CHAPTER - 1

Indlian Buddhist and Brahmanical deities «
A_comparative Study

Buddhism, which originated in India in about the 6th
century B,C,, underwent remarkable changes in respect of its
tenets, philosophy and ceremonial practices, Such changes were
of a radical nature across the centuries, With the growth of
the Vajrayana system Buddhism went a step further from its
primitive form and lost all its pristine purity. Buddhism of

the Vajrayana-Tantrayana phase came to know of a large number

. of gods and goddess belonging to a well-developed hierarchical
set up, Interestingly enough, many of these Vajrayana dieties
were of Brahmanical origin or inspiration. Vajrspani and
Mafijuéri,for example, are the Buddhist counterpart of Brahmanical
Indra and Brahma. Likewise, Jambhala and Vasudhard are the
Buddhist counterparts of Brahmanical Kubera and Laksmi respec-
tively. A simllarity can also be found ih the features of
Avalokiteévara and Vi§9ul. The Brahmanical goddess of progeny
Sagthi has conceptual affinity with the Buddhist deity callcd
Haritl, Sarasvati and Genapati of the Brahmanical pantheon are
represented in Buddhism by their own name with little wariations2.

While Heruka, the prominent Buddhist god of Eastern India has

l, DHI, p.5%8.
2, IBI, p.344.
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conceptual proximity to the terrific Bhalrava aspect of major

Brahmanical god éiva.

N;spanngxogévali} the celebrated Buddhist text of

¢. 12th century A .D, gives us a detailed idea sbout the large

number Brahmanical divinities that are included in the Buddhist
" pantheon., Niegannaxogévali is a unique work on Mandalg and

is remarkable for its richness of informations on the host of
"Buddhist as well as BuddhisteBrahmanical deities., The

Manj gra nda;g of the above mentioned work described

different deities, e.g., the eixteen Bodhisattvas, the twelve

paramitas, the twelve Vaeistas and etc.

A perusal of Niepggnaxogévali, Sédhanaméléland other

Buddhigt texts shows that Buddhism incorporated many Brahma-
nical deities in different manner. Most of these deitles are
converted to Buddhist faith which are evidenced by the fact
that a large number of these deities are still revered with

great honour in purely Buddhist countries,

The study of the'method of c¢lassification of the
Brahman;cal gods determining their colours and directions are
highl§ interesting. Sometimes they are given very humiliating
roles and some of the deities are often trampled under the
feet of the angry Buddhist gods to show their aversion to the
Brahmanical faith. Gaqeéa, as for example, is found trampled

by different Buddhist gods. Similarly four important

i, Sédhanamélé composed in A.D, 1165,



Brahménip;l~§sdé, é.g. Brahéé.ivi§gu, $iva and Indra are
considered to be the 'Miras' or 'Wicked Beings' and different
'gods,of Bud&hism are-often found'trampling them under their
| feet,, Interestingly enough, Brahma 'also has been treated very
humilatingly by the Buddhists. "Brahma should be very old
with grey beards“ as Brahmanical tradition says; but “the
Buddhist deities nerciléssly hold the heads by the matted hair
and flourish - them in their hands"l In this way the Buddhiats
tried to impose superiority of their gods over the Brahmanical
deities.

N&w:an‘attempt is being made to .discuss in b@ief the
features of a few counterparts of Brahmanical gods in Buddhist
pantheon and some Buddhist gods of Bxrahmanical origin.

~ The 'Buddhist deity{AvglokiteéVéra has an affinity with
‘different‘aébécts éf*Vigpu,.BraﬁmE and Siva, Avalpkite§iara
gencrally ‘exhibits a'mudrd of Namaskira. The identification
mark of thé deity are rosary and the pink lotus. The distince
tive mark of the deity is a cresent whish is placed in his hair
-(Plate VI. Fig. A, Je This cresent signifies his akinness
‘to $iva who holds a moon in h;s.gégg and which is why he is
called the’ Gandrasekhara. Ano ther syﬁbol of Avalokitesvars
s lotus which reminds us of the lotus seat of Brahma.

