
CHAPTER I

DATE, LIFE AND WORKS OF VENKATANATHA

Verikatanatha alias Vedanta Desika, a saint-philosopher who became very 

famous after Ramanuja, (1017-1137 A.D.) by offering multi-faced contribution to 

the world of Visistadvaita Vedanta and its literature, has authored an allegorical 

work - Sahkalpasuryodaya. He is regarded as the unique and towering personality, 

for, we find in him a rare combination of the talents of a Poet, a Dramatist and 

a Philosopher. His scholasticity may be well witnessed by his epithets like 

Vedantacarya, Karvitarkikasimha, Sarvatantrasvatantra etc.

The generally accepted date of Verikatanatha, as far as ascertainable, 

would be 1268 to 1369 A.D. However, there are different opinions in this 

connection. The date of Verikatanatha's birth is Kali 4371, Saka 1190 (1268 A.D.) 

as has been recorded in Vadagalai Guruparampara.1 This date has another 

support of an inscription of Chola Vijayaganda Gopala Deva of KancTpuram dated 

Saka 1207 (1285 A.D.) found in Candramaulisvara temple at Kanclpuram 2 which 

belongs to 1268 A.D. But, the date 1268 A.D. has not been accepted by 

Dr.Hultzsch 3 as the date of Verikatanatha. Because he is said to have lived as 

centenarian; then it means, he should have died during 1369 A.D. Dasgupta 

opines that Verikatanatha died during 1371 A.D.4 In his introduction to

1. Dr. Satyavrata Singh, Vedanta Desika - His Life, Works and Philosophy - A Study, 
Chowkhamba Sanskrit Series Office, Varanasi, 1958, p.3.

2. Epigraphies indica Vol.XIII, p.195.

3. Epigraphica indica Vol.VI, p.323.

Surendranath Dasgupta, A History of Indian Philosophy, Vol.lll, Motilal Banarasidass, 
Delhi, 1975, p.120.
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Sahkalpasuryodaya, Dr. Veera Raghavacharya says that VehkafanStha flourished 

during 1268 to 1370.5

During the time of Verikafanatha, there persisted political unstability and 

religious crisis (1327 A.D.). Mohammadans marching towards south, captured 

many South Indian kingdoms and destroyed religious places of worship. Along with 
the invasion, came the dreadful imposition of their religion on the local people. 

At the same time, there was utter confusion in the Hindu religion itself. Though 

Advaita Philosophy was very popular in many parts, there were other systems of 

Philosophy like Sankhya, Yoga, Vaisesika and Pasupata which started becoming 

popular. This led to religious fights and conflicts between the leaders. They started 

preaching their own religion with provocation and declaration of their religion as 

the supreme. Even in Visi?(advaita itself which was all along powerful, were two 

branches, one of which is, Vadagalai; while the other branch is called Terigalai. 

Great scholars like Srlrama Misra, Visnucitta, Vatsya - Varadacarya, 

Sudarsanacarya and Atreya Ramanuja, all these teachers of Vadagalai branch 

gave more importance to Ramanuja’s Philosophy. On the other side, 

Parasarabhatta, Nanjiya Periyavacchan Pillai, Vadakku Tiruvidhi Pillai and Pillai 

Locacarya gave more importance to Dravida literature contributed by Alvars. The 

former branch believed in continuing the old traditions, while the latter one 

believed in progress and reformation of the religion.

Hence a need to unite both the groups and to maintain peace was very 

much felt in the Srivaisnavaite society itself. It was Vedanta Desika who 

contributed to the successful unification and tolerance.

Vehkatanatha alias Vedanta Desika is considered to be a divine incarnation. 

He lived as a Parama Bhagavata, promoting the Ramanuja Philosophy.

Veiikafanatha himself gives the details of his lineage. To quote his words :

5. Dr. Veera Raghavacharya, Sarikalpasuryodaya, Sri Rama Press, Bangalore, 1954, p.1.
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Venkatanatha was born to Anantasuri, a great scholar and Totaramma or

Totadryarhba. Anantasuri was the son of Acarya Pundarikaksa, the son of Ananta *
Somayajin, Anantasuri was one of the three chief Acaryas of Srivaisnavism and 

an immediate successor of Ramanujacarya to the pontificial throne. His mother 

was the sister of Atreya Ramanuja, the author of Nyayakulisa and the immediate 

successor of Vatsya Varadacarya to the pontificial throne, instituted by the great 

Ramanujacarya. They belonged to the Visvamitra Gotra and led a spiritual and 

pious life in Tuppil, a suburb of Kancipuram.

In all probability, the birth place of Verikafanatha was Himavanam 7 near 

Kancipuram. But he has not given any proof for his mention.

Regarding his life,8 it is interesting to note that his birth is associated with 

the bell and its sound. His birth symbolizes the herald of a new age; as such, in 

the later period, Venkatanatha founded a new sect of Vadagalai doctrine in 

Srivaisnavism. Like a bell, Venkatanatha proclaimed the Philosophy of 

Visistadvaita in attending to the divine cause. Before the birth of Venkatanatha,

6. Krisnamacharya V., Sankalpasuryodaya, Adyar Library, Madras, 1948, p.37.

7. Srinivasachari S.M., Advaita and Visi$fadvaita, Asia Publishing House, Adyar, Madras, p. 6

8. Biographical details of Venkatanatha given here, are mainly based on some original works 
published. They are :

(1) TfHfrRTTtcTfcriF^ of Bhayankaram Annan.

(2) of Doddayacarya Swami.
(3) qTcPTcTfctTRT of
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once his parents saw two separate dreams. In it, his father had a holy vision of 

&rT Vehkafe^vara, the deity of Tirupati Temple. He received an advise that, if he 

worships the Lord at Tirupati, the Lord would bless him with a son. His mother too 

had a holy vision of Goddess Padmavati in dream and received similar advise. 

