3) Subreshmanya-

9 ® -
bhujatga; (4) éivabhujahga; (5) Sivanandalahari;

] e — o L) N L T
(6) Sivaparadhaksamapanastotra;(7) Sivepadadikesanta-
. ® ]

= E $ 9
varnanastotra; (8) Vedasarasivastotra; (9) Sivekesadi-

ol o ST 9
padantavarnanastotra; (10) Swarnamelastuti; (11) Dasa-

Slokistuti; (12) Gefgastakem; (13) Daksinamurtistotrad;

_ e Do s e

(14) Mrityunjayemanasspujastotra;(15) Sivanamavalystaka;
S ST _ ]

(16) Sivapancaksarastotra; (17) Umamshesvarastotra;

(18) Devibhujatgastotra; (19) Anendalshari;

(20) Tripurasundarivedspadastotra; (21) Tripurasundari-

menasepujestotra; (22) Devicatuhsastyupacarapujastotras

G23) Tripurasunderyastaka; (24) La}itépaﬁcaratna;

G G o g S g —— T —— . - O —— o 4" q— - o, } T

Dr.E.Baswaran Nemputiri - X.S.L.. - A bibliography.



(25) Kﬁl&ana}rgtistava; (26) Kanekadharastava;

(27) Mantramatrkapuspemalastava; (28) Nevaeratnemalika;

= % SRR
(29) Gayatryastaka; (30) Sriremebhujafiga;

(31) Laksminrsifthapancaratna; (32) ILaksminrsimhakaruna-

- ’ -
rasastotra; (33) Ambastaka; (34) Sri-Visnubhujahga;

il & e - =
(35) Visnupadadikesantastotra; (36) Pendurahgastaka;

3 Acyutésyaka; (38) K?spéstaka; (39) Haristuti or

N&réyanastotra; (40) Govind5§§aka;(41) Bhagavanmﬁnasapﬁjé;

(42) Mohamudgara (Bhajagovindafh or Csrpatapancerika;)

(43) Acyutagyaka; (44) Annapﬁrg§§§aka;

(45) Minaksipanceratnastotra; (46) Minaksistotra;

(47) Deksinemurtistotra; (48) Kalabhairavastaka;

(49) Nermsdastaka; (50) Yeamund@staka; (51) Manikernikastaka

, e g — —
(52) Sivamanasapuja;(53) Pratahsmaranastotra;

(54) Jagennathastaka; (55) Satpadistotra; (56) Bhrameratbastaka;

? L - - )
(57) Sivepancaksaraneksatramalastotra; (58) Dvadasalifgastotra;

) 9, F Je =
(59) Ardhanerisverastotra; (60) Saradabhujahge;

(61) Gurvastaka; (62) Ielitapancaka; (63) Bhavéﬁzbhujaﬁga; and

(64) Saundaryalaheri.

Whether éaﬁkara himgelf had composed so much is
a question, for which, the reply one receives from most of
the scholars is negative. The fact is that, while making
great propoganda for his Advaitic exhortations, his disciples
made‘the world forget his poetic compositions, and many of

Wiy

his good literary contributions sank deep into the ripples of



- - monistic teachings. Sfill, even in explaining the ultimate

truth of monism, he did not forget to describe it in the

most simple and pleasing way where his felicity‘of expression
is Peflected. In the words of P.Sesfdri - "Young in yeers,
but ripe in wisdom, self confident and self-reliant, yet

_ gentle and tolerant, his influence was irresistible. Though
he had soared the highest pinnacle of realization, he oned
himgelf with the humblest and mingled in all harmless forms
of worship seeingBrahman everywhere, even in rivers and
mountains, sacred ghats and other places, thus objects
sanctified by the devotion of ages were giorified by him
in sweet and charming verses, breathing the fragrance of
pure and exalted emotion as is born out by his stotras on

i ] = =iy gl
Annapurgg)Viswanatha, futelary deities of Kasi, Manikarnika

ete, " 52

The composition on Prasthanatraya can claim priority

to the composition of Stotrakavyas, for it is seen that after

accepting ascetic life he proceeded to K&si and composed the

Prasthanatraya on the advice of Govinda, his preceptor. ILater,

after meeting‘é;gg in the guise of Caggéla, Sefikera was advised
to meet Vyasa, who doubled his span of life; then he went to
Kﬁéi and began working on his compositions. During Digvijaye
(whirl-wind campaign) he pointed out the identity of each and
every object of worship with Brahmen, so as to make the

sreat adveitic teachings, more simple in the Stotrakavyas

for the common people to understand.