7065

1. IBI, p. 389.



Moreovei; Avalokitedvara. exhibits Brahmafijali attitude in his
hand, . The Brahmanjali mudra or devotional attitude 1s a symbol
of Brahma of the Hindu pantheon,

But unlike Brahma he is regarded as the preserver and
defender of the earth in the Buddhist bellef. This function
of preservation is done by‘Visnu in the Brahmanical pantheon,
Vienu is also supposed to. hold a Padma in his hands in the
Brahmanical conception.l In the thayana Buddhist pantheon,
Avalokitesvara has emanated from thef55§551:5666hdpm1tabhao
-Amitabha is the Spiritual father of Bhadrakalpa. In the
Sadhanamala there are thlrty two Sadhanas which describe the
different forms of the _deity. The ‘deity has as many as one
hundred and eight forms. Most of these forms bear the image
of Amitabha in their crowns. -

. . /
Now the iconographic features of Brahma, Vispu, Siva
can be discussed hereunder, Avalokiteévara seems to have his

similarity with thege three Brahmanical gods.

| Agcording to the Védic be;ief Prajépati-Brahmé is the
creator of thd.Universe" In thé‘Braﬁmadical conception he 1is
regarded as one of the principal deities, He is described as
having four heads and four arms. He holds a Kamandaluiin one
of his hands,. His mount or vahana is Swan. He should have
matted hairs. ‘He is either sitting on a lotus seat ox on a
charidt'draWn by swan,: In different representations he is

generally reproduce according to the descriptions given in
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differept texts,

_In a sculptural representations -of Nalanda {Pl, XVI

' Fig,1. ), the deity exhibits a peculiar hand gesture (which is
quite akin to one of the hand gestures of Japanese Dainichi Nyorai
or Mshavairocana). Brahma is seated oé a lotus pedestal, The
cranium is elevated, The deity has four faces, but the three

faces only are visible from the front.

The Nispannayog3vali describes the iconographic features
of Brahma in details, It describes the deity ds yellow in complexe
tion and has four arms., He carries " the rosary and the lotus in
his two hands, and two other hands hold the staff and a Kamandulu,
sometimes he exhibits Anjsli Mudrd in his two handss

In Gandhara there are many Buddhist reliefs, Some of

these reliefs represent Brahma either in nativity scene of Puddha

or as an attepdant'of the Buddha. In these sculptures fo2 fi
represeﬁied as a Brahmana. \He has dishevelled hairs éhe genee
rali; wears the white garments like that of Brahmana:. He holds
a water vessel in‘one of his two-hands, This is one of the typical

Buddhist representations of Brahma.

In one of the Brahmanical representations Brahma is
depicted in the Kalyénsundaramﬁrti relief of Ellora; Here ho isg
represented as an officiating priest and sits before a fire. The
god is four-faced (three faces are visible) and twglérked. He
has completed the works of a priest as generally done in a Hindu

marriage..



Visnu, the preserver of the Brahmanical conception, is
variously described by the different texts. The Brihatsamhita,
the Valkhanasdgama, describe Vignu-Narayana in different forms,
The Brihatsamhita describes the deity as having numerous hands,
Sometimes he has two hands, sometimes four or eight hands, His
colour is yel;owish green, He wears yellow garments, earrings,
jewelled crown, In his eightwarmed form he holds sword, macc,
arrow in his three right hands, while the fourth one exhibits
abhaya~mudra. The atiributes of his left hands are a bow, a
shield, a wheel and a conchshell.. In his & fourearmed variety
he exhibits assurance pose or gbhaya-mudra in one of hls right
hands, while the other one holds a mace, In the left hands he
hol§s a concheshell and a wheel, in two-armed variety the deity
has only a concheshell in his left hand but he shows gbhays mudr?
or assurance pose in the right hand, This text does not mention
about p&éture. That is why'he can be seen as represented either

seated or recumbent.

But all these texts describe go'me essential accessory
deities, There should be a Garuda as his V3hana or Vehiclec and
the Ayudhapurusa surrounded him, J.N, Banerjea opined - "One of
the Vignu figures in the Chandragupta cave facade at Udayagiri,
the half length figure of Garuda on the plain pedestal between
the legs of the deity is very similar to the partiall& gshown
Yakga figures below Buddha frontally represenjed in some Mshabhie-
nigkramsMdreliefs hailed from Gandharal,

l, DHI, p. 402,
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The Nispannayogavall, the Indian Buddhist text describes
a god named'vigpul. The description is quite sim%%:f to that of
the descriptions given in _some_,B_::a'l?_manigai texts, ANigpannazog‘gvali
describes Vignu with four arms. He rides on Garuda. He has four
hands, With the principal two hands he holds. the Cakra and the

Sankha, while the other two hands hold a gadd or mace and the bow,

- Thus fibm'thé above discussion it can be concluded that
. Avalokitedvara is identical with Visiu in limited aspects. Only
+the work AvalokiteéVara has 'done is similar with Visnu, Both of
them is regarded as ﬁhe preserver of the world in Bréhmanical
and Buddhist faith. :

. Another 1mpor£§nt deify in the Hindu pantheon is $iva,
He 1s_génerally represeﬁted'as a malevolent deity who cauces death
and disease among men and cattle, He is generally tawny in colour
or of having a very fair complexion with beautiful chin and
generally wearing golden ornaments, He'carries bow and arrow

and is described as weilding the thunderbolt.

