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CHAPTER III 

MUSICAL INSTRUMENTS OF INDIA 

WITH REFERENCE TO SANSKRIT LITERARY SOURCES 

The Vedas and the Itihasas are the forerunners for Sanskrit 

Literature. It may be worthwhile to see some interesting references to 

Musical Instruments from the Vedas and the two great Epics before we 

go into the kavyas and other allied literature. 

Offering the sacred chants accompanied by instruments pleased 

the Gods and Goddesses. Music by itself had an exalted status even in 

that period. Music helped the worshipper elevate himself towards the 

divine. Even the seers praised the God with their divine music. 

~ d~~lcHiUII f'il~ cri~~~~cnuft: I 

Rg Veda (8.59.3) 

True, 0 Indra and V art11.1a, the seven sacred voices distill a stream 

of honey for the sake of the worshipper. 

~ cUUftSBtt\Uii~~ I J.{g Veda (9.103.3) 

The seven voiced metre of the r~is praise, the sacrifice. 

A variety of musical instruments were in vogue in Vedic times. 

Percussion instruments are represented by the Dundubhi- an ordinary 

drum; the A<;lambara- a special drum; the Bhumi-dundubhi- an earth 

drum made by digging a hole in the ground, and covering it with a hide; 

the Vanaspati - a wooden drum; the Aghati - a cymbal used to 

-~~company dancing. 
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There are also references to stringed instruments and wind 

instruments. 

a lute with 100 strings VM).a 
Vil)a 
Tunava 
Nali 
Bakura 

the present Vil)a (the lute) 
a wooden flute 
a reed flute 
a kind of trumpet. 

3.1 Musical instruments in ~g Veda 

There are references to musical instruments in the ~g Veda 8.69.9-

' gargara', 'godha' and 'piitga', which are thought to mean most probably 

the viol, the lute and the string respectively. But 'godha' may well mean 

a drum made out of ox-hide as the word 'go' suggests. 

3tcr ~~ .~ l1'1fU m-m "q'ft tt ~ ~ 01 (\_ 1 

fitwl"qft :a~ &fi~~;:s:: 14 i &i'aa i1 "( 11 

~g veda (8.69 .9) 

Now loudly let the viol sound, the lute send out its voice with 

might, shrill be, the music of the string. To Indra is the hymn up-raised. 

In 10.125.7 there is a reference to kind of an instrument resembling 

violin. 

Jtt~ ~ i't~lf'l i61f«~ mel g~c:U~ I 

.att \il .. ,q ~ ~ona:qi ~ m Ria~• 11 

~g Veda (10.125.6) 

I bend the bow of Rudra, to slay the destructive enemy of the 

Brahmar:tas, I wage war with hostile men. I pervade heaven and earth. 

,, . 
' 
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The ~gveda says that Y arna plays the flute (Nali) in the house of 

the Devas. 

~ <UH:?OI mcr.i ~Cift t4 (fl~d I 

$(fift'{:q ~ '1t~h4 ~: qfi~a: 11 

~g Veda (10.135.7) 

Here is the seat where Y ama dwells, that which is called the Home 

of Gods: Here minstrels blow the flute for him here he is glorified with 

songs. 

The Instrument is apparently made out of Soma lotus stalk 

(somasya andhasa). 

(f'l) \id'@fl~sm=~ 'Sf~~ 1 

-a-{'t)ttt~1~$~ Ple<l~ ~~~ 11 

~d qfq61JW( re)ai ~;:s() cr~Jr~ qtliijft 1 

'TflciT ~ f<fiMt fun~ MICI;a: e~ftl((~"ttatdl: II 

~g Veda (10.94.8 & 9) 

Devas first tasted the Ambrosia of the fragment of food of the 

expressed 'Soma'. These devourers of Soma kiss Indra' s horses, milking 

forth the juice they repose upon the cow; Indra having quaffed the sweet 

Soma juice milked forth by them increases, waxes broad and grows 

vigour. 

V aihsa: V arhSa or flute is referred to in the ~g Veda. 

•llijf;ij 'Rff •lf(flfSionsJ~Cfiqfftot: 1 

§13JIOI~I ~ldShft aa~tftlct ~ II 

~g Veda (1.10.1) 

The chanters of the Soma hymn you, Satakratu; the Reuters of the 

-'.. Rk praise you, who are worthy of praise; the Brahmai)as rave you aloft, 

like a bamboo flute. 
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We have a Rg Vedic stanza that has significant references to 

Musical instruments. 

~ ~scffin aftGt('tl ~~~g1oi ~~ q<fa'{ I 

~emJi' lffiff: \J~I .. ctl ~ ttlq;pot ~O~If.:l :af~)~ II 

Rg Veda (1.85.10) 

By their power, they bore the well aloft.~ and clove asunder the 

mountain that obstructed their path; the munificent Maruts, blowing 

upon their pipe, have conferred, when exhilarated by the Soma, 

desirable (gifts upon the sacrificep'. [ dhamanto vat_lam = blowing upon 

their pipe; vat_lam = a lute, a vil).a with a hundred strings; dhamanta = 

blowing, applied to a pipe as a wind instrument]. 

The word 'damani' along with a predicate from the word' dham' 

constantly employed with these instruments. Most of them are applied 

to Maruts, who are said to be the best songsters. There are orchestral 

bands of musicians made up of these Maruts too. They sing these songs 

in a sweet voice. The melody of Sama-gana is proverbial. 

Bhiimi-dundubhi: The Maruts are generally associated with several 

musical instruments. The following ~ has some interesting reference. 

~I'< I eH llffiffi' qwc::t1Gt tt) 1fTT ~ \f\ q l'l"d fe. ~ ~ df.H : I 

a:rw.n~ UW'-'I::tl swNO"'on ~ ~ attrm .a:~qoC~a u 
~g Veda {2.34.1) 

The Maruts, shedders of showers, endowed with resistless might, 

like formidable lions, reverencing the world, by their energies, 

resplendent as fires, laden with water and blowing about the wandering 

cloud, give next to its collected rain. (Here the word 'dhamanta' also 

mean the beating. Bhumim dhamanto referring to the earth drum.) 
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By their power, they bore the well aloft, and clove asunder the 

mountain that obstructed their path: the munificent Maruts, blowing 

upon their pipe; have conferred, when exhilarated by the Soma juice, 

desirable. Blowing upon their pipe: - Dhamanto Vat)am - Vat)am to be a 

lute, a Vll)a with hundred stings, a sort of Harp. Dhamanta - blowing 

would apply to a pipe, a wind instrument. 

~~~~~~~ot~a 1 

~:Y}'itldltl l¢~qij;a) ';1':~3 I 

· Rg Veda (8.20.8) 

The voice of the Maruts blends with the songs of the Sobhans in 

the receptacle of their Golden chariot; may the mighty well born Maruts, 

the offspring of the (brindled) cow, (be gracious) to us regard of food, 

enjoyment and kindness. (Sayat)a explains Vat)a as the lute- Vll)a). 

Bakura 

The ASvins are adapt in playing the trumpet as they could "blow 

away to dasyu with their trumpet" The 'bakura' is probably a kind of 

trumpet. 

~~C4q;itti~~lqitti4Gm I 

~~ at~)ou ~~ '54)fdmn~l<:th~ 11 

Rg Veda (1.117.21) 

Ploughing and sowing barley, 0 ye Asvins, milking out food for 

men, ye Wonder-Workers, Blasting away the Dasyu with your trumpet, 

ye gave far-spreading light unto the Arya. 
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Another verse on 1Jakura' 

01ff ~o~~gct) ~atl~i~ I 

~~~~ 
~g Veda (9.1.8) 

The virgins send him forth: they blow the skin musician-like and 

fuse the triple foe-repelling meath. 

K$ol)i: The Rudras generally rejoice by playing musical instruments. 

a-~5fk{("4~~= 1 

"~ "'\. . ~~ ~ 1Wi"i€f"HW11 ~ 41\lifll ~~ q"'~'q~ TT'Iij"'mr:~TJ"11fti'TT¥(.11 

~g Veda (2.34.13) 

The Rudras have rejoiced there in the gathered bands at seats of 

worship as in purple ornaments. They with impetuous vigour sending 

down the rain have taken to themselves a bright and lovely hue. 

Karkari: In another place an instrument called Karkari is referred to 

ail~~@.i~ ~CfG q;_ooftql«\"4: ~ fflfitif:@:-;r: 1 

~!jr4tt~&RI q:;£f\4m ~s:~q mw~: II 

~g Veda (2.43.3) 

When uttering your cry, 0 bird, proclaim good fortune, when 

sitting silently cherish kind thoughts towards us; when you cry as you 

are flying, let the sound be like that of a lute, so that blessed with 

excellent dexendants, we may worthily praise you at this sacrifice. 

(Karkari is said to be a musical instrument). 

I 
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Dundubhi: The Dundubhi is often referred to. One or two instances can 

be given here. 

ttffaf;af<i~~3(\~MCfi~ I 
~ oyq'ijq C1G Gttt<11fll~ ~: II 

~g Veda (1.28.5) 

If indeed, 0 Mortar, you are present in every house, give forth in 

this rite, a lusty sound, like the drum of a victorious host. 

'3Q' ~•twtt ~-m~-a~ ~f!J ~ , 
'fl'~ fi~~OI ~a$hl~eft<413lQ'~U ~II 

~g Veda (6.47.29) 

War drum, fill with your sound both heaven and earth, and let all 

things, fixed or movable be aware of it, do you, who are exociated with 

Indra and the Gods, drive away our force to the remotest distance. 

:mSfi~tl att=tii)\itl-;ranurf;f: ef.\{'g~ ~= 1 

3lQ'mw~51'1'lO $~~ gf!dfl eftoottfq 11 

~g Veda (6.47.30) 

Sound loud against the hostile host, animate our prowess; thunder 

aloud, terrifying the evil minded, rapid, drum, those whose delight it is 

to harm us, you are the fist of Indra, inspire us with fierceness. 

Muraja: Muraja is a type of a drum. It was generally used as war 

instrument. 

3'11'(-tGI Sh'tilrJJaql: Ctgq<~_~ 

~~~ -;ft~S+¥41ch~Giq~ II 

~g Veda (6.47.31) 

Recover these our cattle, Indra, bring them back, the drum sounds 

repeatedly as a signal, our leaders, mounted on their steads, assemble, 

may our warriors, riding in their cars, Indra, be victorious. 

( 



Drum (Horse): Drums were probably mounted on horses and played. 

The following Rk perhaps refer to it. 

~:~~~~err~ ~(O;q;q : 1 

(' ~ "·~~ tf '£€10M t(\if;qf;qqJ~Jd ~~S\1 ~ I&Q'M ~ II 

~g Veda (8.66.3) 
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Sakra, who like a curry-comb for horses or a golden goad, 

Indra, the Vrtra-slayer, urges eagerly the opening of the stall of kine: The 

exact meaning of 'kijal:t' as well as 'In+kf?al:t' is not clear but the.y seem to 

signify musical instruments connected with the horses. 

Suf?ira: We have a interesting reference to the seven svaras and the flute 

in another passage. 

~~creuf~~ftR~~: I 

~~ <fil~~ ~ \JftlU~~ II 

~g Veda (8.69.12) 

You are the glorious God, V arut)a, across whose palate of seven 

svaras, keep pouring in as a stream of melodious tunes from bamboo 

flutes. 

Va.I_la: The Vedas also refer to a musical instrument called Va.I_la that has 

hundred strings. . . . 
'5I' gftlftf<!4~ q;:g)li'6i§iq1Gtd "':!!"C{Ef ..... ~ ..... IOPPI'II ~: 

3il~l.xi q~q1;i ft&i«l ~ ~'51' ~«Rf ~lUI'!_ II 

~g Veda (9.97.8) 

The Vrf?agat)as (Ham8a) walking like swans, alarmed at the 

~ strength of the foe, having repaved to the house of sacrifice, to the swift 

shooting foe despising (Soma), the friends sounds the lute to the 

praiseworthy irresistible Pavamana. 



-

d ~H'I ~ T.fffi 1(lw;r 11'JCit q'601fl ;:q ~d ";J ~: I 

lffiff q;q~~ '{&~ifi:r ~ 101'@.11 ~: II 

Rg Veda (10.32.4) 
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Shine, Indra, upon this elegant chamber of sacrifice, when our 

praises desire your approach; since the praise of the worshipper 

precedes the adoration, this person accompanied by the seven officiating 

priests is offering the prayers. 

Aghati: The cymbals are also referred to in the Vedas. 

qt~H~Itt ~ tt·5q1~fd f.affacn: 1 

~ ~~~q5HOtll~t:it\tt~ II 

Rg Veda (10.146.2) 

When the ciccika replys to the crying vrsarava, aranyani 1s 

exhalted, resonant, as if with cymbals. 

Translations to all the Rg Veda are from the book titled 'Rg Veda 

Sarilhita' by H.H.Wilson and Bha$ya of Say~acarya edited and revised 

by Ravi Prakash Arya and K.L.Joshi - Parimal Publications, New Delhi, 

published in the year -1997. 

3.2 Musical instruments in Yajur Veda 

Dundubhi and Ahanya are referred tD in the Yajur Veda. 

~ ~ 'itli[~li4 ~ I 

Y11jur Veda IV-5-7-1 

Homage to him (Rudra), of the drum and to him-of the drumstick. 



124 

Dundubhi: Some more references to Dundubhi may be seen. 

Yajur Veda IV-6-6-6 (iii) 
. Roar to earth and sky; let the scattered world be ware of thee in 

many places. Do thou, 0 drum, in unison with Indra and the gods, 
Drive away the foe further than far. 

~~'"' . ('..,....('.. 

aN~~~~~~~ 'r~ ~le(l+l ~,q~;g:q"""fct~ II 

Roar thou! Grant us force and might. 
Thunder, overthrowing obstacles; 
Snort away, 0 drum, misfortune hence; 
Indra's fist art thou; show thy strength. 

~ '"' ('.. (' ('..('.. 

~l"f(\ii TTSOff;q=rrr::lct~am~ ifl: Cfigft~ ~ ctlctl<'~ld 1 

Yajur Veda IV-6-6-7(ii) 

Bl{.al~~.{t~~~~~ II 

Yajur Veda IV-6-6-7(iii) 
Drive to us those, and these make to come to us; 
The drum speaketh aloud for a signal (of battle) 
Our heroes winged with steeds meet together; 
Be our chariotmen victorious, 0 Indra. 

Bhfimi Dundubhi 

CfF.f a1Cr ~~an~ 

~~~at~~" 
Yajur Veda VII -5-9-3 

They beat the earth-drum; verily they win that speech which has entered 
this (earth); verily also they conquer the earth. 
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V anaspati, Dundubhi and Ac;iambara (lute, flute, drum) are referred to 

in the following passage. 
~ ~~ "' ft "' cnrcf ~q...-.1 4ttil¥i~ ~$~1d13¥il~l fiT Cf~f4C1 rSIICf~ld_ 

~ "' "' ~~ CJlil i:Mf41d~ CfqlO I 

~~,..,·~~ "'•'"' <:fr ~ <:fr ~1"1 <:fr t4IOII~I ~ G,II~OG.~ Sl~~ld CfRf QOCflcF6~ II 

... '$> ~ ~ " ~ '"' "' ffi ~l~kl .. 'tfl.ft4 I 'd~( ~ QOCfTCf" ~~ ~ t1Jil 

"' C' "' ~ ... ~ 
~~QOCflfl'l~~~~~~~o II 

Yajur Veda VI-1-4-1 

Speech went away from the gods, not being willing to serve for the 

sacrifice. She entered the trees. It is the voice of the trees, the voice that is 

heard in the drum, the lute, and the flute. In that he offers the staff of the 

initiated, he wins speech. The (staff) is of Udumbara wood; the, 

Udumbara is strength; verily he wins. strength. It is level with his mouth; 

verily from the mouth (downwards) he wins strength for him. Therefore 

from the mouth they enjoy strength. 

Vat:ta and Dundubhi: Vat:ta is also reffered to in Yajur Veda. 

~ "' '"' "' ~~ "' ~ "' "' "' "' . cnur: ~ ~ldl~~ttif:~ldl;:s{<Oifil~~ 1~ stldldl31ro ~ 

Yajur Veda VII-5-9-2 

The lute has a hundred strings. Man is of a hundred (years) of age, 

and of hundredfold strength; verily they find support in age and 

strength. They run a race, to win what has not yet been won. They beat 

drums; the voice of the drum is the highest (form of) speech; verily they . 
win the highest (form of) speech. 

Translations to all the Yajur Veda passages are from the book titled 

'The Yajur Veda (Taittiriya Sanhita)' by Arthur Berriedale Keith in the 

year -1914. 
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3.3 Musical instruments in Sarna Veda 

A number of musical instruments are referred to in the Sarna Veda 

Dhamanam- beats on the drum 

+ awl~ rw::Rf ~ ~ I 

(Sarna Veda Part 1- Book ll- Ch.I- Decade ill- 4 (Hymn no.118)) 

Sing praises that the horse may come; sing, Srutakalq;a, that the 

cow May come, that Indra's might, may come. 

var_u and Gathins: The Sarna Veda refers to Gathins who were probably 

professional singers. 
~ t;:.~ ~ ~ ~(' 

(rS:J'i~llq~l <i{iil~rs:fl (lq;tll: I 

~ cUUfl({~d II 

(Sarna Veda Part 1- Book ill- Ch.I- Decade I- 5 (Hymn no.198)) 

Loud singing at the sacred rite where Soma flows we priest invoke 

with haste, that he may help, as the bard's cherisher, Indra who findeth 

wealth for you. 

Vat).a: Vat:ta continues to be a popular instrument during Sarna Veda 

times also. · 

Sf ti~l~~cll ttij,'i"i41'ia,fd f:{t:t"IOII ~: I 

~~Rfoj qqql;:t~\cti~ ~ ~ tt~~d ~I I 

(Sarna Veda Part I- Book IV- Ch.II- I- 2 (Hymn no.l117)) 

The swans, the V:p~agru:tas from near us, restless, have brought 

their clamour to our dwelling--Friends come to Pavamana, meet for 

praises-and sound in concert their resistless music. 



~~lfl~~~: 

cUOiftt ~ ~ II 
(Sarna Veda Part IT- Book V -Ch. I-V -1(HymnNo.1205)) 
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Loud as a river's roaring wave thy powers have lifted up 

themselves. Urge on thine arrow's sharpened point. Vfu)asya codaya 

pavim- apparently a bold metaphorical expression for_. emit the sound 

like that of a rushing arrow- Wilson. Vat:tasya may mean the reed_. pipe 

or flute. Lift up the music of thy flute. 

Sapta - Va:t)I: The term probably refers the seven svaras. 

qR m ~~=~: ~ ariia 
~ cuoftdou"'ffill 'i'«' 11 

(Sarna Veda Part I- Book VI- Ch .. II- Decade ill-12 (Hymn No.577)) 

On through the long wool of the sheep to the meath-dropping vat 

he flows; the r~is seven-fold choir hath sung aloud to him. Sapta-Var,Uh­

literally seven voices or tones, meaning, according to the scholars, the 

seven generic metres of the Veda. 

Saptasvaras: There is probably an indirect reference to the seven svaras. 

~ ~ 

\30 ~: ~ ~ f1Hf4fll ~ 

fl(f4dl ~ ~ II 

Sarna Veda Part II - Book VI- Ch. ill - IX -l(Hymn No.1461) 

(The same verse also in Rg Veda 6.61.10) 

Yea, she most dear amid dear streams-seven-sistered, loved with 

foundest love. Sarasvati hath earned our praise. 
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Maruts - the divine songsters are referred to. 

~ ~ ~ 'f\Ji~d ~ ~ ~ ~ 
" lf ei1 " . " ~" +...--. <filq'~ ~: ifil W'\1 Cf)lq: ftrct"11'4: 4tq~q ld '\.,~ II 

(Sarna Veda Part II- Book V- Ch. I- I -1(Hymn No.1175)) 
The Maruts with their troop adorn and brighten, even at his birth, 

the Sage, the lovely infant. By songs a poet, and a Sage by wisdom, Soma 
goes singing through the cleansing filter. 

Sarnan- the Music 
Sarnan is the main name given to the verses of the Sarna Veda, due 

to its musical element. 

~ ~ ~: <fil'iif;:d ~ \ffiiTR ~ fti"'IM ~ 

~ \ffiiTR d"'4cal'4 aw dqtii~iR-'4 ~ ~: 11 

(Sarna Veda Part II- Book IX- Ch. II- V -1 (Hymn No.1826)) 
(Also same verse in ~g Veda 5.44.14) 

Agni is watchful, and the Richas love him: Agni is watchful. Sarna 
hymns approach him. Agni is watchful, to him said this Soma, I rest and 
have my dwelling in thy friendship. I rest upon him and have my 
dwelling in his friendship. 

Translations to all the Sarna Veda passages are from the book titled 
'Hymns of the Sarna Veda' by Ralph T.H. Griffith, a popular 
Commentary-1895. 

3.4 Musical instruments in Atharva Veda 
We have reference to a number of musical instruments in the 

Atharva Veda. 

Karkari 

II 

Atharva Veda IV.37. 5. 
Where your gold and silver swings are, where cymbals and lutes 

chime together, thither do ye, 0 Apsar~s, pass away, (since) ye have 
been recognized. 
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Atharva Veda XX .132-3 

The lute dug up from out the ground 

Atharva Veda :XX.132.8 

Who among these will touch the lute? 

Hymn to the battle-drum. (Dundubhi) 
~~ r-. • r-. r-. \3 ~: (01(+.4.,.1'£4~ c(l.,.ftifll: ~ \31(i.ll'£411~: I 

CfR ~o~~,-11 t:{'f'£4rct"i4~1Prt=i~ ~ ~E;q~~ ~fd-ilrno " 
Atharva Veda V. 20 1. 

