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CHAPTER III

MUSICAL INSTRUMENTS OF INDIA
WITH REFERENCE TO SANSKRIT LITERARY SOURCES

The Vedas and the Itihasas are the forerunners for Sanskrit
Literature. It may be worthwhile to see some interesting references to
Musical Instruments from the Vedas and the two great Epics before we

go into the kavyas and other allied literature.

Offering the sacred chants accompanied by instruments pleased
the Gods and Goddesses. Music by itself had an exalted status even in
that period. Music helped the worshipper elevate himself towards the

divine. Even the seers praised the God with their divine music.
e ATETa6uT HIET i Hea S ggd an qrft: |
Rg Veda (8.59.3)

True, O Indra and Varuna, the seven sacred voices distill a stream

of honey for the sake of the worshipper.
nfer FrofiEeoT oW e | Rg Veda (9.103.3)

The seven voiced metre of the rsis praise, the sacrifice.

A variety of musical instruments were in vogue in Vedic times.
Percussion instruments are represented by the Dundubhi - an ordinary
drum; the Adambara — a special drum; the Bhiimi-dundubhi - an earth
drum made by digging a hole in the ground, and covering it with a hide;
the Vanaspati - a wooden drum; the Aghati - a cymbal used to

accompany dancing.
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There are also references to stringed instruments and wind

instruments.
Vana - a lute with 100 strings
Vina - the present Vina (the lute)
Tunava - a wooden flute
Nali - a reed flute
Bakura - a kind of trumpet.

3.1 Musical instruments in Rg Veda

There are references to musical instruments in the Rg Veda 8.69.9 —
‘gargara’, ‘godha’ and ‘pinga’, which are thought to mean most probably
the viol, the lute and the string respectively. But ‘godha” may well mean

a drum made out of ox-hide as the word ‘go” suggests.

S R s e
g uft wfrewe R seieray 1
Rg Veda (8.69.9)
Now loudly let the viol sound, the lute send out its voice with

might, shrill be, the music of the string. To Indra is the hymn up-raised.

In 10.125.7 there is a reference to kind of an instrument resembling
violin.
3TE T U0 qA TEIfg YR g a s |
3TE SIMTd W8 HUNFE TTETgiE o faaw 1)
Rg Veda (10.125.6)

I bend the bow of Rudra, to slay the destructive enemy of the

Brahmanas, I wage war with hostile men. I pervade heaven and earth.
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The Rgveda says that Yama plays the flute (Nali) in the house of
the Devas.
32 IHE ATEH SaHH ag=ad |
YU YT ATBRG TN Uieha:
Rg Veda (10.135.7)
Here is the seat where Yama dwells, that which is called the Home
of Gods: Here minstrels blow the flute for him here he is glorified with

songs.

The Instrument is apparently made out of Soma lotus stalk
(somasya andhasa).

% o vraearadisy: digs Tome 9w |

3 e 8 e Fiedisy] gt s Y )

aftge afuam e afere gde vaa gvmEE )

T Y 3y e featem rEma: wefirg Tl 1)

Rg Veda (10.94.8 & 9)

Devas first tasted the Ambrosia of the fragment of food of the
expressed ‘Soma’. These devourers of Soma kiss Indra’s horses, milking
forth the juice they repose upon the cow; Indra having quaffed the sweet
Soma juice milked forth by them increases, waxes broad and grows

vigour.

Vams$a: Varhsa or flute is referred to in the Rg Veda.
T & TERsE e ATRuT: |
SRITOTEAT STshy Sgvitera A 1)
Rg Veda (1.10.1)
The chanters of the Soma hymn you, Satakratu; the Reuters of the
Rk praise you, who are worthy of praise; the Brahmanas rave you aloft,
like a bamboo flute.
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We have a Rg Vedic stanza that has significant references to

Musical instruments.
sed s @ siveren argam forg frfrgR weee |
o= IOl e GEEET WY e vt =it |
Rg Veda (1.85.10)

By their power, they bore the well aloft, and clove asunder the
mountain that obstructed their path; the munificent Maruts, blowing
upon their pipe, have conferred, when exhilarated by the Soma,
desirable (gifts upon the sacriﬁceyf. [dhamanto vanam = blowing upon
their pipe; vanam = a lute, a vina with a hundred strings; dhamanta =
blowing, applied to a pipe as a wind instrument].

The word ‘damani’ along with a predicate from the word * dham’
constantly employed with these instruments. Most of them are applied
to Maruts, who are said to be the best songsters. There are orchestral
bands of musicians made up of these Maruts too. They sing these songs

in a sweet voice. The melody of Sama-gana is proverbial.

Bhiimi-dundubhi: The Maruts are generally associated with several
musical instruments. The following Rk has some interesting reference.

RIS Woa ! geuaierat g = diarafasitnfm: |

ST 7 YISO ST e 319 77 Srguad |

| Rg Veda (2.34.1)

The Maruts, shedders of showers, endowed with resistless might,
like formidable lions, reverencing the world, by their energies,
resplendent as fires, laden with water and blowing about the wandering
cloud, give next to its collected rain. (Here the word ‘dhamanta’ also

mean the beating. Bhtimim dhamanto referring to the earth drum.)
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By their power, they bore the well aloft, and clove asunder the
mountain that obstructed their path: the munificent Maruts, blowing
upon their pipe; have conferred, when exhilarated by the Soma juice,
desirable. Blowing upon their pipe: - Dhamanto Vanam - Vanam to be a
lute, a Vina with hundred stings, a sort of Harp. Dhamanta blowing
would apply to a pipe, a wind instrument.

TUFTON g AISHIT 19 i R |
Maea: gATaE 3N 49 deal 1 T g |
‘Rg Veda (8.20.8)

The voice of the Maruts blends with the songs of the Sobhans in
the receptacle of their Golden chariot; may the mighty well born Maruts,
the offspring of the (brindled) cow, (be gracious) to us regard of food,
enjoyment and kindness. (Sayana explains Vana as the lute — Vina).

Bakura

The Asvins are adapt in playing the trumpet as they could “blow
away to dasyu with their trumpet” The ’bakura-’ is probably a kind of
trumpet.

TS FRUMTIAT TAY FET IV <6 |

T FF THON YA B SATALHYTEE )

Rg Veda (1.117.21)

Ploughing and sowing barley, O ye Asvins, milking out food for
men, ye Wonder-Workers, Blasting away the Dasyu with your trumpet,
ye gave far-spreading light unto the Arya.
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Another verse on ‘bakura’
et et R g g
g awuT Ay |
Rg Veda (9.1.8)
The virgins send him forth: they blow the skin musician-like and
fuse the triple foe-repelling meath.

Ksoni: The Rudras generally rejoice by playing musical instruments.
3 AURREUREIRA €51 Fced deay ary: |
TR e TSR e auiveer, guaed |
Rg Veda (2.34.13)
The Rudras have rejoiced there in the gathered bands at seats of
worship as in purple ornaments. They with impetuous vigour sending

down the rain have taken to themselves a bright and lovely hue.

Karkari: In another place an instrument called Karkari is referred to
HTEEEE Vg WEHT 9] qeuitare = gufd Tafenfg 7: |
Jgria-ae il weh iUl IE5ed fed gdh: 1|

Rg Veda (2.43.3)

When uttering your cry, O bird, proclaim good fortune, when
sitting silently cherish kind thoughts towards us; when you cry as you
are flying, let the sound be like that of a lute, so that blessed with
excellent dexendants, we may worthily praise you at this sacrifice.

(Karkari is said to be a musical instrument).
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Dundubhi: The Dundubhi is often referred to. One or two instances can

be given here.

gfafy & T2 Te SepEets gead |
3T YUY TE AIATHS gga: )
Rg Veda (1.28.5)
If indeed, O Mortar, you are present in every house, give forth in
this rite, a lusty sound, like the drum of a victorious host.

3y grag gidreiya T gea o wgal fafdd s )
U g ST SagEEat o 9y v ||
Rg Veda (6.47.29)
War drum, fill with your sound both heaven and earth, and let all
things, fixed or movable be aware of it, do you, who are exociated with

Indra and the Gods, drive away our force to the remotest distance.

M wea Forara A o et f: wfafe giar e
39 Wi g gogT 3a 3 gt desae 1)
Rg Veda (6.47.30)
Sound loud against the hostile host, animate our prowess; thunder
aloud, terrifying the evil minded, rapid, drum, those whose delight it is

to harm us, you are the fist of Indra, inspire us with fierceness.

Muraja: Muraja is a type of a drum. It was generally used as war
instrument.
TS TATAAAHT: Shwg geREiafefa
TuguuiigRi= A ST T wag )
Rg Veda (6.47.31)
Recover these our cattle, Indra, bring them back, the drum sounds
repeatedly as a signal, our leaders, mounted on their steads, assemble,

may our warriors, riding in their cars, Indra, be victorious.
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Drum (Horse): Drums were probably mounted on horses and played.
The following Rk perhaps refer to it.
T: T HE S A I FieA R |
d Faeg ATl w5 e TR )
Rg Veda (8.66.3)

Sakra, who like a curry-comb for horses or a golden goad,
Indra, the Vrtra-slayer, urges eagerly the opening of the stall of kine: The
exact meaning of ‘kijah” as well as “‘mrksah’ is not clear but they seem to
signify musical instruments connected with the horses.

Susira: We have a interesting reference to the seven svaras and the flute

in another passage.

AT o1y 3601 TE o AHieea: |
argenf= wge gt ghafia 1)
Rg Veda (8.69.12)
You are the glorious God, Varuna, across whose palate of seven
svaras, keep pouring in as a stream of melodious tunes from bamboo

flutes.

Vana: The Vedas also refer to a musical instrument called Vana that has
hundred strings.

T TAEIUS WgHTO TG JET0M 31T |

T[S YU FE@TE gy Ak T aaf= among |l

Rg Veda (9.97.8)

The Vrsaganas (Hams$a) walking like swans, alarmed at the
strength of the foe, having repaved to the house of sacrifice, to the swift
shooting foe despising (Soma), the friends sounds the lute to the

praiseworthy irresistible Pavamana.
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ARy =T Se TTe) TeeEaEg F 99a: )
T A i JTong weargie: 1
Rg Veda (10.32.4)
Shine, Indra, upon this elegant chamber of sacrifice, when our
praises desire your approach; since the praise of the worshipper
precedes the adoration, this person accompanied by the seven officiating

priests is offering the prayers.

Aghati: The cymbals are also referred to in the Vedas.
JURATE Fq agurara fafee: |
smaTiefufte araasruaTRREEEa )
Rg Veda (10.146.2)
When the ciccika replys to the crying vrsarava, aranyani is

exhalted, resonant, as if with cymbals.

Translations to all the Rg Veda are from the book titled ‘Rg Veda
Sarhhita” by H.H.Wilson and Bhasya of Sayanacarya edited and revised
by Ravi Prakash Arya and K.L.Joshi — Parimal Publications, New Delhi,
published in the year - 1997.

3.2 Musical instruments in Yajur Veda
Dundubhi and Ahanya are referred to in the Yajur Veda.
A GO TR T |
Yajur Veda IV-5-7-1
Homage to him (Rudra), of the drum and to him of the drumstick.
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Dundubhi: Some more references to Dundubhi may be seen.
I e GRS I A
o1 < Wil Faie i
| Fg SRR o0,
Yajur Veda IV-6-6-6 (iii)

. Roar to earth and sky; let the scattered world be ware of thee in
many places. Do thou, O drum, in unison with Indra and the gods,
Drive away the foe further than far.

T head THH_ NI A 1 1 4 T gRar arawE: |
39 S g G S0 Eed g Rede )

| Yajur Veda IV-6-6-7(ii)
Roar thou! Grant us force and might.

Thunder, overthrowing obstacles;
Snort away, O drum, misfortune hence;

Indra’s fist art thou; show thy strength.

' LY :"_3 > g ~ { L N o I
T SHIUERRT A AR ST T R SR
Yajur Veda IV-6-6-7(iii)
Drive to us those, and these make to come to us;
The drum speaketh aloud for a signal (of battle)

Our heroes winged with steeds meet together;
Be our chariotmen victorious, O Indra.

Bhiimi Dundubhi |
q o1 Tead GG 3T Hied |
Yaui a1 T8 i @ &4 )
Yajur Veda VII-5-9-3
They beat the earth-drum; verily they win that speech which has entered
this (earth); verily also they conquer the earth.
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Vanaspati, Dundubhi and Adambara (lute, flute, drum) are referred to
in the following passage.

IR o TERAG, TSRIIBATAT &1 Eiva=rd

A q] ey T |

1 gl 1 O 1 HoTEi g Siftiaeee Tl 9 e |

Sgral Sl SgFeR I W &g JEA Giial |

Vel GEd TR S Qe T FEd Sl 9 )

Yajur Veda VI-1-4-1

Speech went away from the gods, not being willing to serve for the
sacrifice. She entered the trees. It is the voice of the trees, the voice that is
heard in the drum, the lute, and the flute. In that he o_ffers the staff of the
initiated, he wins speech. The (staff) is of Udumbara wood; the,
Udumbara is strength; verily he wins strength. It is level with his mouth;

verily from the mouth (downwards) he wins strength for him. Therefore
from the mouth they enjoy strength.

Vana and Dundubhi: Vana is also reffered to in Yajur Veda.

a-IUT: C ‘ Y B S Y [ S S oY e
[ al [ Al o [aY
I ecIAHISTATHISTCY GrgHecdHTHIrd
QAT A1 Q] AR G O O )
Yajur Veda VII-5-9-2

The lute has a hundred strings. Man is of a hundred (years) of age,
and of hundredfold strength; verily they find support in age and
strength. They run a race, to win what has not yet been won. They beat
drums; the voice of the drum is the highest (form of) speech; verily they
win the highest (form of) speech. .

Translations to all the Yajur Veda passages are from the book titled
‘The Yajur Veda (Taittiriya Sanhita)’ by Arthur Berriedale Keith in the
year - 1914.
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3.3 Musical instruments in Sama Veda

A number of musical instruments are referred to in the Sama Veda
Dhamanam — beats on the drum

IHA T FARER I |

SRIEET T )

(Sama Veda Part I- Book II — Ch.I- Decade III - 4 (Hymn no.118))

Sing praises that the horse may come; sing, Srutakaksa, that the

cow May come, that Indra's might, may come.

Vani and Gathins: The Sama Veda refers to Gathins who were probably

professional singers.
TRARIA JEIRFEHRPRIHUT: |
5 AR )
(Sama Veda Part I- Book III — Ch.I- Decade I - 5 (Hymn no.198))
Loud singing at the sacred rite where Soma flows we priest invoke

with haste, that he may help, as the bard's cherisher, Indra who findeth
wealth for you.

Vana: Vana continues to be a popular instrument during Sama Veda
times also. -

Y THERIST TgHSMGEd UM 3Fg: |

SR A S gAY a1 agied S |

(Sama Veda Part I- Book IV — Ch.II- I - 2 (Hymn no.1117))

The swans, the Vrsaganas from near us, restless, have brought
their clamour to our dwelling—-Friends come to Pavamana, meet for

praises-and sound in concert their resistless music.
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S YEHE Td FGraIeHRe &= 4: |

IO el IR

(Sama Veda Part I - Book V — Ch. I- V -1(Hymn No.1205))

Loud as a river’s roaring wave thy powers have lifted up
themselves. Urge on thine arrow’s sharpened point. Vanasya codaya
pavim — apparently a bold metaphorical expression for, emit the sound
like that of a rushing arrow- Wilson. Vanasya may mean the reed, pipe
or flute. Lift up the music of thy flute.

Sapta - Vani: The term probably refers the seven svaras.

IR FRT A A e |

TR ST JE 9 )
(Sama Veda Part I- Book VI - Ch.II — Decade I1I-12 (Hymn No.577))

On through the long wool of the sheep to the meath-dropping vat
he flows; the rsis seven-fold choir hath sung aloud to him. Sapta-Vanih-
literally seven voices or tones, meaning, according to the scholars, the

seven generic metres of the Veda.

Saptasvaras: There is probably an indirect reference to the seven svaras.
Ia =: R oIy HeeaET 9 |
TEE &R 9
Sama Veda Part II — Book VI — Ch. III - IX -1(Hymn No.1461)
(The same verse also in Rg Veda 6.61.10)
.Yea, she most dear amid dear streams-seven-sistered, loved with

foundest love. Sarasvati hath earned our praise.
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Maruts - the divine songsters are referred to.
R S & Feiied GrRaied (5 w&e S0 |
FHIAIT: HIAT Hid: Gecdiv: TREA 9 I
(Sama Veda Part I — Book V - Ch. I - I -1(Hymn No.1175))
The Maruts with their troop adorn and brighten, even at his birth,

the Sage, the lovely infant. By songs a poet, and a Sage by wisdom, Soma
goes singing through the cleansing filter.

Saman - the Music
Saman is the main name given to the verses of the Sama Veda, due
to its musical element.

T AR w%ﬁwmagwmme—d l

ql STRTR A & qaEAH G&d <ai: |

(Sama Veda Part II — Book IX- Ch. II- V -1 (Hymn No.1826))
(Also same verse in Rg Veda 5.44.14)

Agm is watchful, and the Richas love him: Agni is watchful. Sama
hymns approach him. Agni is watchful, to him said this Soma, I rest and
have my dwelling in thy friendship. I rest upon him and have my
dwelling in his friendship.