', ‘ Heruka; the Buddhist deity is'ggnerally identified with
éivaa 'Heruka is a'fierce deity. He has two arms in many figures
whicﬁ have been found in’eastern India, He is actually depicted
in dancing posture., He stands upon a corpse with a Yajra end -

a gggéig in his hénds. Sometimes Khatvanga is also represented
as his.gmbleﬁa A mundamala deéorates his breast. All these
einblems and‘attributes are quite similar to the attributes of $iva.

1. IBI, p. 363.
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~ One iﬁage from the Subhapuzx, village on thg wgét of the
Biharmandala in Tippera district in black chlorite %tone is
presented in dancing attitudet. - ' i

"Imaées of Heruka is not very frequent, Accoi&i&g to the
descriptioné of the S3adhanamala he is a great warrior ;hd should
be meditated upon, He wparshﬂgggggg;é in his head and he has
terrible eyes, His bqowp haig ri;es upwards and forms into a
crowm.whigh beaxrs the effigx Qf Ak gobhya. He'also ﬁears a ggagglg
and is bedecked with ornaments of bones. His head is beautified
by.the;sgul;e, "He bestows Buddhahood apd protécts the world from
- the Maras or the wicked beings.“2 In all descriptions he is
described as seated iﬁxgrdhagaéxéhka attitude, As‘éiva,is the
destroyer of all éviié, Héruka 1s also belleved to destroy the
evil spirits‘from theiwgrld. .'Thus' the ides behind the two .

deities has many aspects in ¢ommon;

. In Inﬁian.Bgddéism we fiﬂd reférehces bf abother important
. deity who i$ known as$Mab5k§;a. Mahakala is also one of the
epithets of:Lord §iva.. In the N;§pannaxogévali and the Sadhanamali
there are several desciiptions of the deity. He is described
éométimes.asione'faced'with four, six and even with two arms, He
.'isiaISS:deséxibed‘as'having eight faces with sixteen arms, He
" ‘wéars ornamenfg of snake and‘his-garmants are made of tiger skin,

fhe deity is also portrayed st having canine teeth, When he is

1, IBBSIDM,.p. 96,
2.' “I.LB‘I.’ p. 1-56.
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represented as two-armed he holds Kartri and the Kapala in his
two hands. His colour is blue., In the four-handed form, Kartri,
Kapala, sword and Khatvaiigs are his attributes. Sixearmed
Mahakala holds Kartrl, rosary and Damaru,in his three right
hands, while his three left hands hold K4pala, Sula, Vajrapasa.
The Sadhanamala describes the sixteen armed Mahakala as having
"eight faces, twentye-four eyes, four legs and éixteen arms. He
carrles in his seven right hands the Kartri, the Vajra, the
elephant hide, the Mudgar , the Irigula, the sword and the
staff of Yama, and in the seven left hands the Kapala full of
bloods, elephant hide, the bell, the goad, the white chorie,
theigggggg and the human head. The two remaining hands arranged
in embracing the Prajna. He bears the image of the five Dhyani
Buddhas in his crown, is decked in garlands of heads as orna-

ments, and is more awe inspiring than Awe itself.ﬁ‘

Another important Buddhist deity Mafijusri ﬁa& be
regarded as possessing similarity with the featurés of Brahma
who is one of the important members of the Hindu Triad in the
post vedic age. He was undoubtedly deri&ed from *Prajapati',
the vedic god:of sacrifice, The é;ﬁgg, é;gig and .Pustaka
became his special emblems. Separate tempies dedicated to
Brahma are very few, The Brahma figure from khed-Brahma

temple, shows the god as standing on the western niche, has

lo __I_'i_I_. p‘ 3470
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the usual symbols in his hands (Szika, §égxg. Akgamil3 and
Kamagéulu) but here he has a bull as his mount instead of o

swan,

Manjuéri, the Buddhist counterpart of Brahma is repre-
sented generally in two distinct types., In one of these two
representations he holds the sword and book and in another
representation he is depicted as holding utpala or lotus and
with a book, He is regarded as the god of wisdom. He bestows
the'liéhts of knowledge, while he brandishes the sword of

knowledgé to ¢lear the cloud of ignorance,

SAKRA-INDRA & VAJRAPANI

Indra 1s one of the important vedic deities, He ig
placed in the group of eight dikpalas, Indra is regarded as
the Joxrd of the east. But Indra had really no cult of his own,
In Brahmanical Iconography he ie generally described as riding
on his mount, AiréVata. the white elephant, He hase four tusks.
The god should held a thunderbolt in his hand, He has a third
eye, This eye is horizontally placed over his forehead., Almost
all Braghmanical texts like the Ahsumadbhedigama, the Xkmmux
Visnudharmottars and others describe the deity in same terms.
These books describe him as iwpe-armed, He carries either
Sakii and Ajkuga or Vajra and Ahkuga; some texts describe
Nilotpsla, i.e. blue lotus as his symbol and he has three eyes

and four arms.
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In Buddhism also Indra is regarded as onie of the
important dikpalas. The Dhggmadhatggagiggar describes the
deity as riding on the Airavata and he is yellow in colour,

"He holds in his two hands the'!gi;g and the breast of a woman",?