52. S.A., p.15 - P.SesEdri.
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1. Ganedabhujahga is a work in nine stanzas in Bhujafga
' ? : s g

praydta metre. Bach stanza ends with'Ganadhisemisénastnuf

tamide'. Almost all the lines show 2 high degree of

excellence.

e - L e L
E.g. 'Prakagajjaparatneretnaprasunapravalaprabhatarunajyotirekai. . . "

, L
2. Geanesapancaratna is a beautiful literary piece brimming

with musical rythm., The recital of the lines itself gives

a melodious fluency.

E.g. "Nitantskentedantakantimanteksntakatmajeh

acintyarupamantakinemanterayakrntanah

hrdentare nirantarah vasantameva yoginei

tamekadantameva tafh vicintayami santatah."

3. Subrahmanysbhujafiga: In 34 stanzas the eulogy of Kumara
: ® /_/__.__‘_...

L

is composed. It seems that the deity mentioned here, is

that of Skanda =t Kukke in Western Ghats, as, is said in

the 10th stanza -

9 IS AR 3
"Bhujangesa, bhutesa, bhrigesa tasmai

namaste, namaste namsh kukkelinga"

Some stanzas are highly rich with prase.

- k]
"Rumeramn varenyaml saranyam supunyam

e i %
sulavanyapanyam suresanuvarnyai

lasatpurnekarunyamasmaddhiranyamh

sukarunyamaryagraganyan namemi,"
L L]

/
4. Sivabhujanga is composed in 15 stanzas in Bhujehgaprayata

’

metre. The poetic skill in displaying the world of 'words'

magic, is evident in meny places.
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‘E.g. ﬁJagannatha, mannatha, gaurisanatha

- namaste namaste punaste namostu

- i 9
prasida, smara, trashi, pasya, ava, pusya,

ksamasva, apnuhiti ksapa hi ksipamah."

g e
Bis Sivanan@alahari - Bhakti is dealt with in its extreme

degree here. Whatever the devotee does, is considered

as offering to Almighty. The aspects of Samipya (nearness),

S —

Sarupya (identity with the form of God), Salokya (identity
with the attributes of God), etc., are depicted in the

most pleasing way.

Yt eHpliE ) s
E.g. '"Margavertitapadukah pasupaterangasya kurcayate

gandusembuni secanai puraripordivyabhisekayate

= 9 -
kimeid bhaksitamahsasesakabalam navyopsharayata

bhaktih kim na karotyaho vanacarobhaktévataﬁséyate.”

i e =
6. Sivaparadhaksamapanastotra:- All the 14 stanzas in the

work end with

¥ Al 9 ’
"Ksantavyo me (paradhah, siva, siva
. o —7'.' oo \'isile "
sivabhih, &rimahadeva sahbho!

9
The philosophic aspect of placing Siva as the super
]
excellent power is found in this poem. Sahkara seems to
' régret for the negligence he had shown to worship, from

his childhood. E.g:



E.g: "Snatve pratyusakale snapanavidhi vidhah néghrtazh

gangotoyah /pﬁjé‘rtha.ﬁl va kadacit bahutaragashanat

khandabilvidalan%yhanita padmamala sarasi vikasita

; $
saudhapuspaih tvadartha@/ksantavyo me ( para@dhah siva

£y, ,. i 9 - Y ? "
siva sivabhih srimahadeva safibho. //

ety e s _ .
'Sivapadadikesantavarnanastotra is an excellent devotional

; i 9
poem in 41 stanzas praising Lord Siva from foot to head.

e L]
Vedasarasivastotra is a work in 11 stanzas composed in

Bhujangsprayata metre. Advaitic teachings are expressed

~in this work.

R.g: "Paratmensmekah jagadbijamadyarh

nirihah nirskarafh ohkaravedyamn

- — $
yato jayate palyate yena visvah

ne bhumir naca | po na vehnirne vayuh

ATy g S
na c@fcasamaste na tandra na nidra."

