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Abstract

Vaficaikkalam is a Siva-sthala in the Kuttanadu region of K&rala. It is
one among the + 280 sthalas extolled in the Tevaram (7.4) hymns.
Noted for the typical Keérala temple-type, it is unique in several
respects. Saints Céraman Perumal and Cuntarar are associated with
the venue, and they are supposed to have visited the Kailasa on the
Himalayas in person, a rare honour that Siva confers on the
Nayanmar. This may be a metaphor for considering Vaficaikkalam as
the Siva-loka on earth or the Daksina-Kailasa. Research on the
architecture and iconography of the temple is scanty excepting the
tidbits in Sarkar 1978 and Paramesvaran Pillai 1986. The present
article presents an account of the temple from literature, and field-
based study of architecture and iconography with special reference to
the rare Ramayana wood-carved sculptures.
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Vaificaikkalam (Malaiyalam Vafichikkulam) is a famous Siva-sthala in
the Kuttanadu (Lowlands) region of Central K&rala. Saint Cuntarar, a
contemporary of Céraman Perumal c. 800 CE (TAS II-I: 8-14, Sarkar
1978: 21, 59) has composed a patikam (collection of ten hymns) on
the venue. The sthala is one among the + 280 (Spencer 1970: 232-44,
Kalidos 2006: II, 292) listed from the hymns of the Tévaram-trio
(Sathyanathaier 1980: 408)". The venue has been identified with the
metropolis of the ancient Céras, Vaifici (Sarkar 1978: 13), and where
Cenkuttuvan of Patirruppattu (5" Ten, Patikam) and Cilappatikaram
fame erected a temple for Pattini-Kannaki (Rajarajan 2014: chap. V).
The temple for Bhagavati-Kannaki of Ko‘guﬁkallﬁr2 is about a km from
the Mahadeva at Vaficaikkalam. Of the two temples, Kotunkalltr
seems to be the earliest. The existing temple for Pattini (also
Bhadrakali) is likely to have been erected on the debris of an early
structure built by Cenkuttuvan (c. 150 CE), and dated since the
sixteenth century CE. Vaficaikkalam emerges into the picture as a
center of Sivaism (Gonda 1970) by about the time of Ceéraman
Perumal and Cuntarar in the early ninth century CE. The place-name
is a pointer of its link with Vafici of the ancient Céras. It has been the
subject-matter of Cuntarar’s patikam; cf. Kulacgkara Alvar on the
Visnu temples in Kéra1a3. It is not clear why Céraman Perumal
Nayanar is silent about the sthala-Vaﬁcaikkalam4. He was a devoted

! The three are Nanacampantar, Navukkaracar and Cuntarar (seventh-ninth centuries
CE). Other sources list a total of 274 sthalas (vide, temple.dinamalar.com).
Vaficaikkalam is the only Siva-sthala in Kerala extolled in bhakti hymns (Tévaram 7,
Patikam 4).

2 The structure of the temple and the rituals has undergone thorough ramifications
during the past millennium and a half (Gentes 1992, cf. Rajarajan & Jeyapriya 2014:
chap. V).

3 The Vaisnava hymnist, Kulacgkara Alvar has composed the Perumal Tirumoli in
about 100 hymns that encompasses divyadesas such as Arankam (cf. Kalidos 1993-
95: 136-52, Jeyapriya 2001: 612-15, Rajarajan 2013: 70-71), Cittirakaitam (Kalidos
1997: 17-24), Venkatam (Jeyapriya 2014*), Kan[n]apuram (Kannan 2006: chap. I)**,
and Vittuvakkotu (modern Mittakode in Malaiyalam; vide, Rajarajan 2013a).

* Presents a brief summary of c. 200 Alvars’ hymns. All the saints have contributed
their share excepting Maturakavi and Tontaratippoti.

** Presents a summary of 128 hymns.

4 Céraman Perumal is credited with three works that come under the 11" 7 irumurai
(Zvelebil 1974: 197-98). They are Ponvannattiruvantati-PTA (100+1 quatrains),
Tiruvarir-mummanikkovai-TMK (29 poems in 1l. 4 to 20) and Tirukkailayarianula-
TKN (long poem in 1l. 304). These works do not spell out Vaficaikkalam. Tillai [later
Citamparam] (PTA 77), Ariir (TMK 1, 8, 10, 16, 22) and Kataviir (TMK 24) are
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Siva-bhakta and rdja-yogi that is attested by the TKN. His alleged
conversion to Islam (Sastri 1971: 162) is due to Stfi concoction of the
post-ninth century’. Highly orthodox in ritual performances within the
sacred precincts, temples in Kérala were not accessible for field-based
research until the last generation, and photography was and is in
certain parts of temples strictly prohibited. Therefore, no illustrated
account of the temples may be found in any published work,
excepting a bird’s eye view (see plates and plans in Kramrisch et al.
1970, Sarkar 1978, Noble 1981, Pillai 1986, Jayashanker 1997).

The present study brings to light a brief account of the Vaficaikkalam
temple with special reference to the wood-carved Ramayana
sculptures. It hopes to add to our existing knowledge on the temples of
Kerala. It may be of concern to scholars interested in Kérala studies
that are not permitted to enter the sacrosanct parts of the Hindu
temples. The aim is three-pronged:

1. A brief description of the Vaficaikkalam temple (cf. Pillai 1986: 189)
2. Examination of the Ramayana wood-carved images

3. A summary of the hymns bearing on Tiruvaficaikkalam (Attachment)

The Temple

The temple, called Mél-tali (Upper Temple)® is east facing and is in
two prakaras. Entry into the oblong temple is provided in the east and

notified. It is likely the Civalokam, Civapuram and Tirukkdyil appearing in TKN 5 is
a metaphor for Vaficaikkalam. Several sacred centers of worship in the south are
considered Daksina-Kailasa (e.g. Tillai and Ariir), and Vafcaikkalam is one among
the choicest.