, .In the Buddhist Iconography he is known-as Sak:ay He

..+ is generally represented -as .an aitendani of the Buddha, But in

this gspect he: is generally depilcted. .along with.Brahmi. In gome
of_thg;representatioﬁspof'Ganéhara,.Mathura and Paharpura the

, dedty. is‘depicted as an attendant deity of the Buddha and he is

accompanied. by Brahma.

, In one representation from the Paharpur basement the

' *'deity is seen as standing. He is facing the east, while his
‘mount gtands behind him. He is holdlng an indistinct object
‘and 2 citrus in his left hand, His Fight hand is being placed -
'in the Varada-pose.: He has a jewelled Kin&imukgta in his head
with a halo behind him and a horizontally placed eye on the

forehead

. Now.we must discuss some aspec¢ts of Vajrapani as a
Buddha as well as a Bodlilsattva in Indian Buddhism because
Vajrapani has similarity with Indra oi éakré.

As_h ﬁuddha, Vajrapani is described as the spiritual

. 1, F&;:En Pe 6@0
. 2, IBI, p. 352,
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gon of Mamaki who is the ¢onsort of Dhyani Buddha Akgobhyalo
Vajrépéqi,ie_représented as .carrying a lotus on which is

| placed his fémily symbcl.Ygéggr ‘Ha either sits or stands on a
pedestal, His symbol Vajra is sometimes placed againet his
chest in one of his hands, Sgdhanamal describes the deity in
its Bodhiéa%ﬁ#a form, In this form also the deity carries
Vajra as his symbol in his one hand while his other "hand shows

K bhaxa—mudgg He is of wiite colour, He is regarded as *the
- Dhyani-Bodhisattva' of: Aksobhya (a Dhyani-Buddha).

‘Thus Indra and Vajrapani has on;.y similarities so far

T as their emblems ot .attributes are concerned, Both these

deities hold*the‘?ajra or thunderbalt as their emblem, while
both are also regarded as the main. dikpalas. Mainlylphgy

guard the eastern cozner of the universe (PL.1X Fig. 1, ).
L s“'i‘,' -AGNT,

| ‘ Agni; the lord of southueastern quarter is regarded
as one of the principal eight dikpﬁlas in the Brahmanical
canceptzon. Here he is generally. described as bearded, four-
armed fouratusked and three-eyed, He is either riding on a
chariot drawn by parrots or mounted on 2 ram or goat. But
sometimes the-figufé of Agni bears no similaxity with the dese
criptions of the iconographic textss -

A figure of Agni (PL.XVI, Fig: 1. ) discovered from

1. IBX, pp. 53, 53u
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Nalanda, The deity is in standing posture. The flame of fire

emanates from his body. He has two attendants alsos

There are several other examples of Agni from different
parts of the country. One of the representations from the Paharpur
basement depicted Agni as two-armed, The god holds a rosary and
a water vessel in his two hands, Circle of flames is issuing
forth from his sides, But his mount is absent in this sculpture,
In another representatiodl=the deity is depicted as potebellied
and two-armed, He sits on the back of a ram or goat, He ig in
the Paryaika attitude, He holds a rosary in his right hand
while his left hand is carrying a water vessel., He is bearded
and staring at the people with angry look in his eyes., There
are traces of long waving flames emanating from his body. He

wears a sacred thread ahd a few simple ornaments.,

In Indian Buddhism also Agni was incorporated into the
Vajrayana Buddhist pantheon., ﬁ;ggggggxggégg;i describes the
deity as the lord of Agni cormer. He is sitting on a goat, His
complexion ies red, He is twoe-armed and holds in his two hands
ladle and water bowl. The representation of Agni in Indiza as
a Buddhist deity is not very frequent.

 GANESA

Another popular deity is Ganapati or Gane€a. As a Hindu
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divinity he is represented as either seated or standing. The
seated posture may be a Padmasana and the deity sits on a mouse
or sometimes on a lion. Images in this pose 1s seen with left
leg as folded horizontally and rests on the pedestal or seat,
He is pot-bellied and his legs are crossed, When he 1is reprée
sented a; standing he is either in Dvibhanga, Iribhanga or
Sambhanga postﬁres. He holds a Cakra and a plate of sweetmeat
"in his two hands, Sometimes Padma, Noose, Rosary, Pasga, Parasu
are also added as ﬁis attributed, He is also regarded as the

bestower of 4

d .
{"iadom'aé knowledge

In Buddhist Inconography, Ganapati or Vinayakas is some-
times regarded. as an evil spirit or as a demon. Sometimes he is
.represented as a Hindu deity and wears the Jat *EB!&&; of Siva
which resembles the Hindu god Ganesa or Ganapati.

