Chapter « 11]
Jeapanese Buddhisi Icongoraphy - a Compsvative Study

Soon after Buddhism was introduced ints Jspan, it did
-not take a long time for it to become the central force of
spiritusl culture in Japan., As a natural embodiment different
aspects of higher culture brought about enormous changes in
the life of the peﬁple of Japan, Buddhism gave a new shape vo
the Japanese civilisation. The newly introduced art, iconce
graphy, religion and other objects of civilisation had =
immense growth following the introduciion of Buddhism in the
sixth century A,D., Different foreign influences on Japsn
especiaily the Sinceindian influences, contributed to a great
extent to the pattern of Japancse life and culture which wos
based mainly on Buddhism, As a part of Buddhist pantheon, the
Brehmenical snd Buddhist divinities found their wasy to Jopan
from the 6th century,

Buddhism did not enter into Japan directly from Indie,
It had to pass through China and Kores and later this religion
dlé strongly set lts roots in Japenese soil. It ¥ quite
obvious that when Buddhism passed through the two countries it
had absorbed many indigencus ideas already prevalent in thoce
countries, Buddhism which was nourished in China end later
found its way to Japan through Korea hed developed a new flovour
of its own, that was in some re§pect deviated from the oxiginal
Buddhism of India,
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Buddhism came to Japan from Korea in 538 A.D.1

when
this religion had already flourished in China as an important
social order. From that very time the Japanese tried their
best to adopt the Buddhist culture in their own soil., During
the Asuka period (A.D. 538 - 645 A,D,) , Prince Shotoku
establiched communication with China. The official contact
with China continued upto 894 A,D., During the early Heian
_périod {(A.D. 794 « 897 A.D.) Emperdr Kammu sent eight great
monks (Nitto Hekk®) to China., Two of them were Kukai and
Saichd. Kukal was posthumously known as Kobd.Daishi, Hui-Kuo,
who teught the doctrine of Chen-Yen in China was the master of
this Jepenese saint Kukai. The CheneYen doctrine was known
as Shingon in Jepan. In 806 A.D, Kobo=Daishi propagated the
esoteric or Tantric doctrine which wes the main essence of the
Shingbn doctrine, There are many legends and myths centering
round the life and works of Kobo Daishi.

It appears that China's cultural contact with India
started from the 3rd or 2nd century B,C, From 70 A.,D, Buddhism
migrated from its motherland Indis to China and this religion
became firmly established in the soll of China which was thc

land of Confucianism and Taoismz.

l. According to some scholars the date ¢f the beginning of
Buddhism in Japan was 552 A.D.

2. Confucianism was the ancient religlion of China. The
worship of “Iwo centuries before the two years of the
birth of the Christ the individualism divided itself into
two brenches « Taoism and Confucianisn®, ERE, Vol. IV p. l2.
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From Northern China Buddhism entered into Korea where
the Koreans accepted it not merely as an Indian Religion but
as an embodiment of Chinese civilisation. The northern
kingdom of Korea accepted this religion in 372 A.D. while the
sout!:xern kingdom received it in 324 &.D. Buddhism establiched
its stronghold in Korea that was instirumental in introducing
Buddhist,culture in Japan.

The coming of Buddhist monks from Korea with the image
of s’ékyamuni had a great impacti on the Japanese people who
at that time could not conceive of any divinity superior to
mankind, Thus the mecssage of the Buddha had a great impact

on the people of Japan,

The Japanese found the Chinese civilisation much core
superior to their ocwn culture and thought themselves =~ to be
culturally poorex than the Chinese., Therefore, they tried to
improve their ideas of art and other objects of culture by
adopting the Chinese culture, They set themselves to modify
and absorb the Chinese ailture according to their own ideas
and also social needg. Japan accepted the Fareeastezn culfure
in its own land, Gradually the Chinese civilisation influenced
the entire nation and the life of the Japanese people was
moulded by the higher culture with the dissemination of
Buddhism "~ throughout Japan, the Japsnese art and architecture
took a new chape and form, Many temples were erected. Buddhist

philosophy snd ethics were preached ond these had a grest
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impact on the people in general., The refined form of rituals
in the temples were introduced, People were highly impresced
by the ritualistic aspect with which the people of the country
were not familiar owing to the absence of such form of cere-

monies in their indigenous cult of Shintoism,

Aloﬁg with the gtowth‘of Buddhism, the literary,
linguistic and értistic activities started in a séale that
was unheaxd.of in the past history of Japsn., The pictures
of Gautama and various episodes and legends concerning the
life of Gotama (Gautama) were produced with great enthusiescsn,
Different Buddhist statues and carvings brought to Japsn from
Korea and China, In the fleld of srxchitecture important
changes also took place and new development can also be traced'
in the architectural art. Before the sdvent of new ideas from
the continent, the dwelling houses and the Shintic-shrines
sppeared shabby looking, Even the ruling zmiX clase and the
nobility used to live in those gind of houges, Now the
Chinese style of construction of architectural objects caeme
into existence., 7They used to follow mainly the Chinese
architectural style and models, But in the later phase the
Japanese developed their own typical style that had its own
excellence as well as an ggthetic value. The Japanese
scholars learnt Ghinese language and literature, Thus the
Japanese weze.highly influenced by the Chinese, The Sanskrit
texts were translated into Chinese by the Japanese priests.

From the eaxly perlod upto 94 A.D. emissaries of students, monks
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and various scholars were sent to China at diffexent times.

50 it is cleax that for the study of Japanese
Buddhist art and culiure the impact of foreign influence on
Japan is an important aspect., A living example of Indian
influence can be traced in the existing belief in the image
of Bodai«~Daruma, who was none else than Bodhidharma of India.
But here he is regarded as special deity, General legend
says that Bodai-Daruma (Bodhidharma) reach the Chinese soil
in 527 A.D, and there he spent more than eight years in mediw
tation staring blank at a wall, At that time he cut off his
upper eye-lids in order to remain awake and thereby to avoid
élecp, which may act as an hinderance to his meditation. As
he remained seated for a prolonged period in a stationery
position the lower limbs of his body became weaker and finally
lost all strength and, therefore, he could not move his body,
In Japan, images of Daruma which has no legs were made to
represent this p;rticular state of the body of Daruma. The
eyes of Daruma image are kept white, i.e. the eyes are not
painted, When some one wishes to have his desire fulfilled,
he paints one of the eyes of the image and when his wishes

are actually fulfilled he paints the other eyes of Darumale

Another example of Buddhist influence in the folk
and urban life of Japan is to be found in one of the aspecte

1. The very word 'Uaruma' is derived from Sanskrit word Dhorma.
But in Japan the gsignificance of 'Daruma’ dolls are quito
different, Here the deity ls worshipped as the bestower of
success and fulfilment of wishes, Daruma is regarded as
the introducer of Zen Buddhism in China,
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of New Year celebrations in Japan, In the similar way, the
examples of Buddhist influence in Japanese social life can
algo be studied from the concept of Zeniaral Benten or coine
washing Benten, Saragvati is called Benten or Benzai-ten in
Japan, But . .6 in the concept of Coin.washing Benten there
has occured a fusion of Shintoism and Buddhism,

Due to the great digtances between the two countrice
and the immense difficulty of travelling thousands of miles
by sea and hostile lands the people of Japan did not have any
direct acquaintance with india or the Indians, But the
Japanese had a great desire of maintaining relationship with
their religious motherland, Indla. They tried their best to
cone in contact with the Indians. It can also be referred in
this connection that the several Indian deitiss who were
little known or forgotton in China or India are still popular
in Jepan. The images of shoden or sho-tgn or Kangiten,or Guneso.,
Kichijo~ten or Lokemi, Benten or Sarasvati and the Geds of
Fire Ka=ten or Agni etc, are the well known Buldhist deities
" in Japan. Moreover, the great disciples of the Buddha, and
the grest Buddhist scholar monks such as R3huls, Ananda,
Nagarjuna, Bodhisena, Amoghovajrs, Vimalakirti, Bodhidharma
of India and many other monks of China and Japan have also
been deified and worshipped in Japan and the images of these
disciples were included in the broader section of the reli.

gious art of Japan,.
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Althoﬁgh there were no direct contact between Japan
and India, in a senge Indian influence on every field of
Japanese culture had been immense, Prof, B.H., Chaberlain
says that "Buddhism brought civilisation" and question of
Indian influence on Japan "is vast and somewhat obscure‘l.
As it appears it was with the introduction of Buddhism in
Japan that the essence of Indian Philosophy and culture as
a natural embodiment of that great religion cast a profound

influence on Japanese way of life,

1t would not be exaggerat;on to say ;hat amazingly
Japen is 8 living museum of Indian gods known as *Ten' or
'YDevas'., In every corner of 3apan Brahma, Visnu, éi!a,
§3;g§9a;i, kgg§gi, sﬁiya, Soma and other Brahmanical gods
are often enshrined with different Buddhist gods,

The late Nara pericd witnesced the creation of some
of the most beautiful Buddhist statues, For this reason
the late Nara period 1s usually considered to be the golden
age of Japanese sculptural activities, Previously, the
sculptors had worked mainly with wood and bronze, but now
they began also to use clay, lacquer and lesser degree stone,
The main stylistic development can immediately be seen by
‘comparing the FikueKensaku Kannon in the Hokke-do (middle of
the 8th century A.D,.) with ShoeKannon (Nilakantha Avaloki-
teévara) Yakushi-ji. This ShoeKannon is the example of the

l. E. p. 2460
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mature style of T'ang, which display Indian elements. The
image has six arms and three eyes like that of the Hindu

Siva, (PLV, Fig- 2D

It is to be noted here that the sculpture or for that

matter the art of the early pericd was tinged with the style
of Gupta period art of India, Almest all the sculptures of the
Hakuho or the early Nars period bear a strong resemblance with
the Gupta period sculptures of India,. Actually, the Japanese
gsculptors of that ﬁeriod imported the T'ang style of depicticn
which was, however, influenced by the Gupta style of Indian
art. The characteristics of the Gupta style was brought to
1 __ who travelled to
India and brought back with them Buddhist images and variocus
Buddhist texts,

China by Hiuan~Isang and WangeHuan-ts'e

The style of Gupia dynasty exerted a strong influence
in the oriental sculpture and Buddhist art as a whole was ot
that time developing in a purely Indian style. During the
T' ang dynasty metamoxrphosis occured in the style because a
fountain head for the Buddhist art of Japan.

- If we look at the Gupta period sculptures what shall
appear prominently on those are erectness of body, fullness
of form, plastic quality, rythmic welleproportioned composi-
tion, handsome faces, broad chest and hip, construction of waist,
fine straicht legs, weteclothing pattern of @@spery with
beautiful curved lines, These festures of the T'ang art are

but the characteristics of the Gupte style of Indian art

l. pJAC‘S!, p. 16.
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especially of the sculptures of the Gupta period.

Besides the Sho-Kannon image mentioned earlier the
rich and powerful modelling of the Gupta style are also
displayed in '\%bomg'pieces of sculptures including a copper
repose images offé%gdhist triad preserved in the Horyu-ji
Nara. The bronze image of éakyamuni Buddha of the Jindai«ji
also bear a strong resemblance with the Indian images of the
Gupta‘period.l |

ICONOGRAPHIC CLASSIEICATION

From the point of view of iconographic classificae
tions Japanese images were traditionally divided into four
broad categories such as (1) Nyoral bu or Hotoke bu (the
group of lmages of the various Buddhas); (41) Bosatsu bu
(the group of images of Bodhisattvas); (iii) Myd«0 bu (the
group of images of the fierce-looking deities) and (iv)
Ten bu (the group of Deva images). '

But division into eight categories have provided a
greater scope of more minute claseification in which Kannon
Bodhisativas were placed in a separate group allowing us to
undertske the differences between other Bodhisattvas and
a wide variety of Kannon or Avalokitesvara 1mages; The
heavenly bodies were put under the SheishukD bu, It has
" also been very cohvenient to study the images of the Shinto
deities, who have been given place in the group named Rakan

or Kosho bu and celebrated priests and monks of India, China

), HDJBE, p. 21,



and Japan,

The first group, as mentioned above, is known as
Butsu or Nyorai or Hotokeesbu, which.includes the images of
various Buddhas only. The forxrm of these images indicate
the features of Sakyamuni after his attainment’ of Buddhahood,
?he idealised Buddhas, such as, Amitabha, Bhalsajyaguru,
Dipankara, Mahavairocapa, Aksobhya, Ratnasambhava, Amoghasie
ddhi, and Ratnaketu are included in this section., The Horyue
J1 temple of the Asuka period preserves meny of the note-
worthy representations of tﬁe Butsu or Nyorai images belonging
to the Nyoralebu.

The Nara period is considered to be the golden period
in the history of Japanese religious art, especially the
Buddhist Art, .The excellence in the Art of painting can be
well be studied from the Horyueii, murals,t (Unfortunately
the ‘original paintings were destroyed by a fire in 1949),

On the walls of the golden Hall of the Horyu-ji
temple there were the painting of Amida or Amitabha Buddhea
and the accessory figures of the deity were of Bodhisattva
Avalokiteévara and Mahasthamaprapta. Buddha Ratnasambhava,
Bhaisajyaguru and éékyamuni appeared on the other walle,
There are, however, different views regarding the identifica.
tion of the Buddhas of the other walls, We quote below the

1. The welleknown Horyu-ji temple was built near 'Nara' in
607 AD, The famous technique of paintings on the walls
of the Horyuejl resembles the style of the paintings cf
the cavey of Ajanta in India,
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sald views :

According to'a.collebtion (13th century) concerning

Prince Shotoku, the arrangements of the various Buddhas in

their respective paéadise were depicted as follows :

1) Eastern Bural < Yakushi _
(Bhaisajyaguru)

2) Western Mural < Amida_
(Amitabha)

' 3) Northeeastern - Sheka
Mural (Sakyaauni) -

4) North-western « Miroku
Mural (Maitreya)

Hosho
(Ratnasambhava)

Amida
(Amitabha)

Yakushi
(Bhaisajyaguru)

. Shaks

{Sakyamuni)

According to the Suvarpaprgbhasa gutra the deitics

on the walls should have been 3s under ie

1) Eastern Mupsl = Ashuku (Aksobhya)
2) Western Mural - Amida (Amitabha)

3) North-eastern Mural . « Hosho (Ratnasambhava)
4) North-western Mural « Minyosho (?)

"There is yet another view, Different sects of the

Horyu-ji temple describe the.déities on the walle as =
.l) Shaka (éékyamuni) on the Eastern Wall
_2) Amidas (Amitabha) on the Western Wall
3) Yakushi (Bhaigafyagurd) on the Western Wall
4) Miroku (Maitreya) on the North Western Wall.l

1. 2% ‘P), Ps 16
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The appearance of Gautama Buddha after his attaining
of Bodhi became the model for giving shape and form of the
image of the Buddha, 1In addition to this priestly robes, the
Buddha figures should bear " thirty=two* phjsical marks, The
Kongd=Kyd or the Daimond Sutra (Vajracchedika Prajnapiramita
Sutra in Ssnskrit) which was tran#lated into Chinese by
Kumarjiva between 402 and 312 A,D, mentions about " thirty~two®
special marks or superior signs of the Tsthagata., The Chinese
translations of Abliiniskranana Sutra done in 69 or 70 A.D. for .
the first time, also m&nttcn# asbout these signs and also about
eighty personsl signs on the body of priﬁce Siddhartha,

Accoxdingly, we find that Buddha images in Japan tco
contain a number of distinctive marks, some of which are as
follows 3

Snalle-shell patiexn af.the curl of hair known as
Rahoteu in Japanese, small tuft of .white hair on the forehead
thaé%iizs?géééﬁmissiop of ray of light (Byokugo in Japanecse),
golden coloured body, hands should reach below the knees, a
halo behind the head, webbed fingers and toes, thousandespoked
wheel marks underneath the feet, mudra or hand gesture, honga
ing of thin priéstly robe across the chest, partly covered or
fully exposed shoulder & etc.

) §

Each idealised Buddha™ should have his own mudra, but

1., Some of the i1dealised Buddhas in Japanese Buddhlism arc : _
Daimichi Nyoral (Mahavairocapa Buddha), Amida Nyorai {Amitabha
Buddha) Yakushi Nyorai (Bhaisajyaguru), Ashuku Nyorai{Akcobhya),
Hochd Nyorai (Batnasambhava), Fuku-Jo-Ju-Nyoral \Amoghasiddhij,
.Shaka Nyoral (S3kyamuni), JOko Butsu (Dipankara).
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in many cases the prescribed forms of mudras have not been
strictly followed, Therefore, many hand symbols or gestures

are found to be common to all Buddhas.

Am&tibhg_/_ Amida

The Amida Fiﬁures can be seen principally with nine
mudras. According to the mudras, Amitabha images are classi-

fied into three groups,

The figures in meditation are known as JO-in-so. ihe
three kinds of meditation symbols are formed by placing the
two palms on the lap of the figure, while the fingers form
a circle in three different ways, such as (a) by touching the
index fingers with the thumby (b) by touching the middle
fingers with the thumbsand (c) by touching the ring fingers

with the thumbs,

Preaching figures are known as Seppoeineso, The
Seppo~-in gudra is formed .(a) by touching the index fingers
with the thumbs, (b) by touching the middle fingers with the
thumbs and (c¢) by touching the ring fingers with the thuambs.

