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The Author, his date, life and contributions:

, - ,
Regarding the date and life time of Sri Sahkara,

, - ,
everything is shrouded in obscurity. Sri SaDkara ~as not left

behind him any detail regarding his life time or the date of

his compositions. In none 'of his compositions is there a

mention of any other composition by him - like 'uktam hi mama
------

granthe' or "uktain hi maya' which can at least help the reader
----- , - ,

to trace out any quotation of Sri Sa~tara. So no conclusion

The legend

is possible regarding his date and works without a critical

approach.

The problem of obscurity is seen even regarding his
:::.ll ' : ,parent
j

_, place of birth, ~tc. It is probable that Sri Sa!Jkara

(780-820 A.D) was born at Kalati on the banks of the River. . ,
Periyar in the erstwhile State of,Cochin. Sivaguru and Aryamba

were his parents. Another view is that Chidambaram in South
,

Arcot was his place of birth and Visvajit and Vasistha were
••

his parents. 1 But the former view can be more welcome.
I
Saiikara is a quite popular name among the Namputiri ,Brahmins.

So also among the antarjanams, Aryamba is a familiar name.
/ ..

The reference to Kaippilli-~.·Illam as Sankara' s home also
I - L

proves Sri oahkara's birth place to be Kalati.
•

regarding the shower of golden gooseberries2 mentions

----------------------------~-
10 Basu Mallik lectures on Vedanta - p. 232

I _ / , ..
2.' (T.M.P.Mahadevan ~ Senkaracharya p.11.



the name Svarnathu mana, which is situated on the way to
I

Chottanikkara Devl Temple near Kalati. It may be true that
•• for •

Sri saDkara, had. walked begging;(alms and reached Chottanikkara.
• •

, ?'lA,.(.,

So also the srilgeri Ma~ha erected by the authorities as mg,ment

to the great advaitic teacher and the cave where he is

supposed to have meditated are testimonials to this. 3

Recently the authorities of the Kancl Kamakoti pItha also
• •

'-/ - '-'erected Sri Sa.Dkarastupa, paying homage to Sri Sa:rlk:ara' s

birth place Kalati in Kerala.
/ .

, - ,
Sri SatLkara' s writings testify to his adoration for

his mother. S.L. is an example for this. 4 He is said to
, - ,

have lost his father even in his childhood. Sri Sahkara
, - ,

may have been a posthumous child. The story of Sri S~a.ra's

acceptance of asceticism to save himself from the grip of a

crocodile is nothing but an exaggeration of his willingness

and interest in ascetlc life. One having no real interest

in ascetic life cannot spend so much time and energy on the

philosophy of various branches. It was because he had least
, - ,

interest in wordly life that Sri Sankara could make a valuable

contribution of compositions to Advaitic Philosophy. The
, - ,

credit here goes to Sri Sahkara's widowed mother who had

brought him up with so much tolerance, and so much broad-

mi~dedness and so much willingness. Most of the valuable

contributions of India eme~ged from the huts of sages, where

Basu Mallik lectures on Vedanta. p.232

Also see J3}:'hadara- /- - t

pyakopani?adbhg~ya - "Putrasya samyaganusastri'
---- -------
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transcendental meditation, self-control and asceticism were
, - ,

practised. And there is possibility that Sri SaOkara too

had such a 'serene and calm atmosphere where transcendental

wisdom provoked him to compose a wide literature in various

branches of Indian philosophy and religion, especially in

Advaita.

, - ,
Being brought up in poverty Sri SaOkara must have

developed his thought of adjuring wordly life. Disgusted

with the falsity of worldly life, he put on the ascetic's

robes. After attaining salvation or Non-dual knowledge, he

turned himself a preacher and a prophet.
, , .

Sri Sa1lkara had left no evidence regarding himself

for he lost egoism completely, on attaining the Non-dual
....k ,GJcv6

knowledge just because broad-minded to lay more importance
/\ ..

on his teachings than on giving a propaganda regarding
, - ,

himself and his family. It may be true that Sr'i Saflkara

being an advaitic philosopher he had concentrated much

upon Advaitic teachings and hence there is a tendency among

scholars to ascribe only the bhasyas on the Prasthanatraya
, - ,

to Sri Sa!J.kara. But putting more stress on Prasthanatrayabhasya
•

does not mean that his efforts were confined within the scope

of the commentaries on Brahmasutra, BhagavadgIta and the major
. , - ,

upanisads. Being free from all bondages Sri Saflkara had

visited many temples and shrines during his pilgrimages to

propagate Advaita philosophy and religion. Thus the
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poetic mind, inside the depth of the great a~aitic heart
, - / .

of Sri Sankara could mould out fine eulogies of the various

Gods and Goddesses. It is no exaggeration if one says he

was a renowned poet also, in addition to being a philosopher,

for, a true philosopher, will be a true poet also. This is

a tradition in India.

I-/'

Date of Sri SaTIkara

( - I »

Sri Sailkara is said to be a younger contemporary
I , _

of Sri Kumariiabhatta. Sri Sure~vara the well known disciple
••

I - I • .
of Sri Sankara has cited two verses from Kumarilabhatta's

Slokavartika in his Brhadaranyakopanisadvartika. 5 So
• • •

Sri Suresvara can be placed in a period later to Kumarilabhatta.
• •

I -
S-.ci Kumarila has been attacked by Dharmakirti who has been

I - , , _ ,

attacked by Sri Sailkara and Sri Suresvara. But they have

never been attacked back by Dharmakirti. Likewise
I _ /

Sri Kumarila has been attacked by Santaraksita, Kamalasila.
and Akalahka but they have not touched upon the writing of

I , ~ _ ,. 6
SrI SaiLkara and Sri Sureswara. So in determining the

, I _

date of Sri Sahkara, Sri Kumarila's date will be useful.
I - / .

And it can be concluded that Sri Sallkara's date is definitely

after that of Kumarila.

I

A 60mbodian inscription mentions one Sivasoma who

claims himself to be the pupil of Bhagavan Sallkara. 7

-------------------------~------

5. M.Umesh, Sankara's date. 'yajjatIyaih pramanaistu yajjat!
• •

6.
7.

yajjatiyarthadarsanam." etc.

ibid. 9~

"yenadhitani ~~strarli bhagavan ~ankarahvayat'i Ibid.
•
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/'

This Sivasoma was the preceptor of Indravarman who ruled during
I - I

A.D. 878 - 887. So Sri SaDkara's date comes pripr to that.
,/

This Sivasoma was a Tantrik. There is possibility that he
/ - I.

had learnt tantric philosophy from Sri Sahkara who composed
I _ _

S.L. to pay homage to his preceptor -: Sri Gauiiapada, the

composer of Subhagodaya. Following the footprints of his,
A - I •

Paramaguru, Sri Sankara wrote S.L. also as an authoritative

tantric and devotional work.

/ - -
Sri Kumarila's-date is said to be not earlier than

sixth century and not later than the first half of eight
8 / - ,

century. So we have to conclude that Sri Sa!.lkara had
I -

lived during the period between that of Sri Kumarila and
I _ I

Sri Sivasoma. The reliable manuscript giving such mention

regarding the date reads thus

Nidhinagebhavahnyabde vibhave ~aDkarodayah 9 (780 A.D)
•

- - / . 10 ( -"'1':1\kalyabde candranetrab.kavahn~abdeguhapravesap. 820 A.vr

Sanmata-Sthapaka
• •

I - (~

Though Sri Sankara was noted as the prince -

philosopher of Advaita in India, one notable service of his

was that he had founded Sanmata i.e., he modified and codified
.~. .

the six forms of worship viz. ~ Ganapatyam, Kaumaram, Vai snavalh,
-~,--- ..