High sounds the voice of the drum, which acts the warrior, the 

wooden (drum), and equipped with the skin of the cow. Whetting thy 

voice, subduing the enemy, like a lion sure of victory, do thou loudly 

thunder against them! 

(' ' r-. 
(Otr:Ji<qi_ ~ ~"119;11ltUI ~ ~ TCJ ~ 

~ CJFf ~ an~~: ~'=fl"tff ~ ~: 11 

Atharva Veda V. 20 4. 

In victorious battles raise thy roar! What may be captured, capture; 

sound in many places! Favour, 0 drum, (our deeds) with thy divine 

voice; bring to (us) with strength the property of the enemy! 

-:z=n~ ra1 r-. r-. ~ 
~~.,._.,~ SfQdf"l qri"'I~Oqld ;m+lffi mt4~'&01 I 

;:nit~~ fifd"JtUifil:ft lfufi ~ ~ II 

Atharva Veda V. 20 5. 

When the wife of the enemy hears the voice of the drum that 

speaks to a far distance may she, aroused by the sound, distressed, 

snatch her son to her arms, and run, frightened at the clash of arms! 



~ ~ ~ ~ qr;f ~: ~ era: U't4'"11~: I 

aJfit3t~~Jqi+f~~qJifl ~ ~ ~ *(1cllctd,_ II 

Atharva Veda V. 20 6. 
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Do thou, 0 drum, sound the first sound, ring brilliantly over the 

back of the earth! Open wide thy maw at the enemies host; resound 

brightly, joyously,, 0 drum! 

r-. ·~ • r-. ~ ~+ lct~~'i~f4 q~ll'i 1 ~~., 
~ • r-.~ r-. ~ " r-. 
1Cf8.~ i:f)~Ji~l ~~'il'i 1 ~ ~f4 ~~~~ \ifffl: II 

Atharva Veda V. 21. 1. 

Carry with thy voice, 0 drum, lack of heart, and failure of courage 

among the enemies! Disagreement, dismay, and fright, do we place into 

the enemies: beat them down~ 0 drum! 

Atharva Veda V. 21. 4. 

As the wild animals of the forest start in fear from man, thus do 

thou, 0 drum, shout against the enemies, frighten them away, and 

bewilder their minds! 

Atharva Veda V. 21. 5. 

As goats and sheep run from the wolf, badly frightened.~ thus do 

thou, 0 drum, shout against the enemies, frighten them away, and 

bewilder their minds! 
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~ ,..... • ,..... "' "t:r.. ,..... -~-
~ ~'11tl 4di~OI: ~ lct\J1ro anww:~ lftQff'Q 't-d~~~~~~ l ~ II 

Atharva Veda V. 21. 6. 

As birds start in fear from the eagle, as by day and by night (they 

start) at the roar of the lion, thus do thou, 0 drum, shout against the 

. enemies, frighten them away, and bewilder their minds! 

,..... ,..... ,..... ,.....~ 

4(11ft'341Wl~ ~I(Oif'QII\ii ... :q 

~ ~ \:Stkt~ftWl ~ ft£41ft~'41d II 

Atharva Veda V. 21. 7. 

With the drum and the skin of the antelope all the gods, that sway 

the battle, have scared away the enemies. 

~~~c:u ~sill~~~: 1 

~: 4(1Mdl ~ffid~'34101J"f4ltti~l: II 

Atharva Veda V. 21. 9. 

The whirring of the bowstring and the drums shall shout at the 

directions where the conquered armies of the enemies go in successive 

ranks! 

(IIJ1rtt ~~ ~ ~(iq~ ~ 

~ ~ ~ ~ ~ ~ ~ ~ Cf"Tfu1 ftfk4(.{1'11 II 

Atharva Veda VI. 38 .4. 

(The brilliancy) that is in the man of royal casteJ in the stretched 

drum, in the strength of the horge, in the shout of men (shall be ours)! 

May the lovely goddess that bore Indra come to us, endowed with 

lustre! 
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~ ~ . "' "' ~~r(l :qf'qJ"fl ~ creya ~: I 

m .U ~= 5J ~ ft4(ifl~ftq{if ill ~ " 11 

Atharva Veda Xll. 1.41. 

The earth upon whom the noisy mortals sing and dance, upon 

whom they fight, upon whom resormds the roaring drum, shall drive 

forth our enemies, shall make us free from rivals! 

Atharva Veda XX.132.9 

Who among these will beat the drum. 

Vanaspati 
. " " "II: " ctl~f4f4: ~ ~~: 

~SIIft"f~~ ct({l~~~~~lf(a: II 

Atharva Veda V. 21. 3. 

Made of wood, equipped with the skin of the cow, at home with 

every clan, put thou with thy voice terror into the enemies, when thou 

hast been anointed with ghee! 

Translatio.,.1.o all the Atharva Veda passages are form the book J.\ ~~Je....e:-., 
titled 'Hymns of the atharva-veda' ~with extracts from the ritual 

books and the commentaries. Translated by Maurice Bloomfield - Sacred 

books of the east, volume 42 in the ye~r-1897. 

3.5 Musical Instruments in allied Vedic literature , 

Dhanur Veda, which is one of the Upa-vedas, also refers to 

instruments. The Brhat Samgadhara Paddhati, a 15th Century treatise in 

Sanskrit mentions musical instruments to be on played upon while 

doing the piercing with the bow and arrow. 
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. ~__,..: (' " " 
~ tft.f";1~ ii'41~~~~: I 

-ao: ~ ~ ~aGtiou~'a~~(lll 
Dhanur Veda Verse 27-1741 

The three types of piercing should be done accompanied by the 
sound of a conch-shell and drum, and then the hero should entrust his 

bow and arrow to his preceptor by bowing down to him and offering his 

obeisance. 

~~~¥itJJ.{\#l::th1: I 

~ ,...... ~ " . ~ 
~~ q~CifJ(; ~ ~~· cHJ~~qjf : II 

Dhanur Veda Verse 166-1880 
Dak~ll:ta (offerings of money) should be given to the Bramru::tas and 

the maidens should be given good feasts. Animals should be sacrificed 
along with the sound of auspicious instruments (like conch, gong and 
cymbals) and chant of music in honour of Goddess Durga (and thus the 
archer himself should pray for victory to the Goddess of War). · 

Art was refered as Silpa in Vedic times. Making the statements 
that meanings of various words have changed time to time. The word 

'Silpa' is explained by Sayana as at @it at§~4: I 

Taitiriya Samhita enlists the corresponding deities for various 
faculties of learning as below. 

~: CfWI!ftct: tiiH::c:tJ\ ~~: ~: 

~=~= lltfa'{ej atttw~: 1 
at(XIl a:tct~C'l ~jijon li"Rm': Cf)~q·q 

~: lf~S~: tll~~j <:41ijOI: ~: II 

Taitiriya Samhita V - 5.22.1 
For Agni the black-necked; for Sarasvati the ewe; the brown one 

for Soma; the dark for Pusan; the white-backed for BThaspati; the 
variegated for the All-gods; the ruddy one for Indra; the speckled one 
for the Maruts; the mixed one for Indra and Agni; the one spotted below 
for Savitr; the ram for Varuna. 
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·The Kausikati Brarna.I)a shows that 'Silpa' applies to dance, vocal 

and instrumental music. 

~ furi -;¢lfui su~~f'lfd II Kausikati Brama.I)a XXIX-5 

In the Satapata Brarna.I)a, we have the word 'Silpa' occurring in the 

following lines. The mere chanting manifests itself as an art when it is 

chanted and sung as Samans, which form the basis of music . 

.atU \JI~~"i TWII~~ Q!#lU(( Yl~l;ql~ aq~~tfd I 

lr~ tJ'*II"ii Tl f!iWii Tl~ II 
~\JIQNCfiftlqq) ~~~I 

safd~ci ttfi0~'tti ~ flt""ti T.r saG\~Ci ~ ,~att~n~ u 
Satapata Bramat)a m - ii - 1, 5 

According to Taitiliya and Satapata Bramat)a, the lute is a symbol 

of distinction (WT) and it is played upon for bringing royal power to a 

person. 

3NCff ~d{Oftl"4' ~ Cfilqfd l.lls~~ 1 

&18JU~ ef\.U1141if?.m lW.ln! I 

~en ~S[<i tt-4:\UII I ili{ull I ftiilft€MIH0q;(14d: 

~~<l~: ~¥ 1 eOou~ €Miad 11 

~: I~ &16JUft 4llildl'( I 

Taitiriya Bramat)a (iii 9.14.1) 

"Surely distinction (i.e. royal power) departs from him who 

performs the horse sacrifice. Indeed, the lute is a form (or symbol) of 

distinction. Consequently it is this distinction they thus bestow upon 

him - the sacrificer. As a matter of fact, when a man attains to 

distinction, the lute is played for him IJ . 
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A similar idea is conveyed in the Satapata Bramal)a and Sukla 

Yajur Veda. 

3N'<rt l{d~l~ ~ Sfitqfd liT~~ I 

~ ~~: ~ atiij§fd cf\011~ ctlad II 

fiNtcn l{d\4 asf\ou 1 ~<:~ilcttfi:liac;aa: 11 

Satapata Bramal)a (xiii, 1.5.1) 

Certainly distinction of Royal prowess, emerge from him who 

performs the horse sacrifice. Indeed, the lute is played for him as a 

symbol of honour. The lute spreads the auspiciousness all around as it is 

by itself a propitious instrument. 

~ d\ou•uf?..r.n ~Ntt4 ti•u4ai f.:llcnsCQ;q) c:fhtH~ 1 

f.\gifitQ~tslJT~If!4)~t~d;a I 

Sukla Yajur Veda (I -15, 7.8) 

Consequently it is this distinction that is bestowed upon him - the 

sacrificer. As a matter of fact, when a man attains to distiriction, the song 

is sung along with the lute, which is played for him. 

The passages in which the lute players have been mentioned and 

the gathas have been referred in various Grhya Sutras. 

~ eftouauf?.RT U'llt4 ti•u4fa 1 f.:ilqJSCQ~ eft~a~~ 1 

KauSitaki Grhya Sutra (1.22) 

•u<:~nfllfd ~ ~h•um:t 1 a'i'H<:i): ~ et€ctt9ti ittPOII9ttilln~t 
t:teflf.\~~~~~ ~fiQ I 

Apastamba Grhya Sutra (vi-14.4.6) 



~- :J. 
• I 

3¥~ ef\on•nAl .. •Rifi\ safi\4Jijillfi\ 1 
~ e~IIM •llt~ttfllfi\ 1 

Baudhyayru:ta Grhya Sutra (i.10.9) 

ituuau~;fl e~uffit m1i ~1\it 14 e•11~tt1fllfi\ II 

Asvalayana Grhya Sutra (i.14.6) 
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Essentially, all the above verses from the Grhya Sutras indicate 

that the singers along with the lute (VII:tagathins) hail the king for his 

valour and royal power and make him pacified and happy, who is the 

performer qf the sacrifice. 

The Gandharvas & Kinnaras are referred as Celestial musicians or 

Heavenly Singers (Atharva Veda XX.123.3), who have a sweet speech 

that can seduce women. 

According to the book 'Gandharvas & Kinnaras in Indian 

iconography' by Rahavendra Swamiryacharya Panchamukhi, 

Gandharvas and Kinnaras are crafted in stone as dancing or holding a .. 
Vll:).a, in an aesthetic posture. They are always associated with Gita and 

Vll:).a. 

'vtcrrturci~a~u@~-ucn' 
•ftd~lou~uR~ ~Ufit q;~ 1 1 

In the above-mentioned book, the venerated drum Dundubhi is 

also referred as, the Devas and the Caral)as together please the Gods by 

hitting the Bhfuni-Dundhubhi as a flowery offering. 

l{d f(:q~;a~ ~~ 1'6:1 HOl'Ht ~ ~~·d I: I 

~~: 9)6QC4( ~q;aa: II 
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It 1s also understood from the same book that m 

Sabdakalpadruma, Gandharvas are known so, since they are those who 

spread the auspicious fragrance thru their music as follows. 

lr;U ti eft a ella RGW f.ht 5I ¥i\ ~ 31cffit 511 coi\ fd lfir ~: wf ~II <II Cfi: 1 

Kinnaras are those who are human in body but with a horse-head. 

~ ~: ~~tefd(~ct0i ~: I (Agni Purfu)a Ch.359-19) 

Agni Purfu)a also says that the kinnaras should be sculptured 

with V~a in their hands. 

eftun ~= fffittu: ~: 1 (Agni Purfu)a Ch.Sl-17) 

Mark~Q.eya Purfu)a enumerates the aspects of Saptasvara along 

with the four padas, three layas and the classifications of instruments 

such as Atodya etc. 

~ftdctilF.\cti~ dl€1fd~1fQ ~: I 
Qt • • 0. • • 

'="T.I"'WCf~U ~ i:tSICfi H &I <II SP-1 

liTfit ~ ~ "1?n ~ iltlrctU I I 

(Markru.H;leya Purat)a - 23rd Canto Sloka 51 & 53) 

The Saptasvaras are the basic tonic notes from which all the 

melodies are formulated. The combinations of these svaras in different 

permutations and combinations give rise to many ragas. Padas are the 

compositions that are built on these ragas on a specific god or goddess. 

The Laya is the rhythm structure has three variations such as Vilambita, 

Madhyama and Druta layas that are slow, medium and fast respectively 

and the Atodya namely the instruments are classified as four-fold. 
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Regarding Musical Instruments, the Markru.:tQ.eya Purai)a gives a 

detailed list of instruments as follows: 
~ ~ . ~~ ld~ 1.-'C'IcfJIUII: ~a"dJCfF(ftJ T(Uf: J 

~~- ~ 
i[I(1!J<'il~ ~~~~~dl~"d'ill'1 ~ II 

(Markru.:t<.ieya Purai)a -10th Canto Sloka 62) 

SIIEU'nl~ dtH"d~ ~C!JeftotR $: 
qOIE419;'4i~IP~: q;::~IWicti: II 

~: ~: ~~d~Os?J e~t=t~l: 

4114s·ifP~ UIC('t:i\4101: I I 

<t_4E41R'IanUcJlrcf Ch)MI~R.ctid'( I 

(Markru.:t<.leya Purai)a- 106th Canto Sloka 61,62,63a) 

~: Cfita((tl~ 1~§·4l~IW1Ch'J\ 

4q')~<i ~ ~w:ftouRcii nm 1 1 

(Markai)<.ieya Purai)a -128th Canto Sloka 24 & 25) 

The Gandharvas propitiated the Gods, with their dances 

accompanied by all these Musical instruments. Instruments such as 

Ve:£:lu, Vfl:la, Dardura, Pal).ava, Pu~kara, Mrdanga, Pataha, Sailkha, Deva 

Dundubhi and many other instruments are used in the musical offerings 

. while pleasing the deities. Gandharvas sang songs along with Apsaras 

dancing to the music sprung from the instruments . 

3.6 The Tantras: • 

Tantras were composed when several sectarian forms of worship 

came into prominence. In that., ritualistic offering, prayers, music and 

dance, become a feature in the daily worship of the lord. 
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During the worship, the deities are invoked by particular tunes 

dedicated to the particular Deity. Pipes and Drums are the instruments 

played generally. Even bells, cymbals, plate drums are also employed. 

Several aspects of music are preserved in these Tantras. 

The Yamala~taka tantra is an important work. It is an encyclopedia 

on Sanskrit works m all fields. These Tantras and 

UddiSamahamantrodaya supply a lot of information on various musical 

instruments. 

Yamala~taka tantra says in a nutshell the various technical aspects 

of music. It explains the intricacies of Vll).a, Ragas, Talas, Drums; it's 

nuances such as Gati, Yati, Laya, and Marga etc. It also deals with 

instruments and rhythmic patterns resembling the gait of horse, deer, 

lion etc. 

~: tt~fii~IR'I~a!l~~ru.a: 1 

~ ~R~ONRlC6~ qftcii)fd(\ II 
~ . . . 
qiOIId~ ChMidw:st {141d9'54 ..,q~i~""-q~'( I 

f4~ dtct;a;;;i 4ftfd4itawail~ T.f 1 

MtfuCh)~tfuChtd;;;i ~ q~iH'i_ I 

\illhl!li~MQ~ ql41hi·RhQI ~ I 

C61M~II4 ~~~~~ftl~t~~T.f I 

~{i41Rl~Htffi&~<41MtR.\l{~ I I 
a:t{i·~IUI~~~: I 

t{~qiG"iPl ~~ ~ga~t: II 

Yamala~taka - 9th Kalatantra 

Gandharva Veda or the Music as a whole was classified m 

different perspectives. The origin of Sapta svaras was assigned to the 

different cries or roars of different animals. Various Tantras such as Vll).a 

tantra, KalaTantra, Raga Tantra etc were analyzed. The Gatis or the gaits 

were assigned from the gaits of animals like Horse, deer, swan etc. 
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VII).atantra is another work that deals with the principles of Tala, 

Sruti, Laya and the la~ru:tas of drumming. 
l{Chl91Rf~l et\Otl@<h1;:sj ~aiUISiqiOICfi'(l 

91t~a~H919GR:1~491 ~umr-a 1uu'l. u 

f.:ltu~·~ ~ih:qfit•fttt)fQ*'fd ~~ 1 

~1411;ji ~ri ~141Cfil<11~cfi)J;j'( I 

~fq~, 
(fl'M~RIHtal~l91tf!ca=:<:t~N<:toi:t'( II 
~URT et\UII;j j ~atlJi aQH~ I 

fih~H~(tl;:st I~ ~am~ ~alU1ll. l I 

tt~•ftdl~ ~91y;t"Qfd~I91€1Ul91'( l 
t{<:lqt~f.:l cQfd4\ taw:q1.~ tw6a~t: 11 

VII).atantra -19th tantra 
The 19th Tantra namely the VII).ataritra gives the l~al)as of Music. 

The aim of music is to attain the bliss of Nada. It describes the lak~al)as 
of the origins of svaras. It descnbes the various varieties of raga, tala, 
Sruti, laya and dhvani. The four varieties of Vll)as (stringed) and the 
Mela is comprised of concepts like Sruti, Svara, Y antra are given. The 
production of sound and modulations are the other factors that are 
explained in this Tantra. 

The 28th tantra Trotalatantra also states the various Tala aspects. 
Trotala tantra explains the Talas, and its 28 varieties. The finger mode of 
counting the tala, the Marga-mode of play, Kala-tempo, Laya-Time 
pause, Graha-beginning place of song, which all have sprung up from 
the mouth of Lord Siva, are explained in this text. 

a1atH91tqcfi aw:stqetrc.~i m;l'arcfi'( 1 

tlfi:q1_ \4H1tlet~ 'tllfitlf;B<:tf!~C1)3Jnll. I 
. ~ " ~atUT (ffiWf~l911q&:W' 1;:q 191<1 ~ I 

q 1• ifslital fi;ij I Jl :t i Cfi<11!16 <1 <it ;a <:I : I 

<:ll~ft Rd 1<1191 i aca~t;j i 'tl' ~~ I 
a91,Rictia91•il~n91 i <=~••'44<=~191 i T.f ~a:fUlll 1 . ~ 

~diM~1ll91i~(lm I 

ftf~tafi:q1_~SIJnfd~ II 
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UddiSamahamantrodaya is a work describing the ritualistic 

worship of Siva. It refers to a number of musical instruments. According 

to the book 'History of Classical Sanskrit literature' by 

K.Krishnamachariya (pg.842), the instruments mentioned m 

Uddisamahamantrodaya are Talanilayam, Sallari, Pataha, Maddala, 

Bherivigha, Himila, Thuthuka, Mithakkatha, I)amaru, Muraja, Anguli 

Sphota, Alamani, Raval)ahastaka, Udyanta, Ghof?avati and Brahmaka. 

Talavidhana [catalogue of Sanskrit Manuscripts in Oriental 

library, Madras (I to VII) Manuscript (ffi-3987)] 

describes the different kinds and versions of instruments are based on its 

shape, structure and the usage. 

For eg;- Tala Nilayam is a time-keeping instrument. Sallari is a 

subsidiary instrument, which accompanies the main instrument such as 

Pataha or Maddala. Bheri is used for announcements, whereas Vll:la is 

played to perform the main melody and used more for ritualistic 

purposes such as Yagas etc. Each instrument has different kinds and 
versions. 

Mrdanga lakf?al)a, an anonymous work in Puranic style, gives 

legendary origin to the musical drum, muraja. There was a demon called 

'Mura' who was tormenting the Gods. He was trying to become more 

powerful by performing sacrifices and getting boons. 