Being filled with joy, both of them visited Tirupati where Totaramma in a dream saw 

Lord Verikafesvara standing before her in guise of a child. The Lord presented her 

with a bell and asked her to swallow it, and blessed her with a son. She felt that 

she had swallowed the bell according to Lord's desire. Next morning, people in 

the temple found the bell disappeared. Yet they had firm faith that the bell itself 

is an incarnate of Venkafanatha.9 It is recorded in the Sahkalpasuryodaya.10 

Thus, Vehkatanatha himself clearly informs about his incarnation. Therefore, the 

child was named as Vehkatanatha to commemorate this event.

Education and Spiritual Attainments:

Vehkatanatha received his education under great scholars like Atreya 

Ramanuja, his maternal uncle and Anantasuri Somayajin his father, and also by 

Vatsyavaradacarya. Possessing inborn lustre of knowledge by the grace of Lord 

Venkatesa, Vehkatanatha held an ambition of teaching and propagating 

Ramanuja's Philosophy.

9. WT^TRTTcT fcfWJ

Saptatriratnamalika of Btiayankararn Annan, D. Krishayyangar, Sri Vedanta De^ikaru, 
Bangalore, 1964, p.21.

10.

'r.imTi 'iRiiwf-VO i

WWRm IRRiFfRf it

V. Krishnamacarya, Sahkalpasuryodaya, 1-14, p.40.
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In early age of his life, he became well-versed in all branches like Ny&ya, 

MimSmsS, Vyakarana, AlarikSra, Vedanta, etc. Vehkatan&tha's works like Nyiya- 

parisuddhi Sesvaramfmamsa etc. testify his deep insight and height of knowledge 

in different schools of Indian Philosophy.

Under the able guidance of his preceptor, Verikajanatha studied all works 

on the Philosophy of Visistadvaita school, like the Nyayatattva of Nathamuni, the 

Siddhitraya of Yamuna, the Tattvaratnakara of Parasarabhattaraka, the Tattvasara 

of Vatsyavaradacarya, the Nyayakulisa of Atreya and the works of Ramanuja 

Narayanarya and of Varadavisnumisra.

Vehkatanatha was not only a Philosopher but a Poet too. On par with 

Kalidasa's Meghaduta, he wrote a poetic work entitled Hamsa-sandesa depicting 

Rama's message to SM through a Hamsa, with all sublimity.

He used to sing mystic songs of Saint Nammalvar written in Tamil. He has 

summarised the Tamil Veda in his Dramidopanisatsara and Dramidopa- 

ni$adratnavali. Vehkatanatha had also mastered the difficult Mahadvidya - 

syllogisms of Kularka, and was well acquainted with Mahavidya refutations of the 

Tarkikas such as Vadlndra (1225 A.D.) and so on.11

Vehkatanatha as a House-holder :

After completing his education, Vehkatanatha married Tirumangai, 

belonging to a respected family. He had a son by name Kumara-Varadanatha. He 

became a great scholar and a pioneer of his father’s works. Vehkatanatha was 

bestowed with the Garuda Mantropadesam12 by his preceptor, Atreya Ramanuja 

passed away in 1295 A.D. Then Vehkatanatha was crowned on the pontificial 

throne at Kancipuram.

11. Vedanta De^ika, Tattvamuktakalapa, IV. 46-48, 9.

12. W WFTgra 3jpg<Mlcrfcfa I

?]fct ftFg gdtcqR *FPcHct II

D.Krishnayyangar, Sri Vedanta Desikaru (Kannada), Bangalore, 1964, p.31.
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Sojourn at Kancipuram and Tiruvahindrapuram :

After having been crowned on the pontificial throne, Venkatanatha thought 

to execute his duties. He then started teaching Sribha$ya and propounded 

Srlvaisnava religion and its ethics to the public at large. In course of time, he 

became very famous. His popularity led to jealousy in the heart of the Tehgalais, 

Therefore, Venkatanatha left his residence at Kancipuram, for Tiruvahindrapuram 

which was known as a quiet place. Here also, he started preaching the Philosophy 

of Srivaisnavism. During his stay for fifteen years, Venkatanatha composed 

devotional hymns and poems in Sanskrit and Tamil. Seeing the height of his 

knowledge in all Sastras, the people of Tiruvahindrapuram conferred upon 

Venkatanatha the titles Vedantacarya and Sarvatantrasvatantra.

In course of time, at the request of the people of Kancipuram, Venkatanatha 

came back to Kancipuram, and adorned the pontificial throne. Staying there, he 

wrote many a work on Vedanta including the commentaries on the Sribhasya etc. 

Because of Venkatanatha’s ceaseless religious activities, Kancipuram turned into 

a centre for education and religious activities.

He is said to have travelled both in northern and southern parts of India to 

propagate Ramanuja's philosophy and religion.13 During the course of his visits 

to different holy places, he had debates with the opponents and shone like Dhruva 

star in the field of philosophical schools. Such events gave him much force to write 

polemical and non-polemical works on the Visistadvaita Vedanta.

Venkatanatha has been known as the most versatile and the most prolific 

writer in the field of Srlvaisnava literature. He had commanding intelligence in 

wielding his pen with equal felicity in the languages like Sanskrit, Tamil and in 

Manipravala (Tamil cum Sanskrit). Such works of Venkatanatha are classified 

under the following six heads :

13. For details - Dr. Satyavrata Singh, Vedanta Desika - His Life, Works and Philosophy 
- A Study, Chowkhamba Sanskrit Series Office, Varanasi, 1958, p.18-22.
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I. Manuals of Srivaisnava Religion and Esotericism,

II. Theses on Srivaisnava Theology and Ritualism,

III. Devotional and Didactic Poetry,

IV. Literary Works,

V. Original Philosophical Treatises,

VI. Commentaries.

The works of Vehkatanatha coming under these heads are more than one 

hundred in number. An attempt is made here to give in brief, the outlines of these 

works.14

I. Manuals of Srivaisnava Religion and Esotericism :

Venkatanatha's manuals are marked with two objectives - spreading the 

ideas and ideals of Srivaisnavism and preservation of Religion and Philosophy 

of the Alvars and the Acaryas.

1. Nyasada£akam : This is a short poem consisting of ten significant 
verses in Anu$tub metre dealing with the doctrine of Prapatti or self-surrender 

unto the Supreme Deity, Varadaraja of Kancl.