8. ibid., p.59

9.- Ibid.

10. Ibid.
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'- I ~ 11Sauram, Saktam and Saivam. - -He prescribed Pancayatana pUja

for his own disciples. He is supposed to have installed the
- - , -

Janakarsana and Dhanakarsana yantras at Sriraflgam and Tiruppati---_._-- ..
which have the power to attract devotees and offerings.12

/ - ,
Sri SaDkara had also founded the monastic orders

and institutions in India. Titles for ascetics following
I - ,

different orders in ascetic life, came after Sri Sahkara.

The titles are said to be ten viz., Saraswi3-ti, Puri, Bharati
- - -' ----- 13Vana, Aranya, Tirtha, Asrama, Giri, Parvata and Sagara•

•

/ - ,
Sri SaDkara had saved many Hindu religious schools

from ferocious practices and given the deserving purity to
,

them. He introduced this mainly in the case of Sakti worship,

i.e., in Samayamata especially. This was practised by Hindus

since his time. The discipline of Samayamata is named as

Swatantra tantra in S.L. which has in itself Jnana, Bhakti,

Mantra, etc. 14

- -Sarvajnapitha
•

I _ ,

It is said that Sri SaDkara ascended his throne of

SarvajnapI~ha (omniscience) at Kashmir. 15

,
11 • Sa:rikara and Sanmata" Preface.. -
12. Ibid. ,
13. T. M. P. Hahadevan, Sa:i)karacarya., p. 51

14. S.N.Sastri, L.S.N., p.8
,

15. T.M.P.Mahadevan - Saflkaracarya., pg.39-41
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,
Kashmir is important as a mystic centre exhorting Sakti aspect

of ultimate reality to s~dhakas. .Aryavarta (India) repre-
.,

sents the Bindutrikona (~ystic triangle) of SrIcakra; (mystic
•

yantra bestowing one's desires when contemplated) having
- -the three points in Kashmir, Kanyakumari and Nepal with

Ka;i as the Bindu (~he central point). There is a
I. __ , __

Sailkaracarya temple on the Sabkaracarya Hill otherwise

called Takht-i-Sulaiman Hil116 at Kashmir.

- -Mahasamadhi

Having thus completed his mission, he entered

Mahasamadhi (supreme trance) at Trichur Vata.kkuillnatha temple. 17
•

Some claim it to b~ Kashmir18 and some to be Kedarnath,19

and some as K8iici~O It is believed that Kane! is the place

where 'Mother' pervades as invisible andfubtle ether in
,

the Kamaksi temple. Sahkara was fortunate to have DevI
•,---'--

Darsana (vision of Goddess) in the bila (holy cave) there., , -
Saflkara consecrated the Sricakra (mystic yar;ttra) in front

."..

of Her image.
,

The life-size-huge image of Sailkara made of

----------------------------------

16. Ibid.

17. K.S.a., Vol.I. , p .119

18. Ibid. , p.118

19. M. a•s. s., p. 880 ,
20. N.Veezhinathan, Sahkara and Sanmata.

• •
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,
stone is taken to the Muktimandapa (where Sailkara is said

• •
to have attained liberation) pn Vyasapuja day every year,

- - 21on the banks of Sarvatirtha paying homage to Vyasa.

Date

Contradictory view:

There are different views regarding the date of

this great spiritual and philosophical preceptor of India.

According to some scholars he was born in 509 B.C. 22
, -

P.Sesadri places the date in the 7th century whereas
•- -, . 23

Ramakrisnasrama places it between 805-837 A.D. According
" . , 24

to Colebrooke, SaDkarats date is between 800-900 A.D.

R.G.Bhandarkar dates it as 680 A.D. 25 Telang argues the

date to be 6th century A.D. 26 B.G.Tilak and Swami
,

Prabhavanada place Sailkara I s date towards the close of

the 7th century A.D. 27

21.

22.
23.
24.

25.

26.

27.

/ - -
T.M.P. Mahadevan - Sank~acarya., pp. 47-55
(Another view is that Sankara had an accidental death.
While diving in air, an enemy had murdered him in fraud
through black-magic by attacking on his shadow.. At his
death-bed he is said to have repented for 3 sins 1. for
confining Almighty within stone and mortar i.e. icons.
2. for qualifying Bhahman who transcends all qualities
and 3. for frequenting temples; for, that was against His
omnipresence, omnipotence_and omniscience. -
Vide Mahaccaritasam~rahaSagara., p .880 and vide Frazer ­
Golden Bough., p.93

Max Muller - Hindu World., p.788., ,
P. Sesadri - Srisatikara., Passim- , - -
Baladeva Upadhyaya - ~ri Sa1ikaracarya., p. 35

Dr.S.Radhakrishan.. - Indian Philo.§ophy., Vol.2, p.447..
Prabuddha Bharata., Nov. 1957, Passim.
Spiritual heritage of India., p.279
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Va~akkuffikUr cites a colophone to say that he was

born thirty seven years before Kolla Era that is Kaliyuga ­

3921. 28 rtA.N.Krsnaswamy quotes 788 A.D. to be the date and...
Swamikkannupillai mentioned 805 A.D. as the date. Nagayya..
in the Travancore State Manual places it as first century B.C.

Appasastri :fefutes it, basing his argument on the pattaya
••

(copper plate) given by SUdhanvabhupati (as 5018 Yudhistira-
• •

~ataka i.e., 500 B.C)29 tlBut this view is not so much

accepted because it was during these centuries that Buddhism,
made rapid progress in North India. To make Sa!l.kara and

Buddha as contemporaries does not seem wise, for, all books,
stress the fact that SafJkara incarnated to refute Buddhism.

Had they been contemporaries, Buddhism could not have got

so much propagation at the same time and at the same place

was gaining such wide acceptance." says

T.R. Cintamani places it to 655-687 A.D. 31,
32 - - 33places the date to 788 A.D. B.Bhattacarya..

when Advaita also
I 30Natesa..

Dr. Somerwe11 ,
also, is of the same view and says that Satlkara's visit to

Kashmir influenced the exposition of the Pratyabhijna syst~m

~--------------------------------

28. K.S.S.C., Part I, p.6

29. Ibid. p.163

30. Ibid. p.165

31. K.S.C., Vol.I., p.113

32. A Study of History Abridgement, p.29

33. S and P.W., p.659.
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. ,
(Advaita system repeated through Saivistic arrangement o£

, ,
Tattvas.) T.M.P.Mahadevan refers to Dravidasisu (in the

•
75th verse of S.L.) who became a renowned poet by drinking

the milk given by Goddess Parvati. This name indicates

Tirujnanasambandar ,,,ho is said to have lived during 700 A.D. 34
,

Considering the evidences and majority of opinions, Sahkara's

date can be placed between 788 and 820 AoD.

Authorship o£ S.L.

/ .
Sankara's authorship of S.L. is not accepted by

many scholars. 35 The following manuscripts discovered

on S.L. lj.ave their colophones as "Sallkara" 36

, --
1. A4. No. 33 B.24. Oriya Script - 'Iti Sri

, ----
Sailkaracaryaviracita Anandalahari Sarnapta.'