*Coming to welcome' figures are knecwn as Ralgo=ineso,
In this Raigo~in attitude the hand gestures are formed :
/ (a) by touching the index fingerswitih the thumbs

(b) by touching the middle fingerswith the thumbsand
(c} by touching the ring fingerswith the thumbs.

It is said that the souls are of nine-grades, The above
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nine kindg of hand gestures are connected with the nine
grades of soule who are to be welcomed by Amida.,

Nevertheless, the hand-symbols of Amida are found

to bgnﬁifferent in yarious.qther images. As for example,

the Amida figure known as Giogo=Shile-Amida installed in the
Todai-=ji temple in Nars, in seated posture depicts Namsskarae
mdra with two hand folded together.

Two importgnt fllustrations are given here in this

connection te

Amida Nyorai and . attendants (P11 Fiqg.4.)

The statue was made duririg the Asuka-Nara period
(7th century). ‘It is owned by the Tokyo National Museum.

In this reéresentation, the three ststues are
standing separately on three lotus pedestal. The folds of
the \drapery, of the central deity reminds us of the Gupto
style of scglptural‘desfgn. The hands of Amida exhibit
two different postures. The right hand shows Varads.mudra
and the left hand is in boohegiving attitude. The tuft of
of hairs of Amida also resembles the. style of the Gupts
‘age. The eyes of all the three figures are closed, A zcund
halo behind the hesd of Amida and the floral design around
the entire halo are artisiically depicted, The halo of
.the attendants, made in the péttern of a net, are alsco
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worth mentioning. Five seatéd Buddhas are seen placed on the
halo sbove the head of Amitabha. The large halo of Amida
nicely covers the triad, The height of Amida is 28.7 c.m.,
while the height of each of the sttendant deities is 20.% c.m.

In s Scroll painting of Amida Nyoral done during the

' Kamakura pe;iéd exhibits the refgéction 6f Korean pattemn oo

" far as:the design of large spot on its ﬁféﬁéfﬂ“amd the lotus
pedestals are concerned. The deity is standing upon two lotus
flowers, each petal of the flower is beautifully painted,

The deity stands erect and exhibits Raigoe-in mudxa
in his two hands, The Raigo~in mudra is shown to denote that

Apida has descended from the Western Paradise to receive the

dying souls. C‘PL IV, Fig 1.).

He is dressed like that of 3 sage and . he wears no
ornaments, only one ﬁair of carering is visible., His eyes
are halfeclosed. The halo behind his head is round and Tays
are emanating from the halo,

His g?épgéf&:is very artistically painted and the folds
are very prominenily displayed.

Yakushi Nyoral

Once Yakushi or Bhalsajyaguru was the principal deily
of the Horyu-ji tehpla. Probably from the llth century A.D.
the Sska Irinity ox éékyamuni Triad became the maih figure of
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the temple. Seated image of Shka or Sakyamuni is made of
bronze and the height of the image is ¥6.5 c.m., whereas its
accessoxry figures, the ;wp Bodhisattvas are a bit higher and
the height of each of them is 90.9 c¢.m. The great sculptor
Tori constructed these images in 623 A.B. The image of Yakusl
Nyorai was constructed in 607 A.D, and it is seated crosc-
legged in Padmasana attitude."From'thé’stylistic point of
view there are similarities between these two sculptures of

$skyamuni- and Bhaisajyaguru, - .

The subjects . chosen by the sculp® rs of the Nara
period belong mainly to three categories. In thg firet cotegory
T there.are the imeges of Nyoral or Buddha figures. In some
of the Nara sculptures the style of the Gupta period of Indin
is very prominent. The images of the early Nara period boar
" resembles with almost all the features of the Gupta perioed
images., ' ~' '

The figure of Yakushi Nyorai or Buddha Bhaisajyaguru
11lustrated here (P1,X] Fig.1 ) belongs to the early Heian
periocd, The figure ie coloured, It is made of wood. The
lotus pod on which the figure stands is also made of wood and
is chiselled from a single block of wood,

The height of the figure ic 164.8 c.m, and it has a
bulky sppearance. It exhibits abayaemudra in his right hand,
He holds a medicine pot in the left hand. Thie medicine pot
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is a common attribute of Yakushi Nyorsi or Healer Buddha
Bhaisajyaguru,. -He is generally regarded as the healer of all
spiritual diseases or such psychological ailments that hinder
the progress of the worshippers to the paths of spiritual
achievements, The whole composition of the body and lineaz
arrangement of thesé?ﬁﬁﬁﬁﬁﬁgare very well proportioned. The
elogated eare.ring and the Erown of the deity 1s quite artistic.
As usual in the case of the Buddha images, the hairs are
depicted in the Rahotsu or Snail-shell pattern,

Kannenebu

The next important divicdion is known as Kannonebu in
which the images of god or goddess of Mercy (Avalokiteévara)
such és Ekadasamukha (Jiichimm*(annon), Hayagriva (Bato Kannon),
Amoghapééa (Fukd Kensaku Kannon), Sahasrabhuja (Senju Kannonj,Candi
(Juntei Kannon), Tara, Nilakantha, Cintamenicskrs are included
in this division, A‘groﬁp with six particular Kannons form the
welleknown group which is commonly known as Roku Kannon or
§ggg Kannon. 7There are as many as thirty-three manifestations
of Kannon or Avalokitesvara which together form another sepazate
group in Japan. These imagés are of different types and thare

are many varieties among them,

In Indian Buddhist lconography there are 103 forms of
Avalokiteévaral. Some of them are Hayagriva Lokesvara, Halzhalae

Lokesvara, HarihariharvahanaeLokeévara, Mdyajalakrama Lokegvers,

l. l.ﬂ.‘l pp. 3940431 >
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Sadaksari Lokesvara, Anandidi Lokeévara, Potapada Lokeévara.

In this list Avalokita, Ratnapéni, Ksitigrabha, Amoghapaga,
Amitabha,Cintamani, Padmapani, Vajrapani etc. There are ancther
fifty-five forms of Avalakitedévera apart from the above mentioned
thirty=three. 'Ihey are represented km in different forms. They
may have one face, two or three or mare faces and two, four or
more arms with different atiributes, There is a confusion
regarding Kannon's sex, Kannon is belleved to be a female

deity and again Kannon is held as a male deity,

Jaichimen-Kannon or Ekédagamukha Avalokitesvara has
eleven faces, The central head is proportionate with the body
of the figure and the other ten subordinate heads are in
gradual diminutive form. Among these ten faces the front
three faces should be in a smilling attitude and benign in
aspect, The faces of the left are fiexce looking and the
right faces should be;r three sharp teeth or fangs which take
upward turn, The last face is-always a smiling e, Above
these faces a small figure of Amitabha is generally placed.
Thexre is a legend that Bodhisattva had to ovexrcome eleven
hinderances on his way to achleve the Buddhahood, Thus the

eleven heads are symbolic of those hinderances,

As Takaakl Sawa mentions in his work? the ten subor-
dinate heads chould be of the same size as the principal head.
In spit of this textual rule, the sculptors did not find i¢

l' AJ.——-EB' p‘ 32’:
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convenient to give effect to the prescribed forms as provided
in the canonical texts,

One repregentation of Juichimen Kannon at the Doganeji
temple is 2 unique example of this type of icon., It was
enshrined during the middle of the 9th century. The icon
holds & pot in its left hand, while the right hand is stretched
upto its knee which is completely open. 1The fingers of the
right hand are directed towards the earth. The face shows

the mixed expression of both joy and sorrow,

The Jepanese are pxincipallf the enthusiastic
worshippers of the Buddha, Their reverence io the Kannons
comes next. Socon sfter Buddhism entered into Japan, Kannon
became a very popular deity., Kannon is the bestower of
happiness. Amida~kyo or Amitabha Suira or Ssddharmapundarika
Suira mentions the name of Kannon., Apart from these texts,
the Darani Josu or Dharanl which is full of descriptions of

the Tentric rituals, alco mentions about Kannons. Some

characteristice of Rudra are also attributed to Kannon.

According to a legendary belief, Amida once tried
to save all people from evil acts and place them in the
western heaven, But when he returned back from his abode,
the western heaven, he saw that there grew many more evil
persons than what he experienced before and that is why he

felt deep sorrow for the lamentable situation and in an
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anguish his head broke into ten pieces, Later Amitabha ploced
those ten pieces on his main head since then he remained

' eleven<headed or Ekadadsmukha with twenty-two eyes and tw
handsg, Ihus'Kannon came to be regarded as the reliever of

all sorrows and poverty and he became the god of mercy,

Accoxding .to the Buddhist cosmological belief there
exict many world and in some of these worlds Avalokitesvara
propagated Buddhism. .Sometimes he appeared in the form of
Bodhisattva., There asre also different views regaxding-the
eleven faces of the god., According to one view, there are
eleven heads including . the principal one, but in the view
of others, there are eleven heads of the deity excluding the
.principal head, Esho, the Jepanese Buddhist priest mentioned
that kannon should be twelve headeé. Thus there are also

different characteristics of different Kannon figures.

Anyway, generally, the eleven-headed -Kannon holds a
vase in his one hand and a-lotus in the other hand. In Japan
there are also various other types of Kannon figures. He is
depicted as having one face with two arms, sometimes one face
with four arms, Six or ten arme are also mentioned:. But the
mention of eleven<headed and twelve-handed figures ic very
frequent, .There are even thousénd armed figure of Kannon. %e
have alw coée across nine~headed Kannen., This type of Kannon
also finds a xeéarkable place. Elevensheaded Kannon may also

have four arms acéording to the convention estsblished by 2
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Chinese monk belonging to the T'ang dynasty. It is said that
in India also this form of one fouresrmed image was seen in

a cave temple (unfortunately no further details were available)l.

Kanon is a bodhisativs, which is why he should be
dressed in princely robes and decorated with ornaments and
the c#own bedecked with variocus jewels., A small figure of
Amitabha is placed in the crown of Kannon. In the Tantric
Buddhist ritual of Japan Kannon is placed in the first rank
among the important deities,

The figure of a eleven~headed Kannon (PlN|||, Fig.4.)
stands on a lotus pod, This figure was made during the Heian
period (10th Century A.D.). The ten diminutive heads surround
the principal head, *Kebutsu' is carved on the forcheed of
each of the diminutive heads, The sculpture is made .. of wood,
The whole composition is elegant and brightness is marked all
over this beatiful piece of sculpture, The hands deplct two
different postures. The palm of the right hand is stretched,
while the left haend holde a vase with flowers. One of these
flowers is full blown and the otha is just a bud emanated
from a2 single stalk. 7The lotus is a usual symbol of Avaloki.

teévara.

Unlike the Chinese eleven-headed Kannon of 1'ang
dynasty as discussed in this work (see PLl.VIl Fig.3 ), its

1, AJEB, p. 4%



diminutive heads are placed surrounding the central head,
The folds of'qmé ery| is very well-arrenged and carved gkile
fully, Now this image is owned by the Kaijusen-ji temple in

Kyoto. The height of the image is 45.5 c.m,

We may refer to another Juichimen Kannon er'eleven-
headed Avalokitesvara image of the 9th .Century A.D, It is cade
of sandal-wood snd owned by the Agency of Cultural Affairs,
Tok&o. It also bears slmost the similer iconogresphic festurcs
as thet of the image described in the foregoing paragraphs.

The marked difference is concerning the decoration of the image
with ornaments, 7The image qf the Kaijusaneji has no ornamenis
ch its body, while the image with the Agency of Cultural Affairs
is decorated with necklace, armlets, wristlets, bsngles and
waistegirdle, and the pitcher in its left hand does not contain
any lotus flower or leaf,

There is snother Kennon known as Yumetagae Kannon or
the god who changées the evil dream of the devotees inio & good
one and this Kannon is featured as standing erect with halfa

closed eyes,

"In Nara the figure of Sho-Kannon in the Yakushi-ji
]
temple (P1,V. Fig.2. ) is mainly made for averting the ill.
effects of the evil spirits and goblins,

/

Fukil=Ke A 8

The Fuku~Kenssku ic another important figure belonging
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to the Kannonebu, There is an example of this figure in the
Todei-ji temple, The figure has eix hands and the principal
two hands are in namask3ra mudra. There is a lasso or Pags
in his left hand, By thic lasso or Paga ; Amoghapasa holds
the devotees (gods and men)and take them to the Bodhi shore
or to the chore of salvation. He is the bestower of Bodhi
to his devotees, The lasso or Paga is the mein characterise
tic attribute of Fuku-Kensaku Kennon or Boedhisattva
Amoghapa$a. But some of the Kensaku Kannon figure can be

seen without the lasso.

In Indian Buddhism Amoghapasa®

108 forms of Avalokiteévars who is known as Amoghapasa

is placed among the

Lokesvara. In the Sidhana he is described as four-faced and
eightearmed and stands on a lotus, He carries in his four
right hands a Vajras, a sword, an arrow and a bow, while thc
left four carry the ggggﬁi, the tridant, noose and arrow.

We may thus find a striking similarity between the iconogra-
phic concept of Japanese Fuku Kensaku Kannon and Indian

Amoghapséa Lokesdvara.

In Kyoto, there is one famous tample of thousand Konnon
called Sanjusangendo. 1In this temple there axe 1001 figures

of eleven~hcaded thousand-armed Kannon or Julchimen Senju

l., "He is fourefaced and eight-armed and stands on a loius,
He carries in his four right honds the Vajra, the sword,
the goad, and bow, while the four left carry the ghants,
the tridspdi, the noose and the arrow* « see IBI, p. .

.
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Kannon (Ek3dademukha-Sghasrsbhuja Avalokitesvara), The
figures stand on the pedestal and placed on the rows of
gasllery-like steps, The central figure of this group ie of
Avalokitesvara who is seated in dhyanamudra, Each of the other
11000 Awalok;teévara has small heads over the central head and
a miniature.figure of Amitabha is placed above all the hcads.

-{ Bogatsu-bu

. YVt
e

The third category of 'the iconographic classificaticn

is called Bosatsu«bu., The figure in this group sre of Bé&dhi-
sattva, In this gwup Mditreya, Mafijusri, Samentabhadra,
Akasagarbhs, Kgitigarbha, Surysprabha, Candraprabha Vaisajya-
raja and others are included, They sre called Miroku Bssatsu
(Maitreya), Manju Basatsu (Mahjusri), Kokuzo-Bosatsu (Akagae
gerbha), Jiz0 Bosatsu (Ksitigarbha). Nikko Bosatsu (Surys-
prabhs}, Gakko Bosatsu (Candrapiabha}, Yskujo-Bosatsu

- {Baisajyaraja), Fugen Bosatsu (Samantsbhadra) respeciively

in Japanese,

Bodhigattiva is consilered to be the Bnlightened Being,
who has reathed almost the state of perfection, but yet to
attain complete perfection, The forms of the Bodhisattiva
images axe given according to the features of prince Siddhortha
prior to his attainment of Buddhahood. 1hat is why the imagcs
of Bodhisattvas are decorated with princely gsrments, crowns,
various ornaments, such as, neckleces, bracelets, ear-rings,
etc. and other jewellery. Bodhicattiva images can be seen
either as a individual deity or as the atiendants of the Buddha,
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Among the Bodhisattva figures an exception is found in the
cagse of Maitreya, The Maitreya figures are not seen

decorated with princely xobes or ornaments etc,

Bodhisattva Maitfeya is described in the Indian
Buddhist iconographic text Sédhanaméli1 wherein he is said
to be walting in the lggggg heaven in order to come down to
the earth as the future Buddha. S$imilar descriptions can
also be found in several places of the g;gpggggxgggxgli?.
In the Sadhanamald Meitreya ic described as yellow in
colour and as having the Naga flower in one of his hands

and depicting Varadsmudrs in his other hend,

A beautiful piece of sculpture ic seen seated on a
decorated pedestal. It is regarded as one of the national
treasures of Japan. This image belongs to the Early Heian
period (9th céntury). Ihe height of the image is 83.2 ¢.m,
The decoration of the whole pedestal is very attractive,

The deity sits in azdhapaxygnka attitude holding
the right leg pendant_end rests upon the pedestal. He wears
no ornaments except a pair of eclongated ecar-rings. The whole
composition is very beautiful, '

In Japan, Miroku-Bosatcu {Maitreys) is generally

l. Sadhanamala was composed in 1165 A.D,

2. The date of Nggggnnaxoéﬁéli can be assigned to a date
sometime betweocn A,D. 1984-1130., It was written by
Mahapeandita Abhaya<karagupta.
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depicted in eimple form which is similar to that of the form
of the Buddha, Though he is a Bodhisattiva his dresses are
like those of the robes of the Buddhas., A pagods carved
either on the lotus of his hand or in hie crown is the idene
tification mark of Maitreya, There i1s a2 belief both in
Indian as well as in Japanese Buddhism that Maltreya Buddha
would appear on the earth after 5,000 yeaxrs of the birth of
éékyamuninauddha (historical Buddha), According to some other
view, after 4000 years of $akyamuni, Maitreya would have
prominent role on the earth, As Maitreya would be the future
Buddha, sometimes Bodhisattva Maitreya is slso regarded ac
the Maitreya Buddha, Thus similarities between the icono-
oraphic features of the Buddha and Maitreya Bodhisativa can
aleo be traced, '

Some interesting features are to be observed in the
depiction of the Miroku figures in Japan. OUne of these
features 1s related to the posture of sitting.,Maitreya is to be
seen seated cross-legged and also in a peculiar pose calied
Hankawshiyui or Hankseshi-i in Japsnese. In this posture
the righi foot of Miroku horizontally rests on the left knee
while the left foot is pendant and it touches the pedestal.
The palm of the left hand rests on the ankle of right foot,
The right hand lightly touches or about o touch the cheek,
This posture makes the whole -composition highly artistic os
well as attractive to the viewers, The figures of Faitreya
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: oi Miroku in this Hankasghiyul pose were made during the
Asuka and the Nara periods.