2. Nyasavimsati : This is another work on Nyasa or Prapatti which is a 

means to God realisation. It runs into twenty verses touching one after the other, 

upon pre-requisites, the essentials and the consummation of Nyasa or Prapatti. 

This work is commented upon by himself, and Srinivasa too. Another commentary 

upon it by Nadadur Vehkataramacarya in Manipravala language is available.

3. Vairagyapancakam : As the title of the work itself indicates, this work 

speaks of five kinds of complete indifferernce to the worldly objects. The five

14. Note : The details of each of the works have been taken from Satyavrata Singh’s Work, 
Vedanta Desika : His Life Works and Philosophy - A Study.
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stanzas embodying this work give reply to the royal invitation from the 

Vijayanagara Court. Although lucid in expression, this poem is full of significance 

for Srlvaisnavism. An exposition of these five verses in Tamil by Veer 

Raghavacarya is available.

4. Haridinatilakam : This work of seventeen Sragdhari verses discusses 

the performance of Ekadasi by Srlvaisnavas.

5. Yajnopavitapratlstha : This small work of nine verses in Sragdhari 

metre explains the rituals of wearing the Yajnopavlta and the esotericism of the 

mantras accompanying it.

6. Vaisvadevakarika : Its nine Sragdhara verses represent the observance 

of the Vaisvadevayajna in the scheme of the Srlvaisnava ethics of the 

Pancakala-krtya.

7. &r!vai$navadinakarya : It is a work of ten verses written in Tamil. It 

summarises the details regarding daily religious duties of Srlvaisnavas in the spirit 

of the PSncaratra Samhitas.

8. Arthapancakam : This is a popular Tamil work in eleven verses. The 

author emphasizes here five spiritual disciplines of Srlvaisnava religion. Those 

are :

i. the nature of Supreme Brahman,

ii. nature of jiva,

iii. the means of spiritual attainment,

iv. the results of spiritual attainment, and

v. obstacles in the way of attaining the goal.

9. Pannirunamarh : Consisting of thirteen verses, it discusses the 

significance of the twelve pundras and the nama on the body of a Srlvaisnavas.

10. Aharaniyamarh: As the very title indicates, in twenty one Tamil verses, 

this work prescribes the types of food for a Srlvaisnava, suitable for leading a life 

of religious discipline.



These small hand-books in Tamil, 

describe Srivaisnava spiritualism, 

bringing out the significance of Prapatti.

These two works are composed in 

Manipravaja style to expound important 

tenets of the Ramanuja philosophy.

16. Upakara-sahgraham: Written in Tamil, it explains the manifestations of 

Divine Providence in the life of man.

17. Sara-sarigraham : It expounds the principles of Srivaisnava ethics in 

Tamil verses.

18. Munivahanabhogarh: It is written in Manipravala style. It is commented 

upon by Tiruppanajvars, Amalanadippiran, expressing the mystic experiences of 

the ancient Tamil sage.

19. Madhurakavihrdyarh: This work in Manipravaja style, is a commentary 

on Madhurakavi's Kanninumsiruttambu. It is not available at present.

20. Tattvatrayaculukam and 21. Rahasyatrayaculukam or Sarasarikgepa :
These are the short Tamil treatises written on the truths of Visis t advaita philosophy 

and the ideals of Srivaisnava religion respectively.

22. Saradipam or Rahasyatraya-sardadipam: It is a Tamil work. It seems 

that it is a summary of the Rahasya-trayasararh as referred to by Mahacarya.

23. Nigamaparimalaifi and 24. Stheya Virodham : These are the great

expositions on the prabandhas but they are not available now.

25. Guruparamparasararh: This is written in Tamil. It propagates the cult 

of the worship of the propounders of the Srivaisnava religion.

11. Tirumantracurukku

12. Dvayacurukku

13. Caramaglokacurukku

14. Tattvanavanitam

15. Rahasyanavanltam



26. Virodhapariharam : It is a rejoinder to the points of contraversy arising 

in the Rahasyatrayasaram of Vedanta Desika.

27-34. Tattvasikhamani, Mummanikovai, Navaratnamalai, Punduppa, 

Kajalpa, Ammanepa, Usalpa, Esalpa : These works are not available now, yet 

they have been referred to by Mahacarya in his Vaibhava-prakasika. Hence these 

works are believed to be composed by Vedanta Desika.

35. Adaikajapattu : This is a devotional Tamil poem on Prapatti in eleven 

verses.

36. Tiruchinnamalai : This is written in Tamil. It is on the bugle-song 

glorifying the Varadaraja procession at Kanci during the Brahmotsava festival.

37. Anjalivaibhava : It is a Saranagati song in Tamil.

38. Rahasya-gikhamani : This again is a work expounding the Srivai?nava 

ideals of Prapatti in Manipravala style.

39. Abhayapradanasaram : This expounds the Srivaisnava concept of 

Divine Providence.

40. Sarasaram : This work in Tamil embodies the principles of Srivaisnava 

religion and philosophy.

41. Pradhanasatakarh: This is a Tamil work on SrTvaisnavism.

42-45. Rahasyaratnavall-hrdayam, Rahasyaratnavali, Tattvaratnavali- 
pratipadyasahgraham : These are Tamil treatises on Srivaisnava esotericism and 
mysticism.

46-48. Rahasya-sandesa-vivaranam , Rahasya-sandesam and Tattva- 
sande^am: These are the three of the four famous treatises of Vedanta Desika 

written with a view to initiating the prince, Sarvajha Sihgappa into the idealism of 

the Srivaisnava religion.



49-50. Rahasyamatfka and Tattvamati'ka : These are short Tamil manuals 
of the SrTvai?nava sadhana of spiritualism.

51-52. Rahasyapadav? and TattvapadavT : These two are written in Tamil 
to propagate the religion of Ramanuja.

53. Sarhpradayapariguddhi : It is written in Manipravala. This deals with 

the ideas and the ideals of Munitraya-sampradaya.

54. Aradhanakarika : As the very title indicates, in two simple verses it 

describes the method of worshipping the God.