P s

s 9 A 4 v
"Sivakesadipadaentavarnenastotra: Tord Siva is praised

from head to foots Here too, we can find excellent

examples in prasas-

"Bhumna yasyastasimna bhuvensmenusetah yat parahdhams

~ dhamnath
samnamemnayatattvah yadapi ca parah yad gunatitamadyah....."

Sscrre

Suvernamalastuti: In alphabetical order beginning from

? : hpisets : X
A to ksa, Siva and His spouse 3iva are praised, in

—

50 stanzas.
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11. Dasaslokistuti:- Siva with His other half Amba,

is described& as Parabrahmaen, in 10 stanzas.

- ? 9
Sambasiva (the hermaphrodite form of Siva) is considered

to be Parabrahman in whom everything originates, deve-

lopes and ceases.

' e 9 = ’ 9 G et
E.g. "Akasasca kuthayate dasadisabhogo dukulayate

’_ w— el - —-— e
sitaméu@ prasavayate sthirataranandah sverupayate

vedanto nilayayate suvinayo yasye svabhavayate

1

tasmin me hrdayah sukhena ramatah sahbe parabrahmeni.’

12. Gangastaka:- This astaka type of stotra praises

Goddess Gahge who is having divine power to remove

all the sins on earth (in 8 stanzas).

E.g. "Brehmandah khandayenti

? vr e - -
herasirasi jatavallimullasayanti

e =5 — ! — -
svarlokaedapayanti kanakagiriguhagandasailat skhalanti

kgopipg§phe 1u§hanti duritacayacamunirbharah bhartsayanti

pathodhill puraysnti suranagarasaritpaveni nah punatu."

15 Daksigémﬁrtistotra is a philosophical poem in 15
534

stanzas praising Dakginamurti, an incarnation of

9
Lord Siva.

S S0 S G G A - S S Gy €D W G L G W WA G N S e gy S SR e M Shen e ke B G G

5%. Usually pictured as in Yogic pose sitting on the
shadow of Banyan tree expounding Vedantic principles
to the disciples turning His face towards South.
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Py Mrtyunjayemenasapujastotra:~ TLord Siva who i1s the

captivator of death is presented in this poem. Mental
worship with offerings like gheer, cardomom, ginger,
spinache, etc., is done in the feast arranged for the
Lord. Most of the stanzas (23 to 33) are allotted for

description of the variety of offerings served to the

Tord.

’ oL =
15. Sivanamavalyastakas:- In this astaka, the 8 stanzas

Tt R VA] 4
contain the various requests to Lord Siva to save the

devotee from the worrieg of the worlde.

’ - -
16. Sivapancaksarastotra - As the name denotes, the poem

is composed of 5 stanzes, in which each stanza begins

<yl s 9 .
with each alphabet in'Pancaksaramantra' ("Namah Sivaya')

in order, from na to ya anqéll the stanzas end in
—e 95
pancaksara i.e., 'namah sivaya'.

E.g. "Nagendraharaya vilocanaya

2E g 3 iy
bhasmengakaraya mahesgvaraya

- 9 5, 5 =
nityays suddhaya digambaraya
A H e
tasmai nekaraya namah sivaya."

- ?
17. Umamahesgvarastotra:- The peculiarity of this praise

I E)
of Uma and Mahesvara is that, every word in the poem

ends with the declension Caturthi dvivacana (dative

cases),




'E.g.

18,

E.8.

19.

.8

20,

S ‘ e i
"Namah sivabhyam navayauvanabhyah

ey i i - -
parasparasliste vapurdharabhyeaih

nagendrakanyavrsaketanabhyal

9 - - -
namonamah safkaraparvatibhyath."

"Devibhujaﬁga—stotra having 28 stanzas is an exposition

of tantric philosophy. The way of getting supreme bliss
through the 6 cakras (plexuses) in human body and the

role of Prégéyéma, etc., are explained here.

"Semakuncye mulah hrdi nyasye veyuh

meno bhrubilafh prapeyitva nivettih

tatah saccidénandarﬁpe pade te

T 9
bhaventyamba jivah sivatvena kecit."