Translations to all the Sama Veda passages are from the book titled
‘Hymns of the Sama Veda’ by Ralph T.H. Griffith, a popular
Commentary-1895.

3.4 Musical instruments in Atharva Veda
We have reference to a number of musical instruments in the
Atharva Veda.

Karkari
99 9: SgT SRAT TG S AT |

Fhd: TEIGI~d deRAToER : SIIgEl ShiaE |
| Atharva Veda IV.37. 5.
Where your gold and silver swings are, where cymbals and lutes
chime together, thither do ye, O Apsaras, pass away, (since) ye have
been recognized. -
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FRRH! s Atharva Veda XX .132-3
The lute dug up from out the ground

% U9 &5 fo@d_ | Atharva Veda XX.132.8
Who among these will touch the lute?

Hymn to the battle-drum. (Dundubhi)
IR Zrgf: TG Edcd: Ed Srerm: |
I GUET SHAETTFCaE 39 S dedriE 1
Atharva Veda V.20 1.
High sounds the voice of the drum, which acts the warrior, the
wooden (drum), and equipped with the skin of the cow. Whetting thy

voice, subduing the enemy, like a lion sure of victory, do thou loudly
thunder against them!

T eIl AT SR T ¥ e
At AT et 1 e AS: TP R 3
Atharva Veda V. 20 4.
In victorious battles raise thy roar! What may be captured, capture;

sound in many places! Favour, O drum, (our deeds) with thy divine

voice; bring to (us) with strength the property of the enemy!

grEAI SIA, FErATRuETt AT STNgEl |
AN G5 91ag SECRTRniE T SRR a9EE )

Atharva Veda V. 20 5.
When the wife of the enemy hears the voice of the drum that

speaks to a far distance may she, aroused by the sound, distressed,
snatch her son to her arms, and run, frightened at the clash of arms!
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T g ¥ TR AT e P 9 U |
SRERAHRSTEATE! TAE 98 grgd Gaaad, |

Atharva Veda V. 20 6.
Do thou, O drum, sound the first sound, ring brilliantly over the
back of the earth! Open wide thy maw at the enemies host; resound

brightly, joyously, O drum!

Preed e ey 72
gy Tl WAy o g S |
Atharva Veda V. 21. 1.
Carry with thy voice, O drum, lack of heart, and failure of courage
among the enemies! Disagreement, dismay, and fright, do we place into

the enemies: beat them down, O drum!

T T TSt STRUAT: JENIE |
AT o GrgRREIFI sheq 51 EATN R e )
Atharva Veda V. 21. 4.
As the wild animals of the forest start in fear from man, thus do

thou, O drum, shout against the enemies, frighten them away, and

bewilder their minds!

T JHESEA Udied Sgegd: | G
Atharva Veda V. 21. 5.
As goats and sheep run from the wolf, badly frightened, thus do
thou, O drum, shout against the enemies, frighten them away, and

bewilder their minds!
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7T T TR | fasid SRfif Reveea Eawedn | q@n)
Atharva Veda V. 21. 6.
As birds start in fear from the eagle, as by day and by night (they
start) at the roar of the lion, thus do thou, O drum, shout against the

enemies, frighten them away, and bewilder their minds!

QIR g SRURATNRA F |
g ga1 Ifomed 3 gumedad |

Atharva Veda V. 21.7.
With the drum and the skin of the antelope all the gods, that sway

the battle, have scared away the enemies.

SR ISR i 1 i |
BT TTAT AT )
Atharva Veda V. 21. 9.
The whirring of the bowstring and the drums shall shout at the
directions where the conquered armies of the enemies go in successive
ranks!

T G AT are JeSed AT |
g2 q1 34| @ SieTF § A Ug g=a1 aiagFT )
Atharva Veda VI. 38 4.
(The brilliancy) that is in the man of royal caste, in the stretched
drum, in the strength of the horge, in the shout of men (shall be ours)!
May the lovely goddess that bore Indra come to us, endowed with

lustre!
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T} Tied FJediva el Aol oa: |
FoAed TEIHTER) 961 9aid gt |
|1 A i 5 Ugdl GeEe A1 9RET FOTg ) |
Atharva Veda XII. 1.41.
The earth upon whom the noisy mortals sing and dance, upon
whom they fight, upon whom resounds the roaring drum, shall drive

forth our enemies, shall make us free from rivals!
% TNl grg &g I Atharva Veda XX.132.9

Who among these will beat the drum.

Vanaspati

AR n

TETET: T SETEETsa: |

TEEHRER] JERaRTRERa: |

Atharva Veda V. 21. 3.
Made of wood, equipped with the skin of the cow, at home with
every clan, put thou with thy voice terror into the enemies, when thou
hast been anointed with ghee!

Translation.éﬁo all the Atharva Veda ia passages Are form the book
titled ‘Hymns of the atharva-veda’ w1th extracts from the ritual
books and the commentaries. Translated by Maurice Bloomfield - Sacred
books of the east, volume 42 in the year-1897.

3.5 Musical Instruments in allied Vedic literature

Dhanur Veda, which is one of the Upa-vedas, also refers to
instruments. The Brhat Sarngadhara Paddhati, a 15th Century treatise in
Sanskrit mentions musical instruments to be on played upon while
doing the piercing with the bow and arrow.
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i Sl gt |
ad: U TR SgEonieEgad, | |
Dhanur Veda Verse 27 -1741
The three types of piercing should be done accompanied by the
sound of a conch-shell and drum, and then the hero should entrust his
bow and arrow to his preceptor by bowing down to him and offering his
obeisance.
fersne Eﬁmﬂ qodl $H Iﬂﬁaﬁﬂﬂ: |
3 AR g g AR |
Dhanur Veda Verse 166 -1880
Daksina (offerings of money) should be given to the Bramanas and
the maidens should be given good feasts. Animals should be sacrificed
along with the sound of auspicious instruments (like conch, gong and

cymbals) and chant of music in honour of Goddess Durga (and thus the
archer himself should pray for victory to the Goddess of War).

Art was refered as Silpa in Vedic times. Making the statements
that meanings of various words have changed time to time. The word
‘ilpa’ is explained by Sayana as ﬁl?ﬁag‘@'l: l

Taitiriya Samhita enlists the corresponding deities for various
faculties of learning as below.

AT FOORA: TS Ae a9 wied:

gieor: v Prfeast ager: |

Rreat Svasa Fsreun wrea: weay

Tzmm: | fEaisaim: afas aweor: ue: 1

Taitiriya Samhita V - 5.22.1

For Agni the black-necked; for Sarasvati the ewe; the brown one
- for Soma; the dark for Pusan; the white-backed for Brhaspati; the
variegated for the All-gods; the ruddy one for Indra; the speckled one
for the Maruts; the mixed one for Indra and Agni; the one spotted below
for Savitr; the ram for Varuna.
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‘The Kausikati Bramana shows that ‘Silpa” applies to dance, vocal

and instrumental music.

P2 e 7 v anfeafaf@ 11 Kaugikati Bramana XXIX-5

In the Satapata Bramana, we have the word ‘Silpa’ occurring in the
following lines. The mere chanting manifests itself as an art when it is
chanted and sung as Samans, which form the basis of music.

Y TG FOOTTN TFAT ITEATATR ST |

W 99 Yool 9 Feon o afstsdafa 1 |

AUy wuRaal et wusfa |

gfted afeseasal o ar=T o Ufewd T 3daemE |

Satapata Bramana Il -ii-1,5

According to Taitiriya and Satapata Bramana, the lute is a symbol
of distinction (3ft) and it is played upon for bringing royal power to a
person.

Y T TAEATSE! Y HiHTd ASIHAA Toa |

TR oY T |

3 a1 wagy wgion | afgon | Beweferaga: |

TETEe 3 yeu: By | ol awe )

aqTg: | aget TRt wEan |

Taitiriya Bramana (iii 9.14.1)

“Surely distinction (i.e. royal power) departs from him who
performs the horse sacrifice. Indeed, the lute is a form (or symbol) of
distinction. Consequently it is this distinction they thus bestow upon
him - the sacrificer. As a matter of fact, when a man attains to

distinction, the lute is played for him”.
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A similar idea is conveyed in the Satapata Bramana and Sukla

Yajur Veda.
T T ARG WY hAfd NYREA Iia |

g1 Igen: T st ol ared 1)
oran o wagy wehon | FormenfeEga: |
Satapata Bramana (xiii, 1.5.1)
Certainly distinction of Royal prowess, emerge from him who
performs the horse sacrifice. Indeed, the lute is played for him as a

symbol of honour. The lute spreads the auspiciousness all around as it is

by itself a propitious instrument.

21oTg SR T Wt 9t aiswEa SiRas 3fa |
Frgemas mamuaeTERE |

Sukla Yajur Veda (I-15,7.8)
Consequently it is this distinction that is bestowed upon him — the

sacrificer. As a matter of fact, when a man attains to distinction, the song

is sung along with the lute, which is played for him.

The passages in which the lute players have been mentioned and

the gathas have been referred in various Grhya Siitras.
219Tg oA e EEf | 3@ s SRes g |
Kausitaki Grhya Stitra (1.22)

TEEtafe SrorrET Gyned | SRET: Yat Qe STaunHTRE |

Tefadner awi saf= |
Apastamba Grhya Stitra (vi-14.4.6)
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19t oSy ifafe wfargfa )
YA HITEd TEAT |
Baudhyayana Grhya Siitra (i.10.9)

drorrmiierat wnfe v e SR )
Asvalayana Grhya Stitra (i.14.6)
Essentially, all the above verses from the Grhya Sutras indicate
that the singers along with the lute (Vinagathins) hail the king for his
valour and royal power and make him pacified and happy, who is the

performer of the sacrifice.

The Gandharvas & Kinnaras are referred as Celestial musicians or
Heavenly Singers (Atharva Veda XX.123.3), who have a sweet speech

that can seduce women.

According to the book ‘Gandharvas & Kinnaras in Indian
iconography” by Rahavendra Swamiryacharya Panchamukhi,
Gandharvas and Kinnaras are crafted in stone as dancing or holding a
Vin3, in an aesthetic posture. They are always associated with ,C_}-i_tg and
Vina.

T T AU TS AITRG T g AT |

Taeonfaems bty wed 1)

In the above-mentioned book, the venerated drum Dundubhi is
also referred as, the Devas and the Caranas together please the Gods by
hitting the Bhitimi-Dundhubhi as a flowery offering.

TATRER SaTRUEE 95t |

ggvenfafer: goaad aawm: 11
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It is also understood from the same book that in
Sabdakalpadruma, Gandharvas are known so, since they are those who

spread the auspicious fragrance thru their music as follows.

T+ GUiaaTeriestauHig arefa aretfa gfa e avt T |

Kinnaras are those who are human in body but with a horse-head.
T e (H9eWed®aeAl A9 | (Agni Purana Ch.359-19)
Agni Purana also says that the kinnaras should be sculptured
with Vina in their hands.
om gt feren: w92 ) (Agni Purana Ch.51-17)

Markandeya Purana enumerates the aspects of Saptasvara along
with the four padas, three layas and the classifications of instruments
such as Atodya etc.

ITfe T4 AUTATE 99T g g ||
(Markandeya Purana - 23 Canto Sloka 51 & 53)
The Saptasvaras are the basic tonic notes from which all the
melodies are formulated. The combinations of these svaras in different
permutations and combinations give rise to many ragas. Padas are the
compositions that are built on these ragas on a specific god or goddess.
The Laya is the rhythm structure has three variations such as Vilambita,
Madhyama and Druta layas that are slow, medium and fast respectively

and the Atodya namely the instruments are classified as four-fold.
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Regarding Musical Instruments, the Markandeya Purana gives a
detailed list of instruments as follows:
SRR e O : SIEIToed| 19T |
SR ATITHT |
(Markandeya Purana — 10" Canto Sloka 62)
TSI s SUIEuTTe S5
qUIETISRUTES HEg: TegMed: ||
G TFT: ISy GEE: |
T TRt SR 1)
eI ud SieE ey |
(Markandeya Purana - 106" Canto Sloka 61,62,63a)
WT: Shfer AT Yegruerey
TaEd ada=2 Qupshioniees qer ||
(Markandeya Purana - 128" Canto Sloka 24 & 25)
The Gandharvas propitiated the Gods, with their dances
accompanied by all these Musical instruments. Instruments such as
Venu, Vina, Dardura, Panava, Puskara, Mrdanga, Pataha, Sankha, Deva
Dundubhi and many other instruments are used in the musical offerings
- while pleasing the deities. Gandharvas sang songs along with Apsaras

dancing to the music sprung from the instruments.

3.6 The Tantras:
Tantras were composed when several sectarian forms of worship
came into prominence. In that, ritualistic offering, prayers, music and

dance, become a feature in the daily worship of the lord.
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During the worship, the deities are invoked by particular tunes
dedicated to the particular Deity. Pipes and Drums are the instruments
played generally. Even bells, cymbals, plate drums are also employed.
Several aspects of music are preserved in these Tantras.

The Yamalastaka tantra is an important work. It is an encyclopedia
on Sanskrit works in all fields. These Tantras and
Uddisamahamantrodaya supply a lot of information on various musical

instruments.

Yamalastaka tantra says in a nutshell the various technical aspects
of music. It explains the intricacies of Vina, Ragas, Talas, Drums; it's
nuances such as Gati, Yati, Laya, and Marga etc. It also deals with
instruments and rhythmic patterns resembling the gait of horse, deer,
lion etc.

TFEAe: TEhTasaTam: |

T TR Ay Uiy | )

HoTTa= TetTaa Wrae agaay |

ﬁmmﬁﬁwaaﬁaa |

Yamalastaka - 9" Kalatantra
Gandharva Veda or the Music as a whole was classified in
different perspectives. The origin of Sapta svaras was assigned to the
different cries or roars of different animals. Various Tantras such as Vina
tantra, KalaTantra, Raga Tantra etc were analyzed. The Gatis or the gaits

were assigned from the gaits of animals like Horse, deer, swan etc.
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Vinatantra is another work that deals with the principles of Tala,
Sruti, Laya and the laksanas of drumming.

eafaigwed fsnfsmesdom |

Ty gy |

wgfdumi dorai et af=aeong |

Terareaaente werl oo @erT ||

TR TR ey |

TanTE T fied= afem 7 Jam: )

Vinatantra -19* tantra

The 19" Tantra namely the Vinatantra gives the laksanas of Music.
The aim of music is to attain the bliss of Nada. It describes the laksanas
of the origins of svaras. It describes the various varieties of raga, tila,
Sruti, laya and dhvani. The four varieties of Vinas (stringed) and the
Mela is comprised of concepts like Sruti, Svara, Yantra are given. The
production of sound and modulations are the other factors that are
explained in this Tantra.

The 28th tantra Trotalatantra also states the various Tala aspects.
Trotala tantra explains the Talas, and its 28 varieties. The finger mode of
counting the tala, the Marga-mode of play, Kala-tempo, Laya-Time
pause, Graha-beginning place of song, which all have sprung up from
the mouth of Lord Siva, are explained in this text.

AT ASHETIS ATy |
e waudw aranfesagRatemy |
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Uddiéamahamantrodaya is a work describing the ritualistic
worship of Siva. It refers to a number of musical instruments. According
to the book ‘History of Classical Sanskrit Literature’” by
K.Krishnamachariya (pg.842), the instruments mentioned in
UddiSamahamantrodaya are Talanilayam, Sallari, Pataha, Maddala,
Bherivigha, Himila, Thuthuka, Mithakkatha, Damaru, Muraja, Anguli
Sphota, Alamani, Ravanahastaka, Udyanta, Ghosavati and Brahmaka.

Talavidhana [catalogue of Sanskrit Manuscripts in Oriental
Library, Madras (I to VII) Manuscript (I1-3987)]
describes the different kinds and versions of instruments are based on its
shape, structure and the usage.

For eg;- Tala Nilayam is a time-keeping instrument. Sallari is a
subsidiary instrument, which accompanies the main instrument such as
Pataha or Maddala. Bheri is used for announcements, whereas Vina is
played to perform the main melody and used more for ritualistic
purposes such as Yagas etc. Each instrument has different kinds and
versions.

Mrdanga laksana, an anonymous work in Puranic style, gives
legendary origin to the musical drum, muraja. There was a demon called
‘Mura” who was tormenting the Gods. He was trying to become more
powerful by performing sacrifices and getting boons.

U HOER AT IqHTAR Fet |

FATYRG TATTAATG (HTY) TN qT | |
TAATTIGR & TEAR TR |
Rwaemaeran gl swiem us 1)
RUEIIEIEERECT e CAT R o ol

AR g WETTrUEAa eTrchehtareh: | |

TR TRy geaETet (Feamaet) (qer Br:) |
THUTT Aiesd aruTdg e 1)
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ACATEHUT T T frTaega e ieres foue )
O 38 ¢ A Rye wuefast |
gaeafdgTETeT g ferfafemr zfa 1)

TS el W1 ATE qehTed HERAH |

TAAT AR VAT Tgeaa: |

RIS hTeTed qIvSaed | afaet 1)

UaE AEAT HET-a ot ||

The Demon by name Mura was a fearsome foe of the Devas. He
tortured the rsis and munis in their penance. All the virtuous men
pleaded to Maha Visnu to shield them, who is the Protector of all the
worlds. By killing Mura Lord Visnu saved the earth.

