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CHAPTER FOUR

INDIAN LITERATURE IN THE PHILIPPINES (1)
INTRODUCTORY

The influence of Indian litersture upon that of South
East Asia from the earliest known period of Indian expane-
sion in the fast to the coming of Islam has been extensive-

ly assessed.l

Tyide H. B. sarker, , _
o U ‘:' el A e L. : i -
ay iama: An Introduction to the Text of the Ms ’
1n the Bodleian Library at Oxford", JRAS-SB, 70-71 (Mr.
Shellsbear asttem tu a comparative nnal sis Letween the

and VElm «); Jo Kats, ¢ Rém3@yana in Indo-
nesia SOAS! iv 9-85 (A conpariaon of the 0d av.

. and ); Sylvain Levi, S;;sg ext ¢ -

i (Baroda 193 Re Friederich, The lture and Civi

£ Ball (Caleutta, 1959; JEAS xix. The

WO scusses the various aspects of the 1nfiuencea of

Indian %1teratura on Bali via the intermediary of Jav. lite
erature).

The MBH epic is known in Java as the P e A nume
ber of the K of Java have been based on the themes
of the Parvas. Suvarnadvipa, p. 61-98. Also, Sarkar,

!!EP!.
On Indien literature in Champd@ de Ch pe 231-

34, On Siam, P. Schweissguth, t

%g;g Sgg!g%gg 1951). The monograph discusses the
eatures o ialoso iiteraturo based on the Indian; gives

& Siemese version of the REm., ete.

Hinor Studies on In an Litersture in South East
Asia. Vide Longman's Mal ay . Series 114, "Cherita

Hindu dan Java"; Lokeszmﬁfan«ra'mf: New I dones en Episode
of the MBH cyecle®, W, 1959; Edouard
Huber, "La L&gsndo e en Annam BEFE Francois

v
Kartin, "En Harge du iZm. Lanhadgicn“ Ji, igib ﬁaaownhum
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A survey of this influence is, therefore, not necessary.
What is interesting, however, is that "the peoples (of
South East Asia) were not merely satisfied with the study
of the literature introduced by the Indians, but new pieces
were written with themes revolving around the epics."™ The
kBvys and prose romance styles and moods were imitated.?

Ghosh, "On the Source ol the UJav. Ram, hakewin®, J018, 114;
R. 0. Winatedt, JRAS~SB, lxxxv (Records six t uhieh
doubtless have Indian influences - H. Indarapatra, H. Putra
Jayapati, H. Indra Banssawan, etc.ggs « Hertel, "in Mual at ane
tal et la Paficatantra"” xii, 1 } Susanne xarpele-,
"Une Episode du R&m. Siamo s", i Juan
Re Francisce, "The Ll@ma Story in Post us iitera-
ture®, Paper presemted to the ALL-INDIA ORIBNTAL GONFEREHOS,
XXIst Session, Octobor% 1961 (Kashmir, India).

He He Juynboll, "Enige Fabels uit de Proszabewerking
van de Tentri rgoleken met Indische Fabels™, Bijdragg¥
vii® gerie, pt. 2, 1904. (A comparison of aoma fables o
the Tantri Kamendaka version in prose of the Tantri Kawi,
with the same stories that are found in Pg%egtggtrs and
%;ggzggﬁggh(the turtle and the geese, the Heron and the

ap-wings and the Sea, the Three Fishes). The
resuit of this comparison is that the Jav. text is not a
simple translation but a version free from the original
India). Vidg BEF EFEO, iv, p. 489. Also, Louis Finot, "Ree
serches sur ia Litterature Loatiene", BeFEo xviii, 5 (This
gives an extensive account of the Laos version of the Pafi-

ggsgmrﬁ)
e migration of the 2%g§f§§g§£§hto the Far East may
be seen in the Genealogical Table of the Paficatantra, Taw=
ney, Appendix i.

éculptural representations of Indien Litersture have
been {ullydassesaed and stnd%ed. Vide w. Fe Stytterheim

ien und RBma R 198ien (thchon. 1&25).
On the Angkor Vat reliefs on :

Yat, 2 vols (Memoirs Archa0013§E;ﬁea,"~ ' 9 dvE:
tréme Orient, ii, 1929). On Buddhist Literaturas,'xi_g H-
Je Krau, Barsbudur, 2 vols. (The Hague, 1927).

2ChempE, p. 231~23ke
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Inscriptional references to the Tndian literstures
are not wanting.3 They, perhaps, provide the earliest lit-
erary sttempts by the peoples who had received Hindu cule
ture, as typified by the use of the Sanskrit language.

Unlike Champ3, Malayz, Indonesia, etc., where mate-
rial evidences - inseriptions, architecture, ete. - are
found to show actual Indian influences, and literary evi-
dences showing also undoubtedly Indiznized literary themes
and subjects, the Philippines 1s ecompletely barren in these,
The literature that has survived the vandalism of the Spane
ish migsionasries in their sttampt to ergdicate the "heathen"
litersture® show no evidence of recensions, or translstions

of Indlan literary works. Howavaer, there seem to be vere

a, etce

f. the Ilk. epos, Leme-gng. It is admittedly pre~
hispenic, but whern it was reﬁue%ﬁ to writing during the
Spenish &¢gine, the Spenish spirit made @ very strong in-

fluence., Cf., furthermore, J. Leyden, in Afgfgiggr%gy
gggggQ;g, X, {208, ™yith respesct to the or gin terae
ture of the TegelosS.eeitscappears...from their accounts
thet the sncient religious traditions of the Tagala race,
their genezlogies end the fests of their geds end heroes
gre cegrefully preserved in historicel poems and songS...
These original memoriels of the race, the missiongries
heve with pious cere sttempted to extirpste, and heve eme
ploikd themselves sedulou ¥ in composing relligious tracts
both in prose and verse in Tagsla, with the hope of sup~
rlanting the remgine of national and pagan entiquity...."

3Vide I0C, Chaupd, Suvarnsdvipa, YUpa Inscriptions,
. ’E';ﬁ .
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gions of Indiom fhlktales’, but they cannot be interpreted
as such, for they belong to asn entirely different "liter-
ery" mould.

The Indian system of metrics sccording to Parde de
Tavor06 has been caught and was evident in the poetry of
the land, but it is negstived by the absence of verse
pleces of worth, if there were any, composed before the
16th century.’ It is also worth noting that the theory of
Rasg on which are besed Indian art and literery criticism
"was not influentizl enough to reach these uhorea..."8

Ruling out the presence of recensions and transla-
tions of Indisn literatures in the Islands, and the influ-
ence of the system of metrics as well as the ragsa theory
in art and criticism, certain elements may, however, be
considered in the attempt to show an Indian character of
the folk-stories and -tales of the Filipinos. The elements
in which the Indian character may be presemt are (1) Paral-
lels in the epic and folkliterature elements, and (2) Folke-

litersture motifs,

>Yide D. S. Fansler, Filipino Populer Tales, Intro-

duction.
'-_‘4 Sgnserito en ls Lengua Tagalog, Introduccion.
Cf. W, G. Seiple, "Tagalog Poetry", JHUC, 163, p.

78’ n L ]

‘:. Y. !ibel‘ "The Condition of Literary Criticism

;;,:ha Philippines”™, lThe Dilimsp Review, iv, 2, October
L
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Perhaps an explanstion is necessary concerning these
two points, which cover the entire subjeect of this chapter
and the next. Parallels in epic and folkstory olcnnnt-.
may not imply diffusion of elements and subjects from e
conjectured source (i.e. Indian). They may have been ine-
dependent developments, or they may be remote echoes of am
older literature. Where no probable parallel is citable
in the intervening literatures, the plausibility of diffu-
sion is out of the question. However, while it may not be
denied that some themes, subjects or elemenmts in pre-hise
panic Philippine litersture are gpperently foreign, these
may have had their sources in India through either Melay
or Javanese literatures. In the long struggzle between the
indigenous and the invading literatures at a later period
of Philippine literary history (Islamic end Hispenic), the
earlier literary influences (Indian?) had been discontinued.
The cessation of this influence hss rendered it difficult
to sift what is pre-Islemic and/or pre-Hispsnic.

On the motifs, it has been shown that "the indivi-
dugl motifs of story or fairy tale, as found with other
peoples seem to hold a kind of mass meeting on the great
arema of Hindu fiction."? It may not be superfluocus to

mgﬁaurico Bloontield, "The Character and Adventures
of Muladeva" nga 2 the &: Philg.: &20' 111' Pe 2.
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follow up this citation from Maurice Bloomfield, for he exe
pressed the general belief that the "ancient treasury of
narragtive which Indis pours out lavishly from the time of
the AV to this day, passed freely beyond the bounds of
India, "0 Stories and cycle of stories were "exported"
bodily and taken over by other literstures, either adopted
without any trace of change, or with minor changes to suit
the temperament of the "importing" litersture. Furthere
more, individual fables and stories or individual story
traits were also carried to the various parts of the
world.1l Iy §g at any rate, rather hard to find...fable
or fiction traits of marked charascter which do not own an
Indian anslogon; many a time they may st least be suspected
to be of Indian origin. As a corollary to this last condi-
tion, nearly all the more importent motifs are intensely
repetitious in Hindu narratives themselves, so that as a
matter of external experience, there are neither ashsolute-
ly no original fables or stories, nor absolutely original
collections of fables or stories".l?