$ Kérala being midway between Rome and China was the meeting place of Semitic,
Greek, Roman, Jew, Syrian Christian, Chinese (early settlements), Arabs (pre- and
post-Islamic) from time immemorial. Conversion to the alien religions either
voluntary or at the point of gun and Inquisition went on unabated (Kumar 2013: 21-
29). RK.K. Rajarajan (2014: chap. V, note 14) reports a depressed community of
Cérumans (Thurston 1909: II see under Cheruman) has apparently disappeared from
the anthropological map of Kérala due to conversions. Interestingly, Thurston 1909
cites Indian informants that say the Cerumans (cf. Céraman) were the ancient Céras.

8 Kiltali and Méltali stand for temples on the lower and upper part of a venue; cf.
Kacci-mérrali (Tevaram 4.62, 7.21) and Kutantaik-kilkkottam (ibid. 6.289). Tali and
kottam mean “temple”.
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west by gopuras in the typical Keralite mode. Both the inner and outer
prakara entrances accommodate gopuras that is supposed to be
unique feature in Kérala’. Pillai (1986: 169) adds the following note:

“Noted for its structural peculiarities, the most noteworthy feature is
the presence of more than one gopuram. Srikovil [$rikoyil]* has a
porch in front, a feature not commonly found in other temples.
Numerous shrines are there within the sacred enclosure. The statues of
Ceraman Perumal Nayanar [Céraman Perumal Nayanar] and his
spiritual preceptor Sundaramurti Svamikal [Cuntaramirti Cuvamikal]
are set up and worshipped. In the temple precincts are found a pair of
konna trees (Cassisus fistural [Tamil konrai Cassia fistula])...Mural
paintings... 100 sq. ft. (tenth and eleventh centuries) could be seen.
Two Malayalam inscriptions... [of] Ravivarma, King of Cochin
[Kocci], are dated 1801 and 1831...” [Box parenthesis mine]

During a recent visit to the temple we were able to do some
photographic job in the outer prakara. A vast tank, kulam is found
nearby after which the Malaiyalam place-name, Vaficaik-kulam takes
root’. The Lord was known Aficaikkalattappan (see Attachment),
Vaiichule$a (early 19" century) and presently Mahadeva.

A brief account of the layout is presented hereunder to better
understand and locate the Ramayana wooden sculptures that seem to
have been added during the 17"-18" century. Casually it may note, the
Ramayana sculptures from the wooden temple cars (Tamil tér,
Sanskrit ratha) have received an adequate treatment (Kalidos 1988:
104 [figs. 1-10], 1989: 349-57, 1991: figs. 1-14, cf. Rajarajan 1998:
329-48 [figs. 1-20], cf. 2006: figs. 119-123, 231-233, 238, 2010: 101-
105 [figs. CP XIV-XVII 1-15]; Jeyapriya 2010: 113-16, figs. CP
XIX.1-XXII-2). Raju Kalidos 1989 has registered 200+ wood-carved

" Massive rayagopuras at the cardinal directions appear in temples of Tamilnadu
(Auboyer 1994: plans 1-2, Rajarajan 2006: II, pls. Maturai-1, Srirangam-10; Rajarajan
& Jeyapriya 2013: pls. 1-2, cf. Harle 1963) reaching the apogee in Srirangam. For
early dwarf-gopuras, called dvarasobha see Rajarajan 2012: figs. 14, 46-47).

8 Cf. tirukkoyil in Tirukkailayafianaula [v. 5] of Céraman Perumal. The author’s name
is Cérarkoman (PTA 101) that is supposed to have travelled on a vellanai (white
elephant) to the Kailasa. This event is illustrated in the Cola murals of the
Rajarajesvaram at Taficavir (Sriraman 2011: figs. pp. 181-882).

® Kalam means “field”, maybe also ksetra or sthala that appears in the hymns of
Cuntarar (see Attachment). Kulam is “tank” or “water reservoir”. The vast tank close
to the temple seems to have been enlarged during the later medieval period that was
originally a pond (cf. Cuntarar’s hymns in Attachment).
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images on the subject (Dallapiccola 1994: 11-24, cf. Dallapiccola et
al. 2005: 253-308, Kalidos 2006: II, pl. VIII). The present article
demonstrates how the hidden temples of K&rala open new avenues of
research on Hindu iconography in general and the Ramdayana imagery
in particular. Sarkar 1973 and 1978 has not illustrated any wooden
sculpture on the Ramayana theme'®. Therefore, the present article is
rewarding on K&rala studies and the Ramayana.

The temple is provided with entrances in the east and west on
the outer and inner prakaras (Fig. 1, Plan). The entrance on the east is
fitted with a K&rala-type gopura that is dvitala (Fig. 2)"'. The outer
wall on the west is fitted with a dvarasobha (detailed in
Kayapasilpasastra and Mayamata chap. 24, Dagens 1985: 163;
Ramakrishnan 1993-95: 91; Fig. 3). Tall gopuras appear on the
entrances to the outer nalambalam (Jayashanker 1997: pl. 13,
Rajarajan 2014: figs. 5-6). The Brahmasthana, ie. srikovil/
garbhagrha is encased in the inner sacred core of the temple. Spoken
with reference to the majestic gopura on the east'?, it could be
presumed the main entrance to the temple is east'.

Entering the east gopura and moved in pradaksina chapels for
Daksinamiirti (south Fig. 4) and Pasupati (southwest Fig. 5) are
viewed on the southern sector. The western sector provides for a
dvarasobaha-gopura and anapandal “porch”. On the northwest the
well is found (Fig. 6). In between the porch and tank two more
chapels are accommodated. The northern sector houses two konnai
trees'?, hypaethral Linga and votive nagas (Fig. 7). The interlaying

1% A mural relating to the Pattabhiseka of Rama is inserted from the Pallimanna Siva
temple, Kumblanad (Sarkar 1978: pl. LIIL.B). Very few wood-carvings are reported in
this work. See illustrations in Sarkar 1973.