Lord Visnu tore the skin of Mura and made it into two pieces and
made them as the two sides of a percussion instrument. Nandi used
Mura’s body and made them as two pieces and played a beat as dhima
dhima. This produced a loud roaring sound. It resembled the Pralaya
Kila Tandava of Lord Siva. Thus the instrument came to be known as
Muraja.

3.7 Panini and Musical Instruments

In Astadhyayi, in which the author, Panini shows a full
acquaintance of the various branches of the musical art. Besides
referring to vocalists and instrumentalists, the Astadhyayi also mentions
orchestral bonds including singers to the accompaniment of Vina, one of
the most popular instruments an ancient Indian music.

Panini seems to have been well acquainted with the various
branches of the musical art. Besides referring to vocalists and
Instrumentalists, the Astadhyayi also mentions orchestral bands
including signers to the accompaniment of Vina, one of the most
popular instruments in ancient Indian music.
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In Panini's days music was regarded as an art (Silpa)

Rreaq Astadhyayi (IV 4.55)

The affix ‘%’ comes in the sense of ‘that is whose art’, after a word
denoting art, in the first case in construction. Thus Wﬁ? Prears
uTEfEeh: |l - a drummer —‘ an expert in playing on the Mrdanga’

Of the percussion and righting instruments mentioned is made of
Maddiika a small tabour and Jharjhara

TEHHSGURIAETH Astadhyayi (IV 4.56)

AgHATEH Nieuwed aigs: |

TTgfheR ¢ | TSR | FATE: |

The affix ‘3197 * comes optionally in the sense of ‘this is whose art’.

Panigha and Talagha were the time keepers in art.

uTirg-areen-fofeafs | Astadhyayi (111.2.55)

From these sutras it is clear that Vocal music, instrumental music,
playing on cymbals- all came under the common name of $ilpa. Silpa
comprised nrtya (dance), Qﬁg_ (song), Vaditra (Instrumental music), and
sometimes also Natya (stage-acting).

The Astadhyayi refers to all of them, eg. Song is referred to as giti
(II1.3.95), and geya (I11.4.68), a songster as gathika and gayani a dancer as
nartaka (III, 1.145), a vocal singer as gathaka and gathika (III, 1.146) as

follows:
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TIT-TT -9T-U=N- 9@ | Astadhyayi (1L 3. 95)

After the roots #T ’ (to stand), 7 ’ (to sing), AT (to drink) and *
e ‘(to cook) — the affix fe ! is employed, when a word in the feminine
gender, dexterity a ‘mere action’ is to be expressed. (¥ftfd - a song)

TSI -9 TaeH AT ST Tt a7 |
Astadhyayi (IIL.4. 68)
The words, * W&’ N, ‘TIGNT’, ‘STATT, FI’, ‘AT’ and
‘NMUTeA’ may optionally be used to denote the agent here. 4 a singer,
song or singing.

e w1 | (Ff -af- e )

Astadhyayi (IIT .1. 145)

The affix % (3T%h) comes after a verb, when the agent so
expressed denotes an artist. Dexerity in action is called “Silpa’. This affix
should be confined to the verbs * Id - @ - & * to dance, to dig and to
dye respectively.

RILCT | Astadhyayi (I11. 1. 146)
The affix 9 (4% comes after the verb it ‘to sing’ when the agent
s0 expressed denotes an artist. t:+9e& = mYh: TfereRt

Panini refers to dance as nrtya in ¥ Wm’dﬂﬂﬁgﬁﬁl-
Ja-ag-a@:1 (1.3, 89) and in WisTIR Fa-ga-s88-ga-7a: | (VII, 2.57)
and also refers to a player on an instrument as Parivadaka Fi=3-fZ6-

Toew-ame - faamor-uftfeng - uftey -uftanfe -saramen g 9w 1310, 2.146).
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Stage acting is mentioned as Natya BN aRIE-ATTR -
gegadereaa:l (IV.3.129) Panini's reference to a treatise called the
natasiitra IRl -Prertforean-forgl-se-ga=n: 1 (101, 3.110) shows that

the theoretical side of the dramatic art was also studied.

The idea of having a concert of different instrumentalists was also

known to Panini. The band was collectively known as tirya, and
individual members were Tiryanga g-g21 UTOT-& -¥ATEM | (IL4.2).

For example the set of players on Mrdanga and Panava was
referred to as Mardangika — panavika. Panini explains Sammada and

Pramada as festivity THg-wuet g | (I11.3.68)

Amongst stringed instruments the lyre (Vina) is mentioned; the
term upavinyati, "sings with the lyre' paints to the popular practice at

combining vocal and instrumental music.

Singing without lyre was denoted by the expression apavinam
W—@—WS@SW—@%W-W 9 | (VI2.187). The musical notes

produced from a lyre, namely, nikuvana or nikvana o el 9 )
(ITL.3.65).

The dardurika seems to have been player on a drum made of an

earthern jar TE-gL FUK | (IV.4.34).
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3.8 The Ramayana

Art is referred as ‘Silpa’ in Ramayana. It included fine arts such a
gita, nrtta, vadya and citrakarma. Valmiki refers to the three tempos and
the seven tunes to be sung with proper orchestrations explained in the
verse mentioned below.

T TR 7 e B ) e

Sify: e 3 e R 5 /VFTPV

Ramayana (I-4-8)

To read or to sing it is melodious, adaptable to music with three
scales (drta, madhyama, vilambita) and sevenfold tune (sadja,
madhyama, gandhara, nisada, rsabha, dhaitava, paficama) and
orchestral to the tunes of string-instrument and rhythm included. The

Ramayana encompasses all the nine rasas.

W TFR FEO1 & U FqFh: |
el W w1 CREarL)
é - Ramayana (I-4-9)
Aesthetics like romance, pathos, comic, fury, fright, valour etc,,
embodying the epic is sung (by Kusa & Lava).

Ku$a and Lava are described as songsters who sing the glory of Rama.
Al g e daR W e FIRg |
IR R HRA TRl 7 & )
Ramayana (I-4-10)
The two (Lava and Kus$a) seem like gandarvas, who are conversant
with the art of music and proficient with the pitch and pausing their

voices, and those two brothers have not only an excellent voice, but they

also look like celestial singers.
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The Ramayana speaks about the specialists in Tala- Sangita who
were called Talapacaras.
T TaThS T fereaan |
T o ATy T At 1|
] Ramayana (II-3-17)
The Talapacaras were adorning the royal path, which was shining

with hoisted banners and flags.

Sage Valmiki mentions that the Ramayana to be sung along with
accompaniment of string instruments in consanance with rhythm.

S, TG I FH: Tl B9 GHiead: |

RIS T A B! Hag A G 1

Ramayana (I-2-18)
This utterance of mine has emerged out of anguished annoyance,
and it is well arranged with letters metrically posited, tuneful and
rhythmical to be sung with string instrument, and hence, this shall be a

verse, not otherwise.

In Ramayana it is said, that a Vina without strings properly tuned,

should not be played.
9 =l arIa 0T A 3FFE: Jdd ¢ |

oM G Qa1 T, Y 1 TR |

el Ramayana (I1-39-29)

Vina (Indian lute) does not resonate without chords. Chariot does
not move without wheels. Nor can a wife bereft of her husband, even if
blessed with hundred children, will not lie happily in comfort.
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The verses given below refer to the various musical instruments in
various chapters of the Ramayana.

Instruments like Dundubhi, Mrdanga, Vina, Panava are mentioned
in the verse below.

grgiint: TEw: = STy qurds e |
AT, 3Farcaa gl arTgad |
Ramayana (I-5-18)

That city (Ayodhya) is sounding with the drumbeats of great
drums, and with musical rhythm instruments like mridnga, cymbals,
and with string instruments like Vina etc., and on earth she is uniquely
the best city.

The sounds of Muraja, Megha and Panava equated with the
cloud’s thunder can be cited as follows.

TS qUIT A N9 | SEERY 93 T e |

~ ~ [ . ~ {\ -
T RIS, | 96 T FEICERRa | 2 &t PP
Ramayana (I1-39-41)

Dasaratha' s palace, which was earlier resounding with tomtoms,
large drums and Meghas (musical instruments which sound like
rumbling of clouds) was now filled with wails and cries and fallen on
evil days.

Panivadakah the palm players hail the kings glory.

ST Ramayana (II-65-4)
While those bards are uttering praises, others who make a bang of
claps, patted the claps, eulogizing the previous glorious acts of
Dasaratha.
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The sounds of the divine gongs Devadundubhi are heard all over.

qdl SnEged ST ST FEH J99: |

~
39 grg wiw: 9 Ty &g T
Ramayana (II-91-25)
Thereafter wonderful clouds let loose a rain of flowers, while the
sound of divine gongs could be heard on every side.

We find a nice description of the Concert of Nature in accordance
with Musical Instruments. A

<
Ramayana a{zs-sé)

Melodious string bass of honeybees as stringed, frogs crocking as
vocal rthythm, thunder of clouds as drumbeats, music has commenced in
the forest as though programmed.

Wind instruments like Venu are referred to in the following verse.
AURATATSAATA TN : TITRTATAARTTZ: |
TfSa TEENGTITH=ASATHTgRI S 1eg: ||
Ramayana (IV-30-51)
While describing the spring season, the poet describes the
atmosphere being filled by the pleasing sounds of cows and buffalos
along with the musical instruments such as Flute etc.

Muraja: This drum is reffered to in a stanza.
TR g W |
EEIENIEEAMEEERIRIEE SR
Ramayana (V-4-5)
Being hailed by the deep sounds from Muraja etc., shining with
brilliant gem-studded mansions resembling the Iravata, the city of
Lanka, shone in great brilliance.
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In the following verses Hanuman sees various instruments in the
palace of Ravana in Lanka.
Bheri, Mrdanga and Sankha are found mentioned below.

TRigegiired wgmwfRaieay )

Frenfeid udgd gfvrd werd: w=n 1)

Ramayana (V-6-12)

The palace was shining with the deep sounds of Bheri, Mrdanga
and Sankha, which was always worshipped, rejoiced by the Raksasas
who did sacrifices during Parva-kala.

Nipiira, Mrdanga and Karatala are mentioned in another place.

qRoTt = wr s AR =
egaeTan: o aiNaTfafaareay |
Ramayana (V-6-44)
The palace was shining with the dangling sounds of Nupitira
(anklets), Mrdanga along with Karatala. The sounds were filling the
spaces of the palace.

Proficiency in dance and playing the instruments is mentioned in
the verse below.

ARSI TTHSYATZ: |

FauraTiea fvon agw ef: 1

Ramayana (V-10-32)

Hanuman saw the ladies, who were lying on the shoulders of
Ravana, who were well versed in playing the musical instruments as
well as dance.

Vina is found to be mentioned here.
HTergtuTi Uisase SHAT HUhT |
HEEIhIUTE ot TrawTidmT |
Ramayana (V-10-37)
Hanuman saw a lady sleeping, embracing a Vina as if she was like
a lotus stalk, which has clung to a boat, which is floating on a giant river.
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In the Sundara Kanda of the Ramayana (Chapter V- verses 38-46)
we have references to various musical instruments like Maddika
(ﬂgﬁ-ﬂTﬁﬁ&Nﬂ), Pataha (4<g =T @aiE), Vipafici (FRraefi ﬂ'ﬁ"!%]‘l?-'l'l)
Mrdanga (‘53'5 aftdte=ITs:), Panava (qUTas ®ET=a), Dindima (fefoes

gfarer=aT), Adambara (STierETEmR A1) and Kalasi (FHSAN STqrGT). It

is the scene of the bedchamber in the palace of Ravana. The ladies are
presented as sleeping with musical instruments placed on their body.
One was holding it like a child; the other was clasping her arms over an
instrument like embracing her husband and so on.

There are a few other references that are worth noting.
Mrdanga -Muraja

TR ETA: SFATAT: AATIAEATERT |

Y Hegy vifeswg o wfesm: 11

Ramayana (V-11-5)

Hanuman saw the ladies who were tired after dancing and
rejoicing with intoxicated drinks, who were lying over Mrdanga s and
Murajas in the small pedestals.

Vallaki
TereauTETTIn S g Tgehie |
et wgaw g uerEE
Ramayana (V-17-23)
Sita was seen by Hanuman, in ASokavanam, looking pale because
of no bathing, resembled a Vallaki Vina which was not played,

immersed in the grief of separation and was in custody of Rakshasa
ladies.
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Sankha and Tﬁrya
~ =\ ° a |
i@iﬁ%‘sﬁﬂ W ‘Zgrsf NG
Ramayana (VI-10-4)
The air was filled with the sighing breaths of elephants in rut, with

tumultuous noise produced by the blowing of conches and made to

resound by an ensemble of musical instruments.

G

Megha

I wﬁﬁf R
ol S, SIS} qEriia: Ei i 0
Ramayana (VI-11-4)
Ravana the excellent among demons ascended that most beautiful
chariot, with a rattling sound of the drum (Megha) resembling the

rumbling of a large cloud and then proceeded towards the assembly-
hall.

Thousands of Musical Instruments (Ttirya) are played, when
Ravana enters, his court.
ARAEEENTT Gotg) fel &) Waw |
9% TEIea T T T )
Ramayana (VI-11-9)
As Ravana was proceeding to the assembly-hall, loud blare of

thousands of trumpets along with tumultuous noise of conches were

produced.
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Bheri- Mrdanga
T YYIUHE AFT AR |
SigesagE gue Qugdu ||
Ramayana (VI-24-3)
The sounds of Bheri and Mrdanga resounded in the quarters of
Lanka that horripulated the hair of the folk.

Plectrum used for Vina
AT gU S T gy wua: |
T ATIHHT ST YReRIOY: TaTfeany )
Ramayana (V1-24-43)
Ravana threatens and speaks high of his valour that Rama doesn’t
know his strength that he once devastated the world by playing his
mighty blow as a stringed Vina, with the help of Plectrum in the form of

aITOWS.

That the drums were used as a means conveying a message is
confirmed by a reference.
3itEl W AR T HIOT A R |
G e aaae = A HROE
Al Ramayana (VI-32-43)
By a sound of a drum beaten audibly with a drumstick,

immediately summon all my forces. Do not tell them the reason for

which I am calling.
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Musical instruments and the sound produced by them serve as
similes in many places as in.

.q\"iﬂ [ay = ol
aﬁﬁ%ﬁﬂlﬁ%&iﬁ%ﬁﬂ%ﬁn /w—i_—;‘_g,gg)
vﬁ— Ramayana ( )

The terrifying viguor and mammoth personalities of the raksasas,
were seen to be blazing with effulgence like the tinkling of hundreds of
kinkini bells.

Drums as war instruments are seen in many places.
A W TS TLTEATEEA |
3e : Vg OuREn: eaiy GengR )
Ramayana (VI-50-62)
At that time of war, drums were beaten, Mrdangas were played,
Conches were blown. The Vanaras rejoiced in extreme happiness.

Even the scene in the war field is described beautifully as Yuddha
Gandharvam — Martial Music.

T aEia gerraaaTEst )
Ramayana (VI-52-25)

H}?Martial music has the string of the bow as the stringed
instrument, hiccups as the rhythmic beats; melancholic lamentations as
the raga.

it gefurfirate: aefeE: |
aTfeEon = e gefafe awm )
< Ramayana (VI-57-29)
When the commander started out, the war drums, which sounded
like the thunder of the cloud along with instruments and Conches,
which agitated even the ocean, were heard.
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Devadundubhi
e FrE TR |
Rerruasas wea: ggat @&t
Ramayana (VI-111-27)
When Ravana was killed, auspicious sounds from the
Devadundubhi drums was resounded. Also, there was pleasant
fragrance in the wind that was blowing gently.

The same instrument sounds signified happiness and joy on
auspicious occasions.
Sarikha and Dundubhi
YT GOvTee WHRaA = |
VEGERMATRA daemed Afe |
Ramayana (VI-130-17)

When all wives of King Dasaratha, reached Nandigramam, the
Earth was, as if shaking by the noise created by the horses and
elephants, the wheels of the chariots and the sounds from the drums and
Conches.

Sarikha and Bheri a2
g e dfRfYenfyat=a: |
e} e g e adeifae: )
Ramayana (VI-130-18)
Bharata, who was holding the paduka of Shri Rama, by his head,
was prostrated by people and cheered by the sounds of Sankha and
Bheri.
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Vina, Venu, Mrdanga
TR T |
Tefiareder afageasa waa
| Ramayana (VI-131-10)

Rama being hailed before coronation — Oh! Raghava, let you may
awake daily, hearing the auspicious sounds of Vina, Venu, Mrdanga
accompanying the singing along with the dangling of the anklets and
bangles.

Sankha, Bheri and Dundubhi
T gy gy v Pl )
Tt qeETSRAT g pRer, |
(:@r Ramayana (VI-131-33)
While Rama’s journey to Ayodhya, Rama, the tiger among men,
set forth to the city full of beautiful palaces, being hailed by the sounds
of Sarkha, Bheri and Dundubhi.

Tirya, Tala and Svastika
i
¥ ghmiifirqdeTera s |
TRy : AT a9t ga: )
Ramayana (VI-131-37)
Rama was preceded by the Tirya vadyas along with Tala and
Svastika and was hailed by people who were singing in his praise.
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3.9 The Mahabharata

The epic bears testimony to the long living tradition of Music and
Musical Instruments. The use of Musical Instruments in festivals and
other social occasions as mentioned in the epic, brings out the
importance given to music in human life. The Musical Instruments such
as Sankha is replicated as being an integral element such as in the
beginning of the war or to announce victory. Many drums are also
referred in the episodes of battle. |

Sankha and Dundubhi were sounded when the Pandavas entered
Hastinapura.