Anendalahari having 20 stanzas, resumbles S.L. in

AT S L

5 ) s
beauty of style as well as it s metre (sikharini)

"Bhavani stotuh tvalh prebhavati caturbhirna vadanaih

9 3

prajanamisanal tripuramathanah paﬁcabhirapi

e Py
na §agbhih senani dasasatamukhairapyahipatih

tadanyesath kesah kathaya kathamasminnavasarah."

"Tpipurasunderivedapadastotra ~ The tantric philosophy

of Hofisa, Kundalini, Milatrikones, etc. are explained

in 16 stanzas.
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E.g. "ya devi hahserupa bhavebhayaheram sadhskenzh vidhatte (2)

laksya yé cakraraje navapuralasite yoginivrndagupte (4)

laksya mulatrikone guruvarakerunaledatah kamapithe

- 7 (X -
yasya visval semastam bahutaravitatah jayate kundalinyah

S 9 PR ]
yasyah sektiprarohat aviralamemrtem vindate yogivrndam

tam vande nederupam pranavepademeyih praninaim pranadatrif.'(10)
: ° 0 o -

21, Tripurasundariménasapﬁjéstotra is comparatively more

lengthy than other stotras, and more elaborately
descriptive. External form of worship in gross form
in nature with mental offerings and upacaras like
erghya (respectful reception with water), acamaniya
(offering holy water in the palm to sip) etc., and
internal form of workhip of the subtle form of the
Goddess i.e., through cskras (plexuses) are depicted
here. In style and sense, similarity with S.L. can

be seen.

B,g. "Mukhaim bindunh krtve kucayugsmadhsh tasya tadadho

harardheh dhyéyedyo hersmahisi te menmathskalath

e

sa sadyah sahksobhah nayativenita ityapi laghu

= 2299 -
trilokimepyasu bhramayati ravindustanayugemi."(S.L.19)

ef: "IkBrordhvagabindurananamadho bindudvayai,ca stanau

treilokye gurugemyametadakhilah hardem ca rekhatmakarh

itthah kamakalatmikah bhagavatImantah samaradhgyan

anandambudhimajjane pralabhatah anandathuh sajjana@."

(Tripurasundarfmanasapﬁj5.;) @035




23.

24 .

25.

i oy §
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Devicatuhsastyupacarapujastotra describes the 64 upacaras

performed to the Goddess (in 72 stanzas) like Vasagrha

(residence), Piﬁha (seat), Snena (bath), Paduks (sandals),

e e

Anjana (collyrium), Abharena (ordements), etc.

Tripurasundaryastaka:~ This is an astaka in which all

i R )
the 8 stanzes end with the line "tripurasundarimasraye."

Talitapanceratna:- Goddess Lalita is praised in 5 stanzas,

as mother of Heramba (Ganapatf). BE.g. ' Memshbapuravasinil

bhagavatl herahbamata j vatu®.

Kalyénavrstistava is a stotra in 15 stanzas, in which’

some tantric aspects are dealt with. ©She who resides
in the trikoga (cosmic triangle) expells the fear of
death from the minds of devotees. She is the spouse
of Bhairava who performs the tég@ava (dance of destruction

9 ST SR, TSR 3
performed by Siva) =nd She hag Pasa (moose), afhkusa (goad)

] — | 215 5
iksusarasana (bow of sugarcane) and puspebana (arrows

of flowers).

B.g."Hrikarameva tave nama grhnanti wvedah

* ® 0 L

matastrikonanilaye, tripure, trinetre

tvetsahsmrtan yamabhatabhibhavaeh vihaya

divyanti nandsnavsne saha lokapalaih."  (5)

"KalpOpasamhytigu kalpitatendavasya

9
devasya khandaparasoh parabhairavasya

T 9 i =g o
pasanhkusaiksavasarasanz-puspabana
e L Ld

sa saksini vijayste tava murtireka." 1)
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26. Kenakasdharastavais- There is @ legend >4 behind the

E.g.