, - , - -
2. Baroda Huseum. B.1 "Iti Sri Sa!lkaracaryaviraci tam

Saundaryalaharistotram sapratimam samaptim

agamat dev'lkrpatah."
• • ,

30 B.2 0.1. Baroda No.7356 "Iti SrI Parmaharflsapaxivrajaka

'. -- ---Sailkaracaryaviraci taJh Saundaryalaharinamna
, - . ,--=-- - _. -.
Sikharinivrttena Sri Jaganmatrkastutisampurnam. It

# • •------ ---~,-_-.-,----------

4. M.D. Desai-Baroda-B3. "Iti Sri Sallkaracaryaviraci ta ••• It

-- -- ---------
---------~------------------------

, - -
34. See ?aiJ.karacarya., pp. 7-8

35.' Norman Brown, S.L., p.25

36. Ibid. pp. 31-36
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~.

, -
5. B4.0.R.I. Baroda. No.3513. "Iti Sri Paramaharhsa-

_ --r __

parivraj akacarnacakracudarnani Sahkaracarya-
• ••

viraci tain SrI SaundaryalaharIstotram samaptarh. 11

6. , - - --B5. No. 5393. "Iti Srimatparamahamsaparivraj akacarya
" --
SrI Saftkarabhagavatpadah."

• , ,
7. B.L.I. No.483 of 1887,1891. "Iti SrI Saflkaracarya-

viraci tam SaundaryalaharIstotram sampUrnam."
•

8. H1 Harward University Library No.304.
I _ ( _

"Iti Sri Sankaracaryaviracitam Saudaryalahari-
-- -- ----------

stotrarh sarhpUrnam. It

'- , - -90 H
2

No.881 "Iti Srimat Sallkaracaryaviraci taJh

saundaryalaharl samaptam."

10.
,. - , - -

HS No.B81. "Iti Srimat Sailkaracarya

"sampt.U'nam•
•

. .

viracita SaundaryalaharI samapta."

,
Still, many scholars ascribe its authorship, not to Sa!l.kara

but, to somebody else belonging to that sampradaya, of a

later period. The reason held, is that, the references

made in the poem, axe supposed to be of a later period
'- 37'

(later than 10th century A.D.) whereas Sahkara is said
~- ,-

to nave lived during 788-820 A.D. So also, the Sakta

Philosophy mentioned in the work is much more different from
, - ,

the Advaitic philosophy of Sri Sahkara•

•
37. A.B.0.~11, pp.313-332
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As to the references made in the work, the mention

of (1) the number of rasas; (2) the nasabharana (nose-stud)
•-and (3) the cities of Vijaya, Kalyapi, etc., are the

chief ones.

Norman Brown is of the opinion that there is a

mention of nose-stud in the 61st stanza of S.L., which

appears in Indian History only during 10th centnry A.D.

The stanza cannot be a later addition because, no manuscript

misses this stanza. 38 To one's surprise, it is seen that

Mackay has identified some of the studs found at Mohan-Jo-daro

as nose ornaments. 39 Cape-comorin temple, which was a cause

for the shipwrecks, owing to the lustre of it~ nose-stud,

was installed even in the 6th decade of 5th century A.n. 40

G. S. Gurye says - "The Devi temple at Kany8.kwnari in the

extreme south is dedicated to Bhagavati a name for Devi

which is attested in the form of Bhadrarya, in Patna district

inscription of the 6th decade of 5th century A.D. 41 Regarding

this installation Guru Dutt says42 "it has been held not
, ,

without any ground that the cult of Siva and Sakti, with

which the tantras are prominently associated, was already

established and flourishing for four millenniums before Christ

38. See Norman Brown - S.L., p.27

39. Rai Govinda Candra - F.E.M.J., p.532

40. G.S. Gurye - G & M., p.245

41. Ibid.

42. Hindu Culture., p.254
'"
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at the time of the civilization of the Indus Valley. In
- --historic times, Pliny mentions worship of Kanyakumari at

Cape Comorin, a fact which suggests that it must have been

established in South India long before the time of Periplus."

, Regarding the nu.mber of rasas, Norman Brown says:-
"

"It has been claimed that before 9th century, the number

of rasas is given only as eight." 43 Bharata t s Natyasastra, ,
•

the book he depends for his argument, shows only what Bharata

accepted. 44 Moreover, the unsatisfactory character of the
- ,-

text Natya~astra and the mention of eight rasas in some
•

manuscripts, and nine in some other manuscripts~5 cannot be

considered as a support for his argument.

The terms Kalyani, Vijaya, etc., mentioned in the.

49th stanza of S.L. raise doubt that it is an indication

of Vijayanagar Empire which flourished during the 14th

century A.D. But a stone inscription at the time of

Devapala mentions these names in 10th century A.D. 46

The first available commentary on S.L. was that

of LaksmIdhara of 14th century A.D. 47 Such a distant gap
•

of time bet\."een the original text and its commentary makes

---------------------------------

, ,
'I .... ' •

45.

46.

S.L., p.27
,
Sahkara mentions more than 9 ~asas - stanza 99, S.L.,

"ParanandabhikhyMt rasaftl rasayati."

Dr.V.Raghavan - N.O.R.~· p.15

Raj Bali Pandey - H.L.I., p.168

t Vardhamana Kalyana.vi j ayarajyesu. .
47. J.N. Farquhar - O.R.L.I., p.266
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one feel that the work too might have been composed somewhat

near to 14th century. But this presumption does not seem

correct, because, so many works composed, centuries before,

remain untouched even in the present century.

I ~ ,

It is true, that Sri Salikara was an ardent believer

of Advaita. But, it does not mean that a philosopher like

Saitkara could not compose such works like S.L. Even in

the explanati on of lofty ideas in the Upani sa'ds, he does not
•

fail to show his talent in the usage of beautiful similies.,
In B.S.B. also, Sallkara uses some words in support of

Tantras18 Sankara never condemns sagunopasana (meditation
•

of qualified Brahman). "Introducing the Brahmasutras49 he

says that Brahman is apprehended under two forms, in the

first place, as qualified, having multiformity of names

and forms, in the second place as being opposite of this

i.e., free from all attributes. These attributes given to

Br'ahman are perhaps, more beautiful than the attributeless

Brahman. 50

48. "Yatha va ara n~bhau samarpi tam ••••••• "B. S.B., 1.3.8.
- -- ---- ------

49.

"Tadeko ) grajvalanam
~--

ItSrutattvacca It B. S.B.

•••••• ft B.S.B., 4.2.16,17.

50. "Dvaitam mohaya bodhat prag jate bodhe manisaya
-- -- --- --~._-

bhaktyartham Kalpi tam dvai tam advai tadapi sundaram"
------

A.G. Krishna Varyar - G.I.A., p.229
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Therefore, it can be very well concluded that

there is much probability in identifying this excellent
, ,

Ii terary piece to be of the great Advai tin Sr~ SaDkara

(788-820 A.]»).
, - ,
Sri Sailkara t s works

, .
Sankarats works are generally divided into four

parts :- (1) Bh~syas; (2) MQlagranthas;. '-(3) Mantra~astras;

and (4) Stotras.

(1) Brahmasutra Bhasya; (2) BhagavadgI ta-
•

Bhasyas:-
•-bhasya;

•

I.

(3) I~~vaSyopanisadbhasya; (4) Kenopanisadbhasya;------_._-_.- ..- , -
(5) Kathopanisadbhasya; (6) Prasnopanisadbhasya;

• « • • •

(7) Mundakopanisadbhasya; (8) MandUkyopanisadbhasya;.. .. .. ..
(S) Aitareyopanisadbhasya;(10) TaittirIyopanisadbhasya;

------~.-----.- ..
(11)Chandogyopanisadbhasya;(12)Brhadaranyakopanisadbhasya;

-~----.;..._- . . . . .
(13)NrsimhatapanIy opaniSadbhasya; (14) Visnusahasranama~hasya;. .. .. .