It is to be mentioned here that this “half cross-
legged in meditation® posture for the Buddhist images was
quite popular in Korea from where the first inspiration of
image-making was derived by the Japsnese Buddhists. In
Korea quite a number of images in this posture are existing
from the period of Three States to the period of Sills
Dynasty.l This posture is alco to be found in China, espe-
cially during the fifip and sixth century A.D.

One of the sarliesti examples of Mixoku image in the
Hanka=shiyui pose is preserved in the Chugu-ji nunnery in
Nara (P1.,XW.Fig.4. ), The image was mede of camphor wood
during the Nara period and it measures 133 c.m, The image
ie decorsted with beautiful halo which bears flame like

decign. The halr is dressed in a peculiar manner with two
top-knots, Unlike the other images of the Asuka period, the
Miroku image of the Chugueji nicely proportioned and the
image in this interesting posture depicts a beauty of 1its
own, In the similar pose there are also otha images of
Miroku belonging to the earliest period. One such image is
preserved in the Horyu-ji temple, '

Interestingly, one image (Nara pericd, gilt-bronze,
26 ¢c,m. in height) in the Hankaeshiyui posture preserved in

1, For the discussion on the Korean images, see pp.77|\.
of this work.
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the Okaedera is known as Nyoirin Kannon (Cintamanicakra).

It is difficult to distinguish between Miroku and Nyoirin
Kannon co far as their Hankawshiyui poses are concerned,
Images in thic pos@ were sometime called Nyoirin Kannon, but
'séme . séholars feel that images in Hanka-shiyui posture
should better be called Miroku in medition,

- This beautiful Hankgeghiyui pose is perhaps the
exclusive treasures of China, Korea end Japan, created by the
artists of these countries possessiﬁg praisesworthy imagine-
tive faculily of mind, As compared to Korean Maitreya in
Hankseshiyui it appears that the Japanese sculptors had been
successful in representing Maltreys in a more artistically
beautifulform. In India we have not come across any such pose
in which Maitreya figures were depicted, Most of the Indian
images of Maitreya are to be seen as sesated in a meditative

posture,

Among the earliest images in . the Hanka-ghiyui posiure,
the Miroku figure of the Koryu-jl deserves mention, This
unigue image ic made during the Asuka period and it is owned
by the Kotyueji, Kyoto. It was made of a single block of wood,
The imégé measures 123.5 ¢.m. in height., TFhis figure of
piroku sits in beautiful Hanks-shiyul peosture, which 1s ssid
to be the pose of contempletion. The over-sized head, the
archaic smile,the ®three.pesked mountain® iype crown are the

speclal features of this imege. The serenity of the face and
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sublimity of the whole composition are highly atiractive to
the viewers, (N. X11, Fig-3)).

Another interesting Maitreya figure in an archic
style (Pl AIVFig.41. ) is also cited here. This image is
made of gllt-bronze and it belongs to the Nara period and .
it ic dated 666 A,D, The over-sized head snd lack of propore
tion arelthe remarkable features af this sculpture. The
" 'designs incised on the part ef@}&:géEf}and its rim also
- deserve mention, The posture of sitting of this sculpture

" reminds us of the Koresn style of depiction of Maitreya
figure,.

Mafijusrl, ss deseribed in the Sadhangmild,has thrae.
faces with different colour, such as yellow, blue and white,
He MNas six arms, In his three right hands he holds a swezd,
an arrow, and depicts W and i.n‘@he three left
hands he holds the Prajhdpiramita book?, the blue lotus
and the bow,. '

In Japen, Manjuéri is known as Manju Bosatsu, He
is described as the Buddhist deity of wisdom, educatlion and
" enlightenment. He has a sword in one hand.and lotus flower
in another hend. 7The sword signifies that obstacles are

removed by cutting the same with its shaxp edge,

1, L’Ej_ﬁé_pi!;ag%}i is a Buddhist manuscript., It contains
paintings of Buddhist gods and goddesses,
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In an illustration (Pl.X, Fig.4. ) the deity is seen .
as riding on a licn holding the usual att#ibutes in his hands,

Among all other Bodhisattvas, Bhaisajyaraja is alse
installed in the HoryuejJi temple. The image is made of bronze.
There are several other figures which are also important in
this respect,

Amon§ all other Bodhisattvas Samantabhadral is
described in the Sadhanamala as white in colour and has skzx
Cakra as the recognition symbol. He is affiliated with

TﬁéﬁﬁﬁiﬁﬁaaﬁélVaixucaqe.who is also marked by the'ggggg symbol,
He is dépicted either as standing eréct or as seated in Lalita,
Dhyina or Bhadrisana on a fulleblown lotus, He generally
holds a lotus upon which his family symbol Cakra is shown,

Akasagarbha or‘Kokdjé is one of the one hundred and
eight forms of Avalokiteévara., He is identical with Avalokitae
'Lékeévara excepting that Akasagarbha holds lotus flower in the
left hand and exhibits Varada-mudra in the right, Whereas
Avalokitedvara. weilds a sword in his right hand and holds the
stem of & lotus nest his bosom with his left hand. Ksitiaagbha
ie 2lso known as *Ksitiqarbha Lokesvars® who finds mention in
the list of one hundred andvéight forms of Avalokiteévara.
The identification marks of Ksitigarbha are that the deity

i, IBI, p. 399, “He is one-faced and two armed and sits in
Vsijraggrizinkg attitude lotus. He displays the yarada
pose with his right hand and holds the stem of lotus
flower agsinst the chest with his left,”
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cshould hold a tray of gems in the right hand and depict
Varadamudra in the left hand,

MyS-debu
The next category of Japenese Buddhist pantheon is
known as Nyoooabu.u In this group the fierce aspect of
different gods are depicted. These figures are known as

Acalanatha or Fudo=Myo-o, T:éilbkyévijaya, Yamantaks,

Mahamayuri, Ragaraja, Hayagriva, Vajrskumara etc,

Fudo ox Agalanéyha is tﬁe popular deity perhaps next
to Kannon or Avalokitedvara, The deity is represented in
different postures, He is the¢ champlion of the Righteousness
and is the chief of the five davas called myoc-o {The Enlight-
" ened kings) snd he is believed to be a manifeststion of

Dainichi Nyorai mrDggang-@gggggﬂbhavairocaga. For combating
evils, Fudo is popularly worshiped. He is sometimes called
Vidya=Rajs or king of light and is often accompanied by the
two boys called Kimbara or Chetska. His appearance is
fierce and angr#. -The esword in his right hand is to smite
the %uilty and the lasse in the lef t to catch and hind the
wickeﬁ. He may, however, have four arms and he is standing
on a dragon., Behind him there is a glory of flames symboli-
2ing the destruction of evii.

It is believed that the Fudd figures in the group of

thirteen Buddhas were uged .ih the funeral ceremonies of the
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Shingon se¢t. Fudd takescharge of thg souls after death, The
"central Buddha in the group is Dainichi Nyorai or Vairocana
while the figure surrounded by flamés on the left in the lowest
roﬂ%s Fudd who is believed to meet the soul and look after it
during the first week, Kokuzd (Akadagarbha) and Vairocana
remain the guardiag for ever,

Fudd is often reprecented in mystic diagrams, and plays
an especially important role in the third enclosure of the

Gazbhakoss Mandala i.e. & separate mendara (ggggg;g) is drawn

with Fudd as the central figure,

Acalanatha is believed to be a very powerful deity,
Thus by mezditating him one can avoid the internsl disturbances,
Gradually he became the god of war, To the worrlor he is the
bestower of success in the battle field. Even the peogple think
that if a flower offered tc Acalanath is presexved respectfully

one will be saved from the bullet of a revolver,

The image of Fudoelyo=0 (P1l,XV,Fig,A1. ) is made of
wood snd curved during the Heisn period (1lthel2th Century A.D,).
This deity 1s popularly known as Aca}anéth in India. Fudo-
NMyo-0 is considered to be é manifestation of Dainichi Nyorait's
{Mahavairocana) *divine wrath against the evil®, Fudd is a

powerful conqueror of evil.

But he is fierce locking and 3c he exprecsses his wrath
against evil beings with his frightening eyes, he also exprcssed
his right hand and a lesso or paga in the left hand, The design
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of the necklace and the robe he wears are very artistic.

The smoke~-like design for ornamentation.behind the
deity is also noticeable. The height of the seated imsge
is 85,7 c.m, This image, designated as one of the important
cultural property in Japan, is owned by Sokckueji temple in

Nazra prefecture,

Another important Myd-0 is KujakueMyoeo (Mahamayuri).
In Indim Buddhism Mahamiyurl is the goddess of PaRcarsksa
group and is affiliated to Amoghasiddhi., The Sadhanamala
refers that the worshipper should visualise himself as
Mahamayuri who has a green complexlion, six arms and three
faces, each of which is endowed with three eyes, Her left
and right faces ere blue and white respectively. She holds
in her two right hands the peacock feathers and an arrow,
Another right hand shows Varada-mudrs. In the three left
hands he has 2 jewel, 2 bow and water vessel. Bedecked with
wornderful ornamenis she appears to be expressing a sentiment
of passionate love. She looks youfhful and has her seat on
the rxadience of the moon, and sits in the Axdhaparyanka
attitude and bears the image of Amoghasiddhi on the crown,

In Japan Kujaku-myo=-0 (Mahamayuri) is regarded as
the deity of obstacles, He looks jdentical to Kartikeya since
the vehicle of both the gods is peacock. But the attributes
in the hands of the two gods.are different., Kujaku~myd-o has
four hands, two of which hold two types of fruits. One of
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the fruits looks like a lemon and another is like that of a
pomegranste, In the other two hands there are a lotus bud
end a feather of the peacock., ' Incidentally, the peacock
feather is the common attribute of both the Indian as well as
the Japanese Mahamayuri. The Tentric Buddhists have a great
faith and hpids respect to this deity, They consider that s
saint would be saved from all earthly passions and anger by
the grace of this deity, The peacock eats up all earthly
poisonous grass and plents and thereby maintains health of
the earth., Therefore the god, whose mount is peacock, is
believed to be endowed with the power of saving the ascetics
from all psychological anger and misdeeds and other evils,
whﬁdh.cause hindrance to the wershippers in the way of
achieving perfection, In the kengobu~ji temple of Koyasan
there is's figure of Msham3yuri which is made of wood and it
is dated 1200 A.D, Although the peacock is principally of

golden colour, various other colours also decorate its body.

_ Another important deity {s Bato Kannon or Avalokitee
dvars Hayagriva, who is failrly popular in Japan and he is
generally placed in the Kannonebu, Generally in the hilly
areas thie god is worshipped with great reverence, Since he
is fierce looking, he is also placed in the Myd-0-bu of the
Japanese iconographic groups. Head of a horse is placed over
the deity's head which is but a human head. He is sometimes
eight-armed and he generally holds sword, axe, cakra, string

or thread. The horseehead is either of bilue or red colour,
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The blue is the symbolic colour of destruction and the white

is the symbol of sacredness. It ic a general belief thati

the horse quickly grasps its food and drink Hayagriva Avalo.
kitesvara ale quickly removes evil passions and thus helps
his worshippers in achieving progress in the path of religion,
lhe Joruri-ji temple of Kyoto preserves a figure of Bato~XKaanon
or Hayagriva, It is threee-faced and a horse hesd is placed
gbove the principal hesd., The ceniral head has three e¢res,
lhere is a halo of fixe behind the god. 7The two hands of the
figures are folded., An axe and & mace are held in the othex

two hands,

According to Alice Getty, BatdeKannon is represenied as
seated either with the legs locked or the right knee rd sed
in the attitude called 'xoyél ease', On his forehead there is
a thirzd eys, The hairs stand upright and protruding from it
is horse's head, the characteristic identification mark of
this god.

In Indisn Buddhism Hayagriva'’s colour 1¢ deccribed io
be red and he should have eight arms aﬁd three faces, each
face with three eyes. His right face is blue and left face is
white, The same feature is also to be found in the Japanese
Hayagriva {Bato-Kannon) images. Kis legs are arranged in the
Lelita sttitude or he sits in lalitasana posture. He ls clad
in tiger ckin gnd holds in three of his four right hands a

vajra, staff and s raised srrow, while the another right hand
Shows KLPund pose. Ome df the fowr bk homds Fos Paised (ndax finger tHhile amalior homd
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touches his bosom and the remaining two hold a lotus and s

bow respectively.

Ten=bu

Next important division is known as Tenebu, In the

Tensbu group meinly the Brahmenicsl gods and geddesses md

dieties of Buddhist origin are found to be included., The
deities of this group are Bometen (Brshmd), Taishakueten (Indrs),
" Kichijo-ten or Kisshoeten (Lakg’mi).' Benzaietan or Ben-ten
(Sarasvati), Ka-ten {Agni), Emmezeten or Enma-ten (Yame), Taizan
Fukun (Qitragupta), Suieten (Vaxwpé), Makeisura-ten {Mahedvars),
Isens-ten (Iéana), Rasetsu-ten (Roksase), Narasneten (Narayana),
Shoeten or Kangieten {Ganeéa), Shamonda {Camunda), Hieten (Vayu},
Jieten (Prthyi), Nitten (Surys), Gateten (Candra), Kumar-ten
(Karttikeya) etc. Hariti, Marici, Janguli are alco included in
this group., The Vaiéravena-Kubera, Virudhake, Viripaksa,

Dhrtarastra have also been given place in this group.

" Now an attempi is being mede to explzain the forms ond
feature of the Brahmanical divinitles that found revered places
in the Japar;ese temples in Buddhist garb, Different Brezhmanical
end Buddhist texte provide the descriptions of the divinities

under discuseion,
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Aan «t.en

Agni, one of the main eightjﬁikpalas 1 is often
represented in the Hindu iconography. Accoxding to the Vedic
idea, he is the perconification of sacrifidal fire. If judged
from the number of hymns devoted to each vedic deity, Agni
should naturally be considered as one of the important deities
among the great trio « Indra, Agni and Some., Agni is the
destroyer of all evils. He is regarded as the Charioteer of
the sacrifices and brings the gods in his golden lightning
car®, He is the son of Dyus (Heaven) and also of P;thﬁvi
and heaven. Ag¢ the vedic concept indicates, Agni is considercd

to be the personification of sacrificial fire,

Many intexresting descriptions and characteristic featurs
of Agni are given in the Visnud + the Mahabharata end
the Agamas. There are a number of examples of sculptural
represeniation of Agni thaﬂpelong to comparatively early period,
The imsge of Agni in the Paharpur basement is depicted as
standing with flames that emsnate from his sides., The deity
has two arms, one of which holds s rosary and other cne holds
a water vessel., The image of Agni in the Sifva temple at
Kandiyur 1s alco highly kszmextimpx interesting. It is having

1, "The Hindu concept about the Dikpalas or Lokapalas as the
guardiens of the quarters or the worlds is very old., In the
well-developed Purdnic mythology the names of the deities and
those of the masjor and subsidiary quarters over which they
had their respective jurisdictions, are the following =
Indra is the lorxd of the east, Yama of the South, Varuna of
the west, and Kubera of the north; Agni, Niprti, Vayu and
Iéana are the respective guardiasns of the south east and
south west, north west and north east”. See DHI, pp. 519 £,

2, m.; Pe 373,
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two goat heads, seven arms and three legs, According to
Pursnic tradition Agni has goat as his yahana or vehiclegl
‘The Agemas characterise the god as having foup arms, three
eyes and red Jatas, His frontiwo hand should depict the

* N . Y
verada and abhaya mudra while the two back hends should hold
£ruk and gakti.? '

~ The idea of Agni alsc found in place of reverence in
Japan along with differept other Brahmanical gods and goddesses,
In Japanese texts, Aani is known as Keeten or Kwaeten. Agni
is one of the twelve guardisn deities (Juni-ten) in Japan.
He is also depicted as the guardian of south east corner in
the Mandaras, In both the Kongdkai and the Talzo-kai Mandaras
Agni ic placed in the outer hall, He is one of the four great
gods who protect the inner hall of the Kangd-kai Mandara,
Encircled with fire, Ks-ten locks like an old hermit with
two or four arms, generally holding a bamboo twig having a
few leaves, a water vessel, the flaming triangle, emblematic
of fire in Brshmenical symbolism, and a rosary. He stands in

front of a large flame,

The Butsuzo Zuten mentions that Kaeten image should
assume the figure of an old hermit with two or four arms,
His whole body should encircle with flaming fire. A blue
sheep ﬁmy occasionally be seen as his mount, It 1s interesting
to note that the identification symbols of Agﬁi in Brahmanical

l. _Dl_'il. p. 525.
2. Lbid' Pe 524,
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ideas have meny festures similar to that of the descriptions
in the Japanese texts. (k- PL. XV Fig2)).