27.

instant composition of this besautiful melody having

22 stanzas., During the days of tutelage, éaﬁﬁara
happened to enter an Illam (house of Namputiris) and
meet the 0ld lady there; he asked for alms from that
lgdy. She had nothing to give, except some dried goose
berries, which she generously gave to éamr.ara. Pleased
at her generosity, éaﬁkara requested Goddess Lak.?mi' to

bless the lady with wealth. This request emanated in
the form of & poem. Lakemi means Sri (wealth) and hence

the name Sristutl to this composition. A shower of gold
goose berries occurred there and the house, came to be

known as Svarnattumena later on, (which is located near

Coi.;jzanikkara) in Kerala. The poem as & whole, is an
earnest request to remove starvation and bless the
generous person with gold. The aspect of erotism in the

first few lines is notable.

"Mugdhs muhurvidadhati vadane murz:ceh

prematrapapranihitani gata [ gatani

maladrnermadhukar iva mghotpale ya

sé me sriyah didatu sagarasambhavayah”

Mantramatz:kapugpamalastava:- The poet contemplates the

Goddess in the wish-yielding island, surrocunded by Kadamba
trees, as depicted in Tantras. His offering of oblations

in mind ®=x is expressed in 17 stanzas.

54.

TeM.Po Mahadevan, Svog po11'
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28. Naveratnamalikas- As the name indicates, nine lines

are jewelled in praise of KE}I‘, giving importance to

tantric concepts like lunaer plane, solar plane, fiery

plane, etec.

29, GEyatryag’.sakaz- Gayatri, as worshipped by Yogins is

extolled in eight stanzsas.

Eego "H'Egay;mapar;ya{xaiy budhaganaih sahsevyamanah sivah ..."

? - = -
30. Sriremebhujardiga is composed in Bhujahgeprayata metre in

29 lines, and is highly rich in prasa.

9 9
"Namo visvakartre, namo vi évahax:tre

VRIS [ 9

famo visvabhokt:ge, namo visvabharire
9 T

lamo visvanetre, namo visvajetre

Snage e
Mamo visvapitre, namo visvamatre."

31, Lakgmin{'sixhhapaﬁcaratna in five stanzas explsins the

illusory world, in which the devotee's function is to

meditate upen Goddess Laksni and God Nrsifha,

’ -
"Tava hitamekeh vacanah veksye, srou sukhekamo yadi satatah

svapne 41.'91';9.& sekalah hi m:ga jagrati ce smera tadvaditi

cetobhrnga bhramasi v:gth'a'. bhavemerubhuman virasayah ..

bhaja bhaja laksminarasimhansgha sarasijamskarandad. "

32. La.kgm{m.'sfmhakaru{l;rasastotra:- Detachment from worldly

life is instrueted in the thirteen stanzas of this work,
because worldly life never gives pleasures to one;
worldly life is compared to several unpleasant things
like a deep cave, a deep well, an ocean, a tree of sins,

a serpent, a wild fire, a gpider-web, a wild elephant etc.
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33. Ambastake:- This astake type of stotra is very fluent

in style and rich in vrttyeruprasa.

-9 e - oy i
E.g. "Yatrasrayo jegati tatra fga;ja vasatu kutrepi nistulasuka

sutramakelemukha setrassna-prakera sutrg.t}ak'a'ri caragﬁ

chatranilatiraye petrabhiremaguna mitravari-semavadhuh

kutrasahanm_az.zi vicitrakzgtil.z sphurata putradi dananipux.la. "

9 o )
34, Sri Viggubhujanga:- This poem in 14 stanzes, is in the

]
form of a monologue where Safkera reminds us of the sad

plight, one has to suffer during 0ld age.

' -
E.g. "sarirah kalatrah sutah bandhuvergaih

vayasyah dhaneh sadme bhriyak bhuvad ca

samastah parityajys ha kagtameko
gemisyami duhkhene dureh kila | hah

jareyeh pisaciva ha jivito me

vasametti rakteh ce mahsah belad ca

aho deva, sidami dinenukahpin

kimadyapi henta tvayodasitavyah."

W ’".
55 Viggupadadikesanta-stotra:- This poem, is comparatively

a lengthy one in fiftyone stanzas. Lord Vigxzm is praised

from foot to head., His éamkha (conch-shell), Padme (lotus)

Gade (club), end cakra (discuss) are also described.

Yameka is rich in this poem.
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E.g. "Ya vayavanukulyat sareti maniruce bhassmana semana

sekah sakampamemse vasati vidadhati vasubhadreh subhadrah
serah sarefge samghair mukharita-kusume mecakenta cakanta

mele malalitasmanna viremetu sukhair yajeyantl jayanti.”