Professor Bloomfield expressed (supra) the generally
accepted view that Indias had contributed to the enrichment

R_I-m. 9 DPe 618,
13, *The Genealoglecal Table of the Paficatantra", in
Tauneyizv, Appendix I, p. 232-242.

Bloomfields loc. cit.
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of the national folkeliterstures of other countries: In
the Philippines, Laura Watson Benédiet13 made a very ine-
teresting reference in regard to the Bagobo myths. She
wrote "that the component parts of the stories have been
drawn from numerous and widely separsted sources, is appa=
rent, ... Among these sonrcei, the folklore material of
Sanserit writers seems to have left a distinctive impress
upon the Bagobo mythical romance. Against s Malay back-
ground, and blended with native pagan elements, are pre-
sented chains of episodes, characteristic personalities,
methods for securing a magical control of the situation,
that suggest vividly parallel literary forms in Sanserit
saga. ©till more, one is conscious of a prevailing Indian
atmosphere, that may sometimes elude analysis, yet none
the less fails not to make itself felt. But zs to the
line of ethnic contacts which has transfused this peeuliar
literary quality into Malay myth, « whether it is to be
traced solely to the influence exerted by Hindoo religion
and Hindoo litersture during the sges of domination in the
Malay archipelageo, or whether we must reconsider the hypo=-
thesis of an Indonesian migration « this is a problem &f
great complexity, for which no satisfactory solution has
yet been offered.”

Tupagobo Myths®, JAFL, xxvi, 1913, pe 13=63.
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The above reference is perhaps applicable in comnec-
tion to the whole corpus of Philippine folk-literature.
But, the "problem of great complexity, for which no satise
factory solution has yet been offered™ is indeed relevant
to the context of the present thesis. However, her refer-
ence is negatived by the collection itself. To suggest
that the folktale forms (recensions, translations, ver=
slons, ete.) vividly show "parallel literary forme in the
Sgnscrit saga™ would be misleading. An examination of the
tales themselves revealed only a few interesting motif ine
dices - e.g. magic erticles, coming to life, metamorphosis.
- that show Indian influence. In fact, the reference to
& hero having the wind for its vehicle is isolated as to
show certain Indiem influerce (yide infra, ¢ bk,

While orly one or two or more tales or stories may
be cited from the Philippines to chow influernce of Indian
motifs, these may be expleined on the seme basis as the
parallels in eple- end folk-tzles. Indeed, the suspicion
that the Indian motifs may have been "imported"™ will be
investigated in the subsequent pages, the examples being
so much overlald by elements known to be late introduce

tions.

PARALLEL ELEMENTS IN FOLK- AYD EPIC~LITERATURE

kal. Nauins the Hero after the Vanouished, This
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element in the epic story is best illustrated by two epie
sodes found in MBH. "Sefijeya said, "... He (Krgpa) is
called Madhuslidena because of his having slain the Asura
Madhu, . "14 Perhaps, as dramatic as the incident in the
naming of the Supreme Being (Krgpa) after the slain Madhu-
daitya is the episode in the slaying of the Asura Dhundhu
by King Kuvalasvas " x x x And... the royal Kuvalasva
having extinguished those flames (emitted by the Asura) by
the waters that issued from his body, then consumed that
Daitya of wicked prowess with the celebrated weapon called
Brami for relieving the triple world of its fears, and
that royal sege (r8jarsi) Kuvelasva, ...having slain that
Asura Dhundhu, became known from that time by the name of
Dhundhumzra. .. "7

The epi¢ phenomenon is also found in the other Ine
dian literatures, but it is -ufficiuut to state that the
naning of the hero after the vanquished has its origins in
the Vedic literatures, particularly in the RV, God Indre
having slein Vala snd Vrtra, two demons or asuras, was

Ilﬂdyu;a. exx, YEnasandhiP. ‘Eégg also BhIsmaP.
lxvii, Glories of Vasudeva. (UdyogaP,, Y&nasandhiP., Chape
ter 70y v. ki Madhuhd Madhuslidanah. GITA).

’Vmw. ceiii, MBrkandeya SanlsysP. (Vanap., Mire
kandeya SamasyaP. Chapter 204. GITA).



249«

eelled Yelvrtrsham, "Slayer of Vala and Vrtra®.l6

A parallel in Philippine literature is citable. But
the metrical romance whers the phenomenon occurs is 2 late
composition. Moreover, its theme is not native in its
orientation. It is the strugzle between the Christians
and the Muslims in ths Spenish mainland. However, the
naning of the hero after the vanquished is perhaps unknown
in the nationel literatures of other lands, except India?,
and the presence of an isolated phenomenon in the Philipe
pines may suggest thet this episcde is an echo of the In-
dian.

Bernardo,17 the youthful genersal of the Army is dise
patched by the king to invade the kingdom of Carpio, the
dreaded monarch of the Moors. In the battle that follows,
Bernarde vanquishes the latter, who submits to him in ter-
ror.

At angz bilang saksi ng pagkétotoo
Na ikaw ang siysng sa &mi'y tumélo,

Ay magmulb ngayon ang téwag sa 1iyé 18
Kilébot sa digma na Eernardo Carpio.

IB"Owing to the importance of the Vrtra-myth, the
chief and specific epithet of Indras is ¥ s "Slayer
of Vytra™. It is applied to him about 70 times in the RV."

(Vide A. Macdonell, _g%}g_%ﬁghg}ggz& p. 60). WNo definite
text citation would, therefore, necessary.

175, Plores, (Hinalaw ni), Anz Walang Pagh a Ka

< .:. c 4. & (m

2t

HYS &y &
arpioje.
1854 rophe 1v, pe She
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;ggt.:h;uizgz:':l1:r:r$::torlonl
Henceforth wouldst thou be known
Bernardo Carpio, terror in war forsooth!
The episcde in the Tagalogz romance apparently shows
a marked departure from the India. Apart from the fact
thet the venquished is apared'his life by the victor, the
former eulogizes the latter. As a crowning point of the
eulozy he gives his neme to be appended to the name of the
hero. In the Indien, the villain is slain, and the hero
receives the name by way of an eulogy from his devutoon.19
However, the fundemental elements in the literatures may
show analogous developments.
Bernardo_Carpio mey mean "Bernardo, the Conqueror of

Carpio™.

Le2, Noise crested by slappi te 1
This is an epic element which is peculiar to the Indien con-

ception of creating noise in battle, to scare away the ene-
my, and causing &ll thet is sround to tremble at.the dread-
ful sound. In the MBH,, there are at lecst Tive scenes
where this peculiarity is dramastically depicted.

In the JarEssndhgvadhs parva, the killing of king
Jar@sandha by Bhima in 2 hand to hand battle is vivid -

AIgihe peculiarity of the Indisn phenomenon is that
gﬁggnf, gg;g;ﬁggg, etc., are appended to the name of the
vanquiched, generally means, “killer, or slayer of.."
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"ind seizing eesch other's arms snd twining eazch other's
legs, (at times) they slapped their armpits causing the en-
closure to tremble at the sound... and each pressing every
limb of his body against every limb of the other, they
continued «.¢ to slap their armpita."zo
In the parvas describing the grest bsttle between
the FPandavaes end the Ksuravas, the noise created by the
armpits' being slapped or clapped resounds. In the Abhi-
mgnyuvadha parva - "(csusing the earth to resound) with
noise of diverse musical instruments, with ghouts and
slaps of the arnpite";zl in the Jayedrethavadhs parva -
"and that noise mingled with the noise of diverse (other)
musical instruments, with shouts of warriors znd slaps of
their arnpitl.."zz that peculiar sound is heard in the

midst of the din of battle.
In the Ghatotkichsvsdhe®> end Dronsvadha®” pervas,

203abh&P., xxiii (Sebh®P., JarfsendhavadhaP., xxiid,
Ve 1%: keksaih falesem vidhunvﬁn%vﬁaphotau tatra cskratuh.
GITA). e '
210rogaP., xxxvi (DrogaP., /bhimanyuv.P. 36, v. 17=
19: nZnBvB8ditra ninadaij...karspemisvanairspi. GITA).
zznroiaP., lxxxvili (DropsP., Jeyedrathav.P. 88, v.
28: nEndvaditra samhradeil kgveditisphotitkulaih. GITA).

23propaP., clxxx (DropaP., Ghatotkacav.P. 180, v. 4t
tatah perigvsjyapunsh pértham@sphotyacBsakyte... CGITA).