Thue the Japanese conception of Ka-tenlhas some
significant similarity with the representation of Agni in some
Indian sculptures., 1The common agpects are the blue sheep 28
the mount of boih Kaeten and Agni, Kaeten's body is encircled
by flaming fire and that Agni's body emanates long waving

1
flames.

Anothexr Japanese text ShosetoueFudoe.ki describes the
fconographic featdres of Kaeten, Here he is depicted as an
ascetic who is observing austerity. In his background thore
appears the fleme of fire, His hairs and beard are white in
colour, while his bedy 1s deep red, He is endowed with
Jewelled crown, necklace, brscelet and other ornaments, lle
wears red undergarments and simple clothes that . cover
approximately half of his body. In the first right hand of the
four-armed Ka-ten there is a trisngulareshaped alter, Wiih
the three middle fingers of the second right hand Kaeten hoids
3 hanging garlend of beads, A pot is held in the first lofd
hand, while a stick i¢ held in the second laiﬁ hand,
yggggggggggssagg in its chapter 56 and verse l-l0 describes
the ‘god.a °

The various aspects of descriptions about the god is
mentioned in two texts are highly similar, Firstly both tho

1. HDLJBP, p. 53,
2, Ved, Pt, 1lI.



e 14 -

texts hold the complextion of Agni as red. The Indiawand
‘the Japanese texts menticn about flame of fire at the back-

ground of the deity. He is dressed like an ascetic,

In Japan, the god is also regaxded as one of the
twelve guardians of Juni-ten. In one such representations
preserved in the Jingo-ji, Kyoto {painted image, 1190 A.D.),
he is depicted as bearded and four-armed., Being ¢lad in
flowing garment he is seen standing on 2 pedestal., He is
represented without any mount, One of his right hands holds a
triangular object .. which is placed near his bossom. The
other right hend is stretched and it 1s raised upward., One
of his left hande holds stick or trident, the other left hand
exhibits a mudra, Above the image, the seed syllsble of the
god 'a' in the Shittan script is written inside a circle,
Interestingly enough, in the Shittan script is slightly chenged
form of Siddhem or Sangkrit letter,

Agnayi/Katenhi

The Chinege Buddhist Iripizgka contains the representa-

tions of Agni and his consort Agnayl. The Tripitaka depicts
the two deities as portrayed in the Daihl.Taiz0-Kai mandare
(yghgkggggéggrbhg.ggggalg). Agnayl is known Ketenko and

Kstenhi in Japanese Buddhism,

Katen (Agni) is described as an old ascetic., He is
bearded and he has four arms, He 1ls depicted as seated in a
crosselegged position. Behind his head there appears e halo.
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The triangular-shaped symbol of the deity 1s held by
one of his right hands which is placed near his bosom, The
other right hand holds a garland made of beads, A mace isc
seen in his upper left hand, while 3 small longish pitcher 1s
placed in the other left hand, An animal =kin forms his
loin-cloth, He is encircled by flaming fire.

Katenko or Katenhi (Agnayi) Sits . on the right side
of her consort Agni in the sbove mentioned mandara., She is
also described as sested in an easy pose., Her hands are
half stretched and the palms are open. She turns her face
towards her right and looks at that direction. Agnayi wears
ornaments;, such as bangles, ear-rings, head dress etc, Her
robes sre very tightly fitted though some parts of the robes
are flowing in the sir, She is also encircled by flaming
fire like that of her consort Agni.

Brahma/Bone ten

In the Vedic-Brahmenicel concept, Brahma 1s the
creator of the universe. The Brhatsadhits describes the god
as having four faces snd he it seated on a lotus. In latter
days, the Mat Purgng and the Visnudhar 2lsp describe
the features of the god in various glokas. In the gégggg
Pufana the verses 40 to 43 describe the god as having four
heads, holding Kamandalu in one of his hands, either riding

cn a gwan or seated on s lotus, The complexion of Brahma is

PERYS
b
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reddich like the bed of a Jotus and the deity has four hands,
He should be represented as engaged in the work of creation,
wearing white reiments, deer~skin and a sacred thread. The
Vggpudharmgggarg also gives a similar description of the

Two sculptural representations from Mathura depict
the god according to the descriptions in the texts;' In the
Mathurs Muselim figure the four faces are placed on the right
and left sides of the ceniral face and the fourth one is
depicted just above the centrsl head, All the heads are such
as 5avihg three eyes. 7The image is not bearded., But in
another representation, only three heads are visible from
the front, The other head is probably placed behind the
central head,

In Japen, Boneten 1is generally represented with
Talsakueten (Indra), It is said ihat thdy are the protecior
of éuddhism in Japan and they are also sometimes represented
as one of the gods in the Juni.ten group or the group of |
twelve protector gods, whose worship became highiy populax
during the Heian period in Japen (794-1185). ‘

Different Japenese texis have also provided the dege
criptions of the god, The text Shoseisu Fudo-Ki complied by
Shinjaku describes the god as having three eyee on each of

1. Yg85 Pt 111, p. 85,
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the four faces, and he has four arms, The first right hand
should exhibit a gudra, while the other right hand should be
placed in tight fist in right angle with the body. The first
left hand should hoid a lotus flower and thé other left hand
should have a pitcher held in between the middle and index
finger$. One stately wooden image of the god in the Lecture
Hall of Toji temple of Kyoto is one ;f ihe highly interesting
plece of sculptural representation of Bone-ten in Japan. It
was made after the introduction Qf esoteric Bgddhism in Japan
in the Heian period., The image is seen with four heads and
four arms in sittihg posture and mounted on four geese, The
most important iconographic feature of the god is that the
four heads are visible from the front., 1Iwo heads are placed
on the left and right sides of the principal head and the
fourth one is placed just above the central head, so that
- the worshippers can see all the heads of the god simultanecusly.
The principal head-i?ﬁ?epicted with three eyes while the

L-XVL.Fig-4).
others have two eyes each;\ This image bears some features

as described in the Shosetsu-FudbeKi. DPainichi-kyé=so,
another important text describes the god as ha#ing a cluster
of hairs., He sits on a chariot éﬁbpbrted by seven swans, Iie
has'alsQ four faces and four arms. The first right hand holds
a rosary. 1lhe fir§£ left hand has a 'gunji' and the second .
left hand assumes the 'Om* audra. This description ie quite
similar to that of the descriptions as narrated in the verse
of thefvggggdhgrmotiarg where it is mentioned that the deity
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ought to have matted hair, four arms and should be seated on

a chariot drawn by seven swans,

Apart from the sculpture of the lecture Hall of the
To=ji teaple there are alco a large number of images carved
or painted in different other temples, e.g. Akishino.dera,
Horyuji temple, Tosodaiji temple, Todsi-ji temple and others,
Boneten is aleo plg?%ed ae one of the deities in the Juni-ten
group in the Saidai.jl temple.

The To=ji temple also preserves another figure where
the four-armed and four-legged Bon-ten is seated on a lotus
pedestal in cross-legged position and holds a stick in one of
his right hands. He is decorated with necklace, bracelet,
armlets and tiara. This painting depicts the deity in typlcal
Japanese fashiion, The four heads are simultaneously visible
from the front, There are marks of the existence of thirxd
eye on the fore-head of each face. The decoration of the
outer e¢dge of the halo depicts the flames of fire emanating
' from all sides of the circle. Two atiendants of Bonwten are
also depicted, '

The Showa collection of the Chinese Buddhist Tripitska

has given the descripiion of an interesting figure of sixe
headed Brahma, 7The six heads are visible from the front of
the deity, The three principal heads are. surmounted by three
other heads. The figure is four-h?gdéé;a The deity holds a
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spear-like object in one of lils right hands, The other
right hand probably exhibite the abhaya mudr3. A full blown
lotus and a receptacle are -held by his left hands, The
seedusyllable of the deity is *Bra'. A painted image (scroll
painting) of the deity is preserved in the Komyo-in temple
at Koyasan, The figure of the deity is used during the

o-—
performsnce of the Zuzd Hokkekyd-bu rites (Saddharmapundiriks
O/
rites)t,

Brahmi

It would be relevant to discuss here sbout Brahmani
or Brahmi who is obviously the femsle counterpart of Brahma
since the Q@Qg&ggéh&&é a sixth ceﬁtury iconographic text by
Varzhamihira says "Mothers are to be made with cognisances

of the gods corresponding to their names® , 2

In India Brahmani is represepnted as four-faced and
foure-armed {the fourth face is howeJ + at the back and,
therefore, it is not visible from v / front). This repre-
sentation 1s found at a premises on the bank of a large peond
known as Markandeys Sarobara at Purl in Orissa., One of the
right hands of Brahmani,who is seated in a posture called

ardhaparyanka, exhibits Vyakhyana.mudra, With one of her
left hands she holds a child who is seated on her lap. The

1., See Bakshl's article in the Bulletin of the Centre of
Japanese Studies, Galcutta~1l9, Vol.l1l. June 19385,
2. Brhatgamhita : Chapiexr 57, verse 56.
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atiributes of other two hends are, however, indistinct,

In Japanese Buddhist sculptures we have not so far
come across sny representation of Brahmani or Brahmi who is
called Bontenenyo in Japanese texts, The term Bontenenyo
evidently signifies that che is the female counterpart of
Boneten (Brahma).

Apyway, the iconographic section of the Taisho Edition
of the Chinese Buddhist Tripitaka portrsys the figure of

Bonten-nyo (Brahmi). We, however, give below the description
of Brahmi (Bontenenyo) figure that appears in the Daihi-Taizow-

Dai Mendara (Mahgkarun3a garbha mandala) contained in the

Chinese Buddhist Tripgg?ka.

Brahmi is placed beside the figure of thé é;kréqi who
is evidently the female counterpart of éakra-lndra, i.e,
Taishakueten, Bréhmi clad in priestly dresses is seen seated
on an almost :ouhd pedestal in an easy posture (semi-crosse
legged). She is decorated with ornaments, such as bangles,
armlets, necklace and a head dress. She holds in her left
hand the stalk of a fuli blown lotus, Hexr right hand, which
is in £i%t, is held little upwaxd.

G 03t s '1‘5'-.'

Ganapati or Ganefa, one of the important deities of
the Hindug is regarded as the destroyer of all evils, The
elephant<headed pot-bellied god has a very important pantheon



« 13l -

His puja preceeds the puja of other gods and goddesses,
Ganapatl is generally meant the leader of the Gax}as". He
is variously known as Gananatha, Ganeévera, Ganapati,
Ganadhipa, Gananayska. As creator or remover of obstacles
he has also some other different epithets e.g, Vighnesa,

Vighneévara, Vighnaraja, Vighnavinésanaz.

Geneéa is 8 curious deity who has been subjected to
many myths and laggnds of the Brahmanical culture., The § _:Lv_;
Purapa describes/story of the birth of Ganeéa, The text
states that Um3 created Ganesda with the dirt of her body. The
Matsya, the $kanda and the other Puranas describes the story
of the birth of the god in a qulte different mamner, Theore
are different stories related to the epithets of the god, .
The title Siddhidatd or Dviedghaks are attiibuted to him. He
is called as dvi.dehaka beceuse of the two separaie entitics
of his body, one of humen snd other that of an elephant,

It is evident from the Kon?&-:-l(a » the RydeKai and
the Taizo~-Kal mandara that different Brahmanical deities
including Genega were brought to Japan from China by Kukai
in 806 A.D, But in China this deity lost its popularity
and went into oblivion.®

1. DHI, p. 355.

2., R.G, Bhandarkar in his book Vaignavism, Saivism and Minor
Religious systems refers that this elephant headed and pot
gelﬂ.edsgod is regularly worshi.pped as imps and evil sprit,

. 8‘ .

3. See the page72 of this present woxk,
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In Chapter VIII of Dazanieshiekyd Daihachi, Shoeten

is described as a humen being with a elephant head. He fg
holding e radish in his Tight hand snd trident in his[Fight
hand, He is seated with'his'legs folded, He is decoi;tcd
with bangles, necklace and precious brc)c:ades.CP LxVIN, Fig QD'

Besson Zokki, written by Shinkaku, aleo describes
the god., The meaning of the title of the text is “The dec-
cription of Divinities®, 1The Dgigh;jgha.k¥§’deecribes the god

as wearing heavenly garments, H1is crown is decorated with seven

kinds of jewels. The upper right and left hands hold an axe
and & stick respectively. Lower left hand holds a plece of
ivory which is perhaps his own tooth, while the lower right
hand holds a religious object, Fukukenjaku-kyo in its XIII
Chapter describes the §cd as having human body with an
elephant head and holding Kongdesho (vajra ) in his upper left
hand, His lower left hand is holding an axe, while the upper
. xight and lower right hands are holding noose (string) and
_trident respectively (P1.X1XFig.1.).

Many other texts, such as, Kangil Soshin«Ho of Fukue
Sanzo, Binaysks Shijjihon.Hiyo of Ganko, Kongf=soshin Nensho

Kyuo-Ho of Zen Mui Senzo, Besson-Zokki, Kangi Soshin-Keizohon-K§
of Kelshitsu etc, describe the god as sixe~armed., The first

three fexts refered the attributes of the six handse as follows
swoxrd, fruit plate, and wheel in ithe left hends, while bar,
string and broken tusk in the right hands, The fourth one
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describes the attributes as mentioned earlier but with
little variations, (@L-XX, Figd).

The fifth text Kangi Soshin-KeizohonKi of Keishitsu
explains that the god holds vajra in his middle right hand
and the string in the lower right hand., The descriptions in
the 6th one, Konjiki-Ganabachi«Kyo is quite different from
the other texts, Here the god is depicted as golden coloured

and standing erect on a golden mountain, The trunk is bend
to the right, The two left hands are holding a sword and o
blade, and the right hands have & stick or yajra and trident,

There i1s another manifestation of Sho-ten or Kangi-ien,
Here the god is represented in his twin aspects - one male
and the other female figure embracing each other,

Shijuho-kyo-Giki by Fuku Senzo describes the twine
image as having human bodles and elephant heads, They are

the two divine sex aspecisy-Male aspect is the manifestation
of Dibichi or Mshavairocena and the female aspect s the
manifestation of Kannon or Awalokiteévari. the goddess of
mercy., Both of them are regarded as Binayakas.

Shoten~hi Mandara cf Japan portrays the figuxe of &

male and a female Binayaka., They are depicted as having
laughing faces, and stending as facing each other touching each
othefs hands and feet,

The similarities between the Indian and Japanese texis

are to be observed in the aspects, such as, elephant head,
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decoration with heavenly garments and princely ornaments. e
should have an axe and a pot of sweetmeat (modaka) in his
hands and one of his own teeth (Svadanta) in one of his hands,

The gégggdha;ggtggrg /pisumadhedagama, the Uttargkge
mika-gama, the Suprabhedagama, the Rgggma%%ggg describes the
god of Brahmanical tradition as four-armed with attributes,
such as, his own teeth (svadanta), woodeapple {Kapittha),
sweetmeat (Modaka), elephant goad (ankusa), noose (paga), snake
(Naaa), rosaxy (_gl_g@ggg;;g) end lotus (Padma) etc. A mouse is
mentioned as his mount, His consorts are sometimes mentbned
as Bharstl (snother name of Sarasvati), $ri (Laksmi),
Vighnedvari, Buddhi and Kubiddni,

In Brshmanic representations also Ganess 1s the
destroyer of all imps and evils and king of obestacles, des.
troyer of .  obestacles and bestower of success or Siddhidata,
He is a popular deity among the businessmen of both the
countries, India and Japan. '

One standing image of Ganapati from Khiching may be
the first standing image of the type, Here the four-armed
god stands in a slightly bent poge (zbhanga) on a beautifully
carved lotus, wearing necklace fitted with bells. He is also
wearing a few other ornaments, holding a rosary and his own
tusk with his right hands and a cup of sweetmeat and an object
which appears indistinct. A snake serves as his sacred thread,

1. Qﬁl; pe. 358,
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Other features, such-as, the nicely a:ranged.jg§§_with 8
miniature kiztimukha in the centre at the top of the elephant
head, the chain ornaments, the graceful pose etc, are
domonstrated in a remarkable manner. The above mentioned
_sculpture bears similarities with the descriptions of the
god as found ;n the Brahmanical as well as in the Buddhist
‘texts.