36, PEx.xdurahgé’staka depicts the beauty of Lord Krsne in

—ee

eight stanzas,

37. Aeyutagpaka too is & praise of Lord Krsna in eight

stanzas.

- 9
38. Krsnasteka:- It is said that when Saflkara sang this

preise of Lord Krsna and Goddess Laksmi, they eppeared
— R ———

9
before Safikara while steying near his mother at her
death-bed, to give liberation to her,

"Iti herirekhil3tmiradhitsh Eankareqa

3 k2 - = -
szutivieadagwgo S san matz:mokgarthamadya{x
kSRS = -
yativaranika};e, sriyukta avirbabhuve
svagunavrta uderah éaﬁkhacal&?bjahasta?."

There is another Krsnastaka composed by Sefikera praising

Krsna, having different forms like (1) King, (2) Teen-ager,

(3) Cowherd, (4) One surrounded by Gopas end Gopikas,

(5) Small child stealing butter end milk, (6) Infent and
(7) Lestly as God Almighty.

39 Heristuti or Nerayanastotra: In simple and fluent style

Lord Nersyema is preised in thirty stanzes.



40.

41.

42,

55 3

Gevindastaka:- 'mough this asteka, charming with a
-,-g-———""

melodious fluency, was composed in praise of Saﬁkara 5]

preceptor, it is counted among stotras, since Govinda

is & synonym of Liord Krsna also.

[ )

Bhagevenmanasepujas- In eleven stanzes Lord Krsne is
® e e

worshipped with mentel offerings like asena (seat),

acameniye (weter to drink), tambula (betal-wine and peamn),
mala (garland) and payasa (milk gruel). Lord is imagined

28 beering flute surrounded by Gopikas.

Mohamudgare (Bhejegovindah )

This philosophical poem in twenty-five stanzas is consi-
dered generally as & devotional work., The literary relish
in contents is so highly admirable that, one will,
undoubtedly appreciate the poetic fancies lying hidden

in the philosopher.

E.g."Nelinidelagatajaleh atiteralah

43,

tadvad jivitah ati;ayacapalam

viddhi vyadhysbhimenagrastadh
9

lokah sokshatah ca samastah".

Acyutastake:- This devotional piece in praise of Lord

Krsne in eight stanzas is quite different from the
Aoyutagf.aka mentioned as the 37th one.




44.

Eego
45,
46,

47.

E.g.

48,

49

t 56
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‘Annapurx_lagi.;aka praises Goddess Visalakgi of Kaéi.

All the lines = in the poem end in ikare and are having
a melodious construction, the recital of which reminds

one of the musical tone of the ringing of bells.

A - Pl e ) -
"Bhiksai dehi k:gpavalaﬁzbanakari kasi-puradhisvari."

Mi'ngkgipaﬁcaratna in five stanzas and

Mi'ngkgfstotra in eight stenzas are eulogies of Goddess

M:'L'ngkgi.

Deksinamurtistotra consists of nineteen stanzes,

, - -
Sankarse pictures God Deksinamurti as sitting neer the

] =
root of the Banyan tree wesring parassumdra (position

of axe) on one hand, mrgamudre (position of deer) on the

other hand, moon as crest and bearing lute in hand.

il 9
"ekena mudrath parasuh kerena

kerena ca { nyena mrgah dadhansh

carusthitah somakalavatahsah vi'r.xadharam e e

2 i L T e i
Kalebhairavastake:~ The mention of Kagikapuradhinatha"

=%
in all the eight stanzes, shows that it refers to 'Kasi

L — 9
Viswanatha' (incarnation of Lord Siva) whom the poet

considers as Kalabhairave (god of destruction).

Narmadagteka:- Nermada river which is at the confluence

of River Ganges and River Gomaty, is supposed to give

the effect of "Agnisomayajena" to the devotee who takes

a plunge in its waters. Here the greatness of River

Narmade. is brought out in eight stanzas.
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50, !hmunagyakaz- Here River Yamwa is praised in eight stanzas.