IE T TR Mg |
ST, TR TRl g |
(Book I - Chapter 1- Verse 77)

When the Kauravas saw them introduced as the sons of Pandu, the
distinguished class of citizens shouted exceedingly for joy. There were
showers of sweet-scented flowers, and the sound of shells and
kettledrums. Such were the wonders that happened on the arrival of the
young princes. The joyful noise of all the citizens, in expression of their
satisfaction on the occasion, was so great that it reached the very
heavens in magnifying plaudits.

There is an interesting verse about Krsna’s conch Paficajanya.
W ~ ‘\f\i . }
qRIEd SR T@he Igadd, |
(Book 1 — Chapter 19 - Versel0)

Full of swelling billows caused by the waxing and waning of the
moon the parent of Vasudeva's great conch called Paficajanya, the great
mine of gems, its waters were formerly disturbed in consequence of the
agitation caused within them by the Lord Govinda.
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During Svayamvaras, actors, bards and dancers gave a number of
performances entertaining princes gathered for the event.

S

72T SaTiosRTRl ¥ A GEEETL: |
fFgUTRl 9 AR TSI AT |
(Book 1 — Chapter 175 — Verse 16)
And taking all they will give away and witnessing the
Svayamvara, and enjoying the festivities, we shall go where so ever we
like. And there will also come unto that Svayamvara, from various

countries, actors, and bards singing the glory of kings, and dancers, and
reciters of Puranas, and heralds, and powerful athletes.

FANTCEHI0T: TENGE Y |
TR AN T TR |
(Book 1 - Chapter 176 - Verse 18)

All those mansions adorned with wreaths and garlands of flowers
and rendered fragrant with excellent aloes, were all white and spotless,
like unto the necks of swans. And the fragrance therefrom could be
perceived from the distance. The musical instruments were sounded.
The Pandavas, too, entering that amphitheatre, sat with the Brahmanas
and beheld the unequalled affluence of the king of the Panchalas,
looking gay at the performances.

' L S 5 ~
WEREGrgAINA T T dd SHFTHRdRET|

AR SR SR S99 S01 qUETgaed, |
(Book I - Chapter 178 - Verse 14)

The resounding with the kettle-drum and the deep hum of infinite
voices, and echoing with the softer music of the flute, the Vina, and the
tabor, the cars of the celestials could scarcely find a passage through the
firmament.



159

X2
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FeT (Book I - Chapter 186- Verse 6)

King Drupada, in order to ascertain the order to which those
heroes belonged, kept ready a large collection of articles as required by
the ordinance for the wedding. And he kept ready fruits, sanctified
garlands, and coats of mail, and shields, and carpets, and kine, and
seeds, and various other articles and implements of agriculture. And the
king also collected, O monarch, every article appertaining to other arts,
and various implements and apparatus of every kind of sport. (Here the

word ‘Silpa’ is refered as various artifacts).

The cities were always filled with sounds of drums and trumpets.

RTHT ¥REAE TR JUTTT |

R U T SR St |l

(Book 3 - Chapter 16 - Verses 7)

And that encounter commenced with a thick shower of weapons
from all sides. And, O bull of the Bharata race, the city at that time was
well-fortified on all sides, filled with sounds of trumpets, tabors, and
drums, lances and forks, and Sataghnis, and plough-shares, rockets,

balls of stone and battle-axes and other weapons and shield embossed

with iron, and hurling balls and bullets and hot liquids!
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Duri}{ng the life of incognito, Arjuna got a job in the Virata court
on account of his skills in music and dance.

T ATy aEa EIsRY |

T FRSISRR I a9 SR TRece @1 &4 |

IR 3 e A |

& R = e

(Book 4 - Chapter 10 - Verses 8 & 12)

Arjuna said, T sing, dance, and play on instruments. I am
proficient in dance and skilled in song. O lord of men, assign me unto
(the princess) Uttara. I shall be dahcing—master to the royal maiden. As
to how I have come by this form, what will it avail thee to hear the
account which will only augment my pain? Know me, O king of men, to
be Vrihannala, a son or daughter without father or mother' and taught

the lessons by singing along with the musical instruments.

There is an interesting comparison between the bow and the Vina.

RN ST ATeUel HERa |

TRV GO I TR )

(Book 4 - Chapter 33 -Verse 16)

Do thou like a leader of elephants rushing at a herd, pierce the
ranks of the foe with straight arrows of golden wings, discharged from
thy bow. Thy bow is even like a Vina. Its two ends represent the ivory
pillows; its string, the main chord; its staff, the finger-board; and the
arrows shot from it musical notes. Do thou strike in the midst of the foe

that Vina of musical sound.
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Tiirya, Bheri and other instruments were used as war instruments as is
evident from the Mahabharata reference.
iz ST = FEReE: |

TR Siehliel SO, =T forig:

(Book 7 - Chapter 1 - Verses 19)

Then those tigers among men contrived for Bhisma of
immeasurable prowess a bed with a pillow made of straight shafts. And
having made arrangements for Bhisma's protection, they addressed one
another (in pleasant converse). Then by the blare of trumpets and the
beat of drums, the divisions of thy army as also those of the foe,

marched out.

Bheri, Mrdanga and Musical instruments

Tl ARG FEFRY HIRS |

AT Y FERY g 7

Sl ¥ GFR At @ Fe ) 2

WA TRY HAIE SHET 1)

(Book 7 - Chapter 64 - Verses 1 & 2)

Sanjaya said, 'After the divisions of the Kuru army had been (thus)
arrayed, and a loud uproar, O sire, had, arisen; after Bheris and
Mrdangas began to be beaten and played upon, after the din of the
warriors and the noise of musical instruments had become audible; after
conch began to be blown, and an awful roar had arisen, making the hair

stand on end.
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Sankha, Bheri, Mrdanga and Anaka

ad: g = NI Yoy Teh: 68 |

G UEREId a9 SRS |

;TF“ ~ s ﬁ\ " Y ar\ %\ )

RiEAIS: W e TG wERs: |

(Book 7 -Chapter 64 - Verses 26 & 27)

Then conchs and horns and cymbals and Anakas were once more

blown and beat for cheering thy warriors. And that noise mingled with

the noise of diverse (other) musical instruments, with the shouts of

warriors and the slaps of their armpits.

Sankha and Dundubhljz:\_m

~e h Et ﬁ . =~ : l
SYHA HENS d9RRN A & |
(Book 7 -Chapter 73 -Verse 21)

The roars and shouts and other cries of the soldiers, the blare of
conchs and the beat of drums ceased, O king, for none uttered any

sound

Sankha, Dundubhi and other instruments
qd: By B T TG |
TR, GHIERTed dg 3 Sl
iz Wﬂlﬂﬁ\-ﬁaﬁm I |
T A o FEUTE: T Tl
(Book 7 - Chapter 76 -Verses 39 & 40)
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When thy son thus outran Dhananjaya, diverse musical
instruments were joyfully blown and beat among all thy troops. And
leonine roars were uttered mingled with the blare of conchs, beholding
Duryodhana staying in the face of the two Krsnas. They also, O king,
resembling blazing fires, that stood as the protectors of Jayadratha, were
filled with joy upon beholding thy son in battle. Seeing Duryodhana
transgress them with his followers, Krsna, O monarch, said unto Arjuna

these words suited to the occasion.

Paficajanya, Bheri, Jharjhara, Anaka and Mrdanga

dad qrEeFAIST argd aiRa: |

HAREE IR M S )

TRy SHIY ARy ¥ |
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(Book 7 - Chapter 79 - Verses 13 &15)
And so Panchajanya also blown by Vasudeva, surpassing all

sounds, filled the sky and the earth. And while that awful and fierce
noise continued, a noise that inspired the timid with fear and the brave
with cheers, and while drums and Jharjharas, and cymbals and
Mrdangas, O great king, were beat by thouéands, great car-warriors
invited to the Kuru side and solicitous of Dhananjaya's welfare, those

great bowmen, filled with rage.
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(Book 9 -Chapter 45 -Verses 49, 50 & 51)

The terrible host of celestials, furnished with standards adorned
with bells, and equipped with drums and conchs and cymbals, and
armed with weapons, and decked with many banners, looked beautiful

like the autumnal firmament bespangled with planets and stars.

Then that vast assemblage of celestials and diverse kinds of
creatures began cheerfully to beat their drums and blow their conchs
numbering thousands. And they also played on their patahas and
jharjharas and krkacas and cow-horns and Adambaras and gomukhas

and dindimas of loud sound.

Musical Instruments were sounded for expression of joy during wars.
aal FTeET=INYT /8 gFEi HEwaH: |
TRIGERI Fol 20 &9: ST @
(Book 7 — Chapter 5 - Verse 38)
After Drona's installation in the command, the joy of the army

expressed itself by the sound of drums and the loud blare of conchs.
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Musical Instruments were sounded to express joy and happiness.
If they were silent, people understood that some mishap had happened.

[ o o

AT Frgied NN HEeaTe ST el grghaiereny: |

EET TEER: T S0 91 T TR TR A §E |
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(Book 7 - Chapter 50 -Verses 11 & 12)

Then those two heroes (viz., Krsna and Arjuna), having adored the
Twilight, mounted on their car and proceeded, talking of the day's battle
so destructive of heroes. Then that slayer of hostile heroes, viz.,
Vibhatsu, beholding the camp joyless and melancholy and everything to
be in confusion, addressed Krsna with an agonised heart, and said, 'O
Janardana, no auspicious trumpet blows today, its blasts mingled with
the beat of drums and the loud blare of conchs. The sweet Vina also is
nowhere played upon in accompaniment with slapping of palms.
Auspicious and delightful songs fraught with praise are nowhere recited

or sung by our bards amongst the troops. The warriors also, all recede
hanging down their heads.

Arjuna laments by saying that his son possessed a beautiful voice
resmbling the sound of Vina.

ol FagE T GERiHe qei, |
YT T O B Weqeead |

(Book 7 -Chapter 50 - Verse 34)
Arjuna laments on the death of his son. “Melodious as the voice of

the male Kokila, delightful, and sweet as the warbling of the Vina,

without listening to his voice, what peace can my heart have?”



166

3.10 Kavya references
Great Poets like Kalidasa, Bharavi, Magha and Kumaradasa

express their musical acumen in many places, in their immortal works.

3.10.1 Kalidasa
Kalidasa, being a master poet, reveals his knowledge of music and

Musical instruments at several places in his works.

In line with Srngara rasa, the predominant sentiment of major
kavyas, the musical instruments were associated with pleasure, fun and
enjoyment. The gentle sounding of drums was an agreeable element

during amorous sports.

According to Raghuvamsa, Instruments are considered
auspicious. They are played during events like the Coronation of the

. . vV o,-
prince, marriages, peojas and any other such events.

The entire nature is a music hall as for as Kalidasa is concerned.
Music from nature is more enchanting for the poet than man-made
music. Nature performing the act of blowing a flute producing pleasing
sounds is described here.

U HIahA AU : F SaTeaaygead |

VAT Y T FHAGTIAAT FAaaario: | |

Raghuvams§a II-12

King Dilipa heard his own fame sung aloud in the bowers of
Sylvan deities, where the bamboos, Sounding as their holes were filled
with wind, served the purpose of pipes.
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FENTT TFIqa a1 THEed: ¥ IRAivaTy |
T hael wEIt urTeia: ufSr s a1
Raghuvamsa III-19
The sounds of auspicious musical instruments, pleasing to the ear,
with the delightful dance of courtesans were heard not only in the king's
palace but also in the heavens of Gods.

JUTHUSIISISETON et AT gaTeaeat |
TeRTAvTE URat i gesfa agend 1)
Raghuvamsa VI-9
The auspicious musical instruments were sounded to hail the
victory. The blare of conches floated all round to the ends of the
quarters, so that the peacocks in the groves on the boundaries of the city
started dancing wildly.

Another gift of nature that is capable of producing the sound of
drums is the ocean. King Aja who was awakened by the sound of waves
that rendered the regular drums superfluous.

JHTEA: T WRE HReaaNraaT™ga: |

TG TATAEgad e : Taredeuia ua ga | |

Raghuvams$a VI-56

The waves of ocean follow a set pattern and in this they resemble
the playing of drums in a rhythmic fashion, as we see in the Sloka.

"The ocean, which is close (to the palace), so that its waves are
visible from the palace-casements, and which by its deep roar renders

the time-drum superfluous, wakes him sleeping in his palace".
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Ve gad ey Sy T |
Fefiferarniia agomt wea v afaeremg 11
| Raghuvams$a VII-64

The warriors of King Aja, recognized the sound of his conch, and
turned back to saw him. Here the poet describes Aja as the reflection of
the moon in a pond; and the sleeping enemies as closed lotuses
surrounding Aja. The sound of the conch-shell is referred here. The
conch is beautifully compared to the image of the Moon.

We have a lovely description filled with metaphors here.
wmR: FEETETRIN: uRdror uRarfe : |
TEV TSN g ATy faTeATaey | |

Raghuvams$a VIII-35
As the black bees that clustered around the Sage Narada's lute,
tollowed the flowers, it (flute) appeared to shed tears, dark with

collyrium, that were caused by the violence of the breeze.

The sea can also act as a war drum proclaiming the triumph of the

Kind Das$aratha, as we see;

srafee et Raaa: fee oo agda: |
Taragg it agriar aweT Rareawus: 1)

Raghuvamsa IX-11
"As armed with his bow, he, who was rich as Kubera, subdued the
earth, by means of his one car that had side guards the loud-roaring seas

became the drums that proclaimed his triumph".
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Kalidasa very aesthetically describes the Musical Dance of Nature

in another verse.

ggayraTiaa: Fgaameae-aeal 99 |
IYTATAEAT: UeTEq: feaerd: werdRa urforiee: 1)
Raghuvamsa IX-35
The creepers on the garden-skirts, that sang with the pleas?nt hum
of bees, while their flowers shown like the tender gleam of teeth, seemed

to beat (the dance's) time with wind-waved buds for hands.

The sounding of drums was considered to be an auspicious event.
At the birth of a child, the drums were sounded, especially so in the case
of royal household.

QAT AT qaion & i |

Tt e g Rf 1)

Raghuvams$a X-76

"The celestial drums in heaven precluded the musical instruments
that were to be sounded at the birth of sons to him who was now a
father".

Drums were sounded continuously at the hermitage of Sage Satakarna.
aETET: et SeweiE gegeny: |
Fraga: qorsaEyTe: & TiayRge: S 1)
Raghuvamsa XIII-40
"This continuous sound of the music-drums of this (sage) who
dwells, in the mansion that is closely;}ﬂd (under water) now rising into
the sky makes for a moment the upper chambers of the Puspaka car

resound with its echoes".
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Gandharvas are known for their musical skills. The poet with a
sense of humour says that the kings of that region were only fit to be

holding lutes but not swords and other arms.
AT g AT waer |
ATATE TTEATHTE THATSASTgYY |
Raghuvamsa XV-88
Bharata, having conquered the Gandharvas, on battle made them

simply grasp their lute and forego their arms.

Sportive women played rhythms on the cisterns during water sports.

ATERTTd AeTETehRti ey Reafia-rresd |

FATEH| Afgtaars: JETed shivTia ifeiemTomy | |

bt Raghuvams$a XVI-13

The waters in swimming pools, which ini the solemn music
of drums, that which was beaten by the Singer of damsels (at the time of
water sports) are now crying, being beaten by the horns of wild bisons.
The Bisons were taking bath in the waters with their bulk bodies making
the waters agitate and quiver. The context here is the damaged status of
Ayodhya city, explained by the Nagara- devata to Kucha, son of Rama.

Music is one factor that softens the minds. Bereft of music the
whole atmosphere is dry and dull. This is highlighted in the following
verse.

FAVAT IR RS E AT |

TTHT S eehTEaINaEl: HISHE avafeoreay | |

Raghuvamsa XVI-14

The sporting peacocks, living on the trees because of the breach of
their perching rods, and bereft of their dance in consequence of the
absence of the music of drums, are reduced to the wild peacocks, as they

had only the remnants of their plumage as flaming meteors ruined it.
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Drums were beaten duﬁng the marches of kings.

T TYNSTEURITHA TN : WY: SEToTea s |

TFA S ITEATN Ugag forasuafeata | |

Raghuvamsa XVI-32

That lord, the fellies of the wheels of whose chariot were rods with
metallic dye and the trumpet sound of whose army was mingled with
the cries of hissing and neighing of the marches, went along, looking at
the mountain Vindliya and looking at the presents offered by Pulindas.

\findh 4
As in the epics, we see in the kavyas also, musical instruments

being played to announce happy occasions.

TET: TIB WIS AT AT B
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Raghuvamsa XVI-87

When the king held her hand, which was tied with a holy woolen
amulet, as companion for life, in the presence of the flaming fire, there
was heard the music of heavenly instruments, which had pervaded the
quarters, and thereafter wonderful clouds sent down a shower of wildly

fragrant flowers.