It is not out of place to anntion here that although
1n Indian Buddhism, Ganeéa ie held as the creator of obosﬁa.
clesg the Japanese Buudhlsm. straﬁgely enough, has not viewed

Ganesa as -the obstacle creator. In Japan, he 1s highly
: revered as the giver of wealtb. Amcng ‘the few important
images, mention may be made about the embracing Kangiweten
figures presexved in the Japanese temples.cpl'x'x F*a'QD-

;ggrg(Igighggu-tén

- Indra or Taishaku-ten another important god of Hindu
pantheon is alsc regarded as an iamportant deity in Buddhism,
‘ In Buddhist mythélogy, he 1s always suservient o the‘Buddha,
and to the early Buddﬁists he was subject £e déath. Theze
is a popular belief in Buddhist faith that Indrs or Sekze
is the attendant deity of the Bﬁddha. He is also represented
| in this manner in many paintings and scu}ptures;

Indra, the king of gods, played a very important role
in Buddhist pantheon, Though he is a subordinate god he is
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vifEbally the protector of Buddhism, Thus in China and Japan
he is considered as the guardian deity and he is inﬁluded in
the group of Jﬁni—ten. He 4s depicted with three eyes and
holding in his 'right hand s yajirs which has a sharp point
called Dokko, ahd in the left a cup.

In Jaéﬁn, the oldest example of the figu:e of Indré
is to bé found in the portable shrine called famamushi-no-zﬁshi
which was made in the Asuka period and preserved in the Horyuw
- Ji temﬁle in the Narxa prefecture,

The Visnudharmottars describes the god as Sakra and
narrates thet he should wesr 'a blue ga:mént and have a golden
complexion with the various ornaments on the body, His eyes
are going obliquely on the foreﬁea&.1 On the right hands of
Sakra there chould be piaced a lotus and an elephant goad, One
of the left hands is to be placed on the back of Sachl and the
second is tthold the thunderbolt. The thunderbolt symbolises
his anger'and by displaying anger he subdues the wicked,
Air&vata, the mount of ;he god is the symbolic of wealth and
tusks‘of his mount are explained as the four very powerful
gources qf strength, e.g. energy, counsel, suzera;nty and

exextion.2

Japanese texts, the sénehénsucchB-Shu.Yuga.Hé-Kigi.

Shosetsu~-Fudo~Ki and others describe the god as having different

1. ¥sb, Pt, III, p. 73,
2, Ibid,
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iconographic tralts, such as, the god should be xed in
compleggioh, have a tuft of hsirs set up in such a menner
that it looks like 2 crom, He holds a stick in his right
hand, and his left hand with folded palm is held against
the weist, The god is depicted in angry mood.

Kangé—kaﬂ-sﬁichi-shﬁ describes the complexion of the

god as golden, Interestingly, the Visnudharmottara too

mentions the colour of the god as golden,

When Indra and Brahma appear in Japanese art outside
Tantrism they usually are regarded as representatives of all
the devas in general. In meny cases the devas were carved
on the model of the features of Indra and Brahma and the
devas were given the sttributes of Indra or Brahmad., In this
manner, Indra has had a widespread influence throughout the
history of Buddhism in Japan,

Examples of Talshakue.ten images 1h Japan are numerous,
The image of the god in the Saidel«ji Temple at Nara is seen
painted as one in the group of the Juni-ten, The deity is
flanked by two attendants who seem to be tiny as compared
to the feature of Taishaku~ten., The vehicle or mount
Alrdvats is omitted in some cases while he is depicted as
standing erect, but without any attendants,

One fine example of Taishakueten is preserved in
the Toe3i temple, Kyoto., Here the deity is represented as
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having one heéd, two arms and three eyes, He is riding

gracefully on a white elephant. (PlLXVILFig.4. ).

v
-

ndrani/1 wlN

The concept of Talshaku-ten'§ consort is not une
known in Japanese or Chinese iconography. In Japan the
consort of SckraeIndrs is called Taishaku-Nyo,

In India the text Visnudhsrmottara provides descripe
tions of $akra-Indra's con#crt, who is mentioned in the text

as Sachi. She is porirayed as seated on the left of Indre,
She has four arms. She is also called Indrani.

Although we have not so far come across sculptural
representations of Sskrani or TaishakueNyo, she is, however,

adequately represented in the Mandaras as is evident from

the Chinece Tripitaska. One such representation as contained
in ihe Tripitaka is to be found in the Dai-taizoedai.mandara

(Mshakaruna garbha=mendala).

In the above mandara, §akréqi or Taishaku-Nyo is

depicted ac seated m in a semi cross-legged position on a
round pedestal, She holds the stalk of a lotus bud in her
right hand, Her left hand, which is held near her navel,
exhibits a mudrd by pointing the fore-finger towards earth,
Her partly folded thumb is held upward while her middle

finger touches the thumb, The fingers of Sakrani snd Brshmani
are placed side by side in“this mandara,
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Euberg[B;nggon.ten

Kubera or Bichamon-ten 1is another important god io

Brahmanical as well sas in Buddhist pantheon,

According to the Brehmanical concepi, this deity
generally has two long arms. He holds a club or mace in
one hand and is not represented as pot bellied, Sometimes
he is endowed with foqr arms, He is quite terrific in
appearance and is accompanied by two niddhis, Sankha and
‘Padma, Either a 1aﬁb or a humanelooking mythical being
regarded as hils mount, Thise déity is shown in Northerner?s
dress and armour. Sometimes he is depicteé with prominent
moustache and fangs, His consort Riddhi sits on his lap.
Kubera holds a mace and a spear in his right hands ard a
jewel and . a pot in his two left hands,

The deity is variously known in Japan as Bishamon-ten,
Tamon-ten, Hemmon, Fumon, Shenjumon‘and Hoppo-ten. He 1is
generally regarded ss a warrior. Buti he is not the god of
war. In India alto in some representations the god holds a
sort of weapon and has a flerce appearance as that of a

warrior.

Bishamon-ten_is-varlously described in different

Japanese Texts 3

The text Kongochu-Yuga-Goma=-Giki describes the god as
located in the northern direction and generally depicted on

zihe two demons, wearing armours, He holds a small pagoda on
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his left palm and jewelled stick in the right hand, The
colour of his body is golden.l'

in India Kubera is one of the foure-guardians of the
four directions, The ssme feature is also maintained in
Japan. Bishamonetén is represented ac one of the four guare
dian deities, The names of these four deities are Jikoku-ten
or Toho-ten i.e. Dhrtarastra, Zoto-ten or Nampowten i,.e,
Viridhska, Komokueten or Saihoeten i.e, Virupaksa snd
Bishamon=ten or Hoppp-ten i.e. Vaiéravaga-&ubera.a They
regpectively guard the east, south, west and north,

According to the first volume 6f the Unkedayagiki,

the great king Blshamon-ten should have one head and i arms,
The colour of his body should be red and the colour of his
garments should be indigo-blue. His eyes are white, He has
two smell tusks in his mouth, His uppermost left and right
hands are in Varadsemudra, The second left hand holds a
jewelled pageda. The thixd left hand has a vajra with ring,
the fourth left hand holds a metal wheel and the fifth left
hand has an arrow and a string. The second right hand bears
a sword, and e hight hand has a bow and the fifth right
hand i{s with a vajra and a spear, He stands on a demon whose

left knee 1s rsised and right knee touches the ground,

Ao HDIIBP, p, 68, This text is translated by Fuku or
' Amoghavajra.

2. HDIJBP, p. 67. The four guardian deitles are known as Shie
tenno ig Japanese, In Sanskrit they are known as Catur-
mahar3jd, In Buddhist conception thel protect the world from
evils. They stand on a rocky pedestal and usually placed in

.the four corners of the dix dais in the temples,
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The 1;@ggdha§§gtta;g describes that the colour of
the body of ;uVéra is like the colour of a lotus leaf, His
_ Vahang is a man and there is a necklace resting on the belly
of the V3hang, He wears a Seautiful éress and destroys the
enemies, His left hand should hold a jewelled vessel and in

the right hands there should be a mace and a spear.,

He plays an -important role in exorcising Sheka who
coﬁverted and raised him to the priesthood and he thus became
one of the important kings of the Yeksas. As the god of
riches his epithet is dhanada, He 1¢ depicted as having blue

face.' He 1s dressed in armour and carrying a pagoda in the
left hand, Sometime he is accompanied by kichijosten or
_ Lakgpil or Mahagri,

He is identical with Vaiéravans, the Mahardjsh of the
west, He 1is one of the Shi.Tenno or four guardian kings, As
a legend says, the life of Shotoku-Taishi was saved in the
battle field by the grace of this god. Prince Shotokus strong
belief in the guardian gods is understood from the story
narrated in the *Nihongi' that the Prince (when he was known
by the name .of Umayado) made wooden images of the four kings
name Dhriarastra (foho-ten), Virudhaka (Namposten), Virupaksa
(Saiho~ten) and Kubera-Vaiéravana (Hoppo=ten) and tied them
in his hairiébviously with the hope of receiving the blessings
snd favour from the these group of gods, '

But unlike Indian KubefaJVaiéravapa the Japanese
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Bishomoneten holds a jewelled pagoda and sometimes he has

ten hands, It is also another peculiar characteristic of

Japanese Kubera., 1lhe other feature of Japanese Kubera ic
that he stands upon three Yaksas. But there is no corres.
ponding form of the.god in Japan where the god has three legs
snd eight feet., Then, agsin, the Japanese Bishamoneten
sometimes holds like the Indian KuberaeVaisravana a bag or
sack. The conception of Kubera squeezing the neck of jewel-
vomitting mongoose, as it appears, has no parallel in Japan,

The pagoda in one hand is an essential attribute in the hand
of Japanese Biohamon-ten (Pl .xxiFig.4. ),

B

In one representation of the Kye-ﬁ Gokoku=3i temple
(To-3i temple) in Kyoto, a figure of Tobatsu Bishamon.ten
stands on the hands of earthegoddess Prthivi, who is accoj-
panied by two %obblins. The figure of the deity is fierce~
locking, His right hand is bare and the left hand holds a
miniature pagoda. The elongated four~sided crown of the
head bears the effigy of a bird which is the image of birde
king Geruda. The ornsments and decoration of his dresses
are very beauiifulg The image 1s made of wood, the desions
sxx oh the image 1s done with cutegold leaf, The image
megsures 189.4 cm in height, It is a unique plece of
sculpture of Chinese T'ang dynasty., Now it is owned by the
Kyo=O=Gokoku=3i temple in Kyoto. @L XX, Fig- ia

Bishsmoneten is also regarded as one of the seven

gods of luck. In this aspect he is always shown dressed in
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full armour and carrying a spear. But in his other hand he
carries 2 miniasture Buddhist pagoda. These two objects show
that he 1s intending to combine missionary zeal and the warrior's
spirit. Another important texts like Maka Heishitsuramanavae

Daibaketsuraja«Darasni.Giki, Darani-Shu-Kyo etc. describe the
1

deity in a quite different manner.

Another important statue should be mentioned here
(PLXXIMFig.4. ). In this aspect the deity ic illustrated as
standing in a peculiar posture, He stands on a rocky pedestal,
He fixes his left hand on his forehead, which makese a shade
over the eyes. It means as if he is engaged in watching the
distant objects. As he is one of the four guardian deities
(Shi-tenno) of Japan his duty 1s to keep an eye over the capital
of the couniry to guard it from any possible harm which might
be inflicted by the enemies, “

Karttikeys/Kumars=ten

Karttikeya and Kumira in India or Kumara-ten in Japan
also known as kenda (i.e. Skanda) or Idaeten. He is the son of
Daijizaieten i.e. Mahedévara. Usually he rides on a peacock.

He has one or six faces and has two or more arms,

In the Brahmanical traditlion there is a close mytholow
gical association between this god and Ganapati. But this cult

entered into the orthodox Hindu Pantheon at a much earlier date

. 1' ‘&ZT' p._ 133.
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than Gsnapati, His association with the hjbrid form of animale
headed ggggg or gg;;@;ggg,was quite known to the suthors of
the Brashmanical texts, His association with war was also
fairly old,.

The Brhtsaghita (Chapter IV) describes this god's
association with peacock. According to the text, he holds a
kind of spear which is his $akti and he has quite childlike

appearance. Generally the image is depicted as two-armed,

The Visnudharmottsra in Chapter 71, verses i-18, discusses

the appearance and features of the god.1

In the Japanese text Kongd-kaiesichi~shu, the god is

described as blue in colour. He holds a kind of bell in his
right hand and his left hand in fist is held ageinst the waist,
The Soghetsu~Fudo-ki explains that the god is placed beside
Sarasvatl in the Genzu Mandara and he is yellow in colour with
peacock as his vahang. Yet in another text, Dajchjdowxon, the
god f¢ depicted as four-armed riding a peacock and holding a

hen and redeflag,

The above descriptions of Indian and Japanege texts
prove that thelte are some common features in the representa.
tions of the god in India and Japan, while some dissimilarie
ties are also discernible. In the Da;cgéa-rgg, Idae=ten oz
Kumara-ten holds a hen. The Visnudhormottaza too describes
that there is a cock in one of the hands of the god. But the

1,.¥sa, Pt, 1iI,
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flag and the bell and the vehicle peacock are common in both
the Indian and Japanese texts,

The Konkd-myo-kyd describes Kumara-ten as the 'Devile
Geod', Karttikeya in varlously represented in Indian sculp-
tures, A tenth century figure of Kerttikeya hailed from Puri
has depicted the god as twoearmed and he is standing grace.
fully in a slightly bent pose. His left hand is placed on
a cock which is partly broken. The cock is held upwards by
the female attendant blaced on the left side of Karttikeya.
His right hand is broken, 1t possibly held a spear., The
peocock with its head turned back s placed on the right., The

god wears various ornamm ts,

The specimens of Idasten or Kumarae-ten imagee are very
rare ih Japan. One of the important examples of Idaeten's
image is from the Sen-nyu-ji temple in Kyoto., Idaeten is a
populax deity and widely known in Japan for his quality of
being a very swift runner., A fast runner i3 compared with

Idaeten and such runner is sometime called Ida-ten,

Kumara-Karttikeya is also described in the Chinese
Buddhist Tripitaka which is presexved in Japan. One of the

. texts entitled Ien-bu-gyo=z6 (Figures of gods) preserved in
the Dalgo-ji temple of Kyoto, describes the deity as sixehemded

and two-armed. All of the six heads are visible from the front,
He is ¢lad in princdly ornaments and is riding on a bixrd, whose
wings are outspreaded. Tﬁis bird can be identified as a pea-
cock. But the bird is depicted in the form of a duck, He

is seated in cross-legged posture. He also slightly stretches



e 146 »

his right hand, The palm of the left hand is held near hic
bossom. There are many other examples of the sixeheadeéed

Kumara,

Various other texts such as the Komyo-in (preserved
at Koyasan), Zuzo hokkekydebu (figures of the Pundarika Sutra
rites) and Kannon okéwshin z¢ (Figures of the 1n:;;nations

' of Avalokiteévara) depict the deity as single-headed, The

deity hae four-arms. He is seated cross—fegged on his vehicle

peasock which is represented in a manner that suggests thaot
the bizd is speeding away. The first right hand of the deity
holds a2 stick with an elongated receptacle on which there is

a banner, Another right hand holds a belleshaped object, One
of the left hands is depicted as having a trident-like objcct,
A yajra is fitted on this trident, The other left hand is
pleced on his lap. He wears variocus types of ornaments and

headegears. The text Shishu goma-honzonenarabini.kenzoku-zuzo
also provides the description of the deity.

Lakgg@[&ichij§a§3§

Laksol or Sri is known to the Japanese as Kichijo-ten,
Kishisho-ten or Kisshoeten, Mskashiri (i.e., Mahasri) etc.

In the Brahmanical iconography the Rk or other Samhitas
do not mention the goddess, In the Atharvaveda she is des«
cribed as the gister of gods, "fair-armed, fair-fingered,
prolific and mistrc#s of the fam&ly”l. There are many

‘l'. B .,D..}!.I.Q.a pq«s.?lo_d
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legends regarding'ﬁhe creation of the goddess, which are
described in the SQtagathgbrghgggg. It is a general belief
that the goddess bestows her worshippers with all major good
things desired by human beings.

As the goddess of wealth she is sometimes associated
with Kubera, the god of wealth, There are many other stories
related to the origin of the goddess, Iconographic texts
collected by T.AL, Rao in his Elements of Hindu Iconography,
describes the goddess as generally having two or four arms znd
rafely more than four arms. The atiributes variously placed
in his hands aie a lotus flower, & wood-apple, a concheshell

and a pot of necktar, a club, a citron etc.