51. Menikernikesteka:- Mapikernikaghat, which is having the

holy power of removing the sins of men, is eulogised in
eight stanzas. Even Gods, who are forced to take birth
on earth, attain the greatness and holyness of Lord
NSrayaga by e dip in this ghat.

E.g. "Indradayeh tridessh patanti niyated bhogsksaye te punsh

= o 9 Tl ,
jayante manujastatoj’pi pasaveh ki?a@ patangadaya?

ye matarmenikarnike tava jale majjanti nigkalmagay

sayd4§_(pi kirI?akaustubhadharE? nérayagﬁq syurnarap."

, —3 o a»
52, Sivamanasspuja is 2 minor work in five stenzas. The

’ N
fourth stanze is quoted from Sivanandalsheri viz.,

atma tvah girijapatih, sahacaré@ prensh e.coeo”

5%. Pratahsmarasnastotra:- There is nothing notable in

this devotionael piece having three stanzas, when
compared with the other works of éaﬁkara. It speaks
of the veneration shown t0 Parabrahmen viz., Smaragg
(rememberance), bhajana (meditation) and manana

(thinking).

544 Jagnngthasfaka is an astaka in praise of Lord Jagannatha

of Puri.
55 Sa?padIéastotra which is noteble for its richness in

ggggg and yemeka is composed in six stanzas in praise

of 'Lord Visnu'

— e
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"Bhutadayah vistaraya taraya salisara-segaratah (1)

T Fide )
Uddhrta-nagabhidamuja denuje kulemitra mitresasidrste(4)

Bhevalabdhimathana manders paremah deramapeneya tvah me."” (6)

- - 9 9
56. Bhrameraibestaka is in praise of the Goddess at Srisaila

el ’ 9 e e
i.e., Bhremaramba. "Srisailasthalavasinih Srimatarah

bhavaye." There are some tentric indications in
some parts of the poem.

E.g: "Satcakranterasamsthitah verasudhah sadyoginivestitah."(4)

57+ "éivapaﬁcgkgaranakgatramﬁlastotra:- The twenty-eight

stanzas in the poem end with éivapaﬁcakgara (nemzh ;ivﬁya)

The style is very simple, fluent and can be easily
understood.
- 9
58. Dvadasalingastotras= The twelve jyotirlifigas situated

in twelve temples, famous for bestowing their wishes
to devotees are mentioned here. They are in

(1) Somanathe temple (Sauragyra).

(2) Mellikarjuna temple (Sri saila)

(3) Mahekals temple (A¢anti)

(4) Oftkeranathe temple (at the confluence of River

Kaveri and River Nermada in Msndh§t¥pura)
(5) Nagenatha temple (Prajvelika)
(6) Kedarenath temple (Mehadri)
(7) Naganatha temple (Sedaiga)
(8) Tryambakesa temple (Sahyadri on the banks of river

Godavari)
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(9) Ramesvera temple (on the banks of River TEmrapargI)
) g B =
(10) Siva temple (Takinisakinika)
, - -
(11) Visvanatha temple (Veranasi)

(12) Ghrsnedvara temple (Ilapura).

® e o

25 TG )
59. Ardhanarisvarastotra is a lengthy poem in 89 stanzas,

9 ik
praising the hermephrodite form of Siva and Siva.

ety A
60. Saradabhujafiga, having eight stanzas is peculier in its

fluency of style.

E.g. "Lalatalkaphalah lasadganalolah
T Nk B = e
Svebhekteikepalah yasahsrikepolai

kare tvakgamﬁlam kanatpratnelolath,
bheje saredaibah ajasrah medahbai, "

61. Gurvastake is composed, extkolling the greatness of

the preceptor showing the necessity for veneration due

to him in ten stanzas.

62, La}itﬁpaﬁcaka is sipposed to bless the devotee with

learnedness, if recited in the morning. The poenm

depicts the Goddess in five stanzas.