55. Prabandhasaram : In eighteen Tamil verses, it is in praise of twelve 

Alvars the great seers of SrTvaisnavism.

56. Hastigirimahatmyam: Written in Manipravala, it describes the history 

of KancTpuram in the style of the Puranic texts. Lord Varadaraja of Kafici has been 

glorified herein.

57. Paramapadasopanarh : Written in Manipravala, it establishes the 

SrTvaisnava sadhana of Prapatti to the exclusion of the other means of the 

realisation of the Divine.

II. Theses on SrTvaisnava Theology and Ritualism :

These traditional works characterise Vedanta Desika as a teacher and a 

successor to the Sarhpradayapravartana - seat of RSmSnuja, and hence aims at 

propounding the religion and philosophy of SrTvaisnavism. These works are:

1. Nikseparaksa : This is a thesis on Niksepa or Prapatti giving utmost 

importance to the cause of love and devotion to God. This work is considered to 

be Vedanta Desika’s literary effort at revealing the supreme secret of love for God, 

man and Nature.

2. Pancaratraraksa : It discusses at length, the self validity of the 

Pancaratra-samhitas and the universality of the Pancaratra religion and morality.
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It presupposes other works of its type like Agama-pramanya of Yamunacarya and 

the works of Parasarabhattaraka, Krsnamuni and so on.

3. Saccaritraraksa : This is another work of Vedanta Desika explaining the 

ritualism of initiation into Srivaisnavism.

4. Drami^fopanisatsara : It is one of major works of Vedanta Desika, 

written in the Sragdhara and the Sikharinf metres. The Dramidopanisatsara 

expounds the majesty and the grace of the Supreme God. This is a Sanskrit 

version of the Gathas or the Tamil songs of the saint Nammalvar.

5. Drami<^opani$attatparya-ratnava[i : It runs in one hundred and thirty 

Sragdhara verses divided into ten sub-sections. All these verses are based on the 

songs of the great Nammalvar and contain the essence of the doctrine of self­

surrender.

6. Rahasyatraya-sararh : It is magnum opus of Vedanta Desika. It 
embodies the secrets of Srivaisnava esotericism. It is considered to be the great 

Prapatti sastra of the Vadagalai Srivaisnavas.

7. Bhugola-nirnaya : Running into nine verses, it aims at describing all 

parts of the globe following the Puranas.

8. Silparthasara : This is said to have been written by Vedanta Desika on 

the art of sculpture with special reference to Iconography. It contains the ‘Acarya 

Mudra’ executed by him. This can be seen in the Desika shrine at 

Tiruvahindrapuram even today.

III. Devotional and Didactic Poetry :

A good number of devotional and didactic poems is credited to the 

academic genius of Vedanta Desika. Poetic faculty and religious spirit of Vedanta 

Desika are clearly reflected in his poems. Being inspired by the songs of the 

Alvars, he wrote these poems which are as below :



1. Hayagrivastotra : It is a small poem containing thirty two verses in the 

Upaj&ti metre. It is written on Lord Hayagriva, the 6rivaisnava deity of light and 

learning. This is sung by the Srivaisnavas of Tiruvahindrapuram during the 

Brahmotsavam festivals. The Vadagalai Srivaisnavas have reverential regard for 

this hymn as they take it to be the poetic idealisation of the esotericism of 
Hayagriva mantra. This poem is commented upon in Sanskrit by Vel§mur 
6rinivasacarya and Srisaila Tirumalai Narhbi Raghavarya. And Kurichi Gopala 

Tatacharya and Gargya Vehkatacarya interpreted this poem in Tamil.

2. Dasavatarastotra : This hymn describes all images of the incarnations 

of Sri Visnu. It contains thirteen verses in the Sardulavikndita metre. Most of the 

stanzas of this stotra have been repeated in Act VII of his drama, the Sahkalpa- 
sOryodaya. It has three commentaries, of which, one in Sanskrit by Srisaila 

Tirumalai Narhbi Raghavarya; and two in Tamil, by Kurichi Gopala Tatacarya and 

by Gargya Vehkatacarya.

3. Bhagavaddhyanasopana : This devotional poem containing twelve 

Mandakranta verses, speaks of poet's heart melting in Divine love. Describing the 

limbs of the images of Rahganatha, this poem presents the sublime sense of 

Prapatti. It echoes forth the lofty ideas of the Tamil songs of Muni Vahana, a great 

Tamil saint. This hymn is commented upon by -

i. Anvil Venkata Gopaladasa,

ii. Srisaila Tirumalai Nambi Raghavarya,

iii. Srisaila Vedanta Ramanuja,

iv. Srisaila Sinnamu Rahganathacarya (in Tamil) and

v. Gargya Vehkatacarya (in Tamil).

4. Gopalavimsati: Written in a variety of metres, this hymn containing 

twenty one verses deals with the faith and philosophical idealisation concerning 

Lord Krsna. Some of fine stanzas are incorporated in the XV canto of the 

Yadavabhyudaya. Appayya Diksita though a Advaita scholar, has appreciated 

Vedanta Desika as the great Krsna bhakta, capable of the highest flights of Krsna-



poetry. It has two commentaries, one in Sanskrit by Srisaila Tirumalai Nambi 

Raghavarya and second in Tamil by Srisaila Sinnamu Ranganathacarya.

5. 6ristuti : Consisting of twenty six verses in the Mahdakranta metre, this 

hymn describes the glory of Goddess LaksmI. The Sristuti of Yamunaearya is its 

main source of inspiration. This hymn is much honoured by Mahacarya, the 

celebrated commentator of the Satadusani. It has commentaries, one by Atreya 

VaradScSrya in Sanskrit and second by Kurichi GopSla T§t§c§rya in Tamil.

6. Abhitistava : Consisting of twenty nine verses, this hymn expresses 

author's devotion on Sri Rahganatha of Srlrangam. It gives some autobiographical 

touches and a clue to the chronological order of the works of Vedanta Desika. It 

is commented upon by Srisaila Sinnamu Ranganathacarya in Tamil.