~ ~1@ ~ ~cll:fi~Ch) ~ I 
~SII\1~~ atHCIIf.htl~ (~) aatM1 <tm II 

est~ I•ISI~it ({ •l~·iJlt q~)6~ I 

~"4CifSII~Cfil.-ail:~: Cfi~~ ~ I I 

~fsl}ll~ftlit! Q<:~~ 1Ji ~: I 
dfCfiiM ~ "461~Wj~4H)a,Cfi~arcfi: II 

flU~ SI4J:till{l 6~{'11<{\ (6~1QI~)(ffmfm:) I 

T.U:iOII~CII"4QI~~~: ll 



dfQI&iHfOII ~~ 'dtl)Pcf~tfii=t=ti·<lll ~ fCtog"t I 

~~l~~ CfiuaPetsi\ 1 

~~~lfirll 
~~'WU'ifm dctii&;J q~H€4'( I 
d;:tfd j \f(?tl:ffi"t ~ll'&qlifUI ~: I 

q~ISIH<ll CfiiH'E'tl d1U$C4W Tl~ II 

~ C41&<lllql=t=t q~l"t~ H<:ilfl'( II 
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The Demon by name Mura was a fearsome foe of th~ Devas. He 

tortured the :r~Is and munis in their penance. All the virtuous men 

pleaded to Maha Vi~l)u to shield them, who is the Protector of all the 

worlds. By killing Mura Lord Vi~l)U saved the earth. 

Lord Vi~l)u tore the skin of Mura and made it into two pieces and 

made them as the two sides of a percussion instrument. Nandi used 

Mura' s body and made them as two pieces and played a beat as dhima 

dhima. This produced a loud roaring sound. It resembled the Pralaya 

Kala Tan<;lava of Lord Siva. Thus the instrument came to be known as 

Muraja. 

3.7 Pa~ini and Musical Instruments 

In ~tadhyayi, in which the author, Pm:rlni shows a full 

acquaintance of the various branches of the musical art. Besides 

referring to vocalists and instrumentalists, the ~tadhyayi also mentions 

orchestral bonds including singers to the accompaniment of Vll)a, one of 

the most popular instruments an ancient Indian music. 

Pru_rini seems to have been well acquainted with the vanous 

branches of the musical art. Besides referring to vocalists and 

Instrumentalists, the ~tadhyayi also mentions orchestral bands 

including signers to the accompaniment of Vll)a, one of the most 

popular instruments in ancient Indian music. 
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In Pru:rini's days music was regarded as an art (Silpa) 

~tadhyayi (IV 4.55) 

The affix ~' comes in the sense of 'that is whose art', after a word 

denoting art, in the first case in construction. Thus ~~{!;·~·~4 at(i"qft'('l4 

tti~~·Cfi: II- a drummer-' an expert in playing on the Mrdanga' 

Of the percussion and righting instruments mentioned is made of 

Mac.;lc.;lftka a small tabour and Jharjhara 

ti(C6$i$f~t~Oiw:QdWI'( A~tadhyayi (IV 4.56) 

tttC6~·~4 a.(i"q ... w .,.,tq;: 1 

ttl(fihcti: I $11$i~: I $il$fl\(f): I 

The affix '3f01..' comes optionally in the sense of 'this is whose art'. 

Pfu:rlgha and Talagha were the time keepers in art. 

q•f0•~-'d"f'Rm-a,r;qf4 1 A~tadhyayi (ITI.2.55) 

From these sutras it is clear that Vocal music, instrumental music, 

playing on cymbals- all came under the common name of silpa. Silpa 

comprised nrtya (dance), Gita (song)r Vaditra (Instrumental music), and 

sometimes also Natya (stage-acting). 

The ~tadhyayi refers to all of them, eg. Song is referred to as giti 

(III.3.95), and geya (III.4.68), a songster as gathika and gayani a dancer as 

nartaka (ill, 1.145), a vocal singer as gathaka and gathika (ill, 1.146) as 

follows: 
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~ -TTT -'Ql-~- ~I A~tadhyayi (III. 3. 95) 

After the roots ~ ' (to stand), "1TT' (to sing), "QT' (to drink) and ' 

~'(to cook) -the affix fen.:( is employed, when a word in the feminine 

gender, dexterity a 'mere action' is to be expressed. (1'f\"ftf- a song) 

cqoq-~ ~ \il"'41q;tiOQIQif41 CfT I 

~tadhyayi (III.4. 68) 

The words ' 'q&f' ~' 'SIC4"d4\4' ~' ~~ 'ailtMIOQ' and I I I I I 

'3HQif4' may optionally be used to denote the agent here. ~a singer, 

song or singing. 

a,u;q;ft~, <~-~-~~ 1) 

~tadhyayi {ill .1. 145) 

The affix ~ ( &Cn) comes after a verb, when the agent so 

expressed denotes an artist. Dexerity in action is called 'Silpa'. This affix 

should be confined to the verbs 1 ~ - ~-~ 1 to dance, to dig and to 

dye respectively. 

~tadhyayi (III. 1. 146) 

The affix ~ ( ~ comes after the verb Tt 'to sing' when the agent . 
so expressed denotes an artist. Tt: +~ = lJWCn: I I~ 

Pa))ini refers to dance as n.rtya in ";J ~tlls·'€1qlg·<:~eq~f!6(fi1-

~-~-cn:J:I (I .3, 89) and in msfufil ¥"-~-~-~-¥: I (Vll, 2.57) 

and also refers to a player on an instrument as Parivadaka ~-~­

fik;t:ji-~-Pclcstt:jl-~-~-qR€41~-~~Wl. I(ID, 2.146). 
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Stage acting is mentioned as Natya 0~j:a~fif~-<lllatCfi­

at~<[i.l'1lls:54:l (IV.3.129) Pru:rini's reference to a treatise called the 

J.. natasfitra QHI'I~-anwwlft;t~~f\1~-";JG-~: l (ill, 3.110) shows that 

the theoretical side of the dramatic art was also studied. 

·---

The idea of having a concert of different instrumentalists was also 

known to Pat)ini. The band was collectively known as tiirya, and 

individual members were Tfiryanga R~>l'lfUr-~-e'1Ui·l'11"( I (II.4.2). 

For example the set of players on Mrdanga and Pa.I)ava was 

referred to as Mardangika - pat)avika. Pat)ini explains Sammada and 

Pramada as festivity~-tiq~1 m I (111.3.68) 

Amongst stringed instruments the lyre (Vir).a) is mentioned; the 

term upavir).yati, "sings with the lyre' paints to the popular practice at 

combining vocal and instrumental music. 

Singing without lyre was denoted by the expression apavi.t:tam 

~-~-cftuns~s~-~-fffi:-fUq ~ l (VI.2.187). The musical notes 

produced from a lyre, namely, nikuvat).a or nikvat)a ~ qlOIJ;qj ~ ., 

(ill.3.65). 

The dardurika seems to have been player on a drum made of an 

earthem jar ~~ cnitfa I (IV.4.34). 
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3.8 The RamayaJ.la 

Art is referred as 'Silpa' in Ramayru:t.a. It included fine arts such a 

gita, nrtta, vadya and citrakarma. Valmiki refers to the three tempos and 

the seven tunes to be sung with proper orchestrations explained in the 

verse mentioned below. 

~~~~~:~~pqd'll 
~: ~: ~ ~ ~ fi'ipqd'i,_ll 

Ramayru:t.a (I-4-8) 

To read or to sing it is melodious, adaptable to music with three 

scales (drta, madhyama, vilambita) and sevenfold tune (~a<;lja; 

madhyama, gandhara, ni~ada, r~abha, dhaitava, paficama) and 

orchestral to the tunes of string-instrument and rhythm included. The 

Ramayru:t.a encompasses all the nine rasas. 

Ramayru:t.a (l-4-9) 

Aesthetics like romance, pathos, comic, fury, fright, valour etc., 

embodying the epic is sung (by Kusa & Lava). 

Kusa and Lava are described as songsters who sing the glory of Rama. 
~ o:- ~ o:- Cfil"~ . 
01 ij ~ dtc4~11 ~ 'l~IC4~1 I 

Ramayru:t.a (1-4-10) 

The two (Lava and Kusa) seem like gandarvas, who are conversant 

with the art of music and proficient with the pitch and pausing their 

voices, and those two brothers have not only an excellent voice, but they 

also look like celestial singers. 
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The Ramayal).a speaks about the specialists in Tala- Sangita who 

were called Talapacaras. 

~ 4d1Cfi~ (11\ifql•i~ feiX<Idl'( I 

~ T.f diM I~~~ •lfUICfil.~ <t=C*MC!idl: II 

~ Ramayal).a (II-3-17) 

The Talapacaras were adorning the royal path, which was shining 

with hoisted banners and flags. 

Sage Valmiki mentions that the Ramayal).a to be sung along with 

accompaniment of string instruments in consanance with rhythm. 

~ «: ~ @1: Oiit ~ *1JiPt4d: I 

~llCfildftf wrffl it fi +fCfij ;:r ~II 

Ramayat)a (1-2-18) 

This utterance of mine has emerged out of anguished annoyance, 

and it is well arranged with letters metrically posited, tuneful and 

rhythmical to be sung with string instrument, and hence, this shall be a 

verse, not otherwise. 

In Ramayal).a it is said, that a Vil)a without strings properly tuned, 

should not be played. 

c:t' ~ ~ cfturr c:t' ~: ~ ~: I 

Ramayal).a (ll-39-29) 

Vil)a (Indian lute) does not resonate without chords. Chariot does 

-.- not move without wheels. Nor can a wife bereft of her husband, even if 

blessed with hundred children, will not lie happily in comfort. 



148 

The verses given below refer to the various musical instruments in 

various chapters of the RamayaJ:la. 

Instruments like Dundubhi, ~danga, Vlr:la, Pal)ava are mentioned 

in the verse below. 

~=~=~~=m= ~~ 

Ramayal)a (1-5-18) 

That city (Ayodhya) is sounding with the drumbeats of great 

drums, and with musical rhythm instruments like mridnga, cymbals, 

and with string instruments like Vlr:la etc., and on earth she is uniquely 

the best city. 

The sounds of Muraja, Megha and Pal)ava equated with the 

cloud's thunder can be cited as follows. 

~ q1lf<l ifij ~I @l(tl ~~~I 

Ramayal)a (II-39-41) 

Dasaratha' s palace, which was earlier resounding with tomtoms, 

large drums and Meghas (musical instruments which sound like 

rumbling of clouds) was now filled with wails and cries and fallen on 

evil days. 

Pat:Uvadakah the palm players hail the kings glory. 

~ fijckfi ~ (idl~i qlftJictl({<fil: 1 

~~Jf!fq qJfOictlql ~ctlq'Q'LII 

~~~'iff Ramayal)a (11-65-4) 

While those bards are uttering praises, others who make a bang of 

claps, patted the claps, eulogizing the previous glorious acts of 

Dasaratha. 
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The sounds of the divine gongs Devadundubhi are heard all over. 
~ (' " 
(1(11 ~ 'efc1T ~: ~ ~: I 

~ 

~~~:~~~~II 
Ramaycn:ta (ll-91-25) 

Thereafter wonderful clouds let loose a rain of flowersJ while the 

sound of divine gongs could be heard on every side. 

We find a nice description of the Concert of Nature in accordance 

with Musical Instruments. ~ 
" . . ~" 

I 
~ Ccict~ J,R({ll'(d q;tl6dl8'll 

,.... ~. ~"" ·n" atllct&J.)d'l +t~ WT "11~: ~ ("ill dlftct Sifd'lll M 
Ramayru:ta ~8-36) 

Melodious string bass of honeybees as stringed, frogs crocking as 

vocal rhythm, thunder of clouds as drumbeats, music has commenced in 

the forest as though programmed. 

Wind instruments like Vei)u are referred to in the following verse. 

~'n~'16QWdt[4fll-9r: Sl?{qCfiiMif.tM~SICf$1: I 

~~a") 41l&~40~qiOIIqW04")s;<;uql'{~iiJ\<:4 ~: II 

Ramayru:ta (IV-30-51) 

While describing the spring season, the poet describes the 

atmosphere being filled by the pleasing sounds of cows and buffalos 
alorig with the musical instruments such as Flute etc. 

Muraja: This drum is reffered to in a stanza. 

6R:iffirte~ ... a~4Eiltt~: m: 1 
<:4'ili~I~Cfilit~~: II 

Ramaycn:ta (V -4-5) 

Being hailed by the deep sounds from Muraja etc., shining with 

brilliant gem-studded mansions resembling the Iravata, the city of 

Lanka, shone in great brilliance. 
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In the following verses Hanuman sees various instruments in the 
palace of Ravar:m in Lanka. 
Bheri, Mrdanga and Sailkha are found mentioned below. 

~ ~~~~~tt~"'l~fl'( I 

~~•ff.hi~~uam:l~GT u 
Ramayru:ta (V-6-12) 

The palace was shining with the deep sounds of Bheri, Mrdang~ 
and Sai\kha, which was always worshipped, rejoiced by the Ralq;asas 
who did sacrifices during Parva-kala. 

Nupu.ra, Mrdanga and Karatala are mentioned in another place. 

i'f<Oij ~ Eff~OI'C6T~ ~'1~'1 ~I 
1~~·dtwtE«)~: ~ E«1ttc:u~f~\•uRtt'( 11 

Ramayru:ta (V -6-44) 
The palace was shining with the dangling sounds of Nupura 

(anklets), Mrdanga along with Karatala. The sounds were filling the 
spaces of the palace. 

Proficiency in dance and playing the instruments is mentioned in 

the verse below. 

"!'*1611Rst~~ltwtl 'U~: I 
~ ~qUOII~m: II 

Ramayru:ta (V -10-32) 
Hanuman saw the ladies, who were lying on the shoulders of 

Ravru:ta, who were well versed in playing the musical instruments as 
well as dance. 

Vil)a is found to be mentioned here. 
Cfilfi..i\uli qi'{tq'f!l SI~RI fistctil~ld 

q61'1~st4not61 .,.f{;a;t1 q)(1ql~ u 
Ramayru:ta (V-10-37) 

Hanuman saw a lady sleeping, embracing a Vii)a as if she was like 
a lotus stalk, which has clung to a boat, which is floating on a giant river. 
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In the Sundara Kat)<;la of the Ramayru:ta (Chapter V- verses 38-46) 

we have references to various mu&ical instruments like Ma<;l<;luka 

(q~ifi;Jtfui'larurr), Pataha ~ ~ fl~i*~), Vipanci (ftfqm qft•J~I;<qt), 
Mrdanga ~ qficf\S$Jif:), Pru:tava (QOI~;J fl81~;:tlll), Oh:t<;lima (fifUs4 
qfi•J~I;<ql), A<;iambara (ctilf'ilcUsMti -;rrft) and Kalasi (Cfi(?):W· aiqfCI'iJ\ijl?::il). It 

is the scene of the bedchamber in the palace of Ravru:ta. The ladies are 

presented as sleeping with musical instruments placed on their body. 

One was holding it like a child; the other was clasping her arms over an 

instrument like embracing her husband and so on. 

There are a few other references that are worth noting. 

Mrdanga -Muraja 

~ T.U4U: c:tMI;al: Qi;JPciSI~?ti~?.TT I 

~~cf\faCfii\J~ ~:II 
Ramayru:ta (V -11-5) 

Hanuman saw the ladies who were tired after dancing and 

rejoicing with intoxicated drinks, who were lying over Mrdanga s and 

Murajas in the small pedestals. 

Vallaki 

fcR.te~q•qfifq~uR 9;'ffilflict cta&il¥{. 1 

"d\1ri 'lt{ct~ gifiJqgifij 'UaH:ftct~ II 

Ramayal)a (V-17-23) 

Sita was seen by Hanuman, in Asokavanam, looking pale because 

of no bathing, resembled a V allaki Vll).a which was not played, 

immersed in the grief of separation and was in custody of Rakshasa 

ladies. 
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Sankha and Tfuya 
":$;.~~ 

Tr."h:::r't"fi'T11r::::l'd~:;:r.;.,r::rrt :lij lt1Ciq ~~~ iifid"f l~d"l_l 

'iil;gt>il'll'lilJ>il<i ~II ;a.__"'"' cil I~ I "S crt I (4t:r-t"'L:_ 

Ramayru::ta (VI-10-4) 

The air was filled with the sighing breaths of elephants in rut, with 

tumultuous noise produced by the blowing of conches and made to 

resound by an ensemble of musical instruments . 

.. 
Megha ~ 

~ ~ "ffil~"el("1"ff(('1"l_l 

m U~~ ~l!f\q: ~~ II 

Ramayru::ta (VI-11-4) 

Ravai)a the excellent among demons ascended that most beautiful 

chariot; with a rattling sound of the drum (Megha) resembling the 

rumbling of a large cloud and then proceeded towards the assembly­

hall. 

Thousands of Musical Instruments {Tfirya) are played, when 

Ravai)a enters, his court. 
~ ....... "~ 

dd~~("iif~IUII ~ r;:{:~'11 ~I 

~: ~~i~~~~ e+rt ~ 1*'0ld ~ II 

Ramayru::ta (VI-11-9) 

As Ravai)a was proceeding to the assembly-hall, loud blare of 

thousands of trumpets along with tumultuous noise of conches were 

produced. 



Bheri- Mrdanga 

'ffif: ~~18ie M1;14 i Cfil'14lctift: 

ilfhi~{i·("j~,j ~ (lq~cfOI'{ II 
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Ramaya!)a (VI-24-3) 

The sounds of Bheri and Mrdanga resounded in the quarters of 

Lanka that horripulated the hair of the foil<. 

Plectrum used for V~a 

-;r 'ltlo:tlfd ~cftlflf'f~ lr~: I 

lf'f 'dNq<ffcftvri ~HCh)Ul: Y<:tl~dl'l_ II 

Ramaya!)a (VI-24-43) 

Rava!)a threatens and speaks high of his valour that Rama doesn't 

know his strength that he once devastated the world by playing his 

mighty blow as a stringed Vll).a, with the help of Plectrum in the form of 

arrows. 

That the drums were used as a means conveying a message is 

confirmed by a reference. 

~ l«t Pt~ra.~ ~ iluT ;;jili[d~ if l 

Ramaya!)a (VI-32-43) 

By a sound of a drum beaten audibly with a drumstick, 

immediately summon all my forces. Do not tell them the reason for 

which I am calling. 



Musical instruments and the sound produced by them serve as 

similes in many places as in. 
~ ·---·t~,r-- ~. 
~ -~ ~ lfl"ilt4ifi"iq l(it4 I 
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~'C.~I \i'CIIcl(t~l("i lq:)lfl~~ld"111qd II ~ _ -;::r-_s: r-~ s ) ~ r-. • r-. r-. r-.l r-. • ~ 

-of\ Ramayru:ta ( ) 

The terrifying viguor and mammoth personalities of the raksasas, 

were seen to be blazing with effulgence like the tinkling of hundreds of 

kinkini bells. 

Drums as war instrum~nts are seen in many places. 

om~: fltfl'llf.11:~~·1iJIU.:C'11~41_ I 

;J ~~: }~Ia·•~ tisa&el: ~M9+4fQ ~ 11 

Ramayru:ta (VI-50-62) 

At that time of war, drums were beaten, Mrdangas were played, 

Conches were blown. The V anaras rejoiced in extreme happiness. 

Even the scene in the war field is described beautifully as Yuddha 

Gandharvam- Martial Music. 

~i'i4idkltt~ ~t#ildiMfltf~d'l_ I 
tt~taf.hn:i•ftJ g;ce:•u~tfttta~m 11 

Ramayru:ta (VI-52-25) 

11)T Martial music has the string of the bow as the stringed 

instrument, hiccups as the rhythmic beats; melancholic lamentations as 

the raga. 

om~: qJ;;Q~ ... ~)qq: 1 

c:u~suoli TI'f.r.IG: 'f14RI<:4 e 14H'l_ 11 

~ Ramayru:ta (VI-57-29) 

When the commander started.out, the war drums, whicl1. sounded 

like the thunder of the cloud along with instruments and Conches, 

which agitated even the ocean, were heard. 



Devadundubhi 

3t~~ OQ;w~R:fh:~~~~lftRf: I 

~6Qil~q~~~ lllml: ijf!&l ~ ll 
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Ramayai).a (VI-111-27) 

When Ravai).a was killed, ausp1oous sounds from the 

Devadundubhi drums was resounded. Also, there was pleasant 

fragrance in the wind that was blowing gently. 

The same instrument sounds signified happiness and joy on 

..,. auspicious occasions. 

Srui.kha and Dundubhi 

3tml ~~~~~ .. ~~~fq~~;w T.f I 

~·~·~ ... ~.. e:a:a IM€4 il~;ft u 
Ramayai).a (VI-130-17) 

When all wives of .King Dasaratha, reached Nandigramam, the 

Earth was, as if shaking by the noise created by the horses and 

elephants, the wheels of the chariots and the sounds from the drums and 

Conches. 

Srui.kha and Bheri 

3iHfQH~' 1iftrql ~ a1Hu ~U:hn)fet~: II 

Ramayai).a (VI -130-18) 

Bharata, who was holding the paduka of Shri Rama, by his head, 

was prostrated by people and cheered by the sounds of Sailkha and 

Bheri. 



Vll).a, Vel)u, Mfdanga 

tt_dft§·laf4tii~: cnr~13~f4~~: 1 

lf9'•ffa~•~~ st~~~~'UQ"Cf ll 
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Ramayal)a (VI-131-10) 

Rama being hailed before coronation - Oh! Raghava, let you may 

awake daily, hearing the auspicious sounds of Vll).a, Vel)u, Mrdanga 

accompanying the singing along with the dangling of the anklets and 

bangles. 

Sankha, Bheri and Dundubhi 

~s.oua~~T.ff4~~= 1 

Sit~~ 9;~t46Qitl~i~~~~;ftq_ II 
. c 
~ J-.2;\ Ramayal)a (VI-131-33) 

While Rama's journey to Ayodhya, Rama, the tiger among men, 

set forth to the city full of beautiful palaces, being hailed by the sounds 

of Sankha, Bheri and Dundubhi. 

Tiirya, Tala and Svastika 
""ql 

ll' ~(tau ftl ~~ d~ IH'fa M ctiyAffOI~: I 

Ramayal)a (VI-131-37) 

Rama was preceded by the Tiirya vadyas along with Tala and 

Svastika and was hailed by people who were singing in his praise. 
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3.9 The Mahabharata 

The epic bears testimony to the long living tradition of Music and 

Musical Instruments. The use of Musical Instruments in festivals and 

other social occasions as mentioned in the epic, brings out the 

importance given to music in human life. The Musical Instruments such 

as Sankha is replicated as being an integral element such as in the 

beginning of the war or to announce victory. Many drums are also 

referred in the episodes of battle. 

Sankha and Dundubhi were sounded when the Pat).c;iavas entered 

Hastinapura. 