In the Buddhist pantheon Ganapatl is generally regarded
as red in colmplexion. He is also seen as twelve-handed and a mouse
is represented as his Vahana, Here also he is bedecked with
the Jggérmgsggg of Siva which is sometimes regarded as the iden-
tification mark of the god.

We mav‘mention here about a figure of seated Gageéa,
which was discovered from Nalanda (P1.XVIIL Fig.41. ). This
image is made of bronze. The deity is twosarmed and holds two
different attributes. A beautiful hallo is placed behind him.

But this Vindyaka or Vighnesa form of the deity is placed
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in the group of minor deities in the Buddhisgw . The Indian
Buddhist text Nispannayogsvall describes the deity as white in
colour, He is elephant-héaded, and a snake forms his sacred
thread, He carries a Irisula and a Ladduka (sweet balls) in his
two right hands while his two left hands carry a Paraju and a
Mialaka. He is generally described as two-handed.

JAMBHALA & KUBERA

Jambhala, another. important Buddhist deity has some
similarity with the Hindu god Kubera, the god of wealth., Usually
he has one face and two hands, Left hand holds a citron and the
right one holds a mengoose and he is‘vomitting jewels, According
%o the Hindu mythology he is regarded as the regent of the North
and his special emblem is Dhvaja or flag, He is dressed like
that of a warrior. But in Buddhism he was regarded as the
Dharmapala. He is sometimes also regarded as a Logaéégg. He is
the guardian of law as well as the god of wealth, He is ycllow
in complexion 2nd his attributes are caityas, dhvajs, Kalasa,
Kolbok, Nakula, roaring lion and vomitting cintamani. A dragon
is generally regarded as his Vahana. Sometimes white horse is
also regarded as his V3hana, His emblems are generally regarded
as Jambhara (lemon), Nakula (mengoose), Sankha (conchshell),
Irifila (trident) and etc.

In the Hindu Iconography Kubera is considered to bec the
god of wealth, In one representation he is depicted as having

bags and vases overflowing with coins, These are shown beneath



the branches of the tree, A conch shell and a lotus flower
are also associated with Kubera, Padma, Mahipadma, Safkha,

Makara, Kacchapa, Mukunda, Nanda, Nila and Kharva are regarded
as the nine gems of‘Kuheral, But this list of nine gems are

not always same in all texts,

According -to the Hindu mythology Kubera was the son
of the sage called Vaidravas or Vaisravena and he was the
guardian of :all treasurers of the earth, We may cite here
énlﬁllqsfxéfiop of Kubera discovered\fiom,ﬂalanda (P1, X XL,
Hg.:z,-',)f'.':-" - | | | |

- In Indian Buddhism Jambhala is regarded as one of the
emanations of Ratnasambhava. Jambhala is the deity of wealth
or Buddhist Kuberz.. But the meaning of Rétnasambhava,is
"Jewel born®. Vasudhara is regarded as the consort of Jimbhala.

The Sadhanamala describés Jambhala in different forms. - He is
represented either in‘single form or in Yab-Yum attitude. When
he is depicted as-é single deity he is of golden complexion
and carries the mongoose in -the left hand and a citron in the
right hand, When he is represented in YabeYum form with his
$akti he is white in colour. - He has three faces and six arms,

In one representation (i’],.-XxI.Fig..‘b- ) we find that
Jambhala is seated on a pedestal. He is foure-armed and hold
a Jambhara (lemon) which is placed in his lower right hand,

1, DI, p. 30.
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Jambhara, as is already noted, is one of the main identification
symbols of Jambhala, In his other hands he holds a pifa, a

a flower and one hand is placed over his left foot which is

folded horizontally.