7. Varadaraja pancasat: Also called Devaraja pancasat, it is a hymn of fifty 

one stanzas on the deity Varadaraja of Kahcipuram describing the Brahmotsavam 

festivals and the glory of Varadaraja. It exposes the theology of Vaisnavism with 

a special reference to the doctrine of Prapatti. Hence, it has been regarded as 

sastra poem. It is commented upon by Karur Srisaila Srlnivasacarya.

8. Vegasetustotram : It is a hymn of ten stanzas on the deity enshrined 

in the Yathoktakarin temple at Kahcipuram. A story behind this, is that, once Lord 

Brahma began the Asvamedha sacrifice at KancI in the absence of his spouse 

Sarasvatl. Enraged at this, Sarasvatl changed herself in the form of a river, 

Vegavatl and started flowing towards the sacrificial field in order to extinguish 

the sacrifipial fire. But, Visnu the Yathoktakarin threw Himself across the stream 

and stopped the waters flowing towards the sacrificial altar. Since Yathotakarin 

became the Vegasetu or the setu to the Vegavati river, hymn composed on him, 

is called Vegasetu-stotra. It has two commentaries, one by T.Ch.N.R.Tatacarya in 

Sanskrit and second by Srisaila Sinnamu Ranganathacarya in Tamil.

9. Astabhujastaka-stotra : It is a hymn of ten verses on Visnu or 

Gajendravarada with eight hands enshrined in the Astabahu temple adjacent to 

Yathoktakarin temple at Kahcipuram.This work is written by Vedanta Desika during 

his early literary career.
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10. Kim§sika?taka : A hymn of nine stanzas on Visnu in the form of 

Narasimha, enshrined in the Kamasika temple at Kahcipuram, it describes the 

glory of Lprd Narasimha.

11. Paramartha stuti : It is a hymn of ten verses on Visnu in the form of 

Rama or Vijayaraghava or Samarapuhgava installed in the shrine near 

Tirupputkuli. It is commented upon by I.R.Sheshadryacar in Sanskrit and by 

Agnihotram Chakrapani Pattararya Dasa in Tamil.

12. Saranagati-dipika : It is a hymn of sixty verses on the deity Dipa 

Prakasa consecrated in the Dipa Prakasa shrine at Kahcipuram. It shines like a 

lamp showing to us the inner recesses on the heart of Vedanta Desika, a 

saranagata. It also explains the tenets of Ramanuja Philosophy and Religion. It 

has three commentaries, of which, the first and the second by Srisaila Tirumalai 

Nambi Raghavarya and by Gargya Verikatarya are in Sanskrit and the third by 

K.M.Rajagopalacarya is in Tamil.

13. Devanayaka-pancasat : A hymn of fifty-three verses in Vasanta-tilaka 

metre is dedicated to Devanayakja, the deity of Tiruvahindrapuram. The ideas of 

the songs of great Tamil saint Nammalvar are reflected in this poem. It is 

commented upon by Srisaila Tirumalai Nambi Raghavarya in Sanskrit and by 

K.M.Rajagopalacarya in Tamil.

14. Acyutasataka : It is a devotional poem in Prakrit containing one 

hundred and one Gathas on Devanayaka or Acyuta. Being the quintessence of 

Ramanuja Philosophy, this work shows each and every facet of the saint 

Nammalvar. It has five commentaries such as:

i. by T.Ch.N.R. Tatacarya (in Sanskrit)

ii. by T.V.Desikacarya (Grammatical)

iii. by Sri Saila Sinnamu Ranganathacarya (in Tamil)

iv. by Taiylar Vangipuram Desikacarya (in Tamil)

v. by S.T.A.T. Kumara Tatarya (in Sanskrit)



15. Dehalisa-stuti : It is a devotional poem of twenty eight stanzas 

dedicated to Dehalisa, the deity at Tirukkoilur. It consists of the story of the 

coming into being of Munitraya Sampradaya of Srivaisnavism, to which Vedanta 

Desika belongs. It has two Sanskrit commentaries one by T.Ch.N.R. 

Tatacarya and the other by Sri Saila Sinnamu Ranganathacarya. Also Rl. 

Lak$mlnareshacarya wrote Tamil commentary on it.

16. Nyasa-tilakam : It is a hymn of thirty two stanzas on Sri Rariganatha 

of Srirangam. As the name suggests this work deals with the Nyasa or self­

surrender. It has been commented upon in Sanskrit by Nainaracarya, our poet's 

own son and b,y Srlbhasyam Srmivasacarya. A Tamil commentary also by Kurichi 

Gopala Tatacarya is available.

17. Raghuviragadya : It is a prose-poem on Sri Rama and closely 

resembles the Rahgagadya of Ramanuja. It is a beautiful poetic epitome of the 

Ramayana of Valmiki.

18. Bhustuti : It is a devotional poem of thirty three verses dedicated to 
BhO or the Goddess Earth. It reads like a poem on the glory and the grandeur 

of Bharatavarsa also. It suggests poet's mystic speculations on the earth, a mode 

of the Divine. It has been commented upon by Sri Saila Tirumalai Narhbi 

Raghavarya in Sanskrit and by K.M.Rajagopalacarya in Tamil.

19. §oqlasayudha-stotra : It is a hymn of eighteen stanzas in Anu?tub 

metre on the sixteen weapons accompanying the Sudarsana of Sri Visnu installed 

in the Srirangam temple. It is written on the lines of the Astradhyaya of 

Visnupurana. It is commented upon by Tenbarai Rajagopalacarya in Sanskrit and 

by Kurichi Gopalatatacarya in Tamil.

20. Sudar£ana?taka : It is a hymn of eight verses on Sudarsana or Visnu's 

disc. It has Sanskrit commentary by Tenbarai Rajagopalacarya and by Kurichi 

Gopala Tatacarya in Tamil.

21. Garuda-dandaka : It is a hymn on Garuda in the Dandaka metre. The 

use of Dandaka style is said to have been influenced by similar usage in the



Prabodhacandrodaya of Kf?na Misra. Vedanta Desika is said to have invoked 

Garu^a with this Dandaka and defeated the snake charmer who had challenged 

Vedanta Desika to show that he was Sarva-Tantra-Svatantra. This work is 

incorporated in the X Act of his Sankalpa-suryodaya. It has a Sanskrit commentary 

by Tenbarai Rajagopalacarya and Tamil one by K.M.Rajagopalacarya.