Tafs: fenumei gieagsnt: |
AT HedTo T e aEard | |
Raghuvamsa XVII-11
The sounding musical instruments announced happiness in an
unbroken continuity of line with respect to him with their mouths blown
making a deep and agreeable sound.
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FHITUAHEEE SR 99y gegATey |
Efguanfiigea: qdyEaruEga: ||
Raghuvamsa XIX-5
In the palace resounding with the beating of the drum, belonging
to that amorous king (Agnivarna) who was keeping the company of
vivacious women, each succeeding festivity was more magnificent than

the previous one, which was sufficiently grand.

W T TEagsht: Hel eiieTHIeaaerdl §60H: |
TAARISAATAe g1 : Ty afay Tosaeread | |
Raghuvamsa XIX-14
He, the happy one, with a chaplet of flowers, dangling from his
neck, and himself, striking the top of the drum, put to shame the
dancing girls as they erred in gesticulating, in the presence of dancing
masters who were sitting by their side, while he, himself, charmed their

minds.

Kumarasambhava enumerates various musical instruments. The
poet aptly compares various aspects of nature and expressions with
respect to musical instruments. The beating of drums marks all
festivities, as Kalidasa says in Kumarasambhava.

PrerawiET sasa= 99 A |

A SIS TFRUTHRIEAT: | |

Kumarasambhava VI-40

"The city of Osadhiprastha, where the festivity was suggested by
time-beats the sounds of drums, confounded with the roar of clouds,
clinging to the house-tops".
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Joyful life can be inferred in the following verse where music was
a part of daily routine (even at the time of taking bath).

Trrradgd et st sggwrEawRee |

ERATETIEgEIaTS: U@l Saaiayg: | )

| Kumarasambhava VII-10

Women bathed with water poured from golden jars, on an e);grald
slab in that house where the walls were decorated with pictures drawn
by the proper arrangement of pearls and to the accompaniment of

music.

Vina or the Lute is an essential instrument often referred.
RryragymRR: w&itt: wiEaEEEEE: |
NI EATATIRRATTIRATR TRISTEUSIR] | |
| Kumarasambhava VII-48
Then the moon-crested god, whose marvellous deeds were sung

by divine cherishers to the accompaniment of the lute, wish Visvavasu

at their lead, traversed the divine path, uncorrupted by temptation.

Cows and bulls were adorned with Bells.
W TERITHY qYATE AT UegaTH e R $u1Teh: |
AeTirETaTes @S g5 g5 Wau- fawmot 1)

Kumarasambhava VII-49
His mount, jogging along playfully, with small golden bells
tinkling, shaking his horns to which bits of clouds had cling, as if they
were mud, striking to them as when it was buffing against the banks-
carried him.
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It was a custom to awaken kings and dignitaries by sounding
musical instruments.

W AYEAq U Ia: TTagr AT T8y |

Yo Tch: fohateafer awger: 11

Kumarasambhava VIII-85

In the morning, Siva was awakened along with the bed of golden
lotus flowers, by auspicious hymns befitting wise people, sung by the
Kinnaras, who were thrumming on their Vina instrument with musical

notes in the ascending and-descending order.

oy TadwRsfiaRommeTTRTITTiE T |
TEIed NRgaTEalsaaea™ ofit: ueg: v | |
Kumarasambhava XI-33
"Solemn and deep sounded the drums, as they were beaten by the
servants of the gods, guardian of the quarters, and it rolled through the

quarters to announce to the earth, the great festival".

HEHS T GHRTAHI TTe4a gy |
wwnfaamt filttergsan Rsvwamgeritaet 1)
Kumarasambhava XI-34
At that festival organised at the palace, Gandharva and
Vidyadhara ladies assembled, which did Parvati honour, and they sang

auspicious songs.
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Kalidasa refers to three types of drums, namely the Ankya,
Alingya and Urdhvaka.

g Y ARSI ea cheaoate! @ |
e TRrae Tg: YAty SrerETgieed | )
Kumarasambhava XI-36
As the musical instruments Ankya, Alingya, and Urdhvaka
sounded, the Apsaras danced according to the lilt at well-measured
songs, will relish, to the accompaniment of songs, Dripping with
emotions and sentiments in musical words combined well.

The abodes of Gods were filled with the sounds of musical instruments.
TReg AR eeaT grgwa: Tuig: |
Retewai st g fogss g™y 1)

Kumarasambhava XI-38
The musical drums (at Siva's palace) sounded softly, blended with
the deep blare of the conches, and groups of arrival cars of gods in

heaven scattered showers of flowers and speed away.

Kumarasambhava (XIV-14) (XIV-15)

Then the son of the Pinaka-wielder, leading the godly hosts, full of
golden flags with tall staves, bright with umbrellas, shining and of a
variety of colours frightening with the loud sound at chariots, as of the
rumble of maintains, and full of the tinkling at bells of great elephants,
and of their fearsome trumpeting, filling the spaces of the sky, between
the circles of quarters, by the circle of the slashing light of the different
weapons, was followed by them.
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The drums played during auspicious occasion of the birth of
Kumara sounded like war drums for demons and sent fears into their
hearts.

guieerfiuiteragaal Reamarefaeaga: |

T AR w: Tt e vedfdafi 1)

Kumarasambhava XIV-17

"The drums, when beaten, produced a sound that filled the

hollows of the sky augmented by the reverberations in the circle of

quarters, that made the glory of the demons quake through fright".

The thunderous beats of the drums are compared to lightening
causing fear and fright in the minds of the demons.

THeAHFT ERTRAaSt : GUiARTURTsaTE: |

FUFETYTIFANATH W TE Jegafaea: ||

Kumarasambhava XIV-18

"By the echoes at the loud sound of the drums, that brought about
miscarriages of the wives of the demons, surpassing the rumble of the
ocean as it was being churned, the sky was filled with clouds of dust,

and seemed to wail loudly".

TETeEAaueHehd fAeaawaude giwa: |
grdtersmRTeET: fig weeegeE T awq: 11
Kumarasambhava XIV-26
"The lions in the caves of Mount Meru gave up their dreams of
enjoying sound sleep, being disturbed by the loud sound of the
_rumblings at the chariots in the great army, and the trumpeting of the
elephants which had bells dangling from their bodies".
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In this context, the poet refers to the three types of instruments
such as percussion, wind and cymbals, the thunder acted as a drum, the
elephant’s cry as a trumpet (wind instrument) and the dangling bells as
cymbal accompaniment.

i Steafrmd e |
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Kumarasambhava XIV-27

The lions were rightly lords at beasts, since they were unperturbed
by the deep reverberations, augmented inside the deep caverns, of the
profound rumblings of the drums, and by the sound of the wheels of the
great chariots. There were also occasions when the sounds of drums

were eclipsed by some other sound.

In the fourteenth canto, the poet refers to many war instruments.
TR oafedead: Geivauitaiss aing |
LEROICIE 7 s9rIeee fwm: ||
Kumarasambhava XIV-33
The sound of the drums was muffled by the trumpeting at great
elephants, and by the very loud neighing of the horses, and by the loud

rumbling noise of the chariots.

RreamafemeRifrErar gt |
A TIEARARASIIS e THRHTE | |
Kumarasambhava XIV-39
By the uninterrupted sounds of musical instruments, that dried up
the ichors of many an elephant in the numerous directions, and

augmented by echoes in the hollows of the aerial cars.
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Kumarasambhava XIV-42
The quarters were extremely garrulous by the loud trumpeting of
the great elephants and by the jangling of the dangling bells, and by the

loud war cries of the warriors, full of joy and delight.

On how the musical instruments can stir the emotions of animals,
the poet says, |
HueRa Pradfiea fogeatisied: gied: |
gt TeETEYfR T arfE e vege fewE 1)
Kumarasambhava XIV-47
By the constant dreadful dangor of bells, and by spreading and
very frightful trumpeting of the wild elephants, the sound of the drums

in the army wars drowned.

There were direct conflicts between the clouds and the drums,
according to the poet. |
AR TEH BT s wifgar |
CHICLIBONIECPESUERICRE R Tl
Kumarasambhava XIV-49
The sky sounded deeply and the ladies of the quarters were
forcibly molested by the soldiers; and by the echoes of the sounding

drum, it sounded deeply as though deep envy.
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The sounds of military drums were so powerful that they could
disturb the nature violently.

TR e RN eaUEgTRAT Teaa s |
gfermg g R TETian - wa= aemswadT | |

Kumarasambhava XV-11
By the deep sound of army-drums, that were loud enough to split
the caves of mountains, smother into floods, the great oceans were
agitated at the river of the sky was in high flood.

Even the battlefield can appear like a dancing hall by the effective
depiction of the poet, when the horror turns into humour.

WITEO MU uiese wy suafasTggangen: |

e TAY Waa i oIy Mg e | )

Kumarasambhava XVI-50

Lives of headless trunks, wielding weapons in their hands, danced
somehow on the battlefield, which was clot with blood-wetted mud,
while musical instruments were sounding and a multitude of the wives
of ghosts, were singing.

In the entire Meghadiitam, Kalidasa has employed various similes
to describe the roarings and thunders of the cloud.

The cloud messenger is advised to beat the drum during evening
worship at the Mahakala temple in Ujjain.

The cloud can also act as a perfect percussionist for the dance of
the peacock in the presence of Siva. The Yaksa asks the cloud to wait in
the shrine of the Supreme, until Sun is no longer visible. He directs the
cloud to beat the drum (thunder) at the evening worship of the
Sceptered Lord.
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He feels that by such service to the Lord, his wish will achieve a
full and noble fruition.

AT TEISAALR HETHTTHATS HTeA

TUTAS o TS qragefd 9Tg: |

Faq eATafeiaegdl i YeTaH T

TATH-ST0TT FeTafoehel oToea@ TTitaTmy | |

(Parva Meghadiita 38)

“They have already started music! for this sound of the drum,
dear to the peacocks and answered by them with up stretched neck as
they suspect it to be the rumble of the clouds, deeply resonating and set
to the middle note, delights the mind".

In the following verse, the cloud is described as a teacher in the art
of drumming teaching the divine peacock. Here we can find that the tala
or the beat is described as essential to Nrtta (dance).

Ao Tiefd T6 78 WaTt

ST FAATEGEATY HOT HUTA |

TS TIRURTE Tiid-daeT: |

(Parva Meghadiita 48).

"Lord Skanda's peacock mounts a feather carrying circles of
radiance; his mother Bhavani, affectionately puts it upon her ear in place
of a lotus leaf. The Moon or Hara’s crest lights the peacock’s eye-edges.
Let your thunder reverberate around the caverns, teaching it a
devotional dance like a percussionist".

As air fills the bamboo blasts, sweet notes emanate and they
inspire the Kinnara ladies to sing the victory of Lord Siva over Tripura.
The thunders accompany them as Nature's percussionist.
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VST HYTHTAE : hiaeht: JHHTOM:

wawwTy R ad fesdi: |

Fretem g 30 Srematy i |

gaTer g Uy[ud T 9rE qw ||

(Parva Meghadiita 60)

“There the reeds pipe sweet tunes as they fill with wind. Kinnara
wives hail with passion the victory over Tripura. Your thunder will ring
round the valleys like a resounding drum. Thus, indeed the preparation
for Siva's music may get ready”.

Music and cheerful activities go hand in hand. Wherever there is
enjoyment, there is Music. Music increases passion and kindles the
feelings. Flowers, fragrance, sweets and wine (associated with pleasure
and delight) are associated with Music and musical instruments.

In the following verse we find that the cloud acts as a drum
through its thunder again at the mansions of the city of Alaka where
Yaksas keep singing merrily in the company of wine and women.

fereyeari srferaafiraT: g afem:

i wgageen: ferarmsfiraieg |

A HITHAYE TEAATeTgnm:

WSS gArgae a9 ded faoe: 1)

et ga: femfimRe given

(Uttara Meghadiita 1 & 5)

“On the crystal - paned terraces, reflecting the stars and amply

studded with flowers the Yaksas climb, accompanied by the fairest

women. There the drums beat softly, resembling your voice. They

quench a champagne called Ratiphala, which flows from the wish
yielding tree”.
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Catchy tunes and drum beats influence people to dance. Kalidasa

goes one step further and says that even the peacocks dance to the tunes

and beats of favourite ladies.

THE T ThiEhHBeTe! ShigH qToars

o gy Ty R IT: |

aret: Tesaeagwitifa: wran g

I fegafems Herehve: gEE: 1|

(Uttara Meghadiita 18)

“In between the trees, there is an emerald platform, which has the
sheer of young bamboos. On it stand a perch of purest gold and a seat of
crystal. There at eventide, my beloved makes your friend, the peacock,
dance by clapping her hands, with their bracelets tinkling, when the bird

comes to rest upon the perch.”

The Technical aspect of Music namely Miircchana is referred to
another stanza.

Ieay a1 wicads wiea ffee on

"Ry forfras fagggemn |

Al e : ATt wufag

SIS T et YosAT et | )

(Uttara Meghadiita 25)

O friend, or she may sit, draped dirtily, with the Vina in her lap,
and wishing to sing a song in which my name is composed. Somehow
she keeps wiping her tear fallen on it, forgetting her own words

repeatedly.
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In Rtu Samharam of Kalidasa, we find a reference that if a Vina is
perfectly tuned it will enhance the passion in one’s heart.

gaTfid geide T Ramaegaaiaste 2y |

gafentid weea diu gt Fefidsgyat= wifa: 1) (Rtu 1.3)

At nights, in summer, the lovers enjoy the beautiful and well-
scented terrace of the palace, wine stirred by the breath and lips of the
loved one and well-tuned Vina, which inflames passion in the heart.

Music itself stirs up the emotions of the heart. For example, the
raga Mohanam creates a joyous feeling, while Subha Pantuvarali evokes
pathos. Instruments, by their very nature, can evoke the bhavas.
Kalidasa gives an example of how Vina stimulates the passions of the
heart. Generally music is played in palaces to awaken the kings from
slumber. Here is an instance where the God of love is given such a
treatment.

AT [FAT A : HERA [BEAHUSEATI: |

HAEAhIDTHIONA T 7 : Taeaa Y TaTe T=A: || (Riu 1.8)

The quiescent love is awakened from slumber by winds waffed
from fans wet with water mixed with sandal paste; by the placing of
round breasts graced by strings of necklaces and by soft sounds of music
played on Vina.

In another Sloka, the poet describes the rainy season, not
forgetting to mention the thunders that act as the drums.

TR AR o [STqATeR ISITATTSEHE A : |

TARTAT TG gagfad-rT: srtemsE: & 11 Rtu IL1)

Now enters the rainy season with royal pomp, wherein the clouds
with watery spray resemble the rutty elephants, the slashes of lightening
as ﬂags, the row of thunder as the beat of drums. Lovers court the

season, my darling.
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TEATERTIATIITSEHAET: YHsaTd SUaearsgIun |

G MR TR g I o : TS ey | | (Rtu 11.4)

The clap of thunder sounds like the drum of war, while the divine
bow is stringed with lightening and the sharp showers are their piercing

arrows, thus the clouds intensely aggrieve the traveller’s heart.

In Sakuntalam, Vidhiigaka is seen addressing the King seated on a
seat. He infers that Hamsapadika is practising smgmg

Hiaae! sfaeraRsad™ If |

FHATIYIETET 7T : TWEENT: I | Sakuntalam (V Act)

O Friend, turn your attention towards the Music Hall; one hears
harmonious notes blended in a sweet and clear song.

The verse implies that music halls in kings’ palaces were designed
to have excellent acoustics.

In Vikramorvasiyam, Kalidasa describes the VidhtiSaka asking
Nipunika about the Music hall.

fgfre, g ferar @@ femf?

(Vikramorvasiyam. IT Act)

Oh! Nipunika! Where are you going, leaving your practice of

music? Here we may infer the importance of Sadhakam or regular

practice of Sangita for artistes.

Similarly we can note that in Malavikagnimitra, the Sutradhara
announces and indicates the beginning of the musical concert. He can be
compared to the compere person who normally introduces the artistes in
concerts these days.

AT Fritaen

(Malavikagnimitra. ActI)

There, let the music be begun.
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Malavikagnimitra describes that the Sounds of different
instruments were denoting various emotions in appropriate situations.
The sound of Mrdanga is the signal for the beginning of Natya
Competition between the student of Ganadasa and Haradatta in
Malavikagnimitra. 31T HEF9TeE UT 7 IeamaRreatd.

Here, Mrdanga is used as an alarm for the commencement. Even
today we find in dance recitals that Mrdanga is played first to indicate
the beginning of the item.

The concept of music hall that was used for regular practice of
dance can be seen in the sentence below.
qq Ly ¢ . % a [ [aY
(Malavikagnimitra. Act I)
The reveared dance teacher, the noble Ganadasa is coming out
from the musical hall.

In another instance, the Parivrajika is seen poetically commenting
on the music already started as if it is making the peacocks wonder with
their neck looking up since the drumbeat was similar to the roaring of
the cloud. The Sound of Puskara is compared to the rumblings of the
cloud.

T U9 Usiaed | aefe uEn

s fafamis et e |

Freificguizansameaicen Arl weafa wrstat w7t | |

(Malavikagnimitra. [.21)

They have already started music! For thus sound of the Drum,
dear to the peacocks and answered by them with outstretched neck as
they suspect it to be the rumble of clouds, deeply resonating and set to
‘the middle note, delights the mind. We also find the technical reference
of pasting the mud on the Mrdanga called Marjana.
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The Sounds of Instruments tend to increase or highten the feelings

of persons. It brings out the emotional outbursts and makes us feel
reacted to the sounds. Sound of the Drum, Muraja is the omen that
signals the fulfillment of desires of King Agnimitra.