! Some try to find Chinese influence (see note 5) on the architecture of Kérala and at
the same time admit it “is doubtful” (Mitter 2001:73, fig. 48).

2 When we visited the temple sometime in January 2014, we proceeded from the
Kannaki-Bhagavati temple through the main streets of the twin-city, Vaficaikkulam-
Kotunkalliir, and were compelled to get into the complex by the western gateway.

13 Gateways to Maturai and Srirangam temples are found on four cardinal directions.
However, in Srirangam the pilgrims usually get an access to the temple through the
south. The popular entry points in the Minaksi-Sundare§vara temple are east and
south.

' Ceraman Perumal in his hymns repeatedly notes the konrai (Cassia fistula), the
favourite of Siva (PTA 35, 39-40, 49-51, 63, 90; TMK 18). Cf. Cuntarar (7évaram
7.24.1) adds: Minnar ceficataimél milirkonrai yanintavané “glittering konrai decks the
shining tiara”.
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space in between the two eastern gopuras is occupied by a porch; tall
brick and mortar pillars fitted with a tiled superstructure. The
dvajastambha, valiyabalikal and agramandapa are affixed in this
venue.

Eastern Gopura

B L dvajastambha
~valiyabalikal

Approximate sketch of the Temple

SK: ‘Srikovil

MM: mukhamandapa

1. ‘Konnaj’ trees, Linga and Nagas
2. Daksinamiirti

3. PaSupati

4. Well

5. Candike§vara

6. Upadevatas

Figure 1: Plan of the Mahadeva Temple, Vaiicaikkalam
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The garbhagrha for Ancaikkalattappan-Mahadeva is located in the
inner enclosure of the temple facing east (cf. Sarkar 1978: pls.
LXXII-LXXV). The images of Cuntarar and Céraman Perumal are
installed in this sacred zone" . They are supposed to have moved to
the Kailasa, and so there is every reason to suggest the venue is the
Daksina-Kailasa (supra). Furthermore, Céraman Perumal in TKN (1l.
8-9) makes a note of Civalokam (also PTA 5), Civapuram and
Tirukkdyil (Malaiyalam Srikovil) thereby suggesting Vaficaikkalam is
the Kailasa'’. Mahe$vara or Mahadeva and his abode in the Kailasa

15 Separate prathistha of Sapta Matrkas, Arupattumiivar (Nayanmar-63), Nataraja,
Candikesvara, Unnideva, and other upadevatas are present. Totally twenty-five such
installations are identified.

' Cuntarar and Céraman Perumal are supposed to have visited the Siva-loka with
their mortal coil. Cf. Varaguna Pandya taken to the Siva-loka (T iruvilaiyatar Purnam
of Perumparrappuliytir Nampi, Episode 48). Vide, Rajarajan & Jeyapriya 2013: 7, 11,
33-34, fig. 66.

" The TKN visualizes the ula “procession” of Siva on the Kailasa decorated with all
royal paraphernalia and a host of attendant-gods*. The u/@ is meant for the darsana of
women belonging to seven-age groups such as pétai 5-8 (age), petumpai 9-10, mankai
11-14, matantai 15-18, arivai 19-24, terivai 25-29 and périlampen 30-36 (Zvelebil
1974: 199). Presumably, they are in love with Siva (TKN 1L 85 notes
Kamannil/Kamasiitra?). In those times pre-puberty marriages (down to the early
twentieth century) were common. Kannaki was married at the age of twelve as
mankai (Cilappatikaram 1.24). Now-a-days, a woman getting married at the age of 30
as périlampen is common.

* They are Nanti (Nandi), Vacukkal (Vasus 8), Eluvar-Irutikal (Sapta-Rsis),
Panniruvar-Atittar (Dvadasa-Aditys), Akattiyan (Agastya), Yaman, Niruti-mutalor
(Nairrti, the dikapalakas — Wessels-Mevissen 2001: 98-100), Varunan, Vayu, Coman
(Candra), Icanan, Accuni (A$vins), Tiya-Uruttirarkal (Pure Rudras), Kupgran
(Kubera), Kankai-Yamunai...fittankal (Ganga, Yamuna and other firthas), Nakam-
ettu/Asta-Nagas (Nagas eight), Tumpuru-Naratar (Tumburu-Narada), Ceénapati
(Devasenapati-Skanda), Intiran (Indra), Ayan (Brahma), Karutan (Garuda), Kaman,
Vaman (Arhat or the Buddha), Viayakan, Mankai-eluvar (Seven Matrkas or Pattinis),
Nili riding lion, Viccatarar (Vidyadhara), Iyakkar (Yaksa), Kinnarar, Kimpurutar,
Kinkarar, Kanam (ganas), Arakkar-Acurar (demons), Valakilyar (Valakhilyas) and so
on. The TMK adds Nayiru/Sun (PTA 26), Tinkal/Moom and Pampu “snakes” (Rahu-
Ketu? PTA 90), and Cevvay/Mars (1. 5) an early vision of the Navagrahas, the Nine
Planetary deities (cf. Tévaram 2.221.1: Nayiru Tinkal Cevvay Putan Viyalam Vellli
Cani Pampirantu “two serpents”; Rajarajan 2006: 104, 2015:169-96). It is only in the
hymns of Céraman that such a cavalcade of minor gods is obtained, supposed to
attend on the Cosmic Man, Purusa-Siva who pervades through the celestial bodies in
the Milky Way, Antattukkappalan (TMK 4) as the Sthanu/Tanu “Pillar/Linga” (PTA
38), the Adimiirti/Atimiirtti “Primeval Lord” (TMK 10) on the Axis mundi, Méru
(PTA 88).
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are detailed in the Sivaparicaksart (Sritattvanidhi 1.3.1). The Lord in
this account is presumably Pasupati (‘Pacupati’ PTA 30, 61 “Lord of
Creatures”) full of compassion for bhaktas. The two chapels for
Pas’upati18 and Daksinémﬁrtilg in southern nalambalam would confirm
the benign aspect of Siva®. Siva’s basic ethos is tGmasa, and thereby
the God of Destruction (Jeyapriya 2009: chap. I). He is viewed as a
sustaining principle in the Vaficaikkalam tradition; cf. TKN:

Ariyakik kappan Ayanayp pataippan

Aranay alippavanun tang...