-- - - - ,--
(15)Sanatsujatiyabhasya; (16) Lalitatrisatibhasya.

------~.- . .
II. Mulagranthas:

• ••

Vivekacudamani ;
• •

(14)Nirvanastaka;

(2) Upade~asahasri; (3) Aparoksanubhuti;
•

(5) Svatmanirupana; (6) Atmabodha;
•

" - --(8) Dasasloki; (9) Sarvavedantasiddhanta-'
.. - -'-Prabodhasudh8kara; (11) Svatmaprakasika;

(13) Advai tapancaratna;

(15) ~dvait8.nubhu.ti; (16) Brahmanucintana;

Vakyav.c t ti ;
•, ,

Satasloki;

(1 )

(4)
-r--"'"&"-'-=---

(7 )

sarasamg:raha; (10)

(1 2)ManY sap ancaka;
•
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Anatma~rvigarhanaprakarana; (24) 'Svarupanusandhana;
• •

, --
Prasnottaramalika;.

- - - -Sadacaranusandhana;
, ­

Upadesapancaka;

JivanmuktanandalaharI;

,
Tattvopadesa;

- -Praudha.l1ubhuti;
•

(27)

(30)Mayap anc aka;

Pancikarana;
•

(18)

(20)

(22)

(26)

(29)

Yatipancaka;

Ek:a~loki;

Yogataravali;
-Dhanyastaka;..

(17 )

(19 )

(21 )

(210

(25)

(28)

(,31) BrahmajnanavalImala;

(33) Nirvamarnaiij arI •
•

(32) Laghuv8:kyavrtti; and
•

51
Stotrakavyas (with Special reference to S.L):-

,
Tradition ascribes the following stotrakavyas to SaDkara-

, , -
(1) Ganesabhuja1lga; (2) Ganesapancaratna; (3) Subrahmanya-. . ., , -
bhujatlga; (4) Sivabhujabga; (5) Sivanandalahari;

, - - - , '-(6) Sivaparadhaksamapanastotra; (7) Sivapadadikesanta-. . ,
- , "-varnanastotra; (8) Vedasarasivastotra; (9) Sivakesadi-. ,

padantavarnanastotra; (10) Swarnamalastuti; (11) ~asa-. .-------
~lokistuti; (12) Gangastakam; (13 D~csinamUrtistotr~;.. ..,..--_.::-.--.::-_------
(14) Mrtyulljayamanasapujastotra;(15) Sivanamavalystaka; .

• • •
~ - - - ,

(16) Sivapancaksarastotra; (17) Umamahesvarastotra;
•

(18) Devibhujangastotra; (19) Anandalahari;

(20) TripurasundarIvedapadastotra; (21) TripurasundarI­

rnanasapujastotra; (22) Devlcatuhsastyupacarapujastotra;.. ..
(23) Tripurasundaryastaka; (24) Lali tapancaratna;

,-----.,;...,~ ~._------

51. Dr.S.V.S.lyer - K.S.L. - A bibliography
l}.r.E.Easwaran Namputiri - K.S.L. - A bibliography.
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Mantramatrkapuspamalastava;
• •

rasastotra; (33) Ambastakaj
• •

Govindastaka; (41) Bhagavanrnanasapuja;..

,
Sriramabhuj anga;

(39) Haristuti or

, ­
Sri-Visnubhujangaj

• •

LaksmInrsimhakaruna-
•• •

Pandurangastaka;
• • • •

(28) Navaratnamalika;

(32)

(34)

(36)

Kanakadharastava;

Krsnastaka;
• •• ••

(26)

(30)

(38)

(40 )

'­Visnupadadikesantastotraj
• •

Acyutastaka;
••

Gayatryastaka;
••

Kalyana~stistava;. ....

LaksmInrsiillhapancaratna;
• •

(35)

(37 )

(25)

(27)

(29 )

(31 )

Narayanastotra;
•

(42)

(43

(45)

(47)

(49 )

(52)

(54 )

(57)

(59)

(61 )

(64)

Mohaml1.dgara (Bhajagovindain or Carpatapancarika;)
-------------_.~----

Acyutastaka; (44) AnnapUrnastaka;------'.'-'._- . ..- -Minaksipancaratnastotra; (46) Minaksistotra;. ---.:.~---- -Daksinamurtistotraj (48) Kalabhairavastaka;. . ..
Narmadastaka; (50) Yamunastaka; (51) Manikarnikastaka
.....----.,;;....;,._- .. .. .., - - -
5ivamanasapuja; (53) Pratahsmaranastotr.a;

• •
Jagannathastakaj (55) Satpadlstotra; (56) Bhramarambastaka;

• • • • • •,.-------;.....;....- - - - ,
Sivapancaksaranaksatramalastotra; (58) Dvadasali~gastotra;

• •
- -' '- -Ardhanarisvarastotra; (60) Saradabhujabga;

G'LU'vastakaj (62) Lalitapancakaj (63) Bhavanlbhujangaj and
• • •------

5aundaryalaharI.

I •
~~ether Sarurara himself had composed so much is

a question, for which, the reply one receives from most- of

the scho18~s is negative. The fact is that, while making

great propoganda for his Advaitic exhortations, his disciples

made the world forget his poetic compositions, and many of
.//

his good literary contributions sank deep into the ripples of
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monistic teachings. Still, even in explaining the ultimate

truth of monism, he did not forget to describe it in the

most simple and pleasing way where his felicity of expression
, -

is.1'eflected. In the words of P. Sesadri - "Young in years,
•

but ripe in wisdom, self confident and self-reliant, yet

gentle and tolerant, his influence was irresistible. Though

he had soared the highest pinnacle of realization, he oned

himself with the humblest and mingled in all harmless forms

of worship seeingBrahman everywhere, even in rivers and

mountains, sacred ghats and other places, thus objects

sanctified by the devotion of ages were glorified by him

in sweet and charming verses, breathing the fragrance of

pure and exalted emotion as is born out by his stotras on
_ '-

Annapurna Vi S'ltlanatha,.. ) ._-----
etc. n 52

-''tutelary deities of Kasi, Manikarnika .
• • •

The composition on Prasthanatraya can claim priority

to the composition of Stotrakavyas, for it is seen that after

accepting ascetic life he proceeded to Ka~i and composed the
-Prasthanatraya on the advice of Govinda, his preceptor. Later,

, - ,
after meeting~ in the guise of Candala, Sahkara was advised

• •

to meet .Vyasa, who doubled his span of life; then he went to
-'Kasi and began working 'on his compositions. During Digvijaya

(whirl-wind campaign) he pointed out the identity of each and

every object of worship with Brahman, so as to make the

~Teat advaitic teachings, more simple in the Stotrakavyas

for the common people to understand.

,
52. S.A., p.15 - P. Sesadri.

J
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1. Gane~abhujanga is a work in nine stanzas in Bhujanga
. .

- -' -'- -prayata metre. Each stanza ends with'Ganadhisamisanasun~
•

taniIde' •
•

Almost all the lines show a high degree of

excellence.
-' - - - --E.g. 'Prakasajjaparatnaratnaprasunapravalaprabhatarunajyotirekam•••• '

• •
, -

2. Ganesapancaratna is a beautiful literary piece brimming
•

E.g.

with musical rythm. The recital of the lines itself gives

a melodious fluency.
- - - - - .tlNi t antakantadanta.kantimantakant a...lcatmaj am

acintyarupamanta1clnamantarayakrntanam
•

,1hrdantare nirantaram vasantameva yogin8..m
\ .

-
the 10th stanza -

Some stanzas are highly rich with prasa.