Thus the similarity between the Hindu Kubera and Buddhist
Jambhala can be traced in many aspects. The eight jars of
wealth {which are called Agtanidhis of Kubera in Hinduism) are
the attributes of Buddhist Jambhala and Hindu Kubera. This is,
however, a strong point of similarity between Jémﬁhala and
Kubera, Moreover the conceptual aspect of these two gods are
more or less the same. Both are the guardians and protectors
of all earthly treasures and wealth. It may not be out of place
to mention here about Kuberani. A representation of Kuberégi
1s illustrated in our work {Pl.XXIVFig.,4. ). The goddess is
standing on a lotus pedestal which is placed over five jars
full of gems. One of her hands (right hand) shows Varada mudra,
While in the left hand she holds the flower stalk,

KARTTIKEYA

Several other important Brahmanical deities have also
found prominence in the Buddhist pantheon, Karttikeya, the war
god, is known both in Hindu as well as in the Buddhist world,
But it can be said that he is more popular among the Hindu
devotees than those of the Buddhists. But the image of Kartti-

keya is not very frequent in ancient art. Some early Indian



- 36 -

(Hindu) kings worshipped the god and thus the symbol of this
god is depicted oh their coins. In the copper coins of
Yaudheyas Karttikeya is depicted as holding a long spear which
is the special emblem of Karttikeyal., Cock and the peacock
associated with various aspects of the deity.

Stella Kramrisch has published an interesting picture
of Karttikeya which is worth noting here (Plate published in
JISOA, Vol. II, 1934), This figure is shaped according to the
ééstgic descriptions §nd it is made of dark chlorite stone. Ir
Buddhist belief he is described as sixeheaded and sixehanded.,
Among his emblems, he is seen holding his special emblems,

speaxr and cock.

' The Indian Buddhist text Nispannayogivali describes
Karttikeya in quite different form, He rides on a peacock and
he is red in colour, He has six faces, With his two right
hands he holds the Sakti and the Vajra, while the two left hancs
hold the hen, With the two other hands he shows the Ahjali-mudri.”

LAKSMI & VASUDHARA

Brahmanical Laksmi has her counterpart in the Indian
Buddhist pantheon. In Buddhism, she is known as Vasudhara. She
is regarded as the consorit of Jambhala. Vasudhara bears the

miniature figure of Aksobhya or Ratnasambhava on her ¢rown. She

1. Pﬂl. Pe 1400
2. Nsp, p. 62.
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is generally described as two-armed. She is represented either
as standing or seated. She is decorated with ornaments and
accompanied by her attendants, Her complexion is yellow, She
holds in her left hand the ears of corn with the vessel that
showers gems, while she exhibits the Varadae.mudra in her right
hand, Sometimes she is represented as having one face and eix
arms, In sixe-handed form she holds bock, ears of corn and
water-vessel in her three hands, .The other three hands exhibit

the Namaskara, and the Ysrada mudra.

In the Brshmanical concept the goddess of wealth is
called $ri or Laksmi and is well represented in the numistatic,
glyptic and sculptural arts of ancient end early medieval India,

- Different Brahmanical iconographic texts veriously
define the goddess as twoe.or fours and sometimes multiearmed,

. But the Two-agmed'variety is more popular in India. The texts
describe ﬂer attributes either as the lotus flower, a wood-apple,
a conchshell or a pot of nector etec.. SOmetisz she is described
as eighteenesarmed. In such representation, she holds rosary,
hatchet, club, arrow, thunderboli, lotus, bow, ‘small pitcher,
staff, spear, sword, shield, bell and wine cup. Almost all
texts describe the goddess as dressed in heavenly garmente and

gorgeous ornaments,

"In different sculptures of India $ri Laksmi is depicted
in different ways. In some representations she is depicted as
being bathed by the two-elephants. This aspect of Laksmi is
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known as_Gajaaiak§mi. In the Kailasa. temple of Ellora there
is a representation of Gaja-Laksmi. Here the goddess is

bathed by the elephants, - She is seated on a lotus ineide a
lotus pond, 'and there are qt&er'celestial attendants by her

sides,

SARASVATIL ..
_ The goddess of learning and knowledge in the Brahma-
nical pantheon is Sarasvati, She is associated sometimes with
. Brohma and .sometimes with Vignu. Now the form of Sarasvetl

which is much @ore‘§0pular is associéted\mifh Brahm3 because

of her vihang.éW;n.l

In'India she is often represented as associated with
various other vehicles such as lion, ram, peacock etc-.2
Different Brahmanical texts like the Vienudharm ttara, the
© Adsumadbhedigama, the Burvekarandgama, the Bupapapdana
.-describefSarasvaii as four-armed, white colour, dressed in
white othaments. She is described as bedecked with heavenly
ornaments, She holds a manuscript, white iqtus, rosary and
._a.mqsigal instrument in her four hands. Sometimes she holds

a water vessel also. , o .

One of the ;mpértant figures of Savasvati is met with
. on a Bharut pillars. In this figure the deity is seen standing

1. HDLIBP, p. 108.
2, Sarasvati, fig. 14.
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on a lotus in a graceful posture, She plays on a harp with her
hands, |

A beautiful stone image is now preserved in the Nalanda
Museum (Pl,XXViFig.4.. ). The goddess holds an instrument with
her two hands. She sits in ardhaparyanka attitude and places

her right leg on a separate lotus below the seat.