Evvuruvil yaroruvar ulkuvar vullattu]

Avvuruvayt tonri arulkotuppan... [1l. 5-10]

“The protector as Hari, the creator as Brahma

The destroyer as Hara, He is...

Whoever those imagine in whichever form appears in their mind
(The Lord in) such a design confers his grace...”

It is to suggest Siva compresses Visnu and Brahma within his own
mega-personality as the Cosmic [Virat-]Purusa (cf. the Purusasitkta of
the Rgveda; Irukku in TKN 1. 24; Vivariipa in Sivasahasranama 44,
95; Maxwell 1983: 213-34). Siva is supposed to be foremost among
the Trimirti:

Mgévaraya viraimalaron cenkanma licannennpum

'8 1t stands to be verified whether independent chapels for Pasupati (cf. Lorenzetti
1996) exist elsewhere; the earliest imagery is of the Indic culture (Basham 1971: pl.
51).

' Daksinamiirti normally appears in a devakostha in temples of Tamilnadu since the
Pallava period, e.g. Takkolam, Tiruttani, Kalukkunram, and Pullamankai (Kalidos
1996: fig. 8) and not in a separate chapel (Kalidos 2006: II, pl. LXXVIIL.2, cf.
LXXVIIL.1, CIV.1). Interestingly the Lord is milabera in the Irunilankodu/Keérala
rock-cut cave (Ibid. pl. CV, Sarkar 1978: pl. IV.B).

2 Daksinamrti (cf. the Daksinamirti-stotra of Sar’lkara) and Pasupati
(Sivasahasrandma-409, 869 in the Anusdsanaparva of the Mahdbharata) are the
cumulative essence of Siva’s total personality. Sankara in the Daksipamiiri-stotra in
ten stanzas (commented by Sri Sureévaricarya in Manasolldsa) invokes
(Vasanthakumari 2003: 12-13, 15): Tasmai Srigurumirtaye nama yidam Sri
Daksinamiirttaye — “Extol the great Auspicious Teacher, He is S1T Daksinamirti”. The
Vaispavas claim the same status for Visnu as Guruh and Gurutamah
(Visnusahasranama 209-210).
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Miivaraya mutaloruvan... (Tévaram 1.53.1)

“The three are He-on-flower (Brahma), the red-eyed-Mal (Visnu) and
I$vara; One, He is three ...”

That is to say Siva is perceived as Pasupati in the Vaficaikkalam
tradition (vide, Attachment v. 7). He is the Mahadeva “Lord Great”,
an epithet that is shared by ST Rama (cf. “Mahadevaya namah’ in
Ramostottaram-58).

Ramadayana Sculptures

What is significant in the architectural setting is that Ramdayana
sculptures are inlaid on the ceiling of the eastern porch at the level of
prastara. These are bracket motifs as though supporting the roof with
the prastara appearing on the four-pillars. The events illustrated are
mostly from the Balakanda of the epic. The reason for the selection of
episodes from the first kanda and not the other seven is obscurezl;
may be arbitrary and random. Early narrative sculptures on the
Ramayana (e.g. Kailasa of Ellora, Upper Sivalaya of Badami, Durga
temple of Aihole and so on) do not present a continuous array of
episodes from the Bala- to the Uttara- kandas (cf. Gail 1985: 177-86,
Rajarajan 2001: 783-97, Kalidos 2006: II, chaps. II & III). The events
are also not continuous as it may be found in Valmiki or any
vernacular version, and jump from one event to the other without any
link. This strange phenomenon could not be explained (cf. Dehejia
1998: 80-106). We find both these paradoxes meeting in the portrayal
of Vaﬁcaikkalam-Rdmdyanazz. For the sake of continuity in narration
the sculptures are rearranged as follows:

1. Rama and Dasaratha, 2. Rama and Laksmana, 3. Rama as
dhanurdhara, 4. Da$aratha, Sumantra and Visvamitra, 5. Visvamitra

2! The other kandas are named Ayodhya-, Aranya-, Kiskinda-, Sundara-, Yuddha- and
Uttara-. Vernacular versions of the epic have selected few of these kandas for
rendering in Tamil, Malaiyalam, Telugu, and Kannada. For example, Kampar in his
Tamil Iramavataram omits the Uttarakanda. Kona Buddharaja’s (fourteenth century)
sons wrote the Uttara-Ramayana in Telugu. The anonymous Ramacaritram (c. tenth-
thirteenth centuries) in Malaiyalam deals with the Yuddhakanda (Sastri 1971: 418).

22 Bhatkal in coastal Karnataka on the upper fringes of Kérala illustrates incomplete
Ramayana reliefs (Dallapiccola et al. 2005: 253-308, Jeyapriya 2010: 112-16,
Kalidos 2014: 113-38).
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teaching archery to Rama, 6. Vi§vamitra, Rama and Laksmana, 7.
Tataka-vadham, 8. Visvamitra’s yajiia, 9. Redemption of Ahalya.

Valmiki’s narration of the epic would add Dasaratha begot four sons
through his queens after a putrakamesti-yajiia. Rama grew up to
manhood trained in archery by his kulaguru, Vasistha. Sage
Vi$vamitra approached Dasaratha to take Rama to the forest in order
to do away with the menace of raksasas. The reluctant Dasaratha
consoles himself, and permits Rama to accompany the brahmarsi-
Visvamitra to the forest. Laksmana follows his brother. Rama kills the
demons in forest, including the ogress, Tataka. Vi§vamitra completes
his yajiia for peace of the world. He conducts Rama and Laksmana to
Mithila. On the way Rama sets his foot on a stone that was cursed
Ahalya, wife of sage Gautama. She is redeemed”. The wooden
sculptures on the east-porch of the Mahadeva temple at Vanicaikkalam
mostly pertain to these events. It may add these are unreported in any
scholarly study.