In 34 stanzas the eulogy of Kumar a

tamekadantameva tam vicintayami' santatam. "

magic, is evident in many places.

lasatpUrnakarqnyamasmaddhiranyam
•• •

sukro.unyamaryagraganyam namami."
---~._. .

,
"Kum~aill varenyaill saranyam supunyam

• • •- ---- '-
sUlavanyapanyam suresanuvarnyam.. - .

metre. The poetic skill in displaylng the world of 'words'

is composed. It seems that the deity mentioned here, is

that of Skanda at Kllicke in Western Ghats, as, is said in

namaste, namaste namah kukkelinga"
•

, -' ,
"BhujaDgesa, bhutesa, bhrngesa tasmai• •

3. SUbrahmanyabhuj ahga:
•

I

4. Sivabhujanga is composed in 15 stanzas in Bhujangaprayata
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E.g. HJagannatha, mannatha, gaurI~anatha

namaste namaste punaste namostu

- -'prasida, smara, trahi, pasya, ava, pusya,
•

ksamasva, apnuhiti ksapa hi ksipamah.". ... .
, - -

5. S~vanandalahari - Bhakti is dealt with in its extreme

degree here. ~fuatever the devotee does, is considered

as offering to Almighty. The aspects of Samipya (nearness),

Sarupya (identity with the form of God), Salokya (identity

with the attributes of God), etc., are depicted in the

most pleasing way.

, - -E.g. "Margavartitavaduka~ pasupaterangasya kurcayate

gandusambunisecanam puraripordivyabhisekayate.. . . .- , - -
kimcid bhaksitamalllSasesakabalam navyopaharayata

• •-------
bhaktih kim na lrarotyaho vanacarobhaktiivatamsayate."

•

6. , - - -
Sivaparadhaksamapanastotra: - All the 14 stanzas in the

• •

work end wi th
, ,

"K~antavyo me (paradha~, siva, siva
, -
sivabhih, ~r imahadeva salnbho:".

,
The philosophic aspect of placing Siva as the super

,
excellent power is found in this poem. SaUkara seems to

r~gret for the negligence he had shown to worship, from

his childhood. E.g:
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E.g: "Snatva pratyU~akale snapanavidhi vidham na 5'~taIh

gangotoyain}pujartham va kadaci t bahutaragahanat ._.

kh~~abilVrdal~nani ta padmamala sarasi Vik~~

gau~hapu~pai~ tvadarthain/k~antavyo me5paradha~ siva

~iva ~ivabhi~ ~rImahadeva ~arhbhO~ 't
, - - '-7. 'Sivapadadikesantavarnanastotra is an excellent devotional, . ,
poem in 41 stanzas praising Lord Siva from foot to head.

- ,
8. Vedasarasivastotra is a work in 11 stanzas composed in

Bl;lujailgaprayata metre. Advaitic teachings are expressed

in this wOrk.

E.g: IIParatmanamekaIh jagadbIjamadyam.

niri ham nir8.kar am oID.kro."avedyam
- - ,

yato jayate palyate yena visvam
-- --- ---- --- ----
na bhu.mir nacaSpo na vahnirna vaJTU.!l
~-c8jca~amaste na tan~ra na nidra."
- . - ----- ----
, , I

9. "SivakesadipadantavarI}2nastotra: Lord Siva is praised

from head to foot. Here too, we can find excellent

-examples in prasa:-

E.g: "BhUmna yasyastasImna bhuvanamanusrtam yat paramdhama
•

dh8111nam.

samnamamnayatattvam yadapi ca param yad gunatI tamadyam••••• "
•

10. Suvarnamalastuti: In alphabetical order beginning from
•

, I
A to ksa, Siva and His spouse Siva are pr~ised. in

-"--

50 stanzas.
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, , ,
11. Dasaslokistuti:- Siva with His other half Amba,

is described as Parabrahman, in 10 stanzas.
- , ,

Sambasiva (the hermaphrodite form of Siva) is considered

to be Parabrahman in whom everything originates, deve­

lopes and ceases.

E.g. "Aka~~~ca kuthayate da~adi~abhogo dukUlayate
'- - I .,.- - - -si tamsulJ prasavayate sthirataranandap. svarupayate

-vedanto nilayayate suvinayo yasya svabhavayate

tasmin me hrdayaIil sukhena ramatam s8Jnbe parabrahmani. II
• ,= • •

12. Gangastaka:- This ast~ca type of stotra praises
• • • •

Goddess Ganga who is having dtvine power to remove

all the sins on earth (in 8 stanzas).

E.g. "Brahmandam khandayanti
• • • •---:-,-' --..------ - -

harasirasi jatavallimullasayanti
•

- - - -' - -svarlokadapayanti kanakagiriguhagandasailat skhalanti
----- ----_._----"-._---- -----

ksonlprsthe luthantl duritacayacamUnirbharam bhartsayantI
.... ,D" • •----

pathodhim pUrayantI suranagarasaritpavanI nah punatu."
-------- -_. ---

13. Daksinamurtistotra is a philosophical poem in 15
• •

stanzas praising Dak~ipamUrti,53 an incarnation of
,

Lord 5iv.§:.

53. Usually pictured as in Yogic pose sitting on the
shadow of Banyan tree expounding Vedantic principles
to the disciples turning His face towards South.
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14. Mrtyunjayamanasapujastotra:-
•

,
Lord §~~ who is the

15.

16.

captivator of death is presented in this poem. Mental

worship with offerings like gheer, cardomom, ginger,

spinache, etco J is done in the feast arranged for the

Lord. Most of the stanzas (23 to 33) are allotted for

description of the variety of offerings served to the

Lord.

, - - -Sivanamavalyastaka:- In this astaka, the 8 stanzas
• • • •

---------.;.~-- -~-- ,
contain the various requests to Lord Siva to save the

devotee from the worries of the world.

, - -
Sivapancaksarastotra - As the name denotes, the poem

•
is composed of 5 stanzas, in which each stanza begins

, ­
",lith each alphabet in'Pancaksaramantra' (lfNamah Sivaya lf

)

• •

in order, i'rom~ to ya anolall the stanzas end in
,

pancaksara i.e., 'namah sivaya'.---_. .
E.g. lfNagendraharaya vilocanaya

- - - '-
bhasm~gakarayamahesvaraya

'- ~-nityaya sUddhaya digarnbaraya
- - , -

tasmai nakaraya namah sivaya."--- ---- --...;;.. ---
- ,

17. Umamahesvarastotra:- The peculiarity of this praise
- ;

of Uma and Mahesvara is that, every word in the poem

ends with/the declension Caturthi dvivacana (dative

case)
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, - -,
"Namah sivabhy-aJn navayauvanabhyam

• -, - -
parasparaslista vapurdharabhyam.

••- --
nagendrakanyavrsaketanabhy~

••, - - -namonamah saflkaraparvatibhyaIfJ. ...----...;.. .

18. . "DevIbhujanga-stotra having 28 stanzas is an exposition

of tantric philosophy. The way of getting supreme bliss

through the 6 ~akras (plexuses) in human body and the

role of Pranayama, etc., are explained hereo
•

E. g. "Samakuncya mUlam hrdi nyasya vaywh
----- --- -!--

mano bhrubilam prapayi tva nivrttih
• •- -tatah saccidanandarupe pade te--...;... -----r,- - -

bhavantyaIhba jivah sivatvena kecit."
---_.-- _!.. ----- ---

19. - -Anandalahari having 20 stanzas,

beauty of style as well as it~v

resumbles S.L. in
,

metre (sikharini)
•

----E.g. "Bhavani stotum. tv8.1h prabhavati caturbhirna vadanaih
____ _-:;;--__ _ __0 _

- - -'- -praj anami sanah tripuramathanah pancabhirapi------_. -- - "na sadbhih senani dasasatamukhairapyahipatih
•• • •

tadanyes8.Jt kes8Irl kathaya katbamasminnavasarah."
-------"--- . .