Serteret ety vercarfer i mrerTERTASa |

Jraata: Tafgue wee: TwwaRe=a 11 (Malavikagnimitra. 1.22)

The sound of the drum makes me impatient in spite of my efforts

to keep calm, as though it is the voice of my own desire, which is

treading down the path of fulfillment.

Following are examples of a technical aspect being refered in. The
time measure or Kalapramana and the proportion of the composition are
refered below.

¥ viftrga: wfdetawen agsaE |

(Malavikagnimitra. Act II)

Ganadasa, is requesting the Majesty, to listen to the composition of
Sarmistha consisjting of four parts and set in Madhya laya — medium
time measure. O King, there is Sarmistha composition of four parts, and

sung in medium time measure (HEAHERTAIHTOT).

The aesthetic appeal of a complete dance embodied with
expression and perfect laya, blended with emotive splendour is very

nicely described below.
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A eaeren: Gferd: e

TTEATE! AR HAE Wy |

MILCIRIEL R E RIS IFC IS I C Rl

qTETE JETd fomamsmesa: @ |

(Malavikagnimitra Act II. 8)

Parivrajika (The Ancress): - The meaning was well-suggested by
her limbs that were eloquently expressive; the movement of feet was in
perfect time; she was perfectly absorbed in the various sentiments; the
acting was delicate of which the instrument of expression was the
branch like hand; and while in the successive exhibition of its various
shades one fleeting emotion seemed to drive away another from the

field, yet the main sentiment (of love) remained same throughout.

3.10.2 Kiratarjuniya of Bharavi

In his immortal work, Bharavi refers to many percussion
instruments at a number of places. Tarya dhvani or the combination of
sounds from many instruments is refered in the following verse.

arehoT gEAfefeTRA AT gaepe vt |

a1 et gud: Brfa e = 1)

Kiratarjuniya VII 18

The army of celestial damsels, with their lotus like faces and with
white umbrella held up by them, appeared, while descending on the top
of Indra keel, the drums making a sound, like the heavenly Mandakini
descending from the heaven.
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Bharavi excels in enlisting the musical instruments with respect to
the sentiments attached. The drum, Dundhubhi is refered in the
following verse. |

s T gegfreaTmTon: GragERTaeiiey e |

Trafia suRremfors vet yaafgeaesifaaTg: v 1)

Kiratarjuniya III-60

When Arjuna set out, all the quarters echoed the sounds of Kettle-
drums, beaten by the celestial, the sky brightened at the flowers
showered by them, and the ocean as if eager to communicate the
welcome views, embraced the earth, vibrating with the arms in the form

of tremendous waves, against the stores.

Music is spoken of as a thing, which makes the creatures forget
even their hunger.
FaEa Naafsureat gremiieiaE: @& |
33 Rraramugm sl 7 awmsafa giteeraey | |
Kiratarjuniya IV-33
The heard at deer, absorbed in listening to the songs at cowerdess
at melodious voice that excel the notes at peacocks (in sweetness),

neglecting its intense hunger, does not approach grass.

Musical Instruments are always considered Marngala or auspicious.
SRATerETEafiET: TeauREEgs: |
HEwed UTETTehqa ol &0 : Tagaaw Ty | |
Kiratarjuniya VI-4
The sounds of water along the banks mixed note the distinct cries
at swans and cranes, gave Arjuna that delightful, which he would have,

received how auspicious musical instruments.
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The Mrdanga Nada or the soothing sound from the drum is
extolled as beautiful.

sfrmife: TR : YOI A Gird Rty |

U ooy (ARG oo aufied gesms: 1|

Kiratarjuniya VII-1

The sound of drums, entering through apertures of great palaces,
and hence pervading all places become more intense proclaimed, the
departure of celestial damsels under the protection of the friends of
Indra (i.e. Gandharvas), who had been supplied with chariots, horses
and looked beautiful.

We also have a reference to water sports and rhythms. The dance
of the damsels taking bath is compared with the sound of the Mrdanga.

e S gEEd @ g eS|

HE: AT UHTEs ARE e oo | |

Kiratarjuniya VIII-43

When the water of the lake, beaten alternately the hands of the
damsels produced a sound deep like that of a tabour, their breasts
incessantly moved as if it was a charming dance in harmony with

musical time.

Vallaki and Mrdanga are referred below as being performed
together creating a heartfelt effect.

wafs shaadyfemeg R armagdimes: |

FIUGETURG AT Tafd a4 = gumay foaq 11

Kiratarjuniya X-18

All at once, the Gandharvas who began to play upon lutes and
beat drums at the instance of damsels, spread simultaneously both in the
sky and in the forest the six different seasons in regular order.
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RYagatd: TH e Taaaaifem sveway | )
Kiratarjuniya X-22
The female cuckoo, uttered the notes, which were attractive by

vivid diverse melodies.

S UE T AETATEaReTeTos STRUIS Shia:|
Kiratarjuniya X-38
Gandharvas singing in accompaniment to the lute, agreeable to the

ears only enhanced the passion of damsels.

YUTFEhfEaugRT gef wafgud Rar |
wadaRTies giedar gie Fpgurf=t 7 ggwiamg 11
Kiratarjuniya XVI-8
In the battlefield, as if to compete the sounds at the battle-drums
and trumpets, the horses and the elephants, raised their neighings and

trumpetings, producing a loud noise.

Tarftrgrafrargare: w3 grggufam fos T |
ey gui 9w g R tRRaemrEasE 1)
Kiratarjuniya XVIII-17
The rumble at clouds, as it were foretelling the good message to
the world brought out flower's in the from of sprinkled drops of water,
from the heaven sounded like the sound of Dundhbhi, even when not

played actually.
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3.10.3 Musical instruments according to Magha
Magha vividly describes the various technical aspects of Music. He
uses the metaphoric usage of musical principles to substantiate his

poetic descriptions.

Basically, Amaram explains four types of instruments as follows:-
e dfronfes aremTE g |
i g gitR sieaarentes @ | |
Amaram (I -6 -5)
Vina etc are the Tata (stringed) instruments, Muraja etc are the
Avanaddha (percussion) instruments, Flute etc are Susira (wind)
instruments and Cymbals etc are Ghana ( gongs) instruments. Magha

also similarly refer four-fold classification of musical instruments.

1. dd: Stringed

2. AHS: Percussion
3. g Wind instruments
4, €4 Cymbals

Magha refers to several kinds of drums.
HAHF: - Percussion
HATSFR: - A drum of one such variety that is played during wars.

AU RSIRTRERgaTe afsvserge™y |
AT AT GATIATZEA T ATSFaRATR a9 | |
(Siéupélavadha. XX, 68)
The sky seemed to glitter with group of golden rays with yellow
and radiant lightning, which was dazzling with the thunderous sound
resembling the Adambara.
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&gl - A large drum used for military purposes
T A T TR 1 131: ThTEe hTgetTi: |
T A IFAEATANT T o SreeaeE™ | |
(Sisupalavadha. XVIII, 54)
The deep beats of the Kahala drum (appeared like the often-played
beat from Mrdanga and other type of drums), which was played along
with other musical instruments, ridiculed the sound of the conch. The

poet compares it with the person who mocks at a blind man dancing

with hand gesticulations.

fefoem: - A small Drum, beaten at the beginning at a battle.
gueTHTeT: - feRfgufitaan: - gingling of bells.
fefogmmi - z@mt s n: -sound of a drum called Dakka.
gueHTEl et fefosami foamnmmat sfgafs |
T TeAa e AT eATETe STemHTEiRuR | |
(Sisupalavadha.XVIII, 10)
It was observed that the elephants were rejoicing at the gingling of

bells tied on the either side and in the neck as well as sound from the
Dindima drum.

FGL: -A small drum with cylindrical frame

SECHYTINIIRAY QU AT AEa B TeATh e STy |

Teiaey foasin e fowa ggeTHa aEEma: 11
(Siéupalavadha.v, 9)

The horses, which were running very fast with their firm steps on

the earth, were as if, making sounds resembling the Dardura drum

echoing from the mountains.
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T28: - A Kettle drum or a war drum sounded at the time of

journeys or in warfare.

Rramaasae wEiaey fien weame vegyuns: |

AT OIS HETOiaa e SST-ua-atasaaR | |

(Siéupélavadha.]]l, 24)

As Narada was about to start, the loud sound of the drums,
powerful enough to split open the cavities of the mountains, drowned
all other sounds, just as the role of the great ocean which swallows up all

other waters.

S{-gg¥t — War-drums that are indispensable during battles and
Magha does not fail to mention them in the verses below.

T RN E! sasty[hea s aehadiad: |

SYEHTAE ATl st | U fohad o1 $ar: | |

(Siéupélavadha.X]], 27)

The strong army, which came from the forts with the flags, along
with the tall elephant force that created a din on the earth that was heard
loujid and clear, echoing from the cavities of the mountain like the deep

sounds of the Bheri drum.

TENIAGEAAHG G LA e afeftdayga: |
auaTfe FagiRHEag on TehaTdTHe TEEE | |
(Sisupalavadha. X111, 3)
The Kaurava army exhibited their happiness on the arrival of Lord
Krsna by beating the Dundubhi drum, deafening the atmosphere, which

made the people to converse through gesticulation.
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quid: - A kind of drum, which is to be beaten with hands on the
surface at the time of some auspicious occasions. (SURUTOTIAT: )

FATEAFAR UTOTgwa : TUTET SATERUTETaT 9Ya: |

g TTReRe R RaRUTEa S gEgRasmer: warua: 1|

| (Siéupélavadha.XIII, 5)

The sounds made on the top of the earth by the shoes of the horse
were similar to the sound of instruments that are supposed to be played
by the hands. The trumpeting of the elephant is like the roar of the
cloud. The sweet voiced peacock that started dancing with joy hearing

these sounds.

HUgH:or (WSSH) - A small drum

refizd: wREATEn F: Hor qesraRg R |

TR FATEgHATIT ] T TGAeaTdeea erdar w-ad | |

(Sisupalavadha V-29)

When the ladies went to take bath, the fast flowing waters were
slowed down, when it went inside the deep pool like navels and also
being obstructed by the broad back which were like two big flowers.
They splashed water on their breasts, which sounded like a Mandiika.

wde: - A kind of drum
AU AAAAGHE The [SheATTY TheATTUeharale |
ERELISEEECRUECIRITERIREERI k=Rt il
(Sisupalavadha VI-31)
The Peacocks intoxicated by the sounds of the well-tuned, mud-
smeared drum (Mardala), started dancing with sweet cries, thinking that
to be the thundering of the rain bringing cloud. The sound of the drum

won over the cloud’s thunder.
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qes: - A Drum
FrraREmaTETaT= T 9E TRt |
wwfafarfasie st afee GeiRetassgsdes: 1)
(Sisupalavadha XI-2)
The lovers spent the whole night, keeping awake and whispering
amongst themselves and they were informed about the dawn by the

sound of the Mrdanga, which alarmed them with grief.

In ¥4 (i.e. cymbals), we find bells of various forms.
forfiguit - A bell generally tied to a girdle.
arfavraRomegaT e sgaafiaefafgoie: |
AT e suTE safAmiies wemEETEe: | |
(Siéupﬁlavadha VII-5)
The lady who had a broad waist was decked with girdle fully
studded with gems and tied with bells and she was making tinkling

sounds when she walked in a relaxed manner.

ﬁﬂ“s;ﬁm -A small bell tied around the horse's neck.

sronfar qftafafi: sorfiafe we o TRes geamkeam: |

eI TR Toh 1 UTERTTATE iisl T8 SygRoTsaay: | |

(Siéupélavadha V-58)

The Kings who woke up just then, saw the horses, eating green
grasses, with their necks being tied with the dangling bells, making the
sound, mixed with the ‘bhur bhur’ sounds of the teeth of the horses,
chewing the grass.
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|UZT - A large bell tied around the neck at elephants.
et faaateiwineatenss fewanfer anfa wmey |

Fefa i feefeavegauRaiRa aroEsem 1)
(Sisupalavadha IV-20)

With the Sun, with his string like rays, spread upwards raising (on
one side), and the moon setting‘(on the other), this mountain resembles
(displace the beauty of) a stately elephant begirt by a pair of bells
hanging (on either side of his body).

Magha also refers to Marjana, which is an operation intended to
make the drum produce pleasing sound. A special kind of powder is
mixed with water, made into a paste and is applied on the face of a

drum so that the surface is softened.

wﬁamuéﬁmmmsfﬂwﬁmw TRt |

(Mallinatha on Sléupalavadha VI, 31)

Magha describes the various technical aspects of Music. He uses

the figurative usage of musical principles to substantiate even the events
like War.

T TG e eTaeTeagigia: |

TATA NS e we e agrfafar: | |

| (Siéupélavadha XIX-47)

Before the battle, the army was well arranged with the forces
(soldiers, elephant, horse etc) accordingly with grace like a musical
concert with proper alignment of $ruti, svara, laya and pada.
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Magha calls God, as MMRITg , one who is an expert in singing.
S gE T e TN aRurTs ey |
shgergafaafzy mve o TiveERieey ||
(Sléupalavadha XIV-69)
The Vedic chants (Brahman) of the expert singers were in tune
with a humming bee. Brahma seated on the lotus that sprang from the
naval of Lord Krsna illumined by the moon like face of Goddess Laksmi.

~ Magha refers the following types of musicians.

(i) ThafOTeh: - A musician who has a very sweet voice and who can
also play upon a lute.

3my] fgaadizem) Hifemeiygeigagsan |

Tha TR gaTeRa= AU UTa=® Y& | |

(Sisupalavadha X-64)

The strings sounded very melodious on the ears when the expert

musician sang with a crystal clear voice, with half closed eyes, playing

upon a lute, as if touching the beloved.

(ii) MAR: A Musician or A Singer
ARG (O JUIHTS: HATHITheTATe e tagat: |
TFEATIE TauTeRUIa: GEUHeTa-= At st 3= 11
(Sisupalavadha XI-10)
The singer who sang along with the suitably blended Iute and
flute to awaken the king was so melodious that it made him go back to
sleep by closing his eyes with happiness.
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In the above verse, @Td: the timing, which has an important place
in Music, is refered as FHAAIEHAaTA. Amaram describes this view
about three types of Laya and Tala as:-

= Brfye: grusafaefema |

AT : I AT &9 91y |

Amaram (I - 6 -9)

Laya is three-fold namely druta, madhya and vilambita and

Kalakriya, the equal time interval, thatis, Laya, ascertains Tala.

(iii) SaTfeTeh: A Bard whose duty was to recite in a sweet voice, at
fixed periods with a view to communicate to the outsiders, the special
activities of the King. These bards sometimes used to sing songs
explaining or remanding the King, the various periods during daytime
and night time. .

e afe: femadisy aga geTferrmysitiaemms aamy |

Aarieret: TpeueTEeidysy wiee: wefrisaay 94g: |

(Sisupalavadha V-67)

Technical terms in Science of music referred in his Sisupalavadha

gfd - Divisions at a &R or a note.

UAM:- A Range - a scale in music three fold - ¥, AEAH & TR .

ST - A duly regulate rise and fall of sounds, which makes out

total number of 21, Seven in each UTH.

ToTfearaEaT AvEq: gufafimsgfa wueat: @i |

TSI e AT T e W nehg: 1)

(Sisupalavadha 1-10)

Narada, looking now and again, (admiringly) at his lute Mahati, in
which were becoming manifest, duly regulated melodies of the
particular gamuts, made up of notes, arranged in groups of fixed

quantity, sounding at the touch of wind.
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™d: - A pause in music, can be seen mentioned below.
forem: FermgraiaEn: FegaAIAU-TAEweaY |
TOIFU T GEraHd gAY gaaaAad: )
(Sisupalavadha IV-36)
On this mountain, redolent of Kadamba flowers, the birds every
moment utter notes with various pauses and this wind, which shakes
the forests of Kadambas, comes here near us, constantly whirling the

clouds.

The main notes are seven. They are to be demonstrated at the time
of singing the Saman chants, with the hand.

FRUGHRIHICITE UTH THfaEds =it |

T AR I : U iy |

(giéupélavadha XIV-21)

The singing of the Saman, along with seven svaras, sung aloud
with Talas on hand, bereft of any mistakes or faults, made the right
minded intellectuals start reciting the Rk and Yajur Vedic passages.

dqd: - Stringed instrument for example he refers to URETRHT - A
kind of lute, which is to be played which has seven strings.

TyERTATEERRE TfE: uf gfon 3 |

FHAadT qaH: TRATIGH R aT T J9mTag: ||

(Siéupélavadha VI-9)

The song was rendered in a sweet voice along with the tuneful
playing of the lute resembling the humming of bees, which made the
deers dumbfold.
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o - gl

The Indian lute, Vallaki is a type of Vina, an instrument to be
played upon with the help at the thumb and nails.

FTGHRRT TSGR Ul - AT TgETaeET |

qR: TeTRa qResh Ristsses R ||

(Sisupalavadha 1-9)

Narada, holding in his hand, a rosary of clear crystal beads, which
seemed to be, as it were, to be strunged with coral leeds, in the upper
half in front, being tinged with the rays of his thumb nail that was
polished bright by friction with the lute strings that were ceaselessly
struck with it.