2hnroan., exeiii (DropaP., Dronav.P., 192, v. 82:
bZEhusabdena prithivim kempaytmZsa pandavah... GITA).
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the slaps of the zrmpits sre heard in the fury of the come
batants, to the fear of the wesk in heart, On the eighth
day of the war,zs clapping and slzpping of the armpits
still resound. #&nd, on the tenth day - "gnd when the
thousands of trumpets were blown, the mighty Bhimesena
slapped his armpits".26

Finally, in the Bh3gavadgitd parva, Safijays des~
cribes the preparsztion for the battle of the next day,
"with the blare of conches, @nd the scund of drumss...,
with the neigh of steeds, and the clatter of car wheels
with the noise of obstreperous elephants and the shouts,
clapping armpits.."27

In the folk-epos, Lam-azng, the episode of the armpit
clapping end slapping is slso equally dramsticslly des-
eribed, 28 the hero {Lam-&zng) descends upon his enemies in
battle, 28

23BnIgmaP., lxxxviii (PhIgmaP., Bhigmav.P., 87, v.
23: bheriéabdai%kr vimalair vimigraih sankhaninvanaiﬂ

ksveditesphotitEkrgtuir naditah sarvsto diaab// GIT!).
2CguigMaPr,, exx (BEhTgmaP., Bhigmev.P., Ve 117-
§n : : : ia ésphota-

118: tatasturga gahasresu nadastsu sannahabe
yEimésa bhydembhimesenc nenBdaca// GITA).

27BhI¢naP. xvi (BhIZMaP., Eh3gavadgitav.P. 16, v.
2«31 as ksveditaaphotitot gtalhe.. 'GITA).

281, v, Yabes, "The Tlocano Dpic: A Criticel Study
of the 'Life of Laa-ang'" PSSHR, xxii, 2=3 . 283-338
(with Text and Translation). Strophes lix-ix.
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Limm:fté a namiupiaé!n
Ni lsléki & ni Lameang
A napén iti katay-Skan
Ket (pag)pfkpakupékennan

Daydi kilikili ken sel-lang

Idi lu {6 sgsidormang

Ken takiag a kannigid kepn kannawén
Ni lalaki & ni Lam-ang.-

He leaped with speed 1n§50d1b1029
He, Lam-ang, the brave;
Ugen the mountains high and steep;
With vigour - clapping and ulafp ng
The pits of (his) arms and ns,
Thighs (mascular and strong
And the arms - the left and right
Of the brave Lam-ang.

This epic scene in Philippine literature, though the
only example citable, certainly echos the Indian scenes,
particularly in the MBH. Whether it is a parasllel to or
an influence of the MBh epi‘bdos, it is not known. The re-
mote relationships of these episodes in Phil. and Indian
literstures, however, may only be surmised, yet certain

that this peculiar source of noise crested in battle may

!gProfelaor Yabes renders the word, litl. "immediste-
ly, &t once". The present rendering seems more acceptable.

301441, lﬁ‘“' "mgn", but here it is used with a
fig. sense, n. "hero, brave", adj. "brave, courageous®.
Professor Yabes renders the verses accerding to their con-

text.
31Profoaaor Yabes does not render the word -
E!ng, in fact, the entire line. The Ilk. word is -
ar to the present writer, and checking up the lexicons

available has been futile. The entire strophe as it is
undo;:teod by the present writer is rendered tentatively
as above.
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have its origins in the great epic of the Indians.

A point or two may be considered relstive to the eple
sodes. In the Indian epiec, the noise crested from the
clapping and slapping of the armpits apparently proceeds
from the combatants of both camps, which sound is expected
to be created only by the heroes. In the Phil. folk-epos,
the hero, Lam-ang, engages a whole tribe of painted Igo-
rote3? in a single~handed combat. The nolse proceeds only
from him. No bare-arm combat is evident in the epos, in
contrast to that which is found in the Sabhaparvs (Jaréas-
andhav.P. ).

Perhaps, corollary to this type of battle noise, bat-
tle cries are also uttered in another Phil. folk-epos, the
Hud-hud ni Aliguvon.

Mayehtu gohomdan pumbangan
Fanaipaliter df mehondal pushennsgen.’’

Their armed clash was flerce on the embankment
Like thungt; the field shook to their battle
eries.
The bsttle cries causing the field to shake is comparable

to the eries, noise, ete., in the MBH: "They slapped their

Szkn ethnic group in Northern Philippines.

3311, 455-456.
B‘Daguio translation.
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armpite, causing the enclosure to tremble st the sound."

Le3. From Happiness to Sorrgwe This element finds
its parsllel development in the MBh. and in the Hud-hud.

Against engeging the Papdus in combat, the Kurus were
first warned by the former through the Stita, Sefijaya. "Go
thou, O Slta, ...and say.. 'Do not sulfer yourselves to be
slain by Arjupa, who is protected by the celestials. Be-
fore that happens, let some men appreoech Yuddhigthira and
entreat that son of Pepdu, that best of man, to accept the
kingdom (surrendered by them) without delay. There is no
warrior on earth like unto Savyas@chin, son of Papgu, of
provess incapable of being baffled. The celestial csr of
the holder of the Gandiva is protected by the very gods.

He is incepable of being vanquished by human beings. Do not
therefore bend your mind to war.'"35 This is merely & pre-
lude to a more dramatic persuasion by the elders of the
Kurus against Duryodhana's decision to make war with the
Papdus.

In Udyoze Parva, lviii (UdyogaP., YEnasendhiP., 58,
Ve 3=4, 17-18. GITA), & déhstic conversation between Dhrta~
ragtra and Duryodhana is found. The former tries all that
is within his power to dissuede pho lagtter from msking war

3 3%UdyogaP., 1vii (UdyogaP., YeneeandhiP. 57, v. 59=62.
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with his cousins. "Hglf the earth is quite enough for the
maintenance of thyself and all thy followers. Give back
unto the sons of Pagpdu...their proper share. All the Kau-
ravas deem just this to be consistent with justice, that
thou shouldst make peace with the high-souled sons of
Pandu..." This ies a forceful argument, but "...0 King, ...
I would sacrifice my 1ife, kingdom, wealth, everything,
but would mot be able to live side by side with the Papda~-
vas. «+oI will not surrender to the Fapdavas even that
much of land uhiéh may be covered by the sharp point of a
needle.” Thus Duryodhana seals his own warrant to sorrow
and danger, and henceforth to his own death.

Lle 599-605 in Hud-hud show analogous scenes. Mag-
appid, Daulayan's mother, approaches him. She entreats
him to avoid danger « to seek happiness, instead among his
comrades, and points to the futility of making war with
Amtoleo's son, Aliguyon, who is skilled in battle. "How
can you equal his gkill, Daulayan, my beloved son?" Withe
out heeding his mother's entresties, he goes to the battlee
field, picks combat with Aliguyon. He is vanquished. As
he 1s about to be beheaded by the hero, he begs for his
1ife. He is brought back to his native village.
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1l. 709-716. é
Dinuganan, husband of lngappid,3
Looked down contemptuously upon Daylayan:
He pointed at Daulagan (and said);
You see, you don't heed your mother, why don't
You listen to her word
Did your mother not teil you to avoid trouble
But sesrch for happiness?
Where is another one whose name is Daulayan
And does not listen to his Mother, Magappid?

Perhaps, an exact parallel can be drawn in the warne-
ings. It 1s found in MBH the plain but fearful warning
given by the Pandus to the Kurus in the recitation of the
prowess of the holder of the GandiIva, his capability of
burning the world, for he possesses the celestizl ecar proe
tected by the gods, etec. Yet, they (the Kauravas) did not
realize the truth of the warning. They were baffled by
ignorance and pride.

It is also found in the Hud-hud, Daulayan's mother,
Magappid, reciting the skill and finisse of Aliguyon in
battle, his unequalled power and strength, ete. Her warne
ing fell upon deaf ears. The scene depicting the begging

for his life does not echo any parallel episode in the Ine

oy, Da%uio renders this line, thus: "Magsppid, wife
Dinugenan®. it is merely a2 typographical error, there
is no question. Otherwise, the present rendering wuuld be
eorraet Jndging from the context of the reproach.