20. "TripurasundarIvedapadastotra - The tantric philosophy

of Hamsa, Kundalini, Mulatrikona, etc. are explained-. -
in 16 stanzas_
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E.g. tlya devI harilsarupa bhavabhayaharam sadhakanam vidhatte (2)
--- - - -laksya ya cakraraje navapuralasite yoginivrndagupte (4)
-~.- ~--...-..;.._---

laksya mUlatrikone guruvarakarunalesatah~amapIthe
-~.- . . . ./ .- , --
yasya visvamsamastam bahutaravi tatafu jayate kundalinyah--- .. .- ; - '

yasyah saktiprarohat aviralamamrtam vindate yogivrndam
--~. . . . -
tam vande nadarupam pranavapadamayIth praninam pranadatr'iih." (10). ..".

21. Tripurasundarlmanasapujastotra is comparatively more

lengthy than other stotras, and more elaborately

descriptive. External form of worship in gross form

in nature with mental offerings and ~pacaras like

arghy~ (respectful reception with water), acamanlya

(offering holy water in the palm to sip) etc., and

internal form of worship of the subtle form of the

Goddess i.e., through cakras (plexuses) are depicted

here. In style and sense, similarity with S.L. can

be seen.

E,.g. ItMukham bindum krtva kucayugamadhah tasya tadadho
• •

harardham dhyayedyo haramahi si te manmathakalalrJ.
•

sa sadyah saInksobham nayativanita i tyapi laghu
----_--=-. --=-r--=-.--- ------_-- --- ---
trilokimapyasu bhramayati ravindustanayugam. It (S. L.19)

cf: "Ikarordhvagabindurananamadho bindudvayamr7ca stanau
.0;-------------- ,----- - ---

trailokye gurugamyametadakhilaill1 hardam ca rekhatmakam- ------
i ttham kamakalatmikam bhagavatimantah sam8.radh~an

•

anandambudhimaj j ane pI'alabhatam anandathuIh saj j anah. "
•

(TripurasundarImanasapuj a. ,) 003.)
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- - -22. Devicatuhsastyupacarapujastotra describes the 64 upacaras.. ..
performed to the Goddess (in 72 stanzas) like Vasagrha

•

(residence), Pi~ha (seat), Snana (bath), Paduka (sandals),
---

Anjana (collyrium), Abh~ana (ornaments), etc •
•

23. Tripurasundaryastaka:- This is an astaka in which all.. -.;;.....;;.._-
- -'the 8 stanzas end with the line "tripurasundarimasraye. It

24. Lalitapancsxatna:- Goddess Lalita is praised in 5 stanzas,. --,-._-
as mother of Heramba (Ga~apat~).

bhagavati herafubafiiataSvatu lit •

- ~ - --E.g. tMama~bapuravasini

25. Kalyanavrstistava is a stotra in 15 stanzas, in which". ...
some tantric aspects are dealt with. She who resides

in the trikona (cosmic triangle) expells the fear of.
death from the minds of devotees. She is the spouse

of Bhairava who performs the tandava (dance of destruction
• •, -' ,

performed by Siva and She has Pasa (noose), aUkusa (goad)
, -

iksusarasana (bow of sugarcane) and puspabana (arrows
• • •

of flo'VJer s ) •

E.g. "Hri:rlik8.r8lD.eVa tav8. nama grhna.tlti vedah
• • • •

matastrikonanilaye, tripure, trinetre
•

tvatsamsmrtau yamabhatabhibhavam vihaya---_-...:..- .
divyanti nandanavane saha lokapalaih. If (5)

•

"KalpopasalD.hrtisu kalpitat~davasya------_.__.- .~ ..,
devasya khandaparasoh parabhairavasya

• • •-'- ,-- , - - -
pasaDkusaiksavasarasana-puspabana

• ••

sa s8:ksinI vijayate tava InUrtireka." (13). .
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26. Kanakadharastaval- There is a legend 54 behind the

instant compositlon of this beautiful melody having,
22 stliUlZas. Daring the days ot tutelage, SaAiara

happened to enter an I11am (house ot Namput1rls) and

meet the old lady there; he asked for alms :from that

lady. She had nothing ,to give, except some dried goo~e,
berries, which 'she generously gave to SafJkara. Pleased

, -at her generosity, Sa6kara requested Goddess Laksmi to
•

bless the lady with weaJ.th. This request emanated in
. - , -the form of a poem. Lliksmi means Sri (weaJ.th) and hence

•, -
the name Sristuti to this composition. A shower of gold

gooseberries occurred there and the hOQse, came -to be

known as Svarnattumana later on, (which is located near
•

Cottarukkara) in Kerala. The poem as a whole, is an
••

earnest request to remove starvation and bless the

generous person with gold. The aspect ot erotism in the

first tew lines is notable.

E.g. "Mugdha Dlnhnrvidadhatl vadane murareh
•

prematrapapr~hitin! gat;Sgatani
~ - . ~ -

maladrlll8rJlladhultariva mahotpaJ.e ya
• , ... - .. -sa me ariyam di&atu sagarasambhavayah".- ---. .

27. Mantramatrk&puspamalastava:- The poet contemplates the
• •

Goddess in the wish-yielding island, surrOWDded by Kadamba

trees, as depicted in ~antras. His offering of oblations

in mind --Ef is expressed 'in 17 stanzas.

~--~-~-----------------~~~---~

54. T.M.P. Mahadevan, S.A., p.11.
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28. Navaratnam.&.1ilta:- As the name indicates, nine lines

are jewelled in praise ot ICil1, giving importance to
•-

tantric concepts like lunar plane, solar plane, tiery

plane, etc.

29. Gayatryastaka:- GayatrI, as worshipped by Yogins is
••

extolled in eight stanzas.

E.g. "Pranayamaparayanalll budhaganaih sdsevyamanill ~iVd
• •• ••

at·

•••

30. , - .. -
Sriramabhujm1ga is composed in Bhujaflgaprayata metre in

29 lines, and is highly rich in prasa.
, .

"Namo visvakartre, nuo visvahartre
•-- . ,

N_o vlsvabhoktre, nmno visvabhartre• •
-- -....,---~- - i
Ilamo visvanetre, namo visvajetre

i --,---
.lIamo visvapitre, namo visvamatre."

\

31. LaksmInrsiD1hapanceratna in tive stanzas explains the.. -
illusory world, in which the devoteets tunction is to

meditate upon Goddess Laksm1 and God Nrsi&ha.- .......---- --..--, -
"Tava hitamekd vacand vaksye, srnu sukhakamo yadi satatdl_________. • 'I" •. . --svapne drstam sakalam hi mrsa jagrati. ca smara tadvaditi'.... ..--- -~- --- - - --- ----
cetobbrnga bbramasi vrtha bhavamarubhiim.m virasayd ••-_--:.:..:;._. -_.--
bhaja bhaja laksmInarasiJilhanagha sarasijamakQrandd. tI

•

32. LaltsmInrsrllhaltarunwasastotra:- Detachment trom worldly
•• •

. lite is instructed in the thirteen stanzas ot this work,

because worldly lite never gives pleasures to one;

worldly lite is compared to several unpleasant things

like a deep cave, a deep well, an ocean, a tree ot sins,

a serpent, a wild tire, a Spider-web, a wild elephant etc.
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". Ambastaka:- This astaka type of stotra is very fluent.. ---.,;..~-
E.g.

in style and rich in vrttyanuprasa•
•

"Yatrs:u..ayo jaaati tatra fgaja vasatu kutrapi
, -

nistulasuka
... - -' - - ..

sutramakalamukha satrasana-pl"akara sutranakari carana
• _.!-

chatr8.n11atiraya patrabhiramaguna m1travarI-samavadhUh-------- -------,,;;..- .
kutr~sahanmani vicitraatih sphurata putr8d1 dananipuna. It-----_. ..;:;.- . . .
, -'4. Sri VisnubhujaDga:-

••
This poem in 14 stanzas, is in the,

form of a monologue where Sailkara r eminde us of the sad

plight, one has to suffer during old age.