"" " " rTI~~CfJm3 ~ ilrtll: ~~~"W~I~('<t~t: 

~~~~II 
(Book I - Chapter 1- Verse 77) 

When the Kauravas saw them introduced as the sons of Pat)c;iu, the 

distinguished class of citizens shouted exceedingly for joy. There were 

showers of sweet-scented flowers, and the sound of shells and 

kettledrums. Such were the wonders that happened on the arrival of the 

young princes. The joyful noise of all the citizens, in expressipn of their 

satisfaction on the occasion, was so great that it reached the very 

heavens in magnifying plaudits. 

There is an interesting verse about l(r~I)a' s conch Paficajanya. 

" ~('~ . ~ ~~Cf~H~II~Iq g(~llfi~ I 

q til\i\?001(04 \if;r.:f ((iit;:M aia"tM~ " 

(Book 1-Chapter 19- Verse10) 

Full of swelling billows caused by the waxing and waning of the 

moon the parent of Vasudeva's great conch called Pafkajanya, the great _ 

mine of g-ems, its waters were formerly disturbed in consequence of the 

agitation caused within them by the Lord Govinda. 
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During Svayamvaras, actors, bards and dancers gave a number of 

performances entertaining princes gathered for the event. 
· ~,...._ ~ ~ 

;:gr 1:4dii8C61~1 ~q ;:raq;J: fld'ii<J 1\:ll: I 

~ ~ ~: ft~~kt +iiilttdt: II 

(Book 1-Chapter 175- Verse 16) 

And taking all they will give away and witnessing the 

Svayamvara, and enjoying the festivities, we shall go where so ever we 

like. And there will also come unto that Svayamvara, from various 

countries, actors, and bards singing the glory of kings, and dancers, and 
reciters of Purat)as, and heralds, and powerful athletes. 

~:'ffit-~~: l 
;11 "' ~ ~-"it~ CblfiCfd~ ftl(?q~ ~~ ~ ~lllt1t1 II 

(Book 1- Chapter 176 - Verse 18) 

All those mansions adorned with wreaths and garlands of flowers 
and rendered fragrant with excellent aloes, were all white and spotless, 
like unto the necks of swans. And the fragrance therefrom could be 

~ perceived from the distance. The musical instruments were sounde~. 
The Pat:t\lavas, too, entering that amphitheatre, sat with the Brahmat)as 
and beheld the unequalled affluence of the king of the Panchalas, 
looking gay at the performances. 

~~~ "' .,~1~"1~~1.,"1U.,o*l ~ ~ act' ft~JO~ftlrdi(JWll 

lCt+il~ftkll~ ~ ft+i'"dld: ~ ~ qotctlij~ICR II 

(Book I - Chapter 178- Verse 14) 
The resounding with the kettle-drum and the deep hum of infinite 

A voices, and echoing with the softer music of the flute, the VII:ta, and the 
tabor, the cars of the celestials could scarcely find a passage through the 
firmament. 
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(Book I - Chapter 186- Verse 6) 

King Drupada, in order to ascertain the order to which those 

heroes belonged, kept ready a large collection of articles as required by 

the ordinance for the wedding. And he kept ready fruits, sanctified 

garlands, and coats of mail, and shields, and carpets, and kine, and 

seeds, and various other articles and implements of agriculture. And the 

king also collected, 0 monarch, every article appertaining to other arts, 

and various implements and apparatus of every kind of sport. (Here the 

word 'Silpa' is refered as various artifacts). 

The cities were always filled with sounds of drums and trumpets. 

~ ~ ~ qot~I~Cfill 

R+ffi qoot~'411 ~ ~ 81~81 II 

(Book 3 - Chapter 16 - Verses 7) 

And that encounter commenced with a thick shower of weapons 

from all sides. And, 0 bull of the Bharata race, the city at that time was 

well-fortified on all sides, filled with sounds of trumpets, tabors, and 

drums, lances and forks, and Sataghnis, and plough-shares, rockets, 

balls of stone and battle-axes and other weapons and shield embossed 

with iron, and hurling balls and bullets and hot liquids! 
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Durijng the life of incognito, Arjuna got a job in the Virata court 

on account of his skills in music and dance. 

(Book 4 - Chapter 10 - Verses 8 & 12) 

Arjuna said, 'I sing, dance, and play on instruments. I am 

proficient in dance and skilled in song. 0 lord of men, assign me nnto 

(the .Princess) Uttara. I shall be dancing-master to the royal maiden. As 

to how I have come by this form, what will it avail thee to hear the 

acconnt which will only augment my pain? Know me, 0 king of men, to 

be Vrihannala, a son or daug~terwithout father or mother' and taught 
' 

the lessons by singing along with the musical instruments. 

There is an interesting comparison between the bow and the Vir).a. 

~ \i{<!flaiifr "i(I4~'Si 'iiflfCt;o(i 

~I(CIOif ~~'foil ~ 4(CIJq<£1 U 

(Book 4 - Chapter 33 -Verse 16) 

Do thou like a leader of elephants rushing at a herd, pierce the 

ranks of the foe with straight arrows of golden wings, discharged from 

thy bow. Thy bow is even like a Vil:).a. Its two ends represent the ivory 

pillows; its string, the main chord; its staff, the finger-board; and the 

arrows shot from it musical notes. Do thou strike in the midst of the foe 

that Vil)a of musical sonnd. 
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Tfuya, Bheri and other instruments were used as war instruments as is 

evident from the Mahabharata reference. 
('~ ~ ~ 

~aa~~~tm4r-r'1idcq~ +1'(.1'-'11 ~ "'~lfC4'1: 1 

-rr:"I..,.,...,....'TT' n / ~ " "" " " (' dlqCfil'1~ ai'1Cfillrt 4(t:tl"l_ ~ ~: II 

(Book 7- Chapter 1- Verses 19) 

Then those tigers among men contrived for Bhi~ma of 

immeasurable prowess a bed with a pillow made o{ straight shafts. And 

having made arrangements for Bhi~ma's protection, they addressed one 

another (in pleasant converse). Then by the blare of trumpets and the 

beat of drums, the divisions of thy army as also those of the foe, 

marched out. 

(Book 7- Chapter 64- Verses 1 & 2) 

Sanjaya said, 'After the divisions of the Kuru army had been (thus) 

arrayed, and a loud uproar, 0 sire, had, arisen; after Bheris and 

Mrdangas began to be beaten and played upon., after the din of the 

warriors and the noise of musical instruments had become audible; after 

conch began to be blown, and an awful roar had arisen, making the hair 

stand on end. 
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Sankha, Bheri, Mrdanga and Anaka 
..._(' ~ 

Cf'a: ~1\11~1 ~ +t'Q~I"if ~~ ~1"'1tn: ~I 

~ (' ~:~ aqrqSfi!l:fOII: II 

" . ~ "" ~" ~ ;n;:rr ctn~fir: cti6Cft1Sat tlatv: 1 

re~~: tf ~: ff'il~~..r~'(': u 

(Book 7 -Chapter 64 - Verses 26 & 27) 

Then conchs and horns and cymbals and Anakas were once more 

blown and beat for cheering thy warriors. And that noise mingled with 

the noise o.f diverse (other) musical instruments, with ~e shouts of 

warriors and the slaps of their armpits. 

(Book 7 -Chapter 73 -Verse 21) 

The roars and shouts and other cries of the soldiers_, the blare of 

conchs and the beat of drums ceased, 0 king, for none uttered any 

sound 

Sankha, Dundubhi and other instruments 

"' """ lfiii ... lq~-: I 

~ ~ ~ iiwt~: ~ fitRdl"l.ll 

(Book 7- Chapter 76 -Verses 39 & 40) 
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When thy son thus outran Dhananjaya, diverse musical 

instruments were joyfully blown and beat among all thy troops. And 

leonine roars were uttered mingled with the blare of conchs, beholding 

Duryodhana staying in the face of the two !<r:;;I)as. They also, 0 king, 

resembling blazing fires, that stood as the protectors of Jayadratha, were 

filled with joy upon beholding thy son in battle. Seeing Duryodhana 

transgress them with his followers, K:r:;;I)a, 0 monarch, said unto Arjuna 

these words suited to the occasion. 

Pancajanya, Bheri, Jharjhara, Anaka and Mrdanga 

~ ~ "~ "" o~~ q1~\i1 S]tJ ~~~~~ ft'ill(d: I 

(' " ~ 
ft~~l¢41illd$fik4 "fl'41"'11ft ''t\'~ It 

stctiRalt! q ~~ISC4 Iii~ ~ I 

m ~ ~ ctle{'4"'1MtSCf~~t: .11 . 

(Book 7- Chapter 79- Verses 13 &15) 

And so Panchajanya also blown by Vasudeva, surpassing all 

sounds, filled the sky and the earth. And while that awful and fierce 

noise continued, a noise that inspired the timid with fear and the brave 

with cheers, and while drums and Jharjharas, and cymbals and 

Mrdangas, 0 great king, were beat by thousands, great car-warriors 

invited to the Kuru side and solicitous of Dhananjaya's welfare, those 

great bowmen, filled with rage. 



-,--

mfl ~ M(f)J<Qifd ~ ~JUJifd~l I 

t41d>4'i lij(lat~ I i+(\~~~~ ~81~ II 
1:' ·~ ~" " ql~l-l ~~q fAi~l-l ~iiiC4tfiJUJ(f)l-l1 

~,....,-r-r ~ • " " • at liS At( I~ rti~~ I~ I 'if liSJ;:ig"f I~ "t~lfCI'1 14{.1 I 

(Book 9 -Chapter 45 -Verses 49,50 & 51) 
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The terrible host of celestials, furnished with standards adorned 

with bells, and equipped with drums and conchs and cymbals, and 

armed with weapons, and decked with many banners, looked beautiful 

like the autumnal firmament bespangled with planets and stars. 

Then that vast assemblage of celestials and diverse kinds of 

creatures began cheerfully to beat their drums and blow their conchs 

numbering thousands. And they also played on their patahas and 

jharjharas and lqkacas and cow-horns and A<;lambaras and gomukhas 

and <;iinwmas of loud sound. 

Musical Instruments were sounded for expression of joy during wars. 

~ "~ . ~ 
(!(!I C4 II~ OJ ~ ~ "t~lfCI'1 : I 

4(1$(14\d ~ sUUf ~: ff91Nffi ~ II 
(Book 7- Chapter 5 - Verse 38) 

After Orona's installation in the command, the joy of the army 

expressed itself by the sound of drums and the loud blare of conchs. 
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Musical Instruments were sounded to express joy and happiness. 

If they were silent, people understood that some mishap had happened. 

(Book 7 - Chapter 50 -Verses 11 & 12) 

Then those two heroes (viz., Kr~a and Arjuna)., having adored the 

Twilight, monnted on their car and proceeded, talking of the day's battle 

so destructive of heroes. Then that slayer of hostile heroes, viz., 

Vibhatsu, beholding the camp joyless and melancholy and everything to 

be in confusion, addressed Kr~:t:ta with an agonised heart, and said, '0 

Janardana, no auspicious trumpet blows today, its blasts mingled with 

the beat of drums and the loud blare of conchs. The sweet Vil)a also is 

nowhere · played upon in accompaniment with slapping of palms. 

Auspicious and delightful songs fraught with praise are nowhere recited 

or sung by our bards amongst the troops. The warriors also.~ all recede 

hanging down their heads. 

Arjuna laments by saying that his son possessed a beautiful voice 

resmbling the sound of Vll)a . 
...........t+ • • ·~" " (1~1 fe4'1~(CI ~ 9; ICfici fi'i&:tl"i'll 

(Book 7 -Chapter 50 - Verse 34) 

Arjuna laments on the death of his son. "Melodious as the voice of 

the male Kokila, delightful, and sweet as the warbling of the Vll)a, 

without listening to his voice, what peace can my heart have?" 



. ..,_ 
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3.10 Kavya references 

Great Poets like Kalidasa, Bharavi, Magha and Kumaradasa 

express their musical acumen in many places, in their immortal works . 

3.10.1 Kalidasa 

Kalidasa, being a master poet, reveals his knowledge of music and 

Musical instruments at several places in his works. 

In line with Sp\gara rasa, the predominant sentiment of major 

kavyas, the musical instruments were associated with pleasure, fun and 

enjoyment. The gentle sounding of drums was an agreeable element 

during amorous sports. 

According to Raghuvamsa, Instruments are considered 

auspicious. They are played during events like the Coronation of the 

prince, marriages, p~jas and any other such events. 

The entire nature is a music hall as for as Kalidasa is concerned. 

Music from nature is more enchanting for the poet than man-made 

music. Nature performing the act of blowing a flute producing pleasing 

sounds is described here. 

lT "£14iqi~<{uh~: t\ii~(IQI~flei~lf('(ll"l_ I 

~mcfR<m: ~~~((•ftc:tql4 ~ .. ~~fliRt: II 

Raghuvamsa II-12 

King Dilipa heard his own fame sung aloud in the bowers of 

Sylvan deities, where the bamboos, Sounding as their holes were filled 

with wind, served the purpose of pipes. 
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WSf~ ti§·M14f.:l~"fl: Sl"'t~'!~: ~ €UV•flfqttl'{_ I 
';f $~<4 {i<ff.:l ~: 'trfW~ R~'Cfi{iltlfQ II 

Raghuvam.Sa ill-19 

-" The sounds of auspicious musical instruments, pleasing to the ear, 

with the delightful dance of courtesans were heard not only in the king' s 

palace but also in the heavens of Gods. 

9}l q CfiO a) q t4 "f ~~ q I 0 I j Cfi(11 fQ "f I fl0$ld ff(fl ~ffi 

~U41tt~lj· qRd'>l ~•l"'fli~~4 '{ii0fd qi·Miif II 

Raghuvam8a VI-9 

The auspicious musical instruments were sounded to hail the 

victory. The blare of conches floated all round to the ends of the 

quarters, so that the peacocks in the groves on the boundaries of the city 

started dancing wildly. 

Another gift of nature that is capable of producing the sound of 

drums is the ocean. King Aja who was awakened by the sound of waves 

that rendered the regular drums superfluous. 

qqlftl"f: {4<1~ ~~tiel q~gq~f(fllf'Gttt<OIItt{t:f: I 

Sli{il~~ldlq"f«<:teftf.a: ~~~II 

Raghuvam8a VI-56 

The waves of ocean follow a set pattern and in this they resemble 

the playing of drums in a rhythmic fashion, as we see in the Sloka. 

"The ocean, which is close (to the palace), so that its waves are 

visible from the palace-casements, and which by its deep roar renders 

the time-drum superfluous, wakes him sleeping in his palace". 

• 
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c. C:l. • • " 
"ft"'~~~~~·{<4'::1""1..,.,1miii~*'~?t~?04'1"'rl i4 ~?t l'ki fl~~•i ~: {<4f<um: I 

f;l¥ft~?t1;wlf'l€4 q·IG~ l"'i ~ ~{;J Sl~~l~lll'( II 

Raghuvam5a VTI--64 

The warriors of King Aja, recognized the sound of his conch, and 

turned back to saw him. Here the poet describes Aja as the reflection of 

the moon in a pond; and the sleeping enemies as closed lotuses 

surrounding Aja. The sound of the conch-shell is referred here. The 

conch is beautifully compared to the image of the Moon. 

We have a lovely description filled with metaphors here. 

R: '\Jqlifll~: qf{cfiloli qf{cuR;ft ~: 1 

~ q€4"11€4<:'tq'Ji ~ atl«4f'l€41:wt"'I~M'( II 

Raghuvamsa VITI-35 

As the black bees that clustered around the Sage Narada's lute, 

followed the flowers, it (flute) appeared to shed tears, dark with 

collyrium, that were caused by the violence of the breeze. 

The sea can also act as a war drum proclaiming the triumph of the 

Kind Dasa.ratha, as we see; 

Raghuvamsa IX-11 

"As armed with his bow, he, who was rich as Kubera, subdued the 

earth, by means of his one car that had side guards the loud-roaring seas 

became the drums that proclaimed his triumph". 
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Kalidasa very aesthetically describes the Musical Dance of Nature 

in another verse. 

~ij'@l\lq{(OCI'14ftd<fl: ~ij'i(f)tq(1~;o(tfiT.t) ~: 

34€4'11"ffHdl: 4€4'11~a: fibeMa: fiHaRct 41f01Rf: II 

Raghuvamsa IX-35 
0.... 

The creepers on the garden-skirts, that sang with the pleas¢rit hum 

of bees, while their flowers shown like the tender gleam of teeth, seemed 

to beat (the dance's) time with wind-waved buds for hands. 

The sounding of drums was considered to be an auspicious event. 

At the birth of a child, the drums were sounded, especially so in the case 

of royal household. 

9?1"';qsaa~<~~•'1 i ~ ~ ~= 1 

~~~~i{€4~~~ II 

Raghuvam8a X-76 

"The celestial drums in heaven precluded the musical instruments 

that were to be sounded at the birth of sons to him who was now a 

father". 

Drums were sounded continuously at the hermitage of Sage Satakama. 

df<:ll<flq"ff: ~: Slfl'ffi~4ftd ~~: I 

f.4<:tS\d: 9)&1Cfi~~~IIHI: awl~~f!fsHI: CfiUfd II 

Raghuvamsa XIII-40 

"This continuous sound of the music-drums of this (sage) who 

dwells, in the mansion that is closely-hid (under water) now rising into 

the sky makes for a moment the upper chambers of the Puspaka car 

resound with its echoes". 
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Gandharvas are known for their musical skills. The poet with a 

sense of humour says that the kings of that region were only fit to be 

holding lutes but not swords and other arms. 

'iHH't"d:t ~ f.:l~('tf 4ictM'f_ I 

Raghuvam5a XV -88 

Bharata, having conquered the Gandharvas, on battle made them 

simply grasp their lute and forego their arms. 

Sportive women played rhythms on the cisterns during water sports. 

341'fthl~d Qdlii~lqHift4G§· dRtc:tf.:l¥:19<441'60(( f 

ctJlR~I;ff qQ~~~ut: !ij§·l~d sn),lfa ~ II 

, Raghuvamsa XVI-13 
\ f""\. 1 r-a.X-eel 

The waters in swimming pools.~ which IDitate€1: the solemn music 

of drums, that which was beaten by the Singer of damsels (at the time of 

water sports) are now crying, being beaten by the horns of wild bisons. 

The Bisons were taking bath in the waters with their bulk bodies making 

the waters agitate and quiver. The context here is the damaged status of 

Ayodhya city, explained by the Nagara- devata to Kucha, son of Rama. 

Music is one factor· that softens the minds. Bereft of music the 

whole atmosphere is dry and dull. This is highlighted in the following 

verse. 

C[~ <4f!f.:lctl'fl'i:t§·IWOiiG§·:ji~IQ41qi~MI~I: I 

mm ~~)Rhl~dilt:tat~i: ch)giq\_~1 ct9tatllo•f€1¥1_ 1 1 

Raghuvam5a XVI-14 

The sporting peacocks, living on the trees because of the breach of 

their perching rods, and bereft of their dance in consequence of the 

absence of the music of drums, are reduced to the wild peacocks, as they 

had only the remnants of their plumage as flaming meteors ruined it. 



-~ 

~ 

Drums were beaten during the marches of kings. 

lf ~~1'601+011'1~fq: >MJ: SI+OIIOigqf.\fq~: I 

oc:n;w:;·+OtfP«<If!QI+Ot'11Pl q~q~ff;t;!#qqtRatf.\ 1 1 
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Raghuvam8a XVI-32 

That lord.~ the fellies of the wheels of whose chariot were rods with 

metallic dye and the trumpet sound of whose army was mingled with 

the cries of hissing and neighing of the marches, went along, looking at 

the mountain ¥ind:liya and looking at the presents offered by Pulindas. 
\f,,_J[,-._~ 

As in the epics.~ we see in the kavyas also.~ musical instruments 

being played to announce happy occasions. 

~= ~ q~Gtqfti .. l el6'€14i+Ot m 
q I *·(IR:I) 01 ice M Rl f.\~: q I ct<fi'@04) f60&~ 

R&~t1_4gqf.f'6~4~a4~~ct 1'1) R•1.-a , .. i 
~~~: 9;6Qql~: I I 

Raghuvam8a XVI-87 

When the king held her hand.~ which was tied with a holy woolen 

amulet, as companion for life, in the presence of the flaming fire, there 

was heard the music of heavenly instruments.~ which had pervaded the 

quarters, and thereafter wonderful clouds sent down a shower of wildly 

fragrant flowers. 

'1~f?\: ~ ~l~d9;6Ch1: I 

3i ;q 4"t +Of d Cfi€ill 0 i d ~ I f€1{;0~H:i nfii I I 

Raghuvam8a XVII-11 

The sounding musical instruments announced happiness in an 

unbroken continuity of line with respect to him with their mouths blown 

making a deep and agreeable sound. 



cnlfli;f\ft~iH~ cnli'l"tfd~ ~ ~~{ii·"tiR!! I 

:gf<l§:q;aqR:iq;~'tH: '(tigct"tctqq)~5ct"CI: I I 

172 

Raghuvamsa XIX-5 

In the palace resounding with the beating of the drum, belonging 

to that amorous king (Agnivari)a) who was keeping the company of 

vivacious women, each succeeding festivity was more magnificent than 

the previous one, which was sufficiently grand. 

~~ Sl~d9)&fi(: ~ MlMqi~CI~~ ~(;:q"t: 

"ttfth\(Ri"t<41fdM£f·;ft: 41:jactfd~ ~&:4M\it<4tt_ II 

Raghuvam8a XIX-14 

He, the happy one, with a chaplet of flowers, dangling from his 

neck, and himself, striking the top of the drum, put to shame the 

dancing girls as they erred in gesticulating, in the presence of dancing 

masters who were sitting by their side, while he, himself, charmed their 

minds. 

Kumarasambhava enumerates various musical instruments. The 

poet aptly compares various aspects of nature and expressions with 

respect to musical instruments. The beating of drums marks all 

festivities, as Kalidasa says in Kumarasarnbhava. 