The effect of music is great that is finds place in important

situations, auspicious rituals and ceremonies.

3.10.4 Naisadhiyacaritam of Harsa
Harsa mentions Music as a Science, Gandharva Vidya, in the

Tenth Canto. He mentions for types of musical instruments as Tata,
Avanaddha, Susira and Celika.

Mirchana (I.52), a technical term is used in the line below.
SR (RIGHAA dicsaTad ST Tge ol e |
TH SN SIS Jeqamg=s-g = |
| (Naisadha 1-52)
Luckily, even while in company, he was unable to conceal what he
addressed to his beloved seen under illusion, as well as the fact that he

feasted, while the lute players played the cadences of the fifth note of the

Gamut.



201

Vipafici is a lute mentioned in the verse below.
FUS T AU JEAT: T d1edd U |
- ~ A ~
AT AR T T SAig: el el G,
(Naisadha VII-50)
As the clever Sarasvati, residing in Damanyanti’s throat, plays on

her lyre, its sound, becoming the voice of the gazelle-eyed girl in the

latter’s mouth, acquires the sweetness of nectar in the hearer’s ears.

Sri Harsa refers to types of drums called Alingya and Urdhvaka
(Naisadha.VII- 66). Alingya is a kind of drum like Mrdanga.

raTaaTagu TR TR HTOT A |

ST T AT AT TARTRIG T ||

(Naisadha. VII-66).

Wonderful is her (Damanyanti) neck: it is beautiful with the nape
(back of the neck) and adorned with a necklace of pearls; it assumes a
shape worth embracing, and by it the entire upper portion of the body
looks beautiful. Damanyanti is described as beautiful as a whole
Urdhvaka drum, though assuming the form of an Alingya drum. The
apparent contradiction is to be removed by taking these words in a more

appropriate sense.

Sri Harsa refers to Dakka, a small drum, which is almost similar to
Damaru associated with Lord Siva. Other instruments like lutes, flutes,

cymbals, tambours, drums and tabour are also mentioned here.

faufirresfe 7 duyfte 9 woiteefia 4 = Afsa arei
T ggo ANIST AT A Wee: Wiy 7 afsy <aar ||
(Naisadha XV-17)
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Vipafici (lute) and Venu (flute) are also mentioned in the above
verse. Hudukka (Tabour) is explained as €T may be equated with
modern Manjiram, which is smaller in size than Jharijhara (Cymbal),
both of which are referred to in the above verse. Jharjhara is explained
by Narayana as STEIHAATETIWN and seem to correspond to the modern
Gujarati word Jhanjha. The poet in the above verse also refers to
Mardala.

Tarya (Trumpet) is referred to in the following line.

Rrefiar 19 ferg garmatsagRe n

(Naisadha XVI-8)

Kahala is a Dhattura-Flower shaped trumpet is beautifully cited in
the verse below.

ARG ST hEEIHeTagst: |
o g RvTea Tl Tivid: FEEHEsad |

(Naisadha XXI-34)
Siva’s idol then looked beautiful, worshipped by Nala with the
Dhattura, flower, as if it were a flowery trumpet acquired by Nala,
defeating cupid in a battle. |

Technical terms such as, Niskala, Kakali are employed as below.
AT T (U (hRid_ U hisairTShehIha I |
FHITIHRISSATFIS ZeaTIg FIHASeRTEdIE I

(Naisadha XXI - 125)
The lyre of the gazelle-eyed maidens shone forth, having just

uttered an indistinct, soft and low air, as if that at the outset felt too

nervous to produce any sound near Damanyanti’s creeper like throat,
full of melody.




203

e sheTEshHeha~d! SuTTaTe {3 wafd |

Freper: mesii-us -wer- g faauifae - sttt -tfear 1

Based on Naisadha, Vidyadhara seems to understand one-string
lute as of two types Sakala & Niskala. Prof. Handiqui translates the

word Niskala as ‘inarticulate’.

Parivadini a seven stringed lyre is referred below.

R AN FASTFREAT TG FIEH |
AT FHRY T ATHETTd, IRaTEA SN
(Naisadha XV-44)

The svaras coming out like seven shining pearls from Damayanti’s
sweet voice sounds like a lyre with bright pearls embedded in its seven

strings.

The fine usage of the word ‘Parivada’” denoting an instrument as
well as talking ill can be seen in the verse below. Parivadini a lyre with
seven strings is mentioned here also.

1 TGS RASHOTITRFHINHIGETS FRRTad Eaaals SEi |

d TRTEERAE TRAGHC BisYAIST [iar aRafFi |

(Naisadha XXI -127)

The lyre had joined a self to tunes in order to acquire resemblance
to Damanyanti, who was the abode of protection of all the arts and
qualities possessed by her. So even now the lyre is known among people
as ‘full of disgrace’, for it had first occasioned a scandal, as own

impudent act.
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Harsa refers to an elephant giving out the note at the Nisada tune
and the art of playing upon lute in the lines below.

AR, I TG S5 SR g e |

EREHI FAEFEHIT ST RS |

(Naisadha XXI-128)
Like a female elephant, the lyre resting close to the mighty king,

sent up a high-pitched note melody with the Nisada tune, while it
vibrated at its top to the accompaniment of quartertones, and underwent

a wondrous play of the hand.

Alaya is mentioned in a twin manner in the lines below.
IFSY ANANGS 5T TR el HEEarEs A HUSISH 2 |
PR, CRESHIRHETY 10T €N = SIrg=d, 5y a1 39 2 |
(Naisadha XXI-129)
Did extracting the entire quintessence of lyres make not
Damanyanti’s sweet-toned throat. Perhaps on account of this, the lyre,

realizing its inner hollowness, kept to the cornmer in houses being

ashamed. (FIU ‘corner’ also means ‘the bow with the lyre is played’.

1 MY - in houses, T1 FAY- during cadences)
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3.10.5 The Nagananda of Harsa gives a detailed description of
Malayavati playing the Vina and describes various technical terms on
Vina playing. .

e SATLTEAT STAETGET TTeUTHAT

Toreos) gansmaiemuii=sataumea: |

MyssIgEt s gaa femisa gafear:

a1 STEIfa e g T4 gitar: |

(Nagananda Act I Verse 15)

Distinctness is kept up by the ten kinds of finger play. The triple
musical training, the quick, the midding and the drawling, is perfect. All
the three song-caesuras such as the ‘gopuccha’ are orderly arranged. The
three modes of manipulation on the musical instrument, tattva, ogha
and anugata are excellently rendered.

3.10.6 Bana ,

Musical instruments are referred to frequently in Bana’s works
also. Some of the instruments that Bana mentions are Alingyaka, Venu,
Jhallari, Tantripatana, Alaburina, Kahala, Muraja, Dundubhi, etc.

These were used on different festive occasions like the birth of the
prince as accompaniments to the singing and dancing of ladies and for
making auspicious annmi&ements.

Many instruments were sounded when King Sudraka was taking
his bath: '

FAATHEUIS & Thieatwa Ffoaemmerea

TR - |

TafAaeTg T afRgs et

e fereeaTdt S AT E AT g et eaf: |

(Kadambeari pp.32-33)

There is the reference at Antahpura - Sangitaka. This was a

musical concert and dance-taking place with in the harem.
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TRTITATEE g TR et
TR T = - YT aeh &9t ||
| (Kadambari p.100) |
We also see Chandrapida being followed by the maids of
Kadambari who are good at playing flute, lute etc.

feriaref Somranfe-ifirer Suemerfgunieres fasmemgertsr. .
TR, . HE I aH U R |
(Kadambari p.296)
Among the several instruments mentioned by Bana, Vina occupies
a permanent place. The poet gives an elaborate description of Mahasveta
singing to the accompalu’y{ent of Vina in front of Lord Siva at the temple
near Acchodasaras.
TEEEAAT TEIqE-aeh U -ard |
Eferorentur SormrenTEE . |
(Kadambari - p.212)

3.10.7 Mrcchakatika of Sudraka
The Concept of Music-hall is found in Mrcchakatika also. This can

be found in the expression such as 31 YFEATHEHMAIEAT - Oh, The

Music hall of ours is quite empty. Mrcchakatika (Act-1. Between verse
7&8)

The Musical Concert is referred as Sangitakam in Mrcchakatika
(Act-I) - W T "iftaeh 7 Well, I have furnished the musical concert.

In the same act, the The Importance of Practice is stressed in the
following sentence. ¥4 R @ftadm@=" Having thus practised music
for a long time.
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spimival
In Mrcchakatika (Act-IIT), The high spritual status of Music as a
form of worship is understood when Sangita is described as the
Upasana.
FHY AATSSHATEET TS NG T

A long time has passed since the noble Carudatta went to attend

the musical concert.

The divine nature of Vina can be inferred in the following sentence
such as 9T6ew = dtor {2 ATaTEEgead ] | The lute is indeed a jewel,
(not produced) from the ocean.

(Treem:) oTfY o & A THeRH AgRR: e = aeatead

FUTHATHTY eS0T aR foR™ 9gH_ |

e T i |

oo farafsy waen oot goafaa 11

Mrcchakatika (Act- I11.5-206)
The lingering effect of Music is explicit in the above passage.

Moreover, To tell, the truth, I feel that, although the time of the
musical concert is over, I am as it were listening, as [ walk, to the
cadence of the notes of his sweet voice, and to those well-blended notes
of the lute, high-pitched when following up with the harmonious swell
and fall of the sounds of the syllables (of the song), but low towards the
close and the song, sing with due regard to the pitch of the sound,
graceful and repeated twice where the raga (passion) required it.

It is a common experience connoisseur of music savour the music

. - ~e pelihiey _
long after the concert is over. The reference to the J:epefamag of notes is
also noteworthy. Even today, the singers repeat each sangatis (musical

phrases) twice during the concert.
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The following passage lists some of the musical instruments.
A Y HEE: | 9 gEL: | 3T yUra: | ANy fton | v Fwm: | st
JEIRT: | el AT ey |
(Mrcchakatika Act III)
Ah! How now! Here is a tabour; here is a flute, and here a Panava!
Here too is a lute; here are reedpipes and here these puppets how? This

turns out to be the house of a professor of music.

The Vidas$aka in Mrcchakatika is reminded of many things on
hearing the sound of drum and other musical instruments.
(Forger:) armgerd ot: | 31T wgef TS gafaemarTtear Serert 3a Tl
Tef= geg:, eftorg=a 3o Wt fuaf= swearen:, nyefeatia ayi
FTEA G9: | AU IO U T AT RITUAT b= area gom: |

(Mrcchakatika Act IV)

VidiiSaka: Oh! Wonderful! Here too, in this fourth quadrangle, the
tabars struck by the hands of ladies are sounding deep like clouds;
cymbals of bell-metal beating time a falling (like a flash), like the stars
from heaven when their merit is exhausted; and the bamboo-pipes are
being sweetly played upon (sounding) like a hum of bees; on the lap like
a maiden angered in jealous love, is being played upon (stroked) with
the touch at the nails (Singers).

(2re: Taeea) aw areaty wni=es gyres Son argatfa awa=i ag=dy
| T TR TEHETIEY I W TN gREAiRE )
(Mrcchakatika Act V)
(Cheta says laughlingly) I can play upon the loud-sounding flute with
seven-holes, and also upon the resending Vina with seven-strings. I can
sing songs just like an ass. What is Tumburu or Narada as compared to
me in singing?



209

There is humour in the sentence comparing singing and shouting
of an ass.

TN : TYAURIIRIY Taues s : Tefaeadrsn: |

T FEE © ITEE W 79 39 e aed e v 1|

(Mrcchakatika Act V.17)

The Vita says: Cloud, having its speed, augmented by the breeze,
discharging a stream of arrows in the form of big torrents, with its
rumbling serving as the beat of drums, and displaying banners in the
some of lighting seizes the moons rays, in the sky, like a king receiving
form an every, weak in valour, large tributes, in the latter's capital- (a
King) having movements shaped like those at the wind, discharging
streams of arrows like big torrents, with sounds of drums like the
rumbling at clouds, and displaying banners like lighting.

The imporgtance of Tala or time measure is highlighted below.

Carudatta says:

areity o fereay v Rrenyg wat aferay wvey |

TS O 38 ATRHTHEATATIARUT gafed & | |

(Mrcchakatika Act V.52)

Shrilly on the tala leaves, rumbling on the branches, harshly on
stores and hercely on the waters, thus do the showers fall resembling
lutes played upon in musical concerts to the keeping of time.

In Mrcchakatika Act VI - Verse-23 (Viraka addressing Candanaka)
we can find an interesting good-humored comparison of persons with
musical instruments.

wiifoeaa fawgr aran o fanfSa A ves: | gie wewven @ufy
Yaafasia: ||

Your parentage is most pure (indeed)! Your mother was a
kettledrum, and your father was a drum; and you had a tambourine for
your brother, Oh you ugly-faced once! And (now) you have become an
officer in the army.
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C\Qoy L b €L
In Mrcchakatika Act X, the sound sense or the fine taste of aeustes

can be inferred from the verse seen below, as the sound from a cracked
bell is not relished.

RafhreareagomrrEEETTEET: TEa: |

o Ay S aeafefvenyes: vesEi 9 3E |

It seems to be the voice of a Candala speaking, as it has the ring at
a cracked bell metal. And this loud noise of drums and Kettledrums
beaten at the time of execution is heard.

In the same act, we have another interesting reference as follows:

ALV IRV gl aTe Rrean are Rrean

Make him speak by repeatedly striking him with that broken-
piece of old bamboo, your drumstick. Here the musical instrument
Jharjhara is refered. We also find this same musical instrument refered
by Saint composer Muthusvami Diksitar in his Akhilandesvari Kriti.

There is a reference to nuptial drum here:

T A9 SRESITHE o AT SR R e g fysfa |
Td 9 TeAYLELaTaEA AT ATar frarguesgfien: wum: 11
(Mrcchakatika Act X.44)
By the arrival of you (O dear Vasantasena), my beloved, the same
red garment has become bridegroom attire, and this garland decks me as
though were a bridegroom. And similarly these sounds of drums of

execution now resemble those of nupti}z'al drumes.
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3.10.8 Uttararamacarita of Bhavabhati

Bhavabhaiti also gives a graphic description of a battlefield
wherein the drums are beaten in order to create a feverish sensation or a
stunning effect on the elephants. The Gosha of the Dindima drum is

exemplified here

mﬁﬁmnaggﬁﬁmagﬁmﬂl

Uttararamacarita (V — 6)
Sending forth the twang of his bow, that swells with the loud
sounds of the kettle drums, and grates fearfully against the ears of the
elephant herds roaring in the mountain-caverns, the hero makes the
ground, with the numerous heads and headless trunks frightfully
dancing about, appear as if spattered with the morsels from the horrible
mouth of the god of death when satiated.

Bhavabhiiti refers to Dundubhi in Uttararamacarita.
gitwra fafemsma wgema ganf |
TWAREIRaTRg g I gu e 11
Uttararamacarita (VI - 2)
And to announce good fortune to both, the gentle and deep sound
of the celestial drum, is going forth like the rumbling of a thundercloud.
The resonant voice of hero is often compared to the sound of a drum.

Bhavabhiti resorts to the same idea while referring to the majestic voice
of Lava.

afgHageraHISATg faay: TafaagaygausaHIsag=al |
T RAEEATAET Te T Garid et @l Sedeid W | |
Uttararamacarita III (19)

Rama says - I remember thee with affectionate hearts like a son as
thou wast made to dance by my fair wife to the beatings of her tender-
hands, who was adoring thee by the quick and charming play of her
eye-brows.
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Teq S JRREd el Ny

R AT ST ST S |

HAUTIRE TSACHUST: HU TGH-ad:

gARawE 3a T: T FAETE: | |

Uttararamacarita I11-(24)

Let the trees dropping honey, furnish an array with flowers and
fruits, let the winds of the wood laden with perform at full-blossomed
lotuses blow gently, let the birds with melodious tunes, sing sweetly
without stopping fox here has king Rama, come again in person to this

forest.

Mrdanga is referred as a pious instrument in another place.
HERURITARUSHTH TYGIh-Ua-yliaat: |
TuAftERetd o i safie mgeeegaae: 1)

Uttararamacarita VI (25)
Lava- Ku$a's body is dark-blue like the neck of a full grown
pigeon, has well turned shoulders that resemble the neck at a bull, their
look is steady like tht of a pleased lion, and their voice is deep like that
at the drum of rejoicing.

The sudden stopping of the sound of the drum signifies pathos.

After Sita goes with Mother earth, FU2a SIU-IIATHTATEY - Let the
Drums be stopped. (Uttararamacarita VII act.)

Even today we find that when there is some tragedy or a death,
there is no playing the musical instruments especially the percussion

instruments.
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3.10.9 Bhattikavyam

Bhattikavyam refers to a number of instruments.

The effect of musical instruments on war front is exemplified in
the following verse.

- THUUTE - AURSAT-HAA e Srereri s |

THTIVIGY U Ueel WISSTTaaey | )

Bhattikavyam (XIII, 45)

Rama's army got ready with armour; the enemy's army, which
produced a terrific, dines of huge musical instruments (Panava), flutes,
drums, kettledrums, blow-horns, and large cymbals, and raised the loud
din of hand-drums (Dakka) and bells and which was capable of
withstanding the exertion of war.

A host of drums are quoted in the following verses.