3&nilar1{ Mr. Daguio refers to Magappid. It is
certain that it is Dinugsnan, the father, who is addressing
Daulayan.
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dian epile. But the reproaches sre vivid. These zre come
parable to the reproaches found in the Sguptikd- and the
Stri-pervas. Howsver, in the Hud-hud, it is the father
who throws the reproaches, while in the MBH., it is the
women, with their lamentstions and weepings, who utter the

reproaches.

helhe Call the Wi It would be superfluous to
cite & rumber of episodes in Indiam litergture where ViEyu
1s summonad to help the devotes., These episcdes seemed to
have developed from the Vedas. It is sufficient, 1t is
hoped, to cite a later epilsode found in the MBH. Cod Indra
fearinzg that he might be dislodeged from his heavenly throne
due to the sustere penznces of Vi&vEmitra, sends to esarth
lenak@, the heavenly nymph to tempt the letter from his ri.
gid vows, DMenakd, thereby, comes down and sporte around
the vieinity of the r8jergi's tapovene. "...and saluting
thet rél, she then begsn teo sport before him., Aind just at
that time Marut robbed her of her garneuts...“ss

Marut, the wind (VEyu?), is the willing accomplice

who was summoned by Indrs in his scheme to rob Vi&vamitra

3!§dip. lxxii (Xdip., SembhaveP. 72, v. 3 GITA). RV
8, 7, 24; 8, 65, 2-3; 10, 113, 3; eté. In most of Indra's
battles with the Asures, the ﬁnrut- come his aid.
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of his powers obtained by penances.

In the folk-epie of the Iloko people in the northe-
west, the episode of calling for the wind to help the hero
is found in three events.

Strophe 1 5-16 .

Sana met pin&{apﬁyan

Di éngin nga inna ragltan
Tudo pay agbayangbbang
Ulep arig a teppang.

Kimét ken szl-it agklikamékam
Sinirokda di kawlyan

Kaslé narébaréban

Di bubk di kawlyan.

{Thus (with his hand) he beckoned
To the wind to unleash its power,
The rain in torrents to pour
Chasm-like the clouds to come
Lightning and thunder, all in 050.39
Attacked the bamboo ciunp

Like unto a shorn lamb

The bamboo, without leaves, becomel)

This is an eplsode antecedent to the birth of the
hero, Lam-zng. Here, the hero's father, Don Juan,“o per-
forms the feat, while collecting the materiasls needed for
the coming nativity (of Lan-amg).“{, The next two episodes

oceur in the adventures of the hero.

gyPrufasaor Yabes renders this line: "L. & th. in
quick suceession". The present rendering seems much
clearer in reletion to the other elements that descended
upon the bamboo.

bOpne name shows & hispeniged influence, like the
name of the heroine - Doiia Ines Kannoyan.

Lin this instence, the bamboo will be split and used
to construet @ reclining bed for the lyingein womsn.
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Strophe 68-69.
Ket ita inna met kinonén

"Ay I a burikan
Daina:g:krﬂ ng:rdd itén,"
Ket napenna pinéyapfyan
Di fngin a2 mengarégan.

Ket isu't kadduanz nga napén.

(And then he declared thu

"0 painted Igorots beware
or I descend upon you in wrath/"43
d (with his hand) he summoned

The (moaning) strong wind.

(Thus, on it he was borne )&

sesee
This adventure occurs when Lameang, while yet a child of
nine months, seeks vengeance upon the tatooed Igorots who
had feasted over his fagther's head.

§§§§p2'5925 ni Lame

Dayd{ znzin 8 kapig::in

Gimmil'éyadb di1 aruténg

T4 asdk nckaskasdéaw
Nagderraaw ti i-San uan. 3

5!Rondor1n% the word as "beware" seems preferable in
deference to Professor Yabes' "now be ready", which seems

far from the real sense of the word in relat.ion to the es-
sence of the entire strophe.

b3tnis 18 a sequel of the previous line particulerly
following the last word "beware". Its insertion to re-
place the entire third line of the strophe renders the
stanza more precise, and lucid.

‘*Litl., the verse is "And it was with it he went™.
Professor Yabes' interpretstion of the line is retained,
for it gives an interesting reference to the wind being
used as a vehicle in combat.

b5ce. Don Juan « San Juan is & name of a village
after one of the Roman Castholic saints. A Spanish influence!l



(With his hend, Lam-ang

Beckoned the fiercest wind .

The hay ignited (into a conflagration)

, ;2’l£:°€i: :ioignrg:;:g':s”a;:§g:é'f§gexness.)

The scene occurs when after having come from his expedi-
tion of vengeance, he had to bathe with the wster that is
sifted through burnt rice hay, which possesses soap-like
cleansing quality.

In the folk-myths of the Bagobos in Mi.ndémac:v,"‘6 Tug-
lay, the hero, embarks on his adventures, riding on the
wind, end ("on his warshield he rode and) flew with the
wind until he came to the horizon.."

In two of the occurrences (the first and third, in
the Ilk, epic), it is noticeable that the wind is summoned
to the aid of the hero (heroes) in domestie affairs, while
in the second, the wind serves as a vehiele of the hero in
his battle against the killers of his father. This event
and that in the Bagobo myth are comparable to those thsat
occur in Indien literstures, where the wind - the Maruts

or Vidyu - is found to assist the heroces in battlo.“7 Note

, szonodict. i&;g. II. Adventures of Mythical Bagobe
at the Dewn of Tradit

on. 5. Adventures of the Tuglay, p.
27=35.

b7tne RV is replete with reference to the Maruts com-
ing to the assistance of the hero, particularly Indta,
;? 1;)V!yu ie charioteer of Indra (iv, 46, 2; L6, 2; vii,
» L ]
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for instance, Caruda, the vehicle of Vigpu.

Perhaps, these episodes in Philippine literature are
survivals of a mythological concept concerning a natursl
phenomenon, the Wind, Since it is the only instence found
in literature, it can not be ascertained whether, in the
first place, the phenomenon had an anthropomorphic person-
glity, as it is evident in the Indisn concept of the Wind.
However, if in the Philippine eoﬁcopb, this suggestion is
not possible, it is within the bounds of safe conjecture,
that its development is purely independent of the Indian.
Perhaps, it is & primitive parallel of the more developed
idea found in India.

L.5. Bambog Shoots. The parallel tales are found
in the folk-literstures of both Indian and Philippine
tribes - the Santels im India® and the Tinggians in the
Philippines.®® The Santal tale tells of a son-inelew who
visits his in-lsws, and stays overnight. At mealtime, he
is served curry and rice - the curry being prepared from
bamboo shoots. Perhaps, the curry was delicious and he
thought it te be meat. S0 he asked, "I say, Mother, what

W¥podding, San iteleg, 11, Tale Wo. 27 - “The
Stupid Son-in-Law" ; so Bompas, Wo. cxxiv -
"The Fool and His 51nncr', p- 3453464

bcole, in FMWH, Publ. 180, xiv, i, Fable No. 86, p.
198-199. |




kind of curry have you prepared? I can not make out ex-
actly what it is". Wow, there was a bamboo door at the
back of the son-inelaw. So the 0Old Woman said, "Look there
whet is 2% the back of you, my son-inelsw, that is what I
have made into curry for ypu'. The soneinelaw turned
around, end saew the bamboo doore But locking, he said
nothing, and the mother-in-law said thus much and nothing
more. However, he thought to himself, "I find this curry
perfectly delieious; wher every one is asleep presenmtly,
I shall walk off with this deoor." True to his thoughts,
when everyone had gone to deep slumber, he got up silently,
untiod the door and of{ he went home with it.

In the morming, the inelaws got up, and looked around.
They discovered that something was missing in the house:
the bamboo door! The son-inelaw was nowhere to be found.
Suddenly, the motherein-law burst into a loud laughter.
Asked zbout the cause of the lsughter, she replies, "Your
elder sister's husband, pgirls, had most sassuredly decamped
with this door.."™ Then she related the incident of the
previous night. "Perhaps thet is why your elder sister's
husband has carried off the door".

The son-in-law upon arriving home, tore the whole
door apert and chopped it into small bits. He ealled upon
his wife, end said, "Mgke this inte curry today, please".
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She replied, "How am I to meke curry of this? Will thie
dry bamboo taste well? Not a bit of it. You are very stu-
pild". He replied, "Wot so, it is simply delicious....” He
retells the incident of the previcus night.

The Tinggian tale tells zhout a man vho went to anoe
ther town. When he got there, the people were eating labon
(bemboo sprouts). He asked them what they were eating, and

they replied, "Pangeldanen". (The bamboo ladder 1s called
2ldan). He went home, and had nothing to est but rice. Seo
he cut his ladder into small pieces, =nd cooked all day,
but the bamboo was still very hard. He could not wait any
longer, so that he called on his friends to ssk why he
could not make it like they had in the other town. He was
the objeet of ridicule sineo.so

The two tales no doubt show parallel incidemts. No
intervening versions in the Javanese and Malay folke-literae
tures are citable. Nevertheless, they show identicsl sit-

- uations which may suggest remote relstionships between
~them. A comparison may be attempted, 1In the Santal tale,

the supposed source of the curry was the door made of bame

saThe present writer's late grandfasther used to tell
him the same story whenever they had bemboo shoots cocked
with vegetables and served with rice for meals,
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boo, while in the Tinggism, the ladder (slden).>> The ine
genuity of the reply in both the tales show & markedly
highly developed wit of these two primitive peoples. '

The Santel tale, however, tends to be dramatic, as
shown in the cerrying of the deoor all the way from the
men's in-law's home to his. That, too, &t midnight! It
is possible though that it could have been bamboo posts,
or the bamboo floor referred to as the source of the curry,
instead of the door or the ladder. There would have been
a much more df&aﬁie and picturesgue scene had the son-ine
law removed the posts causing the house to fall. It could
have been the bamboo floor, thus c¢asusing the house to be
uninhabitable.