22. Garuqla pancasat : A hymn written in Sragdhara metre is addressed 

to Garuqla the presiding deity of wisdom and reason. The SrTvaisnavas regard it 

as the embodiment of the Garuda Mantra. This is included in the tenth Act of the 

Sankaipasuryodaya.

23. Yatiraja-saptati : A hymn of seventy four verses on Ramanujacarya, the 

great founder of Srivaisnava cult, expresses Vedanta Desika's deep sense of 

devotion to his preceptor.

24. Dhatl-pancaka : This is another work of five stanzas in honour of 

Ramanujacarya. It glorifies the Acarya as great conquerer of rival religionists and 

the rival schools of philosophy.

25. Divya-dega-mangalagasana-pancaka : It is a poem of five stanzas 

describing the holy places like Srirangam, Tirupati.KahcTpuram and 

Tirunarayanapuram. •

26. Paduka-sahasra : It is a long hymn of one thousand and eight verses 

in thirty two padyas or sections on the Padukas of the deity Rahganatha of 

Srirangam. As depicted in the life sketch of Vedanta Desika, this was written in 

a single night challenge to the Padakamala-sahasra of Tengalai scholar Alagiya 

Manavala Perumal Nainar. Since Vedanta Desika won the competition, he was 

honoured with the title Kavitarkika-simha. The Advaitic scholar Appayya Diksita 

also is said to have commented upon it. Both the Vadagalai and Tengalai 

SrTvaisnavas adore it for its poetry and philosophy.

27. Subhagltanlvi : Vedanta Desika is said to have composed this book of 

didactic poetry for Sarvajha Singappa Nayaka of Rajmundry who sought moral 

and religious instruction from him. Some of the stanzas are found in the



Sahkalpasuryodaya. A Sanskrit commentary viz., Ranapejika by Srinivasa, is 

available.

IV. LITERARY WORKS OF EPIC, DRAMA AND LYRIC TYPE

1. Yadavabhyudaya15 :

This is a Mahakavya describing the Yadu race, Krsna’s birth, his childhood 

and the Govardhana episode, Rasalila of Krsna. Further, the scene of 

Kamsavadha, Krsna’s marriage with RukminI, Syamantakamani story, his 

marriage with Satyabhama, Sisupalavadha, Narakasuravadha, description of 

Nandana, Krsna’s aerial journey to Dvaraka, marriage of Aniruddha with Usa and 

Kfsna's conquest of Sonitapura, the incident of Gita and Krsna’s harem scene - 

these details are well described in a variety of metres suggestive of a variety of 

ideas and imageries and emotions. This Mahakavya is otherwise called 

Yaduvarhsa or Krsnabhyudaya. From the introductory verses of Appayya DIksita’s 

excellent commentary (16th century A.D.) on the Yadavabhyudaya, readers come 

to know that, it was acclaimed as a Mahakavya 16 even in the life time of the poet. 

A perusal of the 24 cantos of the Mahakavya makes it emphatic that the 

Bhagavatapurana was the source of inspiration for Vedanta Desika.

2. Sahkalpasuryodaya :

It is an allegorical play dramatising the Visistadvaita philosophy and the 

Srivaisnava religion. It runs into ten long acts which are more poetic than

StcZj'W&qicTcW! 1
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D. Krishna lyangar : Sri Vedanta Desikaru (Kannada), Bangalore, 1964, p.127.

16. cRicf^d: wm> %wi gw+dfii f^cft n

Yadavabhyudaya : Ed. by Veera Raghavacarya, Ubhaya Vedanta Granthamala, Madras, 
1969, p.1.



dramatic. The play depicts the toils and tribulations of the human soul on its way 

to God’s realisation. It shows the saving power of divine grace at each and every 

step of the progress of the soul on the way to the conquest of ignorance. The 

characters of the play are formless representations or personification of higher 

virtues and spiritual values of a religious system and also the vice and the wicked 
feelings of a human being. It describes a battle scene in which the characters 

Viveka and Moha, the Hero and the Villain fight against each other, and the victory 

goes to the former. The human soul reaches its climax of achievement and obtains 

the Divine Grace.

The details of this play and its criticism are presented in the forthcoming 

chapters.

3. Hamsa-sandesa :

It is a Sandesa Kavya written on the lines of the Meghaduta of Kalidasa. 

It is divided into two parts and contains sixty stanzas in part I and fifty 

in part II.

The description of the lyric runs like this. After learning from Hanuman, 

Sri Rama sends message to SIta through a Swan whom he meets accidently. The 

Swan found in Padmakasara resembled SIta's royal pace, the purity of her 

apparels, the swan-like-sound of her anklets. And hence, Sri Rama choose Swan 

to be his messenger. Rama sends a message that SIta should be alive till she is 

rescued by him.

The places over which the Swan has to fly like Tirupati, Kahcipuram, 

Srirangam, Madhura etc., have been described beautifully by the poet. It suggests 
the deep love of Rama for SIta or in other sense, the love of God for the human 

soul pinning away in separation from the Divine Lover and tortured by Ravana, 

representing the evil propensities of the mind. The description of the rivers that 

the Swan would see on the way, like Sarasvati in Kahcipuram, Cauveri in 

Srirangam, TamraparnI in the then Pandya Kingdom is very impressive. Sri Rama 

advises the Swan to take the blessings of Sri Verikatesa, Sri Ranganatha and of



Sri Varadarajaswamy, the main deities of Tirupati, Srlrangam and of Kancipuram 

respectively. The Swan is instructed to stop Sita under a Simsupa tree amidst the 

security of Ravana. The swan tells Sita that Sri Rama is keeping well and would 

come with the army, defeat Ravana and take her back.

4. Dayagataka :

It is a reflective lyric highlighting the aspects of Divine Love and Divine 
Providence. It contains one hundred and eight stanzas in various metres. One can 

see the inspiration of Kalidasa in this work also.