1. Dasarathi-Rama and Dasaratha appear together that may show the love
of the maharaja for his son (Fig. 8). Rama is not armed, which means
both the father and his beloved son discuss the question relating to the
need of sage Visvamitra. He had arrived at the palace in Ayodhya
(contextually Vaficaikkalam temple®*) seeking the help of Dasaratha.
Both the king and prince are crowned and wear apparels in the Mughal
fashion that is a clue the date the sculptures in the eighteenth century (cf.
Jeyapriya 2009a: pl. VIII*®). They are sthanaka (standing mode). The
rich ornaments on both the persons display Kérala exuberance imbibed
partly with Kathakali influence. It is a set pattern in all illustrations
under study. The right hands of both the personalities are in

3 All these events take place in sargah (canto) 18 to 51 of Valmiki-Ramayana.

24 Considering a south Indian sthala-ksetra the venue of Ramdayana event is not
unpopular. For example, the Matanga-parvata in Vijayanagara/Hampi is treated the
Kiskinda of the Ramayana (Settar n.d.: 24). The Visnu temple of Citamparam, the
Cillai-Cittirakiitam is considered the Citrakiita of Ramayana in Kulasekhara Alvar’s
hymns (see note 3, Kalidos 1997: 22). Kulasekhara was a genius who compresses the
maha-Ramayana, including the Uttarakanda in eleven hymns (Perumal Tirumoli
10.1-11).

% This is a wood-carved image from the temple car of the Rama temple at Vatuvir,
Taiicavir district. See R.K.K. Rajarajan, ‘Ramayana Paintings of the Tirukokaranam
Temple’ MS (Alexander von Humboldt post-doctoral report of the Free University
Berlin, Berlin 2002 — Unquoted in References).
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vismayamudra, expressing wonder; perhaps at the warrant of Visvamitra
and dismay of Dasaratha.

2. Rama and Laksmana are sthanaka (Fig. 9). Laksmana appears behind
Rama. They perhaps discuss the prospects of war with demons in the
forest that hinder the sacrifices of rsis. A frieze of couchant peacocks
with folded plumages extending backwards appears at the bottom to add
to the aesthetics of composition. The apparel and ornaments are rich.

3. Rama in Indian tradition is celebrated for three wutfama-gumas (cf.
Ramastottaram epithet 37 ‘Trigunatma’); viz.,

i) Purusa-laksana, i) Dhanurdhara (expert archer) to uphold dharma,
and iii) Rama-rdjya, champion of the best administered best government;
the dreamland/utopia of Mahatma Gandhi®’.

The present image shows Rama majestically holding the dhanus, and so
dhanurdhara (Fig. 10). It suggests he is equipped to go with Vi§vamitra
to accomplish his manifest duty in the aranya “forest”. The image is
slightly #ribhariga and royally decorated. The dhanus in the right hand is
broken. The left is in katihasta.

4. Dagaratha, Vi§vamitra and Sumantra are present (Fig. 11). Vi$vamitra is
annoyed at the refusal of Dasaratha to depart with Rama. Sumantra
perhaps persuades Dagaratha to yield to the request of Visvamitra. It is
only afterwards that the heroism of Rama is let known to the world.
Rama’s association with Visvamitra not only led to the rendition of
demons but also taking the hand of Sita in Mithila. The image shows
Visvamitra holding a chhatravali, and moving away. Dasaratha follows
him and is inclined to yield to the request of Visvamitra.

5. Visvamitra and Rama are perhaps discussing how to do away with the
demons that cause sacrilegious harm to the sacrifices. Visvamitra is
seated in mahardjalilasana on an ornamental wooden pedestal. Rama
stands nearby meekly listening to the discourse of the sage (Fig. 12). He
is perhaps teaching dhanursastra to Rama. Valmiki says the sage taught
him how to obtain divine missiles, bana and how to employ these in time

% Cf. the following epithets of the Ramadstottara: Mahapurusa-70 “Great Man”,
Puranapurusottama-73 “Primeval Best Man”, Dhanurdhara-90 “Wielder of the Bow”,
Harakodandakhandana-27 “Wielder of the bow of Hara/Siva” (Sivadhanus broken in
the svayamvara at Mithila*), Rajivalocana-5 “Face of (best) Administration” and so
on.

* The confrontation between ksatriya-Dasarathi-Rama and brahmana-Parasurama led
to the breaking of Visnudhanus (Balakanda, Sargas 75-76).
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of need?’. The Ramastottaram invokes the Lord with the epithet,
Visvamitrapriya-13 “(Rama) the beloved of Vi§vamitra”.

6. The illustration presents Visvamitra, Rama and Laksmana standing in a
row (Fig. 13). Having learnt the intricacies of dhanursastra from the
sage, Rama entreats the same be taught to Laksmana (Ramayana,
Balakanda, Sarga 28).

7. The next scene pertains to the slaughter of Tataka by Rama. Valmiki
says Rama was reluctant to kill a woman. At that time Tataka rushed
toward Rama lifting her arms and roaring. She threw a huge cloud of
dust and rocks. Angry at these insinuating acts of Tataka, Rama cut off
her arms. Laksmana deprived her of her ears and tip of nose (Balakanda,
Sarga 26). She and her brothers were killed. The wood carving shows a
gruesome creature of short and clumsy stature. The mouth is wide agape
and canine teeth protruding (Fig. 14). She is covered with kaupina-like
garment. The ornaments consist of thick circular iron fittings such as
kankana, keyira and anklets. The Ramastottara adds the epithet,
Tatakanta-31 “Destroyer of Tataka (the evil-monger)”.