63. Bhavanibhujaﬁga expounds the tantric concept of the

Goddess in seventeen stanzas composed in bhujafigeprayete

metre,

64. Seundaryalahari is a devotional piece on Goddess Parvati.

9 -
The whole poem is composed in.§ikharigi metre in 100 stanzas.*
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* Some menuscripts contain hundred and three stanzas.
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It is important, both, as a stotrakavya as well as an epitome

’_
of Sektatantras. The poem plays a significant role in the

practical side of life also. It is seen that the principles
enshrined in S.L. are practised by people for the fulfil-
ments of their various wishes. The reason for such high
popularity for S.L. is that the text prescribes many modes
of worship for various fulfilments which ere very simple,
and can be easily followed by common people. Even by a
mere recital of the verses with concentration and true
faith, one's desires get fulfilled. The recital of the
text is considered auséicious, itself acting as a Kalpéka
tree (wish-yielding) to devotees. Among the many modes

of worship usually followed, tantric practice is also
notable, It is said that hundred and three yantras

are prescribed for hundred and three stanzas for various
fulfilments. 1035 yantras which are traditionally handed
down, are extracted from 103 authoritative Taentras, most

of which are, anonymous.

S.L., as a whole, 1s divided into three parta.55
Prom stanzas 1 t0 41 it is termed Anendalaheri, 42 to 91

Seunderyalahari, 92 to 103 Sverupalshari. It is believed

= - s
that Geundaepada, the preceptor of Govindabhagavadpada (Sankara's
preceptor) had composed a tentric work called Subhagodaya and

D D e O S e e D T TS G B G S o G S e 5 G OFS 6 o & e &

55 KoRoNamputiri, S.L. - Introduction.
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liosy
that Sankera had composed S.L. in paying homage to his
56

 preceptor's preceptor,

9 ®
Safikars had great influence on the Saiva leaders
]
(the term he used to denote Beahman is Siva)57 and had formed
the Pratyebhijna system (Advaita system arranged through

9 ==
Saivatattves). This pratyabhijna system has another portion

’_ A ¢ :
called Sakta Advaita.’C It was this system that Sefikara

revived through S.L. The idea of higher conception of the

Goddess is seen in Samaya worship, specified in S.I:.

It must be noted that S.L. is rich in tantriec prin-
ciples as well as in devotional spirit end poetic relish.
Devotional aspects are very well exemplified in the last
few stanzes especially, which lead the devotee to the.advaitic
concept of the attainment of supreme bliss and realisation

of Brahmen. - Paranandabhikhyem rassyati rasen tvadbhajsnavan

(S.L.99). The devotee after winning over Goddess Lakgﬁl and

Goddess Saraswafi attains supreme bliss which is held as the

super excellent in Upanisa¢ls 'Raso vai Sah' 29 The devotee

who meditates on the Goddess enjoys Parananda (supreme bliss)

"Paranendabhikhyah rasayati resah tvad bhajanavan" - (99 S.L.)

56. See Rangaswemi Iyengar - S.Li., = Introduction.
e , Mo
57. ‘Tadeko § vesistah Siveh kevalo (hed.® - Dasesloki - 1.

58. Venkitaremen - Sonkara and his Saradapitha in érngeri., p.64.

59. Taittiriyopenised - 117
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| It is said that by ardent faith and incessant meditation
one attains such an identity that he gets transformed as

f 9
Goddess Herself, This arouses a suspicion in Siva's mind,

9
whether it is devotee or Goddess Herself. Safkars saysi-

"Harasys tvedbhrantii jensyanti sme vimelah

bhavatya ye bhaktap parigatiramI§§m iyamume" S.L.102

Ahs
The easiness inhattainment of liberation is also describeds

An aspirant desirous of liberation, wishing to say -

'Be thow kind enough to shower your merciful glance on
[

me,6o says only ’Be thol ecececes’ (Bhavani tvam).

Before completing the sentence, the Goddess presumes it
i & :
to be Bhavani tvam aham asi"ie. another form of the great
; . b &l
Upanigedic teaching:- 'Aham Brahmajfemi' ('I am Brehmen').

The identity of devotee with Brshman is thus easily attained
and the devotee enjoys supreme bliss all of a sudden through
tattvajiena by the grace of the Goddess.

TR S G O ey ) wm O D B TID D e G CED T D B G B

60. “Bhaveni tvah dase meyi vitera drstih sekerunah

iti stotuh vanchan kethayati bhavanitvamiti yah

' 9 - e e
tadaiva tvah tasmai disasi nijasayujya-padavih

mukunde~brehmendra sphuta muku?anirajitapadam."

S.T., 22
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