HET AHTEEY: vt fAefe |

U TR oo ey gt |

AT SEhT: YUTAT Seageat: |

THIEEAT: QAT YUTT: URTgel 9eq: | |

e TR T T T |

guer: i did weme vedsfm 1)

Bhattikavyam (XIV-2, 3, 4)

Then they blew the conchs, beat the drums with drumsticks and
.pg:ééé%e flutes, and the drums, that wer strucks with hands, sounded.

The tabours began to sound, the beaten drum resounded; they
blew the Kahalas and the air-filled peras produced notes.

The Mrdangas produced deep notes and music was produced by
the g(v)g\j&khas; the bells tolled for long, and the pataha drums produced

excessive noise.
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We can find that the sounds of the Tiirya are referred as a good omen.
AY AGH RIS gy esa e Euege |
HRHARAHT 16 [EhR qeasy JHIeoa: TTAuTgatsgyaa: | |

Bhattikavyam (I-27)
The Brahmins loudly proclaimed blessings others (trumpeteers),
played on their instruments loud sweet notes. His right arm throbbed
foretelling the desired results and birds chirped loudly from the trees in

an auspicious manner.

Drums and gongs are parts of festivities.
TE U TEg R AATEa AEEh Y |
I AR AT AATSSTIA HEHUEATH | |
Bhattikavyam (III-34)
They hoisted banners of silken cloth, played on flutes, drums and
bell-metal gangs, blew high-pitched conclus and also Mafﬁon

and sandal wood all around.

Birds seem to produce music through their cries.
A TRt e uff
FrvaTefafRrTiTEeTaeh: aRafef: 11
Bhattikavyam (VII-7)
Prove to spread around and interspersed with cataha birds given
to producing a drumbeat like sound and chattering, there lighteing
flashes make me a lamenter. \ighrenivg
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The Laya and the Tala are exemplified
AT T AT JIATTET TG |
gartarsel JunfRy wrastHEerad aeua: ||
Bhattikavyam (XI-19)

At day break, in the royal palaces, young ladies sang an auspicious
song in which the charm of uniformity was achieved with beats keeping
time, the concentration w s excellent, the raga produced by appropriate
notes and the sense was conveyed by words.

Vivid description of the warfront can be seen in the verse below
T TTOTE S TOTISIT Seteae: |
TAT: TTEET: WISTAT 7 WRISTAHod | |
Bhattikavyam (XIV-98)
The sky scattened blood, the war instruments went up in flames;
chariots skidded along with the horses and the troops of horses and
elephants would not budge.

Drums are used to wake Kumbakarna from his slumber.
TR gE GURE TSI |
Prdvateg: vy Skiyuisataareg g 11
' Bhattikavyam (XV-4)
(Waking Kumbakarna), tone him with sharp nails, as also bit him
with teeth, pierced him with pointed spikes and sounded auspicious
drums.

We have another reference to trumpet
AL TH: Vo3| TATaawa: |
g = gy AeE e 1)
Bhattikavyam (XVII-56)
The din arising from the bustle at the forces filled the firmanent

and the space of the quarters was pervaded by the tumultous peals of
trumpets.
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3.10.10 Janakiharana of Kumaradasa

Acquaintance to the Art of music is found in great detail in the
Janakiharana. According to Kumaradasa, mrdanga is an indispensable
instrument in the orchestra of music.

N FEATHA AT HAT g Taageh g gaTha UTehaei e T: |

AAIGARELERICLRIE LU ELC BMIDREEIDREREIC DL b CHE

' (Janakiharana. VIIL.100)

The Orchestra is described as comprising flute (Vamsa), Drum
(Mrdanga) and the Lute (Vallaki). Auspicious songs are part of
celebrations were known as Mangala-gita-padas. Mode of playing and
accompanying instruments played softly as Mrdutara and pleasing to
the heart as Hrdayangama.

In the verse given below, a particular measure by the action of
singers Laya, Kala - terms in techniques also Tattva and Vrtti - refer to
the aspects of playing on the instruments.

Traeee mafe g TR wera P |

ERERIMIERE CLERER ISR RE e R E Colll

Janakiharana -XII-7

In the Verse number (Janakiharana) XIV-38, Waves and Rhythm
are found in an interesting comparison. Rhythmic measure is referred as
Tala-krta-dhvanih.

In XVIth canto, describing Ravana's revelry, we have reference to
all the instruments of music and dance.

A SAd AT AT T M [T ded Uh: |
PrfueaufRmRe stgdfrrmdaame g T 1)

Janakiharana XVI1.63
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3.10.11 Sukasandesa of Laksmidasa

We can see an interesting example of Nature and Musical
Instruments — compared with each other.

AT et HYE el e

o e fuafa Wefimat T )

R SRS Toa 1§ TR HTUT:

IR ORI SR | |

Sukasandesa aWTT: -18

In the ocean the collection of conches sound sweet (even) without
being blown. The deep reverberation of the drum like waves fills the
space of the sky. In the lotus pond sound the pollen-troupets wife bees

in them and which move in curves by the incessant wind.

Muraja is said to be reverberating in this verse.

T YA AGT AT TR

NG A AT YT T |

TAATHAR oo : TAREER:

fiar: ww FuaaRaraareraat= 11

Sukasandesa ITHNWT:-6

Where, reverberating with the some of the drums, the states shiver
with the weight of the breats and lips of the distinguished dancers
dancing upon them and as though in fear of collapsing, seen to hold on
to one another with their flag-hands, the tips of which are stirred by

wind.

The Stage is considered auspicious and referred as Ranga Laksmi

here in the following verse.
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% i ST e e T

T THRIIoTa Y 99 Yed e 96a: |

‘AT TR MG gty T

wFaTdUEATYe: Serent TEereiy 1)

Sukasandesa STRHTT:-31

The lotus is her face, the blue lily her eyes, the ulite lotus her
laughter and the red-lotus her hand; her friends seeing all these together
in her body call her “Apphulla’ - (Water blossom). The audience, who are
well versed in music and dance, call this lady of marvellous limbs, the
stage- beuty- (the Ranga Laksmi).

Voice is sweeter than cooings of the cuckoo, according to the poet

el AT

TR Ty ToTeT Areiaayg i |

LIS BITIRIDICIDEES TRE e o))

TUf SoTREEge AT e |

Sukasandesa IEHRT: 32

The voice at the foremost at dancers causes excessive shame to the
she-cuckoos, it is a garden at sport for the bees in the from of musical
notes, the source of sweatness, the substitute for nectar, the twang of
cupids bow and it is the close associate of the sound of the Vina.

Here the Voice itself is described as if sounded like a Vina here.

i teag AT S TERTETId: WG

dromra fafRfgaue Aoy |

ER R R IR B M A

%1 Torsi ¥ Rueraya! arean: |eaf= 1)

~ Sukasandesa STHTT: 66

Vina-voiced! It is a wonder that the breeze carrying droplets at
dew and coming from all sides of the cod peaks at Malaya mountain,
passing through the holes of bamboo and opening at dawn the cotuses,
makes me perspire alas! As it touches each limb.
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3.11 Musical instruments in Non-Kavya works, Historical and Katha
literature. |
References to Musical Instruments are also found in Non-Kavya
works, Historical and Katha literature. One work from each of these
fields is chosen for illustration. Kautilya’s Arthaééstra, Kalhana's

Rajatarangini and Somadeva’s Kathasaritsagara are chosen for this

purpose.

3.11.1 Kautilya’s Arthasastra
Kautilya while describing the various forms of professionals does
not fail to mention the musicians and dancers, in his immortal

Arthasastra.

The Arthasastra describes the artisans such as Vadaka, Gayana
and professionals such as actors, dancers, singers and players on musical
instruments, buffoons, and a bard.

-G h- 9~ RIGa - S EH-CTa N . ... |

Artha$astra (2.27.25) & (1.12.9)

Everyone shall supply information to the superintendent as to the
amount of her daily fees (bhoga), her future income (dyati), and the
paramour (under her influence). The same rules shall apply to an actor,
dancer, singer, player on musical instruments, a buffoon (vagjivana), a
mimic player (kuéilava), ropedancer (plavaka), a juggler (saubhika), a

wandering bard or herald (carana), pimps, and unchaste women.
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A bard or Singer who sings praise is described as SGtamagadha
giﬁ%?l g1 e STeTE 9 GEE: Arthas$astra (5.3.13)
The superintendent of manufactories, the foreteller, the reader of
omens, the astrologer, the reader of Puranas, the storyteller, the bard, the

retinue of the priest, and all superintendents of departments shall

receive their share of remuneration in thousands.

The Musician is refered as Kuéilava and a Trumpter as Tiiryakara.
FRIGAREIqAaRa: BIUEaEas Q@H0: - Arthaastra (5.3.15)
Musicians shall receive three-fold, while, the trumpet-blowers

shall get twice as much wages as others.

A detailed list of artisans those will be under the maintenance of the
state that includes musicians, dancers, instrumentalists, actors and
others are given in the following verse.

Tfid T Q1S e AR R R dion Ay geg

T S TS SR SdeH GaEd

AR T I TH SR & IS

TR T AUESEeE Faid, Arthasastra (2.27.28)

Those who teach, prostitutes, female slaves, and actresses, those
who are practicing singing, playing on musical instruments, reading,
dancing, acting, writing, painting, playing on the instruments like Vina,
Venu and Mrdanga, reading the thoughts of others, manufacture of
scents and garlands, shampooing, and the art of attracting and
captivating the mind of others shall be endowed with maintenance from
the State.
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The sound of the Sankha and Dundubhi drum is used as a signal.

TER S AT T g T, S F:

e gEIreCERTY ' a Arthagastra (2.34.10)

Hunters with their hounds shall reconnoitre forests. At the
approach of thieves or enemies, they shall so hide themselves by
ascending trees or mountains as to escape from the thieves, and blow

conch-shells or beat drums.

Dundubhi drum and Sankha
AT TH TIHIEHS Tidve ANTTE|

Iud: F Grgl 2eaA a1 Ufs IAEGAY: Arthasastra (13.3.46)
Then spies, disguised as priests, may announce to the enemy,
blowing their conch shells and beating their drums, that a besieging

army, eager to destroy all, and armed with weapons, is coming closely

behind them.

Dundubhi
TGrghi Il ¥ e A8 g5y Arthasastra (13.1.10)

The men, who are soothsayers to the king, should not only
attribute the contrary to his enemy, but also show to the enemy's people
the shower of firebrand (ulka) with the noise of drums (from the sky) on
the day of the birth-star of the enemy.
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References on Tiirya — Musical Instruments

I 22 T I AT G TG qUF ST dren

e GRIHT g G1 (U SFAHgiuH, Arthasastra (2.36.35)

The trumpet having been sounded, whoever moves in the vicinity
of royal buildings during the first or the last Yama of the period shall be
punished with a fine of one pana and a quarter; and during the
middlemost Yama, with double the above fine; and whoever moves

outside (the royal buildings or the fort) shall be punished with four
times the above fine.

oSS SERRE I qae, Arthaéastra (2.36.34)

Six nalikas before the dawn shall be the period when a trumpet
shall be sounded prohibiting the movement of the people.

V8 T NUT Wige: FRL 2hdeddi 9 Feadd,  Arthasastra (1.19.21)
The King having been awakened by the sound of trumpets during

the sixth part, he shall recall to his mind the injunctions of sciences as

well as the day's duties.

3.11.2 Kalhana’s Rajatarangini

Kalhana like the other poets describes and enlists various musical
instruments in comparison with nature, warfare, aesthetics etc. The poet
in his curiosity could count twelve hundred small drums such as are

carried by Svapakas.



223

o Foeey TgT TR uni A fRaeTRS STRaaa: |
e NS IhgoB TG I Toaerst: Hawawt ey auigan: 1
Rajatarangini (I, 366)

"They united with their forces, drowning the wails of the people
with the terrible sound of their kettle-drums. Checking the rays of the
sun with the shade of the standards (carried) on their elephant hosts,
they kept the palace-roofs enveloped by darkness though it was day-
time".

The poet describes the effects of the violent beatings of the drums
graphically.

THATSATSATEUS B uvE ueichd: TUSsHEES efeli saameafang |

Igfeaami: W aa: Pgarad gevt e aiawmarieemE: |

Rajatarangini (II, 99-100)

"On hearing a terrific noise produced by the ringing of many bells
struck with big clappers and by the violent beating of drum, he opened
the window and saw on the burial ground witches enveloped by a halo
of light".

The sound of war drums of a particular hero was just enough to
subjugate enemies.

Tafa s wegewiETgEe |

TBui swaa o Fymad< 5% 1 | Rajatarangini (IV, 129)

"At the sound of the drums beaten in attack, the dwellings of his
enemies were deserted by the (frightened) inhabitants, and thus
resembled women dropping in fright the burden of their wombs".

The music from Vallaki is said here to be harsh for those who do not
have taste for music.

forgfieseramgraTy; ivmgedf: |

TAEATANTE I Igehitg®: 11 Rajatarangini (11-126)

To him who hated the (music) of flutes, the noise produced by the
water poured from pitchers and flowing round the base (pitha) of a
linga, was dear even in his sleep.
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The Sounds of Drums are compared with the roaring of the Elephants.
FeRTRf: U3 U3 | Wfawedi yegsaaa: |
A WRder dRe: uRnferar wRFgERETR |
Rajatarangini (II-168)
Fager to move on, he knew that the might had vanished (when he
heard) on all sides the cries of the crane and the roars of the wild-
elephants, which resembled the noise of drums.

We also have reference to martial music.
AFEEmR THEE ATt )
O = ety 1) Rajatarangini (VI-246)
At that moment throne arrived Rajakula bhatta, scattering the

enemy's force by the sound of his martial music, and delighting his own
side.

ARETeGEASAWTRRR: |

Teiftafimion: geaer: mfawegt 11 Rajatarangini (VI 953)

In all directions the ground was covered by his wide-spreading
forces sluting war cries, and accompanied by the music at kettledrums.
Thus Sussala entered the city.

TEq: TEECTTETE qUe Ui |

Yo TRUMTUE STervTUeTi SigenTq | |

feean sy qaife uRedd @ Fige |

AUThGGHITTUSITATR ZTE9moTehd | |

Rajatarangini (VIII-1080)&(VIII-1081)

Prthvihara, on hearing the noisy music, which rose from his
shouting army, counted from curiosity of the musical instruments. Apart
from the numerious kettledrums (Tarya) and other Big Instruments, he
could in his curiosity, count twelve hundred small drums such as are
carried by Svapakas. |
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TEATYT WHATHTH USEIgIaot: I¥ |

ATyfieriaTed: TRRaIRsa=< @dd: || Rajatarangini (VIII-1379)

The king’s troops circulated the city under the beating of drums.
The troops themselves vain in hardships, returned back, which were

being sent out, by the orders of the King.

siratfieiafifis: seafm: |

AT T TeATheaHuyaad &iea9 1 | Rajatarangini (VIII-1826)

When then the inabitants of the castle were roused from sleep by
‘the sound o the Kettledrums and other musical instruments, they saw

before them Lothana with the ornaments sit for a king.

As for funeral music there is a reference in the eighth sarga.
oo w39 7 gedwfu wmiee )
ARG SAATErg i | | Rajatarangini (VIII-1907)
Day and night there did not cease at that time anywhere in the
land, even for a moment, the tumultous wailings of relaties and funeral

music.
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3.11.3 Kathasaritasagara of Somadeva

Kathasaritsagara is an exhaustive work of Indian fairy tales and it
-gives ample references towards musical instruments. In his article
‘Music in Kathasaritsagara of Somadeva’ Dr.C.S.Sundaram, enlists that
mention is made of several kinds of drums such as Dindima (XII x.82
XVII ii.79), Dundubhi (III iv.48), Pataha (XII xxvii.95), Muraja (XII xxx.6),
Bheri (XIV ii.163) and Mrdanga (VII iv.26).

The Kathasaritasagara speaks of four types of instruments as the

embodiment of songs and music.

TG AT SR T Kathasaritasagara 18-4-132

Ghana vadyas, namely the Kamsya Tala is referred which
mentions the cymbals being struck together and describes its shape to be
cup-liké.

FRITEE A TN FIEAASTARG |

ST 9 WAl edeiaaian: | Kathasaritasagara 16-1-10

Madanamafijari, a Yaksi, worshipping Siva plays the Vina in the
Daksina marga, along with svara, pada and tala.

S ZF0T AT FERATSGEaH |

SR |1 §ETER aFEEAA )l Kathasaritasagara 18-1-121
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The sense of musical training notes that the instrument is out of

tune and setting it back properly can be found in the following example.
TGRS =g, oT =g TIFIGHTETd | Kathasaritasagara 6-8-160
Aesthetics in music is compared to one’s character. Here a lady of

good breading if she had swerved from her norm befitting her status in
life will be as bad as music, which has swerved from pitch. |

TR & INfiad, FSHH |
TER e SEA0E F0: | Kathasaritasagara 5-1-25

The references to Musical instruments in Sanskrit literature reveal
a high degree of musical skill exhibited by ancient Indians. The variety
of instruments also speaks of their innovation and experimentation in
the field of music. Indian culture is a composite culture. Likewise, Indian
music is a synthesis of music that developed in several parts of the
country. An account of the Musical Instruments refered to in literature
other than Sanskrit, fof example Tamil literature, may be helpful in
assessing the development of music in the country as a whole. Such an

attempt is made in the next chapter.