The Vignudharmottara in Chapter 82, verses l.16, des-
cribes the goddess as standing on lotus, Her two hands are

carrying the cench and the lotus, All the limbs of the deity
are beautiful and sdorned with ornaments. Her colour is like
that of the colour of the wet lotus, She has a number of
male and female attendants. She is the mother of universe ond
hance being overburdened with the thought of welfare of the

universes cannot rest in peace for a single moment,

Japahega texts contain iefegence of goddess in dif ferent
texts,such as, the Butsuzo-Zuten, Darani-shu-kyo wherein
Kichi-ten 1s described as the goddess of welfare, She stands
on a lotus-shaped platform, the skin of her body is reddich-

white and she has two arms. She has heavenly robes decorated
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with jewels and she holds in her left hand a coloured ball
which is the symbol of the fulfilment of desire, Her right
hand is flatly stretched forward and five-coloured cloud is
seen above her head,

Thus there are many asspects common in the iconoe
graphic concepis and descriptions found in the Indian as
well as the Japanese texts. The lotus platform or pedestal,
the complexion of the body, and different attendant figures
are all common in India and Japan,

Apart from the Yisnudharmottara different other
Puranas also illustrate the features and iconographic charac-
sereas

teristics of the goddess, Sometimes she is represented in
_the Gaja-Lakgmi form. In such representations there should
be a psir of elephants seen as pouring out water from two

" jars, Above the head of the goddess there should be a
charming lotus. -This form ¢ also known in India as Kamale-
kamini form of the goddess. The examples of Gaja-Laksmi are
to be found in the monuments of Bharhut, Bodhgaya, Sanchi,
Amaravati and in othex places, where she is depicted as
¢ither standing on a lotus that is seen usually coming out
of a pot, holdihg a lotus in her hand, surrounded by blooming
lotus flowers and spreading lotus leaves while being bathed
by two elephantis, 4

There are numerous examples of the images of Kichijo

ten in Japan. An srtistic painting of the deity in the

1. DHI, p. 194,
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Yakushi-ji temple at Nara in Japan i§ one of the important
examplés of the deity's image (Pl.XOxWFige2 ). In the Joruri.
Ji temple 2 unique imege of Kichljo-ten is preserved in a
guchi, i.e. 2 minlature shrine (Pl.xxvFig.4. ). On the
different panels the images of Bon-ten and Taichsku-ten arc
painted, The image of the goddess in the refactory of the
Horyu-ji temple is seen as standing erect on a pedestal and
clad in heavenly garments (PlXXvFig.2 ).

The representations of éri-Lakgﬁi in Indian art from
the esrliest known times are seen in a variety of forms, The
much mutilated stending female figure found by Cunnighanm
among the ruins of Besnagar along with the banyan capital has
been identified as representing the goddess Sri-Laksmi.

The Yakuehi-ji temple of Nera, 'Golden hall' of the
Horyuji-temple, Kofuku=ji Museum, Hozan=ji temple also
Jpreserve the imeges of the goddess. In the Hozen-ji temple
| Brahma {called Bomma-ten) and Indra (called Taishakueten)

are placed as her attendants,

Another fine example of Kichijd-ten image can be
found in the Joruri-ji temple of Kyoto (Pl.XXVFig.1.). The
height of the goddess iz 90 centimeter and she stands upon a
lotus pedestal., The figure is made of wood., In her left
hand she holds a jewel which is the characteristic attribute
of Japanese Kichijo-ten, 7The figure is well dressed and
highly ornamented,



o 150 «

“The. Chinese Buddhist 'Iripi’g.akal containg the descriptions

1f Kichijo-ten* Here the goddess is described es the consort
of Bishamonaten. These two deities are known as Kichijo-temnyo
and Bishamonetennyo.

The goddess looks like a chinese lady., Her dresses
and ornaments are also like that of the dresses and ornaments
of a Chinese lady, She sits on a stoolelike seat and her
legs are pendent. A hoshu (2 pregyious jewel), her recognition
synbol, is placed on her left palm, while her zight hand
exhibits boon-giving posture (varada mudra).

‘Guriously enmough, there sppears a boldly drawn figure
of an elephant above the image of the goddess., Kichijo-tennyo
1s.accompanied by her two attendaﬂts. They appear to be
standing in the midst of the clouds, -

'Bishahon-tennyé is placed towaxds the left of the
goddess Kichijo=tennyo. ‘He is depicted as seated over the
heads of two demons. A small pagoda, a hobo (jewelled bar)
which are the common attributes of the deity, are held by
Bishamon in his right and left honds xespectively,

Nara araen.t

Narayana, or Visnu-Narayana of the Brahmanical
religion is another notable deity in Japanese Buddhiem. In

i, ﬁiﬁg-ghg compiled by Shocho (1205-1282) included in
the Chinese Buddhgst Tripitaka.
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Japan this deity is known- as Naraeneten, According to
Japanese belief VisnuNaraysna holds unususl strength., He
generally rides on Karura i.e, Garuda, The figure of
Maraen-ten generally has one face with two or three arms
or three faces with two arms. When he is three-faced, the
left face is of an elephant or lion and the right face
shonld.assume.the face of a boar, Sometimes he has four
or eight arms.

Different Japanese texts, such @s the Konggwkaje
Shichi-Shu, Shosetsu-Fudde.Ki provide different descripticns
of the god. Accoxding to thege texis, the colour of the
body of the god is bluisheblack and his hairs are red, The
deity has three faces. The middle face looks like that of
the face of the humen being and it hes three ' eyes. The
two side.faces are like those of the animals., The left one
is blue and the right one is white.‘

In the Brahmanical texts, the ﬁgh tsaghits, the
Vaikhanasagama, theré are descriptions of Visnu and his
different forms of manifestations. Naraen-ten does not find
ony important place outside the texts and the Mandaras in
Japan. The Japanese Naraen~ten has many feature in common
with Brehmanical Visnu,

In addition to our sbove descriptions we may add
that the iconographic concept of VisnueNarayana developed
in China in an interesting manner, The Chinese Buddhist
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Trigigakaf which had been c0pied.and preserved in Japan,
contalned the description of the dqity. The Tripitaka
concern had also been an important source of iconographic
inspiration in Japan. Therefore, the descriptions in the
Iripiteka are accepted in China and Japan alike.

As mentioned in the Tripiteka texis, Visnu-Naraysna
may have three heads, According to the Jujo-sho (§election

gf_figgggg) pxeéexvad in the Entsue~ji monastery at Koyasan
depicts the deity as having three faces. The principal face
looks human while the right face is that of an elephant and
the left.face is thet of a boar, Nardysna is seated on
Garuda which has spreading wings., This two-armed deity holds
a Cakra on the-tid@f the fore-finger of his right hand,’ His
left hand holds a serpent., The Daihi-Taizo-Dai Msndars

(gmgggg;ggggggggg ﬁgq?gig) also describes Narayana with

elephant and boar faces,

The figure of thedeity 'in one of the Shika-sho-zuzo

(figures copied by 4 masters) is depicted as having three
faces, The zight face is that of a tiger snd the left face
.-4s that of an elephant. The middle face, however, looks
human, The deity is twoearmed, He holds @ cakra in his

. right hand and a snake in the left hand, Seated on his mount
2

Garuda, his richt leg hands below,

1. Cf, D. N, Bzkshi's ®Iconography Of Vignu Narayana In
China And Japan® in JAIHG, Vol, XIV, Pts, le2, 198384,
pp. 285 f£f,

2. 1bid,
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The deity is described in the text Shishuegomae

hénzon narsbini kenzekuezuzo (Figures of main divinities and

their sttendants of the fourekinds of homa), as having three

heads and other.objects. Interestingly enough, winged bird
Garuda has a face that looks human., The origihal figure of
the deity wae drawn in the collection concern in 821 A.D.
This Narayana figure is used during the 'goma' (homa) ritual.
The Kzkuzen-gho depicts Naraysna's principal face as that of
a humen being, but the other iwo faces aré like the elephantis,

Different other texts, such as, the Shipthu-goms hGnzon-

narabini-kanzaku-zﬁzé; the Kongo-kaiekuedai-mandara (Nine

mandalas in the Vajradhidtue-mahamandala Ninna-ji temple versicn);
-._.u/ TN

etc, describe the deity as single headed., In this aspect he
is described as twoe-armed and holding either a gakra or a
spferical object in one of his hsnds,

The symbolic representation of Visnu-Narayana is
described in the Kongo~ksiejue.dai-mendars. In this text

the deity is represented by a cakra placed on a lotus. This
text also describeg the consort of the deity. She is alse
portrayed in the mandalas. In Japen Visnu's vehicle Karura

or Garuda occupies an independent position snd this demi-goed
is pleced in the tenebu group, The figure of Karura Lsalso
sometime depicted independdgntly, He is considered to be the
king of birds and his food is ryu, i.e. snske or Naga. Karurs
is represented either as a bird or as having a composite body -
the ‘body is that of a human but the head ® is of a bird,
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Interestingly all these mumam features are guite common in
the representation of Garuda in India.l

Gamdgxarurg

Before we proceed further, we prefer to deal with
here Narayena's vehicle or ydhana Garuda since we find a
number of sculptural representations of this demiegod in
Japan. Incidentally, such independent representations of
Garuda are found in different places of Indla and the
earliest specimen of Garuda in sculpture is perhaps the
Garudadhavaja found in the Bharhut railing pillar,

Garuda is generally represented with his master in
the sculptures., In Buddhism he slso found an honourzble
position along with his master. As he is a mythical bird,
many legendg are associated with him. He 1s regarded as
the traditional enemy of serpent who are said to be his
step-brothers,

In the V;gpgdhg;ggttgxg Garuda is variously known

as Suparna or Traksya. He has a nose in the shape of an owl,
He has four hands. He is furnished with two wings and legs,
He holds an umbrella in his one hand and a full pitcher

in his other hand, He should generally be made slighly pot

bellied and adorned with by various ornsments,

In Japanese Buddhism also he is generally associated
with Naraen-ten or Nirayana. The texts Shosetsu-Fudo-ki,

Kongo=Koen-Shifut-Darani-kyo, Karura-o=-0Oyobi-Shiten
Mitsugon-kyo, describe Karura as a psrrot like bird, He
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has a tuft of hair and wings, His beak should be like that of
a hawk's beak. In his right hand he holds the snake god who
has nine-heads and four legs. The lower limbs of hie body is
like that of a bird while the upper portion of his body is
like of a Deva~king. He is-also regarded as the protector of
"the Buddha snd Buddhism in Japan,

One representation of Karura in the Kofuku-ji temple,
in Nara is noteworthy. Here the deity is standing on 2 rocky
pedestal. He is clad iIn artistic robe,. His head has the
characteristic of a half man and half bixd, Here he is regarded
as one of the eight protectors of éékyamnni. ‘His bijaemantira |
is. *ga’ which is sometimes written in Sittan letter, Another
one representaiion is to be fapnd in the Sanjusangendo of the
Renge-o=in. 1% preserves a very interesting figure of Garuda,
The axchitecture of the temple resembles tﬁe architectural
stylé of the Kamaku;a period,

In the balcony outside the main temple there are several
ancient images., One of these statues is of Ksrura, Here the
deity is playing on a flute. 7The face of the deity looks like
that of a humen being but his nose and lips suggest a hybird
character of the deity's figure, He holds the flute with his
two hands, There are, however, ceveral other figures in that

balcony of the temple.

Saragvati/Ben-ten

Sarasvati, known as Ben-ten or Benzai-ten is a heavenly
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being, She 1s the deity of eloquences. She also helps to
gain longivity and %o digpel = <deadly foes. Her very
beautiful voice and matchless eloquence are associated with
music and that is why she is represented as holding B.twal
or Ving in her hands,

The people of Japan worship this goddess who has as
many as figteen appellations, e.g. Benzai-ten, Bezai-ten,
Ben.ten, Benten<Samoy Benzaimini, Nyo-ongakuten, Myo-ongten,
Ryo-onten, Daiben-Dai-Benzai-ten, Daibentenno, Bion-~ten,

Kuedokue~tens-nio, Mic-cn-ienenio etc. 2.

In Brshmanicsl coﬁcept she is the goddess of music
and knowledge. The river Sarasvati on the bank of which the
vedic lore and hymns developed has some connection with the
origin of the concept of the goddess. She begstows on her
worshippers with wisdom, eloquence, fortune, wealth etc,
There are also meny myths and legends connected with the
deity. The mythys sometimes are associated her with Brahmd
and sometimes with Visgnu,

Iconograp hical texts like the Yisnudharmottara, the
Ansumadbhedagama, the Purvakarnigama, the Rupamandana etc,
describe her as four-armed, white coloured, dressed in white

garments and decorsted with many ornaments. She holds in her

1. HDIJBP, p. 113,
2. Ibid, p. 109,
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four hands any four of the followihg objects : musical instrue
ment, mandscript, white lotus, rosary, water vessel etc, The
musical instrument is an oldest atiribute associated with hexr
and the manuscript is a later development,

The Vienudharmottara.(Chapter 67 Verse 1,17) describes
the goddege that she should be represented as standing and
having four hands and adorned with all ornaments. In the left
hand she holds 2 Kagandalu. She should be geen with the feot
placed together and a moon like face signify¥ing her beauty.
Her hands are carrying vedas and all sciences and $astras and

1

other books., She 1s described as possessing the lotus eyes “and

o
chould be known as having the sum and the moon for her eyes”.

The gggggg;;g of the goddege should be the vessel
containing the heavenly fluid or essence of all éist;as and
the rosary in her hand is indicating time. She is described
as the personified Sakti of Visnu

In the prhadisvara temple of Tonjore the two-armed
seated goddess is depicied in the Virasana pose. Right hand
of the fmage is broken,her left hand holds a manuscript and
it is placed on her left thigh. Chauri bearing attendants are
seen on her either sides, She wears an elongated mukuta (crown)
i
with a canopied projection., GShe wears different jewellery and

a tree appears over the canopy.

i, ¥e4, pt, II
2, DHI, p. 377.
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The vahana of the goddess is generally swan, which is
also the vahana of Brahma. But in some places of Indias the
goddess 1s often found seated on lion, peacock or raml. In
Japan she is also sometimes regarded as the consort of Brahma,
The peculiarities can be observed in Japsn in regard to the
deity's sttributes, 1In Japan she is the éédder of all‘.
kinds of flow, viz. the flow of love, music, w;alth, for%une.
beauty, happiness, eloguence, wisdom, victory and also of
children. This idea of aséaciating with all kinds of flow hed
something to do wiith her personification as the famous Indian
river “Sarasvati”z. |

There are various forms of Benezai-ten in Japan., She

is often depicted as two-armed. Sometimes she is represented

as six or eighteazimed, When two-arged she is holding Biwa or
gﬁégig in her left hand and plays it with right hand (PlxwiFg.? ).
When eight handed she hold generally bow, sword, axe, string,
arrow, halbred, long pestle and iron wheel. The Kanko-myo-kyod
(or Suvarnaprabhasa Sutra), Sonyo-Sho or in Ababaku-Sho refer
the eight handed Beneten, In her eight handed feature she is
regarded as the manifestation of Kwannon or Kannon,3 the

goddess of mercy,

According to the Brshmanical tradition, the Agni
Purana refers the goddess as four or eight-armed, while

l. See page 38 of the present work,
2. HDLJBP, p. 110,
3. HDIJBP, p. 125,
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Véxu-Purin; end Brahmavaivarta Pu;ﬁga refer her as fourearmed

and 'twoearmed respectively, Skanda Puring and Devi-Pratima.
Lgk;mgqg described the goddess are having blue throat and
- three eyes.,

She 1s also depicted in the Benzai-Tenno Handara in
Japan, She is placed in the centre of the inner frame and four
deities are placed in the four corners, In the outer frame

there are nineteen deities,

One eightearmed image of this deity is enshrined in
the Enoshima Jinja. In this éculptﬁre the goddess ic seen
seated .on a lotus pedestal, She holds in her hands the

. attributes such as sword, arrow,.stick, rope, disc, javeline
and a sceptre, The figure is decorated with gféen and red,
colour, This image is known as Happi Benzaiten., She finds
a place among a group of the seven gods of luck, She is alco
asgociated with the sea and many of her shrines is often shown
in her plctiures and statuee and she is portrayed as riding or
is accompenying a sea serpent or dragon, Her favourite musicsl
instrument is biwe, a string instrument whose chape resembles

a mandoli.ne.1

Another important example can also be described., This

1, I¥, p. 9. Dailewechi-kyo describes Benzaiten as a male
aaity. *In Indian Buddhiet pantheon the delty of {{garing and
wisdom par excellence is the male deity named Manjuyi, who in
the dyes of the NMahaNanists is one of the greatest Bodhi-
sattva® (¢f, Benzai-ten in Indian perspective - Prof. K.K.
Bulletin Of The Centre O Japgnege Studleg

Dasi?pta, Bulletin Of The © pese Studjes, Vel., 1I,

No.
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.statue is preserved in the Jingoeji temple, Here the goddecs
is represented as eight-handed., She holds different typeg of
attributes in her hands, She holds a padma2, an arrow, a kow,
sceptre and four opher attributes in her eig!;t hands, She
sits on a lotus pedestal. Her eyes are halfeclosed. The halo
'behind her and the pedestal on which the'lotus‘is.placed are

‘ beautifully ca:ved.l |

‘One of ihe iwo impértant'figures'are %he‘goddess
placed in the Kichijd-ten Zushi of the Joruri-ji temple Kyote
.'(PIXx.va,Fig.d.. )e Another figure is now preserved in the
" Kamskura Museum. Here the deity is depicted. as bare-bodied,
_ﬂ,Occasiopally she is attired (PLYXXVUFig.2 J.