L.6. The Secret lMesssge or Death Letter. This lite

erary element recurs in Indiam folk-literature. For a

docus classicus, the tale from the Kathds., the story of
Sivavarmand? may be taken. éivavanlan. suspected of having

had sexual intimacies with one of the king's (Adityavare

man's) queens who became pregnant was sent to a neighboure
ing chief with & secret message instructing the chief to

nIlk Tagt , Qte. "ladder®. Ilk. ra-
m. Tago Gtc-, éB'

Tnunoy, i (Bk. i, Chaptor 5, Taele 1-0), pe 52,
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put the minister to death. "x x x Whem he heard that, the
king thought: 'Surely he is guilty of treason agsinst me
and yet if I put him to death publiecly I shall incur re-
proach'. Thus reflecting, that king sent that Sivavarman
on some pretext to Bhogavarman, a neighbouring chief, who
was an ally of his, and immediately afterwards the king
secretly sent off a message to the same chief, bearing a
letter by which he was ordered to put to death the minise
ter,"

Tales of this genre also occur in the Javanese and
Balinese folk-literatures. The first tale from these re-
glons is the Balinese The Ley of Jaya Prana.’3 Jaya Prana
marries a low caste woman of exquisite beauty but the Dewa
Ratu (the godly king) covets her. Jaya Prana is sent away
on a false errand. He was accompanied by the king's trus-
ted servemt who carried the desth letter, and who also
dealt the blow upon the hero. The hero as a faithful sube
Ject took the order without question. Ancther Balinese
tele is the story of I Baboso’* whose mother, the third
wife of the Dewa Agung Putra rin Keripan, wes an ogress.
Jealous of the son of her co-wife, she contrives to send

330. Booyku W, Introd. c:u'..
Transl. & Notes. am, II, n.

Sh1pid., p. 16.m.
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both I Beboso and his half-brother (the co-wife's son), who
acts as servant incognito, to her mother with a letter ins-
tructing the graendmother ogrin to eat the c¢hild without
ankle rings. The ankle rings are ingeniously transferred
to the other boy, thereby the old ogress ests her own grand-
S0MNe .
An o0ld Balinese ballad also tells the story of a man

"who had been killed by the king in order to be in a posi-
tion to take the poor man's lovely wife unto himself"™, 55
A Sasek tale (of Dara Kembar) tells of a young prince who
desires to acquire magical power from an ogre king, who is
the father of his step-mother. His fother offers no objec-
tion to hi- desire, and 1s encouraged by the stepmother,
who hopes to get rid of this rival of her son. She en-
trusts him with & secret sealed letter directed to her fa-
ther, the ogre. The letter is, however, opened by the
king's patih. The letter which requests the king ogre to
kill the young prince is changed into one by which his life
is s;:ns\rod‘.s6

*  Along the lines of the Jaya Prana genre, the Madu-
rese balled of Bangsa Chars (and Raga Padmi) tells us of a
feudsl lord who covets his servent's wife. The servant is

55Ibid., "The Bellad of Buweng Sskti", p. 20.
561b4d., p. 18-19.
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sent to 2 mission smd hemee to his desth. The deed is per-
formed by sznother servant, who announced the intention bee
fore the act.57

Java has a version of the Jaya Prana, which accord-
ing to C. Hooykaas, 1s a Javenized re-narration rather than
a true translation of the Balinese tala.ss '

The secret letter genre is also found in the litera-
ture of the Filipinos, although the metrical romance where
it is found is 2 late composition (yide ‘ 4.1). Don Sancho,
the general of King Alfonso's army, is & rival of the se-
cond in command, Dom Rubio, for the hand of the king's sise
ter. His suit is accepted, hence his rival contrives to in-
citethe king to hate the general. Having been caught with
his newly born child by the princess, Don Sancho was with
respect asked by the king to carry & sealed letier to the
prison dungeons of the kingdom.

Strophe 4=6, p. 20.
382315:59 (thus): "(My) zood genersl,
With thy 2im snd desire, I agree forsooth.
'gg:hfgggtthis my letter eafrysb 60

e to the convicts' home

ind to the warden-in-charge
Thou this letter givest."

57Ibid., pe 19.
“Mo, pe 2l
59!1ng Alfonso.

60Li41., "to the prison {called) Moon, immediately
bring." Sp. 1;55, “moon". Perhaps, is the name of
the prison or dungeon where the general was sent.
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Cause in t ih it was with (solemn) under-
standin

The secret message, he62 kmew not its meaning,

Without delay he brought it in hsste

To the warden-inecharge the missive of fate.

Strophe 4, 6, ps 21, £Also Strophe 8.

The fateful messspge thus having read

By the Keeper, he stood firm, then left.

The guards he summoned in secret

Unknown te Sancho what was afoot.

For truly it was unknowm

To Don Sancho the secret design

Like unto = lightning the ropes around

Him bound, his body pitiful yet firm.

X X XX

Thue he wze thrown into the cell,

There in prison, his yes were gouged outl

A folktele possessing the motif genre exists in

Philippine 11terature.63 A letter is glso carried by the
hero, but its contents are equally unknown. The motive of
sending away the hero is presents 1In brief, the tale runs
thus: Tomarind, the brave werrior of Datu Nebuchebs, has a
ravishingly beautiful wife, who is secretly covcted by the
latter. The Datu contrives to get rid of Tomarind by send-
ing him to & perilous journey to get the enchanted marble
ball from a cave in a certain mountain, which was guarded

by two monsters of terrible aspects. He accomplishes the

Slpgtween the King and Sancho's rival, his second in
eo-mnd5 Don Rubio.

Don Sanchoe.
63Famsler, Tale Wo, 54 -~ "Tomarind snd the Wicked
Datu" (Panpan595.
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task with the help of 2 witeh who zave him 2 magle canme,
but to the chagrin of the Datu., Again, Tomarind is sent to
the subterranesn abode of the Dstu's parents with a letter.
It is the plam of the Datu to crush Tomsrind to desth while
he is in the passage to the sbode, Fut again with the aid
of the witch, he is saved and comes back with a purported
letter from his (the Datu®s) perents. The Datu himself
poes to the subterranean passsge. Tomarind crushes him to
death.

Two distinct estegories of the destheletter genre are
immediately perceived. (1) The victim-to-be either carries
his own death warrant to his murderer-to-be, or (2) the
warrant is entrusted to another person who was to kill the
unsuspecting victim, who is the hero of the tele.®% Per.
haps, another category corollary to the first is evident in
the Tomarind tale. The "boomerang" category, in which the
sender is himself the victim of his own schemes to dispose
off the husband of the woman he desires. In the Bsalinese
tale of Jaya Prana end the Madurese ballad of Bangsa Chara
(and Raga Padmi), the second category is manifested. Like-
wise, in the locus glessicus, the second category is fol-
lowed, but with the exception that the messasge is delivered
by a third party to the would-be«killer. The Javanese ver-

5hﬂeo,kaaa, Qpe cite, Pe 154



sion of the Jaya Prana tzle would exagetly be like the Bali-
nese. The tale ef I ﬂaboso also falls under this catepgory,
but with a marked varistion, e.g., in the ingenious ex-
change of places between the hero (the victim-to-be) and
the unknowing accomplice, who becomes the victim of his own
grandfather. 1In the Saszk tale of Dara Kembar, the victime
to-be, the young prince, carries the fateful letter (whieh,
however, was chenged leading to his being spared from
death). This illustrates the first category,

The Phil, metrical romance may be classified under
the first category, although the murderer-to-be turms out
to be merely a prison warden who 1s instructed to incarce-
rate the hero, whose eyes were later gouged out.

The death-letter or warrant is issued under two cire
cumstances. It is occasioned by the instigstor of the
hero's death, either becasuse he wants to punish the hero
for some act of treachery or disloyalty, or "what is more
drilatie, because he desires the wife or the wife-to-be of
the hero. w65

The tale of Sivevarman in the Ksthas. shows that the
occasion of the punishment is due to the hero's being suse
pected of committing adultery with one of the king's wives.
The Balinese Jeya Prena, Buwang Sekti, and the Madurese

5% foid.
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Bangss Chara {and Tags Padmi) show th:t the heroee are sent
to their deasth because of the instigstors' desire to pos-
sess their (the herces') wives. The Phil. Tomarind tale
shows the same cause for sending the herc to his death
{which however is not accomplished)s In the Belinese I
Bgbogo and Sasak Dars Kembar tsles, Jeslousy on the part of
the stepmothers causes then to send the rivals of their
gons to death, wﬁich in both cages, the heroes escspe from
the intended death.