5. Godastuti :

It is a lyric on Goda, the famous Andal worshipped as a Goddess in the 
Srivaisnava shrines. This stuti of twenty nine stanzas, suggests Vedanta Degika's 

devotion to the Divine. It closely resembles the Tiruppavai of Andal. It is 

commented upon by Srlsaila Tirumalai Raghavacarya in Sanskrit and 

K.M.Rajagopalacarya in Tamil.

6. Yamaka-ratnakara :

It is a voluminous work abounding in 'Yamaka'.There is a dispute regarding 

its authorship of Vedanta Desika. Nevertheless, the Catalogus Catalogorum 

mentions it as the work of Vedanta Desika.17 Also the Catalogue of Sanskrit Mss. 

in Mysore and Coorg, Rice ascribes it to Vedanta Desika. As Vedanta Desika is 

an adept in Yamaka writing which is evident from his Yadavabhyudaya, it can be 

said that this work belongs to the authorship of Vedanta Desika.

7. Samasya-sahasrI :

It is a collection of one thousand and odd Samasyas. After the composition 

of this work, Vedanta Desika was given the title - Samasya-sahasrI, which 

Vedanta Desika himself mentions this title in his Stotra-ratnabha$ya.

17. Theodor Aufrecht, Catalogus Catalogorum, Part I,Franz Steiner Veriag GmbH, 
Wiesbaden, 1962, p.472



V. ORIGINAL PHILOSOPHICAL TREATISES

Here, the most important philosophical works of Vedanta Desika are taken 

note of. The originality of these works lies in their convincing presentation of the 
philosophical tenets of Ramanuja. These are called Desika Darsana or Desika 

Tradition Works (Desika Sampradaya Gran(has) because these works show his 

profound knowledge, scholarship and the variety.

1. Nyayapari§uddhi :

It is a successful attempt of Vedanta Desika at the syncretisation of the 

ancient Nyaya-realism with Visistadvaitic spiritualism and transcedantalism. As 

Vedanta Desika himself suggests, his work was a great ‘ Pandita-krtya' meant to 

synthesize the divergent trends of the Nyaya with the Vedanta. This work is divided 

into five chapters. The first chapter introduces the pramanas accepted by 

Ramanuja and outlines the types of knowledge and distinguishes right knowledge 

from wrong knowledge. The second chapter contains the exposition of Inference, 

and the third chapter has a discourse on Sabda-pramanya. The fourth chapter 
points to present Smrti as an independent means of knowledge. The fifth chapter 

deals with a Prameya-vicara of Ramanuja Philosophy. This work is commented 

upon by Srmivasadasa, under the title ‘Nyayasara’, which is available upto 

Sabdapramana.

2. Nyayasiddhanjana :

This work, otherwise called Tarka-siddanjana is the continuation of the 

Nyayaparisuddi. This work runs into six chapters or paricchedas. The first 
chapter contains the exposition of Jada Dravya. The second chapter discusses 

the nature of the JIva. The third chapter presents isvara as the Visistadvaitic 

Absolute and indentifies it with Sri Narayana. The fourth chapter conceives of the 

Spiritual Matter and Its evolution resulting in the Vaikun|ha. The fifth chapter 
deals with epistemology of the Visistadvaita school, and the philosophy of 

Dharmabhutajnana subsisting with the JIva. The sixth chapter defines and 

discusses ten Adravyas or the Gunas such as Sattva, Rajas, Tamas, Sabda,



Sparse, Rupa, Rasa, Gandha, Samyoga and 6akti. Its commentary by Ranga- 

Ramanuja is an illuminating one.

3. Tattva-muktakalapa :

It is meant to be a necklace of five hundred pearls of Sragdhara-verses, 

wreathed into five strings. It is one of the most important and authoritative works 

of Vedanta Desika. Madhavacarya, Vidyaranya has referred to this text in his 

Sarva-darsana-sangraha,18

The First String or the Jada-dravya-sara shows that matter and the 

material evolute as the Sarlra of the Indwelling Divine. Prakrti is discussed as the 

Divine organism.

The Second String or the Jiva-sara reveals the Jiva or the self in its real 

essence of subservience to the Great Self. Influenced by Ramanuja and 

Nammalvar, Vedanta Desika has presented the self psychology to lead to the 

conclusions of the self-philosophy.

The Third String or the Nayakasara is the main string containing the 

essence of Visistadvaitic philosophy. The God and Religion is equated, here, with 

the Absolute of philosophy, and the Krsna of poetry is identified with the Srinivasa 

of Srivaisnavism.

The Fourth String or the Buddhi-sara is meant for the presentation of the 

self-luminous consciousness as the inalienable adjunct of the finite self and the 

Supreme Self.

The Fifth String or the Adravya-sara is meant to show the ‘Adravyas’ as 

the states or the attributes or the energies or the functions of the Tattvas or the 

substances.

Vasudevashastri Abhyankar, Sarvadarsana-sahgraha, Bhandarkar Oriental Research 
Institute, Poona, 1978, p.104.

18.
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The comprehesive scheme of the Tattvamuktakalapa entitles it to be the 

book of reference for Ramanuja's philosophy. Its gloss called the Ananda-DSyini 

of Nrsimha Deva (16th or 17th century) has been published, in part along with its 

companion, the Bhava-prakasa of Sri Parakala Swamin.

4. Sarvartha-siddhi :

It is a gloss on the Tattvamuktakalapa by Vedanta Desika himself. It makes 

one understand Tattvamuktakalapa easily. This work is a great suggestion of the 

vast study, of the critical faculty and of the poetic bent of mind of Vedanta Desika, 

the philosopher.

5. Satadusani :

It is a great dialectic work and attempts to refute the philosophy of Sankara, 

Bhaskara and Yadava Prakasa. The Sapta-Vtdhanupapattis or the seven-fold 

incompatibilities or absurdities of the Nirvise?advaita of Sankara as pointed out by 

Ramanuja have been amply magnified here. As its name suggests, it should 

contain one hundred and one refutations. But only sixty six refutations are 

available in the extant copy. Doddayacarya has written a masterly commentary 

called the 'Candamaruta'. He was called Mahacarya for this very commetary.