Sasthi/Haritl

Sagthi, the Indisn Brshmenical goddess, is a fmiim
&dty generally depicted as riding on cat. She is the bestower
of children and she gives protection to them. There are
several legends and stories regarding her origin, All the
~ storieg are more or less connected with her love and protec-
tion to the children, As for her iconographic feature, she
holds two or thzee children in her lep and e few children
stand around her., But she is a folk deity of Bengal and she
is little worshipped in other parts of India,

1. AJIBOEMS, p. 140, P, 1-72,
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Sasthi' ¢ counterpart in Japan is Haritl, who is variously
known as Kariteems, Kishimojin or Kishibojin., She is generolly
worshlpped by the mothers, She is the benevolent deity of
the children. From the iconographic point of view Hariti
should always'hold a pomegrsnate frult in one of her hands.
Moreover, numerous children should stand around the goddess.
Sometimes she holds a few children in her lap. There are
different beliefs regarding the presence of pomegrante in her
hand., One of these beliefs is that the frult has five hundred
sceds which symbolises the five hundred children of Hariti.
Hariti wasi&itch and she used to devour all the children, But
by the kindness of Boddha,Hariti's evil nature was changed
and ikam she became a normal lady end then she was raised w
the status of a goddess., She is alsc regarded as the accessory
deity of Sarasvati. The representation of Hariti 1s very few
in Japan.

One of the best representations of Haritl in Japan
is to be seen slong with a painting of Benzai-ten that appear
on the back wall of a Zushi or miniature shrine (called
Kichijo-ten ten Zushi) (PlLXXViFig.l . ). 1he painting is
preserved in the Tokyo University of Arts., In this painting,
the goddess is seated on a deis with two children on her lap.
Two other children are sitting and standing beside her, There
is a pomegranate fruit in her right hand,

Another interesting painted representation of Haritl
can be seen in the Daigo-ji temple of Kyoto, Here the goddess
holds in her right hand two pomegranates with the twig of the



T e 162w
1 ' :
same tree. A number of children are seen surrounding the

deity., The presence ef children is, however, very common

in the representstions of Harlti in Japan.

Jimpon=ten

another important deity is Jimmon-ten who is ldenti.
cal with Karitimon or Haritl., As one of the twenty eight
followers of Kannon her image is placed in the main hall of
. the Rengeoein, "

In the Rengeowin (Myohoein), Kyoto, the painted

~ wooden image of the deity is preserved, It'e height is’

169,2 cm. The date of making of the image should be sometimes
between 1249 and 1256 A,D, (i3th century).

In this représentafion the goddess stands on a rocky
pedestal, 'She wears long robes and turns her face slichtly
to the right. The inward supernatural power is symbolised
by some outward signs, such as, a snake and a horse hesd
with which her head is surmounted.

The eyes of the deity are half-closed., These eyes
are made of crystal. W_hile gazing at the image, one is sure
to have an impression that the half-closed eyes are but a
" patursl pose for looking at some distant objects. This
typical pose of obgexvation i1s very common among the guardian

1. AJITBOEMS, p. 143,
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deities of Japan, whose functions are to guard Buddhism,
Incidoﬁtally. Jimmon-ten is also a guardien deit& of Buddhism
in Japan, Interesting enough, the deity holds a pair of
symbols in both her hands placed in fronf of her breast.

The three sides of her halo are decorated in such
a manner as if the flomes are emanating from her Kalo, She
also wears a tiaxa and two ribboms are artistically tied with
her halrs,

The figure is adequately proportionate, The beauty
of the f ace is noteworthy but it lacks pure feminine expression,

éiva. Maheévara, Nilakagtha, Mahakala or
Makel shiwg=ten, ShokyQ-Kannoy Dajkoku-ten

$iva, Mahesvars, Nilskentha, Mshdkala are known in
Japan as Makeishura-ten (Mahesvera), Shokyé-kannon and

Daikokuten respectively,

Japan conceived various forme of Makeishura-ten,
Images of the deity are depicted with two, four, eidit or

eighteen arme,

The Mikkyos or the.Esoteric Buddhists worshipped
Makelshura-ten as a guardian god. Makeishura-ten is also
jdentified as Ishana~ten (god jéggg) who is also seen as one
of the Juni~ten' . In the case of Unko in Northern China

there was a statute of Makeishura-ten. 7The god has three
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faces and eight arms., He is often depicted as riding on »
cow or a bull., The Dalchido-ron or commentary on Dalebone
homyae-kyo is called Daijizai-ten in Shin (china)l. According
to this trédttion. the god has eight arms three eyes and he
rides on a white cow. (‘PL- XV‘\,‘F"Q'?")- '

lakeishur_a-tep is dengrally placed in the Southe-west
| corner of the out hall of the Taizé-kal Mandara., According
to the text Shogetsu-Fudow-ki, h&akqeishura-tch is placed in the
left corner in the Genzu~Mandara. His left hand holds a
trident and'thé face is turned towards right. His vehicle is
a blusish-black buffalo,

_The Karuraso-oyobi narrates Daijizai-ten or Mskeishura-
“ten Qi.th ’fakuya 't"em'n:»..2 The colour of Takya's body is blue,
‘Ihe;:e he is depicted as three-faced and four-armed. He holds
various weapons in his hands, He 1s decorated with heavenly
reiments and various ornamen ts, Hefis considered as standing
with considerable dignity.

“Another important text viz, Sokushitsuritsuzoku-Makeishu-
rate n-Segs;:-A_b'i.sha-Hg" the deity ic described as having three
eyes and eighteen arms., Here he is portrayed as decorated with
- crown and ornaments. Ryu or a dragon should be attached to
his im::dy.3 | '

lo_. HD:JBP. pPpPe. 50 ﬁ,fo., -
2, 1Ibid, p. 7.
3. BzzI, pp. 152 ff.
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Another important form of Makeishuraeten in Japsn is
Issna-ten. In India Idina has been considered ss the boone
giver. His worshipper is likely to attain "eternal peace of
se:enity.1 At a comparatively late period the position of

iééqa in Indisn Bhrahmanical concept became inferior. He wae

congidered to be one of the géggggggélgg. According to the
Nispeannayogavell, 1éana presides over the ISins corner. He

holds trigila and Kapala, The Japanese texts Soghetshi Fudd-ki
describes the god as having three eyes, colour of his body is

blue and his hairs are red. Ornamentis made of skulls decoroted
his body, He holds a trident in the right hand and a cup in
the left hend, Another text named Songhd=Buccho=Shu-Yuggelige
Giki describes the god as holding a trident, He has two
attendants ﬁesido him,

gilakaq;ga_éiwa is another important deity known to the
Japanese as ShﬁkyE-kannon (P1.V/Fig.2 ). There is a legend
regarding the gi;akgngpg‘é}va. Nilkantha in Buddhism 1s consl- -
dered to be a form of Lokeévara. According to the respective
dhyang given in the Sadhanamala., Nilakantha is yellow in colour
and the crescent of his Jatdmukta is adorned with the effigy
of Amit3abha., He sits in the Vajraparysnke attitude on a red
lotus, on which the skin of black antelope is¢ spread.2 He is
in Sapadhi-gnudri, He carries in his two hands a bowl (Kapala)

i, HDLIBE, p, 74,
2, 1BI1, p. 396,
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£illed with géEEL' He wears tiger skin gnd bears no a:namenté,
while his sacred thread is made of deer skin, His throat shows
the blue pill of poison, Two cobras with.jewels on their
hoods and tails entwined with each other are seen on his twce

sides,

In Japanese dipiction of ShokyoOekannon or Nilakantha

wears on his heed a jewelled crown, which bears the fighre of
Kemuryo Bosatsu,* He has three faces, the middle is of a human

being and right and left are of lion and pig respectively.

He has either two or four arms. KongGeChosYuga-Shokyoe
Dai jihio-Kangizai-Menju-Giki refers the god as four armed and
stands on a lotus flower.‘

Daikokuten or Mahakala is the Japanese counterpart
of Indian Mahakala., The . worship of Daiksku is quite old
in Japan. KdboeDaishi too was an ardent believer in this
god fromﬁgarly as the eighth century. The Mahabharata
describes the deity as a terr;fic god and destroyer of all
evils, The Sadhanamala describes the god as a terrible deity
.of Buddhist pantheon and the deity has ornaments of snakes,
canine teeth, portrvding belly and garment of tiger—skln.
He may have cne face with two, four of six arms or eight
faces with sixteen arms. He is surrounded by a number of
terrible looking deities and is seen as trampling upon
vajrabhairava in thé form of corpse,

Indian Buddhist Iconography provided description of

l, Kemuryo Bosatsu is a variation of Amitabha.
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the god who is generally worshipped during the performance
Tentric rites of Marsna and for the purpose of destruction of
enemies, i

In Japan, there are representations of a peculiir
type of deity who is called Daikoku or Mahakala. He occupiles
an important position as the houschold déity of Japan., In
this aspect he stands on a rice~bale and holds a hammer.
KobowDaishi had a vision of this form of Daikoku as "The Loxd
of Five cerealt‘z. In sculpture there sre mainly three forms
of this god in Japan. In the first form he is threc-faced
and sixearmed, In the second form, he appears as an ordinary
- human being ciad in an ordinary drese and holding a bag on
his shoulder. Thirdly, he is short legged deity standing on
a ricee-bale and holding a bag on his shoulder and hammer in
hig hand.

Accoxding to Dgihokqtennggggé,there are two kinds of
Daikcku, one of which wears a decklace; which is decorated
with human skulls, He has three faces and six arms. His
background is covered with elephant skin. The colour of his
face and arms are blue, This figure is quite akin to the
Afdhakdsuravadhamizrtl of Siva, Attributes in his hand of
this form of Daikoku under discuesion are swoxrd and a female
- sheep in right hands while human head and a sword are depicted
in the left hands,

1. IBI, p.347.
2, HDIJBP, p. 78,
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Volume X of Shosetsu=Fudo-ki places Daikoku in the
Genzu-Mandara, He has six hands. In this form the right

hands of the delty generally hold sword, which is placed on
his top, the head of a naked human being, and one end of the
elephant skin over the head respectively, While one of the
left hand is in the attitude of touching the tép end of the
sword, Another left hand holds other end of_thé elephant
skin above his head,

Another important Japsnese text Butsu Z¢ dzu-i
describe the god in seven forms e,g9. : {a) Bhiksu or medicant
Daikokuten, {b) Mahskara-Daikoku Nio, {c) Ojikara Daikoku,

(d) Shinda Daikokuten, (e) Yasha Daikoku, (f) Makara and (g)
Sanmen Daikoku.l The presence of a variety of images of the
god indicates thati:WQ disgfﬁnct Japsnese social and religious
life this god has had immense popularity.

The Chinese Buddhist T;Lpitakgz presented in the

Paihi-falzo;nai Vandara an interesting figure of Uma, consozt

of Daizi-jai-ten (Mahesvara), In this portrayal Uma in seen
clad in gerlands in the fgshion of a Chinese lady, She sits
on a crouching animal, whose features are like a cow. She is
decorated with varlioue ornaments, such as, ear-rings and a
head dress that resembles a crown, There appears a halo behind
her head, With her left hand she holds 2 small trident whose

lower end rests on her lap,- She looks at Maheévara who is

1, HDIJBP, pp. 79-80.
2. GBI, Vol, 1,
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also sitting besides her on a crouching animal which chould

be a cow (bull); Mahesvara too holds a trident.

Surya/Nit.ten

Sun, the visible clestial luminary was aleo established
as a great and important god in the Buddhist pantheon. Different
names are attributed to the god in the vedic times, e.g.

Savitri, Pugana, Bhaga, Vivasvat, Mitra, Anjaman, yigngl. In
the ancient times the god was being represented symbolically,
Ihe‘thatsa&hgti.‘!;gpﬁdha;ggttgrg veriously describe the godz.
This god also found a prominent position in Japanese Buddhism,
The god is called Nit-ten in Japan.

The Japenese variety of Surya is mentioned in the
KongoeKai Mandars or Vglradhatu Mandsls. He is represented
neither on a horse nor en 2 chariot drawn by horses. In the
Taizo-kai-Mandars Nit-ten is placed in the Genkongobu-in in

the eastern direction. There Nit-ten is seen riding m o

chariot drawn by five horses,

Dainichi-kyd=s0 complied by Ichigyo depicts the
group of Niteten comprising of hié consorts Seiya (Chhaya)
and Biseiya. This group is depicted in the south of the
group of attendant of Shaka, Nit-ten is there seen ™as

riding on eight horses with a wife on either sido.s

i. DHI, p. 428,
2. See page 40 of the present work.
3‘ BaIJB '] p. 85.
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Sonsho Bucchd=shileYugasHo.Gik] translated from
Sanskrit into Chinese by Zen-Mui and Shosetsu.Fudo-ki, by

Shinjaku describe the god in two diffeéent way in regard to
the dresses and ornaments, Bui in both the works, the god

is described as riding on a chariot drawn by five red<horses,
In both the texts god and his consorts are depicted as holding
the lotus, ‘

Dissimilarities as to be noted between Indian and

Japanese form of Surya are as follows :

The Japanege god Nitetien generﬁlly rides on a3
chariot drawn by five or eight horses as mentioned in the
texts, But in the Indian rgpzesentations the god sun is
always represented as riding on a chariot drawn by seven
horses. Moreover, in Japan Nit-teﬁ's consorts Seiya and
Bise@ya are always represented with the deity, But in Indis
Sirya is not always attended by his wives, Apart from these
dissimilarities the main features sre highly common in Indian
and Japanese Surya,

Thus we can find thétx . there are many common
features of the god in Hindulsm as well as in Buddhism., The
lotus, the horse, the consort Chhaya are all the common
_features both in.Brahmapical and Fhe Japanese Buddhist Iconce
graphy.

In India the sculptuzal representation of the sun=god

was a later development as compared today when he was represented
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through symbols. In ancient times the deity was represented
by symbols. A wheel, a round golden plate, a3 lotus flower

1
etc. were the common used symbols,

In Japan Niteten 15 generally represented in the
group of Juni-ten or twelve guardian gods. The Jﬁnigten
figures in paintings are preserved in many temple in Japan,
In the Jingo~ji temple, Kyoto, a painted figure of the god
as one of the twelve gods of the Juni-ten group is seen as

on a round pedestal,

In his right hand he holds a spherical object which
is represented as the celestial planet, the sun. This
spherical object is regarded as his symbol sun. His left
hand is perhaps helding the corner of his clothes, The
deity 1s clad in'beautiful garments and decorated with
ornaments, This kind of symbol in the hand of the deity is
highly 1nterostid§. In Indian representation, however, the
deity 1¢ identified from the different kinds of symbols,
such as lotusflower (in the hands),

Varuna/Sui-ten

yggg@g. important among the elght lokspalas, is also
incorporeted in Indisn Buddhism and is known as Sul-ten in
Japanese Buddhism. As he was regarded as the god of water
he had many ... names, such as, Jalapati, Yedopati, Amburaja.
He is repregented as an old man, sitiing upon the Makarxa,

l. BHI, p. 432.
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the mythicsl scquatic animal.

In the_@gxggg, Varung was originally considered as
an atmospheric deity. Both the Rgveda and the Atharvaveds
consider him as Aditya, and the Puranas invariably refer
him as belonging to the group of twelve Adityas. FHis consert
according to the Rgveda is Varunani, "who lacks sny indivie
duality., However, Rgveda depicts him as the upholder of the
physical order and moral order'l.

Being the loxd of wate:s'!g;ggg{causes the rivers
to flow, He is naturally invoked as the bestower of rain,
In fact, he was considered to be the regulator of the
seasons and lord of_light and darknees, i.e. day and night,
! Some other texts describe the deity in various other ways.

A Japanese text Shongho-Bucch9eShueYuggeHo=Giki
mentions that the god, clad in armour,is placed on the

*south eastern direction of the west facing gate“z. A hood
of snake eppears over his head, He is depicted seated in
the knelt down position with four attendants on both sides,
He holds a Naga-siring.