Of all the images examined so far, the figure of Tataka is most striking
from the iconographic point of view. Thematically, it purports to
illustrate whatever may be thrust with which terrorism [dharmadroha]
rock at a high pitch dharma wins the race in the long run. This is the
basic message that Indian religion, philosophy and art teaches to the
global community of peace-lovers [dharmatmal.

The sculptors and poets of the Vaiicaikkalam sthala (vide, Attachment)
do tell us the manifest purpose behind the avataras and manifestations of
Devi-Bhagavati, Visnu and Siva are annihilation of evil and installation
of dharma.

8. The most striking illustration in the Ramdyana series is the yajiia of
Visvamitra. We do not know in which part of proto-historic India and at
what point of time the sage conducted the yajiia for global peace (infra).
We find him readily present in the Vaificaikkalam temple in a corner
performing the much-praised sacrifice, sanctified in literature since the

7 Certain miraculous missiles are supposed to be not invited under ordinary
circumstances. Such missiles, e.g. Brahmdastra should not be solicited and once
obtained they could not be kept in abeyance, and must be released; e.g. Karna and
Agvatthama and in both the cases Krsna had to intercede and save the victims, Arjuna
and Pariksit from impending catastrophe (Mani 1996: 159, cf. Dowson 1998: 29). In
the Ramayana (Balakanda, Sarga 76, vv. 15-20) the problem arises when Rama
mounts a missile on the Visnu-dhanus when challenged by Parasurama. It was
released to curtail the pride of the brahmana-rsi.
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Rgvedic time. The sage is seated facing a fire-altar from which the
combustion rises up. The sage is found pouring ingredients to cultivate
the fire. Fire and illumination dispel darkness and evil, and usher in a
paradise regained (Fig. 15).

9. Another illustration pertains to the redemption offered to Ahalya, wife of
sage Gautama forged and raped by Indra. The image shows Rama
standing majestically decorated in royal garments and ornaments. Ahalya
is already recovered from the cursed stone, and stands lifting the hands
lifted up in namaskaramudra (Fig. 16). She is shown with full breasts
not tugged with any upper cloth. The Ramastottaram adds the epithet,
Ahalyasapavimokcana-44, the Lord that confers grace to Ahalya. Rama
was the friend of the unfriended poor. He went to the help of the needy
and the destitute but stands on crossroads in contemporary politics.

There may be several hundreds of sculptures and paintings on the
Ramayana in South and Southeast Asia (e.g. Prambanan in Central
Java)™ but those in the Vaiicaikkalam temple constitute a genre. They
exhibit visible traits of the culture of K&rala in as far as the coiffeur
and ornamental details are concerned, and thematically Valmiki.
Keérala is the homeland of the art in wood that is richly available in the
hilly abode of the gods and goddesses. In fact, originally the temples
of Keérala were set against the background of the woods and water.
However, a systematic survey of the temples in Kérala is needed in
spite of the pioneering efforts of Sarkar 1978. Jayashanker 1997 is an
excellent work in respect of “rituals” but lacks in temple architecture
and iconography. The history of art in Keérala stands behind the veil
and efforts are taken to bring the hidden treasures to the limelight.

By way of conclusion the selection of the Ramdyana sculptures in a
Siva temple may be explained. To begin with the Adhyatma
Ramayanam by Tuiicat Ramanujan Eluttaccan is an explication of the
philosophy of the epic and glories of Rama related by Siva to
Parvati”. At the pan-Indian level, the Ramdyana sculptures appear in
temples of all sectarian lineages (e.g. the Chenna-Ke$ava and

%8 The author had an occasion to visit the island (July 2012, International Conference
of the Association of Historians of Asia) and collected photographic materials that are
pending publication.

¥ The poetic works in Malaiyalam are Ramakathap-pattu by Ayyipillai Aéan,
Ramayana-campu by Punam Nambidiri and Kannassa-Ramayanam by Rama
Panikkar (fifteenth century).
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Hoysalesvara at Belar and Halebidu, cf. Settar 1992: 11, pls. 188-189,
261). Therefore, it is no wonder if such heritages are imprinted in the
Mahadeva of Vaficaikkalam. Two pan-Indian cultural idioms find a
harmonious confluence in the art of Vaficaikkalam. They are Pasupati
equated with Rama-r@jya® and the Rameévaram tradition in which
Rama is said to have instituted the I§varam at Setu (vide, the seventh
century Tévaram 3.268, 3.359; 4.61)"'. Mythology says Vaiicaikkalam
was the prathistha of [Parasu-] Rama.

The choice of themes from the Balakanda of the Ramdayana by
the Keralaputras (attested since the third century BCE®, cf. Asoka’s
Girnar Rock Edict in Mookerji 1972: 223) is unique because the
kanda is full of joy and play, humour and seriousness at work>, and
the great sages Vi$vamitra and Vasistha bringing up the children of
Raghu-kula to the full magnitude of martial splendor to safeguard
dharma “righteousness” patritrandaya sadhinam, and destroy evil
vindsaya ca duskrtam (Bhagavat Gita 4.8). By the way it proclaims
the message of India to world thought by emphasizing the purpose of
yajiia (sacrifice) and result of siddha (accomplishment) directed
toward cosmic peace:

Om Santih Santih Santih, the invocatory verse in Upanisads

(Gambhirananda 1995: 12, 34, 98)

% A popular Rama-kirti (or bhajan) song avowedly declars Rima is Pagupati:
“Dagaratha nandana Rama Ram/Dasamukkha mardana Rama Rama... PaSupati...
Rama Ram”.