6. Sesvara-mimamsa :

It is an exhaustive exposition of the Mimamsa-sutras of Jaimini with a view 

to suggesting inherent relationship between 'Karma' and 'Jnana' or ‘Bhakti’.

Vedanta Desika’s attempt in his Sesvara-mimamsa is to equate the ‘Apurva’ 

(the power of action) to the ‘Sahkalpa’ or the will of God to save the Soul. The 

source of inspiration for Vedanta Desika is the concept of Purvottara- 

Mimarhsaikakanthya of Ramanuja.

7. Mimamsa-paduka:

It is of 173 stanzas in Sragdhara metre. Probably both Mimamsa-paduka 

and Sesvara-mimamsa were written from the inspiration that Vedanta Desika got



from his great teacher Atreya Ramanuja. This work proves that Dharma itself is 

the Brahman the Eternal Absolute Reality. This work appears to be incomplete.

8. Adhikarana-saravali :

This is a metrical exposition of the various sections of the Brahmasutras. 

It is not only a metrical summary of the £ribh&$ya of Ramanuja, but an original 

philosophical contribution to the Ramanuja Philosophy. Vedanta Desika's mastery 

over the intricacies of the Sragdhard verse as seen in the TattvamuktSkal&pa 

reaches its climax in the Adhikarana-saravali.

Kumara Vedantacarya, Vedanta Desika’s son and successor, has written a 

commentary called Adhikarana-cintamani. Adhikarana-kalpataru of Attipattu 

Satakopa Ramanuja is another commentary available.

9. Paramata-bhahga :

Written in Mani-pravala, it has the same method of treatment as the Sarva- 

darsana-sahgraha of Madhava-Vidyaranya. It critically sums up the Indian 

philosophical systems and points to the greatness of Ramanuja Darsana as the 

only practical philosophy conducive to the life of man forming a stage in Life Divine.

10. Adhikarana-darpana :

It is written on the lines of the Adhikarana-saravali on the Brahmasutras. It 

is not available now.

11. Vaditraya-khandana :

This work appears to have been a brief criticism of the Philosophy of 

Sankara, Bhaskara and Yadavaprakasa.

12. Cakara-samarthana :

This is written by Vedanta Desika with a view to proving the propriety of the 

occasional usages of in the Satadusani, which were probably charged with 

redundance by his critics. It is not available now.



The Commentaries of Vedanta Desika form an important contributions to 

Visistadvaitic literature. These works are faithful to the texts and yet critical 

to the core.

VI. COMMENTARIES

1. Tattva-tika : It is an exposition of the Sribhasya of Ramanuja, and it 

presents the outlines of the Visistadvaitic metaphysics in all its details. It is the 
outcome of the twenty eight terms or sessions of the teachings on the 6ribh§sya 

undertaken by Vedanta Desika for the cause of the propagation and the 

preservation of the Ramanuja Philosophy. It bares testimony on the vast 

scholarship and the versatile genius of the author. This commentary is decidedly 

the best of all commentaries on the Sribhapya.

2. Tatparya-candrika : It is a super commentary on the Gita-bhasya of

Ramanuja. He has presented the view point of Ramanuja on the highest 

philosophy of human life i.e. Prapatti. It is as much constructive as critical. The 

Caramasloka : MRc^lvrii I
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to contain the quintessence of the Gita whicn means deep, selfless love and 

devotion to God.

3. Gltartha-sangraha-raksa : It is a commentary on the 'Gitartha- 

sangraha’ of Yamunacarya. It has eighteen chapters of the Gita. It has made the 

Gita, Prapatti-sastra for the SrTvaisnavas. Vedanta Desika has attempted a 

convincing synthesis of action and knowledge with love plus devotion. It is the 

momenclature for the eighteen chapters of the Gita. For example, the first chapter 

is named as Sravanadhikarin, the second as Sravanadhikari-mohasamanam, etc.

5. GItartha-saiigraha-pattu : It is a Tamil treatise on the philosophy of the 

Gita as explained by Yamunacarya in his Gitartha-sahgraha.

6. Catussloki-bhasya : It is a commentary on the ‘Catussloki’ of 

Yamunacarya. Here Vedanta Desika presents his views on the significance of ‘SrT
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in the concept of ‘Sri Vi$nu’. Five view-points of ‘Sri’ are mentioned and 

discussed :

i. ‘Sri’ as Divine Nature,

ii. ‘Sri’ as Divine Essence or Energy,

iii. ‘Sri’ as Divine Bliss,

iv. ‘Jari’ as the ‘Maya’ and

v. ‘Sri’ as the Supreme sense of Visistadvaita.

7. Stotra-ratna-bhasya : It is an exhaustive exposition of the ‘Stotra-ratna’ 

of Yamunacarya, which has sixty five stanzas and is replete with the philosophy 

of Visistadvaita. The Stotra-ratna-bhasya is similarly replete with the tenets of 

Visistadvaita as taught by Yamunacarya.

8. Rahasya-raksa or the Gadya-traya-bhasya : It is a fine commentary

on the three Gadyas viz., the Saranagati-gadya, the Srfrahga-gadya and the 

Vaikuntha-gadya of Ramanuja. It was written by Vedanta Desika because the 

Tehgajai teacher used to put their own interpretations on the Gadyas. Vedanta 

Desika believes that the Gadyas of Ramanuja contain the real essence of 

Visistadvaita and SrTvaisnavism as the philosophy and religion of man.

According to Vedanta Desika, the Gadyas are the text of the prapatti-vidya, 

while the Srlbhasya is the text of the Brahma-vidya.

9. Isopanisad-bhasya : The fsopanisad has been interpreted in 

accordance to the tenets of Visistadvaita school of Thought. This Upani$ad is 

considered to be in support of Saranagati doctrine of Ramanuja.

Besides these works, there are other works too; but their authenticity is 

disputable. However, Vedanta Desika's store-house of significant works speaks of 

his deep sense of duty to the Ramanuja Philosophy, his great sense of satisfaction 

at the accomplishment of the duty and finally h s God-intoxicated mind and heart.

/fe /fe /fe