According to the Shosetsu Fudo ki Suiten is depicted
in the south of the western gate in the Genzu Mandara. The
Kongd-kai Sichi-Shu states that the colour of the god is
lightblue, His left hand in fist is held against his waist

1. HDIIBP, p., 62.
2, BzzI, p. 145,
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and the right hand holds a snake string,

In Japan Suls.ten or Varuna is the Deva king snd the
deity is included in the eminent group of twelve 'Devakings’,
When located in the Ryokaiemandara he is also seen as
guarding the inner-hall of the Kongo-kai Mandaras,

His right hand generally holds sword, He is very
often seen as riding on a tortoise, His independent image
15 made as the main single deity for the performance of the
ritual called "Suiten-Ho"., It is believed that Sui-ten

saves people from the danger of the sea,

One of the importani xepresentations in Japan 1s
preserved .in the Tosji temple in Kyoto. He is r'epresentocl
here as one of the Juni-ten or twelve gusrdian deities,

In this representation the deity sits on a round dais. Ho

holds in hie right hand a looped noose which looks like »

snake, in his right hand, He is attended by two other

sccessory deities, He wears various ornaments (ibr-i XXVI1Z., 7TFig, 2,
Viyu/Hu- ten

The Japanese term for Vayu is Hue-ten. He is a
popular god in esoteric Buddhism in Japan. The Visnu-
dharmottara describes him as two armed, His two hands hold
the two ends of a scarf, while his garment being inflated
by the wind, His mouth is opened and his hair is dishevelled,
In the outer side structure of the temples of prominent cult
gods the images of Vayu are depicted as riding on a stag
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and holding a flag. In the Kelysnasundara“murti of Ellora,
Vayu is represented among the eight Dikpalas.

There are descriptions of Hueten in the texts like

Shosetsii-Fudo=ki vol. IX, KaruraeOs.Oyobieshoten MtugoneKyo
and the Kongowkai-Sichi-shu. The first text mentions the
god as an old men wearing a crown which locks like a bird's

wings and from which hang two tied up strings. The edges
of the crown are curved and held upward, He is weering

armour, His right hand in fist is holding a banner, The
Karura-Q-0yobi describes the god as blue in colour and he

is holding banners, while the other text narrates the god
as reddish in complexion and his left hand is in fist and
the right hand holds a banner, In one of the representa.
tions (P1.X0Fig.4. ) Hueten is depicted as an old man,
riding on a deer or antelop (which is the vahana of Vayu
in India also). He holds a banner in his right hand,

From very early Indiasn litersture also we éet the

informations of Vayu. Both the Mghabharata and the Ramaysna

describe the god 2s father of Bhimg and of Hanumana, the
monkey hero, respectively. Other texts of Brahmanical
literature describe the god as two~armed, Generally he has
8 banner in his right hand and a staff in his left hand,

He sits on the lion throne or Simhassna. The god is
variously described in Rupamandana and other Brahmanical
texts.,

In Japan, there are some important representations
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of this deity. 1In one of the representations in the
Sanjusangendo in the Renge-o-in temple, the deity is in the
posture of just'speeding away'. The realistic treatment of
the deity is remarkable.

In Japan Vayu is a prominent member of Juni-ten
group and he became very much popular during the Helan and
Kamakura perxiods. In a remasrkable representation in the
Jingo-Ji temple, Kyoto, the god is represented as one of the
membere of the Junis-ten group., In this sculpture Hu~ten ic
gorgedusly dressed and the deitly stands on a round pedestal.
He holds a spear in his right hand, His face is bearded and
it is slightly turned towards his lefi, He wears a ¢rown
like ornament which looks like the wings of a bird. The
edges of his crownelike ornaments are curved and directed
upwards. The flameelike object around the halo that appears to
bind his head, his longish beaxd and some part of his garment,
appear to be “drifted by the blowing wind symbolizing the
attribute of the w:l.nd-god.l (P1.XxxFig.q . ).

Yama_oxr Emma-ten

Yama or Emma or Emmae-ten, the Judge of Hell in
Japanese Buddhism 1s another prominent deityitn Japan.
According to the Brahmanical tradition Yama{ the guardian
of the soul. The ggéggggg;gggzg;g gives an elaborate des-
cription of the four.armed god seated on a buffalo with his

1. HDIJBP, p. 66,
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consort Dhumrorna on his left lap., He holds a staff and sword
in his right hands, while his left hands carry a trident with
rosary, anrd a human face with flames around is'being shown on
the top of the staff,

The Chinese Buddhist 1:;g;§agal ha¢ provided a number

of figures of Emmaeten. fccording to the Izipitaka Yema is
known as Emma-Tao or Yama Rajs when drawn in the Daihie

talzo-dei Mandora (Mashdkarundgarbha Mendala). In this mandara

Emmo-ra0 is seen seated on a crouching buffalo and the palm
of his right hand is half open, while in his left hend. he
holds 2 long stick whose top end bears a human head over a
crescent. In this representation curously enough, the deity
Kalarétri is seen inside Emma-rso*, The Iripitake text has
| RS

also mentioned about Emma-ten of Kongo Kal Mandara (Vajradhatu
ggggglg) where the deity is seated on a crouching buffalo
being surrounded by a nuuber of deitles including Citragupta

{Taizanfukun).

Dainichi-kyo (Mghévg;rocang Sutra) says that the

vehicle of (Yama) Emma~-ten is a buffalo. The colour of the
body 1s as black as that of the thundering cloud. He sits on
his mount and holds Danjoein; i.e. a stick whose top end beaxs

a human head. Other texts, such as Sejishf-BucchowShu-Yugae

Ho=Giki, the Shidesetsu-in and the Shogetsu-Fudoeki also
variously described the deity.

1. €81, Vol.I and I1II,

2, For details sbout Kalaratri see the pages 178 of this
WOl‘k. -
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In the Genzu~landara Emma is placed on the west of

the Southern gate, The fingers of his right palm is stretched
and also pointed towaxde the right, but the end of the
fingers are “drawn inside and directed a little upward.l He
is holding a stick called Sendojo in his left hand, while
his right palm is rests near his bosom. He rides on a white
buffalo and he holds a human head over the crescent of
Sendo~jo. In the Taizoe-kal Mandara Emms is generally placed
in the southern direction,

It is widely believed that Emma-ten is the bestower
of .longivity, he prevents calamity and confers peace and
happiness to the dead., He is also worchipped as one of the
deities of esoteric Emmaeten Mondara.

The god is variously depicted in Japan. Sometimes
he is represented in benign aspect and sometimes in fierce
attitude. The benign aspect of the god is depicted in one
figure at the Daigo-ji temple, Kyoto, He is decorated with
necklsce, bracelet and crown, He is twoearmed and riding
on a crouching buffalo. In the left hand he holds a stick.
A human head is placed at the top end of the stick. 1In his
right hand he exhibits a mudra. He is represented in
sitting posture, his right leg is slightly bent and it is
placed on the back of the bull,

Another representation in the Jingo-ji temple, Kyoto

1, HOLIBP, p. 5T.
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is also worth mentioning. Here the god is depicted as one
of the gods in the Juni-ten group. He stands on a pedestai.
He is gorgeously decorated with ornaments and colourful
dresses,  He has a third eye which is vertically placed on
his forechead., The whole sculpture is artistiéally decorated
with flame like halo,

Kalsratri/Kokusn-tennyo

Kélérétri. is an attendant of Emma, who is placed
in the class of the minox gods, 1he Ghinese Buddhist
Trigi&gkal enumerates an interesting figure of Kalaratri,
who is known in Japan as Kokuan-tennyo as one of the deities
' of Dai-taizo-dai mandara (Mahakarunsgarbha Mandala). Here
the two armed deity is depicted as an attendant deity of
Yamaraja, or Emma-rso, Kalaratri possess the complexion of
meat-colour. The deity is seen as seated in an easy pose
lqﬁking st Emma-rao who rides on a crouching buffalo, while
his left hand holds a stick with a crescent over which a

humsn head is placédg

Jiatenzpéth;vi

Apart from the Brahmanical texts we find mentiocn of
Ji-ten or Prthivi in IndiawBuddhist texts also. In India
she is known as Vaéudhéré. She holds a prominent position

The
in Japan. { Sadhanamdla describes that Vasudhara as originated

l. .GBT, vol. 1
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from the yellow germ syllable. She is twoe~armed, She is
generally of yellow in complexion and has one face.

In the Brahmanical icongraphy shgk?as assigned an
important position from the vedic times./ Visnudharmottsrs
in its different chapters variously describes the goddess,
The text naertes that she is a beautiful woman, She is

two-armed.l

In Japan Ji-ten (Prthivi or Vasudhira) 1s regarded
as one of the gods in the Juni-ten group (or twelve
guardian deities). Many Japanese texts, such as Kydejuni-

dai-itokuten-hoonbon, Dainichi-kN6=s0, Bodaiba=Shosetsi.
chiji-Chorin-O-Kyd, DaihokowManjuhorieKyoshuku-Jizaie
Bodal-Juki-tion, Kenro-Jiten-Giki and Asabo-sho speak about

the Ji=ten., Curiously enough, in Japan Ji-ten is regarded
as a male deity instead of a female.onea. But in Indian
Brahmanical concept or in Buddhism P;thiﬁi or Vasudhara is
considered to be a female deity. Only the text Kenro-
Jiten-gikl describes tha the deity has both male and femsio
férms. But in Indian Brshmenism and Buddhism she is

worshipped 08 mother-goddess,

Candra/Gat-ten

Candra is another important deity in thé Buddhist

1. Chap., 60, 61, 79 & 85,
2, HDLIBP, p. 83,
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pantheon in Japan where he is known as Gat~ten., He is also
depicted in the group of the Junieten. In Indian Buddhism
Candra 1is regarded as one of the nine planets. The
Niggannaxggi/\lafv déscribes Candra as riding on. a swan,
He is white in colour and holds in his right and left hends

the discs of the moon ox lo:tuses.

The figveda, the Atharvaveds snd the Brahmangs
describe Candra as one of the "Eight Dikpilas®, The Visn
dharmottara clearly describes him as four armed and as
possessing a white body and as.wearing white garments he is
decorated with various ornaments, He should sit on a chariot,
which is drawn by ten hqfrses. He is ‘the presidingdieity

of all stars,

A strange similarity in this concept of heavenly
bodies is to be found in the Japanese idess also. In the
Seishukubu, Soma or Candra, as one.of the heavenly body, is
known as Getsu-yo, The illustrations of the ®moon* or
"Candra® are very raze in India both in Brahmanical as well
as in Buddhist sculpture. In Japan, the Dainichi.kyo-so,
the Sonsho-Buccho=ShusYuga-Kigi, the Shosetsu~Fudo-Ki, the
Kongdo-kai-Shichl-Shii describe the forms and features of
Gateten, These texts describe the deity as generally riding
upen thiee ducks. He has red hairs and his right hand holds
a stick with a crescent at the extreme top of the stick.

The deity is popularly represented in the Juni-ten group.
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One example from the Ssidai-ji, Nara in Japan and another
from the To-ji, Kyoto in Japan can be cited here.

In the To=ji temple the god is seen standing on 2
pedestal., He holds a spherical object, which appears to
symbolise the moon, Interestingly a emall rabbit appears
inside the spﬁkical object. This spherical object is the
identification symbol of the deity (Pl.X\Fig.1. ). Another
painted image in the Jingoji temple,Kyoto, is done on sill,
He holds a crescent on the palm of his left hand, He alseo
stands erect and there is no depiction of his mount, A

small rabbit is painted over the crescent.

It may not be out of place to deal with Getsu-yo-
or Candra as one of the numerous heaveniy bodies, In this
aspect Candra is included in the Seisu-ku<bu of the icono-
graphic classification of Japanese Buddhist deities or
demi-gods and othexs,

TheChinese-Buddhist Tripitaka presents different forms

of Candra or Soma (Getsu-yo). We mention below the descrip-
tion of Soma as portrayed in the Daiui-Tai;é-Déi Mandara,

which is contained in the Chinese Buddhiet Trigit;kg.

Getsu-yd appears in the said mandare in the form of

a human being, The figure of Getsus-y0 is depicted as seated
on a semi-circuler pedestal in a cross-legged position and
3 halo is seen behind the image,
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Getsu-yo's figure is decorated with bangles, armlets,
necklace, and a crown., In the right hand of the image there
is a crescent moon vith a drooping small rabbit. The left
hand of the image is in fist and it is held near its breast,
It 1s interesting to note that the seed-sylliable of
Getsueyo and Gat-ten (Candradeva) is 'Ca‘,

Minor deities

Apart from the above mentioned gods and goddesses
variocus other gods of Brahmenical origin are also included
in the Tenebu group. 7These gods are t0 be classified as
minor gods or demiegods, .Two of these gods are already
menticned, They are Karura (Garuda) and Kokuan-tennyo
(Kalaratri). These iwo gods are generally mentioned as the
attendant deities of the two prinéipal Brahmanical gds
Visnu and Yama respectively.

There are few other gods who are als= placed in this
group. They are Rasetsu-ten (Reksasa), Taizan Fukun
(Gitragupta), Ashura (Asura) etc.

Rgsetcu-ten(&akgggg

Rasetsu-ten or Raksasa is one of the important demi-
gods in Japén. In India thig deity is known as E*Eﬁii both
in the Buddhist and in the Brshmanical ideas,

1
" The ygéggggg;gggzg;g describes u;E;LL as dark limbed

1. V&, pt. III, Chep. 57,
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aﬁﬂhas a dark face carrying a noose in the hand., She is
described as the wife of Vixupaksa who has expanded eyes,
bright face, erect hafirs, two hands and 3 yellow-beard,
He holds a majestic staff,

géépggggxggggg;i,describe the deity as placed in the
Nairria corner there is the lord of the Rakgasas (Goblins)

called Nairrtl who is blue in colour and rides on a corpse.
In his two hands he holds the sword and the khetaks or stick.

In Japan the deity is known as Rasetsu or Nirichi.
The texts SonshdeBucchfeShu=Yuga=Ho-Giki, Kongg-Kaj=Shichi-Shy,
Shosetsi-Fuddeki describe the deity as holding a sword in his
hand snd he is in sitiing posture. His body is white with a
tinge of pink colour, His right hand held against his waist
in tight fiet while his left hand is 2asuming the mudra
called ken-in or sword gesture. He exhibits the angry look.

The Jingo-3i temple in Kyoto, Japsn, represented
Raseteu-ten as one of the Juni-ten. Here the deity stands on
a pedestal. He wears gorgeous raiments. The corner of ‘nis -
gaxments swirl in the wind, He holds a sword iA his righ%.’
hand while in his left hsnd he shows @ mudra, He also wears
a decorated crown., It was painted on silk. Its height 1s
157.3 cm x 57.9 cm.x

AsuraZAshurg

Another important minor god in Japan is Ashura., iIn

1., HDILJBP, P1., Fig.
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Indisn Buddhism also different stories arefold by the
Buddhist monks regarding Asura. Later on.he is regarded
as the protector of Buddhist faith.ft-

In Japan Ashura is regarxded as.one of the eight
Hachiebueshu (eight classes of demi.gods or supernatural
2
. being who protects Buddhism) .

One of the representations of Ashura as Hachiebue
cshu is preserved in the Kofuku-ji in Nara. This image is
childlike in appearance, It is six handed and he is stand.
ing on a.rock pedestal. It is made of dry-lacquer (Pl.XXX,
~ Figud ). :
C:Ltgagugta/‘rgiganfgggg'

Gitragupta; the attendant of Yama 1s commonly known
as Taizant“ukun in Japan. 7The idea of Taizanfukun entered
into Japan from India through China. This cult became very
popular during the I1'ang dynasty of China. 1In Japan during
the late Heien pericd the deit{r gained more importance,

In the Visnudharmottsra he is described as two-handed,
He is also placid looking, He keeps one eye on Yama. In
his right hand he holds a pen and in the left a leaf. He is
controlling the fortune and longivity of human being, Susanoqe
No=mikoto is sometime identified with Taizanfukun, Susango-
no-mikoto is the younger brother of !Amaterasu Omikami', te

1. BIA(S), p. 161,
2. HDLJBP, p. 145.
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i It'is alco believed

in Japan that he is the god of the Taizan mountain.

the Japanese sun goddese in the Shinto cult,

Taizanfukun is variously represented in paintings, specially

in the Mandaras, According to the Chinese Buddhist Irggié’gg 2

Taizanfukun has his due place besides Emma's realm in the Vajys~
dhaty Mandala (Kongdo-kai-Mandaxa),

Thus it is seen that the Japanese iconographic tradition
which had its beginning in the 6th century, is highly rich, being
represented in varlety of forms, Noweaedays Japan is a modernised
country with highly developed sciesnce and technology, Nevertheless,

with its sclentific progress it has not forgotten its tradition,
She has all the respect for her old culture and traditionsl values.
Buddhism was highly developed in the ancient and mediaseval pexiods,
This religion 1s also prevailing in modern Japan, with a great
force. Even during the post war period c¢reative imagination of
the nation took a new shape and form and strangely enough, without
‘heing deviated from the traditional customs and manners Japanese
people's religious feith continued to remain stronger as ever,
This is evident from the:mad rush in the temples on the ceremonial
occasions. A new religicus movement slso gained momentum. Some
of the new réligious organisations are based on Shinto, while
other are related to certain sects of Buddhism., Yet there are
others which are formed with mixed religious idess. Many of them
undertake various social and cultural sctivities. Some also have
come to engage themselves in substantial political activities.

1. HDLIBP, p. 139, JM, p. 15.
2. E_B_T., Vol. 1II.