3 Cilaiyannal ceytavi raméccuram “Rame$varam established by Master-
dhanurdhara” (Tévaram 3.268.2).

32 Early authorities date the epic “before 500 B.C.” (MacDonell 1979: 200). Modern
research and theatrical formulae are subject to controversy (cf. Brockington 1998:
chap. 7). These scholars strive to bring down the two mega-epics down to 500 CE due
to interpolation of later ideas, syntax and style. Even in such a case the epics may
have to be dated during the pre-500 BCE to a convenient later date. Cf. Wendy
Doniger (1994: 18) assigns the Skanda Purana to 700-1150 CE. Doniger’s date for
the Ramayana is 200 BCE to 200 CE. In her scheme the Ramayana is post-Buddha,
which could not be historical. Again, Doniger and “her children” (Tailor 2011: 149-
68) are controversial authors. Two of Doniger’s (2009, 2013) books have been
proscribed in India.

3 See the modern paintings in the ‘Ramacaritamanas Temple’ at Varanasi where the
children of ‘Raghuvamsa’ are found happily playing tops (Kalidos 2010: 9-12, figs.
BW 30-31).
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This meritorious act is projected in the wood carvings of the Kérala-
Mahadeva temple (Fig. 15), which again emphasizes the gunamsa of
Pasupati-Siva. PaSupati is a cherished theme in the hymns of the
Nayanmar that Céraman Perumal celebrates. Pantanainallur (7évaram
3.379, all hymns) in the Colanadu was a sthala, the hymns on which
commemorate the celebrity of Pasupati. The same credit is shared by
the hymns on Potu “Common-[Tillai/Citamparam]” (Tévaram 4.111,
all hymns). Pasupati is the Lord that eradicates karma, inheritances of
the past; Pacupati-pavanacan’ (ibid. 4.51.10). The Lord is above all
the Eternal, Pacupati-paramétti (ibid. 7.92.1). He is the creator, and
sustains the worlds (Noble 1981: 2). To our knowledge no temple in
South India accommodates a chapel for Pasupati. This architectural
setting and philosophical input is important to understand the cultural
value of Vancaikkalam.

Justifying the value of yaj7ias, Valmiki in the Ramayana says
“The name of Siddhasrama has been justified by being able to perform
the yajiia (without molestation from terrorists such as the asuras)”.
The purpose of yajiia is cosmic peace and prosperity. Siva-Pasupati is
Vedamaya and Yajfiapriya®. Valmiki unequivocally adds™:

Atha yajiie samapte tu Visvamitre Mahamunih/

Niritika diso drusdva Kakusthamidamabravit//
Krtartho’smi mahabaho krtam guruvacastvaya/
Siddhasramidam satyam krtam vira mahayasah/

Sa hi Ramamprasasyaivam tabhyamsandyamupagamat//

Valmiki-Ramayana, Balakanda, Sarga 30, vv. 25-30)

¥ ‘Narayana’ (Visnusahasranama-245) gets closer to the concept of Pasupati who
pervades through the naras (nara + ayana); cf. Nara-Narayana (Williams 1983: fig.
206). Visnu is Visodhanah (ibid. 637) that “destroys sins”.

¥ Cf the Sivasaharanama epithets: Vedakaraya-426, Yajiaya-275/529,
Siddhbhutartha-99, Siddharthacchandovyakaranottara-677 (accomplished end of the
Veda and vydakarana).

3 Kampa-Iramayanam (Palakantam, 8.38) adds: Vétanil muraimaiyal vélvi
murruvorkku, Ttu avatu illai... — “No evil haunts one that performs the Vedic sacrifice
as told in the Vedas”. The same advice was given to K&ralaputra-Cenkuttuvan,
supposed to be the uterine brother of Ilankd, author of Cilappatikaram (28.176-78):
Perunal veélvi ni ceyal véntim — “You must perform the good great sacrifice”. It is a
pointer of the fact that K&rala was the sacred venue of sacred sacrifices from time
immemorial.
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An optimistic scholar steeped in pan-Indian heritage may add
Vaicaikkalam is the Siddhasrama where the great sage, Parasurama
set his footprints in the creation mythology of Kerala, and again he
was the legendary founder of Méltali-Vaficaikkalam.

Attachment

Transcription and Summary of Hymns bearing on Vaficaikkalam
(Tévaram 7.4, Cuppiramaniyan 2007: 510-11)

1. Talaikkut talaimalai aninta tenné */Cataimérkankai vellan tarittatenné
Alaikkum pilittolkon tacaitta tenné/Atanmér katanakam kaccartta tenné
Malaikku nikarop panavan tiraikal/Valitter rimulan kivalam purikon
Talaikkun katalan karaimél makotai/Aniyar polilafi caikkalat tappané

* It is exclamatory alliteration and suggests “What a wonder?” “How marvelous
a tour de force?” “How wonderfully done?” and so on.

“How nice it is to deck the head with a tiara! How nice it is to hold the
waters of Ganga on the ochre-hued matted locks! How nice it is to put on
the tiger’s hide! How nice it is to fit in the black snake! The abode of
Lord of Vaficaikkalam is amid a landscape of pools where the waves of
the sea rise up above the hills circumambulating the venue”.

2. Pitittatti yornakat taipptinta tenné/Pirankum cataimér piraictitir renné
Potit tankon tumeymur rumpficir renné/Pukargru kantéral purinta tenné
Matit tottan tuvantirai yerriyita/Valarcankam ankattu muttai coriya
Atittar katalan karaim&l mak®otai/Aniyar polilan caikkalat tappané

“Caught, tossed and ornamented a snake (on Thy mien [cf. Kalidos
2012: 43-48, fig. 4])! How nice to put on the crescent on hanging locks!
How nice to smear the dust [bhasma] all over the body (cf. Tévaram
1.202, Kalidos 2006: 11 68-70)! How nice it is to mount the celebrated
Bull! The abode of the Lord of Vaficaikkalam on the seashore is full of
pools where waves of the sea dash on the shore and pearls pour from
mature conchs”.
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Cintit teluvarkku nellik kaniy&/Ciriyar periyar manattuéra lurral
Muntit toluva riravar piravar/Munikal muniyé amarark kamara
Cantit tatamal varaipol tiraikal/Taniyatu itarun katalan karaimél
Antit talaiccekkar vang yottiya/Vaniyar polilai caikkalat tappané

“Thou are the nelli* (Phyllanthus emblica) fruit for those meditate on
Thee! Thou ascend into the minds of the big and the small beings! They
do not die and are not reborn! Sage among sages! God among gods!
Thou Lord of Vaficaikkalam! Thou resemble the black-hill where the
red-hot sun descends and that is dashed by waves of the sea”.