As a goddess of learning she finds mention in the
Buddhist iconcgraphi. In Indian Buddhism Sarasvati is represen-
ted as seated and holding a !igg with her two hands, Sometimes
she is depicted as having three faces with six arms, She confers
wisdom, learning, intelligence to her worshippers, She is
variously known to the Indian Buddhists as Mahasarasvati,
Vajravigé-Sarasvati, Vajrasarada, Aryasarasvati, Vajrasarada
etc.

It may not be out of place to describe here one image
of Vajrasarada (Pl.XxwiFg.Z ). This image is made of stone.
The deity, flanked by her four female attendants, sits . on a
lotus in é;;ggg attitude and places her feet, whose ankles are
crossed on a lotus pod. The seﬁﬁity of the face and the sub-
limity of the whole composition are expressive of special beauty
of the image. A tiny figure of the Buddha is placed in her

crown.
SURYA 3 MARICI

Surya or the sunegod is another important deity of the
Hindu pantheon. In Indian art 'the god is seen riding on s
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"chariot drawn by seven horses. The charioteer is regarded as
- Aruna, He holds a full blown lotus.flower in his hand. In the
_coins, of early Indian tribes (c.lst-3rd century B,C.) Surya is
represented anthropomorphicalky { PL. XXVIII, Figs 1)

The Brhatshmhita, the Vispudharmottara and other

iconographical texts describe the deity., The identification
symbols of the deity are the full blown lotus flower placed in
his hand and the chsriot drawn by seven horses, while the

‘¢harioteer is Aruna,

Marici is the female counterpart in.the Buddhist
" pantheon of Surya, She, as the goddes of déwn; is usually
invoked at dawn with proper ceremonies snd rituals. Iconograe
phically Marici hes meny similarities with Surya, Maricl also
has a chariotl drawn by seven pigs, whilé’thg apariot of sun~god
Sirya is drawn by seven horses. Again, like Aruna, the
charioteer of Surya, Marici's charioteer is either Rahu or a
goddess with no legs. ’

An 1éége of Marici from Sarnath, no& pres;rved at
National Museum, Delhi, helps us in understanding the iconogra-
phic featﬁre of the deity, Here the goddess stands on a chariot
andfﬁ§i§§{§}six different emblems and Eﬁggiiiigﬁ-ggsturos with
her six-héndsa Seven pigs ﬁrew his éhariot and a goddess, whose
legs are not visible, works as a charioteer, C’PLZXIZ, Fg-4.,).

VARUNA

Varuna is one of the dikpalas of the Brahmanical
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pantheon, The Visnudharmottara and other iconographical texts
describe the deity as potebellied and is riding on a chariot
drawn by seven swens, Generally depicted as four-armed he has

a Lotus and noose in the right hand. and. the conchshell and jewel
box in the left hand. A beautiful image of the deity at the

Rajaranl temple of Bhuvanesvara is represented artistically.

in thé Buddhist belief also Vardﬁé is regarded as the
god of “rain and heaven" like the Hindu belief. The Sadhanamala
describe the deity as white in complexion. He has two arme;
crocodile is his vehicle and sil% in the western direction and

holds in his two hands the noose of snake and the conch.

One iepreseﬁiaticn of the deity from Sanchi is illus.
trated in this work (PLlXAVIWFig.2 . ). The deity does nat
possess any iconographical similarity with the descriptions
meationed above, In this representation the two-armed deity
appears 1o be holding the tail of alsnake in his left hand,
while his right hand is placed near his bosom, He is decorated

with crown and various ornaments.

vAYy

Vayu, the lord of the yayu corner is also known io the
Buddhists., The god is deplicted as riding on a deer, His
complexion is blue, The deity is generally two-armed and he
exhibits the mudra of 'empty folds'. In the Brahmenical
cenception also he is regarded as a deity of the vayu corner,

The Visnudhermottara, the Rupamspdsna, %he Afsumadbheddcame
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describe the gad as riding on a stag, His hands are busy in
ee;rying a banner and he also holds an elephant goad. Sometimes

he:;s described as holding a staff and a banner,
| YAMA

"“Io “the Hindus Yama is-iegarded as the ruler of dead,
He'is also incorporated in Indian Buddhism. ‘B;hats mhita ¥ one
of - {fie 'importani.Brahmanicsl texts, ekplains the deity as having
a.staff in his hand and riding on' & buffalo, Buddhist Sadhanas
' variously described ‘the deity, Generally he:is: two-armed and
" blue in complexion. 'Staff of death! and S$ula are regarded

to bevhis weapons. He sits on a buffslo.