~l't!Hifl'ffi~Q I"' i OQ'J'<ICtft ~ ~:jq"tf"( I 

31ft~a~R•m: cn(til~\illfct"tl: 1 1 

Kumarasambhava VI-40 

"The city of ,Osadhiprastha, where the festivity was suggested by 

time-beats the sounds of drums, confounded with the roar of clouds, 

clinging to the house-tops". 
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Joyful life can be inferred in the following verse where music was 

a part of daily routine (even at the time of taking bath). 

f€t;:q'fda((4il1MidMfS'f¥'1t41 at~"dilthM'IHhfil~ I 

: ft{dil~i ~44iat~: I I 

Kumarasambhava VII-10 
VV\ 

Women bathed with water poured from golden jars, on an eyerald 

slab in that house where the walls were decorated with pictures drawn 

by the proper arrangement of pearls and to the accompaniment of 

music. 

Vil;la or the Lute is an essential instrument often referred. 

~~I€4\1SII!l~1: Slcftu1: tiaft<:ciH~~~I€4~1~: I 

3W541~qtql~f€tC6HMs·EhH"ddH~mU II 

Kumarasambhava VII-48 

Then the moon-crested god, whose marvellous deeds were sung 

by divine cherishers to the accompaniment of the lute, wish Visvavasu 

at their lead, traversed the divine path, uncorrupted by temptation. 

Cows and bulls were adorned with Bells. 

~ MU4i ~:~: S.)dQ~ fctqlul I J 

Kumarasambhava VII-49 

His mount, jogging along playfully, with small golden bells 

tinkling, shaking his horns to which bits of clouds had cling, as if they 

were mud, striking to them as when it was buffing against the banks­

carried him. 
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It was a custom to awaken kings and dignitaries by sounding 

musical instruments. 

~ CQ~uta ~'fdcelf.aa: ~lldf"'tcnqMICfl': ~ 1 

'li4414~~aa:aa.a.a: Rfi:R~ttfu tftaqfi·M: 11 

Kumarasambhava Vlll-85 

In the morning, Siva was awakened along with the bed of golden 

lotus flowers, by auspicious hymns befitting wise people, sung by the 

Kinnaras, who were thrumming on their Vfi:\a instrument with musical 

notes in the ascending and descending order. 

~ij Sl{'lcf'fdC(Utlli~IUIIq~I4~1UIIf'IC4 ~ I 

qj\f{'lei ilfu~pu~a)s4~tetl4 d"R: ~: ql:\ttiW( 11 

Kumarasambhava XI-33 

"Solemn and deep sounded the drums, as they were beaten by the 

servants of the gods, guardian of the quarters, and it rolled through the 

quarters to announce to the earth, the great festival". 

q6)ct=t~ 'ffil eql41dl4i lf-"Qcf~ttltHifG<luu'(l 

~l~dl4i ffl~l'it9j*ll ~S\4C4;!qfi·M4ftdcnlf.\ II 

Kumarasambhava XI-34 

At that festival organised at the palace,~ Gandharva and 

~ Vidyadhara ladies assembled, which did Parvati honour, and they sang 

auspicious songs. 
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Kalidasa refers to three types of drums, namely the .Ankya, 

Alingya and Urdhvaka. 

~ .. ~~ ~q~q§!!41~~!<Q'jgc{(b'**C('1(tt'i W;r I 

~~: ~~'tt~fhuj;~i 'qtcHtlij;Rioa"( 11 

Kumarasambhava XI-36 

As the musical instruments A:r\kya, Alingya, and Urdhvaka 

sounded, the Apsaras danced according to the lilt at well-measured 

songs, will relish, to the accompaniment of songs, Dripping with 

emotions and sentiments in musical words combined well. 

The abodes of Gods were filled with the sounds of musical instruments. 

llUf\(~li·tctf.lftl~tr=A~i~'je&~ I~:~: I 
~<=t1&itt i 6Q 'jfi::i Rtq l .. tif·i Ri~ 9;«4Siil!41 .. sttl+!: II 

Kumarasambhava XI-38 

The musical drums (at Siva's palace) sounded softly, blended with 

the deep blare of the conches, and groups of arrival cars of gods in 

heaven scattered showers of flowers and speed away. 

3~0g~qtq~<;osti!iMI~~Qff.Hih1Q~HOn\it~~ll: I 

f.lMCQ .. ~~ .. ~qUII: Cfit\~QOlH~f.lOs:Jlf<lidl: II 

'f~({tRJ~i9;Q&ilf.dqog~'6(\~ 'jfild i~II~MI!41kHI"fH: I 

~c(\q;{'fj msa~~riitHil'i: fQ .. I&iQUl'fd .. !4'fdd"'l ~ II 

Kumarasambhava (XIV -14) (XIV -15) 

Then the son of the Pll)aka-wielder,leading the godly hosts, full of 

golden flags with tall staves, bright with umbrellas, shining and of a 

variety of colours frightening with the loud sound at chariots, as of the 

rumble of maintains, and full of the tinkling at bells of great elephants, 

and of their fearsome trumpeting, filling the spaces of the sky, between 

the circles of quarters, by the circle of the slashing light of the different 

weapons, was followed by them. 
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The drums played during auspicious occasion of the birth of 

Kumara sounded like war drums for demons and sent fears into their 

hearts. 

~1Rt1~qfhe:q~astl RCFatiicttt1Mfd"'ltGq~t: 1 

";J ~"Er.fl: ~ ~g~"'l~: qe:~fifaA' II 

Kumarasambhava XIV -17 

"The drums, when beaten, produced a sound that filled the 

hollows of the sky augmented by the reverberations in the circle of 

quarters, that made the glory of the demons quake through fright". 

The thunderous beats of the drums are compared to lightening 

· causing fear and fright in the minds of the demons. 

saqt<Oiql"'ll~41~d;:i~: \i;'<IR .. t:ft•tomc4qta~: I 

~:t'di~Si~Rcti~M~'tlli qe:gstfd~~= II 

Kumarasambhava XIV -18 

"By the echoes at the loud sound of the drums, that brought about 

miscarriages of the wives of the demons, surpassing the rumble of the 

ocean as it was being churned, the sky was filled with clouds of dust, 

and seemed to wail loudly". 

"'g':a"l~~ ... :aos:Jtf!ia fitM lt1ttol~~ ~: 
~';s:i1Jt;s:q~I!Jgl~l41: itm "'~t11wsi ";J dfQ'a: I I 

Kumarasambhava XIV -26 

"The lions in the caves of Mount Meru gave up their dreams of 

enjoying sound sleep, being disturbed by the loud sound of the 

.. rumblings at the chariots in the great army, and the trumpeting of the 

elephants which had bells dangling from their bodies". 
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In this context, the poet refers to the three types of instruments 

such as percussion, wind and cymbals, the thunder acted as a drum, the 

elephant's cry as a trumpet (wind instrument) and the dangling bells as 

cymbal accompaniment. 

l1UfR cq~h•cefZlaq4<n,461!J61;astfd"t•~il~: 1 
1f6Rm;rl ~~~fZl ~~('11!iM4 ~•HI~\11~f.:t II 

Kumarasambhava XIV -27 

The lions were rightly lords at beasts, since they were unperturbed 

by the deep reverberations, augmented inside the deep caverns, of the 

profound rumblings of the drums, and by the sound of the wheels of the 

great chariots. There were also occasions when the sounds of drums 

were eclipsed by some other sound. 

In the fourteenth canto, the poet refers to many war instruments. 

q61il\ill"ti !J~;Qa~a: ~~a~lufl~ eU~"tl'( I 
lR '~ ~og+ftRlia~1tml1s'i{fql6~ f.:t:~: 11 

Kumarasambhava XIV -33 

The sound of the drums was muffled by the trumpeting at great 

elephants, and by the very loud neighing of the horses, and by the loud 

rumbling noise of the chariots. 

~~~;a~~ 1Cif@t~l'161f<R:ififql9f(~SI"''11C\ft5'\: I 

31~Cfiala&ia~.,.Hft:si••:si1TI?i~ '' 
Kumarasambhava XIV -39 

By the Uninterrupted sounds of musical instruments, that dried up 

the ichors of many an elephant in the numerous directions, and 

augmented by echoes in the hollows of the aerial cars. 



q~l•hifl::ti ~ •l~afflM'JHQUlHfOia ~UOk~Ol: 

cftUIUII~: saq(%Sitl5,~i'd1Mtllqi<%Rffi:rti~: II 

Kumarasambhava XIV -42 
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The quarters were extremely garrulous by the loud trumpeting of 

the great elephants and by the jangling of the dangling bells_, and by the 

loud war cries of the warriors, full of joy and delight. 

On how the musical instruments can stir the emotions of animals, 

the poet says_, 

QOlHa tls::Jtf.{(;a( fet{~Of(«•i'l\'{a: ~: I 

q'dQ41::ti 11'~"'t' ~tQ;ft::ti 4l~~ ft:~: I I 

Kumarasambhava XIV -47 

By the constant dreadful clangor of bells_, and by spreading and 

very frightful trumpeting of the wild elephants, the sound of the drums 

in the army wars drowned. 

There were direct conflicts between the clouds and the drums, 

according to the poet. 

341Sfil;o(C'{~i~ (!lf;la,i{•l~·"tl ~~ I 

~:A(~Oii Slkh>IRad~J•i:illli Q"tqffHI~~ II 

Kumarasambhava XIV -49 

The sky sounded deeply and the ladies of the quarters were 

forcibly molested by the soldiers; and by the echoes of the sounding 

drum, it sounded deeply as though deep envy. 
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The sounds of military drums were so powerful that they could 
disturb the nature violently. 

~ Cfi~'tGHOO~u'l{OdsJ~;f\"ii 4l~{<t~~: I 

3~~<11~~ q~IOlC41 ~:€1E4~ f1~f11s~mr II 
Kumarasambhava XV -11 

By the deep sound of army-drums, that were loud enough to split 
the caves of mountains, smother into floods, the great oceans were 
agitated at the river of the sky was in high flood. 

Even the battlefield can appear like a dancing hall by the effective 
depiction of the poet, when the horror turns into humour. 

{UII{i·Ut ~nfUtd41fq00~ Cfi?.f'Cfi~m: I 

~~q,ati)~di~~ll4f{fcti'~t~.m~: 11 

Kumarasambhava XVI-50 
Lives of headless trunks, wielding weapons in their hands, danced 

somehow on the battlefield, which was clot with blood-wetted mud, 
while musical instruments were sounding and a multitude of the wives 
of ghosts, were singing. 

In the entire Meghadiitam, Kalidasa has employed various similes · 

to describe the roarings and thunders of the cloud. 

The cloud messenger is advised to beat the drum during evening 

worship at the Mahakala temple in Ujjain. 

The cloud can also act as a perfect percussionist for the dance of 

the peacock in the presence of Siva. The Y ~a asks the cloud to wait in 

the shrine of the Supreme, until Sun is no longer visible. He directs the 

cloud to beat the drum (thunder) at the evening worship of the 

Sceptered Lord. 
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He feels that by such service to the Lord, his wish will achieve a 

full and noble fruition. 

atCQ;<QM:wt M m q ~ tcfi IMq I ('II.,. ~ 

~~ .. q"f~t44 ql~~~fd ~: I 

~ ~UIIattflqe;~a i ~: !1Mif04;ftq I 

q1q~101i Cfi(l'lq~(f)M MCIA~ •l~dl .. l'{ll 

(Purva Meghaduta 38) 

"They have already started music! for this sound of the drum, 

dear to the peacocks and answered by them with up stretched neck as 

they suspect it to be the rumble of the clouds, deeply resonating and set 

to the middle note, delights the mind". 

In the following verse, the cloud is described as a teacher in the art 

of drumming teaching the divine peacock. Here we can find that the tala 

or the beat is described as essential to Nrtta (dance). 

IRllfiiM&•~(l'lq ·•~a ~~ ~~•41 
9j1SlWII !i~Mq~Mstlftl CliUT ctiUfd I 

mtt•q•# ~{~·a•~:al q•~<litJ ~ 
'Q'~I~IJ:!I~OI¥Al ·~~a;faam: 11 

(Purva Meghaduta 48). 

"Lord Skanda's peacock mounts a feather carrying circles of 

radiance; his mother Bhavaru, affectionately puts it upon her ear in place 

of a lotus leaf. The Moon or HaraJ s crest lights the peacock's eye-edges. 

Let your thunder reverberate around the caverns, teaching it a 

devotional dance like a percussionist". 

As air fills the bamboo blasts, sweet notes emanate and they 

inspire the Kinnara ladies to sing the victory of Lord Siva over Tripura. 

The thunders accompany them as Nature's percussionist. 



~~~~4~ ~: chl:actit: "t~huon: 
tt('4iti1Rl Ril9;«RI'IItt) •R4d fcli~t\Rr: I 

f.:l~i~fd ~~ Tlfiti~~1 gqf.t: ~ 
tt~~dlm~·~~~: II 

(Pfirva Meghaduta 60) 
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"There the reeds pipe sweet tunes as they fill with wind. Kinnara 

wives hail with passion the victory over Tripura. Your thunder will ring· 

round the valleys like a resounding drum. Thus, indeed the preparation 

for Siva's music may get ready". 

Music and cheerful activities go hand in hand. Wherever there is 

enjoyment, there is Music. Music increases passion and kindles the 

- - feelings. Flowers~ fragrance, sweets and wine (associated with pleasure 
and delight) are associated with Music and musical instruments. 

In the following verse we find that the cloud acts as a drum 

through its thunder again at the mansions of the city of Alaka where 

Y ak~as keep singing merrily in the company of wine and women. 

fet~;d Mff:tdctf.ldl: ~~'a lei fi~SII: 

ti•ftd14 Sl~d~'ltl:~ I 
3i'11fffl4 qf0rq4Wi fg§·q\IR:t~t!ll: 

SII('41«<RCti ~Mfti¥tM ~~ ffl~1Q: II 

~ f;fan: ffi:tqfUtq .~ fQ ~%4('11tf.:l 

'*41ffi~014 .1~WHfild t;y;=nttdt('4 ~141: 
3il~ct~ ~'<ffi4'iM cti&Qqatsa~d 

~~: 9;tSCfi'<G:II~d1 II 
(Uttara Meghadfita 1 & 5) 

"On the crystal - paned terraces, reflecting the stars and amply 

studded with flowers the Yak~as climb, accompanied by the fairest 

women. There the drums beat softly, resembling your voice. They 

quench a champagne called Ratiphala, which flows from the wish 

yielding tree". 
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Catchy tunes and drum beats influence people to dance.- Kalidasa 

goes one step further and says that even the peacocks dance to the tunes 

and beats of favourite ladies. 

~ T.f {OlfiRenlhM en 1 en ii•.- •H cu t=4 4 f! 
*~ qfOIRf ~"1klYliict$1Sienl~: I 

~: &'.wtct~HI~ft;fftla: en1;a44 ~ 

'4"flll.~ Rctfl~••il ::ftMenoa: ~: 1 1 

(Uttara Meghaduta 18) 

"In between the trees, there is an emerald platform, which has the 

sheer of young bamboos. On it stand a perch ·of purest gold and a seat of 

crystal. There at eventide, my beloved makes your friend, the peacock, 

dance by clapping her hands, with their bracelets tinkling, when the bird 

comes to rest upon the perch." 

The Technical aspect of Music namely Mftrcchana is referred to 

another stanza. 

~err q~"tcH=t~ ~ ~ cfturi 
qsi\stll ~~fflaq~ i\4gSt\lrtenlqt 1 

a...,. 'h n::i "1 (04"1 e ~ #t : e H~ftl t"€11 en~ 

~ {O<'.IqqfQ ¢ 'l~"1i Ru:q~;Jl 11 

(Uttara Meghaduta 25) 

0 friend, or she may sit, draped dirtily, with the Vn:ta in her lap, 

and wishing to sing a song in which my name is composed. Somehow 

she keeps wiping her tear fallen on it, forgetting her own words 

repeatedly. 
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In :(ttu Samharam of Kalidasa, we find a reference that if a Vll)a is 

perfectly tuned it will enhance the passion in one's heart. 

~·~a 6uiat1 q•t'16i fil4•tt~i5i(~•eRtctifi4a ~ 1 
~aki•ftJ q&;jW ~~Frritw~ Cfilf'l;j: II (Rtu 1.3) 

At nights, in summer, the lovers enjoy the beautiful and well­

scented terrace of the palace, wine stirred by the breath and lips of the 

loved one and well-tuned Vll)a, which inflames passion in the heart. 

Music itself stirs up the emotions of the heart. For example, the 

raga Mohanam creates a joyous feeling, while Subha Pantuvarali evokes 

pathos. Instruments, by their very nature, can evoke the bhavas. 

Kalidasa gives an example of how Vll)a stimulates the passions of the 

heart. Generally music is played in palaces to awaken the kings from 

slumber. Here is an instance where the God of love is given such a 

treatment. 

ef.4~"tl'i&t'ltWi)ca:;c:u~#t: e6H4f!~"tqO$MiciJt: I 

ee:ern€lctitCfiff;w•fta~:l<R: SlailMI~ ~ $e:tltl ~: II (Rtu 1.8) 

The quiescent love is awakened from slumber by winds waffed 

from fans wet with water mixed with sandal paste; by the placing of 

round breasts graced by strings of necklaces and by soft sounds of music 

played on VII:la. 

In another Sloka, the poet describes the ramy season, not 

forgetting to mention the thunders that act as the drums. 

efftCfi~l~~qfi~'WH~~fQd IChls:nf-l~ldG¥i~M: I 

eq1•1ffi U\Jte:t~d~fihf;jlilq: ctiliti'Jt"tBl4: ~II (Rtu ll.l) 

Now enters the rainy season with royal pomp, wherein the clouds 

with watery spray resemble the rutty elephants, the slashes of lightening 

as flags, the row of thunder as the beat of drums. Lovers court the 

season, my darling. 