, -
E.g. "sarirall kalatrail sutail bandhuvargd

vayasyam dhanem sadma bhrtydl bhuvam oa-_.- _.---- ---
samastam parityajya ha kastameko---- ----- - ..
gam!eySm1 duhkhena diiraA kilaShwl.. - ----'.. ... ...-
jareyd pisaciva ha jivito me

- -
vasamatti raktam ca mamsam balam ca

aho deva, sIdaini dinanukmflpin

kimadyapi banta tvayodasitavyail."

_ _ t ..

Visnupadadikesanta-stotrs:- This poem, is comparatively
••

a lengthy one in fiftyone stanzas. Lord Visnu is praised
••,

from toot to head. His. Sdkha (conch-shell), Padma (lotus)

Gada (club), and cstra (discuss) are also described.

Yamaka is rich in this poem.



E.. g.

: 54 :

"Ya vayBvanukulyat sarati maniruca bhasBmana sBmana- -...;.~-- ----- ---
sSkam sSkampamamse vasati vidadhati v8subhadraA subhadrdl

sard sarailga samghair mukhari ta-kusumi mecaka.nta cuanta

mala malB11tasmanna viramatu sukhair yajayantI j ayantI. "
•

Pandurahgaatalta depicts the b~auty of Lord Krsna in
•• -.!- •• ,

eight stanzas.

-'37. Acyutaatalta too is a praise of Lord Krana in eight
-_--:.~._- _...

'38.

stanzas.

Krsnastaka:-
••• ••

,
It is said 'that when Sailkara sang this

praise of Lord K1"sna and God.dess Laksml, they appeared... . ., -
before Sailltara while staying near his mother at her

death-bed, to give liberation to her.

_ .... t

"Iti harirakhllatmaradhitab .aflkarena- .......-------.-;.. .
~tivi;adagunO 5sau matrm~ke8.rthamaaYah------...;;..-......- .. .. , ~ ~ -
yativaranikate, srlyukta avirbabhuva

• -, ,,"-
svagunavrta udarah salakhacakrabjahastah."
••• •

- ,
There is another Krsnastaka composed by Sa.tikara prai aing

• •• ••
K:r~~a, h~ving different formS like (1) King, (2) Teen-ager,

(:3) Cowherd, (4) One surrounded by Gopae and Gopikas,

(5) small child stealing but-tar and milk, (6) Infant and

(7) Lastly as God Almighty.

'39. Haristuti or Narayanastotra: In simple and :fluent style
•

Lord Narayaa8 is praised in thirty stanzas•
•
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-40. Govindastaka:- Though this astaka, charming with a.. , ., ~----=....;:---- 1- ¢A t

melodious fluency, was composed in praise of Sal1kara's

preceptor, it is counted among stotras, since Govinda

1s a synonym of Lord Krana also.
t ••

41 •.

42.

- - -Bhagavanmanasapuja:- In e,leven stanzas Lord Krsns is
•••

worshipped with mental offerings like ssama (seat),

scamanIya (water to drink), tambUla (betal-wine and pan),

maJ.a (garland) and payasa (milk gruel). Lord is imagined
-
as bearing flute surrounded by Gopikas.

Mohamudgara eBhajagovinddl )

This philosophical poem in twenty-five stanzas is consi­

dered generally as a devotional work. The literary relish

in contents is so highly admirable that, one will,

undoubtedly appreciate the poetic fancies lying hidden

in the pJdlosopher.

E.g."NalinIdalagatajalam atitarald
•• •- . ' -tadvad ;livitam atisayacapala:&

viddhi vyadhyabh1managrastam,
loka:ltl sokahatam ca samasta:iltt

•

-4'. Acyutastaka:- This devotional piece in praise of Lord
••

Krsna in eight stanzas is quite different from the
• • •

Aoyutastaka mentioned as the '7th one.
• •
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44. Annapurnastaka praises Goddess Vi~al8ksi of K~i.
( . .. .
All the lines in the poem end in ikara and are· having

a melodious construction, the recital of. which reminds

one of the musioal. tone of the ringing of bells.
,.

-. - IfI - -'- _ -' -E.g. "Bhiksam dehi kTpavalambanakari kasi-puradhisvari."----- -.;..-------- -- -----
45. Min8ksipanearatna in five stanzas and

-
46. M1nSksistotra in eight stanzas are eulogies of Goddess

•
M!nSksI•

•

47. Daksinamurtistotra consists of nineteen stanzas,. . }, - -Swara pictures God Dakslnamurti as sitting neer the
• • , -

root of the Banyan tree vearing parasumudra (position

or axe) on one hand, mrgamudra. (pos!tlon of deer) on the
•

other hand, moon as crest and bearing lute in hand_

- ,
E.g. t'ekena mudralfJ. paraswh karena---- --- _---:..-

kare~a ~S nyena m.;gam dadhanaJ;

cBrusthitam somakalavatamSMl vln8.dharmTl
• •••• "

48. - -Kalabhairavastaka:-.-
_t .. .. _

The mention of Kasikapuradhinatha"

-'in all the eight stanzas, shows that it refers to 'Kaei
, - ,

Viswanatha' (incarnation of Lord Siva) whom the poet

.considers as K8labhairava (gOd of destruction).

49. Narmadastaka:- Narmada river whioh is at the oonfluenoe
••

of River Ganges and River Gomaty, is supposed to give

the 'effect of "Agnisomayaj ana" to the devotee who takes
•

a plunge in its waters. Here the greatness of River

Narmada is brought out in eight stanzas.
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50. Yamunastaka:- Here River ya:mun8 is praised in eight stanzas•
• •

51. Manikarnikastaka:- Mapikar¢kaghat, which is having the
• • • • I

holy power of removing the sins of man, is eulogised in

eight stanzas. Even Gods, who are foroed to take birth

on earth, attain the greatness and holyness ot Lord
- -Narayana by a dip in thi s ghat•

•
- ,-"Indradayah tridaeah patantl m.yatml bhogaksaye te punah----..;... ..

jayante manujastato5pi pa~avah k1.t8.h patahgadayah-------- - ..., .
ye matarmen1karnike tava jale majjanti niskalmasah

• j • • • •

sayUjtSp'i kirItakau;;;h~arihnarayanBh syurnarah.·t

1\. •• • •-- - -------
52.

t _ _ -.

Sivamanasapuja is a minor work in five stanzas. The
, - -fourth stanza is quoted from Slvanandalahari viz.,

atma tvam girijapatih, sahacar8h pranah •••••• '.t--- . . ..