While the Phil. metrical romence shows Lhe First oece
casion under whieh the hero has to be punished, it presenmts
a rather pecullar turn. There are two distinct impressions
that may be drawn from the instigation of punishment. To
the King, it was to punish the general for having had illi-
cit relstions with his sister, To Don Hublo, it was, but
unknown to the King, vemgeance upcn his rival for the love
ef the princess, This 1s perallel teo that which occurs in
the locus clessicus. /lthough, & third person is found (4in
the Phil. tale) to instigete the act of vengeance, there is
enother (a fourth}! vho executes the sentence.

It is interesting to note the letter espect of the
Tomarind tasle. The letter carried by Tomarind was not
necessarily the desth warrant, but was only an inducement

to the pessage within which he is intended to be c¢rushed to
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death, Another pnrpé@ad letter, but not a warrant, causes
the death of the instigator himself. Thus, it may be seen
here sn entirely different tale plot arrsngements, but still
possessing the nature of the motif. However, the ornamental
gspect of the letter element in this tale may be evident.
The Tomarind tale, although it does not show any re-
semblance with the metrical romance, may have anticipated
the latter in regard to the letter element. The antiquity
of the tale may be ascertained from the use of the title
daty, and therefore, msy show very close affinity with the
Balinese and Javanese tales. The tale may be the deciding
factor in dismissing all difficulties that may arise in re-
gard to the inclusion of the metrical romance in the pre-

sent th‘lilc66

be7. Eiph Swallows Map. Parallels of this element
in both the Indian and Ph;l. literatures are differentiated

by the crudeness and primitivity of the latter in compari-
son with the refinement of the former in the weaving of
events in the stories. Nevertheless, an analysis of the
parallel elements is intended to be made after the extracts
or synopsis of the pleces has been presented. A locus clas~

sarho metrical romance is included to show ﬁow
late the death-letter element has caught up with modern
verse narratives.
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gicus, the tale of Kygpa's son, Pradyummna, may be takoa.”
KZma has been consumed by Siva and condemmed forever to be
bodiless. The curse having been remitted, he was born
again as Pradyumna. His wife, RatI, who all these ages had
been seerching for him without success, was shortly before
this time born as MiyavatI, and became the wife of a demon
Sembara. Salbare, hsting Krgns, stole Pradyumna while yet
a babe and cast him into the sea. There, he was swellowed
by a great fish, which was later csught and found its way
to Sambara's kitchen.

In the Kgthis., there are three instances where the
herces sre swallowed by fishes. Qaktidcvn, while searching
for the Golden City, was shipwrecked. From the wreck, he
fell into the mouth of a large fish which at that time
opened it. He was swallowed without suffering any injury.“
Escaping from hostile relatives, Bhimabhatta and Safkhe-
datta cross the Gafgl. The former successfully crosses the
river, but the latter was swallowed by a large fish from
which, like Saktideva, he escapes uninjured.$® 1In the
"story of the two princesses", a large fish swallows a ship
and all on board,’m and in the tale of KeSata and Kandarpa,

w’i‘m 41, foreword, p. xiii. 2 ®
and .m..z: 73: ot seg. . 3um-n.1§ r-ua'EE).x' o
awney, 11 (Bk. V, Chap. xxv), p. 188-194.
697.wney, vi (Bk. XII, Chaps lxxiv), p. 153=155.
70Tawmey, ix (Bk. VIII, Chap. exxii), p. 51.



-275-

‘"a womem is reseued from a fish's belly.*’l

In the Philippines, a parsllel of this recurrent tale
incident in Indian folk-literature is citable from Lam-ang,
the Ilk. folk-epos. ianpang. the‘hero. after having settled
down to perform his duties as & householder (his turn have
ing come according to village traditions) goes to fish. But
in the process, he is swallowed by a large fish, named in
the native speech, berkfkan.

In contrast to the deliverance of the heroes in the
Indian teles who are alive and well, the Ilk. hero is de-
livered from death only after his bones were collected from
the river bed, and restored toxlife again by occult ritual.
The deliverance of Pradyumnas, ‘Ssktideva, Sedkhadatta and
other folk-heroes in India is probably paralleled by the‘
safe escape of Rajah Bagaram, who was saved from drowning
because he was swallowed by a big fish thet brought him
safely aahorn-72-

The presence of the Christian element in Lam-ang,

T oaumey, ix (Bk. VIII . exxiid), p. 9. Cf.
3token d .,’? ﬁo. v, IA, XI% g 1885, p. 258;

IA M rooke 14
; ?3%5 g ﬁ;S Erook hiﬂﬂgﬁ.w
aximo Ramos, I :' : .;: DRE ALO 1N TN

Cf. the escape of Jonah in Hohrtw literature frun belly of
g great fish appointed by the Lord God to swallow him up.
Yide the Holy Bible of the Christians, Book of Jonghe.
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the extant version of which has come down to the present
century, offers a rather relevent but illusive problem.
Here, there is the folktale incident peculierly woven into
the febric of the whole epos, but showing characteristies
of being pre-Chr;stian73 development, and yet fitted un-
| consciously or 1héeniously into 2 piece of literature ine
terspersed with Christisn elements. However, the Chris-
tisn element can be sifted out of the native and other
alien elements (than the Christisn) introduced imto the
literary matrix of the Islands ante~dating the advent of
Christisnity in the Archipelago. These elien elements may
have been introduced from India.

Another problem would be the date of the introduction
of these pre-Christian elements, if they were not native
independent folktale episodes growing out of pure authoe-
thonous imagination. If they were introduced, when? It
may be surmised that it would likely be at & time far ear-
lier than the 16th century A.D. It is alse possible that
these elements may have proto-types in the Javanese and
Malay cycles of tales and stories.

Perhaps, corollary to these parallel elements is that
which may be rarely found in folk-literature - the ringe-ine

”Pre-cm'istien here, mesns the period antecedent to
the coming of the Ghrisbian missionaries to the lIslands.
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the-fish incident. In Indien litersture, the incident is
seen in m,"‘* where the lost ring was lster ex-
tracted from the stomach of a2 fish by a fisherman. The
motif is seen in the Philippines.’’ While the first twe
tales I{a) and I(b) do not show necesegarily the "ringe-ine
the-fish” element, the basic idea is present. In tale (a),
the ring was found in the turkey's intestines, =nd in tale
(b), it is discovered in the crop of the goose. In the
third tale (13=A), the ring is found in the fish, while in
the fourth tale (13-B), a precious stone is discovered ine
stead of a ringe In the folk-epic of the Haranaos76 the
signet which was lost by Sulaymen was later found in the
belly of a fish by the king.

It may be noted that the incidemt is confined only in
Central and Southern Luzon, which reveals its restricted
ussge as a folk-story element in the Islamds. There is
likely a remote influence of the Indien element, but its
being confined to the drama in India makes {t difficult to
conjecture its migration to the Islands. The idea, however,
sppears to be an Indisn exportation, for the fish swallow-

ThEs , het VI.

7 rmslur‘ Tale I{a) "Suen's Good Luck®™ (Pampanga);
I(b)} "Suan Eket" (Rizal); Tale 13-a "The Rich and the Poor"
(R!.ul% é 13«b "Luczs, the Ropee-mzker®™ (Laguna).

nd symen, Strophe ALl. (Strophe Num-
bering is ac Minton's divisions).

R ALY
o
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ing something is common in Indian folklitersture.

This union is best illustreted by the story of Urvas® and
Purliraves, /¢ which would be used as a locus classicus. Ure
vaél, an apsaras or a heavenly nymph, obtains the mortal
Purfiravas as a bridegroom, upon the condition thst she
should never see him nsked. But an inf{resction of this cone
dition was committed, because of the Jﬁalouay of her celoé—
tial companions. Her heavenly companions surreptitiously
enticed him from bed one dark night and then revesled his
nudity te his wife by & flash of lightninge.

Tales possessing this genre are alse found in various
literatures of India, but only one tale which is found in
one of the most welleknown litersture of the sub-continent

‘7’Tho earliest work reforring to this tale is in RV
{Eggeling Transl. in Sa rad pks of the Egst, xliv, p. 68-
?gax, 95. Also in Brak
Appe I, pe 245-259; a : JC 1 ame
cf. Frederich Wells Williams . hinaso Folkloru and
Some Vestern Analopioa' ; u

Taunoy, ii,

p &
strangc powmra when ehey return to earth' tharnby baeoming
at once zngels in a state of suprenme h-atitudo. One of
these in the guise of & beautiful girl meets and engages
the affections of a young men., In the course of their ae-
quaintance, she warns him against the machinations of a
sister spirtbi who is murderous, and trying te entrap hil.

and ensures his seflety by giving him a charm.
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will be cited. In the MBH,78

there is a story of the mare
riage of Gahgd, the river goddess in a mortsl female form
of ravishing beauty, with éantanu, the son of King Pratipa
on the conditions that he should never interfere with whate
ever she does, agreeable or otherwlse, and that no occasion
should lead him to address her unkindly. But an infractiom
to these conditions was forthconming. Ganzé has been throwe
ing her children by Santanu one after the other into the
river Gangd, saying, "this is for my good”, and he spoke
not & worde DBut when the eighth child was about to be
thrown, Santanu desirous to save it from destruction, ade
dressed her, saying, "Kill it not! who art thou and whose?
Why dost thou kill thy own children? Murderess of thy sons,
the load of thy sins is greatl” Thus, the child was saved,
and he grew up to be Bhigma. GCengd, according to the cone
dition, returns to her heavenly abods.