<SIM lf1Chl:t"q 1~1f.l~1a<q~M I: tJ);:s(:q lti 'G~-H1~fica>•IOJ"!_ I 

~~~•uuqi1t:ti~H41t1Cfil~€%kt ~: m:M !lle.tl~"il"( I I (Rtu II.4) 
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The clap of thunder sounds like the drum of war, while the divine 

bow is stringed with lightening and the sharp showers are their piercing 

arrows, thus the clouds intensely aggrieve the traveller's heart. 

In Sakuntalam, Vidhusaka is seen addressing the King seated on a 

seat. He infers that Hamsapadika is practising singing. 

~') e.t tl '(04 ! e • ft ~~II M I ;ffi:serm;i ~ I 

Sakuntalam (V Act) 

0 Friend, turn your attention towards the Music Hall; one hears 

-~ harmonious notes blended in a sweet and clear song. 

-

The verse implies that music halls in kings' palaces were designed 

to have excellent acoustics. 

In Vikramorvasiyam, Kalidasa describes the Vidhusaka asking 

NipUI)ika about the Music hall. 

f.igfOtifi, ti•fti1&1NH:t{N$4RU ~ ~? 

(Vikramorvasiyam. II Act) 

Oh! NipUl)ika! Where are you going, leaving your practice of 

music? Here we may infer the importance of Sadhakam or regular 

practice of Sangita for artistes. 

Similarly we can note that in Malavikagnimitra, the Sutradhara 

announces and indicates the beginning of the musical concert. He can be 

compared to the compere person who normally introduces the artistes in 

concerts these days. 

~~ 4• fti'teti"l 
(Malavikagnimitra. Act I) 

There, let the music be begun. 
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Malavikagnimitra describes that the Sounds of different 

instruments were denoting various emotions in appropriate situations. 

The sound of Mrdanga is the signal for the beginning of Natya 

Competition between the student of Ganadasa and Haradatta in 

Malavikagnimitra. at~ l!~~·:t1&4 ~";J~?.uq~&.flkt. 

Here, Mrdanga is used as an alarm for the commencement. Even 

today we find in dance recitals that Mrdanga is played first to indicate 

the beginning of the item. 

The concept of music hall that was used for regular practice of 
dance can be seen in the sentence below. 

(' (' 0. ~" " ~ ...,.,C'fl,.....,lil,...l~~,..,.;l~ ~~~·IUI~Ift: ft~1d~ll<?ilcii IC'ftiijil"tld 

(Malavikagnimitra. Act I) 

The reveared dance teacher, the noble Gar:tadasa is coming out 
from the musical hall. 

In another instance, the Parivrajika is seen poetically commenting 

on the music already started as if it is making the peacocks wonder with 

their neck looking up since the drumbeat was similar to the roaring of 

~ the cloud. The Sotmd of Pu~kara is compared to the rumblings of the 
cloud. 

~~tt~~dcti'( l(f~.~ 
~l'(fd~dR4:tlf~f\lq~t>(\4f\a~i~ffftH4 9;6CfiH4 I 
f.:t~i~~qllaqwq~(km~ q~ttfd q.:J ... q .. ife 11 

(Malavikagnimitra. 1.21) 

They have already started music! For thus sound of the Drum, 
dear to the peacocks and answered by them with outstretched neck as 

they suspect it to be the rumble of clouds, deeply resonating and set to 
·the middle note, delights the mind. We also find the technical reference 

of pasting the mud on the Mrdanga called Marjana. 
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\A_<U~~ 
The Sormds of Instruments tend to increase or hlghten the feelings 

of persons. It brings out the emotional outbursts and makes us feel 

reacted to the sounds. Sound of the Drum, Muraja is the omen that 
' 

signals the fulfillment of desires of King Agnimitra. 

~t~iC4~fkt~qfq RHt~fd lri ~\iiC41tHici)~ I 

atC4dUt: ~~q?i~: ~ II (Malavikagnimitra. 1.22) 

The sormd of the drum makes me impatient in spite of my efforts 

to keep calm, as though it is the voice of my own desire, which is 

treading down the path of fulfillment. 

Follo~g are examples of a technical aspect being refered in. The 

time measure or Kalapramfu)a and the proportion of the composition are 

refered below. 

(Malavikagnimitra. Act IT) 

Ganadasa, is requesting the Majesty, to listen to the composition of 

Sarmi~tha consi9iting of four parts and set in Madhya laya - medium 

time measure. 0 King, there is Sarmi~tha composition of four parts, and 

sung in medium time measure (104U4q'Cfil~stq1UI). 

The aesthetic appeal of a complete dance embodied with 

expression and perfect lay.a, blended with emotive splendour is very 

nicely described below. 



1 

31W·~;o(tf.if~act:a~: ~: twut~l~: 

' ·~ q l~;:tt 1e I M<Uifld'RI;:q~ffl ~~::! I 

~··~ 14'1~Tfud~'1~'RIQCfi(l'Q l"tljl~ 

~~ Ritt~l~\l~lcst.-u: ll'~ II 

(Malavikagnimitra Act II. 8) 
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Parivrajika (The Ancress ): - The meaning was well-suggested by 

her limbs that were eloquently expressive; the movement of feet was in 

perfect time; she was perfectly absorbed in the various sentiments; the 

acting was delicate of which the instrument of expression was the 

branch like hand; and while in the successive exhibition of its various 

shades one fleeting emotion seemed to drive. away another from the 

field, yet the main sentiment (of love) remained same throughout. 

3.10.2 Kiratarjuniya of Bharavi 

In his immortal work, Bharavi refers to many percussion 

instruments at a number of places. Turya dhvani or the combination of 

sounds from many instruments is refered in the following verse. 

auch\oli g&:tft;t~~Mifu94l'11!!4d~lf€i~l~ldQstth'11 I 

m {dtct~d•lift'(qiQa;Ji ~: aHfu ~~ II 

Kiratarjuniya VII 18 

The army of celestial damsels, with their lotus like faces and with 

white umbrella held up by them, appeared, while descending on the top 

of Indra keel, the drums making a sound, like the heavenly Mandakini 

descending from the heaven. 
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Bharavi excels in enlisting the musical instruments with respect to 

the sentiments attached. The drum, Dundhubhi is refered in the 

following verse. 

a:~~f!\'q~~! «~&i«'i~q.aanrA~~fij'a~ 1 

filqf'w61 cn~RI&:4~1ff;t~. ~~H;Jf cy;61¥0t~~d~Hicllfihlls: Q<II)Rf: II 

Kiratarjuniya ill-60 

When Arjuna set out, all the quarters echoed the sounds of Kettle­

drums, beaten by the celestial, the sky brightened at the flowers 

showered by them, and the ocean as if eager to communicate the 

welcome views, embraced the earth, vibrating with the arms in the form 

of tremendous waves, against the stores. 

Music is spoken of as a thing, which makes the creatures forget 

even their hunger. 

fd161uR~ ~'ffi~ncfhilo:t~Ra~: ~ 1 

~ ~EH"{'IIqq~p~ ~-;:r ftftiq~ifff ~!•Ri'fi&klt'fi'{ II 

Kiratarjuniya IV -33 

The heard at deer, absorbed in listening to the songs at cowerdess 

at melodious voice that excel the notes at peacocks (in sweetness), 

neglecting its intense hunger, does not approach grass. 

Musical Instruments are always considered Mangala or auspicious. 

3l{t1)4HWIH'1~61ff;td I: ~ziettHttRHI619;\Jt: I 

f!Gqttl ql~·ft;t&i((4fdi ~: Sld~SiqQI¥J_ II 

Kiratarjumya VI-4 

The sounds of water along the banks mixed note the distinct cries 

at swans and cranes, gave Arjuna that delightful, which he would have, 

received how auspicious musical instruments. 
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The Mrdanga Nada or the soothing sound from the drum is 

extolled as beautiful. 

~qfC&: ~: ~·*·"~ .... i !Jftlt:t jq?_f ~raaRaM'tcti~: 1 

e'l~~~gfelql"t~~: ~~U ¥!<:{*·"11<:{: II 

Kiratarjuniya VII-1 

The sound of drums, entering through apertures of great palaces, 

and hence pervading all places become more intense proclaimed, the 

departure of celestial damsels under the protection of the friends of 

Indra (i.e. Gandharvas), who had been supplied with chariots, horses 

and looked beautiful. 

We also have a reference to water sports and rhythms. The dance 

of the damsels taking bath is compared with the sound of the Mrdanga. 

~ OQ~CCq:_Cfi~l~d ~~Ul~~fd I 

~:d~~~~~q ~ql({~ q~)~q 'tfCifqcc s.~fQaq_ 11 

Kiratarjuniya VIII-43 

When the water of the lake, beaten alternately the hands of the 

damsels produced a sound deep Hke that of a tabour, their breasts 

incessantly moved as if it was a_ charming dance in harmony with 

musical time. 

Vallaki and Mrdanga are referred below as being performed 
together creating a heartfelt effect . 

. ~ 6R~~if~~~~IIC4Pidq;fNqccacb\'!({~·: I 

~~q~~IOI~ ~uR f.:l<:tfd cR~<:rm<:r?.f~ II 

Kiratarjuniya X-18 
All at once, the Gandharvas who began to play upon lutes and 

beat drums at the instance of damsels, spread simultaneously both in the 
sky a.nd in the forest the six different seasons in regular order. 
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~: m-~ "1el"1el4l~t1 Cf)Od~I•Htij"!_ I J 

Kiratarjuniya X-22 

The female cuckoo, uttered the notes, which were attractive by 

vivid diverse melodies. 

~i1ftilj4c:ftf0id ('f~la~leiH1MI'60"1 ~1f{01~ ChiMI:I 

Kiratarjuniya X-38 

Gandharvas singing in accompaniment to the lute, agreeable to the 

ears only enhanced the passion of damsels. 

~~:u*·~sh\Q(1'1~~ fh1ti44~(11f.t 1 

e€1Ei4'1•nRe~ '[f60t11f.t ~ f.t4!~Uikt ';f~ II 

Kiratarjuniya XVI-8 

In the battlefield, as if to compete the sounds at the battle-drums 

and trumpets, the horses and the elephants, raised their neighings and 

trumpetings .. producing a loud noise. 

fefitt~(e~f.tq~e~·~•: m: ~~~f'l414 m:~: 1 

~qM~f.a ~~~f.tdl§Mq"11~(1~1"1:fl II 

Kiratarjumya XVIII-17 

The rumble at clouds, as it were foretelling the good message to 

the world brought out flower's in the from of sprinkled drops of water, 

from the heaven sounded like the sound of Dundhbhi_, even when not 

played actually. 
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3.10.3 Musical instruments according to Magha 

Magha vividly describes the various technical aspects of Music. He 

uses the metaphoric usage of musical principles to substantiate his 

poetic descriptions. 

Basically, Amaram explains four types of instruments as follows:­

nff eft o II ~ci; Cll 'lJ q Fl cQ tf<Gti ~&i'{ I 

et~ll~ci;'!i~4'ii~f11MI~ci;~ II 

Amaram (I - 6 - 5) 

Vll).a etc are the Tata (stringed) instruments, Muraja etc are the 

Avanaddha (percussion) instruments, Flute etc are Susira (wind) 

instruments and Cymbals etc are Ghana ( gongs) instruments. Magha 

also similarly refer four-fold classification of musical instruments. 

1. (fff: Stringed 

. 2. :m;rc;a: Percussion 

3. ~ Wind instruments 

4. lR Cymbals 

Magha refers to several kinds of drums. 

:m;rc;a:- Percussion 

3t I:SkH: - A drum of one such variety that is played during wars. 

ft 4 ;ft <:1 f.l &ict~ I~~ ft ~f9;~~'d I M ft fi'60ll E~ I fl "!_ I 

3t 3<SI oaft g;&:e [cla:€1 l4iCII ~gq f.l dl swHq kt ( ~ I I 

(Sisupalavadha. XX, 68) 

The sky seemed to glitter with group of golden rays with yellow 

and radiant lightning, which was dazzling with the thunderous sound 

resembling the AQ.ambara. 



Cfilije11 - A large drum used for military purposes 

1_(;1tUau~fflitte1fiiM•It94w:Jlf\l: ctilij~ ctilije;tlf\1: I 

~T.rij: }lkt1ij~st<fl1•i 'Cfil(}~ C6~ti*J'Iiiijlft II 
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(Sisupalavadha.XVIII, 54) 

The deep beats of the Kahala drum (appeared like the often-played 

beat from Mrdanga and other type of drums), which was played along 

with other musical instruments, ridiculed the sound of the conch. The 

poet compares it with the person who mocks at a blind man dancing 

with hand gesticulations. 

f&fUsq:- A small Drum, beaten at the beginning at a battle. 

QOsl"il~l:- fififioft~"il: - gingling of bells. 

f&fij'gql"ii- letil"ii f;t:~: -sormd of a drum called :Oakka. 

QOll"iiGI ~~ .. l f&f'ifsql"ii ft~<:tiOIIqHC4) 4~fll~ I 

341iHflC4 Sl('<:lcihf.ii_ 41~1'11~161~ c:tl'alqlaHUI~ II 

(Sisupalavadha.XVIII, 10) 

It was observed that the elephants were rejoicing at the gingling of 

bells tied on the either side and in the neck as well as sound from the 

Oin~adrum. 

~: -A small drum with cylindrical frame 

3tJ~~~~i~lli~lctiM~ ~URIUifiiC\\4lftql<:tflatMilfiMctilff.ld~ I 

qd~C4f4ij ~:asft'l~~m: fiM~ ~~Sfl~€4 €41~<:1~: II 

(Sisupalavadha.V, 9) 

The horses, which were running very fast with their firm steps on 

the earth, were as if, making sounds resembling the Dardura drum 

echoing from the mountains. 
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~: - A Kettle drum or a war drum sounded at the time of 

journeys or in warfare. 

RI<U~d(Od~ ~~ qlJqt1_ qC!gstOII~: I 

~M I~ ~toftc:t '451Uic:t(/h~: }II<SGI~UO<:I~~«< 1'5ldctil{ II 

(Sisupalavadha.m, 24) 

As Narada was about to start, the loud sound of the drums, 

powerful enough to split open the cavities of the mountains, drowned 

all other sounds, just as the role of the great ocean which swallows up all 

other waters. 

cilfi-~ - War-drums that are indispensable during battles and 

Magha does not fail to mention them in the verses below. 

~~lctJ!q61!J61~) &:4~i~fdfGidcti~Mlc:tt:t: I 

>:Jti~·qta~·~diM~~:llli~ ~«<d _~~: II 

(Sisupalavadha.XII, 27) 

The strong army, which came from the forts with the flags, along 

with the tall elephant force that created a din on the earth that was heard 

lo~d and clear, echoing from the cavities of the mountain like the deep 

sounds of the Bheri drum. 

~H~SI({'d~c:t'dSfi~~~~~Jt:t~ ~~: I 

~qc:t1~ c:tCf1RrNh!~i m stq;at$!b)t~q~ 6fd~*'q' 11 

(Sisupalavadha. XIII, 3) 

The Kaurava army exhibited their happiness on the arrival of Lord 

l(r~I).a by beating the Dundubhi drum, deafening the atmosphere, which 

made the people to converse through gesticulation. 
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'ti'OTCf: - A kind of drumJ which is to be beaten with hands on the 

surface at the time of some auspicious occasions. (a4R41fOI~"dl<ll:) 

~ 41fOI~'d<fl: 401~1 lC"fQ'€HOIIaffll ~: I 

~~ ~!~fGidCfiMI: CfiMifQ .. : II 

(Sisupalavadha.XIIIJ 5) 

The sounds made on the top of the earth by the shoes of. the horse 

were similar to the sound of instruments that are supposed to be played 

by the hands. The trumpeting of the elephant is like the roar of the 

cloud. The sweet voiced peacock that started dancing with joy hearing 

these sounds. 

qO(Cfi:or (q~(cti) - A small drum 

~: qf{1l~d{<:~lf01 ~: i€fto1i ,.6\;iitQ .. e9;f.lcufut1f.l 1 

>:it•3JMif4 \itMq~§Cfi~ltl~("j ~~lc;a;ttd .. rll~ff;nuf4 q~'t_ II 

(Sisupalavadha V -29) 

When the ladies went to take bathJ the fast flowing waters were 

slowed down, when it went inside the deep pool like navels and also 

being obstructed by the broad back which were like two big flowers. 

They splashed water on their breasts, which sounded like a Mru:t<;luka. 

~: -A kind of drum 

\itM&4*Jiti{ .. d<f15;:q~ CfiMFcfiM 1fQ CfiM lfQCfi&ktCfi'{ I 

fidftqiJ .. q<{MqugM~f'4\it41 f.l:at41 ~ .. ft¥04&1 II 

(Sisupalavadha VI-31) 

The Peacocks intoxicated by the sounds of the well-tuned, mud­

smeared drum (Mardala), started dancing with sweet cries, thinking that 

to be the thundering of the rain bringing cloud. The sound of the drum 

won over the cloud's thunder. 



~:-ADrum 

~ftRt~•ft•ut•ftttlw4':f~ ~4.,.~1tt4\~'dltt~cu~atsm 1· 

{'llf.IRt{fi\~i~"• cn1~;ft ... i ct~Rt&.:l Q~~Rt~ttf.l~·~~·goaq<u;·: 1 1 

(Sisupalavadha XI-2) 
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The lovers spent the whole night, keeping awake and whispering 

amongst themselves and they were informed about the dawn by the 

sound of the Mrdru.:tga, which alarmed them with grief. 

In lR (i.e. cymbals), we find bells of various forms. 

Rnf;toft - A bell generally tied to a girdle. 

aikliiiQqi(ol 16tt 1~ ~ at§d{ilftftt«f"tiifif;toftcn: 

ai~~f.l ~sq{~l ~ cn~il~~lcn~N: II 

(Sisupalavadha Vll-5) 

The lady who had a broad waist was decked with girdle fully 

studded with gems and tied with bells and she was making tinkling 

sounds when she walked in a relaxed manner. 

RfiftfOicni-A small bell tied arormd the horse's neck. 

3t~ ~qfflf\l: aiUIJ\ttf.ll~~~ 6Rttcii f!~tti~UR: 

!ftctBJMl~cn~fibf§;fUicnlf.l"tl~ ftf~~ ~ill'iti~illt<ttU: I I 

(Sisupalavadha V -58) 

The Kings who woke up just then, saw the horses, eating green 

grasses, with their necks being tied with the dangling bells, making the 

sound, mixed with the 'bhur bhur' sounds of the teeth of the horses, 

chewing the grass. 



~ - A large bell tied around the neck at elephants. 

3G~fd ~tHt)tef~ij'4~\iiti~~'I~Tft ~~ 'dHtt'( I 

~ fltfi~q PeiMMUOeBit:~Qft~IRtt ~HUl~MlMI¥{1 I 
(Sisupalavadha IV -20) 
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With the Sun, with his string like rays, spread upwards raising (on 

one side), and the moon setting (on the other), this mountain resembles 

(displace the beauty of) a stately elephant begirt by a pair of bells 

hanging (on either side of his body). 

Magha also refers to Marjana, which is an operation intended to 

make the drum produce pleasing sound. A special kind of powder is 

mixed with water, made into a paste and is applied on the face of a 

drum so that the surface is softened. 

q 1::i;i ';f1lf 'I ~M 1 .. i ~?.f 'l'l"i'' q~a I~: 9)6Cii~tzt q .. '{ I 

(Mallinatha on Sisupalavadha VI, 31) 

Magha describes the various technical aspects of Music. He uses 

the figurative usage of musical principles to substantiate even the events 

like War. 

~: Sl~$§: d"&lft;t~M~: 1 

3UMiaR~ ~ QGifd~: II 

(Sisupalavadha XIX-47) 

Before the battle, the army was well arranged with the forces 

(soldiers, elephant, horse etc) accordingly with grace like a musical 

concert with proper alignment of sruti, svara, laya and pada. 



- ( 

Magha calls God, as •ll~cn'IR:i5, one who is an expert in singing. 

mit q l•t~&•ll~cf)l~ ~~ &~E4<:_'d'l01tlqf!~~ "l I 

~~~e~Qftq~~~enflil~~"lll 

(Sisupalavadha XIV -69) 
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The Vedic chants (Brahman) of the expert singers were in tune 

with a humming bee. Brahma seated on the lotus that sprang from the 

naval of Lord Kr~J)a illumined by the moon like face of Goddess Lak~mi. 

Magha refers the following types of musicians. 

(i) 'litiaf01cn:- A musician who has a very sweet voice and who can 

also play upon a lute. 

3mJ Mff·itctffh!cti'll~ ;f\P.fqQ'Y!itwftqift~!QI I 

'litiaf01cn~ft I~HftwJlqosHtfifOid'd I~ W J I 

(Sisupalavadha X-64) 

The strings sounded very melodious on the ears when the expert 

musician sang with a crystal clear voice, with half closed eyes, playing 

upon a lute, as if touching the beloved. 

(ii) •IIQCfi: A Musician or A Singer 

••aqi••ac:ftuncnai ~CJJ4t~: cn~i"'i'€tcnMal<4 •n4a,if41~: 
31(01qi~~ct•fta aftdi'41ctiUlQ;ij: ~fJ!if't;tft~stl Qikt ~~: I I 

(Sisupalavadha XI-10) 

The singer who sang along with the suitably blended lute and 

flute to awaken the king was so melodious that it made him go back to 

sleep by closing his eyes with happiness. 
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In the above verse, OW£: the timing, which has an important place 

in Music, is refered as Cfi('1"f~C6('1d 1<-i. Amaram describes this view 

about three types of Lay a and Tala as:-

~:~:~1 
~: Cfi1Mfih~l"fl4~: fllkl'!_ ·II 

Amaram (I- 6 -9) 

Laya is three-fold namely druta, madhya and vilambita and 

Kalakriya, the equal time interval, that is, Laya, ascertains Tala. 

(iii) a a I~Cfi: A Bard whose duty was to recite in a sweet voice, at 

fixed periods with a view to communicate to the outsiders, the special 

activities of the King. These bards sometimes used to sing songs 

explaining or remanding the King, the various periods during daytime 

and night time. 

-m~: ~~ f.:lclG~~ ~etfetittt"f~~~911~ (I~ I"( I 

aai~Cfil: ~ ct:t14llctMt: Cfi('1flli\sc:tel:!J -Qs: II 

(Sisupalavadha V -67) 

~ Technical terms in Science of music referred in his Sisupalavadha 

~ - Divisions at a~ or a :note. 

!l'llf:- A Range -a scale in music three fold -~, ~ & ~ . 

4{4911 - A duly regulate rise and fall of sounds, which makes out 

total number of 21, Seven in each'!l'llf. 

(OI~(It~e91~1 ~=~~~"'us#~:~= 1 

~il\fc:t<}Jiq~~tlqi(=o0t:tl~~~~: II 

(Sisupalavadha I-10) 

Narada, looking now and again, (admiringly) at his lute Mahati, in 

which were becoming manifest, duly regulated melodies of the 

particular gamuts, made up of notes, arranged in groups of fixed 

quantity, sounding at the touch of wind. 



Mlf:- A pause ·in music.r can be seen mentioned below. 

~ij411: eti~iOCQY>~'lli~ij411: ifiM~;a~jaTUT-qOlifiM~'( I 

\lq~i!afd ~'QCA~ q_tto:tq;f\qqo:t: . 11 

(Sisupalavadha IV -36) 
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On this mountain, redolent of Kadamba flowers, the birds every 

moment utter notes with-various pauses and this wind.r which shakes 

the forests of Kadambas, comes here near us.r constantly whirling the 

clouds. 

The main notes are seven. They are to be demonstrated at the time 

of singing the Saman chants, with the hand. 

~«ifi~ifiWQd{0€4~ lf1lf ~·uq~~fi~·~4ft 

~ fl-tofiH~~: 9)0tt¥f~'~J}:tqt~4lt:ta 

(Sisupalavadha XIV -21) 

The singing of the Saman, along with seven svaras.r sung aloud 

with Talas on hand, bereft of any mistakes or faults, made the right 

minded intellectuals start reciting the ~ and Yajur Vedic passages. 

'ffif: - Stringed instrument for example he refers to qfiqiR4"l - A 

kind of lute, which is to be played which has seven strings. 

~Cf),~qqi~Ch,R€4 ~: ~ ~ROIIlCf I 

ifiMdtii ~: QR€41\'&;fi{0€4~fGidl (fGidl €4~1qi~Y): II 

(Sisupalavadha Vl-9) 

The song was rendered in a sweet voice along with the tuneful 

playing of the lute resembling the humming of bees.r which made the 

deers dumbfold. 
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cftm - q gjcfi) 

The Indian lute, Vallaki is a type of Vil).a, an instrument to be 

played upon with the help at the thumb and nails. 

31\iiQ"' 1%1 f{;t dCI {ije€i!JOI- at al\itCIM 1~8'i& j :U~~<'II 

~: Slcu~f{~ ~~IWOd'I'6U't"lfiflcfiiauuMQI II 

(Sisupalavadha I-9) 

Narada, holding in his hand, a rosary of clear crystal beads, which 

seemed to be, as it were, to be strunged with coral leeds, in the upper 

half in front, being tinged with the rays of his thumb nail that was 

polished bright by friction with the lute strings that were ceaselessly 

struck with it. 

The effect of music is great that is finds · place in important 

situations, auspicious rituals and ceremonies. 

3.10.4 Nai~adhiyacaritam of Har~a 

Har~a mentions Music as a Science, Gandharva Vidya, in the 

Tenth Canto. He mentions for types of musical instruments as Tata, 

--i. Avanaddha, Su~ira and Celika. 