‘. . In both the Brahmanical and the Buddhist religion Yama
has double entity. He is. represented in benign and also in
- terrific forms. Although Yama is generally revered in the
‘ Buddhist world sometimes he 1s humiliated by other Buddhist

. deity, such as, Yamantaka.

STHI;HARITI

'Sagthi, a folk goddess of Bengal is welleknown to the

4

‘Buddhiét world. In Buddhism her name is Hiriti, Sasthi is
"gehééelly'regarded as the goddess who pfotects the children
" from the evil spirite. Hariti is also the goddéss of children.
She is depicted zs standing or seated with a ehild at her
breast and astri@e on he; h;pe, she is surrounded by five

‘children. They are regarded as the symbol of five~hundred
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children of the goddess. 1In Japan she is also a popular deity.

TARA
Wi Mentibn should also be made of two more goddess,. One

of them is Iara. .-She is the: supreme goddess of Vajrayéna

" doctrine, But there is no evidence to suggest that the appear-
'ance of this famous auddhist deity before the 5th centuzy A.D.
She is regarded as the female pexsonification of K _££2§§~ As
the destroyer of all obstacles and frights and on the other

‘i hand as the bestower of hoons the “two roles of this female
deity is- indubitable. Her fixst appearance in the Buddhist
pantheon as the _ggz_ of Avalokitesvara conferred her "in the
role of a maviauress 0f devotees from perils"l. In different
cave‘paintings of Ajanta, Kanheri. Aurangabad, 'Ellora and other
places we trace the. presence of this female deity, who saves
her devotees from the dangers. The ccncept of Tara with her
"attribuxe are borrowed from the conception of Matg_g-in the

' Brahmanical pantheon.

_ There are controversies regardlng the place of origin
of Téraz‘ Ihis aoddess manifests herself either in benign or

in terrific fora®. ‘But in the Indisn Buddhist szt tradition
the benign form 15 more pOpular than that of the terrific

aspect of the deity.

1, DBIEI, p. 15, _ _ _
2, Cf, S kti cult and Iara, by K.K, basgupta. p. 126,
3. E_. p. XXi.Vo



Generally, Tara occupies the same position in Buddhist
pantheoni%oddess Durga does in the Brahmanical ideas. But in
Tantric form of Hinduism or Brahmanical cult we come across o
terrific goddess known as Tara, Tara in Buddhism has a pacific
form. But the Buddhist goddess Mahacintara is the der@vation of
terrific Tara of Tentric Hindu cult., In her different manifese
tations she holds different attributes and symbols,

JANGULL 3 MANASA

Another important Buddhist goddess Jéﬁguii may be compared
with Hin@higoddess Manasa, Both these goddess is worshipped in
order to avert snakesbite, Different Sédhan&s describe goddess
J3nguli in three different forms. She may have one face and
four arms.or three faces and six arms or four faces with four arms,
In one of three forms either a Vind or a snske is regarded as her
symbols., In her three-faced form she rides on a snake which is
her vehicle; When she is fourefaced and four-armed she exhibits
abhaxa-mndré with her ﬁpper righf hand, while her upper left hand
holds a white snake. 'Cgrionsly enough, she holds a !igi, the
usual emblem of Sarasvatl, by her nommal two hands. In this
connection it may be mentioned here that the Atharvaveda describe
Sarasvatl as the destroyer of poison. But this aspect of Sarase
vati did not get much popularity in the Brahmsnical pantheon. Even
the Indian Buddhist of‘MaﬁéyénaJVajrayéna faith did not recognise

this éonceﬁk of Sarasvati. But in Japan Benzai-ten or Sarasvati

' 1s sometimes associated with dragon or snake. In India, generally,
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the identification marks of Janguli are a snake and abhaya-
mudra, '

~ The foregoing discussion on different Buddhist images
and some Brahmanical deities apparently reveal the fact that
the Buddhist pantheon is not wholly cohsisted'of Buddhist gods,
Different Brahmanical gods and goddess though they were come=
timés given humiliating Tole were a&épted inthe Buddhist
pankheon;‘.SQme deities-wepg directly bo#roﬁed in Buddhism from
,tﬁe Brahménical pantheon., Sometimes the.Buddhists included some
| Brahmanical deities by ascribing different names to those
'déitiés and in some cases the Brahmanical deities were regsrded

- as merely the accessory deities of the Buddhist gods and goddessts,

Mot only in India but also in countries outside India
:Qe find that different Brahmanical deities are worshipped, but
the presence‘bf these dgities in those countries are in *'Buddhisi.
gérb'. in China.also Agni, Brahna, Ganesa and other important
' Brahmanical deities occupy honourable positions. But the
iconographical and ideological concept related to ihese deities,
both Brahmenical and Buddhist, underwent some changes. The
interesting aspects of the changes in the idess and beliefs
have been variously noted in the following two chapters,