* Believed to endow immortality (Subrahmanian 1990: 512).

[laikkum eluttuk kuyir€ yottiyal/Ilaiy€ yottiya lunaiy€ yottiyal
Kulaikkum payirkkor puyal@ ottiyal/Atiyar tamakkor kutiy€ yottiyal
Malaikku nikarop panavan tiraikal/Valitter rimulan kivalam purikon
Talaikkun katalan karaim&l makatai/Aniyar polilafi caikkalat tappané

“Thou are the soul of letters. Though are the rims of the wheel, which if
extolled offers grace even to the grass. The waves of the sea rise up as a
hill and dash on the shore where the Lord Aficaikkalattapan finds his
resort”.

Vitin payanen pirappin payanen/Vitaiy€ ruvaten matayanai nirkak
Kiitum malaimankai yoruttiyutan cataimér/Kankaiyalai niciitir renné
Patum pulavark karulum porulen/Nitiyam palace takalac celavil
Atun katalan karaimél makotai/Aniyar polilafi caikkalat tappané

“What use is a house? What use is with a birth? How nice (the Lord) to
unite with the hill-maid, and mount the she-Ganga on matted-locks! The
rhyming poets are richly rewarded. Aficaikkalattappan is present amid a
venue of pools where the sea dances on shore”.

Iravat titukat teriatir renn&/Irantar ta;aiyir palikota lenné
Paravit toluvar peru panta menné/Parma paramétti panintarulay

Uravan totucanka motippi muttam/Konarnterri mulanki valampuri kontu
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Aravak katalan karaimél makdtai/Aniyar polilafi caikalat tappané

“What an awful bliss is to dance in crematorium during midnight! How
wonderful to seek alms in skulls of the dead! What gratification do the
intense prayers derive? Thou the Eternal Being do assure eternity! The
Lord of Vaficaikkalam is on the shore of the sea that is scattered with
conchs, pearls and the right-warped shells.”

Akkum alivum amaivum ni enpavan nan/Colluvar corporu lavai ni enpan
nan

Nakkum ceviyum kanpum ni enpavan nan/Nalané inina nunainan
kunarntén

Nokkum nitiyam palavet tanaiyun/Kalattir pukappeytu kontura nunti
Arkkum katalan karaimél makotai aniyar polilafi caikkalat tappang

“I say Thou are creation, destruction and the established order! I say You
are the meaning of the words uttered! I say Thou are the tongue (that
speaks), the ears (that hear) and the eyes (that see)! I have experienced
Thou amply! Thou are the Lord of Aficaikkalam full of pools where on
the shore of the sea riches are accumulated”.

Veruttén manaivalk kaiyaivit tolittén/Vilankum kulaikkatutai vétiyané
Iruttay Ilankaik kiraiya yavanait/Talaipattotu tdlpala irru vilak
Karuttay katalnaii cumutuntu kantam/Katukap Piraman talaiain tilupon
Rarittay katalan karaim&l makatai/Aniyar polilafi caikkalat tappané

“I have discarded family-life and am detached. Thou! The Veda-
incarnate wears the shining ear-pendant. Thou took to task the King of
Lanka and severed his ten-heads and strong shoulders. Thou chopped off
one of the five-heads of Brahma. Thou are Lord of Vafcaikkalam of
waves dashing against the shore that is full of pools”.

Pitikkun kalir€ yottiya yempiran/Piramarkum piranmarrai markumpiran
Notikkum alavir puramiinreriyac cilaitot/Tavan€ unainan maraveén
Vatikkin ranapor cilavan tiraikal/Valitterri mulanki valam purikon

Tatikkun katalan karaimél makatai/Aniyar polilafi caikkalat tappané
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“My Lord is the bull-elephant, kaliru that mates the cow-elephant, piti
(cf. Tévaram 4.3.1). He is the Lord of Brahma, and the Lord of
Mal/Visnu. By the stroke of a moment, he mounted the bow to topple the
triple-forts, tripuras. 1 will not forget you. Thou are the Lord of
Vaiicaikkalam on the shore washed by the oceanic waters and are full of
enchanting ponds*”.

* Cuntarar says Vaificaikkalam was located on the sea-shore. The notation
relating to “pools” or “ponds” maybe the backwaters in addition to the water-
stores close to the temple meant for temple rituals (Fig. 6). Such a tank is also
found close to the Kannaki-Bhadrakali temple of Kotunkalldr.

Entam atikalimaiyor peruma nenakken/Rumalik kummani mitarran
Antan katalan karaimé&l makatai/Aniyar polilafi caikkalat tappanai
Mantam mulavun kulalum iyampum/Valarnava larkon Nampiyt
ranconna

Cantam mikutan Tamilmalai kalkon/Tativila vallar tatumar rilaré

“The Lord is the Mater of His servants, whose throat is smeared with the
poison of the ocean. He is the Master of Vaicaikkalam. The venue
resounds with the music of drums, flutes and other instruments (mattam,

mulavam and kulal cf. Kalidos 2006: 11, 73). If one sings the hymns of
Nampiyiiran of Navaliir, he is blessed.”
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Figures

Figure 2: East gopuras
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Figure 3: West dvarasobha
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Figure 5: Pasupati shrine
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Figure 6: Temple tank and shrines nearby

Figure 7: Konnai trees and Linga
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Figure 8 Dasaratha and Rama

Figure 10: Dharnurdhara-Rama Figure 11: Da$aratha, Visvamitra and
Sumantra
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Figure 13: Vi$vamitra, Rama and Laksmana
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Figure 15: Visvamitra’s yajia Figure 16: Ahalya Redeemed
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