Murchana (1.52), a technical term is used in the line below. 
~il ~ ~ . "'~ ~l~tiCfi lrt d"~ r( dk·~('(l"f<q ~ ""~\\'-"11'11'-111~-,\ll"l . .,.l 

(Nai~adha I-52) 

Luckily, even while in company, he was unable to conceal what he 

addressed to his beloved seen under illusion, as well as the fact that he 

feasted, while the lute players played the cadences of the fifth note of the 

Gamut. 
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Vipa:fici is a lute mentioned·in the verse below. 
' i1 i1 ' r-. r-. CfiU6 qflor-(1 ~ '4d>ftll: fl(fi:4d q la>'4d jqqj~"l_l 

~~~~:~:~~~11 

(Nai~adha VII-50) 

As the clever Sarasvati, residing in Damanyanti' s throat, plays on 

her lyre, its sound, becoming the voice of the gazelle-eyed girl in the 

latter's mouth, acquires the sweetness of nectar in the hearer's ears. 

Sri Har~a refers to types of drums called Alingya and Drdhvaka 

(Nai~adha.VII- 66). Alingya is a kind of drum like Mrdanga. 

ll'lcu~ac:u~@n~~ q101&Cb .. ~ 1 

3i I~ ~T.t d I q U04 ~ Mkl q 1 .. 1 ('t~q t11 ... 141 ffJ MlQ$fctif041 II 

(Nai~adha. Vll-66). 

Wonderful is her (Damanyanti) neck: it is beautiful with the nape 

(back of the neck) and adorned with a necklace of pearls; it assumes a 

shape worth embracing, and by it the entire upper portion of the body 

looks beautiful. Damanyanti is described as beautiful as a whole 

Urdhvaka drum, though assuming the form of an Alingya drum. The 

apparent contradiction is to be removed by taking these words in a more 

appropriate sense. 

Sri Har~a refers to Pakka, a small drum, which is almost similar to 

Pamaru associated with Lord Siva. Other instruments like lutes, flutes, 

cymbals, tambours, drums and tabour are also mentioned here. 

~~10001£&-;r~-a stoftttiftd -;fTimstrl'W I 

-;r -a g§~ .. mfs'tf lfJif041 -;r ~: ln'ftr -;r mstr lfJif041 II 

(Nai~adha XV-17) 
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Vipa:fici (lute) and Ver:tu (flute) are also mentioned in the above 

verse. Huc;iukka (Tabour) is explained as M€fl<:tt1_ may be equated with 

modem Manjiram, which is smaller in size than Jharijhara (Cymbal), 

both of which are referred to in the above verse. Jharjhara is explained 

by Narayana as Cfii<@04ft4<:41ti~~Et and seem to correspond to the modem 

Gujarati word Jhanjha. The poet in the above verse also refers to 

Mardala. 

Tfuya (Trumpet) is referred to in the following line. 

RIR(et\<:4t<@041R: ~ ij(<:4t•tttst~a~~'fCto:tl 11 

(Nai~adha XVI-8) 

Kahala is a Dhattura-Flower shaped trumpet is beautifully cited in 

the verse below. 

(ttw:tl"'~~e4w:t S4ktChft4~qCfi~d'l.-.it: 1 

r-. r-. r-. ~ r-. ~ 
~ ~ JctJ\i'ffq '(.01~1 Ul'ifa: W"'ctili[(J) Cl II 

(Nai~adha XXI-34) 

Siva's idol then looked beautiful, worshipped by Nala with the 

Dhattura, flower, as if it were a flowery trumpet acquired by Nala, 

defeating cupid in a battle. 

Technical terms such as, Ni~kala, Kakali are employed as below. 

(Nai~adha XXI - 125) 

The lyre of the gazelle-eyed maidens shone forth, having just 

uttered an indistinct, soft and low air, as if that at the outset felt too 

nervous to produce any sound near Damanyanti' s creeper like throat, 

full of melody. 



~ctiMf4&fiM~qq;qq;a~1 cflo11at tri f§m ~ 1 

f.\'*fiMI:~~-~-~-~fdctoiPclitt:t-~-(~dl II 
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Based on Nai1?adha, Vidyadhara seems to understand one-string 

lute as of two types Sakala & Ni1?kala. Prof. Handiqui translates the 

word Ni1?kala as 'inarticulate'. 

Parivadini a seven stringed lyre is referred below. 

~ tflQlfti~~t:fOj ~Sf'ji('d<{l:qJ ~ Cf)06~ll 
Q ~r-.. " "Q 

~ cl~)(tf mf 41l'dCfilf4(1Wi(l\i1d_. 41(i:HJ~~~ :rT~I:""":Jl"Tr"lll 

(Nai1?adha XV-44) 

The svaras coming out like seven shining pearls from Damayanti' s 

sweet voice sounds like a lyre with bright pearls embedded in its seven 

strings. 

The fine usage of the word 'Parivada' denoting an instrument as 

well as talking ill can be seen in the verse below. Parivadini a lyre with 

seven strings is mentioned here also. 

~ ~s" S~ '("4((1'1\·cliSS~I 
' 

(Nai1?adha XXI -127) 

The lyre had joined a self to tunes in order to acquire resemblance 

to Damanyanti, who was the abode of protection of all the arts and 

qualities possessed by her. So even now the lyre is known among people 

-1' as 'full of disgrace', for it had first occasioned a scandal, as own 

impudent act. 
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Har1?a refers to an elephant giving out the note at the Nisada tune 

and the art of playing upon lute in the lines below. 

(Nai1?adha XXI-128) 

Like a female elephant, the lyre resting close to the mighty king, 

sent up a high-pitched note melody with the Ni1?ada tune, while it 

,;t- vibrated at its top to the accompaniment of quartertones, and underwent 

a wondrous play of the hand. 

Alaya is mentioned in a twin manner in the lines below. 
:J'TT.rTThr"..r:z.::r• r".. _J;:, • ~ 

~ 'HI('ii(Cf(?) ~ qt_iji;fu~l ~ ~~fq('i'fil\if Wl ~6~1(?)JL? I 

(Nai1?adha XXI-129) 

Did extracting the entire quintessence of lyres make not 

Damanyanti' s sweet-toned throat. Perhaps on account of this, the lyre, 

realizing its inner hollowness, kept to the comer in houses being 

"' ashamed. (CfillJT 'comer' also means 'the bow with the lyre is played'. 

-{ en ail(?)~~ - in houses, err~- during cadences) 
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3.10.5 The Nagananda of Har$a gtves a detailed description of 

Malayavati playing the Vi:r:ta and describes various technical terms on 

Vll)a playing. 

04tiho4&ft::t~ &~aPeiil::taUist w~ 
Pei{Wqe) ~«<&~Md4Rf60WfuUI~&~~: I 

•n~sty;&l ShiNI ~ ffi:t~)fS'tl eeuf&al: 

~UifHtl~ cUttPeiuq Qtt~Cf? ~ &ah11: II 

(Nagananda Act I Verse 15) 

Distinctness is kept up by the ten kinds of finger play. The triple 

musical training, the quick, the midding and the drawling, is perfect. All 

the three song-caesuras such as the 'gopuccha' are orderly arranged. The 

three modes of manipulation on the musical instrument, tattva, ogha 

and anugata are excellently rendered. 

3.10.6 Ba1,1a 

Musical instruments are referred to frequently in Bat)a' s works 

also. Some of the instruments that Bat)a mentions are Ali.ngyaka, Vel).u, 

Jhallari, Tantripatana, AlabuP.na, Kahala, Muraja, Dundubhi, etc. 

These were used on different festive occasions like the birth of the 

prince as accompaniments to the singing and dancing of ladies and for 

making auspicious annoJCements. 
/1 

Many instruments were sounded when King Sudraka was taking 

his bath: 

31'1~~~41f&T.f %)l<:t~€1 ~~q~CfiSI~fl 

Q~Ql~$4~fli!&*·-~Ujc:i\OII I 
•nfi~'1Gii •lt<flql"t) <Stf.<~~chl&ti~MI~M) 

y;t~::tPei€1~0414l {W'11'1~1~·1'11qi'{4RIOII'11qfd~~sHl ~:I 

(Kadambari pp.32-33) 

There is the reference at Antal:tpura - Sangitaka. This was a 

musical concert and dance-taking place with in the harem. 



'i~ISIItll~~~ ctifd4~1Ry;&('qfl~dl 

dluua~t~f!{'ilq•i)~(~:$'l"1•ftdc6 ~ 11 

(Kadambari p.lOO) 
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We also see Chandrapi<;ia being followed by the maids of 

Kadambari who are good at playing flute, lute etc. 

f€1"1)«1~ <:t"IUII~I~;ftRf~ a'!J~Iaf.\g;onRf~ •ftdChMI~~IM~~ ... 

Ch"'tll~(fl¥4ql'1 ... cii\sNtfaqfUil'tR(qau&_ I 

(Kadambari p.296) 

Among the several instruments mentioned by Bat)a, VII)a occupies 

a permanent place. The poet gives an elaborate description of Mahasveta 

singing to the accompanif{ent of VII)a in front of Lord Siva at the temple 

near Acchodasaras. 
tf/' 

'i@qq_.(SI~~(d~l 4Jt\d~"'d4))o)~~ ~"'d'i<fll 

(Kadambari - p .212) 

3.10.7 Mrcchakapka of Sudraka 
The Concept of Music-hall is found in Mrcchakatika also. This can 

be found in the expression such as ~ ~['4t~q't"4'i•ftd~IMI - Oh, The 

Music hall of ours is quite empty. Mrcchakatika (Act-1. Between verse 
7&8) 

The Musical Concert is referred as Sangitakam in Mrcchakatika 

(Act-1)-¥~ ("(aftdch lf<frT Well, I have furnished the musical concert. 

In the same act, the The Importance of Practice is stressed in the 

following sentence. ~ ftR 'l"1•fta'iql'l"1~'1 Having thus practised music 

for a long time. 
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S.f' o-1 h;t:t)_ 
In Mrcchakatika (Act-Ill), The high spritual status of Music as a 

form of worship is understood when Sailgita is described as the 

Upasana. 

cnriS'tf~sstiat~~'d'@'l ~ ~ •ttt'@'l 

A long time has passed since the noble Carudatta went to attend 

the musical concert. 

The divine nature of Vll)a can be inferred in the following sentence 

such as 'd ~~~"d = c.fturr ~ "t 1'4 '"f!~}k~ ~ I The lute is indeed a jewel, 

(not produced) from the ocean. 

('dl~~"d:) mq-:q~~ {:q{tiCfi4~: ~~ d~{:q4 

<:t Ulf"t 1'4ftl i(-e0"t l;o(f{iH:i ~ Pct{iq 1W{ I 

~<11ti~ftla ~:t:a <1~a {•••Q~:eafia 

~""'f4 Pct{t\fs'tf •ftaeqa ••'60•itt ~ott~tt 11 

Mrcchakatika (Act- III.S-206) 

The lingering effect of Music is explicit in the above passage. 

Moreover, To tell, the truth, I feel that, although the time of the 

musical concert is over, I am as it were listening, as I walk, to the 

cadence of the notes of his sweet voice, and to those well-blended notes 

of the lute, high-pitched when following up with the harmonious swell 

and fall of the sounds of the syllables (of the song), but low towards the 

close and the song, sing with due regard to the pitch of the sound, 

graceful and repeated twice where the raga (passion) required it. 

It is a common experience connoisseur of music savour the music 
. r--c-e..~.ef\h-oVI 

long after the concert is over. The reference to the ,rep~ati.en of notes is 

also noteworthy. Even today, the singers repeat each sangatis (musical 

phrases) twice during the concert. 
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The following passage lists some of the musical instruments. 

~en~~: I 3t?i ~: I 3Fi "CfOTq: I $~i4fQ cfturr I ~ cmt: I 3t1ft 
9;tdtfil: I Cfi~ "'l~ql:ql<f(4 4JO~f'i~'{ I 

(Mrcchakatika Act III) 

Ah! How now! Here is a tabour; here is a fluteJ and here a Pal)ava! 

Here too is a lute; here are reedpipes and here these puppets· how? This 

turns out to be the house of a professor of music. 

The Vidusaka in Mrcchakatika is reminded of many things on 

hearing the sound of drum and other musical instruments. 

(ff.t(\\~Hfi:) ~1~'€44 ~: I wfQ' ~~ sr~1a ¥fdqHdl~dl ~QU ~ 1lUfR 
.,.~Q iJ~ji·l:, afto19;~1 ~ •1•1'1iHtfil f.:tqaQ chl(4dlt11:, ~tfi~RI~af'lct ~ 

ct l~d em: I $~i4Q'&4isro~!ifQdtfilf'w;ftct 111i\fCatt I tfi~~~QU¥4~'1 fil<ftt cfum: I 
(Mrcchakatika Act IV) 

Vidusaka: Oh! Wonderful! Here too, in this fourth quadrangle, the 

tabars struck by the hands of ladies are sounding deep like clouds; 

cymbals of bell-metal beating time a falling (like a flash), like the stars 

from heaven when their merit is exhausted; and the bamboo-pipes are 

being sweetly played upon (sounding) like a hum of bees; on the lap like 

a maiden angered in jealous love, is being played upon (stroked) with 

the touch at the nails (Singers). 

(~: fel~(4) em c:U~~If'l ftHMJ~ ~}ll~cfturi ctl~~lf'l ftHtt;4"l''1~;J\'{ 
rlftff •u~•f'i ~cit~11R tl;'ifi'1i~~j mu 

(Mrcchakatika Act V) 

(Cheta says laughlingly) I can play upon the loud-sounding flute with 

seven-holes, and also upon the resending Vil)a with seven-strings. I can 

sing songs just like an ass. What is Tumburu or Narada as compared to 

me in singing? 
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There is humour in the sentence comparing singing and shouting 

of an ass. 
4fl .. T.I4t;w~41: ~QHI~I{t~ ~f~t14ltH 1~: WJ!Rt~Nt11C¥i: I 

~CfiH'I'(~~~I~IIJ;~mn~~~~q~cftdw~: II 

(Mrcchakatika Act V.l7) 

The Vita says: Cloud, having its speed, augmented by the breeze, 

discharging . a stream of arrows in the form of big torrents, with its 

rumbling serving as the beat of drums, and displaying banners in the 

some of lighting seizes the moons rays, in the sky, like a king receiving 

form an every, weak in valour, large tributes, in the latter's capital- (a 

King) having movements shaped like those at the wind, discharging 
streams of arrows like big torrents, with sounds of drums like the 

~ rumbling at clouds, and displaying banners like lighting. 

The impor,tance of Tala or time measure is highlighted below. 

Carudatta says: 

t11Ml~frn Rte:tt1~ alt;wl«~ fi~M1 'dUsl( I 

~iftttcftUIIlCJ t11t;Jqi .. <(0(11t;wlj!4RUI 4t1kt um: II 

(Mrcchakapka Act V.52) 

Shrilly on the tala leaves, rumbling on the branches, harshly on 

stores and hercely on the waters, thus do the showers fall resembling 

lutes played upon in musical concerts to the keeping of time. 

In Mrcchakatika Act VI - V erse-23 (Vrraka addressing Candanaka) 

we can find an interesting good-humored comparison of persons with 

musical instruments. 

\illfd<(O(ifl Rt~IC41 lffifT ~ fQttlfSQ' ~ ~: I * ~ ('qqfq 

~ .. 14~\ilitt: I I 

Your parentage is· most pure (indeed)! Your mother was a 

kettledrum, and your father was a drum; and you had a tambourine for 

your brother, Oh you ugly-faced once! And ·(now) you have become an 

officer in the army. 
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~<: 0 \J ~ H L.S, 
In Mrcchakatika Act X, the sound sense or the fine taste of aoustics 

can be inferred from the verse seen below, as the sound from a cracked 

bell is not relished . 
.c. Fct . ' r4t:l I(O'<:Ic:tf€18·01 14 l~'d I0$1~ct I'd 141: 't"C4('t=I<OI 141: 

"?;Jm~ asflt1'i ~~fij'gq~1~: qg~1:ti T.r ~ 1 

It seems to be the voice of a Can<;lala speaking, as it has the ring at 

a cracked bell metal. And this loud noise of drums and Kettledrums 

beaten at the time of execution is heard. 

In the same act., we have another interesting reference as follows: 

t\C&OI4dl~:t 'JI::iv.i~I&Og:t ~la·M:t dlsRIRII dlsRI('(SII 

Make him speak by repeatedly striking him with that broken­

piece of old bamboo., your drumstick. Here the musical instrument 

Jharjhara is refered. We also find this same musical instrument refered 

by Saint composer Muthusvami Dik~itar in his Akhilan<;lesvari Kriti. 

There is a reference to nuptial drum here: 

'fffi ~ ct(ct'(:A rt.<i T.f lf('(WIT 4i 1~ mil:t ~ ~ "?;Jm ~ 1 

~T.feruiQl~U4:tiH"d~\ill'ffl ~ctltNl~aPIRr: :aql:tl: II 

(Mrcchakatika Ad X.44) 

By the arrival of you (0 dear Vasantasena), my beloved, the same 

red garment has become bridegroom attire, and this garland decks me as 

though were a bridegroom. And similarly these sounds of drums of 

execution now resemble those of nuptiyal drums. 
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3.10.8 Uttararamacarita of Bhavabhuti 
Bhavabhiiti also gives a graphic description of a battlefield 

wherein the drums are beaten in order to create a feverish sensation or a 
stunning effect on the elephants. The Gosha of the OU;l.Q.ima drum is 

exemplified here. 
Jilii>A~O:~:wt~:wt~~ltf.:l~1oiq:;of~( 

'*''f.:l~1Eiqq~s"S~~aut~ 1 

~@cMcHiOsf!ogf.:lq;'ctfi\ FtuW ~ 
1&::1 <"Cfi IM Cfi(l M c:t CP-4 Pol~ fH941 Ji)qq I 011 ftt c:t I I 

Uttararamacarita (V - 6) 

Sending forth the twang of his bow, that swells with the loud 

sounds of the kettle drums, and grates fearfully against the ears of the 
elephant herds roaring in the mountain-caverns, the hero makes the 

ground, with the numerous heads and headless trunks frightfully 
dancing about, appear as if spattered with the morsels from the horrible 

mouth of the god of death when satiated. 

Bhavabhiiti refers to Dundubhi in Uttararamacarita. 

~ Pclfilstl(;l qi·M I (;I i1<14ld'Q I 

~"tRh""i'iRc:tlq~~§"Sq~(t'i_ II 
Uttararamacarita (VI- 2) 

And to announce good fortune to both, the gentle and deep sound 
of the celestial drum, is going forth like the rumbling of a thundercloud. 
The resonant voice of hero is often compared to the sound of a drum. 
Bhavabhiiti resorts to the same idea while referring to the majestic voice 
of Lava. 

\lftt!JC£it19;Gi~tioSM t<{fffl~ ~: st~ ~tt~~M\[d tosatiosM~ 1 

cti~tib~M<:IttlM*w;n "tfdqt;i ijdfttc:t q"t~l fCri c:t""M"~ ~(;lftt II 

Uttararamacarita ill (19) 

Rama says - I remember thee with affectionate hearts like a son as 
thou wast made to dance by my fair wife to the beatings of her tender­
hands, who was adoring thee by the quick and charming play of her 
eye-brows. 



~"ffi"Cl:~~~~~~: 
~fld4i"'MI¥4) ~SII41 SI€U~ ~"ilf.'l~l: 

4iM"'~u4 ~~fCfiOol: a'iOI~ ~~~~<:~: 

9)"1R~qq~'Ulf: ~ ~"i"'Hid: 11 

Uttararamacarita ill-(24) 
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Let the trees dropping honey, furnish an array with flowers and 

fruits, let the winds of the wood laden with perform at full-blossomed 

lotuses blow gently, let the birds with melodious tunes, sing sweetly 

without stopping fox here has king Rama, come again in person to this 

forest. 

Mrdanga is referred as a pious instrument in another place. 

q;a)~4HI~aq;oa~~cii ~9;4t:t'E'Cfi~t{at~~ie<il: 1 

s.e~R:i~f+af'lri T.f~ ~~ "''~·(R'Ii!~~·"'ieM: 11 

Uttararamacarita VI (25) 

Lava- Kusa's body is dark-blue like the neck of a full grown 

pigeon, has well turned shoulders that resemble the neck at a bull, their 

look is steady like tht of a pleased lion, and their voice is deep like that 

at the drum of rejoicing. 

The sudden stopping of the sound of the drum signifies pathos. 

After Sita goes with Mother earth,~~ 344414di"'H1ltl'(-- Let the 

Drums be stopped. (Uttararamacarita VII act.) 

Even today we find that when there is some tragedy or a death, 

there is no playing the musical instruments especially the percussion 

instruments. 



--<' 
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3.10.9 Bhaftikavyam 

Bhattikavyam refers to a number of instruments. 

The effect of musical instruments on war front is exemplified in 

the following verse. 

!!~4Uiq-~'!!!!'WII-~{\qM)~ $H~H{\~¥Hcj I . . . 
":rfi'::II:Ui~l ijii:"''QI"'"':GJ"g~f!"'H:o:r ~ q ~at (l1 'tOTTSS41fH1 ~If_ I I 

Bhattikavyam(XIIT,45) 

Rama's army got ready with armour; the enemy's army, which 

produced a terrific, dines of huge musical instruments (Pat:lava), flutes, 

drums, kettledrums, blow-horns, and large cymbals, and raised the loud 

din of hand-drums (Oakka) and bells and which was capable of 

withstanding the exertion of war. 

A host of drums are quoted in the following verses. 

~flttl~~:~~' 

~~~\it!!~:~: II 
€41~<111:wtfih)Gilil: 401€41 ~j)tdl: I 

Cfii~HI: ~~: ~: q:o~:a fl~i: I I 

~dhttl~j)t~:m-T.f•:' 
lim: a.a.~)~\it~·~~ 1, 

Bhattikavyam (XIV -2, 3, 4) 

Then they blew the conchs, beat the drums with drumsticks and 
~v~~0 

.pw.=tea the flutes, and the drums, that wer strucks with hands, sounded. 