The tale element is found in the oral literature of
the Kiangan Ifugeos in the Mountain Provinoe.79 Bugen,
daughter of god Hinumbien end goddess Dakewe, and who lived
with her pasremts in Luktag, the highest region of the sky-
world, went down to the other regions of the sky. Later,

7vgﬁdip. xeviie-xeviii (IdiP., SambhavaP., Chapter 97
100. GITA).

79H. Os Beyer, "Myths Among the Mountain Peoples of
the Philippines®, PJS, viii, 2, p. 105-110. ™The Story of
Bugan and Kinggewan, or the Marriage of 2 Coddess to a Man."
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ghe descended into the Ifugae world, beceuse she ¢an not
find a suitaeble man to marry. On Earth, she saw in Pangae
gawan an Ifugao called Kinggswan -~ young, ummarried, poor,
but of handsome {eatures and of good manners. Immediately,
ghe fell in love with him. Jhe went back te Luktag to get
permission from her {ather. It was grantede. SEhe came back
azein to Larth, met Kinggawan, warried him, and lived with
him and her inelawse. After a time, she gave pirth to a

son whom she naned Balituk. Bugan snd Kinggawan became the
envy of the people because they were prosperous. The peo-
ple tried to drive Dugan away, but their attempt was of no
avail,.

Later, she became sick, amnd in her affliction she
decided to go back to Luktag, with her husband and child.
Put Kinggawan would not go for he was afraid. After dis~
cussing the matter, they decided that since Kinggawan is
afraid to go up, the child has to be divided crosswise -
the head and the rest of the trunk were given to Kinggawan
end the lower extremities to Bugan. She re-asnimated her
portion, and brought it to the Skyworld, but the part left
with Kinggawen rotted. Looking down from Kabuniam, the
lowest layer of the Skyworld, neesrest the Earth, Bugan
emelt the odour of the rotting portion. She decided to
come down ageln and out of 1ts rotting elewents created -
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the owl from the head, the tree fungi (chalkelike half-
spherical growth) from the ears, the shell that climbs
trees from the nose, venomous serpents from the breast
bones, rainbow from the heart, c@e.so

The story of Dumagid and Dugal found in the orasl lite
eratures of the Benguet Igorots resembles exactly the above
tale, but the characters zre a god, Dumagid and a mortal
woman, Dugai.sl ,

Another utoryaz tells of a datu nemed Datu Omar who
steals the dress and wings of a2 fairy whom he finds swim-
ming in a2 jungle spring. He forces her to marry him. Her
dress and wings are hidden in & bamboo tube, and then in-
serted in the thatched roof of their house. Later on, they
have a child, who discovers for the Fairy her dress and
wings. The Fairy puts on her wings and flies back to her
worlde The child dies.

A test is necessary to velidate the probability of
influence by the more advanced litersture upon the primi-
tive one, or possibly the plausibility of indigenous but
parallel development. The test used is that which was de-

B0pnother version of the tale is found in the Ms, cole
lections of Dean 5. Fansler, dated May 1910, cited in full
es fn.‘on page 110 of PJS, viii, 2, 1913.

1Ibid.
- 32Rdnol,‘gg. git., "Datu Omar and the Fairy", p. 121~
L]
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vised by W, M, Penzer83 when he asnalysed the tale element
in the story of UrvasY and Purliravas.

The points used in the test are (1) heavenly nymph
loves a mortal man, (2) the nuptial taboo, (3) the inabie-
lity to preserve it, (L) the swan nymphs, (5) the alocofness
of the aymph, (6) sudden pity for the mortal, (7) the ne-
cessity for the mortal to become immortal, and (8) the fire
saerifice as a means of achieving this. A corollary test
falling beside No. 3 may be added and numbered 3-a: the
search for the vanished wife through all possible places
where she may be found. The first three points appear to
be fundamental in the consummation of the marriage, which
were seen in the union between Santanu and Gahgl in the MBH.
The Jlocus clessicus possesses all the eriteria.

These nine points are utilized to test the validity
of the sttempt at showing the Philippine tales to be either
en echo of or parallel development with the Indian stories.

The Ifugao tale on the whole fulfills only three of
the points -« the first of these three basic tests is that
the goddess, Bugen, falls in love with the mortal man, Kinge
gawan; the other two are the sixth and the seventh tests,
which are comparatively doubtful. All the other points do

ﬁ'l‘mey, i1, Appendix 4. "The Story of Urvasl and
Purlirsvas®.
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not come to pdss in the Ifugeo tales. While Bugan taskes
pity on the mortal, the latter's personality is lost in the
,att.ouuoﬁ given by the former to the creation of new ele-
ments out of the other parts of the child's body. Perhaps,
an implied necessity for the mortal to become immortal is
discernible in Bugan's decision to take with her the child
m;d her husband to the heaven world. This is in contrast
| to the extreme desire of Dugal to join her husband, Dumae
gid, to his heavenly abode. Perhaps, she needed the neces-
sary purification through a sacrifice, whatever it may be,
to render her worthy of the heavenly above and qualified
for the heavenly status. |

The first‘ three teats are not applicable in the third
Phil. tale. WNeither are the 6th, 7th, and 8th. However,
the Lth and 5th tests are applicable, for there appears a
elear indication that the Fairy may have been a swan nymph,
and there is a definite incident that the nymph was reluc-
tant (aloof to) to follow the wishes of the Datu. Perhaps,
the tale is a crude development from a more advanced liter-
ary or folklitersture cycle.

If the first three, which are the basic tests, pere
haps even to the exclusion of the other eriteria, were ful-
filled, it would mot be haserdous to show that the Phil.
tales may have had the influence from, if not their origins
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in, the Indiem locus. The fundamental idea may be merely
an independent or parallel development .

L«9. Brother-Sister Union. The origin of mankind
by the union of a2 brother and sister, the sole survivors

of a deluge, occurs in the oral traditions of the Orissa
tribes. Both, however, were reluctamt for fear of incest,
but their reluctance was overcome after realizing that the
world has to be re-populated through then.sh The stars are
believed to be the offsprings of the sun and moon, who orie
ginally were brother and sister, who had escaped from the
universal flood by hiding in a gourd. But, prior to their
having become sun and moon, they had first fulfilled the
unknown lsw to repeople the world.Z?

This concept, found in one of the oral traditions of
the Indian tribes, may be traced in the Hindu literature,
@«Ze, the dialogue of Yama snd Yami ~ brother and sister in
the RV (X, 10). |

The deluge, brother-sister idea from and around which
the belief that the world was repopulated after a flood, is
also very much developed in the orszl traditions of the

“Bhverrier Elwin, T ssa, Wotes (Bhune

Sn), Pe 6785 (Kamars ), [bid. Vide St Thompson, Motif
Tale No. 16 (Hil11 Saorn), p. 65,

Also Tsle
Yo. 30 ( ayi). Pe 52«53,



tribes inhabiting the mountain regions of Yorthern Luzon.
It is common throughout the Island of Luszon, although it

is highly developed among the Ifnguu.“ A summary of each
are cited below.

m.‘? Only a brother and a2 sister survived the
grest deluge that had covered the .face of the earth. Though
separsted from each other they were saved ~ she, on the sum-
mit of the highest mountain in the district of Lepanto,
called Kalasuitan; and he, in a cave of the same mountain.
After the water had ebbed, the man came out of his hiding
place one night, and as he spread his gaze around the ime-

mense solitude, his eyes were arrested by the singular
| brightness of a large bonfire blazing on the summit of the
mountain. Surprised, =nd at the same time terrified, he
returned to his cave. Day heving come, he hurriedly climbed
toward the summit where the previous night he saw the blaze,
To his amazement, he found on this peak his sister who ree
ceived him most happily. From this brother and sister, it
18 believed by the Igorots, originated the entire tribe of
the Igorots.

W‘y‘l‘. 8P« mo’ Pe 98-116.
S71ntd., e 95
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| m.“ Wigen sand Bugan had been saved from the

flood that deluged the world. They lived on fruits and
nuts they could gather from the forests that covered the
two mountain tops where each had escaped the deluge. Bugan
had fire which at night 1lit up the peak of Kalauitan, and
Vigan knéw that there was someone else alive beside hime
selfs He had no fire, so that he sulfered from the cold
weather. At last the waters receded from the earth and
left it covered with rugged mountains and deep valleys that
exist todaye The solitary brother amnd sister, looking down
from their respective peaks, vere filled with wonder at the
sight.