53. Pratahsmaranastotra:ca There is nothing notable in. ..
this devotional piece having three stanzas, when,
compared with the other works of Sailkara. It speaks

of the venerati on shown to Parabrahman viz., Smerana
••

(rememberance), bhajana (meditation) and manana

( thinking) •

54. Jagnnathastaka is an astaka in praise of Lord Jagannatha----..;:;,...;;..- ..
of Puri.

,
55. SatpadIsastotra which is notable for its richness in

• •
prasa and yamaka is composed in six stanzas in praise

of •Lord Visnu'..
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n:Bhutadaymh vlstaraya taraya samsexa-sagaratah (1)
•----- ----- --- --- ---......, ,

Uddhrta-nagabhldanuja danuja kulamitra mitrasasldrste(4)----.- ...
Bhavalabdhimathana mandara paramaA daramapanaya tvam me." (6)

56. Bbramarambastaka 1s in praise of the Goddess at SrISaila
••

i. e., Bhramaramba. "Srr~ailasthalavasinIm SrImataraJl

bhavaye." There are some tantric indications in

some parts of the poem.

E.g: "Satcakrantarasa.msthitam varasadhem sadyoginIvestitWl."(4)
• • • • ••

, - - -. ..
57. "Sivapancaltsaranaksstramalastotra:- The tweJllty-eight

• • _ _ t ~

stanzas in the poem end with 6ivapancaksara (namah sivaya)---_-::.:..--- .

58.

The style is very simple, flu.ent and can be easily

understood.

-' .Dvadasalingastotra:- The twelve jyotirliDgas situated

in twelve temples, famous for bestowing their wishes

to devotees are mentioned here. They are in

(1) Somanatha temple (Saurastra) .
• •- , - ,

(2) Mallikarjuna temple (Sri saila)

<:~) MahSkala temple (A antI)

(4) OItutaranatha temple (at the confluence of River

Kaver! and River Narmada in Mandhatrpura)
•

(5)

(6)

(7)

(8)

Naganatha temple (Prajvalika)

Kedaranath temple (Mahadri)

Naganatha temple (Sadaiilga)
• •,

Tryambakesa temple (Sahyadri on the banks of river

GodavarI)
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_ t

(9) Ramesvara temple (on the banks

(10) Siva temple (T8kinI~aItin1ka)- ., - -(11) Visvanatha temple (Varanasi)
•

(12) GhrsnelJvara temple (Ilapura).
••• •

of R1ver TSmraparnI)
•

59.
_ -'

Ardhanarievarastotra is a lengthy poem in 89 stanzas,

60.

. t t _

praising the hermaphrodite torm of Siva and Siva.

'- -SaradabhujafJga, having eight stanzas is peculiar in 1ts

fluency of style.

E.g. "Lalat~aphB1am lasadganalolam
• _ _ t ,_ ....

Svabhaktaikapalam yasahsr1kapolam
•

kare tVaksB.ma1am kanatpratnalolam,
•'- - .. - . -bhaje saradambd ajasr81!l madambam."

61. Gurvastaka is composed, ext1tolling the greatness of
••

the preceptor showing the necessity for veneration due

to him in ten stanzas.

62. Lalitapancaka is ~pposed to bless the devotee with
•

learnedness, if recited in the morning. The poem.

depicts the Goddess in five stanzas.

63. Bhavanlbhujailga expounds the tantric concept of the

Goddess in seventeen stanzas composed in bhujangaprayata

metre.

64. SaundaryalaharI is a devotional piece on Goddess parvatI.
, -

The whole poem is composed in Sikharini metre in 100 stanzas.*- .
------~-----------------------------

* Some manuscripts contain hundred and three stanzas.
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-It is 1mportamt, both, as a stotrakavya as well as an ep1tome

'-ot Saktatantras. The poem plays a significant role in the

practical side of life also. It is seen that the principles

enshrined in S.L. are practised by people for the fUltil-

ments of their various wishes. The reason for such high

popularity for S.L. is that the text prescribes many modes

of worship for various tu.ltilments which are very simple,

and can be easily followed by common people. Even by a

mere recital of the verses with, concentration and true

faith, one's desires get fulfilled. The recital of the

text is considered auspicious, itself acting as a Kalpaka

tree (wish-yielding) to devotees. Among the many modes

of worship usually followed, tantric practice is also

notable. It is said that hundred and three yantras

preceptor) had composed a tantric work. called Subhagodaya and

----~---~---------------~---

55. K.R.Namputiri, S.L. - Introduction.
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I •
that Sankera had composed S.L. in paying homage to his

preceptor's preceptor. 56

, . 'Sailkara had great influence on the Saiva leaders

(the term he used to denote mtahman is Siva)57 and had formecil

the Pratyabh1jna system (Advaita system arranged through,
Saivatattvas). This pratyabhijna system has another portion

, 58. ' ,
called s8kta Advaita.· It was this system that Sailkara

revived through S.L. The idea of higher conception of the

Goddess is seen in Samaya worship, specified in S.L.

It must be noted that S.L. is rich in tantric prin­

ciples as well as in devotional spirit and poetic relish.

Devotional aspects are very well exemplified in the last

few stanzas especially, which lead the devotee to the advaitic

conc'ept of the attainment of supreme bliss and realisation
II _ - ~ • J)

of Brahman. - ~aranandabhikbyam rasayati rasam 1ivadbhajanavan

(S.L.99). The devotee after winning over Goddess Laksmi and
•-

Goddess Saraswati attains supreme bliss which is held as the

super excellent in Upanisa~ 'Raso vai Sah t 59 The devotee
~--""':.'---- ---!.

who meditates on the Goddess enjoys Parananda (supreme bliss)

~tparanandabhikhyamrasayatl rasam tvad bhajanavanlt
- (99 S.L.)

-----~--~-------~--------~------~-

56.

57.

58.

See Rangaswami Iye~ar - S.L., - IntrOduction.

'Tadeko 5va~i~:a~ Si~ kevalof ham.· - Da~asloki - 1.

VenIti tar8ma.n - ~anka.ra and his saradapItha in Srngeri., p.64.
• • • •

Tal t t1riyopanisM, - 117.. --
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It is said that by ardent faith and inoessant me·ditation

one attains su.oh an ident!ty that he gets transformed as,
Goddess Herself. This arouses a suspioion in ~'s mind,,
wbether it is devotee or Goddess Herself. SafJkara says t-

"Harasya tvadbhr8.nti& janayanti sma vimaJ.8h--- ------- - -_---..
bhavatya ye bhakt8.h parinatiram1sam iyamume" S.L.102---- - ... . .

-Ih.-
The easiness in attainment of liberation is alao described.

fI

An aspirant desirous of liberation, wishing to say -

'Be thou kind enough to shower your merci1Ul glance on
60 ,~j • - # )me, says only NJe thou •••••••• (13havani tvam •

Before completing the sentenoe, the Goddess presumes it
Ie _ • 11

to be Bhavani tvam aham asl ie. another form ot the great- '---- - b(
Upan1~ad1c teachlng:- ., Ahem BrahmS:f ami' ('I am Brahman ').

The identity of devotee with :Brahman Is thus easily attained

and the devotee enjoys su.preme bliss all of a sudden through

tattvajnana by the grace of the Goddess.

------~~-------~~-~------~~----

60. ~'Bhav8m. tvam dase mayi vitara drstlm sakarund
• • • •-

it! stotum vanohari kathayati bhavanttvamitl yah
--- ---- ----- -------~

, '- ~ -tadaiva tv81l tasmai disasi nijasayujya-pa<iavIm

muku.nda-brahmendra sphuta mulmtanIrajitapadd...--- ----- --~.- .
S.L., 22

{f. S,L'i 2:<' _ LAJ(~'!YJr7)fll7iQl4 CO m l1f=-NTAR.Y'75..u.. aaftiA Y.J.L.fj,.3{,1,-8~2,