The tabours began to sound, the beaten drum resounded; they 

blew the Kahalas and the air-filled peras produced notes. 

The Mrdangas produced deep notes and music was produced by 

the go#tkhas; the bells tolled for long, and the pataha drums produced 
M . . excesstve nmse. 
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We can find that the sounds of the Turya are referred as a good omen. 

3{~ (j14f¥;ft:Q{taiEittdW ~$11ti~Yf~C6t1f.l .. t~ ~qf(j1i<;:Q I 

~qdlfiM~itfl T.fre~ atl~tt~1 ~<i~'6d: ~S~Cfi<11: II 

Bhattikavyam (1-27) 

The Brahmins loudly proclaimed blessings others (trumpeteers), 

played on their instruments loud sweet notes. His right arm throbbed 

foretelling the desired results and birds chirped loudly from the trees in 

an auspicious manner. 

Drums and gongs are parts of festivities. 

~ q~tM~(wti511~4W{ aUJli~{i·chl~'l_ I 

~~ dld .. U1r.l. ftq;o(tl(l_'d'?.ffS~~(~q:aW'G .. If.l II 

Bhattikavyam (lli-34) 

They hoisted banners of silken cloth, played on flutes, drums and 

bell-metal gangs, blew high-pitched conclus and also ~ti[J.~affron 
and sandal wood all around. 

Birds seem to produce music through their cries. 

~&Q qf{tttRo~'r~: qf{~Rl .. '( 1 

~5JII$l'alda:,: qfutflf't: II 

Bhattikavyam (VII-7) 

Prove to spread around and interspersed with cataha birds given 

to producing a drumbeat like sound and chattering, there lightemg 

flashes make me a lamenter. \.:.#"~ ··vo 



The Laya and the Tala are exemplified 

a 1~o:t <H404 •Ra<H tkl~n~ ~m;r ~{ifloau••"lt 
q~•ia lSi i4'1Mt1 Slia\ii!!4it·M~(( d~Ott: I I 

Bhattikavyam (XI-19) 
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At day break, in the royal palaces, young ladies sang an auspicious 

song in which the charm of uniformity was achieved with beats keeping 

time, the concentration w s excellent, the raga produced by appropriate 

notes and the sense was conveyed by words. 

Vivid description of the warfront can be seen in the verse below 

("(~~ ~n ro. a cx:m:r ~SWTf.t sr\ii\Rf ttt= , . 
~m: Sl'dWI(j: m'~';f~S~~~~{'!_ II 

Bhattikavyam (XIV -98) 

The sky scattened blood, the war instruments went up in flames; 

chariots skidded along with the horses and the troops of horses and 

elephants would not budge. 

Drums are used to wake Kumbakari)a from his slumber. 

o:t~{Cfifd!Jtid1~ih~l~~~~~~fam 1 

a1au1,~: ~~ ilfl~41Sc0~~~~1:~: II 

Bhatt].kavyam (XV -4) 

(Waking Kumbakatl)a), tone him with sharp nails, as also bit him 

with teeth, pierced him with pointed spikes and sounded auspicious 
drums. 

We have another reference to trumpet 

31'{(tt1:~: ~ iSIMti~Jfiqq: I 
3i'(<f~ ~~iill~f!~~<ff.h:~~: II 

Bhatt].kavyam (XVII-56) 

The din arising from the bustle at the forces filled the firmanent 

and the space of the quarters was pervaded by the tumultous peals of 

trumpets. 



.Jt . ' 
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3.10.10 Janakihara~a of Kumaradasa 

Acquaintance to the Art of music is found in great detail in the 

JanakiharaJ)a. According to Kumaradasa, :mrdanga is an indispensable 

instrument in the orchestra of music . 

~ (tt~<:Hi·qv::tfZ4tt~~lli~{i·Cfd lj} lft(jj•lttct~&i\iigtt l'ffiaf01Cfi~MM9t I: I 

tffit4R:l ~~q~\itfetq<:ft;;aq~~a: ~ ~Q-q{;·twt•ftfitqQ: 1 1 

(JanakiharaiJ.a. VIII.lOO) 

The Orchestra is described as comprising flute (Vamsa), Drum 

(Mrdanga) and the Lute (Vallaki). Auspicious songs are part of 

celebrations were known as Mangala-gita-padas. Mode of playing and 

accompanying instruments played softly as Mrdutara and pleasing to 

the heart as Hrdayangama. 

In the verse given below, a particular measure by the action of 
singers Laya, Kala- terms in techniques also Tattva and Vrtti- refer to 
the aspects of playing on the instruments. 

ffltt'60~ '114fd t1Rt€{Rf9tl ~ CfiiH~ ~~~l<fllcn<: I 

{'IU\:itQ IUIIC4jj'{<ff!~{'I~H ~~~1fi1: CfiM~ I ill~~~~ I I 

JanakiharaiJ.a -XII-7 

In the Verse number (JanakiharaiJ.a) XIV-38, Waves and Rhythm 
are found in an interesting comparison. Rhythmic measure is referred as 
Tala-lqta-dhvanih. 

In XVIth canto, describing RavaiJ.a's revelry, we have reference to 
all the instruments of music and dance. 

tt tt R4 tt tt Q9t 1 t~ C41t~\:it ~~ f.fGt Cfi(e ~ fd ce .~a~ ~= 1 

~QM<fiQ~!ItUI ~~y;<ffdq9td4t1U!~~ II 
Janakiharana XVI.63 
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3.10.11 Sukasandesa of Lak~midasa 

We can see an interesting example of Nature and Musical 

Instruments- compared with each other. 

~~~cti~?.i~ 

r.U OQ)J;t: ~ (a*stia4imfu: 1 

~~;:Q l¥01~'lt .. ctt"tq;:q F6tt)~\IIUI¥01 1011: 

:(JidGiq;(t ~d'{:J~'NI: Cfii~MH'alfi;t•t\ll: II 

Sukasandesa ~: -18 

In the ocean the collection of conches sound sweet (even) without 

being blown. The deep reverlJ.eration of the ~ like waves fills the 

~ space of the sky. In the lotus pond sound the pollen-troupets wife bees 

in them and which move in curves by the incessant wind. 

-1, 

Muraja is said to be reverberating in this verse. 

~ f!i'd~\ilf.:t .. ~I 1'tt:(JIIMI ~ 

ct ton;aatftuf~ql~-lfi't1'4t .. i .. il"fl~i_ 1 

1ROI4'l .. •gqn ~= ~ .. ~n~qft= 
~: 'Cfilli f.:tqa .. ~qi;<Ot);:QqiMklqkt II 

Sukasandesa ~:-6 

Where, reverberating with the some of the drums, the states shiver 

with the weight of the breats and lips of the distinguished dancers 

dancing upon them and as though in fear of collapsing, seen to hold on 

to one another with their flag-hands, the tips of which are stirred by 

wind. 

The Stage is considered auspicious and referred as Railga Lak~mi 

here in the following verse. 



cffli'tRJ~ @C:H~4~ q~61~ 

~ ~mlN~qfQ ~: ~~~~: I 
'3tt~~Afa' ~gqR.fGt1<'4~d tf\q~ 

ft:f\di~SIOI~;w~~: ~a:rcnT~~ II 
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Sukasandesa ~:-31 

The lotus is her face, the blue lily her eyes, the ulite lotus her 

laughter and the red-lotus her hand; her friends seeing all these together 

in her body call her 'Apphulla'- (Water blossom). The audience, who are 

well versed in music and dance, call this lady of marvellous limbs, the 

stage- beuty- (the R.anga Lak~mi). 

Voice is sweeter than cooings of the cuckoo, according to the poet. 

a:t"'ddisi Gt;w~fda(tq~g;et~·;wt;wi 
Ml~HI'i: 't:C:Hq~fi;t6i ~: I 
cO<[q't4 safa~~es·ft'a¥ii(¥i\&~i 
CfTUft eftOIHetft6'at\ etlfOt:ft;wj al~l41: I 

Sukasandesa~:32 

The voice at the foremost at dancers causes excessive shame to the 

she-cuckoos, it is a garden at sport for the bees in the from of musical 

notes, the source of sweatness, the substitute for nectar, the twang of 

cupids bow and it is the close associate of the sound of the Vll:ta. 

Here the Voice itself is described as if sounded like a Vll:ta here. 

:t~ftffltft~·;:q~~ai&(I~IQd~: ftq;:a I~ 
et\OII{I~ ~~ftaq~l ~'['MIII~)9; I 

a4\~;dlg~tfl;wff;t;ftqr~:t~i~)s~·qi 

~~~~ 'il~dl: ~~~Q II 
Sukasandesa ~: 66 

Vll).a-voiced! It is a wonder that the breeze carrying droplets at 

dew and coming from all sides of the cod peaks at Malaya mountain, 

passing through the holes of bamboo and opening at dawn the cotuses, 

makes me perspire alas! As it touches each limb. 
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3.11 Musical instruments in Non-Kavya works, Historical and Katha 

literature. 

References to Musical Instruments are also found in Non-Kavya 

works, Historical and Katha literature. One work from each of these 

fields is chosen for illustration. Kautilya' s Arthasastra, Kalhai).a' s 

Rajatarangll)i and Somadeva' s Kathasaritsagara are chosen for this 

purpose. 

3.11.1 Kauplya's Arthasastra 

Kautilya while describing the various forms of professionals does 

not fail to mention the musicians and dancers, in his immortal 

Arthasastra. 

The Arthasastra describes the artisans such as Vadaka, Gayana 

and professionals such as actors, dancers, singers and players on musical 

instruments, buffoons, and a bard. 
~ ~ ~ ~~ 

~~~~-q4\it1ctr.t-iil~lclct-Ccilctf:h-"("t::rTT::::I~rr. tf:b=+.t;;::r,lr:n(orrrl .. .. . I 

Arthasastra (2.27.25) & (1 .12.9) 

Everyone shall supply information to the superintendent as to the 

amount of her daily fees (bhoga), her future income (ayati), and the 

paramour (under her influence). The same rules shall apply to an actor, 

dancer, singer, player on musical instruments, a buffoon (vagjrvana), a 

mimic player (kusilava), ropedancer (plavaka), a juggler (saubhika), a 

wandering bard or herald (carana), pimps, and unchaste women. 



A bard or Singer who sings praise is described as Sutamagadha 
~ ~'"' '"' q '"'~ q' '"' Cfi'i ll~dCfil'il'dctil6k1Cfii(IIOICfi '@'i 1"1\:l: 
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Arthasastra (5.3.13) 

The superintendent of manufactories, the foreteller, the reader of 

omens, the astrologer, the reader of Purat)as, the storyteller, the bard, the 

retinue of the priest, and all superintendents of departments shall 

receive their share of remuneration in thousands. 

The Musician is refered as Kusilava and a Trumpter as Turyakara. 

~~ftci~l(+:4~~~dl<:4~1dt: fauot~d~l"itQ.*4i ~: Arthasastra (5.3.15) 

Musicians shall receive three-fold, while, the trumpet-blowers 

shall get twice as much wages as others. 

A detailed list of artisans those will be under the maintenance of the 

state that includes musicians, dancers, instrumentalists, actors and 

others are given in the following verse. 

~~~~~~~c&m~~ 
'"' . . 4(1"il'd ~ ~ ftk{_ff~ ft~*" :ri-a~~r.::rlif~~ 

~ '"' '"' ~ O.'"'....tl 
qr~r:f) ~ ~l~llrt "JIOICfil ~~~~ ~ \34\J1ll~t'fl'41~ 

~lii4dl (1\i{ flll'Scilqlzfflci ~ Arthasastra (2.27.28) 

Those who teach, prostitutes, female slaves, and actresses, those 

who are practicing singing, playing on musical instruments, reading, 

dancing, acting, writing, painting, playing on the instruments like Vll)a, 

Vel)u and Mfdaitga, reading the thoughts of others, manufacture of 

scents and garlands, shampooing, and the art of attracting and 

captivating the mind of others shall be endowed with maintenance from 

the State. 
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The sound of the Sankha and Dundubhi drum is used as a signal 

~ ~ ~ ~ ~ ~ an:mm: ~: 
;;\...... -=ro~~ r:r-r.r.::n ;:n -~ ~'(."') 'tGlll(".f~I:OI~IO(II~ ..,,~-~~ ..,, Arthasastra (2.34.10) 

Hunters with their hounds shall reconnoitre forests. At the 

approach of thieves or enemies, they shall so hide themselves by 

ascending trees or mountains as to escape from the thieves, and blow 

conch-shells or beat drums. 

Dundubhi drum and Sankha 

Arthasastra (13.3.46) 

Then spies, disguised as priests, may announce to the enemy, 

blowing their conch shells and beating their drums, that a besieging 

army, eager to destroy all, and armed with weapons, is coming closely 

behind them. 

Arthasastra (13.1.10) 

The men, who are soothsayers to the king, should not only 

attribute the contrary to his enemy, but also show to the enemy's people 

the shower of firebrand (ulka) with the noise of drums (from the sky) on 

the day of the birth-star of the enemy. 
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References on Tiirya - Musical Instruments 

~~~~~~lW{quf~~ 

The trumpet having been sounded, whoever moves in the vicinity 

of royal buildings during the first or the last Yama of the period shall be 

punished with a fine of one pal)a and a quarter; and during the 

middlemost Yama, with double the above fine; and whoever moves 

outside (the royal buildings or the fort) shall be punished with four 

times the above fine. . . . . 

Arthasastra (2.36.34) 

Six nalikas before the dawn shall be the period when a trumpet 

shall be sounded prohibiting the movement of the people. 

~ ('~ " " a: . " "' 1:4~ ~ ~11:4'-'1 ~~d~'il= ~~~~"l ~ldi:fi c:qaJ ~ l"tfroifd,_ Arthasastra (1.19.21) 

The King having been awakened by the sound of trumpets during 

the sixth part, he shall recall to his mind the injunctions of sciences as 

well as the day's duties. 

3.11.2 Kalh~a's Rajatara:il.gi.Jp 

Kalhal)a like the other poets describes and enlists various musical 

instruments in comparison with nature, warfare, aesthetics etc. The poet 

in his curiosity could count twelve hundred small drums such as are 

carried by Svapakas. 
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3t~~ fitotoal ~;t;fqqRi &~ctftdGt"tlsn~ ~: 1 

qGCfiR€U.)Chgii0141F.l'64JR.I$1qJ '\4CI"tctMc4T: fid;q~) Rctlrq d"tlq:ttl: II 

Rajatarangll:U (I, 366) 

"They united with their forces, drowning the wails of the people 
~ with the terrible sound of their kettle-drums. Checking the rays of the 

sun with the shade of the standards (carried) on their elephant hosts, 
they kept the palace-roofs enveloped by darkness though it was day­
time". 

The poet describes the effects of the violent beatings of the drums 

graphically. 
3'a0$M 1$"1 l~$lff!J!1ij O«!.~ijlitft: f.(oagq'6f.lUft ddt ~d€4 l~ctP\"1_ I 

·-· :a4J:Iflda¥i'lt\: ~·'ffif·: fQ<!ciict'1' ~ <ftfil:t\tdGt: qff~EII;ijd~: II 

Rajatarail.gll:U (II, 99-100) 

"On hearing a terrific noise produced by the ringing of many bells 
struck with big clappers and by the violent beating of drum, he opened 
the window and saw on the burial ground witches enveloped by a halo 
of light". 

The sound of war drums of a particular hero was just enough to 
subjugate enemies. 

~:e\&~"td41 '4415(s·"''t~ctlf!f.l1\ 1 

~ cted~) ~ f.l}lltttl%~~ II _ Rajatarangil:U (IV, 129) 

"At the sound of the drums beaten in attack, the dwellings of his 
enemies were deserted by the (frightened) inhabitants, and thus 
resembled women dropping in fright the burden of their wombs". 

The music from Vallaki is said here to be harsh for those who do not 
have taste for music. 

ft;ti·cftat1a~l"t~"~: ~: 1 
~~ ct{ejcfi)Q:EI: II Rajatarangil:U (11-126) 

To him who hated the (music) of flutes, the noise produced by the 
water poured from pitchers and flowing round the base (pitha) of a 
linga, was dear even in his sleep. 
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The Sounds of Drums are compared with the roaring of the Elephants. 

~"fCbRd~ft:~~"«~~~: I 

~~~ Mt1: qf<•t~di •l'i"il~fa~I'U'( II 
Rajatarangit:U (II-168) 

Fager to move on, he knew that the might had vanished (when he 

heard) on all sides the cries of the crane and the roars of the wild­

elephants, which resembled the noise of drums. 

We also have reference to martial music. 

afiq~~tt' UJii~M~ ~1q1~<ft I 

q:_dtl·l~fiqj~~"G~I"f"G~RI'$"!.. II Rajatarangit:U (VI-246) 

At that moment throne arrived Rajakula bhatta, scattering the 

enemy's force by the sound of his martial music, and delighting his own 

side. 

~R-ti .... a~(·a~.(f)H~c4\: 1 
~: ~&~: SI1Rt~lf9;("l_ II Rajatarangit:U (Vlll953) 

In all directions the ground was covered by his wide-spreading 

forces sluting war cries, and accompanied by the music at kettledrums. 

Thus Sussala entered the city. 

. . '~ 
~: ~~=--at:r&l~hlrr:ltl_. ~ ~u~ h n;:qt:t"l I 

'1!W16~01141U~;a ~ Cb1tl)Cbh'(ll 

~Rtl ~w~ qf{:s0tjll' Cb1gc€1 1 
1tN1Cbft~IUs~ldl~ {IG~II~ICfi~ II 

Rajatarangll:U (VID-1080)&(VID-1081) 

Prthvihara, on hearing the noisy music, which rose from his 

shouting army, counted from curiosity of the musical instruments. Apart 

from the numerious kettledrums (Tfuya) and other Big Instruments, he 

could in his curiosity, count twelve hundred small drums such as are 

carried by Svapakas. 



\ 

$f4 1~1 i \lq~•II~'Ufl ql6)Q8JttUl: ~ I 

m~fhiitt I'{Od d : cit~ I'{Od st H\i4 ;a ~: I I 
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Rajatarailgit:l.i: (Vill-1379) 

The king's troops circulated the city under the beating of drums. 

The troops themselves vain in hardships, returned back, which were 

being sent out by the orders of the King. 

\ ~tt_<:tiRf4qf~r:fr:iSJ\I: Cbl~~ 1FQ~: 

Rajatarailgil)i (Vill-1826) 

When then the inabitants of the castle were roused from sleep by 

the so'und o the Kettledrums and other musical instruments, they saw 

before them Lothana with the ornaments sit for a king. 

As for funeral music there is a reference in the eighth sarga. 

~~nq ~ ~ -;r y;~JqfQ tlif.€1(( I 

~ ~d~ltJq~f.i~l"lll Rajatarailgll:U (Vill-1907) 

Day and night there did not cease at that time anywhere in the 

land, even for a moment, the tumultous wailings of relaties and funeral 

mUSIC. 



\ 
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3.11.3 Kathasaritasagara of Somadeva 

Kathasaritsagara is an exhaustive work of Indian fairy tales and it 

· gives ample references towards musical instruments. In his article 

'Music in Kathasaritsagara of Somadeva' Dr.C.S.Sundaram, enlists that 

mention is made of several kinds of drums such as I)iJ)~a (XII x.82 

XVII ii.79), Dundubhi (III iv.48), Pataha (XII xxvii.95), Muraja (XII xxx.6), 

Bheri (XIV ii.163) and Mrdanga (VII iv.26). 

The Kathasaritasagara speaks of four types of instruments as the 

embodiment of songs and music. 
~~~ . ~~r-. 
~QI'"I t-4~ q 1~'1 "IIC1<11r~C( 1<11'11 Kathasaritasagara 18-4-132 

Ghana vadyas, namely the Kamsya Tala is referred which 

mentions the cymbals being struck together and describes its shape to be 

cup-like. 

;;q, ~~ ~ . flr-. a:! ~\41~ :. ~"'"': Chlfifdi8C4d I(C( I 

~ "\.J.t--rt r-. ~ ~ ~ r-. ~~"fiOI ~ -zlf·'~' Jq~ cU~I4dl! II Kathasaritasagara 16-1-10 

Madanamafijari, a Yak~I, worshipping Siva plays the Vll)a in the 

Dak~~a marga, along with svara, pada and tala. 

r-. ·~ ~ a:ll8~ ~ t-11•1 fcF(dl84~~ I 

~ trr fi~""II'Qrdl dl'iqlq'Q(lll Kathasaritasagara 18-1-121 
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The sense of musical training notes that the instrument is out of 

tune and setting it back properly can be found in the following example. 

~s~ cftun ~ ~l~l~tili'ttid 1 Kathasaritasagara 6-8-160 

Aesthetics in music is compared to one's character. Here a lady of 

good breading if she had swerved from her norm befitting her status in 

life will be as bad as music, which has swerved from pitch. 

r-.. r-.. ifl r-.. ~r-.. 
ftii~SIIIHtct 1~1 m: ;jldttd,_~Cfi;=qCfiJ I 
~'dM;i\ .lf(('41N -~~~tl)~ . ~: II Kathasaritasagara 5-1-25 

The references to Musical instruments in Sanskrit literature reveal 

a high degree of musical skill exhibited by ancient Indians. The variety 

of instruments also speaks of their innovation and experimentation in 

the field of music. Indian culture is a composite culture. Likewise, Indian 

music is a synthesis of music that developed in several parts of the 

country. An account of the Musical Instruments refered to in literature 

other than Sanskrit, for example Tamil literature, may be helpful in 

assessing the development of music in the country as a whole. Such an 

attempt is made in the next chapter. 