As soon as the earth was dry, Wigan journeyed to Ka=-
lauitan, where he found his sister, Bugan. Their reunion
was most Jjoyous. They descended from the mount zin, wandered
gbout until they eame to the beautiful wvalley that is today
the dwelling place of the Benawol clan. Here Wigan built
2 house. Bugan dwelt in the upper part, Wigan beneath.
Having provided for the comfort of his sister, Wigen started
out to find if there were other people left alive in the
FEarthworld. He travelled all day, but returned to the house
et night to sleeps He did this for three days, and as he
was coming back on the third evening, he sald to himself

%o, p. 112,
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thet there were no other people in the world but themselves.
He thought that if the world were to be re-~peopled it must
be through them. .

As the moon waxed end wemed for monmths, Bugsn soon
realized that she was carrying a new life. Bursting inte
viélent weeping and heaping curses upon Wigan's head, she
ren blindly to the east along the course of the river. Afe
ter running ceaselessly for a considerable time, and being
overcome with grief and fatigue, she stopped by the river
banke There she lay trembling, sobbinge. Having quieted
herself somewhat, she arose, looked sround, snd to her sure
prise she saw sitting on a rock nearby an old man with a
white beard. He approached her, saying "Do not be afraid,
daughter. I am Maknongan, and I am awsre of your trouble,
end have come to tell you that it is 2lright”. While he
was speasking, Wigen, who had followed her, appesred. Nak-
nongan, then, placed the sanction and blessing of the gods
upon their union, assuring them that they had done right,
and that through them, the world must be repopulated.

Three fundamentasl elements are evident in the tzles.
Firstly, that the world through the only surviving male and
femzle {(brother and sister) after o flood must be repopu-
lated. Secondly, thet union between the brother and sister
is impossible for they would be committing incest. And,
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thirdly, that union is effected either by self-reslization
or through the intercession of a suparnatural being, in-
variably the Supreme Deity. Perhaps a fourth element may
be considered, which is evident in the tales of the Ifugeso
‘and Igorot -~ that the survivors of the flood are separsted
each unknown to the other,

In the Hill Saors tale, the brother and sister hide
in 2 gourd during the flood. They not only become sun and
moon, from whom the stars spring,‘9 a phenonenon that is

absert in the fabric of either the Igeorot or Ifugszo teoles.

The get _of incest in the Ifugao story is implied frem the
revulgion of the sister after having discovered her broe
ther's violation of her chastity. But, mere reluctance for
fear of the act is seen in the Bhunja and Kamar versions.

A dusl reluctance and reslizstion exists in these two vere
sions and in the Hill Seora. DBPut, a single reclization

(on the part of Wigen) and 2 single revulsion (on the part
of Bugan) exist, which, however, later on are allayed by
the assurances of the deity that everything that was done
was for the benefit of the worid.

~ 890e, Beyer, op. cit., p. 91. "The Origin of the
Stars snd the Expianation of Sunset &nd Sunrise"., The
children were born of the Sun (husband) znd the Mcon (wife).
&he had to do some chores in the field, and lesves the huse
band at home to wetch over the children with the warning
that he should not approach them lest they die. But, out
of affection, he goes to their sleeping place, end bends

to kiss them. They melted like wax. He runs away out of
fear of the wife arrives home to find her children dead.
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Realization dewns upon Wigen only after having gone
in search of possible other survivors whom he did not find,
in contrast to the immediste inference that there are no
other survivors in the Orissa deluge. The revulsion occurs
upon Bugan's realizing thst she had been violated by her
brother, the result of which 2 new life lives in her. Thie
does not at all occur in the Indian oral tradition.

Thus, a marked difference between the Indian and
Philippine tales exists, but outstending parallel elements
are singularly evident.

4.9.1« The Most Precious of Relatives. L perfect
perallel exists between & Fhil. tale9° and an Indlan

story?l The tales are almost identicel, @nd a brief synope
sis of each is cited antecedsnt to a sher£ discourse on the
aspauts.of the tzles.

The Ugchanga J&taka. Three husbandmen were by mis-
take imprisoned by order of the king of Kofala for robbery
allegedly committed by them. The wife of one came to the
king and asked for her husband. The king asked what her
- relation to the three was. She replied that one was her

Out of amger, she seises the inert forms of her babies and
throws them to the ground in different directions. They
became the stars.

9°Fansler, Tale ¥Wo. 31 "Who is the Nearest Relative?"
9ycchanga Jitaks (¥o. 67, Camby Bd., v).
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hushand, the ather her brother end the third her son. The
king asked her to choosa any one of them, andlthn woman
answered: "Sire, if I 1live, I can never get another broe
ther. So give me my brother, Sirel”™ The king, pleased
with her arguments, released all three.

The Nearest Relstive. The grendfather (0ld Julian),
having bsen importuned by his grandson (/ntonio) for more
etories, relents, znd tells az problemstic story. Old
Julian, however, lays the condition for the narrstion of
more stories that Antonio must answer the problem in the
tale. The story runs thus - A young men, Federico by name,
wanted to become & priest, but had to prove that he had no
ancestors or living relatives who were not bandits. He
later found thet he had an unele, a revol s Whom
he sought out in the Jjungles. He found him, and decided
to remain with him. UHis father followed in search of the
son, but elso decided to stay with them.

Later, the revolucionsrios inecluding the uncle, the
father and the son: were captured by the government forces.
The mother learned of this, snd went to the government
suthorities te plead for the release of the three. After
go much tears and emotional emtreaties, she was finally
grented the cholce to seve one, but only one among the
three. Che was put in s dilemma, which of the three loved
ones = her hushend, the other half of her life?; her son,
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the fruit of her love?; and her brother, who came from the
same womb as she and sucked the same milk from the same
mother?

Now, the dilemms was thrown to the grandson, who af-
ter consulbting his uncle gives & classic answer in the sie
miler ingenious way King Vikramesena answered the questions
of the VetZla: "The mother selects her brother who ie Fee
derieco’s uncle, for," /ntonio continues his reply, "the
women would be right in selecting her brother... Because,
what te & womaen is & husband? OShe cen marry again; she
can find cnother. x x x and what to 2 woman is her son? Is .
it not possible to beer another one alfter she marries agein?
X X x But, «s. i8 it possible for her %o bring forth into
the world another brother? ... The women's parents are dead.
Therefore, she would be right in selecting her brother inse
tead of her husband and her son."

Perhaps, the ides in the folktale or the Jétaka has
its origins in the epic Rgm., where filma, upon Lekgmapa's
fall, solilogquizes: "ilas, what shall I do with JEnakiI when
heroic Lakgmage has thus fallen? UYhat further necessity is
there for life? I find out, if I search the world for it,
enother woman like JZnaki, but never & brother like Lakg-
manase«l" Or the Jﬁtaﬁa tale may have suggested the idea

in the epie. However, it appears that the epic episode is
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an archetype of the JEtaka. If so, it may well be sugges-
tive of its amntiquity.

In the Phil. tale, two distinctly interesting ele-
ments which De S. Fansler missed in his note (to this tale)
are evident., (He, nevertheless, refers to the REm. epi-
sode.) The first element is the dilemma of the wife, which
is more or less similsr to the Jataka element. The ingen-
uity of the choice - in the Jitaka - however, shows the re-
lease of all the three, while in the Phil, tale, it is neot
known whethar they were released.

The second element in the Phil. tale is the particie
pation of the listener in the solution ol the dilemma, made
apparent by the narrator, and the ingenious reply. This
element shows an apparent parzllel with the problems posed
by the VetZla upon King Vikremasena after every tale and
the ingeniouz solutions given by the latter. The reply of
the grendson, Antonioc, in the Fhil. tale reveals the type
of the VetZla teles = @ type which can not escape the noe-
tice of 2 student of compasrative folk-litersture. The
question, therefore, may be ssked: "Did the type 2nd style
of the VetEla teles ever migrate outside Indie?" Perhaps,
the question may be answered irn znszlogy with the genealogy
of the Paficgtentrz in the Teet.

Moreover, although the tzle does not have any paral-



u293 -

lel in the Vetila stories, it mey be conjectured that the
narrator knows the VetZla tales, or that his sources may
have been influenced by this cycle of stories, unknown,
nevertheless, by the narretor of the Island tale.?2

gﬁh Vote on the Phil, tsle. The FPhilippire tale
chows hispenic elements which apparently sre late interpoe
letions. Indeed, it may be seen how deep the Spenish ipe-
fluence has penetrsted into the mestrix of Phil. culture.
However, in the final enalysis, after sifting out these
hispanie interpolstions, it becomes evident that the tale
hae very early native (and non-hispunic) eantecedentse.



